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Tony the Fantastic Fireman! LIVE: One Show Only
By Malia K Wessel, April 13, 14, 20, 21 at 11 p.m.
A new dark comedy about what happens when a well-known children’s
television show host sabotages his own career during a live broadcast, despite
the efforts of those around him. Filled with silly songs and playful existentialist
humor, this original work is sure to leave an impression.

NEXT SEASON: LET’S PLAY!
DR. SEUSS’S THE CAT IN THE HAT
BASED ON THE BOOK BY DR. SEUSS,
ORIGINALLY PRODUCED BY THE NATIONAL
THEATRE OF GREAT BRITAIN
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OCTOBER 2018 - PRIMETIME SERIES

THE GOOD PERSON OF SETZUAN

BY BERTOLT BRECHT
TRANSLATED BY WENDY ARONS
ADAPTED BY TONY KUSHNER

FEBRUARY 2019 - MAINSTAGE SERIES

A MIDSUMMER NIGHT’S BOLLYWOOD DREAM

SHAKESPEARE’S MOST POPULAR ROMANTIC COMEDY REIMAGINED
APRIL 2019 - PRIMETIME SERIES
PROGRAM SUBJECT TO CHANGE

Dr. Markus Wessendorf, Dr. Glenn Man, Dr.Jinguang (Andrew) Zhang,
Dr. Lurana O’Malley, Nicholas Logue, Taurie Kinoshita, Michelle Pitel,
John Wells, Melisa Vargas, Melinda, Elsa, Viola, Elija & Jona Moore,
Dvorah Governale, Carole Mayo Jenkins, The Ladies of the Big Island,
The Ladies of KRC, Friends of Kennedy Theatre, the brilliant minds of
THEA 614C, and the faculty and staff of the Dept. of Theatre + Dance
for their encouragement and support.
In loving memory of Irene Gilbert.
The UHM ticket program is supported in part by a grant from the
Student Activities and Program Fee Board.
Kennedy Theatre is a member of the Hawaiʻi State Theatre Council.

Mainstage
2017/2018 Season

SUPPORT THE ARTS!

Your donation will help provide endowed support that will generate
income for student scholarships, extraordinary production expenses,
visiting scholars or theatre experts, and professional development
opportunities for faculty.
To donate online, go to https://giving.uhfoundation.org/ and enter
“Friends of Kennedy Theatre Endowment” or visit:
https://giving.uhfoundation.org/funds/20553803

ON STAGE IN THE LAB THEATRE

SEPTEMBER 2018 - MAINSTAGE SERIES

ACKNOWLEDGMENTS

THE COUNTRY WIFE

BY WILLIAM WYCHERLY

Visit us on the web at manoa.hawaii.edu/liveonstage/kennedy-theatre

By Mail: send a check to 2444 Dole St. Bachman #105 Honolulu, HI 96822.
Payable to: UHF/Friends of Kennedy Theatre Endowment
Memo: Friends of Kennedy Theatre/#20553803

Nora is entered in the Kennedy Center American
College Theatre Festival as a Participating production.
The Kennedy Center American College Theater Festival 50®, part of the Rubenstein Arts
Access Program, is generously funded by David and Alice Rubenstein. Special thanks to The
Harold and Mimi Steinberg Charitable Trust for supporting the John F. Kennedy Center for
the Performing Arts’ Kennedy Center American College Theater Festival. Additional support
is provided by The Honorable Stuart Bernstein and Wilma E. Bernstein; the Dr. Gerald and
Paula McNichols Foundation; and Beatrice and Anthony Welters and the AnBryce Foundation.
KCACTF is part of JFKC: A Centennial Celebration of John F. Kennedy, inspired by five
enduring ideals often ascribed to JFK: Courage, Freedom, Justice, Service, and Gratitude.
Support for JKFC: A Centennial Celebration of John F. Kennedy is provided by Ambassador
Elizabeth Bagley, Chevron, the Blanche and Irving Laurie Foundation, and Target. Kennedy
Center education and related artistic programming is made possible through the generosity
of the National Committee for the Performing Arts and the President’s Advisory Committee
on the Arts.
This production is entered in the Kennedy Center American College Theater Festival
(KCACTF). The aims of this national theater education program are to identify and promote
quality in college-level theater production. To this end, each production entered is eligible for
a response by a regional KCACTF representative, and selected students and faculty are invited
to participate in KCACTF programs involving scholarships, internships, grants and awards
for actors, directors, dramaturgs, playwrights, designers, stage managers and critics at both
the regional and national levels. Productions entered on the Participating level are eligible for
invitation to the KCACTF regional festival and may also be considered for national awards
recognizing outstanding achievement in production, design, direction and performance. Last
year more than 1,300 productions were entered in the KCACTF involving more than 200,000
students nationwide. By entering this production, our theater department is sharing in the
KCACTF goals to recognize, reward, and celebrate the exemplary work produced in college
and university theaters across the nation.

FRI/SAT, APR 13 & 14* at 7:30 pm
FRI/SAT, APR 20 & 21* at 7:30 pm
Matinée SUN, APR 22 at 2:00 pm
*Pre-Show Chat at 6:45 pm
Talk-Back follows the Fri. Apr. 20 Performance

Presented by the Department of Theatre + Dance

ARTISTIC STAFF

Directed by Stacy Ray
Assistant Director: Katherine Altman
Dramaturgy: Katherine Altman, Keita Beni
& Annastasia Fiala-Watkins
Choreography: Amy Schiffner 					
Scenic Design: Rachel Filbeck*						
Costume Design: Marc Marcos*		
Lighting Design: Joseph Governale
Sound Design: Brian Shevelenko
Projection Design: Joseph Governale
Properties: Rachel Filbeck

PRODUCTION STAFF
Stage Manager: Annastasia Fiala-Watkins
Assistant Stage Managers: Alyssa Reyes, Barry Tuchin
& Curran Uno
Light Board Operator: Logan Tampon
Sound Board Operator: Judithanne Young
Tarantella Musical Arrangement: Ari Wessendorf
Stage Crew: Mayia Green
Set Construction: Jarren Amian, Jonah Bobilin,
Makenzie Cammack, Rachel Filbeck, Dylan Lee,
Christian Londos, Kela Neil, Alexis Chong Tim
Electrics Crew: Students from THEA 345 and THEA 221
Costume Construction Crew: Annastasia Fiala-Watkins,
Michelle Ann Nino
Wardrobe Supervisor: Max H. Pennington
Faculty Consultants: Michelle A. Bisbee, Brian Shevelenko

FRONT OF HOUSE INFORMATION
For large print programs or any other accessibility requests please
contact the House Manager or call the Kennedy Theatre Box Office at
956-7655.
To arrange a Campus Security Escort from any two points on campus
after dark, please see a House Manager.
As a courtesy to your fellow audience members and to our performers,
please remember that eating, drinking, video recording, photography
and use of cell phones and other electronic devices is not allowed inside
the theatre. Please take a moment to turn off any sound or light emitting
devices now.

FROM THE DRAMATURGY TEAM

CAST

(IN ORDER OF APPEARANCE)
Nora Helmer		

Christine Lamborn

Torvald Helmer

Tyler Haugen

Christine Linde		

Emily Steward

Nils Krogstad		

Donovan Oakleaf

Dr. Rank		

Malia Wessel

This show will be performed without an intermission.

DIRECTOR’S NOTE

The epiphany of change, life in the 21st century, exciting but filled with
uncertainty. The play is titled, Nora, but it’s about our lives NOW. We’re
asked to do the same things these characters are asked to do: to evaluate,
to allow ourselves to feel, to make choices, and ultimately, to change.
We no longer have to wait for the span of a generation to see or feel change
- it’s in our daily lives. It’s volatile, jarring, and seemingly unpredictable but
never random. The elements of change simmer for a long time waiting
only for a catalyst and when that catalyst appears - there’s no avoiding the
reaction; an epiphany must occur.
In less than 2 years, we have passed through our own societal epiphanies
of change: An election that brought uncomfortable male/female dynamics
to the forefront, the exposure of unapologetic prejudice and division,
a greater expanse in the financial divide, and the rise of the #Metoo
Movement taking feminism and human rights to a new level for both men
and women. All of this in the midst of a hyper-sexualized society.
As visionaries of life, Henrik Ibsen and Ingmar Bergman couldn’t have
asked for better material. With these few thoughts in mind, we dove into
Nora and discovered the timeless brilliance of Ibsen through the lasersharp perspective of Ingmar Bergman.
Thank you for coming to see the show. The students, faculty, and staff
of the Department of Theatre and Dance appreciate the gift of your
commitment to supporting the Arts at UH Mānoa.
- Stacy Ray
* In partial fulfillment of the requirements for the
Master of Fine Arts degree

Nora, translated and adapted by Frederick J. & Lise-Lone Marker, is produced by special arrangement with PLAYWRIGHTS GUILD OF CANADA.

The Nora you are going to see today explores social issues shaped and
reshaped by different lenses of the contexts in which it was created. Nora
is Swedish filmmaker Ingmar Bergman’s 1981 stage adaptation of Henrik
Ibsen’s classic A Doll House from 1879, and it is presented with our own
2018 interpretation of Bergman’s work.
Ibsen is perhaps the most produced playwright in the world after
Shakespeare. His perfection of the use of natural prose dialogue, his
predictions of the future for drama, and his depiction of middle class
domestic life were revolutionary for the evolution of realist drama. Born
in 1828 in the small Norwegian town of Skien, Ibsen’s worldview was
influenced in part by his family’s public plummet from middle class living
to bankruptcy, and the poverty and humiliation that accompanied it.
Interested in poetry and in painting, his gift for symbolism and meaning
in both language and visual images informed his playwriting. Ibsen was as
irreverent and controversial as he was insightful and poetic, interested in
exploring universal questions of what it is to be human.
Bergman, born in Sweden in 1918, drew heavily on his personal life to
create powerful, questioning films. These stark explorations of the human
condition and human relationships were characterized by intimate twoperson scenes, evocative visual imagery, and often deeply internalized,
subjective character narration and dream sequences. Even though he is
best known for his work in film, his first love was theatrical directing, which
he also pursued throughout his life. Incredibly prolific, Bergman wrote or
directed more than 60 films and 170 theatrical productions. Much of his
theatre career was with the Royal Dramatic Theatre of Stockholm, where
he premiered in 1951, served as managing director from 1963-1966, and
continued to direct two productions on average per year through his final
production in 2002.
Bergman staged Nora in 1981 as part of the Bergman Project, which also
included Julie, his adaptation of August Strindberg’s Miss Julie, and a stage
version of his television miniseries film, Scenes from a Marriage. Together,
these three productions examined the complexities of communication
and partnership between the two sexes. Bergman pared the A Doll House
script down by a third, condensing the story into 90 minutes and cutting
the characters of Nora and Torvald’s maids and their children, with most
scenes then featuring only two characters. He removed the convention
of realistic exits and entrances, having the cast remain on stage during
the entire production, serving, along with the audience, as the observing
judge and jury to the other characters, and allowing characters to simply
appear in space, driven by the internal action of the story.
Our production of Nora explores the ideas of both Ibsen and Bergman
through a contemporary lens, updating the setting and the characters.
For example, Dr. Rank’s casting as a female character reframes her
relationship with Nora and Torvald, and therefore Nora and Torvald’s
relationship with one another. This production aims to raise questions
about gender communication, the ways in which human beings collectively
and individually shape identity, the ways in which societal pressures and
ingrained assumptions shape all humans in ways both seen and unseen,
and about ways we can all inch toward that looming goal we call “progress”
together.

