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ACT ONE The action of the play occurs in Edinburgh, Scotland, from 1931 to 1933. The
scenes in the nunnery occur in 1964.

ACT TWO The action continues from 1933 to 1936.

ACT THREE The action continues two and a half years later.
There will be two intermissions.

NOTICE: Smoking is not allowed in the auditorium, nor may photographs or recordings of any
kind be made during the performance.

"DIRECTOR’S NOTES:

Some time ago | was asked by a prominent local playwright why | had
chosen to do THE PRIME OF MISS JEAN BRODIE—what was special about
the play for me. Apart from the joy of working on a piece that has a
fascinating group of characters, which always excites me as a director, the
play clearly provides splendid roles for many of our actresses, something that
is often difficult to find. But most importantly, the sub-text of the play is
demanding and meaningful. Here we have a dynamic, appealing, exciting
human being in Jean Brodie who is deeply committed to her calling, who
loves what she does, and who feels that her teaching can only enhance and
enrich the lives of her “special girls.” In Jean Brodie’s blind, egotistical self
confidence, she not only enriches but damages and destroys herself and her
students.

Jean Brodie is a truly unique character, unlike the rest of us; or, perhaps not,
at least in some ways. How often have we given pain in the name of love and
of caring? How many of us have that total objectivity that permits us always
to do that which is best for others, ignoring our own egos? Might there not
be a touch of Jean Brodie—both the good and the bad—in all of us?

* * * * *

A note about the dialect—or lack of it:

Though the play is set in Scotland, | decided early on to eliminate any use of
a dialect. While some plays demand the proper dialect in the writing (the lrish
plays of Synge and O’Casey, for example), this is not the case in BRODIE,
and having the actors use a brogue would have caused only difficulties in
comprehension for the audience. G.C.




COMING UP AT KENNEDY THEATRE

RN ST R S S B e e B SHAKESPEARE BIRTHDAY SHOW
This year’s production will be presented on the Bard’s actual day of birth;
and, to honor the playwright, students of the Drama Department'’s
“Shakespeare in Performance” seminar will stage a reading of HAMLET. The
staged reading will be directed by Terence Knapp, who also conducts the
seminar. Curtain is at 8 p.m. on the Kennedy Theatre mainstage. There is

no admission charge and tickets will not be necessary for this special event.

APLl 27 «ovviwicars vty nem SPECIAL PREVIEW PERFORMANCE

OF SPRING DANCE CONCERT
A Special Preview Performance of the Spring Dance Concert will be
in honor of guest choreographer Anna Sokolow. A reception will
follow immediately after the performance on the Kennedy Theatre
lanai hosted by the Friends of Dance. Curtain is at 7:30 p.m. on the
Kennedy Theatre mainstage. Tickets are available April 18.

April 29,30 and May 5,6,7,8 ................. SPRING DANCE CONCERT
The University of Hawaii Spring Dance Concert will feature three world
premieres: Waltz Project, Hitchhikers, and New Work. Waltz Project is a
collection of ten contemporary waltzes choreographed by guests Dee
Winterton, Loabelle Mangelson, and Beth Lessard, and by UH faculty
members Phyllis Haskell, Yasuki Sasa, and Carl Wolz. Hitchhikers is
choreographed by Elizabeth Weil Bergman under a grant from the National
Endowment for the Arts. New Work is by renown choreographer Anna
Sokolow under a grant from the federal Department of Education to the
Dance Notation Bureau of New York. Curtain is at 8 p.m. on the Kennedy
Theatre mainstage, except May 8 when performance time is 2 p.m. Tickets
are available April 18.

May 170, 12, 13, 1 i s cwwns s samass spmant s THE SERVANT OF TWO MASTERS
Paul Lux directs Carlo Goldoni’s comic masterpiece of elaborately
complicated romance. The comedy includes traditional Italian masks,
frustrated lovers, and wily servants. Curtain is at 8 p.m. in the Kennedy Lab
Theatre. Tickets are available May 2.




PRODUCTION STAFF:

Assistant to the Director: Shaun Shimoda
Stage manager: Sam Wellington

Properties: Dawn Oshima

Lighting: Susie Davis, Gena-Vieve Sheppard

Set construction: Harry Ghere, Tom Giza, Heidi Hubbell, Noa Kristi,
Randall Matsuno, John Musgrove, Dawn Oshima, Paul Palmore,
Tim Slaughter, Charles Walsh, Susi Ward and students of Drama 101,
240 and 241

Costume construction: JanDee Abraham, Sandra Finney, Lucy Gentry,
Molly Meehan, Jennifer McManus Piper, Shannon Quinn, Susi Ward,
James Young and students of Drama 101, 240 and 256.

Costume crew: Julie Nikoras (crew head), Claire Anaya, Lucy Gentry,
Anne-Marie Michel, Susan Michel, Lee Mrres, Akihiko Ono, Shannon Quinn,
and students of Drama 101, 240 and 256

Makeup crew: Michael Costain, Raymond Dooley, Karen Heinemann

Music, recorded: flutes—Karen Archibald and Carmen Okimoto;
oboe—Susan Ochi; clarinets—Daryl Akamichi and Dustin Ebesu;
bassoon—Wayne Kawakami; percussion—Carol Nishita;
recording technician—Peter Medeiros

Photography: Malcolm Mekaru

Poster design: Billie Ikeda (University Relations)

Publicity: Joel Light, Sidney Milburn, assisted by Joan Hess

Program: Joel Light, Billie Ikeda (University Relations)

Box office: Alison Uyeda, Tony Aquon, Janice Crowl, Steven Miller,
Leonard Moses
House managers: Steven Miller, Tony Aguon
Ushers: April 1—Waianae High School National Honor Society
April 2—Roosevelt High School Japanese Club
April 7—Sacred Hearts High School Drama Class
April 8—Castle High School National Honor Society
April 9—Waialua High School Drama Club
April 10—McKinley High School Odyssey

Acknowledgement: Hairstyling by Martin’s

Late acknowledgement for THE MERCHANT OF VENICE: Perms by
George of Mclnerny Kahala Beauty Salon
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