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TONIGHT'S PLAY 
John Gabriel Bork.man, described by Edvard Munch as "the most 

powerful winter landscape in Scandinavian art," was Ibsen's last play 
but one; he wrote it in 1896, at the age of sixty-eight. Its theme, 
like that of the strange, abbreviated experiment which followed, When 
We Dead Awaken, is, in Ibsen's own phrase, ' lthe coldness of the heart." 

Other favorite Ibsen themes are to be found in the. play: 
that of young people rebelling against the domination of their parents, 
which we find also, for example, in The Wild Duck. and in Ghosts; 
the danger of a loveless marriage, referred to again in Love's Comedy, 
The Pillars of Society, A Doll's House, The Lady From the Sea, and 
Hedda Gabler. The theme of the man who sacrifices the happiness 
of his wife or the woman he loves for the saket of a cause or a personal 
ambition was another to which Ibsen constantly returned· (Brand, 
An Enemy of the People, The Master Builder, and When We Dead 
Awaken). Ibsen's own marriage, though not unhappy, seems to have 
been more or. less loveless; and he was obsessed by the feeling that, in 
choosing the life of an author, he had sacrificed his chances of happiness 
and, to some extent, those of his wife. 

Formally the last act of John Gabriel Bork.man . marks a return to­
wards the kind of epic-poetic-symbolic drama which Ibsen had per­
fected to a high degree in Brand and Peer Gynt thirty years before. 
After completing Peer Gynt in 18 67 he had deliberately abandoned 
poetry as a dramatic medium; in a letter to Edmund Gosse, dated 15 
January 1874 explaining why he had chosen to write Emperor and 
Galilean in prose, he said: "I wish to produce on the reader the im­
pression that what he was reading was something that had actually 
happened .... We are no longer living in the age of Shakespeare .... 
What I desired to depict was human beings, and therefore I would not 
let them talk in 'the language of the gods.' " He had done his best to 
remain faithful to this resolve and, although there are moments in 
every play he wrote in which we sense the buried river beneath the 
surface, it is not until the final act of John Gabriel Bork.man that we 
again find the recorder of realistic dialogue being edged aside by the 
symbolist and the poet. 

John Gabriel Bork.man was first performed on 10 January 1897, 
when the Finnish and Swedish theatres in Helsinki staged it simul­
taneously. Londoners had to wait until 3 May before they could 
see the play. On that afternoon it was performed at the Strand Theatre 
by the association known as the New Century Theatre. 

john Gabriel Bork.man was first performed in America on 18 
November 1897, when it was produced by the Criterion Independent 
Theatre in New York. In the same month Lugne-Poe, a great Ibsen 
enthusiast, staged the play at his Theatre de L'Oeuvre in Paris. Prague, 
Vienna, and Bologna soon followed suit, and by 1909 John Gabriel 
Bork.man had reached even Tokyo. 

The above was taken- par t of it in direct quote-from the introduction to the 
new translation of John Gabriel Barkman by Michael Meyer. 

THE UNIVERSITY OF HAW All THEATRE GROUP 
and 

THE DEPARTMENT OF DRAMA AND THEATRE 
present 

Henril~ Ibsen's 

JOHN GABRIEL BORKMAN 
translated by 

Michael Meyer 

CAST 

John Gabriel Borkman, sometime banker 

Mrs. Gunhild Borkman, his wife 

ALFRED w. WHEELER 

GEORGEANNA SINGER 

Erhart Borkman, their son, a student jEFFREY EMBLER 

Miss Ella Rentheim, Mrs. Borkman's twin sister SNEIH DASS 

Mrs. Fanny Wilton ELISSA GuARDINO 

Vilhelm Foldal, supernumerary clerk 

in a Government Office WALTER PoYNTZ 

Frida Foldan, his daughter AMANDA PEcK 

Mrs. Borkman's maid BARBARA BABBS 

~ 

The action takes place during a winter evening in the Rentheim 

family mansion outside the Norwegian capital. 

Act I: Mrs. Borkman's sitting-room. 

Act II: The drawing-room upstairs. 

INTERMISSION 

Act III: Mrs. Borkman's sitting-room. 

Act IV: The gate to the courtyard of the estate; and 

a part of the forest. 

Designed and Directed by ToM KARTAK 

Technical Direction by JoHN DREIER 
Costumes by FRANCES ELLISON 

Production Management by ARTHUR CALDEIRA 
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