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Nov 14, 15*, 20, 21, 22* at 8pm  
Nov 23 at 2pm

*Pre-show chat at 7pm

...something wicked this way comes...

by William Shakespeare 
Directed by Paul T. Mitri

Alpha Delta Kappa Benefit Performance Nov 16
High School Performance Nov 18



Synopsis
Act One
After glorious success in battle, Macbeth, the Thane of Glamis, and 
Banquo, another Scottish Thane, happen upon three witches who predict 
their futures. They foretell Macbeth’s future, first as Thane of Cawdor 
then as king of Scotland; they also say that Banquo will father a future 
race of kings. Soon after the witches disappear, Thanes Macduff and 
Rosse approach Macbeth and hail him as Thane of Cawdor, Macbeth’s 
newly appointed position. When Macbeth tells his wife about the 
witches’ prophesies, she immediately concocts a plan to murder King 
Duncan that night while he stays with them. Macbeth agrees at first but 
as the time draws near, he begins to doubt the necessity of the deed, 
much to Lady Macbeth’s chagrin.  After Lady Macbeth cajoles him 
into agreement, Macbeth commits the murder but becomes so horrified 
at the sight of Duncan’s blood that Lady Macbeth must clean up the 
murder and frame Duncan’s grooms. The next morning, after Duncan’s 
body is found, Macbeth uses the ensuing confusion to murder the 
framed grooms before they can defend themselves. Upon hearing the 
news of these multiple deaths Malcolm flees to England, Donalbain 
goes to Ireland, and Macduff returns to his home at Fife. With the 
princes absent, the throne of Scotland falls naturally to Macbeth. 
Banquo remains with Macbeth but suspects him of Duncan’s murder 
and wonders how his own prophesy as the father of kings will come 
true. Macbeth sees this suspicion and decides to have Banquo and 
Fleance killed while they are out on a hunt. The murderers succeed in 
killing Banquo but Fleance escapes them, foiling Macbeth’s plan to 
secure his throne forever.

Act Two
While throwing a banquet in his own honor, Macbeth begins to see the 
newly murdered Banquo’s ghost around the hall. His apparent madness 
troubles the lords that remain and worries Lady Macbeth into a madness 
of her own. Troubled by his ghostly visions and by the defecting Thanes, 
Macbeth seeks out the witches again to find out the future of his reign. 
They tell him to fear Macduff, that no man of woman born may harm 
him, and that Dunsinane is safe until Burnham Wood marches on it. 
Though it is only under seemingly impossible circumstances that his 
rule will end, Macbeth slips further into madness and paranoia. While 
Macduff tries to join Malcolm and his rebel force supplemented with 
English troupes, Macbeth has Macduff’s family brutally murdered. 
Macduff and Malcolm, now united in person and in revenge, have the 
trees of Burnham Wood cut down to march their army on Dunsinane, 
where Macbeth holds out. Meanwhile, Lady Macbeth is so consumed 
with guilt and wearied by nightly sleepwalking that she throws herself 
off the palace tower. Macbeth, surrounded and utterly alone, faces 
Macduff in his final battle.

There Will Be An Intermission Between Acts.
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Director: Paul T. Mitri						    
Scenic and Properties Designer: Chesley Cannon				  
Costume Designer: Sandra Finney					   
Lighting Designer: David A. Griffith	
Sound Designer: Sean Sanford
Fight Choreography: Paul T. Mitri
Projection Designers: Andrew Varel, David A. Griffith

Cast of Characters
Macbeth (Thane of Glamis, later of Cawdor)...K.C. Odell
Banquo..........................................................	Futoshi Terashita

First Witch....................................................	Amy Edwards
Second Witch................................................	Sharon Wezelman
Third Witch/Seyton......................................Stephanie Kuroda

Duncan (current King)..................................Yoshihiro Okumura
Malcolm (Duncan’s eldest daughter)...........	Noriko Katayama
Donalbain (Duncan’s youngest daughter).......	Aya Ohara
Captain.........................................................	Nathan Garrett
Macduff  (Thane of Fife)............................	 Bradley J. Larson
Rosse..............................................................	Daniel D. Randerson
Lady Macduff...............................................	Danielle Vivarttas-Ahrnsbrak
Macduff’s Children..........................	...........	Anika Mitri
						      Jamison Mitri
Fleance (Banquo’s son)................................	Erin Chung

Lady Macbeth..............................................	Michelle Yung Hurtubise
Servant to Lady Macbeth............................	Sommer Branham
Gentlewoman to Lady Macbeth.................	Margaret McAleavey
Macbeth’s Guard.........................................	Joshua Adams

Porter............................................................	Ryan Wuestewald
Lord...............................................................	Geoff Bangs
   
Thanes/Lords:
	 Lennox...............................................	Veronica Brush
	 Caithness...............................	...........	Curtis Ogi
	 Mentieth............................................	Morgan Alicia Smith
	 Angus.................................................	Will Caron
	 Thane.................................................Bronzen Hahn
	 Thane.....................................	...........	Angelica M. Olson
	 Thane.....................................	...........	Chantelle J.M. Sawa

First Murderer.............................................	Sara Elizabeth Robertson
Second Murderer.........................................	Thomas Smith
Third Murderer...........................................	Stephanie Kuroda

Doctor	(to Lady Macbeth).............................	Rachel Weckhorst

Old Siward....................................................	Geoff Bangs
Young Siward (his son)................................	Ryan Wuestewald

Director’s Notes
   In creating a multi-cultural world, by necessity, we have chosen certain 
languages to represent the “melting pot” that has resulted in this fictional 
world. The witches speak all different languages at times; Duncan and his 
“clan” including Malcolm, Donalbain and even Banquo speak Japanese; 
Macduff, Rosse, and the Macduff family speak Russian; and other 
characters have their own identities including the Gentlewoman’s Gaelic, 
the Doctor’s Arabic, and a smattering of others. The Macbeths chose 
Spanish as their primary language in their household, but are politically 
savvy enough to blend in with others, hence their unaccented speech and 
ability to converse in other languages as well. English is the common 
tongue as groups choose to communicate beyond their boundaries.  
   The process for choosing these cultures/languages comes from my 
overriding belief that theatre is collaboration. I am very proud that this 
production has resulted in a long list of people who have helped create the 
aural world, from pronunciation coaches to translators to the actors. Some 
of the choices were made because of the actor who won the role through 
auditions. Some choices were made because of what dialect I felt a specific 
actor should work on at this point in their academic training. In all instances, 
choices have been carefully made to create a cohesive world populated by 
remnants of our present world. 
   For all of this work, I would like to especially thank my assistant director 
Marie Charlson for her endless energy in tracking down, collating, and 
coaching what amounts to a linguistic Rubik’s cube.

Paul T. Mitri

Free Pre-Show Chats In The Earle Ernst Lab Theatre

- Sat. Nov 15 at 7pm with Valerie Wayne, Professor of English at UHM
- Sat. Nov 22 at 7pm with Dr. William C. Carroll, Professor of English at 
   Boston University

Page to Stage programming for Macbeth supported through grants from the 
UH Mānoa Fund, the Friends of the Library of Hawai‘i, and the Hawai‘i 
Council for the Humanities.

Funding for the production supported by a grant from the University Research 
Council Special Fund for Innovative Scholarship and Creative Work.

Upcoming Macbeth Lectures By Dr. William C. Carroll

- Thursday, Nov 20 “Macbeth and the Show of Kings” 
5pm Kuykendall 410
	
- Friday, Nov 21 “‘Here may you see the tyrant’: Resistance Theory 		
   in Macbeth” 6pm Hamilton Library 301


