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ABSTRACT

NU P@haku OlaKaphniipaaKarmakiitholi cultural monument in the heart
of the worl dohambes i WWahkedhis giteplay@dvdahrolein the
preservation oindigenousknowledge systems amévigational historiegthesestoneshavenot
always beenwisible andtell a dyramic storythrough howthey have been valued and interacted
with differently across timeBy weavinga genealogy athis culture keystone placthis thesis
reveals theomplexand c¢c omp |l i c a sitetdroufjhl itsthielegendaryf, histortical, and
contemporaryistories In looking atits legendary traditionwithin a cultural and regiai
compaative of stone siteghis site isshown tohavemultidimensionameanings encoihg
epistemological and geographical knowledges eonnectto other sacred siteeHa wa i @ i and
the wider PacificYet, looking atthe newspapearchives and how these stones were physically
displaced in the 20th centyry NU P @ h arkevealdtstoaes @fal centested and changing
landscape andow varioussocial and historicgdirocesseshaped discoursesgardingtheir
value.These sacred stones document a story of coltorizdsbut also a story afevitalization
andthe perdurance of Hawaiian historytire unlikeliest of place Finaly, this thesis
investigateshe contemporary meaningstbfs site by looking beyond the archive to
intercultural protocol moment3hisfocus on performed histories and site engagement reveals
how NU P @ kaidusmeadihga arperformed and remembered in the preseutther
itshowsthat hi s cul tural site is mediatinlgy the spac
revealing longstandingnobilitiesand the building of attempoary solidarities. Tus, histhesis

aims to show that NgdyrR@ihaad living®iece of Kawai@rehiatori 1
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PREFACE

My firstnameTeor at uuaarii, which means fAendl ess
my family and the oceanic distanocee havecrossed | was born on the isl a
pi ko (umbilical cord) is pl anutpendstafmyliWithi na ( V
a single mom and younger sister in Hawai @i an

mot her al ways shared fond memories ofanther Rai
displaying his guitar in our living room and playinghitian music was her way of making our
house feel distinctive.

My paternal grandmotheiso hadan immense presence in my life, shaping my love for
the Pacific through the treasures she brought in her suitcases and through her passions for the
stories ofold. She was the daughteratahitian musiciapMo et er aur i fvBd mboo Te
grew up in the royal courts of Bora Bora, and she spent all of her professional and personal life
devoted to genealogical research. | have come to realize that my relatiwitbhipy
grandmother has long been one of apprenticeship. Time with grandma was filled with stories
about chiefs, stones, and sacred islands. It meant visiting stones and trying to absorb the
|l andscapesd secrets. She r dsdhé sckd, shereatdisitset y gene
legends in mountain ranges, and our close relationship is cultivated through these stories.

Through these experiences, | hold a sincere appreciation for indigenous research that
takes place within family libraries. These libhearare oral and physical, overpopulating my hard
drive with thousands of pages dstonegemcheal ogi cal
mount ai n f éhcaeds .molnmre ntt lse off a g leva asa éxpeganaedresearck s e ar c

as something thas practiced and the difference between looking, knowledge, and

Xi



understanding. With my grandmotherdés repeated
not a list of names but as dense stories that encode both moments of empowerment and trauma.

My interest ad perspectives towardé U P @h a k u O laKapWniae arganidéd |
by the way she has taught me to view crogsural exchanges and sacred places as awe
inspiring examples of the giants of our ancestral Bstwhile there are margpecial moments
with my grandmother that have heightened my awardndks deep connections between Tabhiti
and Hawai @i, there is one particular instance
and memorialized history:

When lwas 14yearddyand my family had just returned
flew in from Tabhiti with a large group for a spedranPolynesian celebration with dance
groups from Tabhiti, the Cook Islands, and the Marquesas. That morning, the large congregation
we formal made its way to an enclosure on the corner block of The Honolulu Zoo. Closely
following the body language of the kumu, we were ushered in around the memorial in silence
and shared honi. As a teenager, experiencing this pratamokentfor the first time, | was
engrossethy the atmosphere the moment the chanters pierced the air with their voices.
Observing and mirroring my stoic grandmother, | ledkut beyond the enclosute the noisy
beach that at that momesgemed so distant. It wiike there was a protective doeclosing
this special space anklet very breeze seemed part of ititeractionas speakers recalled our
ancestors and the alidai. There, I remember re
us, notfor the paserby who seemed to be a universe apart outside the gate. At 14 years old, |
wondered if the audience was theund ofstone we faced angherhapsomething else inside

each of us.
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This enclosur e, | | ater | earnewashultans cal |l e
2002 to house hundreds of ifiones) which had beehi st ur bed duri ng Wai kogk
in recent years (White 2002). To some, it is a painful memory embodying the displacement and
dispossession experienced by Native Hawaiians in theielaoms. This experience of that day
never left me, and my grandmother never ceases to engage with sacred spaces. | have come to
realize that my sensitivity to what sacred places and protocols are for is born out of my
grandmot her 6 s wo rthittha knowletige €he catiries,gnl her cdrpareat memory,
is the greatest loss | see between her generation and mine.

While my Tahitian connections are real and concrete, my position in the diaspora and my
personal migration st@msmean my perspectiveseainfluenced by fragmented and multiple
positionalities (Hereniko 1995). These complementary, and sometimes conflicting, selves
organize my work and passions in the Pacific (1995). As Ty Tengan points out, the dichotomy
bet ween fii nsi dsnolonga ardasdnable tivide id schotarship as islander
identities are increasingly made of all sorts of insilet-outsiderness (2005).Instead,
acknowledgment of these conflicting stances encourages greater reflexivity and a critical look at
how moden Pacific Islanders navigate their multiple worlds. On the one hand, my Tahitian self
is a mobotua (granddaughter) trying to hold o
upbringing and education in the United States mean that | am necessarilydeélu®y various

western assumptionMywor | dvi ew i s al so i mportantly shape

i As a ocamianthiopgolgist, | now strive to critique those institutional and discursive structures that work to
undermine and extinguish those sourcesiaha( s pi r i t ual power and edfavuporst@y) and
empower and define ourselves. | also try to tellth® d o (haeratiee accounts) of my people in ways that shed

light upon our ability torverse the borders of insider/outsider, indigenous/foreign, colonised/decolonised,

gl obal /1l ocal and modern/traditional d (Tengan 2005, 8)
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for 15 years. As a graduate from the Center o
organized by the paradigms and thinkers of PalsfandsStudies who work to enlargeceania.
It is vital for me to state that | am not Hawaiiand this thesis does not aim to make
light of that. This work does nattendto be an alencompassing history of this sacred site for
that is neither possiblnor desirable. | see this thesis as a lei of appreciation that draws from the
strengths of my own positionalities at the edge of Hawaiian and Tahitian diasporas. Continued
wo r k b gchdiassiwW produce different depths of perspective that are sagesthough
theymay notall be permitted here. Knowledge in the Pacifioftenhierarchical, and | respect
that some knowledge is not meant for me as atheai w i person. As importan
highlight that which is shared betweléanaka MaoliandM U 6 gdrsions regarding culture,
language, history, argpistemologiesit is vital to celebrateather thameduce differences.
While some may emphasize defining Tahiti as the origin of Hawaiian people (an obsession found
in many earlier works), this pgvective rests on a fixed view of culture and a narrow view of
cultural change. Instead, | like to emphasize these places as being weaved together over time,
separating and being rebound symbolically throughersed landscapes and seascdpgesly

ties and story.
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CHAPTER 1.INTRODUCTION

On June 1% of 2017, theNatveHa wai i an tr adi t amdital vessel,
c o mp a n i (canoesyvaré @oised to make history by completitggglobal circumnavigation
that had begun three years before. The excitement of the feat drew thousands of local spectators
to Ala Moana Beach Park to watch t haipsbel oved
Hikianaiaand t he Tahiti an Faéaf Ubéite. For many, th
the culmination of decades of work set into motion byttheitionalcanoes 6 or i gi nal v
1976. It represented the fruits of labor in reclaiminguraltknowledge and spaces that had been
undertaken in many valleys and shooétheislandso f Haswianiciei t hen. Il ndeed,
message in its return pushed not only for historical dignity but a healthy future in which
indigeneity was a momentive force for good, both at home and in the world aHaxgever,
that was not the only moment of histotiocemaking and binding of Pacific worlds that
happened in Hawai @i nei that week.

Nearby, on the bustling shore of rdindhi @ Bea
At a chaotic corner of the boardwalk, where the barrier of efreahhotels end, rédes a stone
platform from which four large basalt stones protrude, enclosed by an iron gate. Onfune 14
2017,KanakaMaoli caretakers anMU 6 gluiest s, i ncluding navigator s

Fadaf U6ite, met on Wairlkdk gnosiluanream t a tk ntolwen faese tNU

KapaemUhTl ?Amid kheopendavieloped landscape, these cultural practitioners

The spelling of this sitebds name appears in slight wvar
iNU P@hakKap@emUai & el Wahwrikap@leamUbi. @ Kampumdnsistency
purposes, tM0 sP@ha&iap aludd$o abekamimlizedishot and of ANU P@haku
or ANU P@haku. o



exchangdc ul t ur al protocol i n r e theirgeticulations of therf t he s
distant, yet intertwined, worlds.

These four stones, known as NU P@haku Ol a K
istones of |ifeod of KapaemUhT), contain the |
AMoatulanuikea>® hundreds of years agdlthough it is but one of many tturally potent sites
of the Hawaiian Islands, this wahi pana (sacred or storied place) is deeply significant to Kanaka
practitioners and historians of Wai k9k?o. I n t
might be surprised to know that the platehese stones has not always been so stable despite
their size and weight in indigenous ¥fnownt ory.
today and numerous publications over recent decades have recounted its significances, this site
has neer received a dedicated and extended history accumulating its historical origins,
contemporary life, and its struggtetto be forgotten all the while ibetween.

Thisthess aims to be a genealogy of stones and, in doing so, weayether three
points of consideration. First, all across Oceania the ancestors worked in stone and left behind
for usastoundingstructures on thPacificlandscape. Some of theireationsvere astonishing
and some were modest. In this posttural renewal moment, in which there is increased re
engagement with protocol and with place, we have a profound opportunitgvaltate our
relationship with some of these sacred places and stone works thathaudgr qualities. This
story is about rethinking how we have related to this object over time and how we might relate to

it now. Significant gaps in public knowledge are present regarding the representation and valuing

3 Spelling as it appears in Oliva (2014, 14).

“Note that the diacritical markers represented in this
institutes and the Fare VUnada (The Tahitian Language .
be represented as such. Whdiacritical markers are not used in quotations, they will appear as original. Indigenous

words will not appear in italics.



of these stones overtheerastivt i Kk k9 saw i ts Moedaminaionaimaw i ¢ c h
these stones have been valued over passing ge
contested space and historically contingergflecting anxieties, social forceand ideologies of

the time. These evathanging meanings are recorded in the historical archive in the form of

written histories, newspaper publications, poetry, public protest, and in the way the stones have
been moved within the cul tur,ahenthestomksaeaqade of W
to speak, thewlsot e | | a story of Hawai @Gi 6s people and t
present and past.

Second, this particular site is of monumental size and exists in one of the most visible and
accessible places oreth i s | a n dYetats$ histOrita fepresentatisraredefinedby a few
key sourcesandcharacterized as a legacyatfscurityandasbeingi | ost i n ti me. 6 Th
takes a closer look at this site to historicize these texts and to reveal theletem@ss and
subjectivity of history.

Finally, and connectedly to how this site is valued, is a story about the longstanding
connections between Kahi ki and Hawai &@ione Kahi k
that extends from the mythical intovariety of relationships in the 20th century to a post
renaissance moment whibls a variety of implicationsfor how people make sense of their
identitiesandsenses of placé\nd yet, despite these longstanding interactions and cross
mobilities betweente hi st ori cal and contemporary Maol i
shadowy and not very tacked down. There are objects on the landscapakeatisiblethis
relationshipand NU P@hakum@lvani § usné eaf twhointtdéeo iTahi t
in the stonesd ancient si gmewéandcompellirgsvrittert ont e mp

chapter of these stones and one testament to how their social life continues to unfold in the 21st



century. As this thesis will show, this cultu
historical trailfor it carries a number ofaluable lessons about history, memory, the sacredness

of place, and a building of solidarity through moments of encounter.

A New History of Stones

I n combining a |l ook at NU P@hakewult@®d adés his
legacy, laimtoreveahte Al i veso of these stones and, inde
say that stones are alive is not a metaphor. In many indigenous cultures, stones are recognized as
epistemologically alive andas critical theorist Elizabeth Povinelli points otiite ontological
division between Life and nelife is increasingly impossible to hold up (2016). Therefore, by
acknowledging the lives of these storlesttempt a different way of doing histattyatsignak to
how stones and humans are intimately coratetiirough how we tell their storiemnd they tell
ours.

As many scholars have alerted us, history is an important part of the business of
decol oni zation (Haubéofa 2008; Trask 1993; Wen
acknowledge, revalue, amagsert ourselves and the struggles of past generations. We gain
perspective and pride, and an awareness of the politics involved in defining our identities in our
own words. As this thesis argues, this site is an indigenous library of history that needs to
further explored on its own terms.

This thesis also aims to confront how legacies of colonization not only severed Pacific
Islanders from their own cultures and languages but severed them from their historical neighbors
and relationsMany postcoloniascholars critique that western academia often approaches
Pacific worlds within the framework of the natistate or cultural group. Even when efforts are

made to celebrate indigenous epistemologies, research in the Pacific can reinforce colonial



boundaris and ethnic differences rather than build a deeper understanding of the region as a

whole. In other words, to emphasize int@nd extraregional connections is inherently

decol onial. ATo |ive up to the Pacg fic, our w
comparisons within and across the regiono (Te

OQutside voices too have overwhelmingly rep
Tahi t i 6.sThistendehcy agorributed to a narrative of obscurity and disconnection
where these iahdsremainseparated by the ocean, colonialism, and forgotten memories. But
remarkablestones have long been present at the most epic meeting grounds between Pacific
places, whether belothefeet d ancestors otowering in front of them on the maraeofés
thenarame di um from which the vU (thecomgsinibpe bet we
view (Staley 2017).

NUO P@haku Ola is also a great reminder tha
future. The indigenous heavy work put imtion during the 1968nd 190s inspired countless
communitydriven programs and academic interest. Many indigenous communities, in the
Pacific and elsewhere, have taken up the work of countering the damage that their peoples have
experienced as a dire&sult of centuries of formal and informal colonization. These
communitiesd det eyisevidercédiinanediumsad expresson suchas c
political activism, language revitalization, literature, epistemology, pedagogy, and traditional
arts. Om of the ways that we see Islanders finding agency is in reaching beyond colonial
boundaries and constructs of history20ffo cr eat
circumnavigation, it becomes clear that Pacific futures are still being at¢idwdad part of the
ways this is happening is in cressltural exchanges of history and place. History is also

converted to contemporary relationships here



NU P@haku Ol a a Kapae nibocumestitsiormsent significanceisi s t hes

well as contributgto the project of reclaiming histories of Oceania.

Charting the Skies: ConceptualContexts& Interdisciplinary Approaches toPlace

As this study approaches a significant cultural place, this thesis seeks to engage with
severainterdisciplinary fields that contribute to our understanding af theking and
meaning. Significant here are discussions regarding cultural landscapebseandnplex
dialectic between people and the landscapes to which they adapt, alter, and attach meaning. As a
Hawaiian site, it is also necessary to bring into view K@awaka Maolischolars have theorized
Apl ace o Madiwaldvigwas a wahi pana. Adionally, perspectives of cultural
materialism frame discussisof how objects come to inhabit meaning and particular
attachments through social processes. This work also engages with linguistic anthropology which
approaches ipl acacliaguistiarssouscedflomumental pices mtarseciatn
the study of history and memory as they play a role in marking and memorializing the past
through lived experienceBinally, & this thesis also takes a look at this cultural monument as a
site in which cultural protocols come into view, this thesis will also engage with performance

theory and discussions of cultural politics.

Cultural Landscape

One approach to NU P@haku Ola is that it r
keystonwi phiameamw ae&i wi cultur al | andscape. 0C
geographer Otto Schltter, refers to the compigagesbetween human populations and the
natur al worl d they alter, exploit amd adapt t
|l andscape is the geographic area in the final

not limited to where human activity has left a visible mark and include geographical features,
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like mountains and sky, that have been named and incagdardd a collective cultural
consciousness. Researcheesercease to be astonished by the cultural information found in the
Pacificds 6natural d spaces, such as wupland fo
2003). The lens of culturallahs cape reveals that Wai kok9g i s a
and contested place fmntheone hand, it is rooted in Kanaka histories and yet overwritten by
other uses and understandifigs

Lepofsky and others highlight the importance of other rsalele features. Within all
cul tural | andscapes, there are other sites wh
(Lepofsky et al. 2017). CKPs fare iconic for
connections between the pastandtheé&utur and bet ween people and pl
symbolic landmarks and sometimesnvi si bl e features, |ike NUO P@t
for they operate as fAarchiveso of histories a
groupo6s dwdliebretiintgo am49) . Looking at NU P@haku
but vitalworks that singléandscapdeaturescando in activating different experiensef place

that may be dormant or less visible.

Wahi Pana

While NU P@haku is a CKP, it i skaiakatter und
Maoli scholars are advanced in their analysis and deployment of the interconnectivities between
place, language, dulre, identity, and history. To approach these interdisciplinary considerations
from a Hawaiian worldview, scholars increasingly use the culturally appropriate term, wahi,

more specifically wahi pana (sacr eahelel®94,gendar

5 Also see Van Tilburg et al. (2017) for further resources on Native Hawaiian Cultural Landscapes (NHCL).
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26; Pagliaro 1997). Kanaka geographer Carlos Andrade argues thabasackinvestigations
are one of the most viable methodol ogies for
hi stories. ALIi ke tr avel icesgndtherr naned cambe onena théh i n e ,
best methods available for | ooking at our wor
Kanahele poignantly puts it:
The key to understanding place, or wahi in Hawaiian, lies in its primal definition. It is
not simply a particular | ocality or a spot
experiences. Whether shared by people, animals, trees or sglirfgaces are locations

of experiences. That is why places evoke in all of us feelings, memoragges
(Kanahele 1991, 2).

KatrinaAnn Oliveira, inAncestral Places: Understanding Kanaka Geographaéesrts
us to the importance of (2@4)i nSao mien otfh eH aHwaw adiiidasn
noteworthyo r a | hi stori es kno wrmgicalgenealedies) tektbedegendsn u a ( «
of creation. These stories express the genealogical links and reciprocal responsibilities between
land, akuggods) and people (1). Because of this, land also has genealogies. These genealogies
are t he madistoric evénts, family everiise place names, poetry and songs that
describe and bring to life the features of the landscape. Oliveira calls these diverseghece
practices fAperformance cartographiesothd 65). R
diversity and breadth of Kanaka performance geographies through howbpkest knowledge
is transmitted through performances of navigation, verbal arts composition, and dance (2017).
While & &i sehiolar Manulani Meyer haxplicitly contributed to uderstandings dkanaka
Maoli epistemologies and pedagogy broadly, she also clearly defines the role of the natural
environment in Hawaiian | earning and the fiphy
While | have reviewed sever@l &i sehiolars of geography, it is imgant to note that
political theorists, educators, poets, and historians also utilize wahi pana as a unit of investigation

and methodol ogi cal approach (Bacchilega 2007;
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2010). Therefore, &abenot t stmsgpiojachte éngage withvaa h i pan
placebased and culturally appropriate paradigm to cultural landscapes, but alssthibowork
toconverewi t h t hese influenti al indigenous schol al
and a signitant feature of the cultural landscape, raises attention to the ways that it encodes

culturally rich stories and epistemologies and becomes a place for enacting indigenous ways of

knowing and being in the world.

Material Culture

A cl ose vi enclalés adkridwleightert &f it as not just a place but as a
Ahi storical object. 0 A common idea expressed
mUl &médat they need to be cared for. This expr
cultural objectsvhich also isaconcernin theories of material culture. Material objects or
cultural commodities might be said to hold no inherent value but instead acquire value through
their social interactions. The meaning and function of objects are maintainechttineuwagts of
exchange between people dndhe ideologies they hold. Therefore, looking at how society
treats objects makes visible cultural information and social forces over time. As Nicholas
Thomas describes, obj ect deolagiegwhichharesuaiicedrandan gl e d
historically contingent (1991). An object then s s o ¢ i ¢hiouglhthiede @rocesses of reuse
and recontextualizatigand this is even more true in colonial contexts where cultural material
has been revalued and nagt#d across multiple cultural systems at different times @8jects
can also express and embody individual and collective identities in innumerable ways as they
signal particular orientations of tmhasapast to

Ahistorical obj ect 0 aaspesteobohtinuityaad chaade Inthaway e nt i o



that this siteds value and significances have

purposes over time.

Language and Culture

NU P @ hnatlonly aicisturly significant object and place but alséaltural
linguistic resource.If objects receive value through their social exchange, then the value of
Apl aceo is maintained and transformed through
characteri zes-olrggmqiu &g en gabs sa& sit earl fwhi ch we acqu
move about our social worldandto interface with others and our environments (2007, 212).
AAl t hough | anguages certainly contain abstrac
information within a specific cultural matrix, and that function peregand influences every
|l evel of |l anguageo (205). Because | anguage r e
treated separately from the study of material objects or cultural resaddovesver language
and culture are increasingly understood elsaving like two sides of a coin. Ben Blount, and
other language acquisition and socialization researchers, have articulated that the process in
which we acquire language and the process through which we acquire sociocultural knowledge
are one and the sarfile994, 503). Whether as a child or as an adult, we receive our cultural
knowledge through talk shared witkhers andit is in these moments thate acquire values,
ideologies, and beliefs that orient us in the world and connect us to a group or a culture
ABecoming a competent member is mostly accomp
learning its functions, social distribution, and various interpretations in and across socially
defined contextso (Ochs an dat®eghweednfe ®lpassessl 9 8 2)

language as cultural knowledge, language is something that flourishes beyond us and
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encompasses us. The paradigm of linguistic anthropology helps us characterize language and
culture inthesetwo interrelated ways.

Researchersdve showrthatthere is an infinite number of ways that languages can
contain and transmit culturally specific knowledge (Harrison 2007; Duranti 1992). The most
apparent example of how language behaves like a cultural library is in the naming of place and
geographicafeatures A Speech transforms nature into a
names in themselves maintain historical and cultural perspectives about théhwarith every

day experiences Cabl itz 2008, 224) . niicdpotate theawortbgieswafp e s

their creator/inhabitor s éolingli€iecoméceohis 2002, 16
undeniable as | anguage | oss can |l ead to critd.i

often is directly linked with the lossbfi ngui sti ¢ styl es, genres, an

Handman 2009, 645). Wh@tacenames are not transmitted over generations, the cultural
importancs of those placasaylikewise beforgotten.Thus, as cultural places and objects, like
NU P @ taartt be completely disentangled from the sdaiguistic processes thieep

them alive, thighesis encourages spedadtention tahe dialectic relationship between the
physical maintenance and visibility of cultural artifacts and to the raeerydaydiscourseand

thelanguage o@rchives in recording their collective meanings over time.

History and Memory of Place
NUO P@haku Ol a, as a histori cadMthdsdugsienst and

on howthings and places come to represent past events, people, and ideas. In other words,

h L

k

C

di scourses surrounding NU P@hakubatrlk dhitsmat g

and Gmemory.d Scholarly perspectives on histo

are distinct from each other but complexly interrelated.
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Historyis predominantly understood as the practice of writing history or as a
representationf the pastOf particular interest are historians such as Greg Dening, Chris Ballard
and David Hanlon that have applied principles of New Historicism in their writing on Pacific
pasts (1994; 2014; 2003). Contrary to more orthodox approaches to histoiryy Peesents that
writing history is always an interpretive and
it is somethingo (1986, 46). As a means of wun
as Dening and Ballard have appliedthrete 60 hi st ori citi esd as a means:s
temporality of collectivebh el d hi st ori es. fAHi st ohisioresari es pr o
histories of resistance but, much more profoundly, histories of equivalence that unsettle the
notioneafrald history, and decenter professio
dangerous positioning of its practitioners as the ultimate arbiters of historical truth for the
Pacifico (Ballard 2014, 112) . Taliddhasddnethet or i an
Pacific an injustice by furthering the process by which western interpretations dominate place
based or indigenous perspectives on history (Hanlon 2017).

Just as cultures have different ways of retelling history and presenting lugésriime,
these different ideologies influence how people understand and interpret cultural landscapes. As
Emily Donal dson argues, a communitiesd fAperce
groupdbés interactions wi)tGrienting hidoryassensethingfthatist h e |
practiced reminds us that all memories are part of a soamiEciousness and reinterpreted with
every generation. Owing to that NU P@haku res
experienced immensechasg n t he past few hundred years, th
lend this project a critical eye on how historical accounts are never politically neutral and

connect to temporal, social discourses, including that of identity.
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In comparing historyand memory, Bruno Saura state$ & listoiieest la
reconstruction toujourgroblématiquestincompletede ce qun 6 @lastLamémoireest un
phénomeénéoujours actuel, un liemécuauprésenéternel..0 (2015, 34)° Theorists of memory
and rhetoricstudies point out that memory, in comparison to history, is an emotionally charged,
social project involving various levels of personal, communal, and collective experiences.
Collective or public memory is of particular interest in relation to place andisicourses of the
past. ARather than representing a fully devel
memory embraces events, people, objects, and places that it deems worthy of preservation, based
on some kind of e mo ttonio B044d, 7)Tis it fardronmaepassive ( Ma ur an
process ashijects, events, peoples, and places are complexly part of the process of making and
constructing memory. This thesis engagéh two domains of memory studies, that of
Amemory placeso or memorials, and that of |jou

AMemory placeso are often purposefully con

particularly cr aft e decomamrstes taiviMcparticulyr pl aces o
interpretations of the past, often limiting the possibility for alternate readings. However,
as studies have shown, efforts to create consensus through place have hardly been
seamless, generating controversies surroundingreemorative form and narrative as
well as questions regarding fAappropriatebo
Journalistic material also plays a role in the shaping or memory by the fact of its circulation and
that it connects people through readerships. Viewg NU P@haku as a fimemor )
subject of collective discourse reminds tig&tologiesabout its meaning are not monolithic but

socially dynamic. In the space of this cultural site, collective memories of place are

simultaneousharticulated ad contested.

8 fiHistory is the alwgis problematic and incomplete reconstruction of what is no more. Memory is a phenomenon
that is still current; a link lived in the eternal presentdranslated by me.
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Cul tur al Protocol: A fAperformance cartography
This thesis also illustrasg¢ hat NU P@haku Ol a i sWhieg site of
cultural practice might refer to a specific type of cultural performance, linguistic anthropologists

havere ogni zed that speech acts of any kind may

1997, 3). Cultural practice | eads us to exami
acts as fAsoci al events. o0 Thus,kthed®0sbadveo p ment s i
furthered scholarly understanding of a | angua

culture (Carlson 2013). Performance conveys adualn s e of speech events a
actiono and dartistic evienmst pu(tBBauman fAltSh7ed ,pexd
is founded on the linguistic observation that certain utterances, ones that scholars classify as
speech acts, do not primarily describe the world or inform people about it but rather do
somet hi ng wi t200l)nThis quality ¢f Rrayiabeiisrfaand in informal every day
talk as well as formalized speech such as rituals. While we perform our social identities from the
knowledge we acquire, we must not discount pdegeility to do creative and innovative
things with the language they acquire, turning language acts into stages for human agency and
avenues for social change. By emphasizing the agency and individuality of speakers, we can
view speakers as verbal artists that tactfully wield and change the tvanldjh engagement
(WatsonGegeo 1986).

In most cases, cultural protocol is a very broad term for a great naidigfierent
cultural defined ways of doing things, and varies between events, speech acts, and contexts of
place. In the case of this studyltaual protocol refers to a formal etiquette sometimes used and
may be considered a formal speech performance that acknowledges a particular place or meeting

of people. Such performances, which often display indigenous languages, are commonly done
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betweenndigenous groups throughout the world and especially in the Pacific in moments of
meeting or other various purposes.

Ant hropol ogy has | ong made cul tur al Aproto
Ari,d uad Aceremonyo) an mowl¢dged that allfcultiges badeythein nd h a
own genres of Aformal o or Aheightenedo perfor
verbal art forms, encodes cultural knowledge and is simultaneously the embodiment of that
knowledge. However, Pacific scholdrave also expanded our understanding of the potency of
performative forms in culture. Performances of protocol form a nexus of meaning: encoding
relationships to place, language, historicities, epistemologies, and relationships between people
presentancni t he past. This dynamism is best descri
whai k@rero (MUor | oratory):

What makes whai k@rero more than merely a t

of the various components, the rites associated withdleetion and qualification of its

exponents, and its deliveryé. perhaps ot he
practices that Indigenous peoples currently perform and appreciate the value of these in

retaining history, explaining cultural systems, andalternative form of indigenous
education and research (2006, 157).

Rewi hints here that the encoded value of cultural performances moves far beyond the
translatable texts to the embodied epistemologies found in the fingertips of the dancer or the
gestues of the orator. Houston Wood points out that these hard to distill qualities, which he
ter msi mMmtnempreti ve practices, 0 are critical <corl
continues to struggle to find any real meaningful engagement with thén3(30. - A No n
interpretive practices invigorate | anguage, m

separated from materi al practice, the cultura

48). It is no surprise that performance and practice baen methodological focuses in much
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Pacific scholarship, beginning with Vilsoni Hereniko who was the first to make evident the
regionbés diversity of verbal arts and oratory
Robert Bauman is a key source for thinking on how to apelgrtes of performance to
this genre of speech and furthered our understanding how they are not only a display of cultural
convention but also affecting a sense of groupness and transformation. First, all verbal arts (like
all instances of performance) aelisplay of skill, and the perceived quality of that performance
is culturally and historically contextualized. Because of this, the actor is bound to the audience
and has a responsibility to deliver a cultural salient spectacle (1974, 293). This vattsion
convention relays on the Aindexical o quality
as long as he delivers effectively (Robbins 2001, 594). By use of the canon, performance can
thenhave an obligatory and persuasive effect on viewers.
Asthis thesis will show, NU P@haku is not jt
that, in particular instances, becomes the site of cultural expression. Cultural protocol, or ritual,
is a Aperformance cart ogr afakegywusedly KanakaMaolittaoo o ur
engage with NU P@haku in the present. It i s a
MU 6 gdrsonsbetween 1997 and 2017, have mapped their engagements with each other and

the crossing of shared tupuna.

Cultural Politics

In the context of the 1970s which saw new interest in the reclamation of indigenous
histories and sacred spaces, cultural protocols were one impodig@noudibrary that needed
re-exploring and rebuilding (Kajihiro 2009). For that reason, rexiéilbn attempts in rituals and
ceremonies attracted the attention of anthropologists who, unfortunately, did not always know

how to be supportive (Jolly 1992; Keesing 1989; Linnekin 1991; Trask 1991). One of the
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challenges in doing complex and personahiig work such as this is that practitioners and
teachers must come to terms with the level of disconnection of knowledge and make use of the
resources they have. Knowledge of protocol or Hawaiian religion was kept safe in some families,
but the earliesivritten sources are mostly composed of the problematic representations by early
western scholars (Smith 1950; O6Brien 2006) .
of Aauthenticityo and dAtraditi onas$activibteandke | ef t
the field of anthropology.

This thesis follows the stance found in Al
resists a fixed view of islander identities and culture.

No culture is ever static and can be preserved (a favorite word wittotonizers and

romantic elite brethren) like a stuffed gorilla in a museum. There is no state of cultural

purity (or perfect state of cultural goodness) from which there is decline: usage

determines authenticityé Ouaurpgstcaltsiresbsthoul d

for the creation of new cultures which are free of the taint of colonialism and based
firmly on our own pasts. The quest should be for a new Oceania (1993, 76).

In rejecting such confining notions of tradition and engaging witluceilhs something
always in the making, we can learn about and appreciate the creative choices real people make in
reconciling their multifaceted identities and finding relevance to carry their culture(s) forward
while still connecting to their pasts. Whtlais site does present an opportunity for a close
ethnographic analysis or linguistic study of protocol exchange, this thesis will not be undertaking
that work here. This choice comes out of recognition that the stories behind cultural protocols
involve sggnificant negotiations over time between sometimes competing community voices and
the recognition that outsider critiques of those processes are at times inappropriate and
unwarranted. For the scope of thifscultwar k, I wi
protocol and these events as Ohistory in prac

what they foster.

17



Mobilities: fAKahi ki o and Hawai di

A |l esser known aspe ctcandévieNdd asta@ite that markdl a i s
mobilitesbé ween Kahi ki and Hawai @i . I n this thesis
bet ween Maol i and MUbohi worlds, seeks to con
connections have been previously investigate and represented.

Sincethefirs contact moments with Captain James
|l anguage similarities between the islands of
between these people has been of fascination to insiders and outsiders. As Ben Finney points out,
western scholars had long made it their prerogative to speculate and play the leading voices on
theories of Pacific migration (1997). Unfortunately, and only up until recently, these voices were
treated with more weight than localhased indigenous voices a result, the academic world
and other outside representations have played a role in mediating the relationships between the
hi stories of Kanaka Maoli and MUb6o0hI persons
historians like Samuel Kamakau, David Malod Teuira Henry were foundational in revealing
ancient connections between these island places through the language of place and legends
(1992; [1903] 2006; 1928), thesossculturalbond remains characterized in terms of
Adi sconnecti om,gotitmeyntnhe,sés.aond tifhoas | ong been a
likely ceased hundreds of years before the 1H0sever,the knowledge of longlistance
navigation must not have beasforgotten as we might think for it walse Tahitian navigator
Tupaiawho shared the mayith Cookthatpavel his exploration successasdlaterreveaed

the world ofOwhyeeo the Westienry 1928 in Casey 2016, 15

7 See alsdruett(2011), Jolly (2007, andSmith (2009.
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As Haudbdof a al ecertusyimperialisnfienected bdurmdariesttiat led to the
contraction of Oeania, transforming a once boundless world into the Pacific Island states and
territories that we know todayo (Haubdofa 1994
characterization of disconnection only continuaaly memories of lordistance navigain
further eroded with formal colonization in the 19th century (Finney 19@9aP)east from a
certain view. Recent Pacific scholars have been increasingly successful in highlighting
alternative moments in the written record. The late Pacific historiacey Banivanudlar
highlights thaduringthemid-1 80 0s i ndi genous political | eader
Fiji became fidemonstrably and meaningfully in
Pacific Islanders found mobility through westéndustries as laborers, missionaries, travelers,
and diplomats, including between Hawai @i and

For Terava Casey, these early movements are examples of Ginlvi ifluences were
integrated Aknofo Kheakaak@oloir awareness duri ni
hi st or yo Inhig @cerg worlkZeturh to KahikiKealani Cook also draws attention to
overlooked moments of interisland mobility and identity fluidity found in the late 1800s (2018).
In his explorations of the Hawaiigha hi t i an John Tamatoa Baker 6s t
extent to which Pacific Islandersé soci al net
accounts of finding historical commonality, from Tahiti, AotearoathedCook Islands,
empowers Pacific history for we see how his K
place in the world within the context of the
West (162).

The worl d MU6o0hi Isashdredldnghistory oflexterndlized dnd  a

internalized change, and colonialism is a shared legacy that thgrgsogether while also
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keeping them apart. I n other words, Tahiti an
enforces the discorection between thednan empty ocean where navigators used to be. While
these interpersonal relationships were being cultivated over a hundred years ago, Cook
i mportantly demonstrates that Hawaiiansd perc
communities was framed by personally held beliefs about their own indigenous past in relation to
theWest (224) As two heavily mythologized international destinations, many Pacific scholarly
giants have shown how western notions of natives and islandspaoeluced in scholarly and
popular discourses and how these prevailing tropes continue to order outsiders and insiders
perceptions of the region (Jolly 200Thday,perceptions of past and future organize individual
and collective perceptions of oursedyethers, and the worth of sacred spaces.

For Hawai ai and the islands of French Poly
just an issue of nationality and mobility but of linguistics as v&lholars of French Polynesia
often lament that thegenglophone and Francophone worlds are doubly colonized by their lack
of literary and academic engagement (Casey 2016, 2). For this reason, works that search for
continuity and an emphasis on intrapersonal exchange are trailblazing. In her own research,
Csey attempted to do so by uncovering mobilit
the realm of dance centered festivals. Her methodological focus aims to challenge the orthodox
narrativeandreveal thelong t andi ng presencawafi GMBG&0 ftio mimaudii &
Despite remaining borders that separate and distort these connections, Casey shows connections
remain intact through informal networks of cultural exchange (2016).

Hawai ai and Fr etooa histofiaall pgriadeofcultaraksivalavhiah
touched down in many Pacific places following the 1960s (Banivddara2016; Kanahele

1982,; Smith 1999). This fArenai ssanceo period
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indigenous histories and knowledge as well as new political activisori@2014). It was

characterized by a new consciousness towards cultural identity as shown in the revival in

traditional arts, language, the emergence of indigenous literatures, and various movements of

political activism.However,BanivanuaMar showshat he 1970s al so saw fAnewv
out of | ong r out e sThisgderiod af teclachationiwasynot so(muicha ew 1 9) .
phenomenon as it was an accumulation of previ
for dissenting colonialisrand creating solidarity with other indigenous or ethnic struggles. The
intersection between these political and cultural movements is no better found than in the landing

of the H@GkIleda in Tahit]i i n 197 6imprifitbn s peri o

these island worlds as well as their relationship to each other.

ATahiti o and AHawai i, 0 in all their genea
hi storical entanglement hardly capablae of bei
the ocean and deep histories withallMchnas ed peopl es. At the same

each have a uniqgue and acknowledged linked past that rests on mythical, historical, cultural,
di asporic and contempor ar yleghdy hes ercdeddhese . Furthe
connections and created the impetus for efforts-tora@.
These four st oepesentoofonKafgratve fddment in Maoli cultural
history but also memorialis®ne of the many, naetell-understood instances of exchange and
mi gration from the islands som@h @aknatsuchstene | e d i
that connectene importantegendary andistant momenof encounteto a story ofhow the
relaionship between these communities are shaped today. This thesis aims to contribute to the

archive of this place and show that its dramatic history offers a grounded moment to better

understand the articulations of Tatitia wa i @ | connectdomtemgorarybot h deep
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Summary

As shown above, this investigan of NU P @h a k u sWith anumbergpi g e
disciplines to give a more nuanced look at the living qualities of this cultural site. Sites such as
this might be approached as a wahi pana, or as culeeyatone place, for the ways in which
theyembod cultural knowledges such as stories, histories, and worldviews. It is also a linguistic
cultural resource in how i storied and shared through cultural linguistic practices. As a
historical object, thisite is place where historical processes and social ideologies come to bear.
As a memory place, it is where past and present are negotiated in everyday experience and it is a
location for cultural practice and performed engagement with the past. It nsighiteaa site of
cultural politics unfolding and, further, it is a site of mobilities as it tells distant and
contemporary stories of intercultural engagement. In attempting to better understand in all the
ways that people engage with sacred sites, thisth s consi der that NU P@he

things.

Methodologies & S/Pacific Approaches$

It galls us that Western researchers and intellectuals can assume to know all that it is
possible to know of us, on the basis of their brief encounters witd gbus. It appalls us

that the West can desire, extract and claim ownership of our ways of knowing, our
imagery, the things we create and produce and then simultaneously reject the people who
created and developed those ideas and seek to deny them dgpploetunities to be

creators of their own culture and own nations (Smith 1999, 1).

Although the ideas of academia and research, in general, are connotated with scientific

objectivity and validity, the real truth is that for indigenous peoples, reskasdhistorically

8 This title is inspired bytte admirable Teresia Teaiwa and her use of critical theory in Pacific Islands Studies
scholarship). |1 i hkeni §oamddabher weofrpgadéific n/oceans, 0 |
investigatehowimperial language and imageswereuseal to paint the Bikini islanders and their island as suitable

for such violence as nuclear testifi®94)
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been a tool of violence (Smith 1999). In many ways|yexerciss of researching Pacific

peoples rolled out the carpet for centuries of colonial enterprises with the classification,

domination, subjugation, acculturation, and erasureatiVe peoples and their histories (Smith

1999; Said 1978; Harley 1988). This history of research will forever lay heavy on researchers

because of the harms of the past, but also because of the stories that are begging to be told right.
Pacific scholarly giants have dedicated immense energiesto/igoning the nature of

scholarship in the Pacific. This has included the development of indigenous methodologies

which reconfigure the role of indigenous worldviews throughout the researobsg in defining

the researcherdéds role and analysis (Smith 199

pana, | aim to take an interdisciplinary approach that privileges indigenous epistemologies,

respects multiplicities, and also engages withioadi theory. In doing so, | will exercise two

interlocking indigenous methodology paradigms: The Kakala Framework, fashioned from the

metaphoroflema ki ng, and Geneal ogies, modeled on the

The Kakala Framework

This thesis aims to ilize an adapted model of The Kakala Framework, originally
designed by Tongan scholar and poet Konai Helu Thaman (1997). Founded on the Tongan
met aphor of stringing garlands and fragrant f
developed into a sipart ppcess hr ough col |l aborations with &GAna
Johansson Fua, and Linita ManTedwhicumeanStoal ey 20
prepare, encompasses the conceptual planning of research practice in which the researcher
formulates aesearch question and designs the composition and purpose of the lei (Jehansson
Fua 2014, 53)Toli, meaning Ato pick a fl ower, or choose

interdisciplinary and mixed methods to engage with culturally appropriate knowletgaight
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otherwise have been marginalized. Johan$aareferstqui( t he wor k of Astring
garl ando) as the analysis stage where data un
negotiation (54). This stage emphasizes research as a praatigeent with moments of
reflexivity that return to community goals and neddssayz, whi ch means fAa gi ft
signals the symbolic gesture of practicing kakala. Luva is the stage of reporting and
dissemination, and reflects the attention gite@nommunity empowerment found in Pacific
scholarshigBennett et al. 2013; Hudson et al. 2010). The final stagaelge andmafanafocus
on final evaluation as a collaborative process involving community or audience, and the
researcher (Staley 2017, 23).

This multistaged research model is both process and practice focused (Wood 2003;
2006). Its ethical considerations emphasizéariportance of conducting research that is relevant
to and for Pacific communiti€sinvites meaningful engagement, and highlights accountability,
reflexivity, and multiplicity (Bennett et al. 2013, 105). These practices aim to acknowledge the
legacy of cabnial research and reinforce that indigenous knowledge belongs first to the cultural
library of the people it is abotit.

Although this research model was designed specific to Tongan values and sense of
community, | argue that its application is approprfatethis study:! Within the oral history of
the NU P@haku, the | ei al so plays a special r

Likeli ke and her daughter Princess Kadiul ani

9 See Terence Weslegmithd empowerment paradigm (1995).

see discussions on findigenous intellectual property 1
Hudson et al. 2010).

“iAs for the shmatheodghautcthe @acifidtakalais leiin Hawaii,heiin the Cook Islands and

salusal in Fiji. In most Pacific cultures, there is a special mythology and etiquette associatédkaidd ( Vai ol et i
2016, 27).
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the p@hakut hepohefwhi tlhower | ei 0 (Chan and Fee:!
lei hang on the iron gate encircling the four stones as an impermanent and tangible sign of loving
engagement. | aim to construct my ofwn researc
appreciation, not a declaration of fact, which seeks to celebrate my own unique historical
position in this sitebds story.

In the metaphor of collecting flower and ferns, the Kakala Framework also opens the
door for new woven patterns of mudtisciplinary methods (Wood 2003). Its flexibility reflects
Thamanés view of Pacific scholarship as a dec
applicable western methodol ogies to reach new
Thaman 2003, 3).

In decolonizing Pacific studies, | suggest that we also need to go beyond the politics of

society into the politics of individual consciousness, for worldviews are not only cultural

and social abstractions but also the embodiment of our sense of self irrlitheltvi® the

way we think and our capacity for wisdom that ultimately produce the world we live in
now and shape the world of the future (13).

Thus, this methodology of lenaking provides a protocol for approaching Pacific researching in
an ethical mamer and allowing the emergences of multiple epistemologies from multiple worlds,

as well as engagement with critical theories.

Space for Critical Theories

Postcolonial theory lendso this project a critical eye towards the power dynamics
involved in thewriting and representation of indigenous peoples and their histories (Said 1978).
As in other places, Pacific peoples and landsshpee been subject to colonial ideologies and
representations in ways thavesuited outsideinterests. These imaginariase produced abroad
but are consumed and reinforced both locally and globally. Remembering that knowledge of the

AOriento was productive, postcolonial theory
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to reproduce harmful representations throtigr language and to be critical of previous
accountf other cultures. Becausd this tight relationship between power and knowledge,

contesting such inescapable images are a fruitful and necessary ground for dissent. It is no

coincidence that Pacifigi ant s, | i ke Ep el anddthars, onterfthatyrnedd | ber t
their attention to issues of cultural represe
of scholarshipodo (1978) sets the stamdoecredteor i nd

Apl-aaeedd perspectives and create space out si i
colonial discourses (Byrd 2011).

New historicism also informs this work in how it looks at literary or performed works for

t heir Ai mMtdrnt eotthweal iwtoyr.ds, al | cul tur al produc
about. AHIi storical periods are treated as pow
production of their timeodo (Si m afaigotybecdneda) . I n

practice of rendering the past meaningful to the present and are never neutral or separate from
their own historical temporalities. As | appr

generation relates and represents the past different

Genealogy as Metaphor and Methodology

Moo6o is the Hawaiian word for succession a
reptilian beings, revered as ancestral god
coincidence that the word for genealogy stk c@uhau, the word for grandchild is

modpuna, and the word for story is otelo. Mabo is what they share. Family lineage is
biological and spiritual succession. Stories, and the knowledge they contain, survive

because ofidelo, because of talkingna speaking, and through expression and practice,

from one generation on to the next. Succession. Continuity. Purpose. Meaning. (Souza

and Meyer 2017)

I n conjunction with the Kakala Framewor k,
daufauf Ut idil ogays formetnypmgi ng with both Maol i

indigenous cultures, and fiercely so in many Pacific places, genealogies represent a wealth of

26



knowledge and can be a foundational component of identity formation. In both Maoli and
M U 6iovbrldviews, genealogies physically bind these worlds together in intellectual, mythical
and biological ways.

Genealogyas a codified research paradigms been explored throughout the Pacific.
Scholars of Aotear oa hav eapapp(@éneamgy)asdneofthdlor i ¢
foundations of :the MUori worldview

The concept of whakapapa is consequently tamellisive interweaving mechanism that

provides a | egitimate foundation from whic

validated today. WHaapapa t hus provides the space for

of considering t he wecentekd reshaech feomWestemp ar at i n
research perspectives (Graham 2009).

d&i wi scholars have been equaesdargh as acti ve
met hodol ogy (ho@omanawanui 2017, 51). An ear|l
KOhaul ani K @l Hawaiij genea2ofyds8he metstructure of space, place, and
time. Genealogy is how we connect to each other addn@a; from ka Wkahiko, to right now,
to the space and time in front of wuso (Souza
Anthropology in Oceania (ASAO) also published a talanoa series on the viability of genealogy as
an epistemological framework (Tengan et24110).

Genealog asamethodology reinforcethe Kakala Framework in a number of ways.
Genealogies are avenues for dissent and articulating competing claims. In other words,
genealogies allow room for pluralities and multiplicities (2010, 140). Thiedetogy further
encourages reciprocity and respect towards community throughout the research project, two
values identified in the University of Otago and Te Ara Tiki research protocols (Bennett et al.

2013, 108; Hudson et al. 2010).
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Figurel. Venn Diagranof Methodological Concerns

The Kakala
Framework

Genealogy as
Methodology

+ Pacific metaphor that
makes space for Pacific
epistemologies

+ Multi/interdisciplinary

- Emphasis o
approach g

relationships — whether
biological, intellectual,
& spatial

+ Community-oriented

- Process-focused - Respect / Reciprocity

+ Reflexive - Positionality

+ intersectionality

+ Pluralism

+ Orality

Genealogies, as stories and histories, can be understood as both textual and performative,

as they create room for those stories (Teregaal. 2010, 140). Here, genealogies produce
various kinds of relationships. These relationships can be biologic and index a shared Pacific
origin and bond (152). Genealogies are al so
relation to the commuties they study as well as their academic influences (156). They are also
spatial. George Kanahele also posits:
No genealogical chant was possible without the mention of personal geography; no myth
could be conceived without reference to a placgaife kind; no family could have any
standing in the community unless it had a place; no place of significance, even the

smallest, went without a name; no history could have been made or preserved without
reference, directly or indirectly, to a place (19885)?

Therefore, genealogies traverse both space and time in the intimacy of stooider

way that these ASAO participants appro.ached

12 SeealsoOliveira (2014, 78.
28
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AiThe Moanan idea of space, vQ200&mpiB®yized, sps
spatial term, also reveals itself across var.i
tradition of citing one's genealogy is critical in gauging whatenei dent ity is in re
(Tengan et al. 2010, 15@y deploying genealogy as a methodology, | apply special attention to

the biological, intellectual, and spatial rel

Maoli and MUbohi persons.

Chapter Overview

Chapter Two will introduce the importance afidying stones and the various historical
and social meanings attached them. As we will see, stones are a potent site of investigation for
they often have many different aspects of significance. Looking at these significances, we can
better understand hoviosies function as objects of history or cultural resources across Oceania.

Stones thus can be seen as having genealogies for their intellectual intersections. This

comparative wil/l open an explorationhef this
di fferent cultural meanings that NU P@haku oc
these monumental stones are i mbedded in Waikd

Chapter Three wil/l explore the difrhmrent w
the 20th century. As we will see, this sitebs

the last 120 years. These changes are reflected in historical representations and discourses about
the stones as well as their physical securityandis | i ty i n Wai kokog. Thi s
visible through the analysis of archived material, predominantly newspaper publications, that
document how the stones were moved and treated over time. These texts also reveal how they
were at times valued and-glalued in different ways and caught up in the politics of history,

social memory, and identitijdoreoverNU P @haku Ol a in the 20th cen

29



col oni al hi stories of Pacifi c tpthew pastarndacred medi

sites and their relationships to other Pacific Islanders. These displacements, by drawing in

di scussions of cultural | andscape anlg materi a

changing landscape that was physically and discursively edaingecome what it is today. We

will also see how these stones fit into a story of resistance in the late 20th and 21st century.
Chapter Four is a review of the present life of these sacred stones and explores new

moments of encounter. Kanaka practimhave been engaging wihJ 6 gdrsions in and

outside of the diaspora through various events of intercultural exchange since 1997. Over the

past 20 years, other moments of cultural exchange have continued to occur and is a new route in

which the spiritand history of the site is reignited;valued, and shared with wider audiences.

This chapter aims to document these developments and raise questions about what these events

offer us in understanding how this site is valued differently today and hoakésrspace

between Pacific Islander communities.
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CHAPTER 2. A GENEALOGY OF STONE

Of the many stories that NU P@haku Ol a a K
the story of how these four stones came to re
is also likely the least understood. As many previous historicaliatxoften characterize the
gual i ties of these origins as fAmysterious, 0 i
the legendary qualities of this site. However, no stone in Oceania is ever truly an island. Indeed,
sacred stone sites represehtar ge porti on of keystone pl aces :
G of adi (stones) occupy a space of i mmense spi
i mportance in many Pacific places to which Ha
artifacts or architectural sites, stones are meaningful in many different contexts and are not
profoundly significant for any single aspect, instead are significant in a variety of dimensions. As
is true for many § @eraeand sontetimesedappind bragits view n s
how one p@haku might converse intellectually

This chapter introduces some exemplary sit
how NU P@haku Ol a mi g lpanac keystore placeswlhdséexamplése r  w a
illustrate the many ways that this site may be valued or considered meaningful for different
people and in different contexts. Doing so works to add possible understanding to the archive of
these stonesasawholeb al so embed their story in the cu

Oceania at large.

Stones in Oceania
While all stones sites have their own significant story, there are numerous ways in which
storied or sacred stones may be seen to intersect. In maffig Bpistemologies, stones are

genuinely alive with their own spirits and life stories. They often communicate and interact with
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living people or, in some cases, with the spirits of those once living. Stones may also hold ideas
regardinghealthand weltbeing, or they may play an important role in marking and maintaining

the sacredPerhaps more well known, stones, in the stories that surround them, can play a role in
mediating our experiences and memories of the past. Sometimes, this mediation hajyeens in t
performance and preservation of ritual or protocol as a way of interacting with the sacred.
Perhaps because of this quality, stones have also been essential sites of revitalization and
resilience where protocol activities have beermeergent. Even fther, where sacred sites and
cultural protocol converge, social ideologies about power and negotiations of authority may
become visible. Stones in the Pacific may also preserve memories of navigation and shared
cultural roots with other communities and e considered intercultural. Finally, some stones

are part of the category of coastal sites which belong to crucial zones of cultural activity but are
also among the most vulnerable. This regional discussion below exempbtiehandful of

ways thatstones may be culturally meaningful, and many of these sites hold one or more of these
gualities and thus are kinds of stones that help illuminate the multiple dimensions of

KapaefMUhl

Living with Stones Across Islands

Perspectivetowdrs st ones as |l iving is not wunique
epistemologies of Oceania. This is not surprising given that stones form the very basis of our
world, and the foundation of the islands that sustained Pacific Islanders for milleshiauld

be no surprise that the volcano goddess, Pele, holds such a revered status in the many Eastern

B While this regional review is dominated by examples from the cultural region of Polynesiaxathwles that
demonstrate the powerful role of stones can be found through the Pacific and worldwide. This is a topic for future
studies.
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Pacific places that her mythologies have travelled. In her violent power to create new lands also

l ies her power to cr eat.@&hus, alfoekstboNlilde thddakdaareco Ka &
born from her and share her burning spirit. I
atua (gods), we see several examples of how stones were honored in the lives of past Pacific
Islanders (2014). For exangpWesleyan missionary Rev. John Williams wrote in 1848 that Fiji
islanders often paidrespdcto | ar ge st ones which Awere the su
they would send a portion of food to tshese st
al so made note of a similar practice in SUmoa
objects as representativeso of their gods (39
community members who shared that, long ago, people used ttograys of rocks which were
understood to have ivi, or spirits (1). Addit
as tiai, were also culturally valued and make
AMus®e de Tdadhe tharee MeaemsahHhd,e® the national mu s ¢
AMar ker, | and boundary, object of worship, pr
instrument, the tid&ai to this day remain an en

(103). These eamples serve to show a shared epistemological orientation that connects Pacific

islanders to their physical environment but also connects them intellectually as well.

Monument al Cord to the Past: Hadamonga a Mau
Like many historical sites and monumentsngs of Oceania sometimes play a role in

binding historical pasts to the present through the meanings associated with them. One prominent

site of the island of Tongatapu (Tonga) is th

(Abur den of &Reapmeyer)2014, C2KU5. THis megalithic trilithon is the shape of an

enormous door made of three notched limestone and beach rock blocks. Its estimated that the
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stones could weigh as much as 118 tons (Spennemann 1989: 444). Part of a larger cultural

comd ex of burials and platforms, this architec
chiefdom that ruled for more than 600 years (1208 00) ( Cl ar k 2014, 221).
Maui trilithon, grand gatewalkket© itheNTufidudon)
probably named after &the belt of Oriondo (MU
associated with traditional ceremonies, including kava and inasi ceremonies, which validated
presiding social and political structures. Inpartcal, t he i nasi ceremony | i
(chiefdom) to the divine spirit of the Havea
goddess of fertility, agriculture, and harves
TUvita Kadaielriemoinn@s are a |l ongstanding exampl
(the art of mediating sociospatial relationships) between Tongans and Pulotu (2017, 69). Tauhi

vU as the practice of fAnurturing oingsmaring fo
view how p@haku sites, through cultural engag
connection to the past . HscibadmemoggsitisstiliMa u i i's a
sacred place and continues to be important for descendantawlhiodimselves to those

ancestral dynasties through its monumental presence and memory of these ceremonies (Clark

2014, 222).

Wellkbei ng and Knowl edge Transmission: Te O6e&f adi
In many instances, stones may carry ideas about health ardeivejl O way is

through embodying deities that are addressed for protection or luck. Another is through the

embodiment of traditional knowledge about healing and medicinal practices. We can locate one

such story of massage and d&ieaTUmigosk 2008.Clien Mo 6

Marae O6&fadi TUhinu is a single | arge basal't
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Vai 6are with a deep carved out ,whl € hometames tHhao
oil o or Ato @anbbohittow s$ettisomsfameti oned to mi:
medicinal productsTahiti Heritager e f er s t o t he Mar ae O6&fadi TUhI
Vai are. o
This stone called, &fadi TUhinu would have
mona for the queen. But [it] had a much more spiritual role, because it was on this stone

that were born the future priests who were destined to follow a particular formation. It
was then used for their formation and finally for their enthronenmedt ).

Western scholars have often overlookieel importance auchhumble sitesand their oral

traditions However, drawing on oral traditions of my tupuna and the pariparifenua-{raee

oral traditions) of Vai 6ar eetdarhassagetablemderear e i n
ancest r aameéodepre and receive the initiation of all the knowledge of mas$age

6 &f a 6 i theh I3 bni erample of how stones are intimately involved in the transmission of

stories and histories but also the transmission of indigenous sciences.

Power and Protocol: Roi Matabés Domain

Roi Mat abs Domain i s a si gnhatfbecanserone ofche! t ur a
first UNESCO world heritage sites of an independent Pacific Island nation in 2008 (Smith 2014,
52). This landscape on which his legacy is inscribed encompasses three islands and includes
AROI Mat abs | i f e atCamMamlglepa lslandsrandsis mueabhon Artolat F e |
i sl ando ( Wi1I3s This cheefty anadstral d@ntain consists of several rock features,
including rock art(Bedford et al. 1998, 188) ,

etal. 241 3).

¥ Translated by me. Drawn from unpublished manuscript of family oral traditions composed by my .
grandmotheffetuaManchon, Josel ine Ariimihi, APUO ,0NQHMOpRIADA iTsChNeAdN A
manuscript, May 5, 2012), Microsoft Word file.
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The historical figure of Roi Mata is remembered for creating social institutions for
conflict resolution that are still central cultural values today. UNESCO produced a video that
shows how modern descendants reiterate the importance of this chiefitito A dr-amat i ¢ r e
enactments, o0 or a ritual performance, and how
inscribing of chiefly authority (UNESCO TV and Nippon Hoso Kyokai, 2013). These cultural
protocol events play a role in communicating the sigmifteaof Roi Mata through ancestral ties
as wel |l as maintaining traditional systems of
example of a cultural landscape that is still actively engaged with through protocol and bears
weight on social systems, ptslamo p hi cal traditions, and national
customary knowledge of and respect for Roi Mata in this place underpins the authenticity of the
site, and the connection between Pacific people and their places from the past and into the

f ut Smih®015, 105

|l nterconnectedness, Navigation and Distance:
Many indigenous sites of the Pacific, and ones often composed of stone, play a role in the

memory of distant interisland ndimOpgaaRd Ohe and

in the Society Islands is one of the most famous marae in Central Polynesia and is another

example of a significant indigenous cultural landscape inscribed as a World Heritage site. Anita

Smithés work with tradi traechaum dlustratesshomwtheaendrgeds h ol d e

bound tothe surrounding land and sead transforms themineon fAancestr al | ands

to the remembrance of MU6o0hI traditions (2015

1> PleasesseeWHC.UNESCO.orgd or gal |l ery i mages of Roi Mat a6és domai n.
16 please se&/HC.UNESCO.ordor galleryi mages of TaputapuUtea.
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revitalization efforts haverpgressed in restoring cultural engagements such as with ritual,
protocol, and other local land management stratégies.

A significant feature of TaputapuUtea cons
valueso (105), i s i tldpsdndisterconngctednesy witk aherPacifimg r e

communities through stories of navigation and exchange. Oral traditions are well documented

and tell us this marae once functioned as a i
(108) . n paorsaeredplaces, thabexpress the essence of traditional Polynesian

culture, the relationship of people tod® each o
These oral traditions of exchange are corroborated by beiauO & a h u , Hawakaibij anc

with thecogrete nameKapukapi) &a(Soehren 2010).

As Smith puts it, fiMarae TaputapuUtea, as
communities, has acquired new meaning with th
thearrivalo f Hawai 86i 6s H@klled&a in 1976 (108). Mor e

Group, an organization of several independent nations and observer members, gathered on

Rad Utea in 2015 to make a call for greater int
TaputapuUtea was the meeting place, the title
of historical grounding for the groupébés membe

symbolism of the declaration, it was specifically adopted ifteep ut apu Ut ea mar ae,

hi storic and religious center -Mde201816). entire P

17 Smith points out thaalthoughthe World Heritage List has been slow to meet intéonatly attributed value of
sites with the indigenous valyssh e presents TaputapuUtea as an example o

(2015,102). )
BN.b. local experts point out that Taputwtherbieeads rol e
recent period in the 1700s where the god 60Oro was domi |

here, this opens significant discussions on how intercultural or crosscultrual sites might be appropriated and
reinterpreted to wging ends.
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The |l egacy of TaputapuUtea is al smafimadnt a
(Smith 2015, 107) or cultural gatheringsd these events have powerful implications for the
revitalization of cultural practices and the
domain, these gatherings are symbolic of a means of solidifying claims of genealogy or
authority. LorenzZGonschor writes about how in 2007 a festival to receive several royal families
from Centr al Pacific places at TaputapuUtea w
political adversaries publicly quarreled (2009, 153).

Li ke NU PWPadmktuaigoonitercandconic as a vahi tapu (sacred place) as
it represents common heritage and relationships across oceanic routes. It also is a place that
protocol has been revived in the interest of maintaining traditional management systems and
knowledge. Een further, it is a site in which modern political power and authority are

negotiated.

Marking the Sacred: Pulemelei and Laupule

Another example of the role of stones in the marking of the sacred may be found in the

| arge stone or @Asdar Of mMmGWmMods.i Whi he imahy such
in SUmoa, the most prevalent in research are
mound in Apia, Upolu (MartinsseWallin 2014, 2512 5 2 ) . |l tds supposed that

a variety of purpses, some used in the sport of pigeon snaring, as navigational tools interacting
with landscape, or burial mounds or residential platforms for powerful chief$2&%H2 Thus,
these different sites had different contexts for interacting with elemeriis eétred.
In a research project on Pulemelei, researcher Tui Atua Tupua Tamasese Efi tells the
story of how MUor i research coll eagues and hi

with scientific research (2007). When obtaining cardating dataneant possibly uncovering

38



burials, they set owvith community supporto conduct a series of ritual protocols to purify their
work and ask for pardon for breaking tapu over the special place.

In performing the ceremony, the mound was transformed into a contemporary monument.
There were numerous aspects to the ritual, including indigenous religious revival and the
bridging of new and old religions. Other interests could be interpreted in tétamo
ownership related to local and national politics, while the view that the Pulemelei mound
was an ancient diaspora site from which West Polynesians left to settle East Polynesia
might be seen as supporting gaalynesian connections (Martinss@/allin 2011, 106)

While this site is a clear example of sacred spaces representing the mediation of the past
with the present, for Tamasese Efi, this site is another example of an intercultural site.

[its rituals] are a direct link to mythology, to TagaloHt].opens visions of soo

(connection or connecting) between the Polynesian fanauga (fanfiig)h Hawaii to

Tahiti to Rapa Nui. All, I hope, can gather one day at a connection in festival at
Pulemelei to celebrate common heritage (Tamasese Efi 2007, 197).

Revivals and Connecti on: Fare Hape and Te dOp
Touched upon above, p@haku often appear as

mediating the realm of cultural practice with ancestral landsc@pesexample is the

devel opments 6w Vahiltiyds hBbampeno 964 2M9),chaeol o

and a site of community revitalization for the care of cultural sites and intercultural protocol

exchanges. A particular stone of interest s
Hape, which is said to be one of the | egendary
Ameteorited and is said to have bedahild28 0j ect e

49) . Petroglyphs inscribe upor(@d®dfPe stone the
The need to revive pirhicahddaa communites dethes. br ou g
Guillaume AlR/°que, who writes about the cultural association Haururu in the early,2000s

recounts that there was a growing consciousness among culturakastivit hat t hey di d

®N. B. the invasion from the Warr i otah1928f46)Ki ng Fadeta of
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to play at culture anymore but to live ito (2
Haururu was fAa welcoming ceremony using cul tu

foreign guestso (@4 300 people GtFare Hagehireluding sewertale d

1]

traditional Hawaiian hUlau (dance school s).
the Papenob6éo River, where hosts and guests ha
songs. Theythenmad an offering to the sea, and the Ha\
(2011, 165). Since then, Haururu has developed their own ceremonial protocol that has become
increasingly complex and, today, the association continues to host various cultural and

educational groups throughout the region. This site is an example of the power of protocol in
maintaining cultural consciousness and sense of history. Even further, it might stand as an

intercultural site linking distant places through shared mythologigé&achange.

Coastal Sites and Coastal Threats

Particular stone sites fall into the broad
cultural keystone places which are found in the coastal zone of the geographic landscape and,
like other sites, arsignificant for marking a communigentered sense of place for those that
are historically and culturally tied there. As the sea forms a central resource of subsistence in and
outside of Oceania, many of the oldest communities and settlements were fatmdeticoasts
and thus, while many of these coastal communities have changed over time, cultural sites remain
to mark these longtanding relationships and local identities.

What makes coastal sites doubly worthy of attention is their vulnerability. & tesds
are historically the most threatened by Acont
devel op me AMyars 201R, 36X Ir island places, where land area is finite, these

anthropogenic threats are constant as every bit of coastline isigibteant ancestral landscape
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which could be covered by new roads, resorts, or the foot traffic of unknowing visitors. Further,
scholars are increasingly concerned about the effects of climate change on coastal archaeological
sites. Projections of risinga¢ evel s i ndicate that cultural sit
will likely be inundated in the future and prone to destruction by increased weather action. As
climatic threats increase, anthropogenic pressures on land use will also intensify.
Although habi tabl e coast al zones comprise only
the worlddéds popul ation and 9 of the 10 mos

of a coastline. The result is that rich archaeological records are endangered by rapidly
expanding cities, development, and pollution... (Reeder et al. 2012, 187).

For these reasons, coastal sites are exceptional for they are prone to be cast aside and their place
on the land is frequently precarious. Stones which inhabit the coastpaeially vulnerable to
loss or displacement when their meanings may not be so obviously marked or are only known to

people with deep, intergenerational connections to that place.

Types of Stones in Hawai @i

For Kanaka Maoli, stones occupy an important@lia the material and the spiritual
wor |l d. Master carver Hoaka Del os Reyes states
(Wi anecki 2P0 OB avikhéetheriTH a(pehbie)iot a nregalithipali (cliff)
boulder, wasaveryimportan part of religion in ancient Haws
to the Native Hawaiians in a living, imaginative picture language and, therefore, the rocks and
stones had names and beingd (James 20Qéd&d& 10) .
conspicuously in the life of Kanaka Maoli that it was probable that the majority of prominent
stones were named and had legends associated with them (1933, 19). Even deeper, stones
metaphorically embody the familial connection that Kanaka Maotl tetheir land and their
cosmic world, demonstrated in the practice of placing the piko (umbilical) with stones, forever

linking child, place, and the ancestorsi{@Ira 2014, 115). We also see this figurative role of
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rocks in 1 vy Hardaldy anas | ef AmIdireard eWrstagnbxatiorPr end e r
composition, fAMele GAi “AdhakiumagesiAiKaulidnaPN&
figurative and represent the necessary spiritual and physical nourishment of the land to
Hawaiians tydayo (1994, 3

A glance at one of the many encyclopedic works on cultural sites of the Hawaiian islands
i mmedi ately reveals that stones (p@haku) repr
seen elsewhere, stone sites play an integral role in the transmis@iaa iofw i cul tur al kK n
related to place, history, epistemology, and stones are often storied places that trace the footsteps
of heroes or the presence of gods on the natural landscape. Stones can encapsulate beliefs about
well-being. We can also findates that, like other regionally found stones, record navigational
and intercultural moments in time. And moreover, stones might be sites of cultural practice and
include a story of social, political, or cultural endurance. This section will discussnustlaer
of stones with these special epistemological and spiritual qualities. Reiteratively, this short list
does not mean to be exhaustive or discuss the most important sites but rather represents
examples of the ways that stones might trace a converabgenealogy with other sites at home

and abroad.

Storied Places

As mentioned, stones may be considered to hold their own spirits or special mana
(power). In some cases, this power comes from the association with past events which the stones
thencomete o mme mor at e. Such is the case of the two

which reside today in fronP@bhkuh&daHial oaPsebl

20 see full song irHawaii Holomua(1983,March 232). Al so see | vy Hali &i maile Andr ¢
herMaster of kne Arts dissertatiomd APohaku(1993)
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Royal Stone or P@haku Aliai, was daofl Hawhidi
al i ai (James 20174000pdu8dst ohlkei svaismpresgihvefrom K
River on a doubkulled canoe (Cheever 2003, 12). In the legend, Kamehameha | was said to

have moved and flippatlalthough he was not of Naha lineagdéis tale is one of the many

stories that prophesized his life. Muathow people are remembered through place names,
stones also trace the footstemsthegpimhent oefampa

and their stories. These names plates become part of the archive of the landscape and orient

a cultural way of being in the world.

Spirits of the Landscape

Similar to storied places, stones also can be the physical manifestation of various gods,
deities, or spiritsMcAllister makesnote of a number of stones named after principle gods such
as KUne, Kanaloa, KI and Btonasaveré fameiSorpedd®9dr. | n
family members and were not merely a burial marker but represertiecd r e an ancestor
cont 4daends 2010, 10) .

Often too are found legends in which human spirits were placed into stones for various
reasons. In the legend of tNéhthoa Stoné&! as recordethy Mary Kawena Pukui, &eiki kapu
(sacred child) of Tahiti came under the care Biéhoalani and as a young man was directed not
to look at women until marriage. However, one morning he disobeyed and wandered from his
kahu (caretaker). Not long after, he saw from the cliff a young woman naked and asleep on the

beach bel ow.stiddreed tamam e dc¥amndged to stone. 0

2l Spelling asitappearsda Puka Weheweh(®d)da®l el o Hawai di
22 Informant Mary Kawena Pukui (August 4, 1952), cited in StedindSummers 1978, 185.
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PZhaku Kiadi is another unfortunate stone,
man on the lookoubr the hula women of Honolulkwho habitually came ovep steal the men
of the Kodol au hulaas |Iweoerme nanddef arnshiesadf aiellur e,
himtostongThe act of turning s omeogpidts, breerpstsggsne al s
in the one of the | egends of djdehuadandddioa shel n her
turnsLdgdehuar nt o st one and traps her voice in the P
Summers 1978, 278}.These storied and spirited stones, whether legendary or mythical, work in
the transformation of space into a rich cultural world and mediate the vadysettple and the

physical come into interaction.

Wellbeing

One way that stones represent wading is in food and subsistence practicesibwa i @ i
one can find numerous oral histories on Koda
example,ld dai ®Hei aufi shing shrine that makes up p:
Kauadi . This park was an al i @i residence wher
stone (koda) b emadedigshponch(damds aolyg B4l)hTworodoedka st one s
can be viewed at KIikuiolono Park which houses
family (2015). The stone P@hakuloa a kod&a (fi

was specifically used by tfaeshi ogeftinsigdt me 1§ J

137).

23 Informant Kekuahooulu Davis (1951) cited in Sterlangd Summers1@78, 315.

“See fAsinging or bellrock stoneso in future sections.
2 Spelling from James (2015), howevelpyd Soehrenspeculates thatroper spelling may be Jd(ati o )f ee d 0
(2010).
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MUI ei is another fishing stone that was re
was a kupudsupernatural beingnd brought the uhu fish in abundance to the area (Sterling and
Summers 1978,258Fi sher men would | eave her |l ei of | Qp
the cliffs and for this, MUlei and the fisher
t hat MUl ei di sappeared, reappeared, and disap
suspecting bad fortune brought to those who m
one example of the many other fishing stones that exist in the islands. Each of these stones
deserve attention for how their relationship with subsistenceiggadntersect with the idea that
stones contain spirits that humans are abl e t
nature of coastal sites generally.

Another well distributed type of stone grounded in health, but also spiritual ¢immec
to Iland and ancestors, are birthing stones. O
is a set of three birthing stones near the he
established by the Tahitian chiefly | egend Mo

PGhaku Ho8&@ohUnau and P@haku Piko, are part

destinies were said to be drawn into the world. Expectant mothers would lean up against

PZhaku Hod&ohUnau, a d&giving birth stone, 0
(James 2015, 62).

The ot her stone, PZhaku Pi ko, was where the u
in kapa or the motherds hair, and it was beld]

stone nearby formed a shelter where new motiesisd.

26 Seefigendered stones in future sections.
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In both examples of these types of stones of-iveithg, whether for fishing or birth,
respecting the living quality of stones represents that proper interactions between people and the

landscape equals a better quality of life for all.

Mapping Dstance

Oftencoastal siteandheiau which function as ancient meeting grounds or places of
power have a dimension related to navigational or intercultural histories. One lesser known
example of this i?*sformtionvobrécks on th dsi h o rdei  oKfi oM aedaa | a €
Kool aupoko, Od&ahu. Samuel Kamakau wrote in 1
Tahiti with the $&a@gpepdKuoknd-elriasyd).aAfter theksands wiere  (
deposited on to the beach, the canoes turned to sttime shallows where they remainddhe
names of the various sands are still remembered in chant and place names (Sterling and
Summers 1978, 191). Rayna Raphaelson wrote that the stones were under strict tapu until road
builders desecrated and used the @uainst the fears of local Kanaka Maoli. All those who
touched the stones were said to have died shortly after (1925, 25).

This particular story holds a number of important messages. On the one hand, it records
some very plausible moments of intsland contact with legendary characters that have
genealogical meaning for living people. On the other hand, it has an important message about the

proper and improper treatment of sacred places and their effect ebeivejl Finally, this site is

27Spelling variation exists beginning with Kamakau who
(1867, 4). Sterling and Summers useswaatliilii -kiolea (1978), whillAn ne Kapul ani Landgraf us:¢
kioloa (1994, 38). Ki ol terling And 8ummense1878,s191finhightrdescriberto thea r r o w0
canoes or correlate to the hill, Pudu Ki drtoghepceanhi ch si i

(Soehren 2010
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an example othe vulnerability of coastal sites in the ways they are affected by developmental

demands on the environment.

Revitalization and Protocol: Kahodol awe and P
Any discussion of revitalization and cultural endurance might be remiss without mention
oftheawel nspi ring wahi pana of Kaho@ol awe. Unl i ke
Kahodol awe in its entirety constitutes a sing

sacred keystone places. Traditionally called Kanaloa, the islarad anly home to sixinine
kotda stones (McGregor 2006, 261) ,-distamce was al so
navigati on. Because of that, its place -names
astronomi cal st oluabletodayr the cltural knowledgeeheyi enceda.
Lelemia Irvine tellH a w aMaghzine fiwhat makes PoKanel oa sacred
but 1 tbés the wahi pana (sacred place), its |o
environmeeef@7).( De Kn

Kahodol awe remerged in Hawaiian cultural ¢
grassroots movement, Protect Kaho@Gol awe aOhan
weapon testing that had been taking place on the island sinceKigjiilr¢ 2009, 311). After
thirty-five years of protest and struggle, including the lost lives of activists George Helm and
Kimo Mitchell, the movement would succeedendngt he US mi |l i taryds targe
exercises on Kaho b4 157y dheiarguménds aged t¢ ilerrapt thedJS 2
militaryds occupation of Kahodol awe was based
2009). In addition to taking a communitased approach, the movement enlisted the help of
kT puna droal ttiestrori es a knowledge of ceremony

example of how cultural landscapes, stones, and keystone places can be too valuable to lose and
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how they can feature as primary focal points for cultural practices to endude.ttéhphysical

work of restoring and protecting Kahodol awe i
successes of PKO continue to live on today in Hmyinspire the work of others in their wahi

pana (See also Chapter 3 and 4).

A further examje of how cultural protocol and place merge is in the work of indigenous
anthropologist Ty Tengan, who has written extensively about his experiences as a member of the
Hal e Mua o Maui (mendés group). Part ultufal hi s or
events and ceremonies, including the Pu@ukoho
significant keystone pl ace abBlaiwanl891,gvhichf i es Ka
would lead to his legacy as the unifier of the islands. Whileial festivals had been taking
pl ace for years, Tenganodés dissertation explor
aimed to give new meaning to the site through lived cultural experience (2003). In his view, this
particular gathering was nohly about revitalizing cultural practices but was about cultural

rebuilding with a message about identity and nationhood.

Oral Histories of NU P@haku Ol a

The living stones on which this work is focused are unlike any other site but at the same
time shae their importance through their intersections with a significant number of cultural
keystone rock sites found in Hawai @i and thro
every significant site in full here, the ones reviewed above servestréite the existence of
ot her discussions about the significance and
PZhaku Ola a KapaemUhil a Kapuni shares many q
sacred and storied site, 2) a site wing spirits, 3) a site of healing, 4) an intercultural satej

5)acoastalsie | n each of these instances, NO P@haku
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transmissi on, asitea pratbCoanddliehohrevitalizatiomwill be explored in
Chager3and4 Addi tionally, to be discussed, NUO P@h

and a site of Wai kokag.

Figure2. Diagram of Aspects and Functions of Stones

IntechIturaI/

; - Site of Navigation ;
Revitalization Coastal
: Knowledge Storied
Site of Protocol Transmission Place Gendered

Healing Spirits __» Singing Stones

Thesemonument al stones of Wai k@ k&nownoelve a s hc
tradition that relates to a distant time on t
were already present on the landscape. While variation and discrepancies existremong
various renditions of this .2}wethestor begins, fonmany det
individuals arrived in the islandssafdrom a di s
sometimesisiit Mo a & u | a®ATuhi eU kfecaurd t ravel ais, KEaphemUhhand

Konohi, settled in Ulukou where they became r

28 See Chapter 3 for further discussions of varying historical representations.
2 See Chaptes for further discussione n Moadul anui Ukea (page 120).
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ot her powers, it is said that they perfor med
and that they per pet wghoutde istatdgBoyd 1907, ¥48). i massage

Aftersome time, these powerful teachers left Héiwand some accounts say that the
Akingo of Tahit. had called them back. Before
the foothill s aabtiouladypaéstoked Th@usahds of peome h@ped move
these basalt stones on the night of KUne and,
carried out. When t hese rcampletea b stualdoeplagiisdpiat a c | o
into the stones. After that, the four healers vanished and were never seen again.

Although no one knows exactly how long ago these teachers arrived, these four stones
havest ood in Wai koko for sever al hrkuanddessers ofy e ar s
these | egendary figures who | eft their intell
(141)3! These stones stand on their own as symbols of traditional knowledge systems and
connect Kanaka Maoli to a time and landscape no lorigile. They also are held in place by

their memory of travel, exchange, and cultural heritage with places far away.

Living Stones
The name ANU P@haku Ol ad was given to this
the Queen Emma Foundation (Pagliaro 9%£e Chapter 3 and 4). This name was chosen

because it communicates multiple levels in which these stones embody practices of traditional

®fiMassageo or healing practices of the past included a
contact or not. Various techniques aimed at physical or spiritual healing may have used touch very differently from

what modern practitionersdonl t hi s way fAmassageo might be a | imited wo
future exploration is needed.

0ne significant point of difference in renditions rel:
account often say that thesedlters arrived before lkuhihewa as a safe estimatidtio{lingsworth1941; Appendix

A7; James 2010). George Kanahele wrote that the heal er
the famous Tahitian pr i e4)tGaye @tamandndrdalFeeser posit thatthehhaaledsi (1 9
probably arrived ar oun gwhithhhey estimabeas 1400M® (2006,1390d as PUdao
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well-being. For some, the stones do far more than represent the teachings of the ancient healers

but are endowedwit t he | i fe forces of these figures. T
commemor ates the | egend that the healers tran
vanishing(Boyd 1907). In traditional epistemologies, all stones are living, but in this base, t

stones contain the spirits of knowledge holderg as the physical manifestations of mana, are

touchstones to the sacred and a source oflvegtlg.

Healing Stones
Another perspective of how these stones intersect with ideasllebeing might lead us
to interrogate how sites function, not only as spiritual items, but also as tools in the transmission
of knowledge. There is a possibility of drawing a comparison between the healing stone in
Vai 6are and one gsasretmbclud gaer osft ot R @hh aakhue Ol a f c
Archi bald Cleghorn undertook the project of e
some unusual structural featurés.
For the past two decadesé Mr. Cl eogrngorn has
of stones a foot or two above the sand. He saw that one was hollowed with some attempt
at design to a depth of several inches. He became convinced that the stone had, in ancient
times, been used in the performance of religious rites. There werstdaepabout the
rim which no washing would remove, and the stains are there to this day, but whether

caused by blood of sacrificed victims or from draughts of awa poured into the hollow by
priests is not yet determined (190%ie Pacific Commercial Adviser, Felruary23) 33

These stones have been moved, weathered, and damaged, broken and unsettled, so it is

difficult to make sense of these early descriptions. However, some stisgi¢toese descriptions

2Some | ater publications say that PrincesesoKla@dul ani al
would place lei on these stones before they would enter the water to swim (Chan & Feeser 2006, 81).
33 See Chapter 3 for further discussions of this 1905 account.
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correspond t o t #Ehislargaveptheres and fiatendd gtone diso has a

holl owed cavity on its surface. 't i s not |1 mp
to the spiritual power it holds, was also in the use of its stained indentation to mix medicinal oils.

If so, itsfunction as a reminder of the lessons of the healers watotd/éor it may have been a

monument and a massive teachingdoalplace of practice for massage and physical hedling.

Gendered Stones

NU P @h &Kkawp a@lnshtdsérsa conpelling story about gender and spirituality.

The four healeraredescribed in oral traditorasmUh 1, embodyi ng both mal e
spirits. The earliest for mal publication desc
It is well documentedthatoci et i es i n Hawai @i and French Pol

pl aces, s ha r-genderQdcibl instimtiora(Dvorbkierat 2018). In Tahiti, the
institution of mUOhlT caught the attention of e
in the 1920s, traveling artist George Biddl e
social esteem in the native community (1999,
meaningful role in spiritual anlhlt] aids tt loe al
middleman and broker of the arts. Throughout the ages, he has been witchdoctor, priest, and
propheto (64). This is true too in Hawai @i 6s

supernatur al bei ngs, fcalplherdo dpiatpea hpeaael emmUsh 1f,r osn

(Pukui et al. 1986, 18}

34 From personatorrespondenceith & &i w i and MUO6 o h iHi duiBiskesley akhi iyndami eins a
professionama s sage t her api st an dstudantoftaditianal hdalmg@nd depcenslantof n  Wa i k Q
John Tamatoa Baker

35 This speculation is inspired by personal communications with my grandmother, AriimiaiNManchon.

36 N.b. Another site existsn the island oK a u with the similar nameKa-paekid-mahuo-Wailua. While this site

has two powerful althougtonflicting legendsboth versions include a myth whesgritsareplaced in the stones

(Barrére et al. 1980 irKikuchi 1994, 28). Future investigati@md comparisonecommended.
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In Kanaka worldviews, stones of all kinds are believed to be gendered. Stones that are
dense, smooth basalt stones as seen as kUne (
(female). Infactst ones are al so seen to reproduce as p
brings about the birth of pebbles (NU Maka o
stones of Wai kogko themselves are smhagingt o be m

both male and female p@haku properties.

Singing Stones

One unusual type of stone that -mdkso inters
stones, 0 or p@haku kani and p@haku kokUkU. Th
of basalttaAk't woul d resonate a sound when struck. A
Wailua, exists however it was damaged and later on went missing in the 1930s. It is said to have
been positioned just above the Wailua River and was used to announcerhigike alarm
(James 2015, 65). These stones wespread most ofte
communication. In 1961, theéonolulu StarBulletin published an article listing nine different
Aphonolited stones whos e flarogasanalass (Waeeh, 7c Bhisg ht t
included the story of P@®haku kokUkU of Wai @al
stone had been broken and taken by foreigners to be displayed worldwide as a curiosity of
Hawaiian stone for it rang so loudlgited in Sterling and Summers 1978, 278). While these
sacred stones of Wai kok9d were not included on
K a p a e mdiehalso made from this type of basalt (Boyd 1907; Barrett 1997). Because of this,
it I s believed that the stones must have been

1997).
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Stones that generate a ringing when struck are found in seveifat Places, including
Fare Hape i n TatagPeint m &maaviikiteda enyMangarevandMount
Temehani on R U t Tahati Héritage n. d. a. ; c . ; (stonedrums)Tsualp e 0 &f &
function to raise alarm or call fisind are verpften located close to a freshwater riveThese
stones sometimes are also called 06@0fadi or a (
down through the mountains along these ro(eiti Heritage n.d. a.)®

I n particular, on Mob6orea, weallesd, ftimha @an
drum of Honodbura.o This stone is attached to
(Tahiti) whose wide travels are imprinted in the names of naturabtans on many French
Polynesian islands (Williams 1895).

Honoura had a great strength, it is said that he was part of the race of the giants, he had

managed to develop all his senses, so much so that he could see in the four corners

without moving his had. He could even see with the hands. Alone, he could move rocks.

He had the sense and the knowledge of moving stones. He had knowledge of human

anatomy in massage. He had knowledge of the anatomy of sounds and their effects. He
had a great knowledge ofetlshape, layout and structure of the sttne.

The name O6e&f adi Pahu hfiehaéi@Gt@adrumy ut i | it ar
resonates, as its name evokes, like a drum with a deep and somber sound when you tap on it with
afaniu haari the central rib of coconut leaf (Tahiti Heritage n.d. a.)*° Oral histories share
that communities used the stoneb6és | oud sound

and sometimes to call dol phins up through the

37 From personal communicatiawith Manu Taputuarai, cousin and educator at Papara Cultural Center.

38 Traditional lore says that such storiess s ed duri ng trder é i ghér oédd sbooal 89 fAimair
Pat h o fTah8i dleritaged.d. @.).

3% Translation by meTetuaManchon2012).

“©“Tr ans | at iCenochdr génommé Ofdi Pahu (pierre tambour) résonne, commecson |
un tambour avec un son grave et profond | o
feuille de cocotied Tahiti Heritage n.da.).

6®voque, com
rsque | édon t
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NUO P@haku Ola of Waikokd

Wai kgkdo, as a Kanaka cul tur al | andscape an
to be as important and touchable as it is recogrizbd today. It, of course, has a dramatic story
of commercial development and an internationally iconic reputatibrat has Aover wr it
conceptions of this place (Winduo 2000). Over recent decades its history as a Hawaiian cultural
landscape has been explored by researchers, the first being George Kanahele (1996).

Inthe 1990sKk anahel e des c rwasdaegely corfsideted a archiagpllgical
AdeserAroc {&2&€9gl.ogi cal evidence suggests that tt
sometime after the Windward sidef QG akhaunahel e reminds us that V
the | argerowahtulpatadaxtodn&Ked to Maunal ua, and t I
much larger area than what we think of todayhis plain was fed by the abundant rainfall that
fell on the Kodol au ofconvelgiegland rdumitidgthattwere r Kk of st r
intricately named by the communities that would honor their abundance. These were known as

the waters of KUne for as muBh.wilaekokbowad a

mar shl and, fed by three shifting asdtihoaoaeths, Kue
the i mportance of thesespautciamg fimesh swataenreq |
Wai kokd, once a coastal fishing village, even

foriHawai i ans tr ansf o roduetide pattern of floaded tdrafields anndfisho a p

pondso (McDon“dld 1999, 181).

“1See Appendix B4 for map of t hewdeavaygiecro ahsitsatl o rVitso aklg kWa i kS
Chapter Jor short discussiononhowa i k 9 k 9 6 s agr i ¢ u ldtapidtyénlthe 19dcentusic ape change
25ee Van Tilburg et al. for further discusskiuawehs on tr act
(2017, 27)
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Wai kgk9ods abundance of water, reef protect
residence for mahg banekt @Oadabessal héai nchksree r i v
and this was particularly true near the strea
Helumoa and Ulukouontheeast n The chi efs of O&ahu had | ong
Hel umoa and Ul ukou as a $8l)t eMU0Hahi/ponevEEasd ( Mc Do n
Odahudés first gr eatl508s),is gedifedwith beimgtherdirattheefty 1400
make Wai kokd his royal center. Wi th just a fe
Al i @i wuntil Kamehameh akIilkdash infosv ed et soc eHhodneonl tu,l uK Uk
1660), is credited with establishing Helumoa and planting hundreds of niu (coconut trees) in
what i1 s known as the Ki ng?o sleluBoaovasealsqtitdistrcck ul e an
where conquerorislili&ed Mdaw®isd KahrekKamehameha I
takeoversicDonald 1999181)43

Wai kgk@ds | ongstanding i mportance to Hawali
Haumea, the deity of fertility and childbirth, and mother of Pele. Haumea wae jadsweerful
modowdhinnée he story of WUkea recorded by Josep
importance for it is sheholeadsWUOk ea6s t akeover (olf9 Ot6h)e. ilsnl aHhadu m

battle with Ali &ai Nui Ku nKurhobomuashat Haumea washorre st i

at UGUpuakUhau -aeApduad CK&medé® B vhieKwadoai@ 015) .

“3 Evidence of these royal regimes are found in archaeological sites such as Helumoa Heiau and the no longer visible
d p u a k Uh awhichhwas daconstructed to build Helumoa (McAllister 1933).

“MoBiowahine are water spirits, serpents, or lizards, wl
are associated with fresh water health and were worshipped in the female temples@Halp a ( Kame el ei hi
n.d. a.). AfModoewahédet arehal Bealkciomg arts not only to fi
(n.d. b.).

4 Poepoe writefi O k a h i [ hanau -mea, e’ nki@maso aeweihkam muliveai okjesHau.

A no kela inoa Hau o Apua i heaia ai keia wahineaothhe a ¢ ( 1KOWh6a,u 1li)s. defi ned as fhAdew,
or figentle | ad breeze. d GUpua is defined aNaPuka fi sh tr aj

Wehewehe de&lind). o Hawai di
56



i mportantly the residence of Haumea, Haumea t
stream.

There is no coincidence that the healing stones of our interest were located in this special
cul tur al | andscape. Wai k 0k §ganevwaas oceupieiby consi der
physicians and kahuna of NéatiZkHawaiiah Hoppialita u ( medi ¢
Association2001). For example, the stretch of beach in front of the medkeyrHalekulani was
call ed Kawehewehe, or iaturaespringssproutdrdom uadergroundd he s
mi xXing with the sea. This particular bathing
those who were injured or sick. Sometimes bathers would leave limu kala in the ocean as a
Asymbol of askiaof paiwetianwaiemHospitality Associatidcz001).

The d@upuakUhau streamds s ec ¢strahm tha opensthewdy) | i wa i
tells us that its waters were known to be that which fed these underground springs (Young 2013
Louis 1999, 49).These seaside springs can still be visually located today as they create a natural

gap in the reef.

Healing Waters

Perhaps one of the most mysterious aspects of the stones, due to their early excavations in
1905, is that their original placenten by t hese anci ent kUhuna is a
certain, given that Wai kokd does not have bas
purposefully to Ulukou, as recounted in the oral traditions, and remained there for hundreds of

yeas without disturbance. However, details of their firstvemenin the 20th century have not
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survived in the written recortf.Notwithstanding, there is reasonable suspicionkhdt P @h a k u
too have a specific connection with the strea

Figure3. Tabl e of Facts of Stones6 Location Prior to 1905

LOCATION FACTS BY LEVELS OF CERTAINTY CITATION

Known
Cleghorn occupied f afmbarso g Cleghorn 1979,
from Moana Hotel .o 26;Appendix B3
dipuakUhau stream fAused t o Cleghorn1979,26;
[ dUi ndathesstreprd and it used to empty out between Appendix B3

the Moana Hot el and the Ro

Cleghorn owned other properties including beach property Cleghorn 1979, 9;
next to Moana Hotel. Appendix B5, B9, B11

Assisting architect, Tr aph Cleghorn1979,9

1905.

Cleghorn excavated stones from and placed above isan 1905, The Pacific

1905. Commercial Advertiser
February 23; Appendix
Al

Stones were visible from beach shore after excavation. Appendix Al

Possibly Stones were positioned in sets of two, two in Ulukou and t Boyd 1907
Known in shallows.

Twostones were possibly positioned opposite banks river. Kennedy 1995;
Appendix A27

Stones possibly padsiti oned Appendix Al

Stones may have passed onto a neighboring property line Appendix Al
was moved.

Cleghornddi scovered stones. 06 Appendix Al

Al ternatively, Princess Li Chan&Feeser2006,
of stones and significance. 81

Unknown Exact location and relative orientation of stones before
excavation.

Wai kgkdds value as a p-bemdiinmhowthedandsul t ur al p

continued to be held in the hands of royal families through most of the 1800s. For example, King

%Excavation of t he st entmlckangasirdthe&Gihi cénfuly wilbbe distessed ih Chppter 3.
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David Kal Ukialuiadu Qka&leani and Pr i nc ¢lanihiokdrsd wer e
of | arge royal properties in the area of Waik
Estate, given to Princess Kadiulani, daughter
Cleghorn, by her godmot*hTehrd iPir d ma wasEsntRalyt h Ke & e
lushandf i | | ed with numerous ponds fed by ahe aGuUpL
oral history account, Alexander Cleghdson of Archibald Cleghorrjt at es t lhugedd t he r
to run through our placeand it used to empty out between the Moana Hotel and the Royal
Hawaiian [ Hotel] Wi (&l d@ddglreordrevied Dp,men@) .of Wai k9
di splaced with only the crooked road of Kai @du
directly infront of the Moana Hotel (McDonald 1999, 18%)

What is certain is that Cleghorn undertook an excavation of several stones on his
property in 1905 and at least some of them came to occupy his beach property Diamond Head of
the Moana Hote?Wher e or how close the stones were to
undetermined. The most frequent oral traditio
kUhunaso6] residence and two at their favorite
19973) . Anot her account from 1995 annuwg cKéantosh it, h awte
the two placed by the healersé residence in U
on opposite banks of t hed5dup unaki khjakud 6Sst rhei asmt o(r K
support this theory as the GEwa side of the s
sidewascalled KapuniWhile it is not possible to determine the original location of the healing

stones, it seems likely thatli p u a k Udda wle ip théhepling practices f t h @sitassi t e 6 s

47 See Appendix B1 for map of Ulukou indicating the lands of PrincessiRetlii e | i k @1 a n i
“%See Appendix B1, B2, B3, B4, B5, and B8 for maps of ai
49 See Appendix C1 faohotayraph ofthestoneassemblage n Cl eghorimi®K property
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and mayhedlighti nt o t he Tahitian heal erds decision t
both fresh and sea water are often integréhe preparation®f healing expertsvho use them
for ritual or purification°

In any event, these stones remain embeddedinthé t ur al | andscape of
tell the story of longlistance travel. They also mark a legacy of intellectual development and
healing practices. And, intveay t hat they have | ived on | ong

resided there, these p@haku sighal to the man

Conclusiors

As | started my research journey on the na
conversation witlpeers about what made this site so special and unique. | was often struck by
how often people would have their own power fu
mine. Even if we are not aware, many of us might have a special attachment to¢sdrsim
where we are from for the many wapstthey draw meaning for us. This chapter served as an
introduction to the captivating story of Waik
gualities that make it unigue and, at the same tilmaracteristic in its place in the Moana. |
hope Idemonstratetbo, through the shared epistemologiés acr ed p@haku, t he
appropriateness of studying the history of a stone site as an avenue of studying Pacific histories
and the space between Pacific lder Stones, like people, have their genealogies which traverse

great distances of time and space.

50 Natural water sources are also an essential featiWe@ r ea6s heal ing site te o0efadi
and to the south a spring, to t (Tetuadanshon2al?) gransl@ienby and t o
me.

°1 See Appendix C8 for illustration representing the relationship betivde® st ones of Kapae mOhi a
KUne.
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CHAPTER 3. STONES THAT MOVE

As discussed in Chapter 2, the stogdaceo f NU P@haku Ol a h#tsapae mUt
a mythical legacy grounded deep time (Hanlon 2017). There also exists a historical legacy of
NUO P@haku Ola. NU P@haku first emerged into w
would resurface again and again through newspapers and other published material. During the
26h century, Waikok9d was subject to rapid and
affect the context of significaisti t es i n t he ahupuaiosefourncl|l udi ng
stones weréisplaced numerous timéstween 1905 and 1997 Despi t e t he stones
in numerous short publications, a complete narrative of how these stones have been affected has
never been fully articulated. Therefore, the goal of this chaptemake visible this compelling
story. Second, thischaptr wi | | al so critically examine how
P@haku Ol a h a sasheswnical obgegnd,énduennviha wble these publications
played in the shaping of both history and public memory.

Newspaper publications are padiarly fruitful in examining the relationship between
historical production and the formation of public mem@haurantonio 2014)On the one hand,
newspaper articles are themselves historical in that they are primary sources that enter into the
historical record. And, in cases such as this where articles are telling a story about historically
potent objects, they also play a role in recording historical narratives to be revisited. On the other
hand, newspaper publications have also been aengliged ndium by scholars of rhetoric and
memory studies for their role in shaping peop
circulated, they I mmediately start interactin
and experiences and, in turn, beeopart of their own memories and perceptions of place. When

Greg Dickinson, Carole Bl air, and Brian Ott n
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pl aces are especially powerful rhetorically, o

and larguage play in the transmission and formation of both place and memory (2010, 2).

Examining the newspaper record wil/ reveal
P@haku Ol a but wildl reveal a number of insigh
Ol a along Wai kgkodés shore. First, we will see

are concerned with the anxieties of their tim
objects, have been attached with social meanings, sucht @ biedonging and identity, and

deployed to do social work in various contexts. Further, in comparing these texts, we can

critically explore how memory is politically saturated in not only its inclusions but also its

omi ssions. Fur t hesentsaldo@ site & hoat&sted niemary, pagiqularly as it
interacts with the devel opment al hi story of W

have different interests in how the landscape is remembered.

Narrating Stones

The following sectiorexplores newspaper articles published between 1905 and 2015 that
deal with NU P@haku, or Pf?hhave iuatiifiedahirtfourn g st one s
newspaper publications during this time period, however in twelve of these works, the stones are
notthe main topic of the publication but are cited as examples for various purposes. There is an
unexpected number of publications in the context that, as we will see later, many publications

express a sense of o0bscurdastory(Sea ApgendixiDd)fhig ot t enn e

52 At present, only one newspaper article was located from one of the Hawaiian language newspapers in print

between 1893 and 1948 (Silva 2004, 2). While no further Hawaiian language sources were |doiatéichet it

does not mean that they did not exist. As more of these historic publications are digitized and made available to the
public, future research could further could greatly benefit this weHawaiian languagaewspapers form a critical

archivef or KUnaka Maol i in the recltedayati on of history and
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chronology is supplemented with additional news articles and other vediks$her historicdly

contextialize the various periods in whittis sacred site came in and out of public view.

Unearthing ACleghornds Stoneso (1905)

As introduced in Chapter 2, these stones claimed the attention of Archibald Scott
Cleghorn. Cleghorn was a Scottisarn businessman and the father of the Crown Princess
Kaé@i ul ani by his wife Princess MiriadbB79.i kel i k
He was a friend and advisor to King Kal Ukaua
including as a member of the House of Nobl es
1891 and 1893. As the first Honolulu Parks Commissioner ¢1900)and the president of the
Kapi @ol ani P ar kl91D) @eghom svas imffuenfiali® rBathtaining and creating

several public works, including Thomas Square (18holulu AdvertiserDee@mberl5, 9),

and is credited with planting many ofthe histi cal trees i n Kapi ol ani
(Hawai @i State Archives, n.d). Cleghorn was s
Queen Lilidauokal ani but would continue to ser

through the Democratic Rary o f SHawai @i

By the time Cleghorn undertook the excavat
was significantly changed from the place of agricultural activity that it had once been. By the
early 19th century, the fields and fish ponds were ingéeated state following the devastating

effects of the introduction of foreign diseases on the indigenous population and, by the mid and

Cleghorn was also one of the named trustees in the Quce
However, Cleghorn would not hold this role as he would pass azwdydbr e t he Queen in 1910. S
The Queenandflor further discussions on the history of the ¢t

1920s, and how land contentions are a historically inherited (2012).
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late 1800s, many of the ponds and fields were converted by Chinese and Japanese farmers into
rice fields and duck pondslibbard and Franzen 1986).
Wai kgko was also moving away from its | ega
century, American and European families antrepreneurg/ere buying beacfront homes and,
in Victorian-style, mingling with monarchdicDonald 1999). At the turn of the century,
foll owing the events of the ill egal overthrow
ruled by an oligarchy of sugar corporations largely established by missionary families such as
Castle & Cooke, C Biger & Co., Alexander & Baldwin, Americans Factors, and Theo H
Davies & Co. (laukea 2012, 50). These events were the tipping point for an already changing

Wai kokdg. Aln the | ast decade of the 19th cent

remai ning beachfront | ands of the Hawaiian al i@
passed to new write proprietors and | esseeso
Wai kogkdgds first hotel, having justindesssen opene
Kat@i ul ani had passed away at the @aGuinahau Est

that Cleghorn would make some noticeable modifications to his property.
The first time that these sacr eeruay®Baku en
1905, through the English newspagbgPacific Commercial Advertis€Appendix A1)>* This

article, entitled ASacrificial -Gav.cClghornaho!l s an

541n February and March of 1900nly two Hawaiian newspapers are archivéa upepa KuokoandKe Aloha

0 U i). N@amention was found on available and legible pages. Further, archival material of Hawaiian language
newspapers between 190913 and 1913922 are not readily searchab@uality of text imagery for these periods
do vary and obscure our ability to identify source material.
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Waikiki Beach Lot§ Rel i cs of a Barbarian Past Uncovered
enlist the assistance of architect Oliver Traphagen to Umaad relocate several stortés.
In the front yard of the Cleghorn beach premises and in plain view of the road, is a huge
mound of stones, or, to be more explicit, a group of huge stones with some smaller ones
grotesquely el evat e decaues, ot smge é¢he time whenthee p a st

Princess Likelike used the same premises for a bathing place, Mr. Cleghorn has taken
note of some peculiar outcroppings of stone

~

The article continues to detail how a total of four stoneswe ex cavated dAin a
|l ined across neighboring properties with the
was the discovery of skeletal remains, specifically a jaw Bomegler one of the largest stones.

Cleghorn enlisted the help of@cal dentist and a physician and, with their expertise, Cleghorn
was ficonvinced, o that the stones mus® have be

Sacrificial stones, the history of which is too remote even for the oldest Hawaiian

inhabitantther e t o deter mi ne, have been unearthec

discovery is an alimportant one in the antiquarian history of the islands and their people,

for it was probably on this spot for generations ago when Oahuans were supreme in their

ownswereigntyeé (1905, 5).

The article was of such interest that was reprinted in its entirety Havaiian Gazette
the following day (19052).

The stones would also make a debut of a different kind in thprprasional government

newspaperthe Hawaiian Star. However, this time the stones would be deployed as a metaphor

for political on goings.

5SWhen Alexander Cleghorn was interviewed in 197 Irge@untedhat family friend and architect Oliver
Traphageralso worked on the Moana Hotetd,inf act , | i ved at the @Ui nahau Est at e
Traphaged architectural records were not a line of investigation pursued here but could be in future studies.

% While this is not explored here, a future study may look into the cultural significance of iwi (bones), particularly

jawbones. In paPolynesian mythologe s of MUui, some versions recount how
grandmother as weapon of immense power. This might reveal the symbolic power that such an object holds
(Luomalal949).

57 See following section for discussions Bind of Paradisg(1931)and the enduring Pacific tropes of the sacrificial
virgin.
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It is an extremely timely find that Governor Cleghorn has made out at Waikiki. He has

unearthed a sacrificial stone used by the ancient Hawaiians and in wiesvresolution

of Congress anent the election protest, it will be up to Curtis P. laukea to present himself

to the Democratic party for immolation on the Cleghorn altar (1B8Buary25;

Appendix A2).
This article becomes the first example, and not the last, of the stones being used to mediate
temporalon goingdn the present. In this case, they are made meaningful through how they
index a set of relationships in the cultural politics of 1905.

The loal fuss over the move of the stones and the talk of the ancestral remains would
draw on for, a few months later, tBgening Bulletippublished afollomu p pi ece ti tl ed
Remains Were Not Found. How Rumor Greuwid (1905
rest a snowball of | ocal rumors that had ensu
near the Annex0 whose fAparents discussed the
had, in factfound the remainef K a me h a me h a had beamotferet & lagtsumhfa thei
bones and refused it.o The rumors were settl e
relative. AThere is nothing in the story of M

removed some large stones jusaiiki of the Waikiki annex and found a skull some time ago.

There have been no bones® royal or otherwise,

Thrumds Representations (1907)
After the initial commotion caused by the
stoneswouldbenor e f or mal |l y publ i Hawatiam dlmanac andAmoah s T hr

1907. OnJanuary 1907, both the &KaNweépaKuskaandthedi Newsp

58 N.b. Possible future lines of investigation not pursued here include a more extensive compilation of spatial data
and mapping.
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HonoluluAdvertiseralerted the public to than n u gubl&aion and, in both cases, the stones
of KapaemUhisted as one of the isswawds). signif
Ua hoopukaia ae nei ka buke Alamanaka a Mr. Thrum no keia makahiki 1907
nei. O kekahi o na maaaikai i hookomoia iloko o keia buke, o0 ia no na heiau ¢
Hawaii nei ame ko lakou mau moolelo. Mawaho ae o na heiau a me ko lakou
moolelo, o ke ano kekahi o ka noho ana o ke au kahiko ame ka holdga
moolelo kekahi no ka pohaku kahuna Kapadma €1907,Ka Nupepa Kuokaa
Jaruary4).
The Almanady Mr. Thrumhas just been publishefibr this year 1907. One of the
great things introduced in thisboekea bout t he hei au of
stories. Besides the Heiau and their stories, another ooietiee way of living of

the olden times and pUdi (female h
the priestos-hs.fPone of Kapaema

Thetwoandh al f page arti cl e adtnhaanta ca pwaesa rteidt liend , T h
the Wizard Stones kRa-Mahu: On the WaikikiSe8 e ach Pr emi ses of Hon.
(139-141) and was credited courtesy of James Alapuna Harbottle Boyd. Boyd was a part
Hawaiian diplomat instrumental within Kal Ukau
Kal Okdubhatar Queen Lilidauokalani as well as s
l aukea. Boyd wa sin-law tlsraugh@ik dagghter Heled.s s o n

Sever al di fficulties are pr eananadOnaythedreh t he
is noway to discern what roles Boyd or Thrum had in its final composition and, second, it is
impossible to discern how and to what extent oral histories were engaged. Nevertheless, this
piece is by far the most quot edyswamokicalaoled t he

in most of the published materials following. For this reason, | have included it in its entirety

5 Translation completed by me with the assistance of a Hawaiigndge speaker who did not wish to be
identified as this time. This article is the only | ocat
very short. I't begs the question as to wdhiyesanthwhat si t e w;q
this says about how this site was valued in the early 1900s. While this article provides limited insights, it does
however have a significantly stronger orientation towal
correspondingEg!l i sh piece published the same week which 1|ists
the cultural feature pieces (Appendix A5). Closer translation investigation should be explored in future works.
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Figure4. Full Excerpt of Boydn Hawaiian Almanac and Annual for 1907

These midPacific isles have many legendttached to various, localities, and
mountains, rivers, lakes and places have their goblin and other stdnyggooke ages
In Hawaii there arenany places which give ocular proof of the supernatural tales
the mythical beings who are credited witpersonality equal in local lore to the
celebrities of ancient Greek mythologynd the doings of thdreaded gods of Hawaii
have been recounted amongst the Hawaiian people for successive generations.
the doings of a quartette of sorcerers who lpaestige amongst the mele singers ai
recounters of ancient Hawaiian tales have been revived by the unearthing of lon
concealed monuments on the Waikiki beach premises of the late Princess Victo
Kaé@i ul ani, daughter of RmoiAnchikalg ScotMi r i
Cleghorn. These discovered relics of ancient days have brought out the traditior
their existence and to the following effect:

From the land of Moaulanuiakea (Tabhiti) there came to Hawaii long before the re
of King Kaku[h]ihewa four soothsayers from the Court of the Tahitian King. Theil
names were: KapaemUhT, Kahaloa, Kap!
became their station, and their tall stature, courteous ways and kindly manners,
them soon loved by the Hawaiian pemplhe attractiveness of their fine physique ¢
kindly demeanor was overshadowed by their low, soft speech which endeared tl
all with whom they came in contact. They were unsexed by nature, and their hal
coincided with their feminine appearancedough O manl yd i n
bearing. After a long tour of the islands this quartette of favorites of the gods set
Ulukou, or Kou, Waikiki, near where the old time Makai house stood, which loca
is within a few lots of the Moana Hotel.

The wizards or soothsayers proved to be adepts in the science of healing and r
wonderful cures by the laying on of hands are reported to have been affected by
so that their fame spread all over |t
headlad t o headl and. 0 Their wisdom was
among the people.

In course of time, knowing that their days amongst their Hawaiian friends were
drawing to a close, they caused their desire for recognition for past services to k
remembered in some tangible form, or manner, so that those who might come a
could see the appreciation of those who had been succored and relieved of pair
suffering by their ministrations during their sojourn among th&sma most
permanent remindeghe wizards agreed amongst themselves that the people sho!
asked to erect four monumental tablétg) to be placed on the ground of their
habitation and two at their usual bathing place in the sea. They gave their decisi
the people as a voideom the gods and instructed that the stones be gathered fro
vicinity of the historic oO0bell rock,
AKaneo was the time indicated for t1l
and thousands respondedaid in the labor. Four large selected rocks, weighing
several tons each, were taken to the beach lot at Ulukou, Waikiki, two of which \
placed in the position occupied by their hut and the other two were placed in the
bathing place: inthesea. TBehi ef of t he wi zards, K¢
named, anavith incantations and ceremonies transferred his witchcraft powers
thereto, and sacrifice was offered of a lovely, virtuous young chiefess, and her b
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placed beneath the storidols indicatirg the hermaphrodite sex of the wizards wer
also placed under each stone and tradition tells that the incantations, prayers ar
fastings lasted one full moon. Tradition further statess related in the oftime
meles of that pericthat, after the cereomies which included the transfer of all thei
powers, by each of the wizards to the stones thus placed, that they vanished, ar
seen no more, but the rocks having lately been discovered they have been exht
from their bed of sand by direction of Ganor Cleghorn and have been placed in
position in the locality found, as tangible evidence of a Hawaiian tale (190-1,4139

There @ae number of striking elementontained irthis article that beame the primary
source for this wahi pana. Fstarters, it is the first introduction of the names of these
remembered figures and the first occurrence i
It is the first time that readers learn about the healing legacy of these stones and the feur name
of the stones are documentéids also the first reference to the gendered natures of these
figures.The report tells us that the stones were but a faint memory at the beginning of the 20th
century. But also notable is that how this publication shaitisthe three pieces in 1907 a
particul arl y shar p,odtemnaltisat would lifigar inrothen puklieatonsi f i ¢ e

until the 1960¢See Appendix D3

dii nahau Dissol ved

In 1910, not long after this publication, Cleghorn passed away. Withtérest of
preserving the 6U0Uinahau Estate, he donated th
with the condition that 1t be made into a pub
was eventually narrowly blocked after years oflwkiation even after over one hundred people
appeared beforthelands committee of the house of representatiges public demonstration in

favor in 1913 KHonolulu StarBulletin, April 16). The city ultimately did not accept the terms of

60 See following section for discussions.
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the gift, citingdifficulties of upkeep. This allowed the property to be subdivided for residential
development (Chan and Feeser 2006, 141). The property was also greatly impacted by the
Wai kokd Recl amation Project between 11821 and
acres of Wai kdko, including ten acrkie from th
many other portions of Waikokq9, the remaining
Wai Canal weresold as fortysix single home plotsAround thistme,th e hi st ori ¢ @& Upua
stream was redirected and replaced with pavefitent

Mary O6Donnell, a friend of Cleghorn and K
would maintain ownership of the beach premise property (Cleghorn 1979; Appendix B11).
Cleghon had also had a vision for the ancient st
historical stones now upon the premises last above mentions shall not be defaced or removed
from said pr emi ®FEhslack ¢f ®oauméntation suggas@tahe tones
remained on this property in their 1910 placement and had been an unmarked yet notable local
feature. | f there existed any formal or infor
stones in 1905, they did not make their way iht® public record. After his death, belongings of
the estate were auctionetf save some items of interest that were kept on display in the
historical home. The home would burn down in an accidental house fire inth®@Zbhme year
that thereclamation project and tlwnstruction of the Ala Canhkegan(HonoluluAdvertiser

August3).

61 Seelaukeaonh o w t h e RedlanatiogPiojéctdramatically changkthe lifestyles and working environment

of Wai kQkoods ,ldradwanthe apparatfisafrthie law and financial means were used to condemn lands

of farmersandmake the canal pobde (2012).

2Cl eghor néamsdt eat bment |l can be accessed at the Hawai @i St
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Protesting a 6Burial for Progress?6 (1941)
The stones would not appear in the newspapers again for 34 years, but when they
resurfaced, they would do so in ayfun June of 1941, six months before the attack on Pearl
Harbor, the stones would become a point of public discourse as proposed changes to the property
threatened their place on the landscape. BettresHonolulu Advertiserand theHonolulu Star
Bulletin, nine articles were published over the course of a month providing the platform for
community protest
OnJune® an article entitled fAAncient Memori a
editorial section of the Wednesday paper (Appendix A6). Theoguthly identified as Y. Y.,
calls attention to a recent project on the old Cleghorn property:

Al see by your paper that there is now a p
property and it is possible that provision for the preservation of tlediss has not been

made. Is there not some person or hui who would be interested in attending to their
safety?o

This concerned individual makes an i mmedi at e
as evidence of theastuenesaligweat dt badiat goeal
be de s HonoluueSthiBull€tin, June 4, 6).

This editorial piece grabbed enough interest for the subject to be featured on the front
page two days later. On Juri& gheHonolulu StasBulletinpub | i shed AWi zard St on
Wai ki ki May Bowl o6 (Hollingsworth 1941; Append
photograph of a smiling woman (the manager of

About eight tons of rock, worth its weight in Waiian historical significance, are about
to be removed to make way foraneio ndi t i oned bowling all eyé

83 The only publicly archived Hawaiian language newspaper produced during 1941 WasHlo&u O Hawaii
Between May 28and July¥, seven i ssues were published. No menti on
(Nupepa.org).
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have to be blasted out or removed elsewhere as the place has been leased to the Hawaiian
Enterprises Co.

The articledescribes that the stones were not widely known and that they were concealed by
shrubbery between the efdshion cottages of Cleghorn now to be taken down. The article stated
that legal complications might arise with the new construction plans becathgespkcifications

for the stonesd per maniemtClpeghser.Wahi D1l ® nwit Ihle

guestioned, Athe amusement company officials
whom they are |l easing the property. o
TheHonoluluAdvertiserf ol | owed up the next day with a

Be Mo(vk@¥41l, June 7; Appendix A8), which provoc¢
stones of KePaeMahu®*r i ch i n historical | ore, must give
conknsed summary of the siteds | egend, the art
under the rocks and that the remains J&f fthe
The piece ends sharply stating that building operations werewdetedr July f.
The very same dayonolulu StarBulletin put out another froapage headline for a

Hawaiian Civic club had mobilized and exerted pressure on theSfssue. i Hawai i an CIl ul
Removal Of Wi zard Stoneso (1941, June 7; Appe
Hayes, told the paper that i f the stones are

be just another American community. The HaaraCivic club does not wish this to happen and

believes firmly that all hi storical objects a

% N.b. These articles also shddawaiian spelling conventions changed over time, namingly with variations such as
fi Kap aheumao-Pa@Mahu, 6 and todayods fiKapaemUhl . o

85 Several inquiriesvere madeo the Bishop Museum & Archives regarding these skeletal remains. None were
located athis time

66 Hawaiian Civic Club archives could be a line of investigation pursued in future studies.
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expressed about the stonesd value is another
mediation of social menmg, identity and community distinctivenesddrtinssonWallin and
Thomas 2014, 20

The clubb6s initiative must have had an i mm
very same day, the property owner, Alexander Cleghorn, announced a revised pilath®e s
stones in place so the new building could be
without marring the stones which he is anxiou
of fered the stones to t BodargBand inwieldy,the mmeseumhadfi b ut
no accommodat i ocnisvifcorc |tuhbebns. op rToteest and A. Cl e
reprinted on June'8n theHonoluluAdvertisera | most ver batim under the
Movi ng (39%4h Jures8pAppendAl0).

The following MondayHonolulu StafBulletinf ol | owed up on the stor
Stones May Be Bur i ed.-yearlEdseof thegpmmerny hadtbeen faalized h a t
and A. Cleghornés plans to sinek 9t hd ppteonme x IAl
eightton stone monument dedicated to legendary Tahitian sooth¥agtevgaikiki several
centuries ago will soon be |l ost from sight fo
t hat fAsometi me i n nt hbee feuxtcuarvea t etdh ea nsdt osneee[ns ]a gcaai
the topic to page 13 of the issue with the ti
Spoto (Appendi x Al12). Here, the fgruted t o si nk
decision and names Lddavisas the lead architect advising on the ma&fter.

Every care will be used in making proper disposal of the wizard stones on the Alexander
Cleghorn propertyeée Mr. Cleghorn has been g

6’See Appendix D1 on terms used to describe these ATahit
68 Architectural records of Davis were not a line of investigation pursued bemmbld be in future studies.
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the stones and is advised tkatking the stones in their present locations will satisfy the
legal requirements of the will.

This article reiterates that the stones are t
them now. 0O

On June 1%, the newspaper remained a platform foiced concerns from the
community however this time it presented a different form of protestadhtributor only named
ask . R. S. submitted an editori al response to
titled, ASpare t eAppEndxadl3d St oneso (See al

Figure5. Full Excerptofi Spar e t he WEzR&l841St onesao

Oh, spare the wizard stone we pray, Letbs | eave them where
Let6s try to bowl ®herethey foryears halan.

Historic things we think should stay And find some other place or way

In their timehonored lair. To institute our game.

The monuments of ancient days

We never can replace.

To blast them from their ancient lays
Seems somehow a disgrace.

This12l i ne poem, where the stones are fihistorico

the land they residandattributesmoral qualities to the construction plarthvihe emotive word

Adi sgrace. 0 Although concise, this poem effec
juxtaposing the historical weight of the ston
One month after the stones became newspanannouncement , i n AW za

Di splay Set, 0 suggested that the building pl a
(1941,HonoluluAdvertiser Appendix A14). On July Herbert A Truslow, a representative
brokering the lease deal, publicizédat t he ci tyds pl ann-footget c o mmi s s

back | ine for the bowling alley buildingo and
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bet ween the two wel I publiiThiised)i ¥wisz airsd pd teaon g

famoustwizard stonedin a prominent spot and should satisfy the Hawaiian society that objected

to the removal or destruction of the stones.

property would be finalized the next day.

These news publications in 1941 shiihat the stones, although often spoke of as a

hidden secret, still represented something substantial and meaningful for knowledgeable persons.

Recognitionof their significance circulated and reignited in public discourse memory, not once
but nine timesincluding in the voices of concerned individuals and activist groups. It appears
that the pressure put on by the newspapers and the protests of Kanaka Maoli voices had been

loud enough to challenge and protect the stones for the future. However, ieer uvitat

actually took place after this deal was signed and news coverage ceased. In 1986, June Gutmanis

writes that the stones were indeed broken and

facilitate constructiono (35).

Stones Out of Sight

The yars between 1941 and 1963 are characterized by a void of news publications
related to the,aditovoudsappeafthaKtlaep feae stipped lout of view and, in
turn, collective memory. In 196Honolulu StarBulletin publishel a lengthy culture piece on
various fAbel |l rocko stones found throughout
author, Grace Tower Warren, collected numerous seband stories many of which were of

stones no longer present or now broken andwmsa i n g . She includes an

®N.b.This article specifically mer(Appendix#&l4)iTthw cuaimiEsacthe a r d
dominant source accessible at the fimentions four stongBoyd 1907) This discrepancy is of interest for future
research.
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of Kai mukdoods p@haku kokUkU which likely was f
Wai KSYknit.er estingly, however, NU P@haku are not
Another cultural pieceonleged ar y p@haku al s o SawpdaeStaBwdleain i n 196
AThe Miracle Isles, o0 briefly recounted an ext
dealing with | egends of healing and sacrifice
are not mentioned or recalled here.

Fortunately, it would niotake 30 years for the stones to once again resurface for the
property was later taken over by the City and County of Honolulu (Gutmanis 1986, 35). The City
had made plans to acquire 45,149 square feet from the beach portion of the old Cleghorn Estate
propertyandl 4 , 051 square feet from t hedThatg acent hi s
purchases wer e |paanrnte do fa dad iftmaosnt eero Ki hi @ Beach
Honolulu StarBulletin, August6; Appendix AY) . Gut mani s summari zes t hsa
of the old Waikiki Bowl beganf,oumedd.@EkyY&eo6 st DI
notable however that demolition did not actually take place until late ¥8&ib(ulu Advertiser,
October5; AppendixB) . The City and County of Honol ul u ¢
Mansiono i n 195 tosarwethe €leghamaEstatéportioa bccupied by the
Wai kokd Bowl unt il 1958. Foll owing the acqui s
the old building before condemnation and demolition in late October 1962 (1668lulu
Advertiser June 22). Even before the legal acquisition was completé] thev aHotal i
Association publicly c¢omploaddmaéldingsanitrothet t he ci t

publicati on, ACity Turns Deaf Ear to Plrea For

0 Refer back to Chapter 2 for discussiontoep h & IOk &k OWai 68al ae in the |l egend of
"t See Appendix B5, B9, and Bfdr mags locating théhistoric Steiner propertiamond Head ofthd C1 e gh or n
beach premise. 0

76



of the aging Wai k0 kHpnoRBlo StdrBulketm d\pril1&)vVehatms viginly9 5 8 ,
absent from these news publications on the Wa
property is any mentioaf the momentous stones that had stirred sompublic discussion two
decadesearlidFThese omi ssions are not benign and spe

was not within reach in the collective memory.

New Space for O6Wi zard Stonesd (1963)

The stones wofldr&eanpearegrel hiln 1963 in the articl
St ones6 Ar e Re fHonoluleAdlverfiserSamambee8; Appendix @0). The
article announces that the Department of Parks and Recreation (DPR) recently restored these
four monumental stones antbstalled a bronze plaqééi The st ones were uneart
restoration of the beach area, the former Cleghorn property, began late last year. The largest,
wei ghing about eight tons, was discovered whe
This confims that the stones were built over in the 1940s but were not destroyed. The piece
states that the stones have been fAscarcely re
with red paint. This prompted the necessity for a more formalized settingeStbeation team
deeply embedded stones into the sand as fAnot

the beach. 06 The story is accompanied with a p

2In 1961t h e WizdrdyofWaikikb t hat appear ed ilonallytfameus deeclogeghalmped r s was
earned the nicknam®oy C. Kelley (Rickard 1961).

#See AppendixCh or i mage of t he pl aiththeBi&hop Nusesn a5 196Gstl bebeie ar c hi v e
accurate date of this photoli863, as that is the date on the plaque. Further, the article dated Sept&ni9é338

states that the plaque had been installed the week(pppendix A2Q. DPR records wereoth pursued here but

could be investigated in future studies.
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Kawena Pukui, placing an intentive hand on the stoneaopka e mUh 1T whi |l e Nei | Bl
Mayor of Honolulu, stands beside her reading the plaque (See Appendik C7).

The stones were featured again three years later in 1966. The article highlighted that,
despite the installed signage, many people stilldid novkn@ b out t heir HAspeci al
(1966,Honolulu AdvertiserSepemberl8; Appendix A21).

Sometimes bikinclad sunbathers perch on the Wizard Stones without even bothering to

read the plaque that describes their legernidc h  pdaubttul.if any bf the Hawaiian

beachboys or surfers today would know that names of the quartet of stalwart wizards
whom the stones represent.

The articleshares the names of the féuw i z a r esounts &ka id 1963 that the stones were
Acompl gtodltyenfoorunti | the Wai koko buil ding was
of ficials made motions to ensure they would b
The stones were presented again in 1974, as part of a Sunday paper series based on the
travel book Incredible Havaii (Barrow;Honolulu StarBulletin, October 6; Appendix A2).
This short piece was accompanied by a sketch illustration of four boulders, a hala tree, and an
empty beach | andscape. This time mention of t
absent and their presence is made to invoke something mystical and eternal on a landscape that
was clearly very c hrsenbgoenddfthe fadt leeadechasmot chartged thb i g h

sea front with its blue horizons. 0

RePlacing the Sacred (1980)
In 1980, the stones shifted again and, like in 1941, the newspaper became a platform for

public discourse. These massive stones were moved to what was meant to be a temporary

7 The Bishop Museum archival work of Mary Kawena Pukui was not a line of investigation pursued here but could
be in future studies.
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location as the city completed plans to build a new public restrobatonolulu Adertiser
published the piece, ACitybds shifting of ston
captioned fiThe 6Wi zard Stones of Wai ki ki 6 at
sewer pi peso ( Bo B).grhelafidleleadsfnitiptieerstdtemenfiAH2za wa i i an
traditionalists are irate about the handling
activists such ad eatrice Ballestergagainst a spokespersofthe DPR Additionally, nron-
a e wi rel JopnChrmard oholwars quoted saying, #Aif you
are and their relation to each other is important. The city told me they would take care of the
stones, but t hi ©Thdatersspodded tisattheyg lad thkentprecattiond and
that Athe boul ders have not been harmed and w
before they were moved 30 feet up Kuhi o Beach
personwhocoducted the bl essing, Lani Davis, but sl
further.o Pat De Costa, with irhneedeiz®tRaitheal so t o
stoneéformer placegi d i amond h e awla soft hteh eb chwlt dehrarsydaysSr i gi n a
The following weekHonolulu StarBulletin published an editorial by James Jindra
(1980, May 27; Appendix A®. The writer tells a personal story about how he and his family
make trips to the stone to hasten their travels back to the isladdsithout offering any direct
comment on the current treatment by the city

stones has once again brought them to public

5 John Charlot is a Professor Emeritus of the DepartmentlofiRgi on at t he University of F
Charlot taught Hawaiian and Polynesian religions as well as New Testament and Religion and Art

®1n 1986 JuneGutmanis concludesn these developmentsirsaa r ange senti ment . AEarly in
againmoved,andsval | ed fAtr adi t iHamwali ii aths, @ nmovxatrley orfort he st ones:
Waikiki Beach, received extensive if shtited newspaper and television coverage protestiagnove. After

several months Ain storageodo while beach i mprovements w
fifty feet Aupd the beach from their | ast site near t h
Christanblesi ngs, the stones were placed y3tder a banyan tree
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had been restoredin 19630y t y of fi ci al s fAdoubtadhistaricab becaus:
worth as well as to respect the 1910 will of Archibald Cleghorn. It is unclear if this article or the
pressure from indigenous voices had any effect as no further articles follow.

The stoneslid remain on the beach backdropped by surfboard racks. They would appear
only two other times in the 1980s as brief ex
pieces written as a romanticized beach stroll would point out to its readers thie bistoes that
|l ay past fAthe huge banyarHenololeAdvertidetMay 16, ur f boar
Appendix 23). Historian Lucia Tarald ensen al so publ i shed a | engt!
Canal Erased Wai ki ki 6s O0Godsdenacradoplwhecedh ofa
now only survive in memofy the fish ponds, the taro patches, Helumoa Heiautemyal
grove of niu trees A{day&vhikkr, worlddlam@us Waikikieimits 2 ) f Mo d e
entirety, has been stripped of all of thisa h i pana o0 ro(1683;aAppendixiABp | acesd
The piece, discussing all things gone, ends with a mention of something that remains.

There, midst surfboards and other modeay beach paraphernalia you will find possibly

the only material thingleft n Wa i ki ki bel onging to the anc!

Stoneso! fAThe \Waamearhdi 03t oONMHAST dMAKKEESS t hese st
special is that they alone survived the Americanization of Waikiki.

This publication was accompanied by a large illustration of a stream flowing from
mountain peak into the kalo filled hands of Kamehameha I. This river, representing the now
diverted lifef or ce of ol d Wai kogkd, cascadiewi maroduand f o

stones. 0

A New O6Meccabd (1997)
Il n 1997, NUO P@haku Ola would be moved for
90 years after they were first excavated, and this time with more intention than ever before. This

move was foreshadowed by apublit i on t wo years earlier entitl e
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KapaedmWailki ki : Remembering the Stones of Kapa:¢
A27). The 2page feature was the longest newspaper article ever dedicated to the site. It also
gave the most speaifdescription to date of the stones original positions, placing two in the
shall ows and two on opposite banks of now gon
engagements with oral traditions were uncovering revelations not previously accessethdt was
first to recall these stonesasbelo c k st one, p@haku kani or p@hak
It was also the first in 90 years to emphasi z
original setting i n Waldskaewih earenpublicatiorsssamgegyo. Wh
found theme of invisibility and misunderstanding:

Today, these four huge stones resting mutely in the sand in the very center of what is

probably the busiest area of Waikiki, are largely ignored by the hoal#saohgoers

who swarm in and around and over their goagwn visages each day. Amidst the

crowds of surreddened tourists, of the kids and crying babies, of the characters with

parrots, of showoffs, of cutipies and muscle boys, of gawkers and hawkeis tlze

swirls of surfers and swimmers and peaceful strollers that ebb and flow around the stones

like human surf, these stones are simply part of the landscape, a bench to sit upon, a

backrest, a cranny for hiding beach trash. And yet they are not quigg oot t e n é

Unt hinking people say, 6éoh, they are only

propensity for grinding down the big rocks of our past, no matter how significant they
once were (1995, D8)

Kennedy concludes with a unique approach of refigxand historicizes his own act of
writngf A cont emporary retelling of the stones ta
continuation of a very long, yet remarkably persistent pattern emerging from the shadows of
Ha wa i icbosn tparcets @ans tel elctt & o nThis artile woeld idicallg or t s. . . 0
antecede a procession of new mele, ones of both cultural practice and writing.

Il n 1997, the project for the restoration o
generated a news frenzytivfive publications in the matter of a month. On Marthtiie
Honolulu Advertisepublished a large photo on the frguege, with no article, but a concise

caption:
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Stonemason Billy Fields presenth @ d o kowuoffeing, during a blessing ceremoiy f

the four AWi zar di ng dswmhomses pafo pWai kniakne B esa oN
o KapaemUhT a me Kapuni é Yesterdayods bl ess
construction work that will build a raised platform and protective fence for the stones,

with an nterpretative sign to tell of their significan@&sato 1997; Appendix AD.

On April 29, the story was again featured prominently on the fpafe with the
headline, fAHealing stones finally get some r e
strgpped and suspended by a crane (Barret 1997; Append@ix A2e article stated that the
project to display and enclose the stones would be completed on Apehtitthat Queen
Emma Foundation invested $75, 000 ienttled t he mov
ARestoring Hawaiianness to WAIKIKI, 0 had been
thousand five hundred copies of the manuscript were distributed throughtaurisen industry,
legislators, builders, rea@state people, busingssoplel t even was made Arequi
the Legislature for anyone applEwnthogghbaane a dev
with a 25ton capacity was used to lift the stones, reports show that it was done with much
di fficulty.Fou@Quwean obnma 143 ideas for restorin
heavy at No. 83 even for a 28on Grove crane, which struggled yesterday with a mystery
that 6s baffled Hawaii for centuries. oneBhe art
Odahués AEgyptian Pyramidsodo and the project w
cul tur al integrity. o The foundationb6s speci al
return themana Lack of understanding has been partoffhe o bl em, 6 Pagl i nawan
APeople see the stones and they just dondt re

Hi |l o6s Papa H-gearolg hedllen, fixadehis foeus dh the stones for more

than two hours yesterday, as if he were moving them withtdme.dHe later blessed each

rock, blessed the site and blessed the very shrine that Kanahele says will become a

"Mecca of sorts" for students and patients of traditional healing...Gone are the days of

tourists draping wet towels over the stones. No mamdgtg or jumping or sleeping on
them. No more fasibod lunches spread across them like picnics (Barrett 1997, A11).
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The project was again revisited the following Monday with an editorial that welcomed

the new and old addition to the landscape:

Whatthes ones offer today is perspective. Hawa
harsher |l ands. Much of the st atdeadyheiemage ¢
there are sandy beaches, gentle winds, and
hisoy . The healing stones KapaemUhl, Kahal oa
Hawai adi 6s | or e. By returning them to a pro

potential meeting spot for native groups but as touchstones to the past. To many, these
stones are sacred. That means they must be treated with respect. And then they will offer
visitors and residents alike a connection to what Hawaii used to be @88Glulu
Advertiser April 7; Appendix AD).
A final news publication appeared on April 20th &iss 1997; Appendix31). This
short piece was an interview of George Kanahe
magni ficent weight. AKanahele has touched on

How were the monoliths of Stonehenge, the congmt blocks of Egyptian pyramids and the

carved statues of Easter Island moved into pl

Memory in Stone

Since 1997, the place of NU P@haku is a st
thetimeoft he construction of the bowling all ey. Be
P@dhaku were moved between five and six times.
H a w aplade inames and sacred sites include a mention of them and they candardly b
characterized as invisible to those who work
engaged with the stones6 story through these
memory and landscape, they arevkelh o wn among s c o IWarn K Qkfo 6Q6 dh st
Following 1997, the stones no longer needed full article spreads but became a fixture within
broader feature pieces that sought to valoriz

of the essential stops in the historic trail progged notable mention in its advertising (Smyser
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1999; Thompson 2002). In 2000, Kanahele wrote a feature piece of his own to bring locals back

t o Wa lHokajuku ddvdrtiser Jul 30) . He pulls the stones a

of healingintoh s narrative stroll to reframe Wai kQko¢
with Kanaka Maoli cultural values. The frequency that the stones are cited in articles about

Kihi @ Beach in the 2000s, if only theséseofiesy and

did come to occupy a much different place in public memory (286dolulu Advertiser

October31; 2015Honolulu StarAdvertiser October4; Burlingame 200594).

Figure6. Table of the Distribution dllewspaper Publicatiori9052015

Articles Published by Year

: d '
0 T T T T ’. T

1905 1918 1931 1944 1957 1970 1983 1996 2009
Stones published... Stones mentioned...
In 22 of the 34 articles located 12 articles of the articles
Na Pohaku Ola was the main located mention or cite Na
focus of the publication. Pahakii Olafor other
purposes.
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Figure?. Historical Timelinel8871997
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US annexation of Hawai'i
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February 2, 1887 (“Ainahau)

Princess Ka‘iulani deceased

1898

Moana Hotel opens
1901

Archibald Cleghorn deceased
November 1, 1910

Queen Lili'uokalani deceased

.— March 6, 1899 (*Ainahau)

Cleghorn excavates
stones at ‘Ainahau
1905

Stones published in
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1907
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Waikiki Reclamation Project
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‘ Hawaiian Civic Club publicly protests move of stones
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Waikiki Tavern & Bowl Demolished;
Stones moved and plaque installed
1960

Stones moved for Beach
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(PKO)
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Mass Protest on
100th Anniversary of the Overthrow

1993

_‘#—

1997 Restoration of Na Pohaku
Ola Kapaemahi a Kapuni

. construction

1880

George Kanahele publishes
"Restoring Hawananness to Waikiki'

1995
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Analysis
In the legend of this cultural site, its stones are lidimgfused with the living and
healing qualities of four teachers that came lagg. This remembered meaning of these stones
is part of their vibrancy and contribution to
chapter aimed to show, these stones can be seen to live in more than grerticayarly inhow
their physical dcations have been settled and unset#edArjun Appaduraiargues, all objects
have a sodity and it isin their exchange that they acquire value and meaning within their
cultural context$1988, 6) These moments afettling and unsettling in physicsgthacemirror the
dynamic ways thahe meaning of these stones have been constructed differently and for
different purposes over time. In other words, the ebbing of public discourse surrounding the
stones are another important way the stones are méde.t8tones often in western
epistemology are the essence of stability and permanence. To say that something is written in
stone is to say that something is unaffected by time, inflexible, and immovable. In contrast,
attention to the uneven storyofengame nt and remembrance of NU PQ@

awareness to the other ways that stones are made to live through social engagehoent

their stories are circulated and made relevant in the present.

Historicizing Texts

Apparent in this body of texts isdt eactwork represents the past through the lens of
their own timeGreg Deningusefl p o et i ¢ ftoexprdss tlsetneed to lee sattentive to the
other modalitie®utside of written historin which history ispracticed ana@onstructed within
othercultures and contex{4991, 348 349). Ashepoignantly putsitito hi st or ydé i s not
somet hing; it i sChioBalkadlaterexgandel dn3hg Glea todedpply this

perspective of historyaspractice to the dominant form wfritten historyandunsettleits
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monopolization of objectivityFor Ballard, fhistoricitie® reflect on the way that all historical
representations are the pasperformed for the present and tied to their particular cultural and
temporal momen{2014) fiHistoricities are not so much about the relationship between past and
present, as they are about the ways in which people navigate between the demands of past and
future from the perspective of a constantly shifting présen{ 1ThuB, jll practices of histories
are always political historically and culturally bouridéven in their most objective guis@his
new historicismapproach s al so applicable here where publi
span over a significant auant of timeand reveal social contexts underway

Although focused on the dynamics of collective memory rather than historical texts,

researchers in memory studies have also acknowledged this binding between the past and

present . Ni col e Ma u ryasmatdmamic@ntity, crafieccand redtafeedin A me m
di alogue with the political, soci al and cul tu
words, Apublic memory has a history. |l ndeed,

agree that it iwistorically situated that both its cultural practice and intellectual status have
changed over time and in different societieso
does work in indexing something ancient, other social forces can subtly bedetdated to

contemporary developments.

6Sacrifice an-i903 kel etonsd (1905
In returning to the earliest written accounts, which appeared in 1907 and in 1910, we
observe that public discourse was focused on a particular construction of indigenateshisto
Early postcoloni al theori st, Edward Said, was

depl oyed discourses of AOthernesso to justify
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Orientalism Said shows how control over foreign lands was gaim@art through the
knowledge production of the Native, which reinforced western superiority over them (1978).

Boyddés 1907 pi-ietentoned dsaocemeration widolklbre or history,
contains glaring elements which signal the ways in whashidant paradigms of the time,
particularly EureAmerican, towards native representation are reproduced. It is not hard to pick
out the dichotomous trope of the fAnobl e/ ignob
writer makes a comparisonbesve t he | egends of ol d Hawai @i an
romanticist lens is immediately juxtaposed against the description of these remembered
knowl edge hol ders as fAsoothsayerso and fwi zar
almost synaymous with magicians, signal a fairytale picture and a trivialization of the
superstitious; a.k.a. the Anativeo past. This
also attributed with moral distinctions.

This process of racialization is furthe e x emp | i fi ed by the focus
his account bears. Like the 1905 article, Boyd identifies the skeletal remains as a victim of
sacrifice but this time the deceased person i
Scholarsof Hawai @i wi dely agree that the sHacwaifdiice o
and additionally female remains of this kind have never been iderftifiéotwithstanding,

Avirgino and sacrifice are two tr oifyelbefistf Paci
was in the play fABird of Paradiseo that toure
Hawaiian music between 191324 (Appendix C2). It would later inspire two feature films with

the same name and premise (Miller 1989, 31), the fitagkbe 1932 blaclandwhite picture

“"Teuira Henry also records that in Tahiti dAonly male s&:
to the gods, the sole exceptions to the rule beiwgraan or girl who died from the black art or was slain in war
timeéodo (1928, 198).
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starring Delores del Rios (Vidor). The 1951 version was a major Hollywood production filmed

in several Hawai @i |l ocations, including Waik?q
the same premise of a foreigneltifey for a native princess who has a doomed destiny of having

to sacrifice herself to an angry volcano. Since then, the sacrificial virgin has been an enduring

trope with slippery origins even up uniibe Versus the Volcari8hanley 1990)importantly,

the sacrificial theme ap s®ads1910pnandNdilydédhtiek uds h
ninearticles publishedn the summer 01941.The remains weralso briefly mentioned in 1963

but would be dropped from the record followif®ee Appendix B).

Thesesacrificialrepresentations also bear a gendered overtone. Pacific scholars, such as
Margaret Jolly, have investigated the way that the bodies of indigenous women, through the
discourse of early colonial agents, was a site of racial typificatidnof cultural difference and
moral distinctions about the region. A& Womano
from savagery to civilization... Pacific women were both index of hope and portent of danger, in
the uncertain sgtah aat ttolwaga d&pplogrer s chartedo (
KapaemUhl, the female body again becomes a si
she is a virtuous maiden and, on the other, a victim of a primitive sé€iEtese sexualizing
contadictions work in unison to further racialize the Native and Native culture and fix it in the
past. Although cases of human sacrifice in ol
sacrifice in all these early accounts, and in how they stimulated pliddicurse, probably
signals more to Victoria®era anxieties and imaginaries than it reveals any real substance about

Kanaka cultural practices of old.

"8 Those familiar with Pacific film will recognize this enduring trope fréabu Story of the South Se@&aherty
andMurnaul1931).
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While empires have a diversity of tropes to call upon, perhaps the most prevailing are the
intertwinedmages of the Vanishing Native and fAterra
empty paradises) (Byrd 2011, 122; Davis 2014, 62). It is inconsequential if the Native is pictured
as noble or ignoble for both serve to fix the Native in time and erpthahdscape for
Adi scovery. o As Jodi Byrd suggests, both of t
descendants and the land of any history and create the perfect arena for colonial subjects to live
out their own fa@atvagxoislands(20flpb24)cThrougmNative
American col oni al history, Patrick Wolfe expl
grounded in the Aotheringd or fAracializationo
contradictory ilom@pi asn do fi rfeanosviarhiol avtor k t oget her
from the | and or make the I ndian relinquish t

Boydbds account ihslitermrgtropebfthefoMiasn icsahsiéen gb bNattiitv e
writes distancéetween living and past indigenous peoptesughboth morality distinctions
and itsfixing ofthesee vent s i n a fibygonedo era. The articl
ti me when AOahuans were supr eme ibanotedttaithe s ove
illegal overthrow had taken place a decade before and that intense efforts towards acculturation
were underway under the Territorial gover nmen
starting to become a tourist hotspot, reca;000 guests a year (Chan and Feeser 2006, 141).

As in many indigenous places, western representations had disastrous effects on indigenous
identities and so it begs the question i f the
meant to be accurat@nocent, or sensational, we might wonder if its focus on sacrifice was dark

and unflattering to some, or if it affected how these ancient relics were valued and led to their

eventual burial.
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In examining these tropes, we begin to see how historicattshijeme to embody
meanings and index a set of relationships and ideas about the past and present. Very early on, as
the short article from thelawaiian Staiillustrates, these stones become representative of not just
a distant indigenous history, butasd fA Hawai i annesso generally. |
set up as a metaphor for representin@gTh€l eghor
news bite uses ACleghornés altaro as an oppor
brings into view the linkage between racialization and moral characterization of Hawaiian
culture. While this is the first occurrence,

historical objects, would do political work.

AThe Renai ss atatCGentand New S

Challenging and destroying myths is not just a poetic or cultural nicety; it is a vital

political project. If new futures are to be imagined and made real, old myths about the

region must be burned and new myths proposed (Davis 2014, 10)

In contrast to the representational lens at the turn of the 20th century, it is no surprise that
the news publications produced from 1963 to 1997 reflect an increasing cultural awareness and a
new intention for the memory and memorialization of indigerstoged places. In the 1970s, as
a wave of indigenous awareness washed over the world, Kanaka Maoli undertook a cultural and
political renai ssance. ABeginning in 1970, th
protests against land abuses, througiiouardemonstrations and occupations to dramatize the

exploitative conditions of Hawaiians, to assertions of Native forms of sovereignty based on

indigenous birth rights to | and -HMardhowseimo ( Tr a

7 See Nicholas Thomas on how objects came to mark not just identities within one cultural group but also
group difference between cultures in their deployment |
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many ways this pevd of reclamation was fueled by longer processes of changing global

discourses for Pacific Islanders were long building avenues outside of their home islands for
dissenting colonialism and creating solidarity (2016). Importantly, however, the 1960s7&sd 19

saw the return of World War 1l veterans no longer satisfied with their colonial arrangements and
emerging civil rights movements on the continent where ethnic minorities were increasingly

asserting their rights and cultural heritage (2016; Kanahel2 198 A The si gni fi canc
unifying concept of Blackness in this context was that it shifted the focus of decolonisation

towar ds i de niMarR0i@ 216)Braadditisnaanavacollaborations with radical

groups, like the Black Panthers, Paclfic | ander s had seen the | imita
Decol onizationo as envisioned by United Natio
Thus, as their sovereignties were ignored, activists in these global networks rearticulated issues

of identityand land as the battleground for decolonization (2016).

These interconnected arenas of land and identity are reflected in the products of the
Renaissance. On one hand, new interests focused on the revival of the arts, including Hawaiian
music, hula, andaditional crafts (Kanahele 1982, 4). Popular participation also grew regarding
healing traditions, such as lomilomi (Hawaiian massag§ah&helel982, 28). With new
attention on the value of culture, thad ael el o
pupils after over a century of severe decline (1982, 18). These new attentions to cultural practice
reflect a growing awareness that col oni al per
Instead, artists and poets sought to bring Hawaiianreuttut of the hotels and museums and
back into their everyday lives (Wendt 1993).

The renaissance period was also characterized by a boom in literary output by Kanaka

writers and a new presence of Kanaka intellectuals in the halls of higher educatiahgl€éan

92



1982, 6). Kanahele characterizes the fervor that students and professors produced as they
Astampede[d] to the past, 0 recounting how the
the needs of these new crowds (1982, 19). The movement gath@riged who was producing
scholarly work but how indigenous research wa
l i brarians, but kipuna are being soughdt out t
anything about the pasto (19).

The renaissanceas as much about celebrating the past as validating traditional sciences.
Western scholars had long made it their prerogative to speculate and play the leading voices on
theories of Pacific migration (Finney 1977). So, when the ultimate symbol of thisiblawa
gol den age, the traditional wad&a (canoe) know
1976, it represented an electrification of consciousness across the ocean about the genius of the
ancestors. Its symbology was past and future driven, fnkigthology to people and modern
Kanaka Maol i struggles with Tahitidés own polii
and 19708°

The Hawaiian renaissance was a birthing of a new political as well as cultural
consciousness (Osorio 2014, 137).sTisievident in one of the most inspiring grassroots
movements of the 1970s and 1980s, the Protect
Kahodol awe could not have been possible witho
intellectual faculties tat were sharpened in other arenas of this cultural wave (Baniaua

2016; Kanahele 1982). In the dimension of land, the young Kanaka Maoli activists had gained

experience in local land struggles, like Kalama Valley, and were inspired by Native American

80 Although space is not allotted here, | have also expanded discussidrs oni t i 6 s pol i tical, soci
renaissances of the 1950s to 1990s in other works (PACS 603).
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occupations of Alcatraz and Wounded Knee (Kajihiro 2009, 310). In the dimension of cultural
knowing, the PKO asserted traditional Hawaiian religious and cultural practices as the basis of
their actions (2009, 312; Trask 1993, 92). In the merging of ladaatural resiliency, Jon
Osorio shows that PKO solidified cultural symbds, o h a (Lave of the@lLand)andi o dou |l u
| Udiincrease the nation) and it was these conc
the focus and development of Hawaiiansor ei gnty movements since th

As shown in many facets of this cultural r
Kahodol awe, the Hawaiian Renai 8sefphysiclandas a me
Apsychol ogi cal r8e,l)eThese dual drddas foacontektiag caldhial
constructs also appear in the public discours
thing that is increasingly evident after 1963, is a new view of the stones as not just historical but
of culturalsignificance. There is a clear increase in times that the stones are characterized as
Asacred, 0 something clearly not seen in 1905.
politics are never directly referenced, it is clear that new attention toalyitaictice was adding
new perceptions of place to the public memory
receding from being a landmark to something attached with not just collective but also personal
meanings.

We also see after 1963, a new tleeimwhich the stones are represented as objects that
have been treated with disrespgte Appendix D4)With one exception (1974), themes of
improper treatment permeated the language of these later publications by emotively weighing the
seriousness ohe lore and traditions they embody with the how much is unknown and still
Amysterious. 0 This attention to cultural me an

and narratives of rubbish and clutter sharing
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Another emergent theme that arises in the 1980s is how the stones become representative
of what is no longer visible. For journalist Lucia Tarallensen the stones are the only tangible
reminder | eft of how Wai kok9o ontepanmdas, i n a |
unrecognizable (1987). After this point, NO P
of Tahitian healers long ago but became a relic for an entire history often forgeten

Appendix D4) Its presence then symbolically both lameartd celebrates a new appreciation

and orientation to what Wai koko is and ought

Making a Monument

While this chapter has mostly been concerned with textual sources, memory studies have
al so given special attenti on aroe halws anocmaunmeetnrt wsc
in a role in fashioning public memory (Blair et al. 2010). In 1997, when the stones were newly
restored and the plaque initially installed in 1963 was revamped, we can also see how site
specialists sought to reframe the g®mvithin a Kanaka worldview.

Concern for the stones appeared at a time where attitudes were changing toward culture
and Wai kokog. Foll owing power f ul movements for
pl aces, Wai kokoodés i nderaihgrHawaiaa ciltuie and vakiesandnng |l y s
1994, George Kanahele produced a report for t
Hawaiianness to Waikokoo (1994; Kajihiro 20009
Hawaiian characterandidegtip ( 1994) . Thi s progressive repor
aesthetics and included many things that are

for nearly half of his original 144 recommendations were carried out. For number 66, Kanahele

recommaded designating the healersd stones and t
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storied place) (1994, 26; Pagliaro 1997, 8)
Restoring such sites might bri 94, 6ack some of
Like other fronts of the Hawaiian Renai ssa
western impositions on indigenous history, identities, and land. Not only were the stones moved
to a more protected and revered status, but the restoratiorsledgtechanged the name of the
site to reflect a more culturally appropriate designation. By bestowing the stones with the new
name, ANU P@haku Ola a KapaemUhil a Kapuni, o t
1997, 1112). Italso removes outsider as t he sol e @ c od anonmeetatiendo o f t
that reinforces the fv af$Shswniheregsohowgmakiig histoyy of i s
and culture visible changes a fisense of place
(Kanahele 19%b, 1).
All of these examples show the complex interplay between recovering place and identity
and help to illuminate that the work that these stones play, even as they go unnoticed by some, is
not benign or ornamental. First, it proves that ancient Kakkai were not without complex
knowledge systems and second, that they have been on this landscape, changing it and living

with it for hundreds of years. This |l andscape

81 |Indigenoussommunityinitiatives, including those aimed ebnfrontng colonial historiesthroughthe remapping

of public spaceandthe memorializatiorof place, often communicate a strong connection between visibility and the

power of languagd-or exampleStepher_Langdon andAaronLeggettdiscuss thduistorical and spatiadrasure of

thepresencedof ndi genous De n a &horage, Alaskd mdstgpopalates enetropble, Atmcument a

studemtdriven project to change that legacy (2009). In a collaborative effort, local students analyzed indigenous
representations or lack thereof and used their findings to produce substantisdssudiiturally communicative

signage in recognition of Denadina heritage on the phy:
we feel comfortable sharing our history of what we know about this landscape and how it has shaped who we are as

a people. In other words, to borrow a phrase from a distinguisbk&ter, we are no longer satisfied with being the

Ai nvisible people. o0 We have a story to tell here about
startingtorealizete dept h that we can bring to the tableé This |
we reinforce something that has been beneath the surfa
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destabilizes US occupation. Thittie stones create a place that practitioners can intimately
engage with histoy contesting the idea that culture is a fixed object, rather than something that

is alive 82

Collective Forgetting

The value of these publ i c thtougopagngattentiddU P Jh a
not only what sticks in public memory over time but also in what comes to be omitted. This is
what can be called the Apolitics of memory. o
modes of forgetting. Forgetting can beedted by the state, can emanate from what may be seen
as pure interests, can emerge from lack of information, or can be a foplahed
obsol es cenc e2Dld Mtheicase ofthis site, many details of the story are replayed
time and time again, but other details recede. We have seen this in the focus and then the
omi ssion of the fAsacrificial remai ns.amitsWe al s
any mention of the stones being moved in 1907, 1941 or 1963 as if their position was completely
authentic. These patterns are just a few examples of the power of what is unsaid in these

historical representations.

Genealogy of Resistances

A surprisng omissiorfound across thhistorical representations publishafter 1941 is a
complete laclof mention of the protests and news coverageabpeared in thatear. This
exclusionis surprising given that941containechine consecutivaewspaper puldations more

than any other yedo date Nevertheless, thigea® s d i sdisraptithesugual narrative that

82 Further discussions could include engagement®&ithi zabet h Povi nfed dritésl agisesus s(i 2Mis
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depicsthe desire to restore sacred places onitliin the politically charged movements of the

1970s. Like Tracey Banivantdar who shows that the legacy of decolonization in the Pacific

was part of much | onger processes (2016), we
a more extended genealogy of resistance. Further, the invisibility that befell the stones in the
1950s did nohappen without push back. From the historical record, it is hard to determine

whether these protests were successful or not and it is important to note that the bombing of

Pearl Harbor occurred only six months later. As Jon Osorio writes, the events ibhadN
profound effects on the psyche of Hawai &ai, re
official histories of war2010. These omissions raise more questions than answers, but they are

an essential part of what makes the collective memory ®fitd. This lack of engagement with

1941 might be an occurrence of how the digitization of newspaper sources can reveal previously
overlooked events. Or, might we question who is made complicit in the burial of these historic

stones if a general forgethdss is laid to blame?

The Case of MUhIT Censorship

Any mention of the politics of memory and
discussion on the important story of indigenous gender identity politics of the. T@@{@sy,
community expertsay that thetenes themselves inhabit the spirits of both genders in their
form. However, the preservation of this aspect has not always been made(Eeetrappendix
2). It was first discussed in Boyd that the healers were unseg&een stating that they were
hermaprodites, describing their stature and grglé@7) They wer e descri bed .
again in 1941But by 1963, when the stones were plaque by the city the article described them as
Atal |, hands ome, |l nabdaBi@&dBallesterotgleddvae was interviewed

and shared differing perspectives of the gender of the stones. She stated that the stones were two
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male (including an evil one) and two females. Most shocking is that in 1995, they were described

simpl es a6&c HFrfomiclée dniE&mow anly one article has attempted to do the justice

of the Boyddébs account in newspaper print. Thi
the discovery of a possible causeway in anci e
path of the stones. 't diverges with an el abor

restoration illuminated the gendered nature of the persons. Kanahele deliberately specifies that
their gender was separate from that of homosexual. These sanitatibasature of the details
cast aside for the limited pages of newspaper print lends speculation to the obvious effect of
Americanization on ideologies regarding gender and sexuality.

The four p@haku also have becMagie a symbol
transgendered persons. Maria Shireen Kaldkea Mehrshows us, transgendered persons are
one of the most vulnerable populations in Haw
marginalization and stigmatization that exists against transgender persoag\ngloAmerican
two-gender framework is yet another cultural legacy of colonialism (Ellingson & Odo 2008). In
recent times, the term mUhi has gone from a d

transgendered persons. The renewed intarddawaiian religion and arts in the 1970s also

sparked a slow rise in the integtransgepdered t he w
began to explore how mUhl were important role
2001). fAllt twaes nléat aunt990s that mUhl themsel ves
within the | arger context of the Hawaiian cul
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social developments, this sitebds trawaksor mat i

to provide a healthierseff er cept i on of Ha®ai @i 6s past and fu

Conclusiors: Making Wai koko Safe for Devel opment

This chapter offered a | ook at a padticul a
the legacy of stones that move, that argdtten and remembered, that are displaced and re
placed, and stones that are written and revised. Despite that at times these stones were
characterized as Al ost, 0 mysterious, o0 or Afor
this body of writterma t er i al demonstrates that these ston
were always present and never invisible. They were also never really disconnected to the
ongoings and imaginings of Wai kokag.

These news publications, as platforms for satials cour se, circul ate ho
shaped, reshaped and deployed to mediate political moments, ideologies about identity, and
memory. In the publications of the 20th century, we have seen that the stones had been attached
with various social meaningk,i r st as Cl eghornés fAsacrificial
consequenti al casualty to A20th century progr
reminder, or a site of cultural revitalization for indigenous history. In 1997, when the site was
rewrit en i nto a new type of monument, raised to

than below, it carved out a permanent place a

estate that it had been shifted out of sight from just over half a cérdfone.

83 N.b. An animated film about these stones is forthcoming from director Dean Hamer with Kumu Hula Hina Wong.
This is just another example of the many mele forms in which this site has beerocaned &n example of the
futurity of this site as a piece of history.

10C



This chapter was also about the political dynamics of memory and how historical

representations are never neutral and shape how we see ourselves and our landscapes. And so,

this story NU P@haku document s troightbeloosdlyes | ong

called Atraditionalistso and other forces.
geneal ogy although this hasnét al ways been
Hawaiian Civic Club in 1941, cultural activists 1980, and all the way up until 1997. These
social forces reflected on to our historic places, and back onto us, are part of the lives of stones.
| would also like to acknowledge that in some way my own representation of historical
events will likely atsome point reveal something about myself and my own time for, even with
more spacellotted all histories are partial creations. For all shortcomings | own and apologize.
While this close reading of newspaper publications has been fruitful for lookindpkd
memory, there are few limitations to consider. One aspect neglected here and not readily
accessible in the written text is the way that stones change us. Scholars point out that although

objects are made and used in the context of human sociggialso can change and form

r

Th

e

society in unexpected ways. AAs objects begin

subjects and objects and between ideality and

(Engestrom and Blackler 2005, 30%yh i | e t hi s chapter does not
important to consider how these stones play a role in orienting us. Stones are not inanimate in
this sense for they form the landscape and they impact our experience of it. It would be remiss to
ignore that during the tyear period when the stones were buried out of sight, they were not a
topic of talk. And when they were rediscovered in the 1960s, they would catch the attention of
prominent thinkers like Mary Kawena Pukui and later George Kanalexteaps we should ask

what role that the stones themselves had in claiming a space to be remembered. And, my most
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burning personal question, if the stones had really been forgotten, what did it feel like in 1962 to
realize that, in the rubble of a constiantsite, something real, historical, and huge was looking
back at you?

A second limitation of looking at widely circulated materials is that it only can be used to
talk about public memory. However, | would like to make note that memories and expeoences
place are not monolithic and are often very personal. Anon Confino argues a focus on collective
memory is useful for revealing political discoursesibut consequently fAunderp
(1997, 1394). As a r esul tactivitetssleatcemnagle a whol e w
immediately recognized (and categorized) as political, although they are decisive to the way
people construct and contest i mages of the pa
this in mind, Chapter 4 invites a look aththis cultural site is made contemporary and engaged

with as an intercultural site beyond the confines of text.
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CHAPTER 4. PERFORMING FOR STONES

I n the previous chapters, I have presented
K a p a e mKapuhi todead us to better understand how important this site is as an object of
hi story. We have visited the profoundly cul tu
conveys the importance of this site in maintaining and perpetuating Maoli epistezsaogi
oral traditions. We also visited NU P@haku Ol
previous chapters, which braid several strand
understanding of the now. Personal experience led me onuhmejothrough the many threads
of this site, and | come full circle to consider why it is so crucial with a reflection of how | also
became part of this entanglement.

Two years ago, |l knew nothing of this site
O & afbruhe first time in three years, | sat with four Tahitian ladies (both visiting and longtime

residents) under a tree taking in all the excitement of the day. It was from this instance, and from

my positionality as a dwoaldqgverlrear bowthash womenavere i n  H
involved in the doing of some i mportant fworKk
MUO6ohi worl ds. I wondered why the excitement

site. It was through this everyday mem with family in which | unknowingly began to search
out all the aspects of this story.
Ot her chapters here have sought to highlig
this site and we have come across written histories, newspaper publigatieing, and public
protest. This chapter looks at ritual and protocol as a strategy, or medium, of the now that

continues to invigorate the relationship between sacred sites and the people that value them. In

10¢



doing so, this chapter drairom personal remlections from 2017 and May 2018, and personal

communications with a few site participafts.

The Mele ofCultural Protocol/Ritual/ Ceremony
Cultural protocol (a code of correct conduct), which we may also refer to as ritual or

ceremony, are fundamental e of cultural practice in many indigenous cultures, including

Hawai @i . Hawaiian ritual practices are ground
epi stemol ogies. AThe purpose and function of
and spiriual beliefofmanas uper natural or divine power o (Cr

other forms of embodied knowled§@cultural protocols are essential to those that maintain

them. In most cases, these traditions survived orally in families despite tgaredd cultural

trauma such as mass deaths due to introduced diseases in the 1800s, Christianization,

urbanization, and the ongoing destruction of sacred sites. It is no surprise then that cultural

protocol or religious ceremonies have been used fogdwitical identity work for countering

the psychological dimensions of colonialism. As part of the 1970s cultural and political

consciousnesses to both land dispossession and cultural practice, there was also new efforts to

reclaim ritual protocols. We edhis in a number of movements, including PKO (See Chapter 2).

Davianna McGregor takes extensive care to nam

restoration of <cultur al practices on Kahodol a
The reestablishment of the Makahiki artdey Native Hawaiian cultural and religious

ceremonies and practices on Kanaloa was the most significant outcome of the movement
to stop the bombing of Kanaloa. These ceremonies and practices reconnected a

84 N.b. the events mentioned here are only one particular kind of protocol encounter worth exploring at this site and
is owed to my own positionality. Further exploration of other kinidsrotocol events not specific to Maoli and

M Wohi encounters would be valuable in future research. However, attention to that ritual and protocols are often
intimate and personal experiences is needed. These practices are part of the communitigbthanthand

should only be written withut consent and sensitivity.

85 Dance and martial arts ajuesttwo examples ofiembodied knowledges.
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generation of Native Hawaiians with their ancestmd their soul as a people. The
revival of these religious ceremonies deserves special attention (2007, 270).

For McGregor, the klpuna and community el ders
what made this struggle successful and would alldwé generations to perpetuate its spiritual
and historical significancg2006, 270)°

We also see the role of ceremonies in civil disobedience and protest in the formation of
the Pele Defense Fund in 1985. This organization was formed by religioutqrart and
descendants of Pele in response ge@hermal project in the rainforest reserve of Wao Kele o
Puna (McGregor and Aluli 2014). Ceremonies were used on several occurrences where hundreds
of practitioners trespassed and built altars right gtemrill site (193). This movement was
finally successful in March 1994 when True/Mid Pacific Geothermal withdrew from the project.
This strategy of ritual engagement with the forest was not only a legal framework in favor of
access rights, but a cultusad spiritual framework of rekindling connections between Pele, her
descendants, and the f &TWestil se¢ theBe sivhtegies in modera & U |
political movements in which Kaka Maoli seek to control the destiny of their ancestrad$a
such as in the fight to Protect Mauna Kea (Crabbe 2802).

Cultural protocol is also a point of action in the realm of personal and community health

andweltb ei ng. I n particular, scholars and fil mmal

86 McGregorfurtherhighlights how rural areas where many of these knowledgeable people were from provided

cultura | havens for these practices to be relatively prote
can be seen as the origins of the intellectual spores that would nourish and lead to regeneration in other places
throughout the islands, lik€a ho & ol awe (2006) .

87See also in thiiim P e | e 6 s maktprpfehealingapa Henry Auwae and the influencehlael within this

movemen{ NU Maka I88%ka d&ui na

88 Despite the successes of these events of activism, Puna Geothermal Venture was completed and provided power

to Hawai @i |1 sland bet wieletnl 2P0e0l 88 aanmndd 2hOelr8 .| aH/oaweavcetri,vi t i es
facilities in June/July 2018, reigimg the debate surrounding the environmental risks and community concerns of

the project (Perez 2018).
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culturd or ceremonial performances as a form of-g@lhsformation and rehabilitation. Kanaka

anthropologist Ty Tengan explores in his foundational wdetjve Men Remaci¢he role of

ritual in the mends cul tural gr segnmunkigso wn as
organi zed around the study of lua (Hawaiian m
cultural foundation through ritwual, marti al a

newly released feature filnQut of Statebrings talight the healing and guidance that some
Kanaka inmates in an Arizona penitentiary gain from practicing their culture as a community
behind bars (2017). In both of these cases, performances of culture are used to articulate a sense
of past, present, andtfue, and are stages for effecting individual and community change.

We see in other ongoing works the irreplaceable role of cultural protocol in modern
indigenous education. For example, Noelani Goodfeard dpua di scusses how e
charter school, H a u W4, have made efforts with their studentstoreestdbli | o&i and
dauwali (taro fields and water irrigation ditc
(2009). This restoration work aims to not only improve the ecological health of the area and
teach traditional land management practices, itisppa of t he educatorsdéd goal
sustainability to students. These kumu recognize that environmental degradation and a decline in

connection to land go hand in hand. Thus, instilling a culturally based spiritual framework is just

o))

asimportanas t he physi cal |l abor of restoring the
educators has made the use of regmud@at icabltad a
educational tools for cul ti v atdcongisteatprstpcols, i t ual
including oli and pule recognizing our genealogical connection to place, remind us who we are

as aei wi and honor the sanctity of | ife manif

mahal o (gratitude)o (2009, 69).
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HUI a ua isias brgadization that has made a case for ritualism as a method in

Hawai @6i 6s natur al science fields. I n the art:.

Science of Aloha, o the members of HUIl au dae&hia
Kealiikanakaoleohaililani, how ritual fits into the professional conduct in the science of
sustainability, natur al resource management,
approaches rooted in the practi omvealifg, Hawai 0i
supporting, and enhancing our collectateha (love, fondness, reciprocity, as with a family
member) for and dedication to the places and
empirical approaches in conflict with indigenousways k nowi n g, HOl au @&é&hi &
practice as a way of merging these profession
practicing, and performing these rituals helps us to embody the idea that we are not separate
from (as humans) orincontro of (as managers) these places,
What makes HUIl au d&hi dads work so powerf ul i s
insights on ritual with longstanding indigenous reflections.

These examples illustrat®w rituals andceremonies are critical fosof cultural
expression and powerful tadbr interfacing with the world. Protocol practices are also glace
for interfacing with other Pacific islanders, indigenous andindigenous communities around
theworldWe see this intercultural quality of prot
a member and practitioner of lua (Hawaiian martial artejnmisces tdHanahoumagazine how
he was a crewmember in H@kiletads early days
wherever they | anded (Sodetani 2003). At this

properly respond, so when Richardsrfod | ua | at er , in 1994, he des

mi ssing piece of the puzzle.o0o In 1995, when v



Marquesas and Cook I sl ands, Al ua pa members w
haka challengesfo t heir owno (Sodetani 2003) .

Bet ween the years of 2014 and 2017, when t
wide documentation of cultural protocols and exchanges show that these practices remain a
central strategy of evnTyadid4).ge such redorded mémentisgr ou p
HOkl |l ettadbs visit to Papenodo Valley, the home
Fadaf Ubite.

Our kupuna left us cultural treasures for us here on land like these marae. These marae

are wada aasonwellalnd waudt wada nonetheless. Th

us, and carry us, to our Kkupuna, 0 said Mat

canoe FadafUobiteé The crew was fortunate 't

prayer and lcanting. These may seem like unusual tasks for sailors but are common
practice for this crew (&&i wi TV 2014).

This moment was far from the first exchang
Vall ey for, as discussed eaereldian, i KOeagkal Maol

cultural revival movements and reclamation of protocol there in the early 2000s (See Chapter 2).

Beyond the Press (1997)

| would | earn early on in my research jour
site alongside Kaaka Maoli at least since the restoration efforts of 1997. While these
engagements did not make it into the newspapers, they were documented in a report prepared by
Emily Pagliaro with Fields Masonry. This company, operated by the skillful dry mason Billy
Fields, led the restoration construction (1997). This detailed report provides historical
background and photographic documentation of
well as details about cultural protocols and preparations done by siterdam particular, Papa

Henry Auwae, a very influenti al heal er and ed
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ritually guided the excavation and restoration (Chan and Feeser 2088A72)12 article in the

Waikiki Visitors t at es, ft htlee stamesyveasledrby kudquma and cultural practitioner

Richard Paglinawan under the spiritual guidance of Papa Haemwmep o 6 o (kaster of

|l adau flampaadlalu of Hawai 6i 06 (Reynolds 2012). Wit
of Au w ateabstrategigs iwas to plan the phases of construction around the Hawaiian lunar
calendar (Pagliaro 1997, 10).

The presence of a Tahitian delegation at the ceremony was another way of officializing

t his wahi pana. | n t h ohsvisitors weverptesent when teetstartee s t h a
were bestowed with their new name, NU P@haku
the agreement that it was more appropriate th

ceremony, the Tahitians gave ith@pproval for the restoration work and blessed the stones with

miri (basil), a Tahitian cleansing herb. Through their participation, the Tahitians raised our

awareness ofthecressul t ur al signi ficance of the healers
Theguest s f r alsobrBughd with thesmaa peculiar cylindrical shaped stone as

hoGokupu (an offering). AThey brought a stone

which the heal ers had come cent urthestemeatayoo ( 19

constructed within the sitebés gated space and

1997 reads that this ho@okupu was given the n

While not all the Tahitian visitors are named, thgore states that cultural historig@ierre Sham

Kouawas a leading figure of the delegation (Pagliaro 1997, 11). Unfortunately, he passed away

in 1995.K o u #éfé-work in raising the importance of indigenous sites and fostering Pan

89 Seefilms The Hawaiian Art of Healing: Henry Auwae, kahutllla u | anpRelémAppeal NU Maka o ka
& U i 1894 1989.
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Polynesian connectionss c ommemor ated in his community on
(Tahiti Heritagen.d. e). Today, the site continues to be cared for by the late Papa Henry
Auwaeds disciples and the Queen Emma Foundat.
Hote,asprt of Kanahel ebsawahipaombme pdedgr @ando Pue to
events and time constraints, voices from these leading organizations were not included at this

time. Further exploration of other kinds of protocol events would be valuablaine fetsearch.

Twenty Years Later (2017)

In 1997, the Tahitian delegation that was in attendance and participated in the ritual
playedaroleinr e nscr i bing the crossing of the ancient
However, this story of blooming appreciation does not end here. In 2017, twenty years after
this careful series of ceremonies were carrie
again to reinvigorate the site with their ble
therei s t he Tahitian pr o t*%Tledbawaizampfotoebhisrdarie bydhe pr ot o
contemporary group of Papa Henry Auwae disciples. A few notable persons in attendance for the
Tahitian del egation were Tahit i 6hmtapMiCaptaimt er of
Diana Teriierob6oitefChaudeMatté@ahNavdogavada)etn
Reminiscent of 1997, the Tahitian del egati on

planted within the shottthémrpeseoctthioparticular gathélhge n  a s k

one participant said that it was part of the
the vada on the | ast | eg of their journey.
% From personatorrespodencewithHi & i nani. Bl akesl ey
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Visits from Opoa (2018)

In May of 2018, | was fortunate to beattendance at another occurrence in which Maoli
and MUbdohi met with NU P@haku KapaemUhT. Thir
11 came from Op o algng fRRld Bip tdvisie kamdhanrehaSchoobs.dt kvas part
of their firsttimet o Hawai @i and for many of them was th
home. For the children, visiting Hawai @ai i n m
Americanized place. However, it was also about visiting with another Pacific placetiwych
have learned they were intimately tied. The first day they arrived, their teacher arranged for them
to visit the p@haku and °dsoimattendance wereseyeal wi t h a
diasporic community leaders who each played various pastgoporting this passage of
children, hosting dinners, and looking after them while they were there.

At the onset of the ceremony, the kumu of
setting the intention for the engagement. During this time, hisfamdlys i st ed i n tying
(cloth) and preparing a Gumeke of sea water u
around the outside of the stone enclosure addressing the stones directly until they were face to
face with the visiting children.iGe et i ngs wer e then exchanged in
followed by the kumuof Ra Ut ea responding in reo Tahiti (Te
grisofR&aG Ut ea performed an 6@rero with poise whic
the chil dr en Gt 0tddndnanor ef thairchonfe Bland. Afterwards, the kumu of
Hawai ai continued necessary protocol for ackn
four stones that presided over this meeting. This day was like any otherdan Wai kKo k g . T«

swarmed as usual around the beach path some stopping to video this strange interaction and

91 Anonymity preferred.
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cultural display. Nobody, not the children or adults, paid them any atténtiome r e was fAwor

being done.

NUO P@haku Ola as Ritual Space

Perspectives in ritual studies show that moments of ritual have a profound place in our
social world. They transmit cultural knowledge and practices and communicate shared ideas
about social beliefs and systerRstual momentsndex a set of relationshifmthbetween
people and placand thus have the potentialliding abousharedcollectiveexperiences
Rituals are acknowledged too as having transformative qualities on their participants. The
following section illustrates how a number of these powergual can be found in the space of

NUO P@haku Ol a KapaemUhl a Kapuni

An Ancestral Library: The transmission of Cultural Knowledge

Protocol, like all verbal art forms, encodes cultural knowledge and is simultaneously the
embodiment of that knowledge. Whght better understand this by looking at the way rituals
make room for indigenous languages to be spoken in a formal setting. It is also the performance
of indigenous languages that makes room for the embodied knowledge of culturally appropriate
speechd be practiced and maintained. The space a
demands is one such example.

As David Hanlon points out, other cultures
and one of these ways is through performance. Thesa'pearices also inscribe and transmit the
legend of the longast healers in different ways than a bronze plaque does. This significance of
history was expressed by the kumu froniR&It ea who began his &@rero

(my heart is happy). Hexpressed his thanks and emphasized that not long ago no one believed
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their common ancestors came (purposefully) to

Rad Ut ea are here in Hawaid&i... The people did
Finally, engagement witthis site works to pass on less detectable epistemologies. To say

t hat protocol is Aan alternative form of indi

to recognize these different dimensions of protocol to encapsulate a nexus of indigenoofs ways

knowi ng. Il n these ways, we might think of NOUO

of protocol are a powerful way of accessing this library of histories and cultural truths. The

importance of sharing this site with children should furthedallihat this site is a tool of

transmission. The kumu fromBaUt ea spoke with the kumu from F

ceremony and apologized if the children had changed the usual ceremony. In response, the kumu

said, Achil dr en aunderstanchpverything lbut leaders like s enyst shaaen 6 t

what we can. o

Effecting Community
Studies of ritual often point out the role of ritual in creating a sense of connectedness or
collectivity among participants. Those in performance studies note timabm@énts are potential
Atransactions in which an individual or group
c o mmu rviart Gerinep 1960 as cited in Duranti 1992, 688her studies on formal and
heightened moments, like rituals, assign this power to a mutual cultural understanding and
collaboration between performer and audience.
Rituals are episodes oépeated and simplified cultural communication in which the
direct partners to a social interaction, and those observing it, share a mutual belief in the
descriptive and prescriptive validity of t
acceptthe authetii t y of one anotherds intentions. I
understanding of intention and content, and in the intrinsic validity of the interaction that

rituals have their effect and affect. Ritual effectiveness energizes the participants and
attacheshem to each other (Alexander 2004, 529).

11¢



HO au 6&&hi &8a al so describes this potenti al
relationshipso (2018, 3). I n intercultur al roi
despite representing ondifferent groups, especially for protocols designed to be an interface
between hosts and visitors (Rewi 2006). This connectivity was expressed in two sentiments
shared in 2018: first thatasdmeeaoerdindaa®por.

h@#6U tupuna.o (One | anguage, one people, one

Bringing Place to Life

Interconnectedly to the power of ritual to affirm genealogies between people, rituals are
equally important in the affir maytengage,ahdo pl ace
express gratitude to ardbhafor the diverse linkages that sustain us physically (evolutionarily,
nutritionally, biogeochemically), mentally (psychologically, professionally, academically), and
spiritually (our relationships and ancestab nnect i ons t o persons and p
(Kealiikanakaoleohaililanetal2 0 18, 3). We see this in the exa
Kele o Puna where rituals do not just call upon place as a site of ritual occurrence, but spiritually
as living forces intimatly engaging with the people that address them. | argue that in the case of
ritual engagement at stone sites |ike NU P@ha
addressed. In this space, the stones too are audience members and participants nc@lb$erva
these cultural performances. Thus, epistemological approaches to stones are an equally activated
dimension in this acknowledgment of place.

Rituals also have a purpose of bringing into connection very distant places as well. One
great example iIis the stomatsofl hodegiupges basugh
path of travel fromR@ Ut e a t oends th&npkgatidmes of the healers that came

long ago and reaffirmghecrosscultural connectios t hat NU P @h @#ihsstonme mor i al
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forms an invisible umbilical cord between the present place and a place unseen and thus
spiritually binds them in memory. On théhet handthis stongoo representshe
epi stemol ogi cal | i n k arpigusthbnets naresekebut ; #emabkityasa n d i |
a stone borin one place and living in anoth¥.
I n H@kil edads circumnavi g adyagiogstones ahis ee ano

andRd Ut ea were the first ports that the vaf@a a

destinations beforgéturnednor t h t o Hawai 6i . Al ong the way, t
in haul . iThe Hawaned ctaon oteh ec r Teanpsu taa psuoU treeat utre mp
stones, that | ocals there had given them to s
mana, or spirit, of each port it visistedo (Ho

representthe enttyof Rdd Ut ea being carried along this jou
how thesestones now havea life story like no other and one that needs to be passed along so it is

not ever forgotten.

Conclusiors

Throughout this i nv ewethavgengaged with a diversitof P @h a k u
ways in which people mUlama (care for) this w
library of written texts, newspapers, and poems. We have encountered the traces of community
protest in which the stoneswereelef ded. Wedve al so encountered a
physically dug up and moved. Finally, in this chapter, we have looked at cultural protocol,
especially in the context of intercultural spaces. This new form of care, in the welcoming of

distant cosins, the exchange of songs, and speeches, as Kennedy (1995) reminds, is hew but

92 Future studies might include a comparative of stones with legacies of mobility.
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definitively old.®3 This display of care is the closest to what we might imagine happened long
ibefore the r eiHglingswofth131)KTheke abtsaveaat a grafveultural
politics. They are the acts that exist at ancient tupuna crossings.

Manul ani Meyer evokes the concept of dAmul.i
meets practice. I n this place wheref & htehesrea@ao m
(2003, viii). Whilethed U p u a k U maaulonget flownes above ground, this site still sits in the
healing brackish waters of where Haumea was born. In these interactions between Hawaiian and
Tahitian practitioners, ancestral kinshipsand2gésht ur y net wor ks of sol i de

(braided cord) uniting Tahiti and Hawaii, present and past, land and sea, with words and stone.

9 AA contemporary retelling of the stones tale in the newspaper is merely one form of the continuation of a very
l ong, yet remarkably persistent paddretraicte mpagti .ngl tfd&o mn
mele of sortsd ( Kennedy 1995) .
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CONCLUSIONS

This thesis has attempted the challenge of
KapaemUhl a Kapeveryday a s heegt haanchygtiathimds ke@rksO s u n
just out of view | hope that | have laid to bear the momentous weigtitesfe four stones as a
wahi pana, a cultural keystone place, a historical object, as a monument, a place of cultural
expression, revitalization and cresglitural moments. When | set out this research journey, |
had an itch that there was something étsbe explored in terms of how these stones were made
to | ive anpdrsohsheseta pai bféthis btory in some way. | did not anticipate the
depth of this site, the multiple facets, and dimensions that | would need to navigate. | found this
work to be a practice of lei making, fashioning the pieces of what | know to be into an act of
appreciation. | also saw it as an act of recounting genealogy as | found how I fit into the world,
how these stones fit into my life, how they called and becamearglime The work | have done
here was also meant to reflect my respect of other genealogies of knowledge in other important
realms that | do not have a genealogy to. | hope that | have caused no harm in the realms | have

or have not touched on here.

Stones inOur Image

This thesis explored the fluidity by which thegtenescameto be valued over timé&ince
their excavation in 1907, these stones have haedbutedwith different meanings connected to
what place indigenous histories have in the preseditas such have communicated various ideas
aboutidentity and community connectedneisU P @ h a kasite iofsontedted memory,
particularly as it interacts with the develop
which the stones come intew, their discussions reflect different stakeholdetth varying

perspectivesow h at me mo r i shsulderhain\Wathekagdsogpe. the changing
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contexts of the 1970the stones would also become a site of revitalization in which the place of
Kanaka Maoli discussions afdigenousknowledge and politics of space would accumulate.
These would articulate he physi cal and intel lrestordtmimal| compos
1997.

But thissitenever ceases to be a contestable sgZalb. Promey, in her volume
Sensational Religigradds another critical point that relates to cultural ownership and authority
(2014). While she celebrates such monument collaborationsdretyewernmental agencies and
cultural practitiones, she critiques peci fi cal l 'y the Nati onal Par ks
of immensely complex histories of American imperialism (political, religious, cultural and
commercial ). o

NPS signage, markdd signal that the land is the property of the US Department of

Interior, also claims custodial authority of the land and its Native Hawaiian spiritualities

for the United States... In one strategic maneuver, the NPS offers and professes,
connection, accomodation, and atoneménts well as appropriation (643).

This point is important for recognizing the possible ambivalence felt by native peoples towards
governmental protection of sacred spaces as overt cultural recognition may be read as a strategy

t o péaaepcomplaints and ward off litigation in a period of amplified native claims and
Hawai i an national activismo (643). Additional
thestonesiwWai kogko: A History ofwthskeptcsmt NRnT@ dalyd Ré&rm®
p@haku are memorialized in recognition of the
bestowed on many people throughout Hawai 6i 0 (
statue of Duke Kahanamoku that receives international recognhimauthors lament that the

stones are still obscure although in better standing since their last placing, and maybe do not

receive the attention and appreciation Kanahele envisioned in their restoration.

Indeed, through the work of Kanahele and othernMdatiawaiian experts, a great deal of
Wai kgk@odés indigenous history has been reco
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Kanahel eds vision of restoring dignity to
Wai kgk9 i nto a mecca f oaling dmobgeetiveckandhele at ed t
hoped the shrine would realize (80).

This critique is exactly why it is crucial to include in the historicities of indigenous, Pacific sites,
a window into how these places are contemporaneously remembered and performealayeve

moments outside of the traditional archive of written history.

Ongoing Histories

This work sought to escape the discursive net to which these stones have been contained.
As we have seen, these stones and their history have been repetitiously dl@sciaogotten,
murky, and mysterious. | do not deny that there are still so many questions and our
understanding of their most ancient narrative is limited. However, | hope this work shows that
there is something ironic about this narrative of forgetisghe stones appear in written
publications over and over again to bring them back into view. Indigenous histories so often are
characterized as if they are forever in decline and always fugbedingnto forgottenness. But
this is not the case. Weesa Chapter 2, by working within the epistemological context of
indigenous knowledge and by connecting the st
p@haku, stones of the Pacific, and Wai kokods
andP@MWBaku Ola is very much a holographic |ibr
publications that moments of heightened engagement with oral traditions over time have
revealed the stones just a little more clearly. This history is still very much in gsdgrehe

stones are a memorial, not for something that is dead, but something that is living.

Locating Kahiki & Mediating Worlds
Another area of inquiry | draw attention to here is not more important than another but is
driven by my own positionalityes Tahi ti an i n Hawai i . My exper
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mi ght | earn about how public memory positions
connected) through these monumental stones. In Chapter 2, one of the thematic qualities of

si gni f i craveded ip t@dr edrkin recording navigational histories or moments of
exchange between distant shores. This quality
historical details remembered?

Beginning in Boydodsstsaroy tc amrttaicrien gg melreg ersar
and that they were said to have arrijved from
Appendix D1) However, following that early account, the visitors are simply identified as being
ifrom Tahiti o ®hi ass pdahi @wlanalkdaasmnet incuaed e any Mo a
publication again until 1997. A pattern that emerges in these articles is the appearance but lack of
engagement with the placed origins of the nam

Conversely, around 1997, following the height of the Renaissance activities to which
Kanaka Maol i and MUbdohi became newly connect e
freshly explored. In the 1990s, when Kanahedsengaging with Tahitians, theame
Moatulanuikeareappearsoutmor e speci fically related to Raédi
orientation not previously foundin a2000article, Kanaheleonfidentlysimplified the originof
thekahuna o j ust Radi Ut ea. Namsbacbninga maewidehhe t i me, F
recognizedcenter in Polynesian consciousnasslan Ancestral Homeland or pito (naval or
umbilica)f or many places foll owi ngThisidddelbgmeniis 6s r ena
another example of how contemporary concernpesloar collective memories of the past. In

actuality, however, there are stifBvenma@y ques

9%“N.b.Mo a & ulkemappears N many @& &i wi |l egends and ol i (cithant s) r e
t he homel anithHenfd Akbieht iTahis(1928)and Fornander (1916; 1919). Further, Kamakau notes
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interesting, in 2004, i ntheheakers mdrelyerbeerelyr t i cl es
described a6 r o0 m tifaan td Gigenrtheé new explorations of the site in the 199@s,
should question why the historical representations again resorted to a narrative of mystery and
obscurity.l believe that we shoulhike note of all historicalccountghat reproduce inteultural
Oceanic connections shallowdyd produce no depth for understanding these exchanges
especially when this is done subtly We mi ght | ook <critically at h
easilybecomes a broad classiffer talking about interaadns no longer currei® andone that
signals mystery and yet rarely draws out further investigation.

In Return to KahikiKealani Cook explores how various Hawaiian diplomatic characters
between 1850 and 1907 were engaging with other Pacific Islaf&fdrg). Cook argues that
these historical actors viewed their own indigenous past through the prism of the West, but these
perceptions also ordered their relationships with other Pacific Islands communities with which
they engaged (224). In thisway, we sitbulb e awar e t hat MU®dohi per sol
more primitive, romanticized, and aGotheredo i
solidarities in ways not bound in the tekar this reason, attention to contemporary exchanges
and interactins between groups actually communicates more about what these historic ties mean
in terms of real relationships and real pectie. better that we come to understand this

relationship as historical, cultural, and contemporary we see it is more like Kdgadm who, i n

fiMoa-6 u-hurake® mor e s p e tandfiniRaiada bfyhe Bosietyalslafd$992, 93). While literally

transl ated i mrkHawairiealn cdhs ciktelne 6 it should be noted tha
AMoatul ado could be speculated to symbolically refer to
(Finney 1999). Or by constdastraonskami ght o-betweemat as TRmi
spaceo (2017, 23). McGregor notes that Moadul ai ki i s a
name associated with Tahiti, Moa@ul a i saneofomedftien a numl

great priests of Kanaloa (25M.0 a & ulkemas bdth a concept and as a place name connecting navigational
histories could be further explored in future work.
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1997, strained a building crane designed to hoktb®S under its weight. Like an iceberg, this
stone, was heavier and more monumental than any previous written account had perceived.

As we saw in Chapter 4, cultural protocol creates theesfmdransformational
experiences as they fido not primarily describ
somet hing within it whetheRhede bultunasexchang@ed performedfornqui r
these stones too create something lastmfymutually beneficial. Both Sasha Davis and Tracey
BanivanuaMar alert us to the importance of solidarity efforts in strengtheninecalunial
resistances (2014; 205b5@ekiD@gvi snovregeas st hat we
wo me n 0 s arggrowingdarsnumber in the Pacific (2014). He argues that these forming
networks not only create personal relationships, but they also create the space for new ethics for
caring for people beyond a fixed geography. As they maintain the integrity ofctdeahd
without dominating other personal experiences, these new social movements have the potential
to destabilize the state's ability to define and arbitrate rights as they render hegemony obsolete
(2014). While Jodi Byrd has pointed out that impemalizas an epistemological quality of
distorting and creating competition among indigenous claims, networks through affinity have the
potential to build common ground outside of t

It is clear that the Hawaliiampertoire for activism, and the broader Pacific, has
incorporated and continues to incorporate protocol as strategies for transoceanic solidarities.

Bet ween the years of 2014 and 2017, when the
protocols and eshanges were an essential and symbolic ethical tool for spreading messages of
environmental justice and indigenous vitality. Additionally, Tahiti continues to be a symbolic

route through which all global affinities are built, as this worldwide voyage lmaghended

with the same route reclaimed in 1976. The si
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voyaging societies should not be seen as merely symbolic as their work is part of a genealogy of
activism (BanivanudMar 2016, 223).

Onemightseedttat , as the stones of KapaemUhl move
a story of building solidarity. When NU P@hak
and their histories in ways that create real moments of care and responsibility (aNisAs
Joy Harjobés poem AProtocol o clearly displays,
in which to build bridges across indigenous experiences and provide emotional grounds to
recognize the histories and genealogies of others (Byrd 20812 ) . Li ke Davisbdé net
affinities, protocol exchanges offer a model for #@gyemonic relationships to emerge and
reverberate into other aspects of our lives (2014). In this way, protocols become an essential
element of this project in understandim@ w MU®& ohi and Maoli communit
and reenvisioning the space between them.

This cultural site is a juncture at which
ancient and contemporary, on one shore. It has become both a libraryresding ground for
KOnaka Maoli and MU6ohi visitors to strengthe
and affirm centuries old solidarities into th
0pl ace, 6 geneal ogi foraeclairhirig histonyrand esetfetesmminatiorsater u g gl e s
mutually articulated to make something that is productive, and that feeds imagination and
community connectedness.

| also acknowledge that there are limitations to this. Sites are complicatedhaledthey
are about the sacred, history, heritage and connectedness, they are not always places of perfect
joy. No relationships are without unevennasd even affinityseeking networks can be at times

imperfect.A common issue that deserves sensitititye and with mangf most important sites
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is that ofownership and guardianship. Further community engagement would be necessary to
assess how successful these interactions are into the future.

While | have visited some key isstieghe historyandmeai ng of NU P@haku
thesis has also illustrated that this site can be meaningful in a great number of ways. Th
multitude of dimensions signals a clear set of limitations in this particular project. One, | am not
Hawaiian and am aware of many atiheads that this work did not address. When | set out with
the hypothesis that this stone site was not just a story, but an entire library, | did not know how
far those | ibrary shelves would go, amd | st
This site could still be approached interms ofifs& u | a p a & which arenaless t i on's
important than what | have discussed. The realm of how it relates to gender was explored in part
but needs further discussidfor reasons of sensitivity drthe need for further exploration, not
al |l my methods used to engage with MUb6ohi hi s
further future dialogue with MUbdohi persons o
these contemporary protaldnteractions mean for them would strengthen an understanding of
this intercultural spacén Pacificscholarshiphoweverwe are used to feeling the
unboundedness of this ocean and welcome the complexity of Pacific worldviews and our
(post)colonial ladscape$?® | hope this work leaves the door open for deeper engagements with
this site and other stones that ground Pacific stories. Of these things we know, stones are living.
They bear on our lives and us on them. They tell us stories, and we havedtaroppto listen.
We also must care for them for, even i f we do

where past tupuna crossed.

% Inspired by keynote address by Teresia Teaiwa at CPIS Student Confergéce 20
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Waikiki Beach Lots R e |
Advertiser February 23, 5.

T T T.Hawaiian GazettgFelruary24, 2

Al:

100LS AN SKELETON

Interesting Find by Ex-Gov. Cleghorn on W
_kiki Beach Lots---Relics of a Barbarian,
Past Uncovered.

Suerifieial stones, the history of which is too remote even for the
oldest Hawaiian inhabitant here to determine, have been unearthed
by Hon. A. 8, Cleghorn, nt his beach place on the Diamond Head
side of the Hustaee residence and elose to the Moana Hotel. The dis-
covery is an all-important one in the antiquarian history of the
islands apd their peaple, fur it was probably on this spet génerations
ago when the Oabusns were supreme mn their own sovereignty, that
1he high priests made public demonstrations of their power, Dot only
over the people bnt over the king ss well.

_In the front yard of the Cleghorn beach premises and in plain
view of the road, is a buge mound of stones, or, 10 be more explieit,
{a group of huge stoves with some smaller ones grotesquely elevated

of

St one I-Goe Clsghanmod
B ar b RacificCammiraia t

al
a

permission was & 3 te Mr. Cleghomn to raise the prize. The
second stone was fornd to be mueh heavier, in fact, it weighs, ae-
cording to Mr. Traphagen's estimates, about ten tons. It was found
in a straight line with the first sione and still a third and a fourth
were excavated, all in a straight line.

When the ten-ton stons was raised Mr. Cleghorn made his most
important discovery. The remains of a skeleton were found buried
beneath the great rock. But few bones had been left by Time.
There was a jaw-bone with all the teeth intact and perfeet. Dr.

*' Mays, the physician, to whom it was shown, and Dr. Whitney, the

dentist, pronoimee the teeth those of a young woman perbaps 17

years of age. The teeth are now in the temporary poasession of Dr,
" Whitney for treatment and will be returned to Mr. Cleghorn.

It is the opinion of Mr. Cleghorn that the young woman was the

vietim of a sacrificial rite, The sacrifice must have been s very im-
. portant function to have had the people go to the great troubls of

burying the remains beneath so huge a stone.

But the skeleton was not the only feature to call to mind the

. jdea that there had been kuman sacrifice. Close to the bones Mr.
G diseovered four or five very erude idols, two of which are
, now eemonted to the top of the ten-ton rock, giving the latter a very
_ grotesque appearanee. The workmen brok: the head off of one,
_and this was cemented on again. Only those who are aequainted with
- Fiawaiians idols would have recognized the almost shapsless stones
. as figores before which the ancient Hawaiians made their devotions
.iand offerings. The broken onc had been rudely shaped. The head
| was but & ball and the body merely shaped to give the appearance
|of a neck and a largesized trunk.
I the other there is a poteh to indicate that there is a ehin, and
{there are a few markings beneath., Ancther was a slab-side piece of

"

on top. Tu the casuul passer-by the big stones have no m

, whieh is believed to be a fish-god.

'but many persons have been curious to know why the misshapen 1

rucks shonld be raised in so consplenous a place.
: These rocks, hawever, are wmong the most valuable that have
been brought to light in recent years,

For the past two decades, or sinee the time when the Princess
Likelike used the same premines for a bathing place, Mr. Cleghorn
has taken note of some peculiar ppi of at a foot or

A eurious stone is one which was found at the end of the line of
|rockn. This has curious hollowed indentations on the surface, one
|much like the seat of sulky-plow. Mir. Cleghorn believes that this
lwas the sent of & high chief or u prieat. Another imperfeet hollow.
|ing oeears a foot away but this may have been mercly a receptacle
|tor awa or other kahunned liquid, or it may have bLeen a seat for

another person.

two above the sand. He saw that oue was hollowed with some at-
tempt ot design to & depth of several inches. He beeame convineed
that the stunce had, in ancient times, been used in the performance
of religious rites. There were doep staina about the rim which no

How the Hawniians ever brought these huge stones down to the
|bench from the mountain is a mystery. It is not known whether
{they were versed in methods of earryving huge objeets to great dis-

There were no horses or mules here, and all transportation

washing would remove, and the stains are there to this day, but
whether caused by the blood of saerificed victima or from draughts
of awa poured into the hallow by the priests is not yet determined.

While ereeting his new beach cottage recently Mr. Cleghorn
made a closer investigation of the stone. With the assistanee of Mr.
Truphagen, Mr, Cleghorn had his men dig earefully sbout the mass.
They dug to & depth of five fect bofore they came to the base. The
stone was found to be a huge one, weighing about eight tons. It is
not of the elass found on or near the beach, but undonbtedly eamc

fromi the range of hiils back of Kapiolani Park. 'Jack-screws were||

uned and the gtons was brought to the surface and the excavation

tilled in.
Investiggtion showed that in the lot on the Diamond Iead side

there was another large stone. The property, now owned by Mr.

must have been by hand and possibly on ride sledaes,

The site of these curious stones recalls the fact that the beach
|there was the favorite bathing plice of Kamrehamcha the Great and
| hin ehiefs. 1t ix also believed that the King of Oahu before the advent
of the eonqueror used the same place. .

The beach is how considered damgerous for people who are not
good swimmera. The water ix very deep just off the shore and il
upder-tow at times is extremely strony. Mr. Clvghorn states that
{it in & eurious thing that the bottom aleng that seetion is almost free
from coral, There appears to be a half moon section there whieh
has no coral stoncs to amount Lo anything. Mr. Cleghorn is of the
opinion that Kamehameha put a great many of his people to work

bed beueath the surface of the water where he had ehinsen to enjoy

Lutted, wns formerly in the possession of Charles W. Booth, and

|
i
|there removing the coral so that he might have a clean, sundy ocean
|
|

hia baths and wateh the aquatie sports of his subjects.

12¢
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A2: 1905. UntitledHawaiian Star Felruary23, 4.

It ig an extremely time find that Gov-
crnor Cleghorn has made out at Wal-
kiiil.  He has unearthed a sacrificlal
stone used by the anclent Hawailans
and in view of the resolution of Con-
gress anent the election protest, it will
be up to Curtis P. Iaukea to present
himself to the Democratic party for
immolation on the Cleghorn altar,

A3 1905. #ARoyal Remai ns We rEgenihgdBulletia May 12dl.

Royal Remains

Were Not Found.

How Rumor Grew

It was rumored about town 1048y | 235 “maare have heen no bones royal
that Goversor (Cleghorn had dug up ::u:;“:':::.h:‘;o"b:;:nno e T
the bapes of Kamchameha the Great, ’ )

an old Mawallan on his death bed ree
veallng the whereabouts of the re
mains,

horn mansion brought the reply:

“Mr. Cleghorn Is not home, but 1
do not think he has sald anything
about finding the bhones of Kamcha
meha the Great. He found some hones
and a feather cloak. He burled the
bones and kept the cloak.”

A member of the family sald this
afternoon: “There Is nothing In the
'nory of Mr. Cleghorn finding the bones
of Kamehameha I. He removed some
large stones just Walkiki of the Wal-
kikl anex and found a skull rpome time

A telephone message to the CIM-'

As I8 not usually the case with ru
mors, It was learned how the rumor
In this case grew and spread.

Some children near the Annex were
telling the story of the finding of the
skull to some other children with whom
they were playing, who, In turn, toid it
tu thelr parents, wondering It the
bones might not be those of Kamehn '
mweha. These parents discussed the
matter downtown and people to whom
they related the possibilities, by easy
stages of exaggeration, gave it out
that the remains of the Kamehameha
had been found. It was but a jump

lgon this point to the assertion that
leghorn
for the bones and refused It

12¢
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Ad: 1907.

THRUM'S ANNUML
FOR PRESENT YEAR

Thrum'’s old and reliable publication,
*The Hawalian Annual,” styled *The
Recognized Book of Information about
Hawail,” has just been issued for 1907.
It is one of the most complete cyclo-
pedias of matters relating to Hawail
that is published and is up to the
standard set by Mr. Thrum in the
thirty-three years since the first issue
appeared.

Among the features of the present
number is Mr, Thrum’'s list of helaus
(Hawaiian temples) and helau sites
throughout the Hawalian Islands, and
a long and interestin~ 1article of com-
ments on each one. It is the most
complete list thus far compiled ana
represents much personal attention to
the subject, involving months of re.

R R S e S S e avs
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KA BUKE.ALA \
L oopukala ae nel
mE:a\:‘a : Mr. Thrum
niki 1007 e nee nel

mea maika
buke, ¢ la mo n
ame ko lakou mx
Mawaho ae O

ka noho an& O
holo pa-u. He
pohaku k

moolelo
Kapaa, Kaual,

olelo o ke

11launkekoa

na halekula, na
lelpukukui, na m
'ka‘l:l mau mea malkal

manea al ka
|

search and inspection. He states that,
in all the heiaus visited on the islands
of Oahu and Kauai, there are no two
alike in plan. In she majority of cases
heiaus were either walled stone struc-
tures or open platform structures, They
were mostly leveled and stone paved.
Other articles are: *“Land Customs
of Early Settlers in Hawall”; *“Com-
parative Mythology of the Pacific,” by
Rev. W, D. Westervelt; “Customs Ta«
ble Review”; “Beautifying Honolulu”;

MANAKA A THRUM

i Kapaeml:xe h:;lilwahlne
¢ pela pu
ki-owai o Maull
He nui kekahi mau mea

ia lloko o kela
{ hookomo nalepule ame N&

ahiko no hoi ame ke-,

ka buke Ala-
no kela maka-
O kekahi o na’
{ 1 hookomoia {loko o kela
a helau O
u moolelo.
na heiau a

“Kauwalu, the House of Human
Bones”; “Hawailan Pa-u Riders”;
‘“Marine Casualties for 1906”; *“More
Water Development,” treating of the
Kohala ditch and the Walniha power
plant enterprises and others being de-
veloped; * ‘Bully’ Hayes in Hawail,” by
Arthur Johnstone; *“Will Hawali Re-
deem Herself?” being an article on the
liquor question; *“Tredition of the Wiz~

ard Stones Kapae-mahu” (courtesy of
Jas. H. Boyd); “Development of Wahi-
awa,” by W. B. Thomawm “Retrospect
for 1906"; *Jubilee Number of the Ad-
vertiser”; “Lahaina of Early Days”;

|
1
1

Hawall nel

me ko la-

ano kekahi o

ke au kahiko ame ka,
‘moolelo kekahl no ka‘

ame K&

me ka mo-
{ ma Koloa.
maikal e ae

buke, e laa
ha~

e ae he nul e

K

heluhelu apa. o>
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1 K. Farley contributes ‘“Notes on Mau-

miThalumbdaer AHRoauuddvertisefJaraary3,d.

“Hawaiian Folk-Lore in Book-Form"
(referring to a forthcoming compila-
tion by Mr., Thrum, to be published by
A. C. McClurg & Co., Chicago). *“Kai-
lilauokekoa, Chiefess of Kapaa, and the
Lute Kanikawal,” is a popular Kauai
legend, translated for the annual. J.

lili Pool, Koloa.”

A list of local lighthouses is given;
also a list of sugar plantations, mills
and agencies; Hawalian sugar crops,
1901-1906; postal service; court calen-
dar; reference list of principal articles
in the Hawalian Annual, 1875 to 1906.
There is a wealth of statistics concern-
ing the islands—distances, elevations,
record steamship passages, population,
churches, schools, etc., belng among the
subjects, z ‘

“The publisher contemplates omitting
hereafter the almanac feature of the
Annual,” a footnote to the first alma-
nac page states, “unless its continu-
ance is specially desired by a majority
of its patrons. With the changes of
the past thirty years and the general
Issue of calendars nowadays at the
opening of each year, the almanac is
not the local necessity it was, hence
it is thought best to discontinue it and
strengthen the Annual in its other fea-
tures of reference character.”

1 9K@ Buke Afimanaka a ThrumBa Nupepa Kuokoét6), Jaruary4, 1.



AGY. Y., 1941.

ANCIENT MEMORIALS ENDANGERED

Fditor The Star-Bulletin: Is anything being done
for the preservation of the historical boulders,
altars and figures which stand on the old Cleghorn
beach place at Waikiki, formerly known as the
Kaiulani bungalows? Y

These ancient memorials have great traditional
value: as see Thrum's annual for the vear 1907,
page 139, and it would be a great misfortune were
they to be destroyed. ; A

I see by your paper that there is now a project
for erecting a bowling alley upon this property
and it is possible that provision for the preserva-
tion of these relics has not been made. Is there not
some person or hui who would be interested in
attending to their safety?

In the year 1928 when the property was leased
for a time, I succeeded in interesting the lesseéds
in the fact that these monuments are an asset
rather than a liability, and they were preserved
for the time being. There is a provision in Governor
Ciezhorn's will to the effect that they may not be
disturbed; but at that time there was a plan to
override this provision. e

A7. Hol lingsworth, Louise

StarBulletin, June 6, 1.

Wizard Stones To Go
So Waikiki May Bowl

By LOUISE HOLLINGSWORTH
About eight tons of rock, worth its weight in Hawailan historical sig-
nificance, are about to be removed to make way for an air conditioned
“Dowling alley. 2 -
These are the legendary wizard stones, Ka-Pae-Mahu, dedicated to
the four Tahitian soothsayers and healers who visited Oahu “long before
the reign of King Kakuhihewa,
P — king of Oahu at about the time
I > Queen Elizabeth was on the English
throne. ‘ |
Now situated on the Waikiki
premises on Kalakaua Ave., owned
by heirs of the late Governor A. S, |
Clegharn, the stones will either
have to be blasted out or removed |
elsewhere as the place has been |
leased to the Hawaiian Enterprises
| Co, for a recreation site.
y Cottages to Go |
|~ Torn down also will be the charm-
ing old fashioned cottages on the
Cleghorn place where many new- |
comers have lived and enjoyed
their impressions of Hawaii.
The presence of the historic rocks
is not generally known.
They are now well concealed by
shrubbery in the cottage court yard, }
They were greatly prized, how-!
ever, by the late Mr. Cleghorn,
whose will, made in 1910, said: !
“It is my wish and T hereby '
direct that the historic stones on f
the premises shall not be defaced )
3 .Ee"?."&-ll i h F
: il | gal complication, then, may at-
of L':.Ga‘:m :.Y::: o.l_'s’ Miss La Prele Spencer, '::"':z: tend the removal of the rocks. \
sive stones dedicated to Tahitian soothsayers of legendary | The amusement company officials |
times. The stones, on the Alexander Cleghorn premises in “°Y that their removal is up to the
Waikiki are to be removed soon to make way for a bowling| OWNers from whom they are leas-
alley.—Star-Bulletin photo. |ing the property. )
| Fhe legend of the wizard stones}
| is this: !

-

131

1941.

Long before the reign of King
Kakuhihewa, roughly estimated as
being in the latter part of the 16th
century, four soothsayers came to
Oahu from Tahiti.

Their names were Kapaemahu,

i Monaubur d

Kahaloa, Kapuni and Kinohi. They |

were handsome, kindly and soft

spoken. They were unsexed by na-|

ture, and their habits coincided with
their feminine appearance.

They made a tour of the islands
and. returning to Oahu, settled at
Ulukou, near the Moana hotel.

These wizards were skilled in the
arts of healing. Their wisdom gained
fame for them among the people of
Oahu.

Asked for Monuments

When time came for them to leave
Hawali, they asked for recognition
in the form of four monumental
tablets, two to be erected at the
place of their abode and two at their
usual bathing place in the sea.

Accordingly, massive rocks were
brought from the vicinity of Waia-
lae Ave, in Kaimuki,

When the stones were placed, a
virgin chieftess was sacrificed and
placed under the rock.

Idols indicating the hemam
dite sex of the wizards were p

museum. 1
Clearing and building operations

by the amusement company are

scheduled to start July 1.

A Anci e rHonolMeStaeBulleta, Ume 4G danger ed . ¢
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Wizard Stones
To Be Moved

| The legendary wizard stones of

Ka-Pae-Mahu, rich in historical
'|lore, must give way to 20th Cen-
tury progress. .

The stones, dedicated to the four
Tahitian soothsayers and healers
who visited Oahu in early days,
and located on the Waikiki prop-
erty of the late Governor A. S.
'{Cleghorn, are to be moved so that
a bowling alley may be built there.
The cottages on Cleghorn place
also must go.

'Tis said a virgin chiefess was
sacrificed and buried under the
‘Irocks, Later a skeleton, believed
{to be that of the sacrificed girl,
was found and sent to the Bishop
Museum,

Building operations for the rec-
reation center are scheduled to be-
gin July 1. >

A9: 1941. AHawai i

Hawaiian Club
Hits Removal Of

Wizard _S_f:g_nes

Removal of the m¥ssive rock
monument at Waikiki erected sev-
eral hundred years ago to com-
memorate the visit to Oahu of four
legendary Tahitian soothsayers,
was protested today by the Hawaii-
an Civic club.

The rocks, situated on the old
A. S. Cleghorn property on Kala-
kaua Ave., are known as the “wiz-
ard stones.” The property is to
be cleared soon as the site of a
modern bowling alley.

“The Hawaiian Civic club be-
lieves that these stones should be
preserved 'for their traditional }jal_qc

zard

an Club

and in order to retain our individ-
uality as a community,” Mrs. Haves
speaking as the president of the
club, said.

“If this is-not done Hawaii will
lose its color and we will be just
another American community,” Mrs.
Hayes continued. *“The Hawaiian
Civic club does not wish this to
happen and believes firmly that all
historical objects and places should
be preserved.”

Mr. Cleghorn announced today
that he is making arrangements to
have the stones sunk on the prop-
erty, directly'under their present
locations, so they will not have to
be removed. This will be done, he
says, without marring the stones,

'which he is anxious to preserve.

He made efforts to have the stones
placed in the Bishop museum but
they are so large and unwieldy,
the museum had no accommodations
for them.
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Al10: 1941.
Club Protests
Moving Stones

—_—

The Hawaiian Civie Club
through its president, Mrs. Flora
Hayes, yesterday protested the re-
moval of the massive rock monu-
ment at Waikiki erected many
years ago to commemorate the
visit to Oahu of four legendary Ta-
hitian soothsayers. :

These rocks are on the old A.
S. Cleghorn property on Kalakaua
Avenue and are known as the
“wizard stones.” The property has
been sold and will soon be cleared
to make room for a bowling alley.

iCl

ub

_ “The Hawaiian Civic club be-
lieves that these stones should be
preserved for their traditional
value,” Mrs. Haves said. “If this is
not done, Hawaii will lose its color
and we will be just another Amer-
ican community.”

Mr. Cleghorn offered the stones
to the Bishop museum but the re-
quest was denied because no ac-
commodations could be found for
them.

It was announced yesterday by
Mr. Cleghorn that he is making
arrangements to have the stones
sunk in the property directly un-
der their present logation, so they
will not have to be moved. This
can be done without marring (Ne
stones, whgh he is anxious to
preserve, he said.

P r élonelidutAdvertidgrdunersgs. St one s
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Wizard Stones
May Be_gtlried _

An eight ton stone monument
dedicated to legendary Tahitian
soothsavers at Walkiki several cen-
turies ago, will soon be lost from

sight for possibly 30 years.

Alexander Cleghorn, present
holder of the A. S. Cleghorn prop- |
erty on Kalakaua Ave, said today
he is planning to sink the "wizard |
stones™ and thus preserve them on
the present site. ‘

The land has been leased for 30
vears to an amusement company for

Houses on the place will be torn
down. Building operations are ex-
pected to start July 1.

Mr. Cleghorn offered the stones
to the Bishop museum but the
museum has no place for them.

*I think the best thing to do is to
sink them, Mr. Cleghorn said.
“Some time in the future it may be
possible to use the land so that the
|stone can be excavated and seen
|again.®

The will of the late A. S. Cleg-
horn provided that the stones
should not be removed or defaced.

A protest against the removal of
the stones was made last week by
the Hawaiian Civic cilub which fa-
vors the preservation of Hawaiian

the construction of a bowling alley.

historical things and places.

Al12:199 1 . A 6 Wi

13.

‘Wizard Stones’
Will Be Buried
At Waikiki Spot

Every care will be used in making

zard Stones o6 WiHoholulB starBilletiniJend 9, A t Wa i

Architect Lou Davis has worked
|lout a method by which the stones
need not be moved from the prop-
erty itself but can be sunk deep in
the sand under their present loca-
| tions. Thus the terms of the will
| of the late Gov. A. S. Cleghorn and
{ the tradition that the stones should
proper disposal of the wizard stones not be displaved will alike be ob-
on the Alexander Cleghorn property | served and obeyed.

at Waikiki, it is announced by Mr.  mr Cleghorn has heen giving

Cleghorn. | much thought to the disposition of
As told in The Star-Bulletin Fri- | the stones and is advised that sink-
day, these stones of historic and |ing the stones in their present loca-

archaeological significance must be
moved tn make way for the erection
of bowling allevs, the property be-
ing leased to promoters of the al-
leys.

| tions will satisfy the legal require-
| ments of the will.

The stones, weighing some 8 tons,
are so heavy and bulky that no mu-
seum has place for them now.

13¢



Al13: E. R. S.

Oh, spare the wizard stones we pray.
Let as

1941.

AF®polulu StarBulketn, JWe X1a8r d

try to

P DOWN TO CASES

Historic things we think should stay WITH CASE

In their time honored lair.

The monuments of ancient days

STPARE THE WIZARD STONES

(“Wizard Stones to Ga So Waikiki May Bowl™

We never can replace.
To blast them from their ancient lays
Seems somehowdisgrace.

L e tledve them where they are toda
Where they for years have lain,

And find some otheplaceor way

To institute our game.

Al4 1941.

Wizard Stone
Dis[)lay Set

~ When the proposed new bowl.
ing alleys and amusement place

is built some time late next fall
at Waikiki beach on the present

|Cleghorn Apartments site, the

Kalakaua avenue entrance will
be a concrete walk between the
two well publicized “‘wizard
stones,” it was announced yes-
terday by Herbert A. Truslow,
who is handling the deal involv-
ing owners of the property and
the purchaser, whose name was
not disclosed.

—Headline
Oh, spare the wirard stones we pray.

Let's try to bow! elsewhere.

Historic things we think should stay
-

In their time honored lair

The monuments of ancient davs

We never can replace

To blast them from their ancient lays

Seems somehow a disgrace.

Let's leave them where they are today,

Where they for years have lain,

And find some other place or way

To institute our game.
—E. R S.

kel -2 <«

i Wi z ar dHoB8dulm AdvertiBarJaypp4) 18y Set . 0

*A 10-foot set back line for the
bowling alley building has been
ordered by the plann‘ng commis-

sion.”” Mr. Truslow zaid. This

gives us plenty of room to place
the famous ‘‘wizard stones in a
prominent spot and should satis-
fy the Hawaiian sociely that ob-
Jected to the removel or destruc-
tion of the stones.”

The “‘wizard siones”™ commen-
orate the arrival long ago of fa-
mous soothsayers from far away
Tahiti. Old time Hawaiians of
this island objected to the re-
moval of the siones from the
Cleghorn property.

Final papers for the transfer of
Cleghorn property will be zigned
within a few days, said Mr. Tru-
slow. .
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life-long interest in Hawai-
iana taken by the late Walter
McBryde.

His estate today is a park
in which many sacred stones
of the Hawaiians are pre-
served.

Thae stones are made inter-
&= esting to the visitor by being
properly marked and a bit of
their history recited.

The stone at the left in the
picture above is Pohauloa, a
fish god. The stone lying be-
hind the visitor is Kauai Iki,
so named because the rock
resembles the outlines of the
Island of Kauai and was visit-
ed by all Hawaiians on a pil-
grimage so that they could
¢ say, “I have been around
b Kauai.” 1
§ The Territorial Planning

Commission will propose to |
the 1959 Legislature that Ha-
@& waii have a park system in

which major historic sites:

| p “ : > e

| Stones which were sacred to the Hawaiian but

' which look much like any other stone to the visitor

' can be made attractive by properly labeling them
and adding a bit of their history. |
By CLARICE B. TAYLOR | est was taken by private citi- 1

The Istand of Kauai is ad- | zens more than 30 years ago.

} vanced in its preservation of | Kukui-o-Lono Park in Ka-
| historic sites because inter-|]aheo is an example of the

will be preserved and made
attractive to visitors.

Some sites will be restored.
Pamphlets will be written
about them and the “pile of
rocks” will be marked with
self-explanatory legends.



AleWarr en,

Gr ace

Tower

1961.

S e ma p hHonmolelu StarBulletin, March 19, 7.

Kamaaina Kolumn

Bells of Phonolite Rock Served
As Old Hawaiian’s Semaphore

by

GRACE TOWER WARREN
Recenilty I heard for the
frat Ume about the old Ha-
wilian bell stone which for
lay benide Walalse

Road near Mh Avenpe John
Spencer, sn old-timer, iells
tn# thal when Walalae Rosd
wan widened ‘the stone was
broken up and thrown inte
ithe camner af the grounds
of Sacred Hesrts Academy.
1 have nlso besn told hal
smw ol the fregmentzs were
thrown Inlo ihe cormer of
the King's Daughters Home

grounde, on the oppoaile
corner of 518 Avenpe

MAR. SPENCER said thal
80 ar 70 yenrs xgo, build-
ings were scaroe and litle
morg thety ywamp land and
pas{iure lay belween Kaimis
ki and Waikikl Tha bell
sione &l thal LUme was taed
as @ signal by boys to let
thrir friends al tha besch
know when Lhey were golng
on & hike or a pleple. Wal-
ter Grace Ls ancther kima-
aina whe remembers fhat
thera waa such s stone. An-
viher Iricnd of mine Lold
ma Lhat when she woa a lil-
tle girl she remembera Lhat
she sad her playmates paed
{o throw siopes sl Lhe kg
slope n order to hear the

FELONEROE.

Mr. Spepcer says that the
slohe wiz mueshroom
shaped.

Clarice Tavior. an Ruthot
by on O Hawsll tells me
that there are bell siones on
peveral of the Islanda onc
in the litile park al Pund,
Hawall

Thers is also & bell slonk
In the yard of Apnas Yuen
on Molokal

DR HAROLD T. STEARNS,
the geologist and wriler, sayy
that anelent lava flows
fram Round Top snd Dis
mond Hesd deposited
lava which hardened inlo

the basallic type, & very
dense rork Some of thess
gre [oupd in etream beds
hack of Honolula, Oue sich
Erram wai traced &8 3 lator
puthural of nephaline basalt,
utider the site of Forl Shal-
ter, These rare phonolite
tocks produce a bell tone
when stk There are twa
names By which theas bell
slooes are according
{o Mary Pukul's Hawalian
dictionary, Pohaku Kani and
Fohakn Kikeke.

called 10 miy sttenthon by E.
H. Bryan of the Bishop Mu-
Mum. -

«ONE AUTHORITY stales
that on Lhe Maunawill side

|

i

This wis .

of Lhe Koolau range (ihe
mounining back of Manoa)
there ks a stone called Pohs-
kd Kpoo, which has & hole

in it. The King would ip-
siruet his men o maks 8

huge bundle of U leaves
which would be ihrust intp
the hole. When bealen, Lbhe
stone would ghe out a leud
teporl in Manoa Yalley.

Dr. Kenpeth Emory says
Ihere ks an old bell stone em- |
bedded im Lhe earth on the |

|| erounds af the Bishop Mu-!

seum, loo deeply burled o
give out & good Lone,

ACCORDING 1o Walter J.
Smith's "Lepends of ili.l.-l
wail,” Lhere is an old bell on |
Lhe laland of Rauai oear the |
‘Wailoa river. 1 Is localed in
m pile of rocks on & litte hill
where the Kahunes made
Ihelr ole af pejolelng. 1ellling
that & baby boy has passed |
his Leat at Hals Holo Ku, snd
was Lo be called a high chie!
jof the common peopls. Tha
{ Hone wis alao used 1o warn
I Lhe penple if they came inta
rlﬂl:l' ‘Wailus, & sacred see-
| tion, forbldden lo common-
i 8

e

. = ———
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During the nights of Kane
!lmi Lano, musle snd besutl
ful vuices could be hezxrd by
thoes who wers close in spir-
| it (Smilh’s “Legends of Ha-
| wall™ L

i On the lsland of Lanal
| tlsere Is & Stone Poha-
ku Langi. It ks & large balane-
Ing alone of Kalscolupavia
Point, Walalua. The sicne is |
oval, 18 feel scross and bal-
anced an & smallker stone, the
whols being about 10 feet
high. 1

McALIISTER'S Archaecl
ogy of Oahu siaies Lhal this
was & [(aberman's jookout
and when = school of fish
wal alghied, the siane, when
| firuck with & wooden mallel,
| would give oul a resounding
| tome which eanld be heard
by people in the valley, nothk
fylng them that fish wers
plentiful. In one of Thomas
J. Thrum's early writings he
sates thal this stone “was
supposed ta have floated
ashore Trom  Rahiki, the
vaguse, [ country el i

their anclent mebes.”

E. Il. Bryan Jr. of Bishop |
| Mueeum siaff says thet Lhess |
| basalt bell stuncs are fre- |

Phonol
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The demolition of the Walkiki Bow! building ot right will add cbout one-fourth of an acre to the City's
open beoach area on the Ewa side of Kuhio Beoch. The pavilion built by the City on the old Steiner prop- |
arty is af left, The Waikiki Bow!, on the former Cleghorn Estate property, is to be torn down in October,
—Star-Bulletin Photo by Terry Luke.

K h . B < " The Waikiki Beach property lies between the Sur-
rh E Rider Hotel and the City’'s Waikiki Beach Center, which
u 'O eu~ xpanSlon was established in 1960-61 after the City demolished

buildings on the former Steiner Estate property.

Continued from Page 1 v Land for the Kuhio Beach Park—the former Steiner
renew leases was sent by registered leller today a}mv_e and Cleghorn praperties—cost the City-County approxic
the signature of Richard S. Takasaki, City finance di- mately $26 a square foot when the land was taken over
rector by condemnation four years ago.

Blaisdell said today specifications for the demolition The Steiner property was acquired by the City in two °
of the Waikiki Bowl Building are being prepared by parcels. The Steiner mansion, a Waikiki landmark
the City Building Department. A call for bids will be since 1912, was acquired with 14,051 square feet of

land in 1952. A remaining parcel of 45,149 square feet
was acquired in 1958.
A Circuit Court jury awarded $311.500 for the prop-

issued next month.
A fund of $50,000 in the City's 1962-63 capital im-

provements budget has been earmarked fpr the dem- erty with the residence and set a price tag of $1.2 mil-
olition of the bowl building and the conversion of beach lion on a larger adjoining parcel where the City-County
land to an open park area. A, » beach area is established today.

A1l8: 1962. AfiDemol i ti on Honoluwa\iertiserOaobesl|Bi.ha Week. o

building until Oct. 29 be-
cause it didn't want "un-i

Demolition | cavse it didnt want
‘ sightly demolition™ disrupt-
i [ ing Aloha Week festivities
’l“ “ ‘“t ()“ | in Waikiki. The site of thei
7 _ || building will be added to
Al()ll&l \‘ 0(‘]\ ' Kuhio Beach Park.

The contractor will start
Demolition work on the | tearing out the interior of |

outside of the old Waikiki || the building on Monday. He
Bowl Building will begin im- || y2¢ 45 davs from Oct. 29

mediately after Aloha Week, | :
the City Finance department ': lj::h(mnplow the demolition |
announced yesterday.

The building will be torn }‘\ The City acquired the
down by Dan's Lumber Yard || building and the land it oc-
Ltd. under an $18,200 con- !\ cupies about two years ago
tract awarded on Monday. ( It had been leasing to ten-

¢ v 0 (| ants until a month ago,
THE CITY decided not to \when the leases were ter-
i ftart tearing down the entire | | minated.
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With a
recorded a history and modern scholars could have put
of the matter about a colorful cul-

The Favorite Legends
This somewhat uncrndit'e conclusion blossomed after

sites and had heard the response of readers.

Several calls, suggesting a story about the sacrificial
stones at Kolekole Pass made the site sound like the
possible source material for an entire book.

The ancient chiefs of Hawaii used to make pilgrim-
ages to the pass, and upon arrival, fight a battle to
determine which should be offered as a sacrifice. The
loser was killed, I was told, and his carcass stretched
upon the rocks. When it decomposed, another day was
chosen and another battle staged.

On numerous occasions, the stories relate, road build-
ers and mischievous visitors have tried to roll the
stones down the mountainside.

But invariably, the stones righted themselves before
they reached the bottom, and then beat a path back to
their original resting places.

Almost every heiau in the Islands is surrounded with
similar legends about how the stones refused to be
moved.

That native Islanders believe many of these stories
is testified to by the fact that they approach these
stones with fear and trembling and would rather face
an atomic bomb than be caught trifling with the stones.

Undoubtedly the ancient Polynesians held a genuine
respect for these rocks, and various scholars who came
to Hawaii early enough to tap the folklore of the pre-
historic era, have recorded details of the worship of
these stones.

Historical Tales

In addition to the record they kept, however, is the
still-growing mass of legends. Often there is a conflict
between today’s version of the legends and the care-
fully-researched recordings of the earlier legends.

A large number of stones are held today to have
been sacrificial stones. The one at Kolekole Pass has

Dal e.
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Erooves and notches in it which are reputed to be de-
signed for the specific purpose of making it easier to
tie the victim in place.

Another groove is held to have been made as a trough
for carrying away blood.

Yet scholars indicate that, in all probability, the
stone was never used for sacrificing humans.

Such sacrifices were made only at heiaus, and the
victims were usually picked up dead from the battle-
field and carried to the altars. Live victims were prob-
ably a great rarity.

The significance of stones to the ancient society, how-
ever, is a matter upon which most scholars agree. Col-
lections of stones at Wahiawa, Hilo, Kona and on Kauai
are the sacred sites where royal women went to bear
their children. The tabus of these spots, as well as the
religious beliefs associated with them, are accepted
almost uniformly by researchers.

The royal person born in such a site enjoyed bless-
ings far in excess of those who were not.

Above the Kauai birthing place is a crevice in a
bluff, where navel cords were hung and protected with
stones and hala seeds, to keep rats from eating them.
The child whose cord was eaten by a rat, it was be-
lieved, would grow up to become a thief.

A stone from an Oahu birthing site was used in the
gateway to Punahou School, and later moved to the
corner of Beretania and Makiki Streets—which later
became the site of the first maternity home. Hawaiians
are convinced that this was not coincidence, but the
working of mysterious powers.

A stone on the side of Punchbowl in Honolulu, known
as Puowaina, was considered one of the most powerful
of all stones, and Hawaiians who lived well into recent
generations reported having seen the sacrifice of hu-
man bodies made.

At Kalapana on the Big Island there is a large col-
lection of stones, gathered into one place so they would
not be lost and each has a distinct set of legends.

One is held to be the rock to which accused persons
were fied while awaiting sentence. The rock was with-
in inches of a fire pit, and the prisoner was forced to
stand within reflection distance of the heat while his
fate was debated.

If he was found guilty, he was dumped into the pit
of hot coals, and if judged innocent, was freed.

Even if he were freed, the ancients felt, the experi-
ence would be one the prisoner would never forget,
and the memory would prevent him from committing
crimes in the future.

Another stone is held to be a pillow for a lazy god.

Another, the helmet of a man who, by the power of
the gods, was turned to stone as he fled punishment
for evildoing.

Which of the legends are true and which are untrue
are matters of debate.

Which legends are authentic variations of the an-
cient folklore, and which are modern embellishments,
are subject of further debate.

Had Hawaii had a written language, the truth about
these sites would undoubtedly have been written and
preserved, and probably the rich tradition of legends
would never have developed.

Probably our Islands are more interesting today be-
cause they weren't written. Sometimes the truth takes
the fun out of life entirely.

13¢
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Mrs. Mary Kawena Pukui, noted Hawaiiana ex-
pert, and Mayor Blaisdell inspect the new plagque
marking the Wizard Stones of Kapaemahu.

Legendary ‘Wizard Stones’
Are Restored At Waikiki

Four large rocks protrud-
ing through the sand at the
recently restored section of
Kuhio Beach, next to the
SurfRider Hotel, were
marked last week with a
bronze plaque installed by
the Department of Parks
and Recreation,

The rocks, according to
the plaque, are the “Wizard
Stones of Kapaemahu.”
They were scarcely restor-
ed before vandals splashed
them with red paint, now
being removed,

Hawaiian legend says
they were dedicated to four
soothsayers who came to
Oahu from Tahiti *“long be-
fore the reign of King Ka-
kuhihewa.” The famous
king of Oahu reigned in the
16th century, at about the
time Queen Elizabeth was
on the English throne,

o ae

THE STONES were un-

earthed when restoration
of the beach area, the for-
mer Cleghorn property, be-
gan late last year. The larg-
est, weighing about eight
tons, was discovered when
the Waikiki Bowl building
was demolished. It was evi-
dent that the rock had been
brought from another lo-
cality, probably Kaimuki,
as there was red dirt on
it and it showed no signs
of wave action.

The other three rocks,
weighing about one, two
and three tons respective-
ly, were discovered in the
area later.

“ e e

BECAUSE OF their leg-
endary interest, it was de-
cided to retain the stones
in the area. So as not to
mar the landscape or in-
terfere with the use of the
beach, the stones are deep-
ly imbedded in the sand.

In retaining the stones
there, the Parks Depart-
ment also fulfilled the wish
of the late Governor A. S.
Cleghorn whose will, made
in 1910, said, “It is my
wish and I hereby direct
that the historic stones on
the premises shall not be
defaced or removed.”

The Cleghorn property
was condemned by the City
in 1958 for a public beach.

ACCORDING TO the leg-
end, the names of the
soothsayers were Kapae-
mahu, Kahaloa, Kapuni and
Kinohi. They were tall,
handsome, kindly and soft
spoken.

After a tour of the is-
lands, they settled at Ulu-
kou near the present site of
the Moana Hotel, They be-
came famous for their skill
in the art of healing.

When the time came for
them to leave, they asked

for recognition in the form
of four monumental tab-
lets, two to be erected at
the place of their abode and
two at their usual bathing
place in the sea.

v . o

SO FOUR large rocks
were brought from the vi-
cinity of the ‘bell rock,”
in Kaimuki.

Kapaemahu, chief of the
wizards, had his stona so
named and transferred his
powers to it. A virgin chief-
ess was sacrificed and her
body placed beneath the
stone. The other wizards
also transferred their pow-
ers to the stones.

After the ceremonies, the
wizards vanished and were
seen no more.

The rocks were first un.
earthed in about 1907. It is
said that Governor Cleg-

they had remained until re-
cently unearthed,

(]
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Mystical Rocks
At Kuhio Beach

Kuhio Beach park, a
part of the larger Waiki-
ki strip, is the place
where you can see and
photograph *““The Wizard
Stones of Kapaemahu.”

These four large rocks
cropping up from the
coral sands might look
li ke ordinary rocks to
you, but actually they
contain a special mana
or power.

According to Hawaiian
legend, they were dedi-
cated to four soothsayers
who came to Oahu from
Tahiti long before the
reign of King Kameha-
meha.

Located on the former
Cleghorn property, the

rocks had been complete-
ly forgotten until the
Waikiki building for
bowling was torn down.

Then because of their
unusual size, the rocks
made the news and their
legendag past was
rediscovered.

T he largest weighed
about eight tons and the
others weighed one, two
and three tons each.

Honolulu officials de-
cided, because of their
fabled mana, to retain
the stones at Kuhio
beach, which takes its
name from the former
Hawaiian Prince Kuhio.

Due to their great size,
the stones had to be part-

_ly buried in the sands so

13¢
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as not to interfere with
the activities of bathers
on the site.

Sometimes bikini-clad
sunbathers perch on the
Wiz ar d Stones without
even bothering to read
the plaque that describes
their legend-rich past.

It's doubtful if any of
the Hawaiian beachboys
or surfers today- would
know the names of the
quartet of stalwart wiz-
ards whom the stones
represent.

Adept in the healing
arts and generous in
their use among the an-
cient Hawaiians, the
soothsayers were called
‘““Kapaemahu,”’ “Ka-
haloa,” “Kapuni” and
“Kinohi.” They are sup-
posed to have taken up
residence on the sands
where the Moana Hotel
now stands.

Rest

by

0]
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16 Waikiki and its kahuna stones

OVER THE CENTURIES THOSE WITH TIME TO
relax have been attracted to Waikiki. A unique haven
of beaches and sheltered waters with a rare climate of
warmth, combined with cool northeast trade winds
softened by the barrier of the Koolau range, create
Waikiki. After the islands had been conquered, King
Kamehameha set up a place of wood and stone there,
and his descendants and the elite have favored it as a
retreat ever since,

Today the scene has changed but much of the charm
remains. The long stretches of beach from Ala Moana
Park to Diamond Head can be walked with a few short
bypasses such as at the Ala Wai Yacht Harbor. The
concrete high-rise hoom of the last decade has not
changed the sea front with its blue horizons. A century
ago coconut groves, fish ponds and swampy rice fields
occupied the land where today modern hotels jostle for
space

The *“kahuna stones'' in the beach park next to the
Surfrider Hotel are a vestige of the ancient lore. They
are said to posess healing powers transferred to them
by four priests from Tahiti: Kapaemahu, Kahaloa,
Kapuni and Kinohi, who lived in Hawaii before the

YOU CAN SEE THEM TODAY, "ol ‘s | g i \
B L ca Y ik b reign of Oahu's ancient ruler, Kakuhihewa. Before re-

W ) turning to their homeland in the South Pacific, they en-
. dowed the stones with their power to heal, and the
The book “Incredible Hawali” appears in chapter

,o'cm:":: s“ﬂn 5 The’;u{ Bulmlnf:dro pier Hawalians have held them in reverence ever since.
The book, which runs 52 chapters with pictures, :
delves into anecdotal scenes of little-known Hawaii Infernational Copvright (C) 1974 by Charies B. Tuttie Co., Inc

14C
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The “Wizard Stones of
Waikiki'" at their new location
share the beach with a pile of
sewer pipes.

Acvertw oroto

City’s shifting
of stones stirs
spirits of ire

1980.

By JIM BORG

Advertiser Staff Writer

Hawaii traditionalists are irate about
the handling of four boulders, described
as the '*Wizard Stones of Waikiki," which
have been moved by the city to make
way for construction of a public bath-
house near the Surfrider Hotel

The city says the boulders have not
been harmed and were given both Chris-
tian and Hawaiian blessings before they
were moved about 30 feet up Kuhio
Beach last month. Pat De Costa, a

A24.  Ji
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spokesman for the Department of Parks
and Recreation, said there is no evi-
dence, furthermore, that the former site,
under a pandanus tree diamond head of
the hotel, was the boulders' original loca-
tion

Thé boulders are now being stored next
to some water and sewer pipes stacked
at the construction site.

“lf you have a set of stones, where
they are and their relation to each other
is important,” said John Charlot, who
teaches Hawaiian religion at the Univer-

James

sity of Hawaii. “The city told me they
would take care of the stones, but this
doesn't suggest that."

According to a Hawalian oral tradition,
the stones possess the spiritual power, or
mana, of four Tahitian kahunas who
came to Oahu in the 16th century Ac-
cording to a plaque on one stone, “before
vanishing, the wizards transferred their
powers to these stones.”

As described by Madame Pele devotee
Leatrice Ballesteros, the spirits are
Kapaemahu, a healer and male: Kaha-

Al4.

Wizard Stones
of Kapaemahu

I have a personal reason for keep-
ing track of the Four Wizard Stones
of Kapaemahu, located on what was
once the Cleghorn property.

You see, my brother and his wife,
who live in New York, occasionally
write and ask me to go to Waikiki
and touch the stones for them.
They're sure it will hasten their next
visit to Hawaii.

But, whether or not their impres-
sion is accurate, I'm pleased that
the relocation of the stones has once
again brought them to public notice.
Hopefully more of the legend-history

of the Wizards will come to light.

I have long held my own impres-
sions concerning the stones and their
history: for instance that the four
Tahitian holy men had departed O‘a-
hu long before the reign of King
Kakuhihewa; and that they were
“‘rediscovered’ when the old build-
ing that had been used for bowling in
Waikiki was torn down; and that
city officials at the time doubtless
decided to keep them at the site not
only because of their fabled mana,
but also because Gov: A. S. Cleg-
horn's will, drawn up around 1910,
specified that they be kept there and
not be defaced.

James Jindra

141
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loa. a beneficent female; Kapuni, an evil
male. and Kinohi, a female who brings
blessings to homes

De Costa said the boulders were moved
several weeks ago after a blessing from
Lani Davis. Reached by telephone yester-
day. Davis acknowledged blessing the
stones, but said she was too tired to dis-
cuss the matter further.

Said Leonard Lueras, who mentions the
boulders in his guidebook, ‘‘Hawaii,"
“They're probably the last vestage of
::\ymxng ancient and classical in Wai-

ki
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inSav

Waikiki isn't a favorite haunt of most
local residents; indeed some firmly in-
sist it's a place to be avoided at all
costs. However, there's a special flavor
to this hectic neighborhood that can be
definitely savored on this two-mile
walk.

The best things in Waikiki are free.
Art exhibits, window shopping, people
watching, concerts, history, even an au-
thentic British changing of the guard.
There's literally something for every-
one in this fascinating mecca.

A good starting point is at Kapiolani
Park. By car take the H-1 Freeway
cast, exiting at the King Street off-
ramp. Turn right on Kapahulu Ave-
nue, then left on Kalakaua Avenue. By
bus, from downtown take No. 2, and
from Ala Moana Center take No. 8.

As you set off down the makai side of
Kalakaua Avenue, try to picture Wai-
kiki in the 19th century. Duck ponds,
swamps, rice paddies and taro patches
covered most of the area.

Beach houses and small inns dotted

A26. TaralloJ ensen,
Star-Bulletin, February17, 18C3.

Ala Wai Canal Erased
Waikiki’'s ‘Golden Era’

hazard
wrote: importantly of the  The fishpoods, the

“Upon Mailekukahi becoming Reclamation eyesore  the taro patches,
king. he was taken early by the lnllﬂ-luq.- which some instances were
chiefs to reside at Waikiki, and  Hence, the farge drainage also stocked with fish, no longer
that perhaps was the origin of canal was commenced. It took exist. The fishponds and taro
the residence of chiefs at Waj- Dine years to build and aided in  patches were drained and filled.
mum-wmummtvu*wm The famous salt marshes, a
place of the residence cal sites of that district.  haven for the pueo (owl anG
i e s 01 i 1002 Pavimed  pam.  ouph omstircs peie i
mm'xlﬂnm MI?:‘..‘ a m quite
:wbﬁfham-m.n-h mission entitled “Commercial mmmmmu
Hawaiian : u-.m m’uhn\-_ of the Hawailan Is  bygone days. That is Jost forever.
h t
R R Tt e e 4 s a3 ATt
spiritually real guardian ances use at Kalia fthe area 3 Lk world {amous WAk, in fts
tors. Kalla Road where the Reef Hotel ot SOMVCRIOUR BEER 0F )

“&alln .'::'-n- ..!‘Mlhnx w-"“’"‘"““‘”‘
hief of that Wi ponds in Wi were fresh other
E"f‘m " esort of Bl o S I wra) chielly siten, WalkiM was 3
Wi the number must have been con. DUCHEus, bossting of a high chief,

y e of
With funds appropriated :{ taken up with innumerable
‘Walkiki Reclamation Prof m? extending
the streams, fish ponds and salt-
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above all
helau ttemple) of Helumoa,

or

the shoreline, A dirt road led down-
town. Today of course, it's a forest of
highrises towering over that classic
pink dollhouse, the Royal Hawatfan
Hotel. But never mind.

Sally forth with an open mind and
eye; surrender to the spirit of Waikiki
Don't compare it to downtown Hono-
lulu, the good old days, or the peaceful
green valleys and cool heights. Just ac-
cept it for itself: an overbuilt, chaotic
concrete-plastic museum teeming with
humanity.

It's hard not to notice the great con-
glomeration of people. You'll dodge reli-
gious fanatics tossing flowers, Japanese
tour groups holding their flags lining
up for a picture, Mom and Pop tourists
in matching aloha garb, pedi-cab
drivers, joggers, rowdy drunks, prosti-
tutes, delivery men and hawkers

Space limits pointing out every land-
mark, but you shouldn't miss certain
key spots,

Right away you'll see the old hau
trees and pavilions where people still

Luci a.

1987.

t Horeluld AdeertisgnMaydlé,

hawaii
at your feet

" paul ryan and noel murchie

gather to talk story and play chess and
mahjong. Shortly after Kuhio Beach
Park and the huge banyans near the
surf board racks are the historic wizard
stones of Kapaemahu. These large
rocks were ed here in tribute to
four soothsayers who came from Tahiti
in the 16th century and were famed for
their healing powers

Soon after is the grand dame of tour-
1sm, the Moana Hotel, looking like she's
expecting a carriage 10 come sweeping
up. Slightly farther down and across
the street is the International Market
Place, a kind of separate Waikiki, cram
med with stalls and eateries,

Do browse through the modern shop-

CiVvai ki ki

by C.W. Watson.

Although you can't go inside unless
you're planning to see a movie, the
Waikiki Theater (now #3 and earmark
ed for demolition) has a wonderful fake
tropical garden inside.

At the First Hawalian Bank are some
Jean Charlot murals depicting how the
Hawaiians lived In pre-missionary
times. On the corner of Lewers and
Kalakaua is the attractive former Gump
building with its blue tile roof and an
tique copper gutters.

Continue on until Kalaimoku Street
where you turn right, passing the fa-
mous Hula's Bar & Lei Stand nightclub
and Kuhio Theater. Go right on Kuhio
enue, a mild street during the day,
but somewhat wild by night

At Kaiulani Avenue turn right to ex.
plore King's village with its jolly plinky
plano playing sing-a-long pub.

Take a left on Koa Avenue, following

ping plazas along the way,
the Royal Hawailan Center with its
lovely sculpture of a torch fisherman

A Al

it until Liliuokal Avenue. Here go
left until a right on Kuhio Avenue and
back to the start,

a Wa iHor®lalm a |

were houses, composed of
com| for

tem

hh‘?l: and chants, one
place stands out

the rest: the anclent

wi
ly located near the K;‘yn
Hote

“f

had

Helu means “scratch” and moa
means .“lnwl“ or “hen." The

spiritual sym!
fowl’s function of “scra

inding maggots in the

of the victims executed at the
temple.”

In 1783, High Chief Kahekil

n%on his (Kahekilis)
ancestors High Chief Kauhla-
Kama, a 16th century chief who

1 at

bolism implies a

I
heilau of

been similarly executed and
at

was
the

period of 1819 when the major-

The hefau
demolished, bly during

Iconoclastic Reformation loglcal and
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WATER OF LIFE—Akuo Kumupa'a Kane is represented
water that at one time nourished Waikiki. The water filters through the four “wizard stones,”

, Kalamanamana,
tion the allf's athletic field of
Kabuamokomoko

a
Hotel site, all Joined to
create a perfectly balanced eco-

representation of Haw;

ot o men-
t the Royal
ly bal;

mlhr:rolnglul
I's past

beyond Ulukou.

ds .
might want to stroll over to the
Walkiki Beach Center, on the
land once called Nanapus, just four Tahitlan kahuna

ere. midst surfboards and

rededicated  the

Papa‘ena‘ena ":‘"P::.‘W cascading info the hand of Kamehomeha I, the last ali'i from the old order to have used

Head at Kapiola: , o ik :

succeed the prestige of Helumoa, Waikiki a3 his kingdom home.

inrecognition c'l. n‘:} 4 h:

the sanguinary battle fought at . temples were de I should other modern-day beach para-

s Peis Wanenany stroyed. through that part of Walkiki de phernalla you wil find posibly

and conquered the island of O'a above, and perhaps have the only material thing left in
4 WAIKIKI! The Land of Shoot: 4 mad desire to experience  Waikikl beblmw the ancient
Kahahana was dedicated to |ng Water! The royal village, something original . .. some “The Wi Stones™ “The

the Ancestral Gods for the indig- Containing fishponds, wondrous thing a L. not  Wizard Stones of N

nities that the O'ahu chiefs gardens, spiritnally imbued taro of our world today ., . some WHAT MAKES stones.

perpetrated gxllthu called Keokea, Ku'alu'- thing that bes) a culture very, they

u

secrets of that unique kingdom
of long ago.
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