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Abstract

This creative scholarly project documents my creative work with Rako Pasefika for over ten years
alongside fresh work created for this MA Portfolio research. Rako Pasefika is a company of performers
and creatives living in Fiji who have been reconnecting with their homeland of Rotuma through diverse
performative media in dance, poetry, spoken word, chant and oratory. The Armea bird, a black and red
feathered Honeyeater symbolic and endemic to Rotuma has been the practical, affective, spiritual and
symbolic focus of this reconnection. Creative works in music, dance, war cries, poetry and spoken
word, summoning and deploying the hanuju (stories) of the Armea are highlighted in, and have
illuminated my journey of reconnection. This research work is important because it contributes to
understanding the potential of creative critical scholarship to support the interdisciplinary breadth of
Pacific Islands Studies and because it demonstrates the critical value of interweaving academic
scholarship and performance art as a way of reconnecting back and empowering my Rotuman identity
towards diverse goals from environmental conservation and the everyday politics of sustainable living,
to Indigenous leadership in place-based management of valued local natures represented by the Armea
bird, to the role of performance in creating and maintaining potent relationalities between artists and
communities and their shared home(is)lands.

This MA Portfolio has four integral parts: a scholarly essay, a performance booklet and artistic
statement, Living Moments with Jay-j, a collection of “Tiny Desk” performance videos capturing the
expressive contribution and accomplishment of the creative contribution of this work, and a concluding
reflection. The scholarly essay opens with an exploration of the concept of story contextualizing my
creative journey with Rako Pasefika, and a discussion of the disconnect, I previously experienced with
my Rotuman identity. It then presents archival research and data along with qualitative social science
on the Armea bird, Rotuman history and language as a reconstitution, recognition and reconnection
through the figure of the Armea. It concludes with a discussion of the integration of contemporary
Oceanian and Pasifika critical research methodology frameworks such as the Teu le va with a Rotuman
Performative lens drawing on experiences with my community. I have also incorporated essential
communal values and proverbs that are required of me when engaging with my Rotuman communities,
chiefs, elders and storytellers. Indigenous methods of documenting these stories orally in performance

are key forms of credible history that must be acknowledged and integrated into academic scholarship.



Within each of the components of this cover essay, I have woven intimate letters of gratitude to
my Rako Pasefika family, elder and sub-chief, Gagaj Taimanav as well as to the Armea bird. The
letters are story bridges, architectures which I hope will strengthen all of the demonstrated relationships
and be an important tool for other young Rotuman and Pacific Islander creative scholars who find
themselves disconnected as they navigate their paths of reconnection. By documenting my creative
journey with Rako, my work with Rotuman elders, my interweavings of performance and critical
scholarly work, I hope to better understand who I am as a Rotuman, a performing artist and as an
emerging scholar in Pacific Islands Studies. I also hope that this work in its written and performance
form will inspire young indigenous artists/ scholars in their own journey of reconnection. Some of the
keywords that will constantly appear in this work are:
®  Armea: the bird of focus and creative inspiration, endemic to Rotuma
®  Hanuju: stories in the Rotuman language
® Reconnection: reconnecting back to my Rotuman identity through performances around the

hanuju of the Armea.
® Performance: The mediums in which I will perform my work of reconnection through music,

chanting, spoken word and dance.

Vi



Positionality

Born in Fiji, raised in Vatuwaqa with both my parents of Rotuman descent from Motusa village in

the district of ‘Itu’ti’u and Pephaua village in the district of Malha’a, I position myself not as a holder

of knowledge but a Rotuman artist of creativity through my experiences with Rako, a performer of the

stories I have listened to from my elders and storytellers. Performing these living stories has been a

privilege, including my hopes that audiences and witness-participants will experience these moments as

fluidly activating the senses and bringing spiritual life to knowledge shared. I also seek to serve as a

humble servant of my community and family promoting the beauty and wonder of Rotuman knowledge,

culture and language to the world. This work is grounded in deep connections between my artistic

experiences with Rako Pasefika, the Armea and with Letila Mitchell’s research on artist sustainability

and the revitalization of creative practice. It also acknowledges the life-long relationships that I have

nurtured in my journey of reconnection with the creatives and members in my Rotuman community.

Vil



PART ONE: INTERDISCIPLINARY WEAVINGS

‘E ‘on Kamataga (In the beginning/ Introduction):

Hanua ne ‘otou temamfua the land of my ancestors

Hanua helav aire a land of true beauty

Gou la’ kalua rante I can travel the world

‘ou helava, ‘ou pumue but your beauty, your wonder
Rotuma, ‘ou helava, Rotuma ‘ontou Rotuma, your beauty, my Rotuma

(Rako Pasefika, 2016)

Stories shape who we are as members of particular communities. We are profoundly shaped by

the stories we tell and which we are told. Stories may even lie behind what drives us to act on our

ambitions and dreams molding our beliefs in ourselves as certain kinds of beings in the world with

certain responsibilities and certain ends. Storytelling is, thus, in brief an essential part of what makes us

human.

Storytelling in the Pacific has been regarded as a means perpetuating cultural knowledge across

generations.! It enables those involved in perpetuating this knowledge to create a reality in which their

identity can be negotiated. Farzana Gounder (2015) for instance suggests that narrative construction is

a culturally specific mode of interaction which has the ability to create consensual collective realities,

mediating the identities of everyone involved. It also includes the perpetuation of whatever beliefs,

values or knowledge that are narratively encoded within structured particular tales or story-forms.?

Similarly, C. M. Kaliko Baker shows how the newspaper introduced in Hawai‘i by the

" Gounder, F. (Ed.). (2015): pg. 133.
2 Tbid.



nineteenth-century missionaries enabled Kanaka Maoli to perpetuate the spiritual content of their

mo‘olelo through print profoundly contributing to the survivance of Kanaka Maoli identity despite

significant colonial impositions through narrative.> Located around 400 miles north-northwest of Fiji,

the island of Rotuma embodies its own unique culture and identity in our vast ocean of stories.

Hanuj’akia rogrogo or sharing story is a significant narrative of Rotuman culture, as it plays a

crucial role in shaping a Rotuman sense of identity and preserving the continuance of Rotuman

language and culture. I grew up in these experiences of Hanuj 'akia rogrogo and Letila Mitchell in her

doctoral thesis acknowledges this form of Rotuman storytelling towards the creatives of Rako Pasefika

in reconnecting to their homeland of Rotuma. Revolving the science of storytelling, award winning

writer, Will Storr (2019) applies psychological research and cutting-edge neuroscience towards myths

and archetypes showing how we can write better stories and how storytellers along with our brains

create worlds by being attuned to moments of experienced changes in our lives.* He delves into these

scientific disciplines of the brain to understand why stories have become a staple in our everyday lives

grabbing and keeping the attention of other people’s brains when expressed.> Rotuman hanuju (stories)

contain moral lessons, historical accounts, and explanations of natural phenomena, one where

Rotumans love to share through performance grabbing and keeping the attention of those bearing

witness to it whether it has been through music, dance, oratory, poetry or whichever form of artistic

expression appropriates the story.

In Rotuma, Performance is itself a narrative, incorporating place, a flow of time, of when

something happens and implied pragmatic outcomes whether good or bad, moral or immoral. The

temporalization of affairs within the narrative matter as they imply that Rotumans not only have a past,

3 Tbid.
4 Storr, W. (2019): pp. 2-3.
5 Ibid.



but because of that past, they have a future. Myerhoff et al. (2007) suggests that we are born with

something like a narrative inconclusiveness and until we fill that gap with story, we are not entirely

sure, not only what our lives mean, what secrets require our attention nor what lives ought to be

undertaken but that we are even present at all.° Taking experience and putting it into a form, being a

performance means that we are taking a past, in whatever shape or form within, ourselves or with

others involved in the co-narration, and projecting that into a present-future within which we learn

from and become particular selves in the world.” Maori historian Nepia Mahuika calls into view the

critical importance of Oral history in the forms of performance via songs, chants and dance that they

invoke the histories and living experiences of the Maori and their ancestors that bring forth the multiple

layers of reflected morals, customs, protocols, kinship and genealogy.®? In Performance, the multiple

layers of these stories can be reflected in multi-sensory phenomena where stories are told and felt in

both the living and non-living worlds of ours enabling us to reconnect in the senses. You are able to

feel, taste, hear, see and even smell the history, being alive in the body. This where I have seen

performance as one of the strongest modes of knowledge creation, passing and expression for Rotuman

creatives as myself.

In this creative critical performative portfolio, I have interwoven my experiences and diverse

scholarly and more-than-academic knowledges into an expressive wholeness. The lyrics which open

this section are a song composed by Rako Pasefika artist Ema Rupeni titled ‘Hanua Helava’. They

speak and sing to the beauty of Rotuma that wherever one travels in the world, the beauty and wonder

of Rotuma stays within. This song was composed at a time when Ema longed to visit her homeland

after many years holding on to memories as a child when she last visited. One of the key ideas in a

6 Myerhoff, B. G., Weiss, M., Kaminsky, M. (2007): pp. 17-18.
7 Myerhoff, B. G., Weiss, M., Kaminsky, M. (2007): pp. 17-18.
8 Mahuika, N. (2019): pg. 79.



study about stories and living them through dreaming, Gottschall (2012) as Ema did hinges on that we
experience around a thousand daydreams per day and that many of these dreams, stories are about how
someone tries to overcome a problem. That the problem both thrilling and tantalizing, makes the story
interesting.” Ema’s problem in this case was not being able to visit her homeland and so she dreams of
the moment she overcomes the problem by returning to the land of her ancestors which make the story
in this song very much interesting. She uses portraits of the beauty in the land to help her overcome her
troubles.

But stories are not merely universal features of the human condition. They take particular forms
and play particular roles in particular social and cultural contexts. No gathering or ceremony in
Rotuman communities happens without some form of performance. Whether a grand formal event like
a wedding, a hdt’ak hafu (tombstone ceremony celebrating the life of one that has passed a year after
their passing), a family birthday, or even practicing culture in the making of a Koua (earth oven food),
performances are a way of sharing the ‘living’ stories, preserving cultural protocol and maintaining the
preservation of language as they are all connected to being Rotuman. The idea of identity and audibility
is what Hawaiian scholar, Jonathan Osorio (2012) expresses as “Hawaiian-ness” acknowledging not
just the power of music, sound and song carrying memory but the importance of that memory in
defining and negotiating identity, “ We are more audible today than ever and we owe our continued
existence as a people to those lovely men and women who compose songs of love, nature and
alienation, and made us remember who we are.”'°
The work of this portfolio is grounded by the concept of ‘storyliving’. Exploring this to what

Disney terms as ‘Storyliving by Disney’ communities in 2022, these would be sub-urban built, Disney

® Gottschall, J. (2012): pg. 62.
0 Osorio, J. (2012): pg. 23.



themed communities in Rancho Mirage, California intended to inspire its new residents to foster new
relationships, pursuing their interests and writing the next chapter of their lives. These are “distinctly
designed spaces, unique amenities and world-renowned service > all while enjoying the best services

and attention to detail in Disney hallmarks.!!

In contrast to this, I have consumed this concept,
regurgitated it and reclaimed it into an empowered oceanic tool of living a story through any
performance art. The ‘living’ element of the story is crucial as it activates the space where it is
performed and also resurrects the theme, the characters and the setting of the creative work in real time,
as if it were alive. John D. Niles (1999) explored how humans shaped their world through the living
stories they told.'? 1 take inspiration from his work interweaving disciplines like ethnomusicology,
linguistics, history and folklore studies, each with their own needs, painting a vivid portrait of how
living people created these living stories through different forms of performance connecting both the
performer(s) with the audience in an emotional and active relationship. He wants us to think of this
living knowledge as performance rather than text, reminding us that the term ‘poetry’ for instance is
not just ‘art for art’s sake’ but “a semantic activity which fostered community, taught morals, stored
knowledge, and provided good and bad examples of behavior for different members of society”.'> This
work looks to the value of Rotuman storyliving through performance as the means of created
knowledge to enable and reconnect with the different morals for those performing it and to those
witnessing it.

This is the reconnection, enabling my Rotuman-ness and identity to be strong and expressive. As

an artist with Rako Pasefika for over 15 years, I have acknowledged Rotuman stories and living

performances with the company. I have also created new works from the hanuju I have listened to from

" Barkas, S. (2022).

2 Niles, J. D. (1999): pg. 17.
13 Tbid.



Rotuman elders and storytellers connected to my experiences here in Hawai’i. Research work like this

is also an important element in Pacific Islands Studies as an interdisciplinary program. It reflects the

interweaving of academic scholarship and performance art as a way of reconnecting back and

empowering my Rotuman identity. It integrates high level contributions on work around the Armea

bird, endemic to the island of Rotuma, its people, their stories and its cultural protocols. The research

acknowledges the work of ‘storyliving” and what this means from a Rotuman artistic perspective and

gives creative critical scholarship through performance and indigenous methods. It presents archival

research and data along with qualitative social science from those involved. By documenting my

creative experiences with Rako, my creativity and my academic skills, I better understand who I am as

a Rotuman, a performing artist and as an emerging scholar in Pacific Islands Studies. I hope to inspire

young Rotuman scholars with roots and experiences embedded in Performance to immerse themselves

in academia incorporating their artistic knowledge to their work. The mediums of performance and

scholarly writing embody my preferred modes of expression and my desire to integrate both into my

Masters Portfolio.

My creative journey begins with Rako Pasefika, a kaunohoga of creatives.

“Rako”, translated in Rotuman means to learn, or, as a noun, it means, school. Rako Pasefika

(Pacific school) is a collective of Rotuman and indigenous Oceanic storytellers sharing creative spaces

in performance, visual and digital art inspired and informed by their Rotuman heritage.'* It was formed

by a group of artists as part of their quest to gain more insight and depth of knowledge of their heritage

but with a focus on creative freedom. An arts collective based in Fiji that initially started as a Rotuman

4 Rako Pasefika. (2020).



youth group who came together to perform, evolving throughout the years in creating spaces to create,

share and develop their artistic practices, Rako Pasefika has worked to ensure the continued practice of

traditional knowledge and the revitalization of ancient art forms and stories as a safe space for artists to

create new work without boundaries.!?

The collective today has creative associates based in Fiji, New Zealand and Australia with a

shared vision of preserving cultural art, dances, stories, chants, music, language, and the sanua (land)

for future generations. Rako’s voice through the medium of performance art on international platforms

has been widely received and shared by many Rotumans on the island and the diaspora including the

‘SauFolu’ production performed at the Q-Theatre in Auckland, New Zealand in early 2023, intimate

performances at the Opera House in 2019, at the Global Climate Action Summit in San Francisco and

as part of the Fiji delegation to the Pacific Arts Festival in Guam in 2016 among many other special

performances.

Image 1: Rako Pasefika at the Global Climate Action Summit in San Francisco in 2018.1¢

Collaboration, consultation and communication has been at the heart of Rako’s organizational

structure, led by Letila Mitchell as its creative director. Letila Mitchell is an artist, arts administrator,

producer, champion of Indigenous and Rotuman culture and art, mother to three lovely children, a

15 Ibid.
16 United Nations Foundation. (2018).



dreamer, an academic and a visionary. She is the ‘whole package’ like many Pacific heroes I know. I

crossed paths with Letila and the Rako Pasefika family over 15 years ago when I was in high school as

I joined the collective as a hobby and a distraction, not taking things seriously. At every Rako rehearsal

or artistic workshop, Letila spoke about promoting more Rotuman work and original creativity for our

performance repertoire, sharing her experiences with the Armea bird and dreaming about creating work

around this bird. I did not know at the time what an Armea bird was. I also questioned myself asking

why we had to go through all the hassle of creating for our shows. Little did I notice that a few years

later, being in spaces with her and listening to her visions for Rako would start be a life-long journey I

would share with her and Rako Pasefika, and I have never looked back since. Her academic research

has been a strong focus to understand more about Rotuman craft through storytelling, artist

reconnection and sustainability in the creative industries as well as integrating her living work in the

arts as a source of reconnection. I have learned and still continue to learn from her. This work is

dedicated to her and other Rotuman scholarly artists who have paved the way for the next generation of

Rotuman and Pacific creatives in academia.

Image 2: Letila Mitchell (right) and myself (left). (Personal Collection)!”




Image 3: Gagaj Manav (District Chief of Itumuta) acknowledging Rako Pasefika performing “SauFolu” Production in Suva

before heading to Auckland, New Zealand for the Pacific Dance Festival in 2023.'%

With years of experience in performing, getting to know the dances and music not just for the

counts and choreography but with a deeper and emotional connection to the whole aspect of the

performance made me realize a clearer, deeper vision. This message has been acclaimed and supported

by Rotuman communities on Rotuma and Fiji, and the diaspora. It was always a heartfelt conversation

with deep sentiments about reconnecting Rako’s story being interwoven with mine back home and the

following letter of hearfelt gratitude is dedicated to my Rako Pasefika family.

8 Rako Pasefika. (2024).



To my Rako Pasefika family,
Rako Pasefika,

"Ka fau his atakoa ma gou ds hoi'akia atmot ta, valu kafa ma lig raksa'a, ma gou hug ha'a..."”
After how many years when I reconnect back to my roots, the waves rage, the winds strong, I then

humble myself...

Te pup ‘i tekaim ‘e mak ne Rako Pasefika. Filo’ ne mak ta, “Fau his” ma te pup ne mak te’is

haiasoag ti’ut se rakot ne gou rak ‘e terani te ‘i.

Noa’ia Rako Pasefika ‘e haiasoaga se gou ma iris Rotugm ma’oi hoi’dk ne po ma leuof ‘e
kaunohoag ne Rako. Rako Pasefika kel’dk te helav ma’oi pau ‘e rakoag ne ‘os ag fak Rotuma ‘e

maka, fiega, fakpeje ma ruerue ma gou rak te fo’ou ‘e ‘otou teag’esea ma kaunohoag ne Rako.

Gou a’hdie ma se terdn mumuet ne gou a’fai ‘e rogrog ‘on manman ferfer heta, armea, ‘e av het
ne gou sur mumug se Rako ‘e fau df rug ma siav ta. Gou a’a’fai ‘e armea heta ‘e ‘os 6’hon ne
kaunohoag ne Rako, Letila, ‘e ‘on fa’ hahan’dk ne ‘on ‘es’ao ma pumug ne manman hete’is se ‘os

ruerue ma rakoag ne te ne mou se kaunohoag ne Rako.

Rakoag ne rogrog ‘on armea heta kat fi'ra ‘e ta av ka hele’'um se terani te’i ma ig te ne
a’ne’ne’akiget se ‘otou huga. ‘E kamatag ne ‘otou a’fai se rogrog ‘on armea heta, gou a’hde
ma’oi pau ‘e reko gou a’hde’akia mea’mea’ ‘on manman hete’is ka ig te ti’ut ‘e ‘os rakoag ne ag

fak Rotuma ‘e kaunohoag ne Rako.

Gou a’hde tape’ ma se av ne ‘otou sdghdn ta Laudan ma iris ne mamfua ‘e Rako ‘e av ta, iris ne
vahia la sui’akia pumua ne armea heta ma ‘on ‘es’ao se ‘otomis rakoag ne ‘on rogrogo ka gou
kat taf a’lelei ra ma ‘amis kaha ‘e av ma’oi pau. ‘Otou nohot ‘e kaunohoag ne Rako Pasefika
haiasoag ti’ pau se ‘otou ‘inea a’lelei ne armea heta. ‘E te’ ne av ne gou mak ma sug mak ne mou
se armea heta, a’ti’ se’ se jaram ne rir faksar la kel akia rogrog ‘on armea heta, rir ne jaram ta
se ruerue he rua ne mou se ‘Armea’ ma ‘Rotuma Hanua Ha’a’ (mak hq’it ‘e mak ne Hawai'i se
Rako ma kota fiir akia se fieag Rotuam ta ne foar’ia rogrog ma man ‘on armea heta se hanua ma

pera) ‘otou huga ma fatumanava rue'ak a’ti’ pau se armea heta.

Kaunohoag ne Rako Pasefika, ‘de ta a’ne’ne’akia ‘otou huga la ao a’fe’en rogrog ‘on manman
mea’mea’ hete’is ma ‘de ta haiasoag ma a’tafan se goua la sok’akia ma ho’gkia ‘otou fuag la se

‘os ‘atmot ta, Rotuma, ka tape’ ma, faki’ogat se ‘otou rako.

‘E terani te ‘i, ‘e ‘otou mauri, Rako Pasefika af’dk vahia se fatumanava ma huga. Te’ ne ut ne gou
la la’ sin, gou la fakmania’dk ne gou kamataf ‘otou rak te ma’oi pau ‘e kaunohoag ne Rako
Pasefika, ‘otou hanisit se Rotuma, kaqunohoga ma hanua ka a’ti’ se’ la gou la le’ pumuet, noh

a fai ka meavhanis se te’ ne famori.

‘Ae kel’dk kamatag ne ‘otou sal ne rak te ma gou kal mao’akia ra ‘e ta av. Noa'ia Rako Pasefika.

10



‘Omus sasigit,
John (Jay-j) Taukave.

11



There was however, a disconnect...

"Ka fau his atakoa ma gou ds hoi'akia atmot ta, valu kafa ma ldg raksa'a, ma gou hug ha'a..."

”After many years then I visit the island as the waves hit, the presence of strong winds, I then humble

myself...”

(Rako Pasefika original song)

The lyrics of this song ‘Fau his’ sing of the moments when we began the journey of reconnection

to Rotuma composed by fellow Rotuman artist in Rako, Mark Dominiko. The feelings of excitement

and nervousness at the same time as it felt different going back to Rotuma this time around compared

to before. It was a journey of reconnection to the hanua and all that lives within it. In establishing such

a reconnection to my Rotuman identity through ‘storyliving’, I needed to reflect deeply about why I am

reconnecting. The disconnect with Rotuman language, culture and a diasporic identity came in many

forms and I wanted to recognize these disconnections before embarking on a journey of reconnecting.

As a language with unique linguistic features distinct from other Pacific languages, the Rotuman

language is recognized by the United Nations Educational, Scientific and Cultural Organization

(UNESCO) as endangered, with only 5,000-7,500 speakers on island and in the Fijian diaspora. As

language and culture are uniquely connected and used in all Rotuman kato’aga or ceremonies, this

vulnerability could deeply impact the Rotuman culture overall. These kato’aga include weddings,

funerals and Mamasa (a ceremony for first-time visitors to Rotuma) where announcements in Rotuman

include the pdega being a seat of finely woven mats and the calling of the koua. Wilfred Fimone, a

linguist from the University of the South Pacific (USP) currently pursuing further studies at Stanford

University described how the education system and the working fields in Fiji and Rotuma have been

strongly dominated by the English language which affected how Rotumans would view their own
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language, speaking mostly in English.'” Rachel Fiu, a linguist teacher at USP shared that mass

migration from Rotuma to Fiji and the diaspora was a threatening factor to the language and how

English was always perceived as being superior. In the cities, Rotuman is rarely spoken and was not

seen as a viable language that could contribute to further studies or steady career paths. To adapt to

urban life or survive in the modern world, one needed to speak English, so people would not speak

Rotuman or speak it less until the generations that followed lost touch with speaking it.?° It became

more socially and economically viable for English to replace Rotuman in all aspects of living.

Growing up in Vatuwaqa, Suva, the capital of Fiji, the English language was a big part of being

successful in school and getting a good job. I was fortunate enough, however, to have had the

opportunity of speaking and learning the Rotuman language at home. We were brought up to speak

only Rotuman in our household and at various Rotuman kato 'aga our family partook in. These were

the only spaces I could learn and speak Rotuman as English was the preferred language even when

spending time with my cousins, an impact from the colonial project where in order to survive today,

English was a necessity.

Colonial walls have separated our ancient oceanic networks of cultural existence with our Pacific

island neighbors and ourselves. These relationships flourished at a time when our people knew no

boundaries and were free to voyage and navigate our vast oceans and yet sadly today they have been

severed and almost disappeared devaluing our unique cultures, languages and art. Letila Mitchell, in

her PhD thesis, shared her worries about the colonial impact on Rotuman people disrupting and

disconnecting them from their culture, their language and their creative practices.

“Where once we turned to our own artists and masters, we now rely on and wait for the boat, the plane,

19 Kumar, S. (2020).
20 Salabogi, F. (2021): pg. 9.
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or the post to bring us our adornments. Our canoes have been replaced by a reliance on western modes

of transport, their ships, their planes. We focus so much of our development and trade on external

2921

markets, looking to the west as the model of progress.

Today, performing artists and cultural practitioners along with their creative work have lost the

sense of engagement with their communities and have resorted to glamouring their focus for

entertainment. The purpose of their practice and the essence of their creativity has moved away from

being knowledge holders for their families, communities and guardians of their hanua to earning the

highest buck from tourism and the corporate ladder. The performance arts and those that engage in

them are now only seen and heard in the background of events or for entertainment purposes only. I

questioned this for many years when I treated my studies at university, my artistic work at Rako

Pasefika and my role as a Rotuman in my family and community as separate entities. There were many

performances in spaces that only required me to be an entertainer, to be seen and heard only in the

background. Sure, we were getting paid, but the money was not an issue. The constant reliance on these

shows and the impact it had on our creativity became a problem, recognized many years later. I had

begun to focus and shift all my energy into entertainment work at the expense of neglecting my original

content and Rotuman creative work. The more I became obsessed with performing at the flashiest

hotels and nightclubs, the more I became separated from my Rotuman identity. If I participated in

something Rotuman, I was without passion or interest because I did not want it interfering with my

entertainment life.

As important as it was to conserve cultural performance, there have been certain aspects of the

culture that could promote a disconnect. Teasing and making fun of others within a learning space can

21 Mitchell, L. (2023): pg. 116.
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make it difficult for Rotumans, not brought up to handle jokes connected to their Rotuman identity,

language and cultural performance. Letila Mitchell shares that the culture itself, through humor and

mockery, were evident obstacles in learning the Rotuman culture and language particularly for those

who did not grow up in Rotuma.??> As much as it is good to have a laugh and make jokes to humble

ourselves to learn harder, this laughter and mockery did not create a safe space for learning if people

were genuinely trying to learn. When those learning made mistakes when speaking, instead of creating

a space of encouragement, jokes would be leveled at the mistake and this would lead the person to

speak more English and forsake the culture. Sadly, I experienced this first hand and partly the reason

why growing up, and I did not enjoy my learning experiences in Rotuman language and culture. Being

around my cousins and in trying to learn Rotuman, I would make mistakes which most of the time were

made fun of. To brush it off, I would just continue to laugh with them but deep down, the more I was

made fun of, the more I saw the English language as a safe haven for me to communicate with them.

Letila also noted that an elder in her project expressed disappointment in this sort of behavior and

shaming environment because their children and other artists who were learning would eventually

2 Hereniko shares

become disengaged from the community and find other cultures to be safe in.
explicitly about Te samuga, commonly a teasing and mocking insult towards one’s ancestors.?* A Te
samuga brings forth the differences and tensions between individuals and kin and can serve to belittle
those not of the same ancestral genealogy, usually out of sentiments of anger, resentment, jealousy and
arrogance, which can severely damage kinsfolk ties. To what extent can we begin to realize that teasing

someone who is trying to learn a culture or a native tongue does not help in its survival? It just builds

more walls of disinterest and rejection which then further endangers and already endangered language

22 Ibid: pg. 120
2 TIbid.

24 Hereniko, V. (1995), pp. 62-63.
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and culture.

For Rotuman artists living outside of Fiji and Rotuma, the disruption of transferring community

cultural and artistic knowledge from one generation to another has been complicated by state

boundaries. Many of these artists find it hard to connect with place and find spaces of learning and

growth in harnessing their art. Art then becomes an act of survival with constant pressures from the

community and those involved in the music industry not taking artists seriously. Uncle Jon Kafoa, a

Rotuman artist based in Santa Rosa, California, shared his difficulties trying to record his music with

false promises from many producers which led to disappointment.

“ I’'ve been given so much false promises, they asked, okay we gonna do this recording and then |

showed up and then they never showed up, I've been pushed to the side so many times but I’'m not

gonna give up...for those in the music industry, you know, they (the community) look at us like we are

different people like they up there and we down here like, I'm just trying to record my music but its so

9925

hard to get in...

Having migrated to California, he also noticed that many people missed Rotuma and the only way

to hear music from Fiji at the time was to buy an album when music was released. This was expensive

for the diasporic community which is why he chose to record his own Rotuman music and post it up on

music platforms where the diasporic community could access it more conveniently.

“ When I was here (in the United States), I can tell that people miss the island music because we

have to wait until someone releases something from Fiji and then it comes here and then its very

expensive to buy the CD and the CD goes up to $100...this more than Michael Jackson’s CD so I'm not

going to do it...”*

25 Kafoa, J. Interview.
% Ibid.
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There seemed to be a disconnect and this was evident with Rotuman artists in California.?’” Music

making was not well accepted within the community and the music industry itself would not take these

artists seriously.Where else could they go when there was no proper and safe platform for them to

flourish sustainably in their creativity? It results in them relating to other forms of music disconnected

from their own. With this disconnect, each generation learns less about being Rotuman and more about

being ‘American’.

Finally, being a Rotuman youth with what I had imagined to be a home court advantage, there

were challenges in identifying myself not only as an insider (a Rotuman with strong familial links to

Rotuma) but in many ways as an outsider (a Rotuman raised in Fiji/ academic credentials/ studying

overseas) in nurturing my relationships with the Rotuman community on the island. This has been a

common disconnect that many Pacific scholars navigate to properly connect and nurture valued

relationships with their communities. Viernes’s (2015) experience in himself ‘Manning up’ was his

own underestimation of his research work as well as his overestimation of himself because being a

Chamorro researcher, it would have been easier to have those conversations for his research work.?®

This in itself was an obstacle in finding his balance as both an insider (Chamorro) and an outsider

(academic scholar/ credentials) which unsettled those he tried to conduct interviews with. Questions

were unsettling because his subjects were ashamed or embarrassed at the way they answered his

questions and believed they would sound stupid compared to Viernes’s credibility in academia. Rabi

and I-Kiribati scholar, Katerina Teaiwa (2014) also shared her experiences as both an insider (being

Banaban) and outsider (an academic scholar/ not married at the time), negotiating her space and place

in her community when carrying out her research for Consuming Ocean Island. In her conversations

27 Ibid.
2 Viernes, James Perez (2015): pg. 118-123.
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with Enere, Booti and Temokou, she shared how she felt being a young woman with ancestral links to

Tabituea.?> Having these conversations in Tabituea, all she wanted to know and talk about was Banaba.

Her subjects found this strange, and strange that Teaiwa did not speak Gilbertese even though she had

these links to Tabituea and Banaba (another consideration of being an outsider). Treating the

conversation or the interview as a formal setting did not seat well. The more informal the interviews

became, the more the stories revealed themselves and flowed.*°

With all these disconnections, there was a strong need for a reconnection and I had no idea when,

how, why and what type of reconnection this would be. All I did know deep down was that my

experiences with Rako Pasefika would be the safe space to experience this reconnection.

The Hanuju of the Armea then became the symbol of reconnection and this letter

acknowledges what the bird and its stories have personally meant for me in my journey through

life as a Rotuman, an artist, a scholar and a human being at heart.

2% Teaiwa, K.M. (2014): pg. 84.
%0 Ibid.
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Se ‘de Armea
‘Ou keleag lelei ma ‘ou mana rue’dk ti’ pau ‘otou huga, mdeva ma ‘ata ma gou ‘ug’ua’dk ‘e ‘otar

haipoaga ‘e ‘atmot ta.

‘E ‘otou a’faiag mumug ne ‘e ‘de, Armea heta, gou a’hde kikia ‘de manman ferfer kel ma mia’ het, noh
kikia ‘e Rotuma ‘esea. Gou a’hdiea ne po ‘e teset ta famor fak se Letila ma iris ne tde ‘e kaunohoag ne
Rako Pasefika fa’ fieag ik pau ‘ou rogrogo. Iris a’es’ao’dk ti’ pau ‘ou rogrogo ‘e ‘oris garue ‘e Rako
Pasefika.

Gou a’hdie ma se av het ne gou mea’mea’ ma asiof se ‘atmot ta, gou kat ‘inea a’lelei ra ‘de, Armea
heta. Td’'ma teet ne gou a’hde’aki, ‘otou jon ma ‘6f°6f ne ‘dea ‘e laloag vao ma’us ta ma sal ugn ta,
gou ma ‘otou hensgsiga ma kaumane’ag. ‘Amis ‘oaf pau la ‘6f ‘Ge Armea heta ‘e laloag vao ul ta ma
hefau hii. Kat no’ ra se goua ne ‘e fau his ne kanam’o ka ‘de Armea heta, manman mea 'mea’ kel ma
mig’ heta, la hele’ la mal hiti’ het ka ‘es fuag pau se ‘otou mauri. ‘de Armea heta tie lal pau ‘e ‘otou

‘ineag a’lelei ne ‘otou fuag fak le’ Rotumet.

Gou fupfup se’ ma la’ se so’o ma kato’ag fak Rotuma; fak se suii, aragvaka, teran a’pumua’dk ‘on ‘is
lelea’ Rotuma ma gou mak, manea’ ma ‘oaf pau se ‘os ag fak Rotuma ka ‘otou huga kat po ra la
‘atakoa’dk ne gou le’ Rotumet. ‘Otou sasigit ‘e Rotuma re kaha ‘e goua ‘e avat ne gou leu mumuaf se
‘atmot ta ‘e reko gou kat ‘inea ra la fdeag Rotuam a’lelei, ka tape 'ma kat po ra la hak niu ne hahau
‘afjarav ‘e av heta’ag. ‘Otou sasig ta ‘ea gou kat Rotugm ‘atakoa ra po ‘e gou kat a’su ra ma gou kat
putum ra ‘e Rotuma. Fieag ta ‘ea fdeag re mane’a ka gou kat taf ra se tekde hete’ se av het ne gou

teag'esea ma Rako Pasefika.

Gou kat taria ra fdegat ne ‘ea gou ‘eake le’ Rotugm ‘atakoat ka gou ‘inea ne gou kop la re a’hdie lal se
tekdiie hete’ ‘e ‘otou huga la a’fumou’gkia se ‘otou huga ma mdeva ma la sok’akia gou se Rotuma.
Rogrog ne tausa ne gou a’fai ‘e reko Armea heta haiasoag pau se ‘otou garue ma rako ‘e tergnite ‘i ‘e
reko te fo’ou ne gou rak ma ‘inea ‘e ‘os rogrogo, ag fak Rotuma, fdega ma ruerue ma te’is haiasoag

tape’ ma ‘e sok’akiag ne gou se ‘dea ma ‘os ‘atmot ta Rotuma.

Rako Pasefika, ‘otou kaunohoag ta ma Gagaj ne hanua ma temamfua fak se Gagaj Taimanav ma
Gagaj ‘es itu’ ne Rotuma Council, iris haiasoag ti’ pau se ‘otou hai’ineag a’lelei ma haikginagagat ma
‘de Armea heta. Gou aier’dk ne te ti’ pumue ta, ‘de va’on’dk la gou la fakman’ia’ak ne gou le’
Rotumet, ‘e ‘otou garue fak rako ‘e fiega, maka, fakpeje ma ruerue ka tape’ma se ‘otou rako ‘e Pacific
Island Studies ‘e Hawai‘i. ‘E reko ‘de Armea heta, gou po ma haivdieag ‘otar hgkainagaga se te’ ne
famori. Gou la gat ke av rak te fo’ou ‘e reko ‘ou rogrogo ma gou la kel’dk ma kikia ‘ou pumua ma
helava, kamatama ‘e av ne ‘on tausa ka hele 'um se terani te ‘i ka la sok’ak ma kikia se ‘otou lele’a ma

‘oris tore se ta av roa paut.
Faidksia Armea heta ‘e reko ‘de nono ma se manman ferfer kel ma mia’ het.

Jone.
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The Interdisciplinary Nature of the Armea.

Takia se mua Moving forward

Se ona hanua To his place

Armea he rua Two Armea

Mua’akia se ‘ona hanua lead him to his final resting place

(Rotuman chant for SauFolu Production)

Performance art can enable a reflection and dialogue of endangered species with related ideas of
natural history, extinction and practices of preserving the species. Cameron Boyle’s (2019) work on the
extinction nostalgia for lost bird species incorporates the extinction of the huia bird with art as a way of
re-living its story of existence. He draws on the huia specifically, which became extinct in the early
twentieth century as a result of various ecological, economic, political and cultural factors originating

' He introduces the work of Sally Anne Mclntyre, an artist whose work on

from colonization.>
inaudible sound recordings of the huia bird played in museums and its original habitat demonstrating
that the “extinction is not only the death of the last individual of a kind, but is, in fact, a loss of multiple
species knots of embodied time.”** The chant above was created and composed by Ema Rupeni and
myself as the creatives in the Rako Pasefika team for the ‘SauFolu’ production performed at the
Q-Theatre in Auckland, New Zealand in early 2023.3 The production told the stories of three
Rotuman women of royal blood who embodied Rotuman ‘woman kings’ and warrior women,
significant to Rotuman hanuju®* Monteifi and Monteafa who embodied Armea birds of royalty, the
Sa’sign who were young virgins dedicated for royal duty to the king and Tafatemasign who was of

royal lineage.

These birds have been key characters in Rotuman hanuju as that of Samoan chief Raho and his

31 Boyle, C., (2019): pg. 219.
2 Ibid.

33 Q-theatre. (2023).

3 Ibid.
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creation of Rotuma with his two baskets of sand.®> This hanuju chant also sings of the funeral

procession of one of Rotuma’s kings, Tu’iterotuma during his funeral procession, the third son of

Fagatriroa and Sign Pdreagsau, grandson to one of Rotuma’s queens, Tafatemasign. This narrative

speaks of the whole procession following the guidance of Raho’s two Armea birds Monteifi and

Monteafa to the king’s final resting place at Muasolo in Lopta.*® This shows the relationship of our

Rotuman ancestors with nature based on respect and trust. Placing all their trust on the Armea to

determine Tu itrotugm’s final resting place was the inspiration for creating this work. This was one of

the core compositions that enabled my reconnection to my creativity and identity. Interpreting this art

in its audio, the cultural perspective of what endangerment or extinction means to indigenous peoples is

considered as an ongoing process that continues beyond death and destruction, and that lost or

endangered species continue as ghosts in nature, still a critical component of the environment gauging

the significant impact of humans on their surroundings.

Image 4: The Rotuman Myzomela Chermesina or the Armea.’’

The Armea, scientifically known as Myzomela chermesina is a small bird measuring 9cm from

% Richter-Garvier, R. (2019): pg. 20.
% Howard, A. (1985): pp. 60-63.
87 Cibois, A. & Thibault, J.-C. 2019: pg. 2.
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the tip of its beak to its tail.® It has red feathers on its throat, breasts, sides and back. Everywhere else

is black. Both males and females are similar; younger ones are slightly duller in color with the black

and a rusty red. The bird feeds mainly on insects and nectar from fruits. Hawaiian researcher Noah

Gomes (2020) argues that folk nomenclature systems and Traditional Ecological Knowledge (TEK)

can be seen as collective systems for indigenous peoples naming and describing different forms of

fauna, leading to new understandings of natural phenomena.’® In a Fijian fishing community study in

Vanua Levu, it was found that community information regarding the use of natural resources changed

over time and the endangered species had invaluable potential to inform future management practices.*’

TEK also serves to record and document the oral traditional practices of conservation. Gomes looks at

different approaches to native bird classification by Hawaiian and Pacific researchers for Hawaiian bird

species to understand the indigenous linguistic hierarchies of the nomenclature systems used by the

Kanaka Maoli. One of these researchers is Teauotalani who describes bird classifications at the life

form level being na manu o ka uka (birds of the uplands), na manu ‘ano ‘elepaio or na manu lawai‘a

(fishing birds), and na@ manu o ka ‘aina (birds of the land).*!

Similar to Gomes and Teauotalani, Cibois and Thibault in their research work with the Laje

Rotuma Initiative carried out scientific research on native species in Rotuma. The classification system

of the native birds of Rotuma and their habitat reflected whether the birds were land or sea birds.

Looking at the Armea, their study concluded that the behavior of this bird was similar to that of its

cousins of the Myzomela genus, Myzomela nigriventris in Samoa, Myzomela Cardinalis in Vanuatu

and the Micronesian Myzomela rubratra, as shown in Image 5.4 The data from the study also showed

% Nature Fiji. (2017).

39 Gomes, N. (2020): pp. 30-43.
40 Ibid: pp. 34-35.

41 Tbid.

2. Cibois, A. & Thibault, J.-C. (2019): pg. 22
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the nesting time periods, clutch and egg colorization similar to its Myzomela cousins. In another study

by Cibois and Thibault, the name Chermesina referred to a bird belonging to the Meliphagidae

(honeyeaters) observed regularly on the main island of Rotuma and on some of the outer islets of Uea

and Afgaha.¥ Rotuma’s avifauna and habitat is comparatively small and isolated but remains suitable

for the Armea species’ successful existence to date.*
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Image 5: The genus of Myzomela species in the Oceanic region.*

The Armea is fast and the habitat of Rotuma provides the perfect space for it to thrive. Although

thriving only in Rotuma, the Armea is categorized as an endangered species because of its population

size, restricted range and isolation give it a high chance of becoming extinct. Conservation efforts have

secured Rotuma as an Important Bird Area (IBA) by Birdlife International as this species is endemic to

Rotuma.*® Apart from these general observations, more studies are needed on the Armea.

The main threats to the Armea existence comes from natural disasters like cyclones and strong

3 Cibois, A., Thibault, J.C. and Watling, D., (2019): pg. 144.
# Tbid.

5 Cibois, A. & Thibault, J.-C. (2019): pg. 22
48 Nature Fiji. (2017).
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winds that can destroy its habitat. The introduction of a disease pathogen could also threaten the

species. The introduction of invasive alien bird species like the mynah (Acridotheres tristis) would be

harmful, out-competing the Armea.*’ Russell et al.’s (2017) study on Invasive Alien Species (IASs)

noted that introduced species have broad impacts across agriculture, economy, biodiversity, health and

culture.*® Small Island Developing States (SIDs) must consider that impact of IASs impacts and devise

management strategies because, just like the endemic Armea, all endemic island cultures are vulnerable

to IASs.* In a survey by Reid et al. (2019) on Fiji and Galapagos endemic bird species, some of the

biggest threats include habitat loss, introduced IASs like dogs, mongoose, rats and feral cats, mynahs,

bulbuls and magpies along with hunting and harvesting.*® Alien species are biological invasions that

can erode TEK and drive peoples away from their lands and way of life. Studies and surveys can help

mitigate the impacts and future conservation management of the endangered Armea.

It is important that conservation efforts and further studies be done to maintain its population

supported with effective quarantine measures to prevent wide-scale harm. My personal observations

suggest that the bird is very much thriving in the lush habitat of Rotuma from Ufa (the bush) to Ufaga

(the coasts).

This work provides an alternative pathway to resonate with the stories of the Armea bird,

understanding the science behind its existence and why ‘storyliving’ in performance has helped Rako

Pasefika empower Rotuman artists to promote the Armea. The work helps connect to the Armea and

nature understanding the challenges this bird faces, channeling those recognitions into works of art.

47 Ibid.
48 Russell, J.C., Meyer, J.Y., Holmes, N.D. and Pagad, S., (2017): pg. 363.
49 .
Ibid.
%0 Reid, E., Naikatani, A., Keppel, G. and Kleindorfer, S., (2019): pg. 289.
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Miga’/ Mi’a ma Kele (Red and Black)

Mia’ ma kele
Lalagvi pumua
Hen’akia se Sau

‘e av ne ‘os temamfua

Tu’rotugm

le’ on Fagariroa
ma Sian Pdreagsau
Ma’ma’kiga

‘on Tafatemasina

: The Foundational Colors of This work.

Red and black
precious feathers
Worn by royalty

at the time of our ancestors

Tu’rotuam

the son of Fagatriroa
and Sian Pédreagsau
grandson

to Tafatemasian

(Rotuman chant for SauFolu Production)

Inspired by the chant above, this section is the chorus showing the inspiration of the red and black

feathers of the Armea bird. Our Rotuman ancestors acknowledged strong and deep relationships with

the land, seas and skies that sustained their ways of being for many years. In creatively exploring the

symbol of the Armea, I became more aware of the colors of performance particularly the colors red and

black. What did this mean for the visual aesthetic of the performance? What did this mean spiritually

and culturally for Rotuman artists in Rako Pasefika? I recall that in most of my performances with

Rako Pasefika over the years, the colors of red and black were primary colors in most of our

performances and the Armea was a key inspiration for the visual. I needed to understand more about

these colors and how these colors would feature in the overall performance for this portfolio.

Mig’ or Mi’a, the color red, represents Rotuman royalty and sacredness with strong connections to

the environment. Color terms as elaborated Dr. Robert Blust (2001), Professor of Linguistics at the

University of Hawai’i at Manoa, show how important natural objects and the environment were in

1

describing and reduplicating words in Oceanic languages.’! These colors were symbolized in the

51 Blust, R.A. (2001): pg. 29.

25



physical manifestations of Rotuma’s flora and fauna. The red feathers of the Armea were a sign of

royalty and in ancestral times were woven into royal ‘apei (mats) to the breast plates of kings. The

finest of these ‘Apei would be the ‘Apei ne Armea created from the bark of the mulberry tree.> These

were the most cherished of all the ‘Apei and were described as some of the best woven mats in all the

Pacific by early European explorers.”® In hanuju conversations with Rotuman historian Rigamoto

Nakaora, many Armea birds were sacrificed for these royal pieces. The edges of these royal mats

would be decorated with Armea bird feathers with each master weaver creating their own unique

design so people would recognize each weaver’s work.>* Gardiner (1898a) described a wraparound

dress called taktakdi worn by men and the arumea for women, both made from the fibres of the

hibiscus plant.>®> As the making of these mats was complex and intensive, when an ‘Apei was

completed a pig needed to be sacrificed in making a koua with fekei (a pudding made from starch,

coconut milk and sugar). This gave mana to the ‘Apei being imbued with a life of sacredness.*

Similarly in the Fijian culture the colour red, Damudamu was a chiefly color derived from the red

snapper fish called Damu. In a presentation at the University of Hawai i, Linguist and Senior Lecturer

in Fijian Language Studies from the University of the South Pacific, Dr. Apolonia Tamata, shared the

origins of different colors in Fiji and their connection to the culture with reference to Fiji’s

environment from the land to the oceans. Damu was a color category associated with all things

chiefly.’” In the ceremonial installation of a chief, different shades of deep reddish-brown tapa are

wrapped around the chief highlighting the sacredness and taboo of such an occasion. A fabua or

%2 yates, R. 2022.
33 Howard, A. & Rensel, J. (2007):pg. 85.
54 Nakaora, R. Interview.

%5 Gardiner, J. S. (1898a): pp. 411.

%8 Inia, E., K. (2001). pg. 22.
5" Tamata, A. Damu, Color Concepts and Chief in Fijian.
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whale’s tooth used as offerings in many sacred ceremonies would also be polished with coconut oil,

coral sand and the leaves of the masi ni tabua plant giving it a red look.>® Our ancestors’ relationship

with the environment through colors in their cultures indicate the depth of knowledge they possessed

and why these colors were important for protocol and ceremony.

Moreover, during times of war in Rotuma, fo’a (warriors) would wear the ‘Apei Sala decorated

with red Armea feathers woven onto the edges of their ‘Apei showing their courage and dedication to

their king. That the mana of their ancestors would literally be woven into their ‘Apei enabled them to

be fierce and fearless when carrying out war chants and in battle. Professor Hereniko describes how the

mana and sacredness of these mats connected them to the spiritual realm where fine sa’a were woven

to capture ‘afua.”® Weaving ‘afua into a fine mat was the same as transforming it into an ‘gitu or a god

in its physical form, bringing ‘afua into the moral realm where people could exercise control over them.

As a symbol of domesticated mana in its most sacred form, mats are some the most important items for

Rotumans.®’ The image below taken by Alan Howard shows an ‘dpei currently in storage at the Fiji

Museum that still has embedded Armea feathers. Due to its current fragile state, it remains in storage.

%8 Ibid.
% Inia, E., K. (2001). pg. 22.
80 Hereniko, V. (1995): pg. 115.
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Image 6: Rotuman fine mat with woven red feathers which was donated to the Fiji Museum by Elizabeth Inia.®!

The sacredness of the red extended to the finer adornments worn by the Squ. This referred to the

Tit Mal heta or the chiefly girdle. This girdle was woven from pandanus leaves stained and dyed a

reddish orange, only to be worn by the Squ and strictly forbidden to everyone else.®> Mal or Mala is

defined as red-hot and this would helped describe the titi as a metaphor to the color of the red hot

stones used in a koua. Letila Mitchell noted key reflections from both elders and artists on the essence

of the #iti being that it was full of mana from the color of hot stones from a koua, and like the ‘Apei, the

Armea was royalty from its red feathers. In his film The Land Has Eyes, Vilsoni Hereniko shows the

power of sacredness in Rotuman culture in challenging western thought. He shows that westerners are

quick to sharply distinguish myth from reality but Rotumans are not: myth and reality are connected

worlds that Rotumans acknowledge. In a dramatic scene towards the end of the film when Viki is at the

District office, the District Officer, a foreigner has no understanding of these worlds but is shown this

power in solving a dispute where Viki’s family had been taken advantage of by Poto. A strong wind

blows into the office where Viki uses symbols of red feathers pertaining to the Armea and its mana

¢l Howard, A. Rotuman Fine Mat with Feather trim.
2 Gardiner, J. S. (1898): p. X.
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throwing them at Poto while she spins her ceremonial staff.* As the feathers spin around they touch

Poto, he shakes and falls to the ground. As the wind blows around, we are also given glimpses of a

strong warrior woman dressed in red, indicating the presence of the ancestors. In a spiritual battle

between the forces of good and evil, Hereniko used these strong symbols of sacredness to the Rotuman

culture, the red feathers and the staff, to right the wrong done to Viki and her family.

This type of spiritual mana cannot be fully understood by western structures of power. In order to

understand it, one must ‘live’ it with community. I always feel this mana when creating and performing

with Rako Pasefika. One of its key dances speaks of the sacredness of the land and transmits that same

sacredness into the performance. One of the many experiences is shown below from Rako Pasefika’s

official page. This ‘Armea’ dance was performed at the Festival of Pacific Arts in Guam, 2016. The

space Rako had engaged in with artists and elders for this festival influenced the final performance.

Image 7: Rako Pasefika performing ‘Armea’ at the 2016 Festival of Pacific Arts in Guam.®

The sacredness of this reddish orange color came in the form of Mena, a tumerick, used during

ancient times in Rotuma. In the image above, Rako dancers were adorned with Mena of each dancer

3 Hereniko, V. (Director).(2004).
64 Rako Pasefika. (2023).
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when performing this piece, carrying the mana of the ancestors while they performed. The late
Elizabeth Inia, a renowned holder of Rotuman knowledge shared that the Mena was:
“...an orange powder extracted from raga tubers (Curcuma longa rhizomes), [which]
formerly played an important role at all stages in a person’s life, as medicine and body
paint. Our ancestors used it as an antiseptic during the birth of a child, a salve to put
on cuts and wounds, a repellent and antiseptic against insect bites, and protection
from sunburn. Dancers tinted their cheeks with it at performances. ... For painting
dancers’ cheeks it was referred to as nin fau, for a wedded couple as nin su, for the
installation of a sau (Rotuman ‘king’) as nin sau.”®
Letila Mitchell also carried this knowledge within her storyliving and sustainable work in Rako’s
fashion designs exploring the different colors and textures of the mena used in traditional practices for
coloring the fibers of hibiscus bark.®® She also made natural dyes for her runway designs which were
recognized as both ecological and sustainable at the 2022 Fiji Fashion Week.®” Her commitments to
Rotuman culture through her creative practice in fashion strengthened her connection to Rotuma. In
performance, there is power in the reddish textures of the mena because they carry much of the
spiritual essence from the ancestors and enable us to transmit that same mana through our bodily
movements. | experienced this process first-hand in the months leading up to the Festival of Pacific
Arts in Guam where dancers were guided into nin fau or applying mena and had its importance
explained by one of the founding members and respected community elders, the late Reverend

Emotama Pene. This resonated into the performance at the festival where every performer created their

own costumes through the knowledge shared from Rev. Pene and practiced every Rotuman dance and

% Inia, E., K. (2001): pg. 34.
 Mitchell, L. (2023): pg. 98.
7 Ibid.
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learned every chant for each performance.

Héua, ‘qu la suep se ma Men, before you know it

Niu heta pa ma mouena The coconut hits and gets stuck
Tuturu hia ‘e hafu kele Posts gounded in the black rock
Tuturu hia ‘e hafu kele Posts grounded in the black rock
Sal ta pa ma mouen The way is closed

(Rotuman chant composed by Gagaj Taimanav)

Kele or black has equally a strong association with the environment and the sacredness of the

spiritual realm. In contemporary times, Kele associates itself with death, mourning and funeral

ceremony and is worn during these occasions. In contrast, ancient Rotuman practices referred to places

of death and spirits as the Oroi fa, the “unseen region’ or the underworld. Russell and Gibson (1942)

noted several points points around Rotuma in the image below that led to the Oroi ta where ‘atua or

spirits would dwell.®® Hereniko (1995) also notes that Rotumans believed the Oroi to be a place where

humans go to upon their passing, usually believed to be under the sea, especially off the coast of Losa

village at the western end of the island.%® This Oroi ta was known as Li 'mard’e as shown below. All of

these points were the spiritual connectors between the people and the ‘atua being dark places coloured

black or a very dark shade of navy blue, like the depths of the sea around Rotuma.

Kele also had a strong connection to the land in the form of the volcanic rock present throughout

Rotuma. Visual imagery of the hanua inspired composing and performance creation. In a tiap hi

(Rotuman chant of the Tautoga) composed by Gagaj Taimanav for Rako Pasefika (above), there is a

strong reference to a challenge be it through war or wrestling. The chant speaks of having a strong

stance when challenging an adversary, where one’s leg must be strongly founded in the black volcanic

68 Russell, W., E. & Gibson, F. (1942): pg. 232.
8 Hereniko, V. (1995), pg. 110.
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rock. Having a strong and solid foundation like the black volcanic rock, one could not lose or sway
guaranteeing victory. Rotuman historian, Rigamoto Nakaora shared that Kele was commonly related to
the black volcanic rocks in Rotuman songs and chants as a symbol of strength and protection for the
people against the strong eroding waves on the coasts.”’ In pre-contact Rotuma, MacGregor (Howard,
A. & Schmidt, H, 1932) shared that there was also authority in the black color of the rock. Those in
power like the Mua would possess a large stone axe made from the black volcanic rock.” This showed
their sacredness and demanded respect and diligence from the people. Through my performances with
Rako Pasefika, black has been a foundational color for many of the costumes.

Having strong Kele foundations has further enhanced the mi’a through finer accessories in
providing a spiritual aesthetic when performing. In her work on Rotuman Fg i or tattooing, Rotuman
and Gujurati scholar Dorell Ben (2023) lives her stories through her creative writing and research on
Rotuman Fg’i. She shares that in reawakening this lost art, Rotumans connect with the Oroi ta in
conscious of cultural practices, as this was where our Temamfua or ancestors would connect for various
practices including tattoo making.”? At a time where Rotuman practices and ceremony have nearly, if
not disappeared, the Fg’i is an enduring form of Rotuman presence within our own cultural
subconsciousness waiting to be tapped to reveal much knowledge.

“ The ‘Oroi ta is a collective cultural consciousness of all Rotuman practices, and with the

decline of the fa’i, these cultural patterns retreated into the ‘Oroi ta, existing in this “unseen region.””’

70 Nakaora, R. Interview.

"I Howard, A. & Schmidt, H. (1932).
2 Ben, D. (2023).

8 Ibid.
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Image 8: Points around Rotuma leading to the Oroi or the underworld where the Atua dwelled in.”*

When contextualizing indigenous knowledge, experiences and relationships into research, a core

precedent for young scholars to learn from is Titifanua and Churchward’s (1995) in ‘Tales of a Lonely

Island’ put into context, versions of Rotuman stories and tales especially about the Armea and its

relationship with our ancestors like Raho and the warrior giant ‘Fé‘dfe in his rebellion against the

Tongans.” This work also showcases the combination of both the English and Rotuman languages

highlighting the importance of the Rotuman language. This work has long been a firm source for both

high school and university students focusing on Rotuman folklore and traditions of Rotuman ancestors.

In my recent trips reconnecting back to Rotuma through performance, I used Titifanua and Churchward

as added academic reference points for this research.

The Armea is the symbol for this story, this species of bird is endemic to Rotuma and also

endangered. The introduction of alien bird species like the common Myna bird created competition for

food, making the Armea harder to locate.” This story sympathizes with the Armea in expressing the

™ Russell, W., E. & Gibson, F. (1942): pg. 231.
S Titifanua M. & Churchward C. M. (1995): pg. 24.
8 Cibois, A. & Thibault, J.-C. 2019: pg. 5.
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severe impact of global issues like climate change, cultural globalization, resource deprivation and

environmental destruction.”” I feel a genuine spiritual connection to the Armea because like the bird

itself, and the environment, my culture and language is endangered. I hope my work will help influence

environmental policies, not only preserving the Armea species but promoting the arts as a strong mode

of advocacy for other artists and other issues. Rotumans’ view the world through their lens of the

spiritual and the real, a unified view that can help address some of the pressing questions surrounding

climate change, heritage conservation and identity guardianship. This work is a reality not just for

myself or the creatives in Rako, but as an inspiration for all Rotuman and Oceanic future scholars to be

inspired from.

But how did I get to the point of having a strong reconnection? Relationships and values!

7 Raduva, A. (2020).
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Se Gagaj Taimanav,

“With our blessings, the Island will continue to reveal itself to you.’

‘E ‘otomis alalum’akiga se ‘dea, ‘os ‘atmot ta la no’dk haisokoag ia se ‘de

Fieag te’is ko Gagaj ko se ‘otou huga ma kat po ra la mao ‘e ta av. Ig haiasoag ma a’ne’ne’akia ‘otou
garue ma rako ‘e ut het ne gou fite. ‘E av het ne gou mea’'me’a ma fup fupue, gou kat ‘el vio ra se ‘dea
‘e reko gou hat ‘de la Gagajat ne famor Rotuma fakte’dk ti’pau ma ‘e terani te ‘i, gou rde ‘on huni.
Gagaj, ‘ou ‘inea a’taution ne ‘os ag fak Rotuma, ‘os fdeag ta ma rogrog ne tausa ka hele 'um se terani
te ‘i, ig te a’helavat ka pumua pau. ‘E te’ ne ut ne ‘de ‘e ‘on rerege, ‘de futim famori ma afai se ‘Gea
ma gou ‘ug’ug’dk a’ti’ ‘e ‘otou po ma teag’esea ma ‘dea ma gou rde ma rak te helav ma’oi pau ‘e ‘os

‘atmot ta.

‘E fau df rug ma ruaghul ta, ‘e av het ne gou leuof ‘e Rako Pasefika se Rotuma ma sdghdn ta Ema
Rupeni ‘e av het ne masd’ mah ne kovit hele’'um se Pasefiak te’. ‘amiar hgitauag la gasav ‘esea het
‘otomigr nohot ma ‘de, ka ‘e reko masd’ ta, ma Viti Levu pa vahia se te’ ne famori, ma ‘amiar ma
gasav hik hoi’dk ‘e Rotuma. ‘E kamatag heta gou reag kokon ‘e reko ‘otou rako ‘e USP ta ka teet ne
kelkeleag la ho’ pefd’e furien la alalum’akiget se ‘otou mauri. Sdghdn ta noh karau ma ‘on kainaga ka
gou ti’ kikia nono ma ‘de ‘e Maftoa ‘e Itumuta. Gat kikia ‘de Gagaj ma gou ‘e ‘os hanue ta ‘e Maftoa.
Gou la’ se ufa ma ‘de, garue mea’mea’ ‘e vek ta, hao tapiok, ‘ai ma’us, ho’im ma fun ‘amah ‘ate
ignign ma ‘e asoah ta, gou la’ ma ‘de la hagoat ma gou ‘a ‘e ‘i’in ne sds ‘aag lelei pau ka a’ti’ se’ se

i'a.

‘E laloag ne av ‘atakoa heta’ag, gou rak te ma’oi pau ma a’el’dk a’ti’ pau gou se ‘dea ko Gagaj. ‘Ou
rogrogo, te ne ‘de agtau ma, ma ‘ou ‘inea (ka tape’ ma se hanhap ne maka ma fieag malumu ne ‘itar
haiviega ma kahkahae, ia teet ne helav pumua pau se goua). ‘Ae haivieag rogrog ‘on Armea heta se
gou, rogrog ne ‘os hanue ta Rotuma, ‘os fieag ta ma ag fak Rotuma ma te’ ne te’i ta re hunia ma

haiasoagan ‘otou rako, garue ma mauri ‘e terani te’i.

Gou a’hde’dk se ‘ou remoset ne ‘de foar se goua ‘e reko armea het ne ‘de rde ferfer ‘e hiin ne ‘ou ri ta
‘e teranit ne la ka se se’ se ‘otomiar la pu se ‘atmot ta. ‘E pog heta’ag ‘de mos ma kel ka armea heta
leuof se ‘de. ‘E av het ne ‘de haivdegae ‘ou remos ta, ‘de rak’dk ne armea heta fak kikia se fa ‘on sau
tila leuofua se ‘dea ma gou kaha. Ka ‘e pog ta ne ‘de foar se goua, ‘de fieag puer’ak ka ‘akmam’oi
ma ‘ou fiega kamat la tie se goua ma ‘otou suinemafa huar ko Gagaj. ‘Ou fiega se goua ko Gagaj tie
se ‘otou mdeva ma fatumanava. Te ne rak’aki, iq teet ne peak le’et po ma ‘ea ‘e goua ko Gagaj, ka ‘de

po ma haivieag ma gou.

Gagaj, ‘ou faiva ma garue ‘e reko ‘os ag fak Rotuma, ‘os fidega ma ‘os rogrogo, ma nonoj la af’ak ma
fakte’dk te’ ne te’i. Se goua ko Gagaj, ‘de fuf se’ ta mal het ‘e ‘otou mauri la gou la fakman’ia’dk ne
gou le’ Rotugm het ‘e te’ ne ut ne gou la la’ sin. ‘Ae rak’dk se goua helav ne te pup ne ‘os fieag
Rotuam ta ma ‘de kel’dk se goua pumua ne ‘os aga ma ruerue ‘on ta le’ Rotumet ka tape’'ma, ‘de a’taf
ma a’ne’ne’dk la gou la na vahig la gou la ‘ut’dk se mua ‘otou fdeag Rotugm ta ma ‘inea man ma

ne’ne’ ne ‘os ag fak Rotuma ‘e fdega, maka, fakpeje ma ruerue.
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Te’i, ‘de re se goua ko Gagaj, ma gou te’is fa’iof ‘otou puk te’ ka ‘otou suinemafa huar ‘e ‘ofa ma
hanisi ‘e reko ‘eagke ‘ea ‘de rak’akia ag fak Rotuma ma te’ ne te ne mou se ‘is famor Rotuma ma
td’'ma’ie ka ‘de hele’uou la 6 ’faat se goua ‘e av het ‘otou 6 ’fa ta a’'u’ua ma kat pua ra. ‘E te’ ne av ne
‘itar  haipoagae, ‘de gat ke av he’ goua ‘ou le’et “son” ma tde pau se ‘otou huga ko Gagaj.

Te’i gou po kikia la haivieag ma ‘de ma ‘otou kaunohoag ta ka gou pa ‘es la rdan te’ la ‘inea ne ‘de
famorit ne pumua ti’ pau se ‘otou mauri. ‘Ae famorit ne gou ‘io sin ma rak tee ma ‘otou ro’gitu la ‘otar

haikainagaga la ‘ut ma kikia se mua ‘e faut se faut ka la a’ne’ne’dk se avat ‘itar la haipoag hoi’dk.
Gagaj ‘ditu la alalum’dk ma kikia ‘ou mauri, 6 hon ta Kelera ma kaunohoag ta.

‘Ou le’ Rotumet,
John Taukave
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There seems to be a never-ending debate in Pacific research studies about its continuous

adherence to western scholarship and research methodologies. Many times this undermines traditional

relationships and spaces between the researcher and the community. Melanie Anae raises a valid point

that when the physical and human relationships between peoples and communities become secondary

to research theories and methods, the results are ineffective and meaningless. Tuhiwai Smith similarly

shares that Oceania has for a long time been authored by non-Indigenous scholarship in ways that

marginalized indigenous epistemology and authority over knowledge.”® This led to misinformation and

misrepresentation about the communities and peoples involved in the research.”

When carrying out research on communities in the Pacific or any other indigenous community,

generally there needs to be full engagement within the community and an understanding of its ways of

living. Performance encourages researchers to change their modes of inquiry beyond the posture of

academic objectivity as they carry out their research engaging us to reflect on human encounters with

others as we reveal ourselves to each other and build life-long bonds. Szabo-Jones et al. (2018) notes

that storytelling is both a research method and methodology, where the activity and its moral values

grounds the work.?’ It then ultimately becomes a vehicle for researchers to explore meanings that

inform their lived experiences, accessible to others generating new opportunities for dialogue.®' Within

Native American traditions, Thomas King (2005) as an indigenous researcher argues that the stories we

tell are all we are as a people, and stories from an indigenous perspective have too often been seen as

primitive due to the power dynamics between the observer and the observed.®? He describes

storytelling and its roles in Native American society through his own life experiences and the world as

8 Smith, L. T. 2004: pg. 5
® Anae, M. 2019.

80 Szabo-Jones, L., Cox, C., & Christensen, J. (2018): pg. xi.
81 Tbid.

82 King, T. (2005): pg.2
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seen in his and his community’s lens.®* This is how I envision my methodology to influence academic

inquiry, allowing space for a different kind of approach to Indigenous education from the community

perspective of building relationships between academia and the community.

Gone are the days of objective observations by researchers who fail to fully understand and

recognize how communities are lived, or the hows, whys, whos and whens of community practices. As

Manulani Meyer highlights, “Ma ka hana ka ‘ike®* (Knowledge is through experience), knowledge is

much more than what we think it should be. It extends beyond the cognitive mindset of written texts.

However, knowledge gained through generations of direct experiences and relationships has also

provided a platform of credibility to academic research. I wanted to highlight my close nurtured

relationship with Gagaj Taimanav and my Rako Pasefika family and how I applied communal values of

work, respect, humility and presentation through proverbs. These proverbs were encapsulated by the

late Elizabeth Inia, a renown Rotuman elder and scholar, as a critical way of understanding what it is to

be Rotuman, and I apply this in my research methodology.

Relationships built on trust, respect and love are an absolute key factor enabling research with a

community. Teu le va and its Samoan reference with the power of va have been key components for

my research work helping me understand Rotuman concepts based on relationships and space. Anae

(2019) shares on the teu le va meaning to value, care and nurture (teu) for the sacred, social, secular

and spiritual spaces (va) of every relationship.®> Naepi confirms that relationships are important when

carrying out research in the Pacific. Developing them with utmost respect before, during and beyond

the research project is key to acceptance and success from nurturing relationships.®® Storyliving is an

8 TIbid.

84 Pukui, M. K., and Dietrich ,V. (1983): pg. 227.
8 Anae, M. (2019). pgs. 1-2.
8 Naepi, S. 2019: pg. 4.
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essential skill as relationships rely on communication with those who can tell the stories. Mastering this
art form has the capability to transfer messages in ways that stick.

This educational research framework brings researchers and policymakers together in a shared
consensus of common research processes helping provide the best education outcomes for Pacific
learners. In the context of the va, this involves the spaces between both the researchers and the
researched and everyone involved in the process, the need to value, nurture and tidy up the relational va
between people.’’ 1 found this very interesting in the context of performance and practice-based
research. The need to nurture relationships with the elders for their knowledge of carrying out the
performative element began with building or tidying up the spaces between myself and elders like
Gagaj Taimanav. This how I value the teu le va. I have been using this concept to establish many of my
existing relationships with Rotuman storytellers, elders, academics, fellow artists and musicians in
Rako Pasefika and the diasporic communities. I cannot stress enough that without these relationships,
none of my research would have been successful. There would not be any meaning to this work
without these relationships.

“What it really boils down to is that everything is about relationships and maintaining
relationships...”®

This quote had profound meaning to anthropologists Professor Alan Howard and Dr. Jan Rensel
who conducted extensive research on Rotuma since 1960 and are well respected by the Rotuman
community both on the island and the diaspora. Relationships are key in Rotuma because they are fluid

and in continuity. Western and Rotuman cultures differ in understanding how and why people are who

they are, in terms of relationships. In an interview with Professor Howard, he shared that in American

87 Anae, M. (2019): pg. 8
8 Howard, A. & Rensel, J. Interview.
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culture, if someone presents a gift, the receiver is then obliged to return the favor as soon as possible

and this then cancels out the relationship because nobody owes anyone anything. In contrast with the

Rotuman culture and its nurturing of relationships, gifts or presents are in a constant state of continuity

and fluidity.*® Gifts and presents take time to be reciprocated but they are not forgotten. No one

expects these acts of kindness to be paid back on the spot but they eventually are. The point is that

there is no expectation that ‘we’re even now’ canceling the relationship. This is not the Rotuman way.

Relationships take time to nurture and the continual re-balancing keeps the relationship active and

alive.

My relationship with Rotuman elder and sub-chief of Maftoa village in Itumuta, Gagaj Taimanav

was important for this work. In the journey of reconnection with Rako Pasefika, I nurtured a strong

relationship with Gagaj Taiamanv through acts of reciprocity in gift giving, not expecting anything in

return but his kindness and acceptance of me as a nephew interested in learning more about the Armea

and performance meant the world. My late father, Samuela Taukave, shared our family’s relations

through his side to Gagaj Taimanav and his family. Gagaj Taimanav was also a well-known teacher in

Rotuman language and culture for many years at Rotuma High School and a talented music composer

and lyricist for many Rotuman kato’aga. Nurturing my artistic relationship with Gagaj Taiamanv, we

both worked together creating the Tautoag fa (a Rotuman group dance by men, chanted by the women)

around the story of Fa‘dfe and his rebellion against the Tongans from the guided relationship with the

Armea. Gagaj Taimanav would compose the lyrics and send them to me via messenger and then he

would send recordings of the music to me. Upon receiving them, I would listen to these chants and then

create and share the choreography with fellow members in Rako. We would hold several creative

8 TIbid.
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sessions together and then send videos to Gagaj Taimanav for feedback. We would go back and forth

asking for feedback and when we were able to meet in person we held creative sessions in dancing and

singing the chants where Gagaj Taiamanv would openly give his guidance on how to engage the mana

when dancing and singing. These sessions played a big part in Rako’s work with him and at the end,

sharing his blessings for us to perform it, incorporating the dance into our performance repertoire.

Image 10: Creative choreography session of the Tautoag fa with Gagaj Taimanav, 2020. (Personal Collection)

Listening to his music and his sound live inspired me to explore more of this audiotopia in

reconnection. I was also very fortunate to have the opportunity to see him reflect and feel his

presence when writing the fautoag fa about the Armea. This inspired me to compose and

choreograph for Rako. This, for me, was the epitome of nurturing my teu le va with Gagaj

Taimanav as a solid foundation of inspiration and creativity with Rako Pasefika. Respecting this

relationship between my elders and fellow creatives in Rako within our creative spaces was

fruitful. My experiences with Rako enabled me tap into cherished relationships with the guidance
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of my artistic director Letila Mitchell.

Image 11: Gagaj Taimanav and myself during Rako’s journey to Rotuma in 2022. (Personal collection)

Image 12: Rako Pasefika team with Gagaj Taimanav (back row: fourth from left), Gagaj Manav, the District Chief of Itumuta

(back row: sixth from left) and the District Officer of Rotuma (back row: fifth from left) - (Personal Collection)

Communal values surrounding work in striving for success in life, the centrality of food, its

production and its impact on social relations, the social values of humility, honesty and the communal

standard of appearance in adherence to custom and decorum were key factors of research for this work.

These values are a foundational tenet in Rotuman culture and without these values, this work would not

be achieved. Rotuman proverbs around these values help provide informative insights into the culture,

the people and how the language is used to describe everyday life and protocol.
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“hathat se puku ka hd’hd’ se pupu...”°

“kop la pumahan/ kop la faidk ma kota téet po... "

This literally translates to ‘read books but pull the weeds’ reminding me of a holistic approach

towards Pacific Research methodology. One may be an expert in western contextual academic research

but scholarship is meaningless without engagement within the community (literally pulling the weeds

with the peoples). A second proverb referring to work through gardening translates as “the need to

sweat/ you must work hard, then you will be rewarded” where one cannot expect too much from the

land unless they are prepared to carry out the necessary work to grow things.”> During the Covid

pandemic, I travelled to Rotuma for a week to be with Gagaj Taimanav and other storytellers but Fiji

then closed down and so I spent an added five weeks with Gagaj Taimanav. In being accepted into

Gagaj Taimanav’s household in Maftoa, I received the blessings where I was able to live with him, go

to Ufa to weed and plant, go fishing with him and his extended family, all of while listening to his

stories, his knowledge about Rotuma and the Armea, along with his creativity in music, cultural

protocol and language.

“Popot on pusi...””

“Té paipai...”*

Humility is a communal value deeply embedded within Rotuman social life. Gestures of humility

are common in many Rotuman ceremonies and when interacting with Rotuman elders, scholars and

chiefs. When commended upon my work with Rako along with my studies with elders, I would reply

using the proverbs translating to “cat’s work” and “it’s not real” comparing my efforts to a lazing cat.

These humble responses meant that I was asking people not too expect much. Being humble with my

% Bhagwan, J, Huffer, E. et. Al. 2020: pg. 108.
" Inia, E., K. (1998): pg. 60.

2 Ibid.

% Tbid: pg. 108.

% Ibid: pg. 138.
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community and my creative family earned respect and acceptance into their families and lives. Inia

(1998) also noted that bragging is not appreciated in Rotuman culture and can be heavily criticized.

This was a turning point of understanding in my research with Rako because the community we were

then able to carry out all of our respect because the community knew our creative intentions and

allowed us to listen to many hanuju and create performance works without boundaries.

“Hat ‘qi Mara...””>

“Sarafu ma tieri pal...”"°

To be a Rotuman is to be aware of how you present yourself in any space through the appearance

of one’s body and dress. Inia describes how Rotumans value cleanliness and smelling pleasant, bathing

frequently and applying sweet scents like flowers, perfumes and oils to enhance one’s appearance.

Plants and flowers are some of the main metaphors for being attractive. An attractive man or woman is

normally compared to a “ripe pandanus” (first proverb above) and a “sweet smelling flower blooming”

(second proverb). Upon this journey of reconnection, my mother and aunt in Rotuma always reminded

me to be aware of how I looked, to always iron my shirts, wear a nice t-shirt and sulu whenever I

visited someone on the island and to always to bath prior to leaving wearing sweet scented perfumes.

Additionally, I was taught to sit up straight and have good posture when talking to elders. Whether it

was an informal kava session with the community playing music for them or attending church, making

my hair properly, shaving my beard in a presentable way and applying oil to my body was imperative

as shown in the images below. I was thankful for having these values, instilled by my family growing

up in Suva and in my experiences with Rako when performing. We always dressed up respectfully for

% Ibid: pg. 27.
% Tbid: pg. 119.
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any performance from nightclubs to international festivals and diplomatic conferences. I did not realize

how important these values were because they were taught to us by our parents and elders growing up,

but being presentable was a key factor to representing my roots and my identity as a creative and a

Rotuman.

Image 14: A hanuju session with Rotuman Storyteller, Rigamoto Nakaora. (Personal collection)

Gagaj ne Rotugm ‘inea ‘is alalum Our elders believed in the blessings
Ma ‘os temamfua a’fai fak hanuju  and our elders heard these stories
Hanuj ‘akia rogrog se la’riri’ sharing them to our children

(original piece)

‘E ‘On Aofiga: In conclusion

Our ancestors possessed powerful knowledge, stories with vibrant creative practices and

ceremony passed along for many generations. Artists play an important role in expressing these stories

through performance. A connection to Rotuman identity, language and culture has helped facilitate
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creative expression through music, dance, poetry and oratory in a world when the disconnect is very

much real. The disconnect comes through elements of Rotuman culture like teasing, having an

endangered language, finding the balance between entertainment and artistry, not letting money dictate

creativity, and decolonizing our mindsets about our positionality in what it means to be a Rotuman

when engaging with our community. In my journey, I have been faced with adversity and trauma like

not feeling worthy enough to contribute to Rotuman knowledge, criticism for not being born or brought

up on the island, and lacking confidence that my work contributes to society.

My experiences in collaboration with artists in Rako and the Rotuman diaspora has been a clear

indication to re-establish, reclaim, reflect and bring back value to our cultural and communal values.

We are able to learn, express, share and embrace the knowledge passed on from our elders and chiefs.

The Armea has been that symbol for me to look to the past in our hanuju in order to hope for the best

for our future. Relating to this little bird in such a big way has enabled me to freely create, embrace and

share its stories. Hanuju like that of Fa‘dfe and Tu’iterotuma and their relationship with the Armea let

my creative mind relive the past, reflecting my present on how I can ‘storylive’ through performance

and to hope for the future generations in work like this. The quote above is a song lyric, I was inspired

by in my journey in Hawai‘i in an Indigenous theater celebration of storytelling. Our elders were

blessed with knowledge and their mode of orally passing it to posterity is critical to keep the culture

alive. Innovation in the arts and scholarship as credible sources of Indigenous knowledge expressed in

‘storyliving” with reciprocity and respect must be acknowledged. ‘Storyliving’ as a form of expression

through the mediums of performance in spaces such as Rako Pasefika has provided are invaluable. As

mentioned throughout this cover essay, my letters to Rako Pasefika, the Armea and Gagaj Taimanav

portray my sentiments towards my performance and scholarship, for without them, none of this work
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would have been possible.

Having the opportunity to express these stories within creative spaces in Rako was humbling.

Nurturing relationships with elders like Gagaj Taimanav and storytellers like Rigamoto Nakaora has

been important to appreciate their knowledge and allow myself and my fellow artists in Rako to

articulate these stories. The Rotuman communal values instilled in me by my parents brought me a

long way, from the plantation with Gagaj Taimanav, within academia, being respectful and humble

along with an awareness of how I presented myself in different spaces as Rotuman. This performance

is a tribute to the disconnect, the genuine reconnection and the methods of my work. The Armea shows

my hopes that Rotuman artistic scholars embrace their heritage and stay proud of who they are and

where they come from, inspired by the land, sea and sky and all the blessings from them. So, read more

books and pull more weeds!
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PART TWO: LIVING MOMENTS PERFORMANCE BOOKLET. “STORYLIVING WITH
JAY-J”

Attached to this MA Portfolio is the Living Moments Performance booklet which documents and

illuminates the specific creative outputs which center this critical creative scholarship of this MA.
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PART THREE: TINY DESK PERFORMANCE

Attached to this MA Portfolio are a series of “Tiny Desk” performances, that took place on the 11th of

April at Burns Hall of the East-West Center.
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PART Four: Reflection

“The hanua (the land) will continue to reveal itself to you.”

Gagaj Taimanav

Throughout my journey, I have been grateful for all the experiences, relationships and knowledge
that I have been blessed to share. When this journey began, in my first trip to Rotuma to reconnect to
my hanua with Rako Pasefika, elder and sub-chief of Itumuta district Gagaj Taimanav always reminded
me and my fellow creatives that when we tapped into the knowledge of the land, knowledge would
continue to reveal itself to us. These words have remained in my heart throughout this journey and I am
glad to share this knowledge with the world through storyliving. In reaffirming this work, I would like
to share an intimate moment with the Armea. During Christmas eve in 2023, I spent the day in Faniua
beach reading Tales of a Lonely Island. While reading, 1 slept with the book on my head and to my
surprise, I suddenly awoke to an Armea bird standing on my stomach. It was there for about five
seconds and I thought this to be funny. After sharing this story with Vilsoni Hereniko, he fell to tears
saying moments like that reaffirmed to me that the ancestors blessed the work I was doing. Moments
like this Rotuman people believe are powerful and meaningful.

In the beginning, I asked myself, Who am I? Who am I in this work that I hoped to share with the
world? Am I as Focault (May. 2006) suggests like a machine or a vessel that the mind controls, through
its capacity of thinking, judging and choosing?®’ Or am I someone with an identity made of histories
shared between people and communities? What temporal movement in events brought me to where I

am today?

“‘de se maomao 'akia ‘ou fuag ri ta ma utut ne ‘Ge fupum ‘e...”*®

(Never forget your foundations and where you were brought up)

I took inspiration from Vilsoni Hereniko in this quote from a talanoa that reminded him of his
father. Reconnecting to the craft of weaving in Rotuma, where he spent sixteen of his early years. He

became more aware of his work, his relationships with the people around him and perhaps most

7 May, T. (2006): pg. 4-5.
%8 Hereniko, V. personal communication, September 22, 2022.
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importantly, his identity. This humble upbringing in Rotuma was what he owed his successes because
of the values instilled in him by his parents. These values, in the many years he spent in Hawai‘i,
became the foundation of who he was, a Rotuman in Hawai‘i. I grew up in Vatuwaqa and for many
years I did not consider my identity as a Rotuman to be an important tool for me at the University or in
my early years in Rako Pasefika or even at home with my family. Thankfully, my experiences and
relationships I built in my later years with Rako Pasefika and in Hawai‘i, I can firmly proclaim that I
am nobody without my Rotuman heritage, culture and language.

As an artist here in Hawai‘i, I have fed off and been inspired by the creativity of others. I am
thankful that my journey in Hawai‘i enabled launching three episodes of a Hanuju ‘Storyliving’
open-mic series engaged in with the University of Hawai‘i at Manoa students, East-West Center
Scholarship recipients, alumni, featured artists, families, children and the whole community to share
creative spaces in storytelling and performance. As an academic student scholar in the UH Pacific
Islands Studies Program, I undertook a deep analysis of the issues, artistic nuances and interpretation
connected to the theme of birds, the natural elements and their stories. I want to extend my sincere
gratitude acknowledging the participants in the Hanuju Storyliving episodes, the singers, poets, dancers,
musicians, actors and storytellers. All of them are ‘storylivers’ living their stories through their art and

I was humbled to have shared that experience with them.

HANUJU STORYLIVING SERIES P!Fl

RECONNECTION T0,SASI,
(OCEANS, LANDS, SKIE

An open-mic sharing of art hoste

'HANUJU STORYLIVING SERIES PRESENTS... t
EPISODE 3: ‘ k-’
MAKA MA MANMANU ™=

1 - | A Rotuman artistic workshop and
Present your art on your interpretation ﬂf'l‘ha: er open-mic hosted by Jcly-j.

Hanuju (Hanuchu): Hanuju:
to tell stories and share with one another in to shave and rell staries with one
the Rotuman language another in the Rotuman language.

SIGNUPS, SCAN HERE

H

7PM AND HALE HAL

AND...
BRING A SULU{ SARONG!!!

Flyers created for the Hanuju Storyliving series held at Hale Halawai.

I have since reflected on what kind of scholar I would like to be for the next generation of young
Rotuman scholars that come through university navigating their own identities along with their
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contribution to scholarly thinking. I reflected on Berlin’s (2013) essay on Leo Tolstoy’s perspective of
historical understanding and human psychology. In my scholarly disciplines was I like a fox, sniffing
throughout the forest to determine who I is and what I have to offer? Or did I picture myself as a
hedgehog solely focused on one element of thinking, and specializing in that element to determine who
I is and what I have to offer?”® Taking into account the scope of work around the Armea, ‘storyliving’,
artistry, reconnected identity, oral history, ethnomusicology, anthropology, community, Rotuma and
the performing arts, this work has fox like traits touching on many disciplines of study and learning as
much as I can from my experiences academically and artistically. Using elements from the different
disciplines in shaping my passage of thought as to how best to defend this work, I sniff and collect
elements from here and there as a fox would in the forest, enabling an array of knowledge and
interweaving it with the different different disciplines of Rotuman history, language, culture, Pacific
research methodologies and the Armea.

I also take this work as Tolstoy metaphorically presents a hedgehog, solely focusing on one
element of knowledge and being the best I can in that knowledge. At first, I did not consider myself in
that line of scholarly thought due to the intersectionality of what I envisioned my work to be. Yet in my
journey, I realized that I shared strong traits of a hedgehog where the knowledge, commitment and
passion I possess and search for comes from a fixed vision of those close to me, like Gagaj Taimanav,
Letila Mitchell, Jon Kafoa and Vilsoni Hereniko. My fixation on reconnection to identity through
stories surrounding the Armea was based on the sole vision of ‘storyliving’” and this impacted my
thought processes, research and how I related to that knowledge through my actions, words and body
language. I never thought of the scholar/artist I would be for others, but upon realizing this, I am
grateful. I have learned that the scholarship we constantly read is enriching but those with whom I
share the space with constantly teach me new things about myself and my work that readings would
have only described, but that I get to live first-hand. I see myself more as celebrating both academic
scholarship and art, but being with and learning from amazing scholars and artists like Katerina Teaiwa
and Kathy Jetnil Kijiner in the Center for Pacific Islands Studies. I do not consider myself to be an
expert in ethnomusicology, anthropology, diasporic studies or any other discipline nor will I ever be. I
will however, be like a ‘tolo’ (whale in Rotuman) voyaging the oceans freely without boundaries,

swimming and learning from the many intersectionalities that resonate in my work. I reached into the

% Berlin, 1. (2013): pp. 1-6.
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depths of knowledge each discipline offers to the best of my ability hoping that this journey of mine
with the help of my advisors, my fellow creatives, student colleagues and community members will

continue to sustain me.
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Appendix.

Translation of first letter:

These lyrics were taken from the song by Rako Pasefika creatives titled “fau his” that has been one of

the key inspirations for this work.

Thank you for continuing to inspire me and other Rotuman artists in our creative family. You radiate

with pure mana every time I share the creative space with you. Countless times I stand humbled by

your creative presence and am always in a state of constant learning and awe. I remember when I first

heard about our beloved Armea when I joined Rako in 2009. I heard about it in circles with our Rako

Mama dragon, Letila who constantly spoke of how important it was in our creative performances. At

the time I was confused by how a little bird played such a big role in our creativity. I remember Laudan

and the senior creatives at the time laughing at me trying to explain the connection, but I just could not

understand.

The more I spent time in Rako’s space the more I began to understand. Time played a role in

that. As I got to dance and sing to ‘Armea drums’ (one of the first drum pieces I danced to, about

movements of the Armea’ and ‘Rotuma Hanua Ha’a’ (originally composed as a Hawaiian mele for

Rako and later translated into Rotuman about the power of stories and mana of the land in relation with

the Armea bird), my heart and spirit were pulled more towards the bird. You, Rako, inspired me to

learn more about this bird and becoming inspired to share the Armea bird as a symbol of my own

personal reconnection back to the land, to my roots, to Rotuma through my creativity. As I continue to

navigate this voyage through this new chapter of my life, rest assured that you are always in my heart

and soul. Everywhere I go, I am proud to share my experiences with you, what you have done for me
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as an emerging artist and scholar, my love for Rotuma, my family and my community and perhaps

most importantly, being a better human for myself and others.

You paved the way for me Rako, and for that I am forever grateful.

Your creative brother,

John (Jay-j) Taukave

Translation of second letter:

These words from you have always stuck with me whereever I have go and have been a key inspiration

for my creativity.

I never really connected with you as a small kid. You were always ‘that’ important chief everyone

gave so much respect to and I now understand why. Your wealth in Rotuman knowledge, of culture,

language and history is beyond comprehension. Your presence in spaces is so powerful that you draw

attention from everyone naturally, and I am so thankful that you gave me a glimpse of that in my time

staying with you in Rotuma. When I embarked on one of my journeys of reconnection with Rako in

2020 during the pandemic with my creative sister from Rako, Ema Rupeni, we were scheduled to stay

with you at your house in Maftoa, [tumuta. Before the end of the week and going back to Fiji, there

was news that Viti Levu had closed down due to rising pandemic cases and that no one was allowed to

enter Viti Levu. I always remember laughing with Ema that what was meant to be a week ended up

being four weeks on the island.

At first I was worried because I was finishing my postgraduate studies in those weeks but whatto be an

obstacle turned out to be a blessing as I got to spend most of that time with you. It was just you and me
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at home in Maftoa. Going to ufa and working the plantation planting cassava and weeding, then

coming back and cooking breakfast and lunch with you, and in the afternoons to go fishing and eat

some of the best seafood I have ever had in my life. Getting to know you more personally was an

eye-opening experience for me. The stories, the knowledge, even the dances and jokes we shared were

some of the best. What you shared with me about the Armea, Rotuman history, language and culture

during our time together was foundational for my creativity.

I remember you told me of a dream you had about the Armea - the day before I arrived in Rotuma,

you saw an Armea chirping around your house and later that night dreamed about it coming to you.

You were very spiritual about it when you shared the story. This was a sign that you felt a prince was

coming and when you shared that story with me, I mostly laughed about it but later at night your story

really got to me and I cried because those were some of the most powerful things anyone has shared

about me.

You have done endless work for Rotuman culture, language and history and you deserve all the

recognition and respect. For me personally, you lit a spark in my life of as a proud Rotuman whereever

life takes me. You taught me the beauty of Rotuman composition, you instilled in me the values and

protocols of being a Rotuman, you have enlightened me by improving my Rotuman and shown me the

mana of Rotuman art as a powerful voice in many spaces. You did that for me, Gagaj, and as I write

this, tears of joy run down my cheeks because you not only embody what it is to be Rotuman, you have

been a father-figure for me since my father passed away. Every time we meet you always called me

‘son’ and that is very emotional for me. This has been something I have only shared with you and close

family members, but I want the world to know how important you are to me. You will always be my
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role model and I pray that our relationship grows stronger with each passing year until we meet again.

May G-d continue to bless you, Aunty Kelera and your family...

A Proud Rotuman,

John (jay-j) Taukave

Translation of third letter

To the Armea,

Your beauty and mana radiates within my soul and I am forever thankful in crossing paths with

you. From the first time I heard about you, I pictured you as an endangered red and black bird only

found in Rotuma. I was confused as to why people like Letila and the Rako artists were so interested in

incorporating you into their creative work. I remember as a child, when I would visit Rotuma, I did not

pay much attention to you. My only memory of you as a kid was chasing you in the bush and on the

white sandy road with my other cousins among the breadfruit and hefau trees. Little did I know that

down the line, seeing you this way, as a small red and black bird would play a big part of my

disconnect to my own identity. I grew up attending all sorts of Rotuman functions like weddings,

funerals, and Rotuma day celebrations, participating gratefully, but there still remained a void

questioning if I was Rotuman enough. I remember a childhood moment in Rotuma where a friend of

mine made fun of me for not speaking Rotuman properly and when I did not know how to climb a

coconut tree or even weave a basket at that age. I was not Rotuman enough, because I was not born

there nor did I grow up there. I did not understand fully what this would mean until I began this journey

with you and Rako. I refused to think that I was not Rotuman enough, but I needed to acknowledge the
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disconnect in me personally in order to reaffirm and enable myself to follow through on this journey of

reconnection. You became that symbol for me. That ancestral portal where 1 could listen to stories

about you, be inspired to create performance artworks enabling this reconnection to you and Rotuma.

Rako, my family and elders like Gagaj Taimanav and the Council of Chiefs really helped me navigate

this connection to you.

I feel that most importantly, you have allowed me to be proud as a Rotuman, as an artist and as an

emerging scholar in Pacific Island Studies. Because of you, I am happily able to share my reconnection

to you with everyone. I will continue to be inspired by your stories and create more work celebrating

your existence, for my present and for my children’s children’s future.

Thank you for being you!

Jone.

58



Works cited.

Anae, M. 2019. Pacific Research Methodologies and Relational Ethics, Oxford Research Encyclopedia
of Education, (available online) <
https://oxfordre.com/education/view/10.1093/acrefore/9780190264093.001.0001/acrefore-9780190264
093-e-529. > accessed 20 February, 2023.

Barkas, S. (2022). Want to live in a Disney House? New Development in Rancho Mirage promises
‘magic’, Desert Sun, (available online) <
https://web.archive.org/web/20220216172726/https://www.desertsun.com/story/news/local/rancho-mir
age/2022/02/16/disney-storyliving-cotino-homes-building-rancho-mirage-club/6801192001/ >
accessed 9 November, 2023.

Ben, D. (2023). (Un)seen: Rotuman Fa’i, Forge Project, (available online) <
https://forgeproject.com/forging/un-seen-rotuman-f-i#footnote-6 > accessed 2 January, 2024.

Berlin, 1. (2013). The Hedgehog and the Fox.: An Essay on Tolstoy’s View of History - Second Edition,

(H. Hardy, Ed.; REV-Revised, 2), Princeton University Press.

Blust, R.A. (2001). Reduplicated colour terms in Oceanic languages, In Pawley, A., Ross, M. and
Tryon, D. (edt), The boy from Bundaberg: Studies in Melanesian linguistics in honour of Tom Dutton,

Pacific Linguistics, The Australian National University.

Boyle, C., (2019). The silence of the huia: Bird extinction and the archive. Journal of New Zealand &
Pacific Studies, vol. 7, no. 2, pp.219-236.

Cibois, A. & Thibault, J.-C. (2019). Birds and terrestrial Mammals of Rotuma, Fiji islands. Natural

History Museum of Geneva, Switzerland.

Cibois, A., Thibault, J.C. and Watling, D., (2019). Birds and bats of Rotuma, Fiji, Notornis, vol. 66,
pp-139-149.

Community of Multiculturalism. (n.d.). Home [Facebook page]. Facebook. Retrieved October 14, 2020,

from https://www.facebook.com/communityofmulticulturalism/

Gardiner, J. S. (1898a). The Natives of Rotuma. The Journal of the Anthropological Institute of Great
Britain and Ireland, vol. 27, pp. 396 - 435.

Gottschall, J. (2012). The Storytelling Animal: how stories make us human, Houghton Mifflin Harcourt
Publishing Company, New York.

Gomes, N. (2020). Reclaiming Native Hawaiian Knowledge Represented in Bird Taxonomies.
Ethnobiology Letters, 11, pp. 30-43.

59


https://oxfordre.com/education/view/10.1093/acrefore/9780190264093.001.0001/acrefore-9780190264093-e-529.
https://oxfordre.com/education/view/10.1093/acrefore/9780190264093.001.0001/acrefore-9780190264093-e-529.
https://web.archive.org/web/20220216172726/https:/www.desertsun.com/story/news/local/rancho-mirage/2022/02/16/disney-storyliving-cotino-homes-building-rancho-mirage-club/6801192001/
https://web.archive.org/web/20220216172726/https:/www.desertsun.com/story/news/local/rancho-mirage/2022/02/16/disney-storyliving-cotino-homes-building-rancho-mirage-club/6801192001/
https://forgeproject.com/forging/un-seen-rotuman-f-i#footnote-6

Gounder, F. (Ed.). (2015). Narrative and identity construction in the Pacific Islands. John Benjamins
Publishing Company.

Hereniko, V. (1995). Woven Gods: Female Clowns and Power in Rotuma, Institute of Pacific Studies,
University of the South Pacific.

Hereniko, V. (Director).(2004). The Land has Eyes, Pear ta ma 'on maf,
https://www.imdb.com/title/tt0390179

Hereniko, V., personal communication, September 22, 2022.

Howard, A. & Rensel, J. (2007). Island Legacy: A History of the Rotuman People, Trafford Publishing.

Howard, @A. Rotuman  Fine Mat with  Feather  trim, (available online) <

http://www.rotuma.net/os/pictalbum/apeitrim.htm > accessed 12 May, 2023.

Howard, A. (1985). History, Myth and Polynesian Chieftainship: the case of Rotuman Kings, The
Polynesian Society, Auckland, New Zealand.

Howard, A. & Schmidt, H. (1932). Gordon MacGregor's "Field Notes on Rotuma,", (available online)

< http://www.hawaii.edu/oceanic/rotuma/os/MacGregor/McMua.html > accessed 15 October, 2023.

MacGregor did ethnographic field work on Rotuma in 1932, but did not publish any extensive accounts
although he organized his notes systematically. The notes are presented here, edited and with marginal

notations by Hans Schmidt and Alan Howard.

Howard, A. & Rensel, J. Interview. Conducted by John Taukave. 2 October 2023.

Inia, E., K. (2001). Kato’aga: Rotuman Ceremonies, University of the South Pacific, Suva, Fiji.

Inia, E., K. (1998). Fdeag ’es fiiaga: Rotuman Proverbs, Institute of Pacific Studies, University of the
South Pacific, Suva, Fiji.

Kafoa, J. Interview. Conducted by John Taukave. 21 May 2023.

King, T. (2005). The truth about stories: a native narrative, Minneapolis, MN, University of

Minnesota Press.
Kumar, S. (2020). Rotuman - a language worth fighting for, (available online) <
https://junctionjournalism.com/2020/12/01/rotuman-a-language-worth-fighting-for/ > accessed 19 June,

2023.

Mahuika, N. 2019. Rethinking oral history and tradition : an indigenous perspective. Oxford University

Press.

60


http://www.rotuma.net/os/pictalbum/apeitrim.htm
http://www.hawaii.edu/oceanic/rotuma/os/MacGregor/McMua.html
https://junctionjournalism.com/2020/12/01/rotuman-a-language-worth-fighting-for/

May, T. (2006). Introduction: Who are we?, The philosophy of foucault. Taylor & Francis Group.

Meyer, M. A. (2014). “Indigenous Epistemology: Spirit Revealed”. In Enhancing Matauranga: Maori
and Global Indigenous Knowledge, Wellington: New Zealand Qualifications Authority, pp. 151-165.

Mitchell, L. (2023). Sasi, Pera, Lagi — Of Ocean, Land, and Sky: Revitalising Creative Confidence and
a Connection to Place Through the Awakening and Renewal of Rotuman Creative Practice, Doctoral

Dissertation, Queensland University of Technology, Australia.

Myerhoff, B. G., Weiss, M., Kaminsky, M. (2007). Stories as equipment for living: last talks and tales
of Barbara Myerhoff. Ann Arbor: University of Michigan Press.

Nakaora, R. Interview. Conducted by John Taukave. 29 December 2020.

Nature Fiji. (2017). Rotuman Myzomela (Myzomela Chermesina), (available online) <
https:/naturefiji.org/rotuman-myzomela-myzomela-chermesina/ > accessed 2 December, 2022.

Niles, J. D. (1999). Homo Narrans: The Poetics and Anthropology of Oral Literature, University of

Pennsylvania Press.

Osorio, J. (2012). Mele: Our Voice, Our Being, We Go Jam: Celebrating Our Music, Our Soundscape,

Our Hawai ‘i, (edt.) Yim, S, Honolulu: Hawai‘i Council for the Humanities.

Propp, V. (1968). Morphology of the Folktale (2nd ed.), (L. Scott, Trans.) Austin: University of Texas

Press.

Pukui, M. K., and Dietrich ,V. (1983). ‘Olelo No ‘eau: Hawaiian Proverbs & Poetical

Sayings, Honolulu, Hawai’i: Bishop Museum Press.

Q-theatre. (2023). SauFolu by Rako - Pacific Dance New Zealand Festival 2023, (available online), <
https://www.gtheatre.co.nz/shows/sau-folu-rako-pacific-dance-new-zealand-festival-2023 > accessed
28th June, 2023.

Raduva, A. (2020). Speaking an Endangered language, The Fiji Sun, (available online) <
https:/fijisun.com.fj/2020/05/23/speaking-an-endangered-language/ > accessed 2 December, 2022.

Rako Pasefika. (2024). Photos (Facebook page). Facebook . Retrieved Januray 14, 2024, <
https://www.facebook.com/RakoPasefika/photos >

Rako Pasefika. (2023). Rako Pasefika at the Pacific Arts Festival, (available online) <

https://www.rakopasefika.com/whatwedo > accessed 13 September, 2023.

Rako Pasefika. (2020). Rako Oceanik, (available online) < https://www.rakopasefika.com/about-3 >
accessed 2 December 2022.

61


https://naturefiji.org/rotuman-myzomela-myzomela-chermesina/
https://www.qtheatre.co.nz/shows/sau-folu-rako-pacific-dance-new-zealand-festival-2023
https://fijisun.com.fj/2020/05/23/speaking-an-endangered-language/
https://www.facebook.com/RakoPasefika/photos
https://www.rakopasefika.com/whatwedo
https://www.rakopasefika.com/about-3

Reid, E., Naikatani, A., Keppel, G. and Kleindorfer, S., (2019). The conservation value of secondary
vegetation for Fijian woodland birds. Emu-Austral Ornithology, vol. 119, no. 3, pp.286-295.

Richter-Garvier, R. (2019). Manu narratives of Polynesia: A comparative study of birds in 300
traditional Polynesian stories, Doctoral Dissertation, University of Otago, New Zealand and

I’Université de la Polynésie frangaise, Tahiti.

Russell, W., E. & Gibson, F. (1942). Rotuma: Its History, Traditions and Customs, The Journal of
Polynesian Society, vol. 51, no. 4, pp. 229-255.

Russell, J.C., Meyer, J.Y., Holmes, N.D. and Pagad, S., (2017). Invasive alien species on islands:
impacts, distribution, interactions and management, Environmental Conservation, vol. 44, no. 4,
pp-359-370.

Salabogi, F. (2021). Rotumans champion endangered language, Sunday News: Te Korero Ratapu,
Auckland, New Zealand.

Storr, W. (2019). The science of storytelling. William Collins, an imprint of Harper Collins Publishers.

Szabo-Jones, L., Cox, C., & Christensen, J. (2018). Activating the Heart: Storytelling, Knowledge
Sharing, and Relationship, Waterloo: Wilfrid Laurier University Press.

Tamata, A. Damu, Color Concepts and Chief in Fijian, 9 March, 2023, The Center for Biographical

Research, University of Hawai’i at Manoa. (Lecture)

Teaiwa, K.M. (2014). Consuming Ocean Island: Stories of People and Phosphate from Banaba.

Bloomington: Indiana University Press.

Titifanua M. & Churchward C. M. (1995). Tales of a lonely island : Rotuman legends, Institute of
Pacific Studies.

United Nations Foundation. (2018). STARTING NOW: Day 2 of the Global #ClimateAction Summit in
#SF kicks off with with a gorgeous performance by the Fijian Drummers Rako Pasefika, (available
online) < https://twitter.com/unfoundation/status/1040632280245587970/photo/1 > accessed 20 August,
2023.

Viernes, James Perez (2015). “Manning up: On being a Chamorro Researcher with a Home Court
(Dis)Advantage on Guam.” In At Home and in the Field: Ethnographic Encounters in Asia and the
Pacific Islands, edited by Suzanne S. Finney, Mary Mostafanezhad, Guido Carlo Piglioasco and
Forrest Wade Young, Honolulu: University of Hawaii Press, pp. 118-123.

62


https://twitter.com/unfoundation/status/1040632280245587970/photo/1

