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by William Shakespeare 
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THE CAST 

(in order of appearance) 

Survivors and Mutants ____________________________ ANN LoNGKNIFE, RoBIN FoWLER, 
TONI LEVI, BARBARA DAVIDSON, 

CATHERINE BARNETT, THOMAs DUKE, MARKo LEWIS, 
CHI-PIN CHAO, PEN-HSIEN LI 

Edmund __________________________________________________________________________________________ DAvm KNAPP 

Kent·-----------------------------------------------------------------------------------------------JOHN STALKER 
Gloucester ________________________________________________________________________ ALFRED W. WHEELER 
Goneril. _____________________________________________________________________________________ CAROLE HoDGSoN 

Regan ______________________________________________________________________________________ SARAH TRENHOLM 

Cordelia·---------------------------------------------------------------------------------------------JEAN RoTH 
Duke of ComwalL _______________________________________________________ HowARD GoTTSCHALK 

Duke of Albany __________________________________________________________________________ RICHARD ABEL 

King Lear·-------------------------------------------------------------------------------------ARNoLD Moss 
FooL ________________________________________________________________________________________ EnwARD GREENLY 
Soldiers __________________________________ VICTOR SHUL, GARY NEVINGER, RUDOLF ABEL, 

DENNIS WILKINsoN, BRuCE PRICE, RoBERT CoNSOLI, DAVID 
ANDERSON, CHEsTER YoUNG, WENDELL YEE, JoHN EnsoN 

Duke of BurgundY------------------------------------------------------------------DoNALD DEF ANO 

King of France·---------------------------------------------------------------------------------DAvm Wnc 

Edgar·---------------------------------------------------------------------------------ELLSWORTH. LoNDON 
Oswald ______________________________________________________________________________________ CHARLES BoURNE 

Gentleman ________________________________________________________________________________________ KARL WYLIE 

Servant.·--------------------------------------------------------------------------------------JAMES BERTINO 
Doctor ____________________________________________________________________________________________ CHRIS LoNGO 

Captain·-----------------------------------------------------------------------------------------RuooLF ABEL 

There ~ill be one intermission. 

Directed by EARLE ERNST 
Designed by RICHARD MASON 

Technical Supervision by RoBERT SOLLER 

TONIGHT'S PLAY 

Although The Tragedy of King Lear was popular in Shakespeare's time, 

subsequently it has been more honored in reading than in performance. 

It was most frequently performed in the 18th century; not, however, as 
· Shakespeare wrote it, but in Nahum Tate's version of 1681, which 

featured a romance between Edgar and Cordelia culminating in their 

marriage, a good deal of very bad verse, and the restoration of Lear to 
his throne. Shakespeare's play was not restored to the stage until 1837 

by Macready. Later Salvini and Edwin Booth were famed for their 

portrayals of Lear, but to audiences increasingly conditioned by realism 

the play itself seemed more and more ridiculous, if not incomprehensible. 

Viewed realistically, it seems sheer nonsense: Lear banishes his best­

loved daughter because she won't make a public speech about her love 

for him; Edgar and Kent go about in disguises, unrecognized by people 

who know them intimately; the blinded Gloucester is convinced that, 

having thrown himself. over the cliff at Dover, he has miraculously 
survived. 

Nowadays we know that Shakespeare did not write his plays to be 
• # 

realized in Cinemascope. His stage, a relatively bare platform, was for 
his audience a 'symbolic representation of the world, and the actions of 

his characters upon it were symbolic rather than literal. Such actions of 

necessity become ridiculous and meaningless when performed in realistic 
settings. 

Another hindrance to pre-World War I acceptance of the play is an 
unrelieved cruelty which scarcely accorded with Victorian notions of the 

world. But being better educated by concentration camps, gas chambers, 

and atomic bombs than our forebears, we are now prepared to recognize 
the validity of "this great stage of fools"-a world in which humanity 
preys "on itself like monsters of the deep," in' which men cry out to the 

gods, not knowing the gods are dead, in which civilization is a thin 
veneer masking primiti':_e savagery, in which man is seen as the "poor, 

~bare, forked animal" he really is, in which sexuality is the only pleasure, 
power the only good. And so man falls into the trap he has set for 
himself, and so the great world wears out to naught. 



PRODUCTION STAFF 

Technir;al Director ____ _____ _____________________ ____ ______________________ KATIIARINE HARTZELL 

Stage Manager.--- ---------------------------------- ------------------- -------------------JOYCE MALTBY 

Prompter----------------------- -------------------------------------------------------------HELEN TOPHAM 

Stage Crew _______________________________ __ _____ KARL WYLIE, MARVIN CHAR, assisted by 
EDGAROO DE LA CRuz, DoN JoHNSON, JOHN SAVAGE 

Properties _________ ___________________________ ___________ ____________ _ ANN LoNGKNIFE, assisted by 
LIZ ANDERSON, LORENE ERWIN, PAUUNE HALL 

Lighting _________________________ _________________________________ KARL WYLIE, assisted by BRIAN 

LARSEN, NoLAN FUJINAKA, JoN MAYBELL 

Ceiling Construction __________________________________________ DICK PINTANE, CHRIS LoNGO 

Costume Construction ____________ ___ _______ ALFRED W. WHEELER, DIANA MARTIN 

Costume Maintenance ____________________________ GERI CALDERON, ANN M. WATTERS 

Makeup Maintenance ____________ ___ _________ _______________ ___ ____ SuSAN MIN, CAM BRoWN 

Sound _________________ _________ ____ _____ : _____ ______ _____ ___ _______________________ ________ _____ ___ ______ JEAN KINe 
' 

Business. ____ : ___ ~ '-·-· - ------------ - -------- - -----TAKEO MIJI, MICHAEL KING, assisted by 
S.WDRA ARAKAKI, WILLIE C. K. CHANG, MARVIN CHAR, 

LOIS Co6Kj ALFRED CHOY, SHARON HILEMAN, BRENDA 
JoNG, SHEILA Loo, SYLVIA CABANAYAN, 

. GARY TOYAMA, JIM WELCH 

Publicity _______________________ _______ CAROLE HoDGsoN, KAREN BIDGOOD, assisted by 
RAY BUTTEROWE, RANDY KIM, 

ANN LONGKNIFE, SHELLEY MESEROW, JIM WELCH 

House _____ _________ _____________ __ _______ FRED GALLEGOS, assisted by NANCY AKAMINE, 
CHRIS BARDEN, CHARLEs BoURNE, DAVE McCAULEY, ALFRED 

CHOY, GWEN FUJIMOTO, HENRY HART, SHARON HILEMAN, 
SANDRA JIM, MICHAEL KINe, BLOssoM MEw, 

PAT MosHER, HERB RosENBUSH, VIVIAN SAITO 

Ushers _____ ________ ___ ______________ ________ ___ ____ _ NEWMAN CLUB, ZETA PI ZETA SoRORITY, 
CANTERBURY HousE, ST. FRANCIS HIGH ScHOOL, Hm KAHU 

MAI, RECEPTION CoMMITTEE, FARRINGTON HIGH ScHOOL, 
BETA BETA GAMMA, JAPANESE CULTURAL CLUB 

Programs _________ ______________ _________________________ ___________ ____ , ____________________ __________ JEAN Rom 

Members of the classes in Theatre Practice (Drama 200), Advanced Theatre Practice 
(~rama 700), and Drama 150 Lab have assisted in various phases of this production. 



DEPARTMENT OF DRAMA AND THEATRE 

Faculty and Staff: Earle Ernst, Joel Trapido, Lucie Bentley, Edward 
Langhans, Richard Mason, Robert Soller, Arthur Caldeira, Nancy 
Takei, Carl Wolz, Takeo Miji, Alfred W. Wheeler 
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Martin, Bonnie Miller, Karl Wylie 

Technical Trainees: Chi-pin Chao, Sadao Hirobe, Isao Hirowatari, 
Pen-hsien Li, Atsuo Nakamura 
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COMING EVENTS 

0 November 17-2l.. ................................ Goldsmith's She Stoops to Conquer 

0 December 1-S ....................... ....... ........ Yeats' Four Plays for Dancers 

December 10--11; 16-18 .................... Delaney's A Taste of Honey 

January 7-8; 13-15 .............................. Sartre's The Flies 

o February 9-13 ...................................... 0'Casey's ]uno and the Paycock 

0 Laboratory Theatre production. 

NOTICE: Smoking is not allowed in the auditorium, nor may photo­
graphs or recordings be made dpring the performance. 


