Women-Centered
Diasporic Memories/

Dancing Melodies
Life Stories Across
Post-War Okinawa, Hawai'i,
U.S. Military Bases

SuiroTA CHIKA

the male substance in Judeo-Christian and Islamic cosmology. Drawn

from ancient Greek terms dia (through) and speiro, meaning “dispersal,
to sow or scatter’ (Vertovec 1996:99), the word “sperm” is etymologically
connected to diaspora (Helmreich 1992:245). It is not surprising, then, that
in the diaspora literature that men have tended to be the focus—as diasporic
subjects who are forced to disperse from place to place. In contrast, women
have been represented as the ones who maintain homes or “motherlands”
where matrilineal family trees/systems and roots are reproduced. Increasingly,
however, studies such as Helmreich (1992) and Gopinath (1995) are critiquing
and challenging the male-centered diasporic discourse.

’ I Yhe term “diaspora” evokes images of scattered seeds, metaphorical for

Similar to the male-focused tropes of diasporic discourse which have
symbolically represented men as spreaders of seeds and women as stable
motherlands, Okinawan folk botanical metaphors also represent men as seeds
(sani in Okinawan or zane in Japanese) and women as seedbeds (naashiru in
Okinawan or naeshiro in Japanese) (Watanabe 1985:82). In these representa-
tions, women are described as passive receivers of the seeds and reproducers of
them, especially through patriarchal descent groups and family trees, called
munchuu.

These portrayals are replicated in the studies and literature of Okinawan
immigrants, which have focused on and discussed masculine experiences,
probably because they have been done by mostly male scholars. Toyama







