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Stage Managers: Elise Shuford, Lani McGettigan Winskye
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Properties Master: Twan Matthews

Light Console Operator: Jaeves lha
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Stage Crew: Twan Matthews, Marcus Lee
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Staff Technical Director: Gerald Kawaoka

Set Construction and Electrics Crew:, Lavour Addison, Trevor Henry Craighead,
Meg Hanna, Maria L. S. L. Liu, Ray Moschuk, Brittany Paller, Donald Quilinquin,
Daniel Sakimura, and Students from 221, 240, and 640

Staff Costume Shop Manager: Hannah Schauer Galli

Costume Construction Crew: A'rel D. L. Boise, Amber Lehua Davidson, Evelyn Leung,
Ka'lea Raymond, Brittni Michele Shambaugh, Samantha Shields,
Students from THEA 354

Wardrobe Supervisor: Danielle Vivarttas-Ahrnsbrak

Faculty Mentors: Joseph D. Dodd, Lurana Donnels O'Malley, Amy Schiffner,
Markus Wessendorf, Cheri Vasek

FRONT OF HOUSE STaFF

Staff Theatre Manager: Marty Myers

Box Office Staff: Cindy Hartigan, Jordan Hensley, Nick Murray Husted, Alana Kleven,
Ma Yan

Publicity Director: Tracy Robinson

Publicity Assistants: Rashida Vennie, Garrett Ornellas

Graphic Designer: Brett Botbyl

Poster Art Graphic Designer: Sarah Bollinger

Photographer: Reese Moriyama

Web Assistant: Brock Huddleston. Erin Sim

Kennedy Theatre House Manager: Kristina Tannenbaum

Assistant House Managers: Garrett Ornellas, Nichole Pierce, Amber Spaulding

Department Office Staff: Tana Marin, Lori Ann Chun

Department Chair: Paul T. Mitri

FRONT OF HOUSe INFORMAaTION

- For large print programs, Assistive Listening Devices or any other accessibility requests please
contact the House Manager or call the Kennedy Theatre Box Office at 956-7655.

- To arrange a Campus Security Escort from any two points on campus, please see a
House Manager.

- Please silence all pagers, phones and digital watches. No photography, video recording or text
messaging is permitted. Please refrain from eating, drinking or smoking in the theatre.
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aRTISTIC STaFF

Director; Yvette ZVandermolen®

Scenic Designer: Kara Nabarette

Costume Designer: Hikari Tsuno

Lighting Designer: Asuka Endo*

Sound Designer: Lani McGettigan Winskye J-—~
“In Rartial fulfliment of the Master <

ne Arts degrge

casT
Chameleon/Uncle Solomon Stoddard
Young Gal@.....coumssmrcssnsmsnrsiRandy Tauyan
PaiTy..... Nikki Atienza
Ragdoll/Mneme. -.Andrea Gordon

Native American Doll/Mab........Angelica Hunter
Music Box Dancer/Rosalie..........Uy-DI Nancy Le

{olternating performances} Malaya Valenzuela
Monkay Doll/Alica Jennifer Hoeft
Gale/The Clown Samson Tafolo

The cast is made up of students from area high schools and members of
Youth Speaks Hawai®, as well as UH students.

SeTTinG
The attic In Gale's house, the Interior of Gale's mind.

As the play begins, we see Gale and his "toys in the attic” The action
weaves in and out of memory, and in and out of Gale’s own mind.

BBOUT THE SCRIPT

The script for Half-Perched and Dangerously Baked (Episode XVI) was written by the
performers In a collaborative process fadlitated by the director. Additlonal story,
character and production ideas were provided by PlayLAB Summer Ensemble
members Angelina Eldo, Hannah Fee, and Bemadette Maumalanga. Speclal
thanks to the University Laboratory School for providing resources and guidance in
working with high school students throughout this process.

This show will be performed with one intermission.

DIRSCTOR'S NOTES

*Devised” is a slippery term in the theatre. Every cast and production team
could be sald to “devise” its own unique approach to any script, whether itbe a
beloved standard or a new work. For the PlayLAB Ensemble, devising 2 new play
has meant Improvising and writing together as a tight-knit team, often much like a
roomful of television writers. Or a barrel full of monkeys.

PlayLAB Is a research project | established as part of my thesls work
in directing. The project is meart to explore different techniques used in the
collaborative soripting process, as well as the intersection of arts and youth
development. The PlayLAB Ensemble, made up of young artists ranging in age from
14 to 20 years old, began this past surnmer with the Intent of leaming devising
techniques, such as those used by director Anne Bogart and her SITI Company
theatre troupe. During table reads and saipt development meetings, we used
methods of philosophical inquiry taught here at UHM by Dr. Thomas Jackson,
known as Philosophy for Children, Hawal'l style. The Ensemble has also been trained
to use Viewpoints, a system for using movement in theatre developed by Bogart
and director Tina Landau.

As we explored our chosen theme of Dreams vs. Reality, we hit upon the

and debllitating effects of drug abuse as the core element of our
story. We each have deeply personal reasons for wanting to explore this topic. Our
group also understands the storytelling power inhevent In this cholce — and the
accompanying dichés. As we explored the life and mind of our main character,
our goal has been to stay authentic and truthful This has led us to ask questions
about how popular culture explores these issues, often with *Just Say No® or“Scared
Stralght” campalgns, and how we might take a different approach.

How do we tell the story of the daily struggle with drug abuse and addiction?
And how does the story evolve when 1t Is told by members of the derographic most
associated with drugs in the popular mind — teens and young adults? We welcome
you to joln us in this exploration. Just be careful of the monkeys.

spacial THanKs

Tom Vandermolen, Joe Winskye, the families of PlayLAB Ensemble members, the
Laboratory School, Dr. Thomas Jackson and the Philosophy for Children

gang, and Youth Speaks Hawai'l

acxKknowLedgemenTs
The UHM ticket program is supported in part by a grant from the Studertt Activities
and Program Fee Board.

The Kennedy Theatre preduction program Is generously supparted by grants from
the John Chin Young Foundation and the Hung Wo Ching Foundation.



