POST-SECONDARY MUSIC EDUCATION

Allen Trubitt

A survey of post-secondary music education in
Hawaii must logically begin with the Music Depart-
ment at the University of Hawaii's Manoa campus
{(UHM). Currently, the Department has 20 full-time
faculty, 37 lecturers, and 8 graduate assistants.

There are 270 music majors on the campus,
including 26 graduate students.

The Department has grown rapidly since the
1960’s and was fully accredited by the National
Association of Schools of Music (NASM) in the late
1960’s. The NASM accreditation assured the main-
tenance of national academic standards in
musicology, theory, performance, and music
education. In addition, the UHM Music Department
has excelled in the area of ethnomusicology. This
program, nurtured for years by a handful of faculty
members, is now recognized as one of the most
outstanding in the world. In line with the general
University of Hawaii policy of emphasis on Asia and
the Pacific, the ethnomusicology program boasts
instruction and performing groups in japanese,
Hawaiian, Korean, Philippine, Indonesian, Oceanic,
and Okinawan music and dance.

Mention should be made of the new music
building, formally opened in March 1975. This new
facility doubles the plant of the UXM Music Depart-
ment. It contains two large classrooms, a huge
instrumental rehearsal hall, eleven studio/offices,
seventeen practice rooms, two dance studios
{especially planned for non-Western dance—an area
so intimately related to music that the dance
courses are included in the Music Department), two
rooms for ethnic music performance, and numerous
storage, library, and other special-purpose rooms.
The new music building has changed the entire look
and outlook of the Department. In place of the
former crowded wooden buildings, visitors are now
impressed to see spacious, well-designed facilities.
Faculty and student morale has risen commen-
surately.

Degree Programs. About one-fourth of the majors
in the UHM Music Department pursue the Bachelor
of Music (BM) degree. This program is geared to the
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needs of the performer. Heavy emphasis is placed
on applied music (individual instruction in perform-
ance), music literature and repertory, and ensemble
experiences.

Since many courses in this curriculum are in
sequence, it is essential that intended BM majors
identify themselves early in their college career;
faiture to enroll in the correct music courses during
the freshman year often extends the program
beyond four years. The BM curriculum requires
that about 80 of the 120 credits needed for
graduation be in music. The most popular areas of
emphasis in this program are voice, piano, classical
guitar and composition.

Students interested in music, but not necessarily
a career in music, are best advised to work towards
the Bachelor of Arts (BA} degree in music. These
students take 40 of the 120 credits needed for
graduation in music. The BA curriculum includes
a basic two-year sequence in music theory, one year
of music history, and some applied music. Students
interested in ethnomusicology may elect this
emphasis, which few universities in the world are
able to offer. Currently, about one-fourth of the
majors enrolled in music are working towards the
BA degree.

Half of the UHM music majors are in the
Bachelor of Education program, which is divided
into emphases in elementary and secondary music.
These students take about 70 credits in music. In
addition to the basic theory, history, and applied
music courses, this curriculum includes methods
courses in teaching various instruments, other
general education and music education courses,
and student teaching,

Graduate Study. Only the University of Hawaii's
Manoa campus offers graduate study in music.
Twenty-six students are currently enrolled in the
program, about half of whom come from the Main-
land. The Music Department offers an MA in
musicology, ethnomusicology, theory, and dance
ethnology. A Master of Music (MM) is offered in
composition and in performance. Discussion about



a doctoral program has continued for several years
but no immediate prospect is in sight.

Music in General Fducation. Throughout the Uni-
versity system the “core curriculum” includes music
appreciation {Western or non-Western) and
elementary music theory as options. Although the
“core” has often been criticized, these music
courses are popular and generally have good
enrollments.

Beyond the core requirements a large number of
students take further courses in music. Class piano,
voice and guitar are very popular courses; all are
filled to capacity each semester. Performing courses
are also very attractive; band, chorus, and various
ethnic ensembles are the most favored. Special
interest in Hawaiian music has been apparent in
recent years. Lack of studio space and faculty have
prevented offering applied music and advanced
theory courses to non-majors; there is no doubt
that the interest is there.

Community Colleges

Since many University of Hawaii students take
their first two years of courses at a community
college, the music courses offered there are
especially important. In many cases, the courses
may be the last formal music training these
students ever receive,

The programs at the community colleges vary
considerably in scope and quality. Each campus
offers a general course in music appreciation, most
add a course in elementary music theory, and some
offer courses in chorus, class voice, piano and
guitar.

Leeward Community College has the most
extensive offerings of all the community colleges.
Several ensembles, and courses in music theory,
music history, and applied music fill out a program
which can offer the two-year student a sizable
“major” in music. The facilities at Leeward are
nicely furnished and the program is generally well
equipped. However, students who are planning to
finish the four-year program at Manoa are
frequently advised to enroll on that campus as
early as possible.

Maui Community College, on the other hand,
has rather limited facilities for music; one faculty
member handles the entire music program, which
is kept at a minimum level. Kauai and Windward
Community Colleges have offered a few basic
courses but have not yet developed any significant
music programs.

Hilo College has developed a very substantial
and active program in music. Their offerings now

fill the first two years of the students’ work, and

the faculty there is hopeful of moving to a complete
four-year program. A heavy emphasis on perform-
ance is evident in the two choral and three
instrumental ensembles already functioning at the
Big Island campus. A favorable student-faculty

ratie is a major plus for this program.

Private Colleges

Brigham Young University {(BYU), Hawaii branch
at Laie, offers a Bachelor of Arts with emphasis
in music (this program requires 10 hours in related
arts) and a Bachelor of Education also with emphasis
in music (this program requires the 30 credits in
music necessary for certification as a music spe-
cialist in Hawaii). The BYU program is quite
complete, offering courses in theory, music history,
vocal and instrumental methods, applied music, a
variety of ensembles, and student teaching. There
are 45 music majors at the BYU-Hawaii campus,
about two-thirds of whom intend to teach music.

Several other private colleges have music
offerings. Chaminade College offers no major in
music. However, the College offers a rather broad
set of courses, including music appreciation, sight
singing, music history, applied music and choir.
Hawaii Pacific College has three courses in music
which it offers intermittently: music appreciation,
music history, and introduction to theory. Hawaii
Loa College has no music program at present but
has given very high priority to adding to its faculty
a music teacher, Its faculty already includes one
person in art and another in drama,

Careers in Music

Not many people really get rich in the field of
music, but a surprising number do earn their living
through playing and teaching music in Hawaii.
Local 677 of the American Federation of Musicians
has an approximate membership of 2000. The
membership does not include music teachers in the
public schools, private studio teachers, and other
performers who do not belong to the union. There
definitely is a music industry in Hawaii, as
diversified as our overall population,

Of course, not all performing musicians require
a completed degree; musical performance ability
certainly cannot be measured in credits and
grades. Yet, a surprising number of pop and rock
musicians have some formal background. Most of
them find basic training in music theory to be
useful to their careers.

Too Many Teachers?
Despite recent “surpluses” of teachers, many
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public schools in Hawaii do not have a music
specialist, or a teacher with the qualifications
necessary for organizing and offering a good
quality music program. There is a need for more
music teachers at all levels of public education.

The Hawaii Music Advisory Council has drafted
a staffing plan which sets standards for the number
and type of music teachers needed for schools of
various sizes. This plan should help to indicate
where inadequacies in staffing occur.

Private studio instruction is often given by
performing musicians to supplement their income.
This type of work does not seem to be overly
affected by the current inflation or recession; a
growing number of individuals make or supple-
ment their income by teaching music privately. The
growth in recent years of the Hawaii Piano Teachers
Association and the Music Teachers National
Association attests to the vigor of these pursuits
in Hawaii.

Music in “Real Life”

Having taken a quick glance at the formal course
offerings, let us turn to the musical opportunities
available to the public after they leave school. The
more musically active University of Hawaii
campuses, of course, offer concerts to the public.
In fact these concerts are more varied in Hawaii
than in most other places, since the ethnic
ensembles broaden the overall offerings while
serving the more immediate interests of the various
ethnic groups.

But more than concerts are needed to involve
people in a personal way. Most of the larger per-
forming ensembles on the various campuses invite
people from the community to join. More recently,
the University of Hawaii has made a direct appeal
to senior citizens to come to the campuses.
Experience with these non-regular students has
been generally very good; their presence may
change the classroom or rehearsal from an ivory
tower environment to a real-life situation.

At Manoa, the University of Hawaii Chorus
rehearses on Wednesday evenings in order to
encourage working people to come to campus for
the pleasure of participation in major choral works
such as Bach’s B Minor Mass. A string ensemble has
been similarly organized at the Manoa campus. In
Hilo, a community band has been formed. Other
musical outlets which are available for the general
public include the Honolulu Opera Theatre and the
Honolulu Chorale.

It is clear that the orientation of many of these
community-based groups traditionally has been
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toward the public performance. Consideration
should be given to shifting this emphasis to the
pleasure of music-making. The product must be less
important than the process if the broader needs

of the community are to be met. Those in charge of
these groups, usually traditionally trained

musicians, are by instinct drawn to the emphasis

on the performance. Some leavening is needed to
find a balance between the perfectionist and the
dilettante.

An area in which the formal programs at the
colleges and the University are generally remiss is
popular music and jazz. Where the background of
the faculty is not oriented in this direction other
teaching talent needs to be found to fill the gaps.

Wasted Talent

The overall pattern of musical activity in our
community is near tragic when one considers how
many students have gone through out public school
system singing in choirs and playing in bands and
orchestras, only to drop these activities entirely
upon graduation. It is though music-making
were an activity intended only for school, with no
real value or relevance in adult life.

Ways must be found to permit or entice students
who have spent several years in elementary and
secondary school performing in a chair, band, or
orchestra to continue this activity after they leave
the school situation. Community ensembles of all
shapes and sizes are needed and should be actively
encouraged. Community choruses and orchestras
have been very successful in many parts of the
country. Further efforts in this direction are
needed in Hawaii.

To develop community music ensembles, a some-
what innovative concept may be needed. Most of
these community ensembles are undertaken
as an extra project by someone whose main
occupation lies elsewhere, e.g. teaching in the
public schools, playing in a symphony orchestra,
and so on. What may be needed is a concept of
the ““town musician” who could perhaps be a
municipal employee, paid by the city to organize
and direct musical activities in an assigned
community. The primary function of this person
would be to work in the community as part of a
massive continuing-education program, which our
society ought to have if expressions like “education
does not end upon graduation” are to be taken as
more than empty, pious statements repeated at
graduation ceremonies.

If we really believe that music makes a difference
in people’s lives, we must certainly understand that



Harja Susilo, UH music professor, teaches Javanese gamelan.

active involvement in music making is a far more
significant activity than passively listening to one’s
own stereo set or to anonymous, ubiquitous
Musak tinklings. The person involved in making
music is engaged at a level which may change

his life.

Needed Research

Basic research is needed in the area of aesthetics.
We still do not really understand how and why
music functions as it does in our lives. Perhaps, if
we understood these mysteries, it would not be
necessary to persuade people of the value of per-
forming in a community chorus or of keeping their
“lip in shape.”

A related area which remains untapped in Hawaii
is music therapy. The University offers no program
in this field and no professional music therapist
has regular employment in Hawaii. Yet, increasingly
one reads of successes in this field, of new
discoveries, and of new opportunities for the
conscious application of music in dealing with
specific aspects of our emotional lives.

Music’s therapeutic value aside, musicians,
educators, philosophers, and everyone concerned

with the nature and quality of life must concern
themselves with music and other arts, and the
curious, wonderful role they play in all our lives.
Educators, concerned with human behavior, must
value and nourish the power of music to affect
human emotions and behavior.

If education progresses throughout one’s life,
we must ask if music is not, in fact, an essential
aspect of education. For, in our desire to learn
about life and existence, the realization is inevi-
table that music is perhaps the most perfect form
of education—revealing to us through the years
those rare and exalting glimpses of ourselves and
of the quality of human interaction.
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