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Program:
Richard T. Arnest !l Patriots (1970)

Variable trio

World Premiere

Arne Melinas Gestes Sonores (1964)
Gary Washburn, conductor Mona Sen, violin
Heidi Rian, fiute Susan Hee, viola
Carolyn Nicol, oboe Corinne Chan, cello
Martin Suzuki, clarinet Ken Wild, double bass
and a, tr unn :
Armando Mondoes, trumpet Gy DU | percussion

First Performance in Hawaii

Joji Yuasa Voices Coming (1969)
Tele-phono-pathy
Interview
A Memorial for Two Men of Peace, Murdered

(For tape)

First Performance in United States

Intermission
Barney Childs Music for Almost Anybody (1964)
Corinne Chan Darry! Loo Leota Schmidt
Gary Dunn Armando Mendoza Mona Sen
Susan Hee Carolyn Nicol Ken Wild
Phyilis Jardine Heidi Rian Wayne Yabiku

First Performance in Hawaii



Maorion Feldman

x>

rrande Mendoza, rumpst

First Performance in Hawalif

Baz Kershaw HCAW-—a multi-media masque (1970)

{(For miscelianeous instruments and performers)

Actors Technicians
Jo Diotalevi Ginger Kershaw John Daniewitz
Charles Engel Jim Logan Sue Daniewitz
Lon Gates Mike Madieros Alan Reihl
Tony Haas Sue Miller Dan Wehrman
Jes McKean Bill Soares

Jim Kerr

Musicians Lecta Schmidt
Corinne Chan Darryt Loo Mona Sen
Gary Dunn Armando Mendoza Ken Wild
Susan Hee Carolyn Nicol Wayne Yabiku

Phyllis Jardine

Heidi Rian

Program Notes

Patriots is a chance piece depending on the randompermutation of six numbers, i.e. a set of 3 dice or 3
game spinners. Three contours are governed by each permutation for the 3 performers: pitch, rhythm, and
dynamics. The length is determined by the time required for three-of-a-kind to show. The musical material
is derived from several popular American songs. .. . RA.

Gestes Sonores is scored for any combination of at least five instruments of the traditional orchestra. It
consists of five sections which may be played with or without pauses. Though some liberties of perfor-
mance are given to the players, it is scored with rather traditional notation. . . . G.W.

Voices Coming was composed at NHK Electronic Music Studio, and deals with the relationship between
words and sounds in communication. The work consists of three independent sections: Tele-phono-pathy
which uses the many varieties of telephone operators’ voices — the space between words and voices,
voices and sounds, sounds and music, meaning and non-meaning, and physical and psychological space;
Interview selects only those words without meaning — connectives, interjections — and gathers them into
a compact unity of musical continuity with stress and release, hope and resolution and the textures of
people’s voices; A Memorial for Two Men of Peace, Murdered contains electronic and concrete sounds,
combined with the speeches of two men. One was Inejirc Asanuma, former chairman of the Japanese
Socialist Party, and the other, Martin Luther King. The many vocal elements of this work go beyond verbal
communication and convey the full human message without need to understand the words. . . . J.Y.

Music For Almost Everybody is a composition designed to aliow the members of the audience to be acting
performers of the music. . . . GW.

Projection 2 The following are the directions for performance: Relative pitch (high, middie, low) is indi-
cated: high; middle; low. Any tone within the ranges indicated may be sounded. The limits of these ranges
are freely chosen by the player. Duration is indicated by the amount of space taken up by the square
or rectangle, each box ( ) being potentially 4 icti. The single ictus or pulse is at a tempo of 72 or
thereabouts. Dynamics are very low. . . . M.F.

HCAW stands for “Happy Cleaner Air Week” and is based on Mayor Daley's actions in relation to the air
pollution program in Chicage 1 s multibmedia in that it incorporates theatre, ligh's, music and 23 many
varients of these as possible It deals specifically with polivtion of all tvpes and over-population. . . . BK.




ABOUT THE ARTISTS

RICHARD T. ARNEST ilt is currently working toward a Bachelor of Music degree at the University of
Hawaii, with a composition concentration. He is presently working with Morton Feldman.

ARNE MELLNAS is a prominent contemporary composer from Stockholm, Sweden, whose special interest
is in electronic music. GESTES SONORES was dedicated to Toru Takemitsu, and was written between
October and November of 1964 while traveling through Tokyo, Honolulu and San Francisco.

JOJI YUASA was born in Koriyama in 1929. During his undergraduate study as a medical student at Keio
University, Mr. Yuasa became interested in musical creativity and eventually devoted all of his time to com-
position study in Tokyo's famed Experimental Workshop (Jikken Kobo) where he was associated with Toru
Takemitsu, one of Japan’s most distinguished composers. He has won the Grand Prize of the Japan Art
Festival and the Golden Lion Award of the Venice Film Festival as well as numerous other awards for his
radio, television and film compositions. As a 1968 Japan Society Fellowship grantee, Mr. Yuasa traveled
and lectured throughout the United States and Europe. In 1969 he was selected as a composer and or-
ganizer for the 1969 Japan Cross Talk Festival which featured multi-media projections by Japanese-Amer-
ican creative artists. Mr. Yuasa has recently completed two major commissioned works for the Communi-
cations and Textile Pavilions of Expo '70.

BARNEY CHILDS, a Rhodes Scholar and Ph.D. in English, is a composer, poet and literary editor. He has
studied composition with Aaron Copland, Carlos Chavez and Elliot Carter and has published many avant
garde works. Since 1965, Dr. Childs has been Dean of Deep Spring College in California.

MORTON FELDMAN was born on January 12, 1926, in New York City. He began his study of music at the
age of twelve with Madam Maurina-Press; at fifteen, he was a composition and counterpoint student of Wal-
lingford Riegger; and later, at eighteen, he was pursuing informal studies with Stefan Wolpe. In 1950 he
met and became friends with John Cage, whom he admired as one of the great experimentalists of our
time. Through Cage he met the painters Guston, de Kooning, Pollock, and Kline as well as the musicians
Henry Cowell, Virgil Thomson, Earle Brown, and Pierre Boulez. The compiete list of Feldman's composi-
tions is long and includes music for orchestra, chamber ensemble, chorus, solo voice with instruments,
keyboard, magnetic tape, and incidental music for film. Feldman is published by C. F. Peters, and his
works have been recorded by Columbia, Odyssey, and Time Records.

BAZ KERSHAW was born in Manchester, England in 1942, He was trained as an engineer before studying
English, philosophy and theatre at the University of Manchester. He was a resident dramatist with the Will
Spoor Mine Company in Amsterdam in 1968, at which time he produced plays, events and exhibitions at
the London Arts lab. He arrived in Honolulu in 1969 and has produced Screw and Saved for the Univer-
sity theatre and Polywater for the Crater Celebration.
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