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ABSTRACT 
 

 It is the goal of this qualitative grounded theory research to analyze the way Hawaiians 

used Hawaiian honeycreepers as metaphors in mele and why the birds were used to represent what 

they did. Much of the scholarly material found on the topic of manu mūkīkī Hawaiʻi has been 

written from a western perspective, with little to no documentation as to what the birds represent. 

The way the manu mūkīkī Hawaiʻi are utilized in mele is of particular interest, and if Hawaiians 

fail to recognize this potential loss now and take steps to remedy it, they will not be able to pass 

down this invaluable ʻike to future generations. This qualitative study examines the usage of 

Hawaiian honeycreepers as literary devices in mele. After the initial gathering of mele, the Papakū 

Makawalu methodology of deconstructionism will be applied to allow readers to see the different 

layers of meaning. 

 In order to aid the Hawaiian language revitalization efforts, it is important for Hawaiians 

to recognize the significance of manu mūkīkī Hawaiʻi in mele. The aim of this inquiry is to present 

Hawaiians with one more way to understand and engage with the mele that were left for us by 

older generations. 
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MOKUNA 1: KA ʻŌLELO MUA 

 
Introduction: 

 

ʻEkolu ʻoi o ka nahele 

 

ʻEkolu ʻoi o ka nahele 

ʻIʻiwi, mamo, me ka ʻōʻō 

Hulu pala nani ko uka 

Haʻaheo i ka ulu lāʻau. 
 

Hui: Nani ʻaʻala wale 

Ia pua ʻai ā ka manu 

I ke kaomi ā ke kēhau 

Aʻo nā kuahiwi ʻekolu. 
 

Hoʻolau wale ʻo ia ala 

I ka nani o ka pua dalia 

I wehiwehi kā hoʻi ana 

I kai aʻo Hilo Bay.1 

  
Historically, Hawaiian honeycreepers, or manu mūkīkī Hawaiʻi,2 have been used 

extensively as literary devices, such as kaona3 throughout Hawaiian oral tradition. One category 

of an oral tradition that exists in the Hawaiian culture is “orature.” Orature, as defined by 

 
1 Kimo Alama Keaulana. “Hoʻolaukanaka i ka leo o nā manu: A Discussion with Kimo Alama 

Keaulana.” Interview by Kellie K. Dinwiddie Kala. Uncle Kimo shared this song with me after hearing 

what manu I am focusing my research on. 

 
2 Hawaiian honeycreeper. While each word can be defined separately, I have chosen to coin my 

own term to refer directly to the Hawaiian honeycreepers. Lit., Hawaiian honey-drinking birds. 

 
3 Mary Kawena Pukui and Samuel H. Elbert. Hawaiian Dictionary: Hawaiian-English, English-

Hawaiian (Honolulu: University of Hawaiʻi Press, 1971), 121: Hidden meaning in Hawaiian poetry; 

concealed reference, as to a person, thing, or place; words with a double meaning that might bring good 

or bad fortune. 

 

According to Chicago Citation Style, dictionaries are considered reference material and are not to 

be included in the bibliography. However, I will intentionally include this source in the bibliography and 

cite it as a book because the significance of this source supersedes that of western dictionaries. I also want 

to acknowledge the important scholarship of this renowned Hawaiian and her coauthor.  
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Nigeria’s Chinweizu et al., is the “incontestable reservoir of the values, sensibilities, esthetics, 

and achievements of traditional thought.”4 Prominent Hawaiian scholar Dr. Haunani-Kay Trask 

writes, “Given that the Hawaiian language was only recently reduced to writing, the inclusion of 

orature guarantees the presence of Hawaiian voices amid hegemonic colonialist and non-Native 

writings.”5 The three most common types of orature used throughout Hawaiian history were 

mele,6 oli,7 and moʻolelo.8 For our kūpuna,9 these things were more than simple forms of 

entertainment. These three interrelated practices can be thought of as archives of Hawaiian 

knowledge. It was through these songs, chants, and stories that the kūpuna were able to transmit 

important information about significant practices to younger generations as a method of 

preserving and perpetuating knowledge. If one was to examine these three types of oral tradition, 

one would see that mele and oli may also serve to function as subcategories of moʻolelo. 

According to noted Hawaiian scholar Dr. Pualani Kanakaʻole Kanahele, there have long existed 

many different protocols around mele and oli, and certain types of mele and oli are utilized at 

specific times to commemorate significant events. She writes: 

 
4 Chinweizu, Onwuchekwa Jemie, and Ihechukwu Madubuike, Toward the Decolonization of 

African Literature (Washington, D.C.: Howard University Press, 1983), 2. 

 
5 Haunani-Kay Trask, “Decolonizing Hawaiian Literature,” ed. Vilsoni Hereniko and Rob 

Wilson, Inside Out: Literature, Cultural Politics, and Identity in the New Pacific, 1999, 168. 

 
6 Pukui and Elbert, Hawaiian Dictionary, 226:  Song, anthem, or chant of any kind; poem, poetry. 

 
7 Ibid., 262: Chant that was not danced to, especially with prolonged phrases chanted in one 

breath, often with a trill (ʻiʻi) at the end of each phrase.  

 
8 Ibid., 234: Story, tale, history, tradition, legend, journal, record, article. 

 
9 Ibid., 171:  Plural of kupuna 1, grandparent or ancestor. 
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Chants were composed to be chanted and committed to memory. Memory was 

the computer of years past. All chants have a purpose and are packed with 

information to be utilized as needed. Some chants are for prayer purposes, some 

describe births of places, people, and things, while others portray phenomenal 

events. Chants describe forms and patterns in the natural world, including 

nature’s endowments for life and destruction.10 
 

In mele, Hawaiian honeycreepers, or manu mūkīkī Hawaiʻi, have been used as literary devices to 

allude to other significant things which are then used to kōkua11 the composer in creating 

appropriate imagery for his or her mele. Literary devices, which can also be referred to as 

literary or narrative techniques, or fictional devices, are the structures used by writers and 

composers to communicate their messages to readers and listeners. A few examples of these 

devices typically found in mele include similes, metaphors, and linked assonance.12 In the 

Hawaiian language, the term used to describe the broader category of literary devices is kaona, 

although the term itself encompasses more than is stated in its current denotative definition. 

Kaona refers to symbolic and hidden meanings. More specifically, kaona refers to the meanings 

that are typically overlooked. While the use of manu13 makes these oral traditions more 

appealing to the ear, each manu appears to have had a specific literary function. 

 
10  Pualani Kanakaʻole Kanahele, Ka Honua Ola: ʻEliʻeli Kau Mai – the Living Earth: Descend, 

Deepen the Revelation (Honolulu, HI: Kamehameha Publishing, 2011), xiv. 

 
11 Pukui and Elbert, Hawaiian Dictionary,149: Help, aid, assistance.  

 
12 Based on my own background knowledge of poetry, I have determined that these are the most 

used literary devices in mele.  

 
13 Pukui and Elbert, Hawaiian Dictionary, 220: Bird; any winged creature; wing of a kite. Fig., 

person.  
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 Most of the scholarly material that has been discovered relating to the topic of Hawaiian 

honeycreepers to date has been written from a western14 scientific perspective. This being said, 

not much cultural ʻike15 has been brought forth in that research. There is little documentation as 

to the meanings ascribed to these manu by the Hawaiians of old or the reasons why. This calls 

for a need to decolonize this information, and the way manu mūkīkī Hawaiʻi are utilized in mele 

is of particular interest. If Hawaiians, as a people, fail to recognize the threat of this potential loss 

and take steps to reclaim this invaluable ʻike now, this important information will not be able to 

be passed down to future generations. 

  

Theoretical Framework 

The initial research process consisted of data collection in the form of reviewing, 

gathering, and assembling various mele by multiple composers, which utilize manu mūkīkī 

Hawaiʻi. Through this process, several mele were identified which deal with the three birds at 

the focus of this inquiry: the ʻiʻiwi, mamo, and ʻōʻō. In all, 147 individual mele have been 

collected. 

Following the collection of mele, the Papakū Makawalu methodology was applied to a 

small sampling. This methodology was introduced to me by Kumu Hula16 Mehanaokalā Hind, 

 
14 The term “western perspective” is used here to describe a worldview that is centered on the 

“Western world,” which is inclusive of all countries and cultures that have strong connections to Europe, 

whether by influence, immigration, or colonization.  

 
15 Ibid., 90: Knowledge, awareness, understanding, recognition. 

 
16 Hula teacher. 
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and she learned this process from Dr. Pualani Kanakaʻole Kanahele. According to Kanahele,17 

who developed this methodology, Papakū Makawalu allows researchers to use “ʻōiwi optics”18 

to look at each mele with “eight eyes” to ascertain the different layers of meaning of each word 

as they apply to the three different houses of knowledge, which are Papa-huli-lani, Papa-huli-

honua, and Papa-nui-hānau-moku. The house of Papa-huli-lani is described as including 

everything “from the space above the head [to the space where] the stars sit,”19 and is also the 

name of the class of experts who are trained in these things. Papa-huli-honua is made up of all 

ecological, geological, oceanographical, and evolutionary processes, and it is also the name of 

the class of experts who are trained in these things. Papa-nui-hānau-moku is made up of all 

things that are born and reproduce, and Papa-nui-hānau-moku is further divided into two 

categories: animate and inanimate. This is also the name of the class of experts dedicated to 

keeping track of the parallel forms and growth processes in nature.20 These three houses of 

knowledge are the foundations (“papakū”) for making sense of the Hawaiian universe and where 

we exist within it.  

“ʻŌiwi optics” is a term coined by Dr. Kamanamaikalani Beamer, which describes an 

indigenous research methodology that is also known as “native agency optics.” Similar to ʻŌiwi 

 
17 In “Papakū Makawalu Methodology,” Kanahele goes over the Papakū Makawalu process and 

describes the three major houses of knowledge.  

  
18 Kamanamaikalani Beamer, No Mākou Ka Mana: Liberating the Nation (Honolulu, Hawaiʻi: 

Kamehameha Publishing, 2014), 13. “I use the phrase ʻŌiwi optics as a means to reframe colonial 

discourse on the Hawaiian Kingdom while highlighting the ways that ʻŌiwi engaged foreigners and 

foreign concepts...” 

 
19 Kanahele, Pualani K. Papakū Makawalu Methodology. (Hilo: Edith Kanakaʻole Foundation, 

2008). 

 
20 Ibid. 
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optics, Papakū Makawalu is an indigenous methodology that allows modern day Hawaiians to 

understand the world through the eyes of the kūpuna. Throughout the process, attention will be 

placed on the usage of the ʻiʻiwi, mamo, and ʻōʻō as they have been used as kaona in mele. 

These three birds have been chosen because they are used extensively in mele as symbols of 

lovers, royalty, or the object of one’s desire. These birds are also very well-known for their 

prolific use in chiefly featherwork. Following the gathering of mele, the Papakū Makawalu 

methodology was applied to a small purposeful sampling of mele.  

 

Papakū Makawalu 

Pukui and Elbert define “papakū” as “a foundation or surface, as of the earth; floor, as of 

the ocean; bed, as of a stream.”21 They also define “makawalu” as meaning “numerous, many, 

much.”22 Taken as a whole, the compound term refers to the numerous foundational meanings 

which can be gleaned from the words of oli. In his 2015 Master’s thesis, scholar Jonah Laʻakapu 

Lenchanko explains that the practice of makawalu comes from the 13th Wā of the Kumulipo:23 

1778. Laha Haumea i na moʻopuna 

1779. Iʻo Kiʻo pale ka maʻi, kaʻa ka lolo 

1780. Oia wahine hanau manawa i na keiki 

1781. Hanau keiki puka ma ka lolo 

1782. Oia wahine no o ʻIʻilipo o Nuʻumea 

1783. I noho io Mulinaha 

1784. Hanau Laumiha hana ma ka lolo 

1785. O Kahaʻula wahine hanau ma ka lolo 

1786. O Kahakauakoko hanau ma ka lolo 

1787. O Haumea o ua wahine la no ia 

 
21 Pukui and Elbert, Hawaiian Dictionary, 292.  

 
22 Ibid., 228. 

 
23 Jonah Laʻakapu Lenchanko, “Kūkaniloko: A Hālau o Ākeakamai of Kāne. (University of 

Hawaiʻi at Mānoa, 2015), pp. 21-23. 
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1788. Noho ia Kanaloa-akua 

1789. O Kauakahi-akua no a ka lolo 

1790. Hoʻololo ka hanauna a ia wahine 

1791. Haʻae wale ka hanauna lolo 

1792. O Papa-huli-honua 

1793. O Papa-huli-lani 

1794. O Papa-nui-hanau-moku 

1795. O Papa i noho ia Wakea24 

 

Lenchanko is considered by many to be an expert in Papakū Makawalu, having worked 

alongside Kanahele on the Papakū Makawalu project.25  In his Master’s thesis, he writes, 

“Makawalu involves rigorous investigative procedures: 1.) breaking apart a concept, word, or 

phrase to purposefully study the various definitions of each individual component; 2.) rethinking 

how those individual components function and contextually fit together; [and] 3.) recombining 

integral parts to distinguish deeper and relevant meanings according to the need of the 

researcher.”26 Kanahele provides a physical description of makawalu, saying that when the lehua 

bud is closed, it is an ʻōpuʻu, and when it begins to unfurl, that action is a makawalu: 

When the flower begins to unfurl, and you have many many different lihilihis [...] 

that is the moment of makawalu. [...] Eventually, you have all of these seeds that 

move out from that plant and blows out in the wind and finds its own ground to 

take root on- and that becomes a papakū. And then the trees coming out of it is a 

makawalu. Then the flower grows on it, that’s a papakū. When it opens out, that’s 

a makawalu ... it repeats itself over and over. Foundation, movement out. 

Foundation, movement out. That’s a papakū makawalu.27 

Based on this description, Papakū Makawalu is understood to be an active process that involves 

movement that constantly builds upon itself, just like a budding flower. The Papakū Makawalu 

 
24 Beckwith, The Kumulipo, 232. 

 
25 Lenchanko, Kūkaniloko, 22. 

 
26 Ibid., 22. 

 
27 Papakū Makawalu Part 1, dir. The Kohala Center, perf. Dr. Pualani Kanakaʻole Kanahele, 

Vimeo, 2009, accessed January, 2022, http://vimeo.com/4621142.  
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methodology of deconstructionism has been applied to a total of three of 14 mele reviewed about 

the ʻiʻiwi, mamo, and ʻōʻō. 

 

Research Question 

 The main question of this qualitative inquiry pertains to the way certain manu 

mūkīkī Hawaiʻi were historically used as literary devices in mele, as well as how they can be 

used in mele in contemporary times. To answer this question, existing mele must be critically 

examined, deconstructed, and reconstructed. To do so, the Papakū Makawalu methodology will 

be applied. Viewing this methodology from a Western lens, the Papakū Makawalu methodology 

may be considered to be a methodology of deconstructionism from a Hawaiian lens, as it deals 

with binary oppositions of meaning, i.e. speech vs. writing, fullness vs. emptiness, meaning vs. 

meaninglessness, traditional vs. modern, day vs. night, etc.28 The binary oppositions considered 

in deconstructivist thought are similar to the many significant dualities that are considered within 

the Hawaiian culture.  

 

Purpose for this Research 

On the afternoon of Tuesday, January 17, 1893, a group of businessmen that had 

established a new government urged the United States of America to annex Hawaiʻi, despite the 

numerous signatures opposing annexation presented to the United States Congress in the Kūʻē 

Petitions.29 In 1896, the English-only law of the “Republic of Hawaiʻi” established an American 

 
28 Jacques Derrida, Of Grammatology, trans. Gayatri Chakravorty Spivak (Baltimore, MD: The 

Johns Hopkins University Press, 1976). 

 
29 Silva, Aloha Betrayed. 
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compulsory education system which would be responsible for the eventual subjugation and 

brainwashing of the immigrants to and the native people of Hawaiʻi. The institution of this 

compulsory education has been complicit in promoting the erasure of Hawaiian knowledge and 

values. The illegal overthrow and subsequent banning of the Hawaiian language led the 

Hawaiian people to become disconnected from the culture and the ʻāina, the latter of which was 

an additional consequence of the Land Act of 1895.30 As explained by Beamer, the Land Act of 

1895 changed existing Kingdom laws to embolden Anglo-Americans to settle in the Hawaiian 

Islands.31 For this reason, this inquiry is a necessary one as it aims to develop an avenue for 

remediation through the analysis of Hawaiian orature. Further, this is an attempt at ‘re-

storying’32 and ‘re-authoring’33 Hawaiian compositions to bring forth layers of meaning to learn 

the breadth of what the manu can provide for us. They represent our kūpuna, akua, and 

ʻaumākua, and they are able to tell us about the conditions in which we are living and our 

environment. 

 

Research Methods and Procedures 

 In addition to applying Papakū Makawalu to mele from the nineteenth and twentieth 

centuries, data collection procedures will include conducting a one-on-one interview with a mele 

 
30 Hawaiʻi State Archives, Session Laws, Special Session 1895, Act 26. 

 
31 Kamanamaikalani Beamer, No Mākou Ka Mana: Liberating the Nation (Honolulu, HI: 

Kamehameha Publishing, 2014), 220. 

 
32 Martin Payne, Natrrative Therapy: An Introduction for Counsellors (London, England: SAGE 

Publications, 2006), 19: “The process of a person’s telling such narratives, and of the narratives being 

gradually amended in conversation with the therapist, is called ‘re-storying’ or ‘re-authoring’, which are 

metaphors from writing and reading literature.” 

 
33 Ibid. 
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expert who is considered a contemporary haku mele34 by many in the Hawaiian community, 

although he has indicated that he does not consider himself to be one. The selection of the 

subject of this interview will be theoretical or conceptual in nature as the haku mele who was 

selected to interview will be able to assist the author in the discovery of the theory of Hawaiian 

song composition. Since the focus will be placed on the usage of manu mūkīkī Hawaiʻi in mele, 

his knowledge will make an invaluable contribution to this work. Originally, the intent was to 

conduct interviews with a purposeful sampling of at least three different haku mele, working 

with each person’s availability. However, due to conflicting schedules, the decision was made to 

narrow down the sampling to include only one interview subject. In the end, this was the best 

choice to make.  

 

Overall Approach 

 A thematic approach was adopted in the completion of the review of literature. According 

to author John W. Creswell, thematic reviews of the literature allow researchers to focus on 

major themes within their research rather than fine details. Using this thematic approach, the 

themes that were focused on were (1) language, issues of mistranslation, and imaging, (2) birds, 

and (3) kaona and mele as information sources. For the first theme of language, mistranslation 

and imaging, the readings include Victoria-Lee Webb’s “Manipulated Images: European 

photographs of Pacific peoples,”35 Kepelino Keauokalani’s “He Vahi Huli-Toa Manu Havaii,”36 

 
34 Pukui and Elbert., Hawaiian Dictionary, 47: Poet, composer; those that speak in proverbs. 

 
35 Victoria-Lee Webb. “Manipulated Images: European Photographs of Pacific Peoples,” in 

Prehistories of the Future: The Primitivist Project and the Culture of Modernism, ed. Elazar Barkan and 

Ronald Bush (Palo Alto: Stanford University Press, 1995), 177-178. 

 
36 Kepelino Keauokalani, He Vahi Huli-Toa Manu Havaii (Honolulu: Paipalapala Katolika, 

1859), 30. 
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in Hoiliili Havaii, as well as George C. Munro’s translation of Keauokalani’s work.37 The 

supplementary readings for this theme are the introduction to Ngũgĩ wa Thiong'o’s Decolonising 

the Mind: The Politics of Language in African Literature,38 a section in chapter two of the same 

book, and Mary Kawena Pukui’s “Songs (Meles) of Old Kaʻu, Hawaii.”39 For the theme of birds, 

Keauokalani’s He Vahi Huli-Toa Manu Havaii was the primary resource. For the theme of kaona 

and mele as information sources, the primary readings include Pukui’s “Songs (Meles) of Old 

Kaʻu, Hawaii,” Brandy Nālani McDougall’s article “Putting feathers on our words: Kaona as a 

decolonial aesthetical practice in Hawaiian Literature,”40 as well as Kimo Alama Keaulana’s 

book Puke Mele: A Book of Hawaiian Songs.41 Part of the review of literature will also include 

compositions by Hawaiian composers, including “ʻIʻiwi Aʻo Hilo” by Mrs. Alice Nāmakelua, 

“Hanohano Mānā i ka ʻUhiwai” by an unknown composer, “Keaukaha” by Lena Machado, “Ka 

Hanu O Hanakeoki” by Queen Liliʻuokalani, and three versions of “Ninipo”/”Ninipo Hoʻonipo,” 

attributed to King Kalākaua and Queen Liliʻuokalani. 

 

  

 
37 Kepelino Keauokalani, He Vahi Huli-Toa Manu Havaii. (Honolulu: Paipalapala Katolika, 

1859). Translated by George C. Munro (1865), 1152. 

 
38 Ngũgĩ wa Thiong’o, Decolonising The Mind: The Politics of African Language in Literature 

(London: J. Currey, 2011), 45. 

 
39  Mary Kawena Pukui, “Songs (Meles) of Old Kaʻu, Hawaii,” Journal of American Folklore 62 

(1949), 252. 

 
40 Brandy Nālani McDougall, “Putting feathers on our words: Kaona as a decolonial aesthetical 

practice in Hawaiian Literature” Decolonization: Indigeneity, Education & Society 3 (2014), 1. 

  
41 Kimo Alama Keaulana. Puke Mele: A Book of Hawaiian Songs (Tokyo, Japan: Yasunari 

“ISHI” Ishimaru, 2001), 1. 
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Review of Literature 

Language, mistranslation, and imaging 

When discussing materials that are written in a “foreign language,” it comes as no 

surprise that much information is often lost in translation, and that mistranslation results in the 

misbranding of a culture. In Victoria-Lee Webb’s article, she discusses the irony in the practice 

of European photography – although it was developed to depict realistic situations, the images 

made on paper, glass, and metal did not always do so accurately. Altering subjects, manual 

retouching post-printing, verbal instructions to models, and the addition of visual props and 

printed captions are just some of the photography “tricks” that affect the authenticity and 

“perfection” of a photo. The imaging of manu mūkīkī Hawaiʻi in ethnographic photos and 

artistic representations could perpetuate a false image. For instance, not all birds gathered closely 

together on adjacent branches, as often depicted in museum exhibits. Throughout this inquiry, a 

considerable number of mistranslations of mele were found, and this is problematic. As 

historians refer to old photographs to gain information about ancient times, today’s song 

composers and poets may also look to mistranslated mele to learn how to use birds as metaphors. 

Like photographs, if mistranslations of mele and the usage of birds as metaphors are interpreted 

without researching the circumstances surrounding that usage further, the stereotypes 

perpetuated will only be those manipulated ones.   

Birds 

In the foreword of “He Vahi Huli-Toa Manu Havaii,” Keauokalani implores readers, 

especially those of Hawaiian ancestry, to read about Hawaiian birds, in hopes that they will learn 

about them. Written in 1858, Keauokalani’s work describes 38 different species of Hawaiian 

birds, focusing on 10 descriptions of honeycreepers. When it comes to gaining an intimate 
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understanding of the birds, this work is extremely helpful because it was written when many 

currently extinct populations of honeycreepers were still flourishing. One of the birds which he 

thoroughly describes is the Mamo, as being a cocky, territorial, all yellow bird. This description 

is of utmost interest as it is in opposition to current scholarly works which describe the Mamo as 

being a black bird with yellow tail feathers.  

Most scholarly work done on the Hawaiian honeycreepers lists Keauokalani’s work as a 

source when it is evident that they were using George C. Munro’s translation. Munro’s 

translation “Short Notes Pertaining to Hawaiian Life. Descriptions of Hawaiian Birds” was 

published in 1865. This text, having been cited in various scholarly publications, allows those 

who are unable to read Hawaiian language texts to get a historical perspective on the indigenous 

birds of Hawaiʻi. However, this translation is problematic because there are quite a few biblical 

references made, which then raises the question of whether these references were in 

Keauokalani’s original text, or if they are projections of the translator’s Catholic beliefs. 

Ngũgĩ wa Thiongʻo’s Decolonizing the Mind: The Politics of Language in African 

Literature directly touches on the theme of language. In the introduction, wa Thiong’o discusses 

the use of language as a tool of colonization. He writes that the “cultural bomb,” also known as 

cultural alienation, makes people want to distance themselves even further from that which is 

most familiar to them. It fosters an embarrassment in people that makes them want to appropriate 

another culture, anything but their own native and “embarrassing” one. In chapter two, wa 

Thiong’o writes about the language of African theatre, which got him into trouble with the local 

government. In one paragraph, he discusses two important elements of African theatre: song and 

dance. Very similar to the thinking of Hawaiians, song and dance are regarded in African theatre 
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as being significant carriers of culture.42 He writes that daily speech is peppered with song and 

dance, whether it be a whole song or just a part of it.43 This particular reading is also a primary 

reading for the theme of “mele as a reliable information source.” 

Finally, Mary Kawena Pukui’s article “Songs (Meles) of Old Kaʻu, Hawaii” looks at the 

importance of kaona, or the hidden meaning, and how it can change the meaning of a work of 

poetry, song, or chant. Pukui touches on the fact that mistranslation poses huge problems for 

indigenous cultures, in terms of how people view existing mele. When it comes to reinterpreting 

mele, Pukui cautions readers against being careless in their interpretations. 

Kaona 

Mary Kawena Pukui’s “Songs (Meles) of Old Kaʻu, Hawaii” looks at the importance of 

kaona, and how it can change the meaning of a work of poetry, song, or chant. Pukui discusses 

the way words and word combinations were studied to see if any negative connotations could 

arise from the use of certain words. She writes about the power of kaona. The kaona of a chant 

was believed to be powerful enough to bring two lovers together, to drive them apart, and to fix 

broken homes. Interestingly, she notes that the kaona of a chant was ineffective unless it was 

performed in front of an audience, and so the composer of such a chant would always be looking 

for opportunities to showcase their composition. She writes that poems with beautiful words and 

imagery can sometimes have vulgar kaona and that seemingly vulgar poems can have the purest 

inner meanings. For other poems or mele which paint clear pictures, there may not be any kaona, 

and Pukui says that reading kaona into them is wrong.  

 
42 Ngũgĩ wa Thiong’o, Decolonising The Mind: The Politics of African Language in Literature 

(London: J. Currey, 2011), 45.  

 
43 Ibid. 
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In “Putting feathers on our words: Kaona as a decolonial aesthetical practice in Hawaiian 

Literature,” Brandy Nālani McDougall examines examples of “kaona connectivity44” as an 

affirmation of the Hawaiian nation’s aesthetic sovereignty. She accomplishes this by dissecting 

three modern examples of kaona, making connections between them, and drawing conclusions 

about kaona. She also redefines kaona for readers. According to McDougall, kaona “refers to 

meaning hidden out in the open, with a range of both the “hiddenness” and “openness” of 

meaning engaged. That is, the practice of kaona allows for the seemingly innocent meaning – to 

those unfamiliar with what George Kanahele calls “the language of symbols” with which, as 

cultural practice, Hawaiian ‘spoke’ alongside our ‘native tongue.’”45 She writes that kaona is a 

unique thing that creates a sense of exclusivity due to the necessity of having the 

author/composer and audience possess a “shared knowledge.”  Interestingly, McDougall also 

refers to Pukui’s article “Songs (Meles) of Old Kaʻu, Hawaii.”  

In Puke Mele, Kimo Alama Keaulana writes on the importance of poetry, hula, and music 

to the Hawaiian culture. He writes on the current state of hula, saying that many kumu hula46 are 

ignorant of the Hawaiian language and the poetry that lies within. This has resulted in the “hula 

show” hula – sensational choreography, extravagant costuming, and modern-day music. “When 

the old Hawaiian ways start to get unrecognizable, so do the Hawaiians themselves.”47 In 

particular, Keaulana writes: 

 
44 Brandy Nālani McDougall, “Putting feathers on our words: Kaona as a decolonial aesthetical 

practice in Hawaiian Literature” Decolonization: Indigeneity, Education & Society 3 (2014), 3. 

 
45 McDougall, “Feathers,” 47. 

 
46 Hula teacher. 

 
47  Kimo Alama Keaulana. Puke Mele: A Book of Hawaiian Songs (Tokyo, Japan: Yasunari 

“ISHI” Ishimaru, 2001), 7. 
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It has been said that every Hawaiian song has at least two meanings, the literal meaning 

at face value and the kaona or underlying meaning. This is not true. Not every song 

“actually means something else.” Obviously risqué songs and certain love songs do have 

an implied meaning or subtle (sometimes not so subtle also) symbolism. Some songs 

have layers or different levels of meanings and in many cases, such songs are suitable for 

teaching children.48 

 

Throughout this inquiry, various mele employing the three birds mentioned were 

gathered and analyzed. However, for the purposes of this inquiry, only one mele per manu will 

be highlighted in order to explain the process. In the following three chapters, the deconstruction 

process and resulting findings will be discussed. 

  

 
48 Ibid., 10. 
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MOKUNA 2: KE MELE AʻU I KOHO AI NO KA ʻIʻIWI 
 

Due to the plethora of information available about the ʻiʻiwi today, the ʻiʻiwi will be the 

first manu to be analyzed using the Papakū Makawalu methodology. The mele which will be 

examined is “ʻIʻiwi Aʻo Hilo” by Alice Nāmakelua, a famous Hawaiian composer. Before 

finding this melet, I found Mary Kawena Pukui’s article, entitled “Songs (Meles) of Old Kaʻu, 

Hawaii.” In this article, Pukui explicitly warns readers against the dangers of reading kaona into 

mele where none may be intended. To do so, she says, is folly. She writes, “Unless the kaona has 

been handed down as a record, written or oral, so that we have it as the ancient poet intended, it 

is wiser to stick to the literal meaning. Guessing only makes confusion and one may make the 

mistake of putting into it some thoughts that had never occurred to the mind of the composer.”49 

Readers are clearly being cautioned not to do any dangerous guessing.  

To kānaka maoli,50 this warning is very important – not only are these words coming 

from a renowned Hawaiian scholar, but furthermore, these words are coming from a kupuna. In 

the Hawaiian culture, the kūpuna, or elderly, are revered. They have spent the most time on this 

earth, learning lessons, making mistakes, and making contributions to the Hawaiʻi that is known, 

loved, and enjoyed by all today. Younger generations recgonize the amount of ʻike possessed by 

our kūpuna and are taught to always be respectful. However, for this inquiry, Pukui’s advice will 

be set aside; in fact, a fair amount of “guessing” will be done as to the meaning of the kaona 

 
49 Mary Kawena Pukui, “Songs (Meles) of Old Kaʻu, Hawaii,” Journal of American Folklore 62 

(1949), 252. 

 
50 Pukui and Elbert, Hawaiian Dictionary, 127: full-blooded Hawaiian person. (Over time, the 

meaning of this word has evolved to refer to any person of Hawaiian blood, whether full-blooded or only 

part-blooded.) 
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contained within each mele. The reason for this is not to be disrespectful or to discount the 

perspective of the kūpuna in any way, but instead, it will be to see what kinds of ʻike the Papakū 

Makawalu methodology can reveal in popular mele, rather than just in oli. This is a re-storying 

and deconstruction of old narratives in order to reconstruct new meaning. According to my 

understanding of the Papakū Makawalu methodology, it was developed to aid today’s kānaka in 

the deconstruction of ancient chants. Kanahele meant for it to be a way of understanding the 

order of the Hawaiian universe as it was understood by the kūpuna. While the process is very in-

depth, it is believed that this level of analysis can help kānaka who are not fluent in ʻŌlelo 

Hawaiʻi to better understand what meaning was intended by their ancestors. Similarly, it seems 

plausible that this methodology could be applied to popular songs and ancient chants. 

 

DECONSTRUCTING MELE USING THE PAPAKŪ MAKAWALU METHODOLOGY 

Throughout the deconstruction process, the texts of various mele went through a total of 

four deconstructions. The first deconstruction is known as the literal or provided translation and 

is the text’s translation exactly as it is provided by its source. It can be thought of as the meaning 

of the text at face value. The second deconstruction involves establishing connections by 

thoroughly redefining each potentially ambiguous term. For the second deconstruction of these 

mele, multiple resources were referenced to inform the research, including Hawaiian Dictionary: 

Hawaiian-English, English-Hawaiian by Mark Kawena Pukui and Samuel H. Elbert, A 

Dictionary of the Hawaiian Language by Lorrin Andrews, Hawaiʻi’s Birds by the Honolulu 

Audubon Society, ʻŌlelo Noʻeau: Hawaiian Proverbs and Sayings by Mary Kawena Pukui, 

Place Names of Hawaiʻi by Pukui, Elbert, and Esther T. Mookini, and The Queen’s Songbook – 
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Her Majesty Queen Liliʻuokalani, compiled by Dorothy K. Gillett and others. Additionally, 

various maps were referenced to help aid in the understanding of how these mele work in our 

physical space. The third deconstruction these mele go through is known as the reconstruction of 

information. It is during this step that one synthesizes all the new information learned about the 

content of the mele. In the final deconstruction, imagery is pulled out from the new translation of 

the mele. This is to help readers and listeners to understand the mele visually. For the sake of 

brevity, this narrative will describe the steps taken in the deconstruction process using only one 

mele for each bird. 

 

DECONSTRUCTING “ʻIʻIWI AʻO HILO”

For each of the mele that were deconstructed, the first step taken prior to beginning the 

deconstruction was the creation of a mind map to draw the focus to the bird which is featured in 

the chosen mele. This step helped to reveal how the bird’s species is categorized and how the 

bird fits within the Hawaiian universe. For the ʻiʻiwi, the mind map began with the house of 

Papa-nui-hānau-moku, which is inclusive of all living things, including anything human or non-

human. Included in this house is the broad category of birds, which can then be divided into 

“Seabirds (Manu kai)” and “Forest birds (Manu Uka).” The category of “Forest birds” can then 

be broken down into the individual species of birds, specifically “ʻIʻiwi.” From there, the mind 

map branches off to the three different types of ʻiʻiwi mentioned in mele, specifically “ʻIʻiwi 

Popolo;” “ʻIʻiwi Alokele;” and “ʻIʻiwi Maka Polena.” This is of particular interest as the only 

variety of ʻiʻiwi that is well-known today is the ʻiʻiwi maka polena. 
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MIND MAP: ʻIʻIWI

 
Fig 2.1 – Makawalu no ka ʻIʻiwi51 

  

 
51 Kellie Dinwiddie Kala, “Makawalu no ka ʻIʻiwi,” chart. HWST 699, 2017. 
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The second step of the makawalu process is also the first deconstruction in the 

methodology. This involves taking the text of the mele and dealing solely with the literal or 

provided translation. For this mele, no translation was provided in the source text. Therefore, it 

was necessary to translate the mele using my own knowledge of the Hawaiian language. The 

literal translation takes the words at face value and does not account for any hidden meanings 

contained within the text. The second deconstruction is for establishing connections. In the 

second deconstruction of this mele, the lyrics of “ʻIʻiwi Aʻo Hilo” were broken down to allow 

the various definitions of each component to be considered. Further, diacritical markings have 

intentionally been excluded in these deconstructions in order to allow for an open interpretation 

of the text, rather than being bound by the mechanics of the written language. This decision was 

made in opposition to the “Recommendations of the ʻAhahui ʻŌlelo Hawaiʻi 1978 Spelling 

Project,” published on July 24, 1978, which were developed in order to standarize the modern 

usage of the ʻokina and kahakō, the two types of diacritical markings used in written Hawaiian.52 

Potentially ambiguous terms are highlighted in the text and defined as necessary using a number 

of reference books. Terms are defined using the Hawaiian Dictionary by Pukui and Elbert. Each 

term is then searched for in ʻŌlelo Noʻeau, and all relevant proverbs are recorded. Third, the 

ʻiʻiwi species has been researched using Hawaiʻi’s Birds by the Hawaii Audubon Society. 

Lastly, I referred to an article in Kepelino Keauokalani’s “He Vahi Huli-Toa Manu Havaii” in 

Hoiliili Havaii, transcribed and translated his observations of the ʻiʻiwi, and cross-referenced my 

translation with the translation provided by George Campbell Munro, a New Zealand-born 

botanist and ornithologist.  

 
52 Pila Wilson and Emily A. Hawkins, Recommendations of the ʻAhahui ʻŌlelo Hawaiʻi 1978 

Hawaiian Spelling Project (Honolulu, HI, 1978), 1-9. 
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The significance of Keauokalani’s observations is determined to be greater than that of 

more recent scientific observations because his observations were made at a time when more 

people possessed an intimate knowledge of their environment. Like many other native cultures, 

Hawaiians historically lived in harmony with nature, instead of at odds with nature. At the time 

that Hoiliili Havaii was written, the wild population of ʻiʻiwi was larger than the present day. 

These tiny red birds could still be found on all the major islands, and their populations were not 

confined to higher elevations. This meant that the people of old had more interactions with these 

birds than we do now. 

First Deconstruction: Literal (or Provided) Translation

Iiwi Ao Hilo53 

Haaheo Hawaii moku o Keawe 

Ohuohu i ka pua ao ka lehua 

Ka lehua ula me ka lehua kea 

Pua hoohihi a na manu 

 

HUI: 

Iiwi e ka manu kau i ka iu 

Hoolai i ka lau laau 

O ka ulili a ka leo o ke kahuli 

Honehone i ke ahiahi 

 

Ike i ka wai welawela ao Puna 

Me ke kumu kukui a na ‘lii 

Auhea oe Hawaii e o mai 

Aina hanau o Paiea 

 

Hopoe ka wahine lewa i ke kai 

Hooipo ana hoi me Lohiau 

Luana ia koʻu manao 

Hawaii no la e ka oi 

 

Iiwi Ao Hilo54 

 

The district of Keawe has pride in Hawaii 

Adorned with the blossoms of the lehua 

The red lehua with the white lehua 

The entrancing flowers of the birds 

 

CHORUS: 

Iiwi is the one who dwells at a lofty height 

Poised upon the leaves of the branches 

The cry of the land shells 

Sweet and soft in the night 

 

See the warm waters of Puna 

With the kukui trees of the chiefs 

Listen, o Hawaiʻi, and respond 

Birth land of Paiea 

 

Hopoe, the woman who dances at sea 

Wooing Lohiau 

I enjoy my thoughts 

Hawaiʻi is indeed the best

 
53 Alice Namakelua and Heinz-Guenther G. Pink, “Aunty Alice” Namakelua’s Lifetime Hawaiian 

Compositions, 1st ed. (Honolulu, HI: Heinz-Guenther Pink, 1973). 

 
54 The translation provided here was done by the author of this paper. 
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Second Deconstruction: Establishing Connections 

 

Hawaiian Dictionary: Hawaiian-English, English-Hawaiian. 

 

Terms Definitions 

Haʻaheo55 Proud, haughty; to strut; cherish with pride. 

Haʻaheo Kaimana-hila, pride in Diamond 

Head. 

Moku56 

 

Moku: To be cut, severed; broken in two, as 

rope; broken as a stream after heavy rains.  

Moku: District, island, islet, section, forest, 

grove. Moku lehua, lehua forest.  

Mōkū: Remaining long in one place, 

stationary; tied to a stake, as in 

punishment; to hold in one place, as to 

drown; to be anchored, as ships in a 

harbor. 

Keawe57 

Awe58 

 

Keawe: Name of southern star, said to be 

named for an ancient chief 

Awe: Tentacle. 

Ohuohu59 ʻOhuʻohu: Redup. of ʻohu 

ʻOhu: Mist, fog, vapor, light cloud on a 

mountain; adorned as with leis.  

ʻŌhūʻōhū: Redup. of ʻōhū 

ʻŌhū: Swelling, as of the sea, esp. A small 

comber that rises without breaking, but of 

sufficient strength to speed a surfboard; 

protuberance, bump on the head; hillock, 

elevation; to swell, rise in a lump, 

protrude; to rise, of a wave before it 

breaks. 

Pua60 Pua: Flower, blossom; to issue, appear, come 

forth, emerge (said of smoke, wind, speech,  

 
55 Pukui and Elbert. Hawaiian Dictionary, 42. 

 
56 Ibid., 232. 

 
57 Ibid., 130. 

 
58 Ibid., 32. 

 
59 Ibid., 256-257. 

 
60 Ibid., 317. 
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and colors, hence to smoke, blow, speak, 

shine; flower, child, descendent, offspring; 

young; arrow, dart, sometimes made from 

flower stalks of sugar cane; same as olopua, a 

tree. Float, buoy; Short for ʻōpua, a cloud 

bank.  

Puʻa: Same as hōkiokio, a whistle. 

Pūʻā: Flock, herd, drove; to flock. A sheaf,  

bundle, as of grain. To feed by passing food 

directly from mouth to mouth, like moms to 

babies. To cut crosswise. To besiege.  

Lehua61 Lehua: Flower of ʻōhiʻa tree (Metrosideros  

polymorpha), also the tree itself; the lehua 

is the flower of the island of Hawaii, 

famous in song and tale. Fig. A warrior, a 

beloved friend or relative, a sweetheart, an 

expert. Name of the small island off beyond 

Niʻihau. A breeze is named for this island.  

Ula62 Ula: Hawaiian lobster. A flame; to flame.  

ʻUla: Red, scarlet; brown, as skin of  

Hawaiian. Sacred; sacredness; regal  

(probably so-called because red was a  

sacred color). Blood. He ʻula waiwai, blood  

of great value, as royal blood. A ringing in  

the ears, as due to rising in altitude, believed  

by some to be a sign that one is being talked  

of. Ghost, spirit.  

Kea63 Kea: White, clear; fair-complexioned  

person, often favorites at court; shiny.  

Breast milk.  

Keʻa: Cross, crucifix, any crossed piece. Bow,  

dart. Male animal reserved for breeding.  

virile male.  

Lehua-kea64: A form of ʻohiʻa-lehua tree  

with white flowers. 

Hoohihi65 Hoʻohihi: To take a fancy to, admire 

greatly, be enraptured with. 

 
61 Ibid., 184. 

 
62 Ibid., 339. 

 
63 Ibid., 130. 

 
64 Ibid., 184.  

 
65 Ibid., 63. 
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Manu66 Manu: Bird; any winged creature; wing of a 

kite. Fig., a person. ʻAi ka manu i luna, the 

birds eat above [a poetic tribute to a 

handsome person, likened to an ʻōhiʻa tree 

with birds eating its lehua blossoms]. Bruised, 

broken, scarred. 

Hoolai67 Hoʻolai: To cause to be still; to poise aloft, as 

a bird; to quiet, as a mob; to cease talking; 

calm; peaceful, quiet. 

Lau68 Lau: Thatched mountain hut, as used by  

farmers, canoe-makers, birdcatchers.  

Laau69 Lāʻau: Tree, plant, wood, timber, forest,  

stick, thicket, club. 

Ulili70 ʻŪlili: Wandering tattler, a slender winter  

migrant to Hawaii, slaty above and white with  

dusky bars and streaks beneath. The cry of 

the bird; to cry thus.  

Leo71 Leo: Voice, tone, tune, sound; to speak, make  

a sound.  

Leʻo: Lofty, tall, high.  

Kahuli72 Kāhuli: To change. Land shells (snails). 

Philonesia spp. 

Honehone73 Honehone: Redup. of hone, 1.,  

Hone74: Sweet and soft, as music; sweetly 

appealing, as perfume or a memory of love;  

to sound softly; to tease, play pranks;  

mischievous. Honey.  

Ahiahi75 Ahiahi: Evening, late afternoon; to become  

 
66 Ibid., 220-221. 

 
67 Ibid., 176. 

 
68 Ibid., 179. 

 
69 Ibid., 174. 

 
70 Ibid., 340. 

 
71 Ibid., 187.  

 
72 Ibid., 106. 

 
73 Ibid., 74. 

 
74 Ibid. 

 
75 Ibid., 7.  
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evening.  

Ike76 Ike: To see, know, feel, greet, recognize,  

understand; to know sexually; to receive  

revelations from the gods; knowledge.  

Exclamation of scorn in the phrase I ka ʻike!  

(What does [he, she] know!) 

Wai77 Wai: Water, liquid of any kind other than sea  

water, juice, sap, honey; any liquid discharged  

from the body, as blood; color, dye; to flow  

like water; fluid. Wai has a connotation of  

wealth and life, hence wai and ua, rain, are  

frequently mentioned in poetry.  

Waʻi: Same as wāhi, to break, end. 

Welawela78 Welawela: Redup. of wela. 

Wela: Hot, burned/ heat, temperature. Fig.,  

lust, passion; to feel passion. (Ua wela  

kekahi i kekahi, one lusted for another.) 

Puna79 Puna: Spring (of water.) Coral, lime, plaster,  

mortar, calcium; coral container, as for dye.  

Section between joints or nodes, as off  

bamboo or sugar cane. Cuttle bone, as of  

squid. Short for kupuna as a term of address.  

Short for punalua. To paddle with the hands,  

as to start a surfboard on its way to catch a  

wave. Spoon (preceded by ke).  

Kumu80 Kumu: Bottom, base, foundation, trunk, 

handle, hereditary. Teacher, manual, primer, 

model, pattern. Beginning, source, origin; 

starting point of plaiting. Reason, cause. An 

article bought, sold, exchanged; price. Herd, 

flock.  

Kukui81 Kukui: Candlenut tree. Lamp, light, torch.  

Fig., guide, leader.  

Kukuʻi: Redup. of kuʻi 1, 2, 5.  

 
76 Ibid., 90. 

 
77 Ibid., 349.  

 
78 Ibid., 355. 

 
79 Ibid., 327. 

 
80 Ibid., 167.  

 
81 Ibid., 163-164.  
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Kuʻi82: To pound, punch, strike; to beat out,  

as metals; to churn, as butter; to boom, as  

thunder; to smite, injure. To hit, pound,  

collide. Fig., to hurt the feelings. To join,  

stitch, sew, splice, unite; joined, seam. To  

disseminate news; to spread, as news.  

Lii83 Liʻi: Small, tiny. Short for aliʻi, chief, being  

esp. Common after na: na liʻi, the chiefs.  

Auhea84 Auhea: Where (in questions). Listen (usually  

in commands). ʻAuhea ʻoukou, hear ye!  

ʻAuhea wale ana ʻoe, e ka pua o ka lokelani,  

now pay attention, O blossom of the rose. 

Aina85 ʻAina: Meal. Passive/imperative of ʻai, 1. 

eaten, consumed, devoured. Rejected, as 

refuse, especially of sugar cane.  

ʻAinā: Sore, aching; stiffness, as from over-

exercise. 

ʻĀina: Land, earth.  

ʻAʻina: Cracking, snapping; an explosive 

sound, sharp report, bang, loud prolonged 

sound, peal (less common than ʻuʻina).  

Hanau86 Hānau: To give birth; to lay (an egg);  

born; offspring, child, childbirth;  

productive, fertile.  

Paiea87 Paiʻea: an edible crab, found where the  

ʻaʻama is found, but with a harder shell and  

shorter legs fringed in front with short, stiff  

hair; perhaps one of the Grapsus.; one of the  

names of Kamehameha I. Fig., a star  

athlete. 

Hopoe88 Hōpoe: Fully developed, as a lehua flower.  

Hōpoe lehua kiʻekiʻe i luna, well-rounded  

mighty lehua bloom above. A legendary  

 
82 Ibid., 160. 

 
83 Ibid., 189.  

 
84 Ibid., 28. 

 
85 Ibid., 10. 

 
86 Ibid., 53. 

 
87 Ibid., 278. 

 
88 Ibid., 77. 
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woman in the Pele and Hiʻi-aka cycle. For  

example, see nolu. 

Nolu89: Springy, elastic, soft, yielding, boggy.  

Nolu ka ihu o Hōpoe i ka makani, yielding is  

the nose of Hōpoe [rock] to the wind [of a  

balancing rock]. 

Lewa90 Lewa: Sky, atmosphere, upper heavens. To  

float, dangle, swing, hang; swinging,  

dangling, pendulous, float, unstable;  

limber-jointed, of admired hula dancers.  

Homeless vagabond, wanderer; landless;  

homeless. To know thoroughly, as a type of  

work; to be thoroughly familiar with, as a  

place. Name of a star.  

Hoʻolewa: funeral. 

Kai91 Kai: Sea, sea water; area near sea; current 

in sea; insipid, brackish, tasteless. Gravy, 

sauce, dressing, soup, broth.  

Kai: Contraction ka mea i, the one who did.  

-Kai: Swollen, bloated. 

Kaī: Interjection of displeasure, vexation, 

annoyance.  

Kaʻi: To lead, direct; to walk in a row; to 

walk deliberately, as in a procession; to come 

dancing out before an audience; the chant 

during which dancers appear and leave; to 

train, as for racing. To pull, as weeds. Fishnet 

or seine; snare or noose for birds.  

Hooipo92 Hooipo: To make love, court, woo. 

Lohiau93 Lohiʻau: slow, retarded, backward. Lohiʻau,  

the unsuccessful suitor of Pele and Hiʻi- 

aka.  

Luana94 Luana: To be at leisure; to enjoy pleasant  

surroundings and associates; to live in  

comfort and ease; to enjoy oneself. He aha ka  

 
89 Ibid., 249. 

 
90 Ibid., 188. 

 
91 Ibid., 107. 

 
92 Ibid., 96.  

 
93 Ibid., 193.  

 
94 Ibid., 197. 
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ʻoukou e hana nei? E luana wale ana no,  

what are you all doing? Just enjoying  

ourselves. 

Manao95 Manaʻo: Thought, idea, opinion, theory, 

meaning; mind; desire, want; to think, 

suppose, meditate, deem, consider. ʻO ka mea 

i hoʻopiʻi ʻia e manaʻo ʻia no ʻoia he kanaka 

maikaʻi no, the accused shall be presumed a 

good man.  

Oi96 Oi: To move; to turn sideways, as 

contemptuously; to slouch along, gyrate 

along; to pull away, as in anger; motion of 

leisurely swaying.  

Ōī: Var. spelling of ōwī. 

Ōwī97: A weedy kind of verbena. Hawaiians 

use for cuts and bruises, applying the juice 

externally and later sprinkling the affected 

area with powdered pia root. The Jamaica 

vervain, another kind of weedy verbena also 

from tropical America; not used medicinally. 

Cry of the bird ʻōʻū; to cry, of the ʻōʻū.   

ʻOi: Sharp, sharpness. Best, superior; 

exceeding; to exceed, excel; extra, above, 

remaining.  

ʻOʻi: To limp.  

 

 

  

 
95 Ibid., 218. 

 
96 Ibid., 257. 

 
97 Ibid., 271.  
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ʻŌlelo Noʻeau – Hawaiian Proverbs and Poetical Sayings98 

 

KEAWE: 

 

No. ʻŌlelo Noʻeau Translation Explanation 

51. Aia i Pāʻula ka waha o 

nei kauwā; aia i Alanaio 

ka waha o nei kauwā; aia 

i Paukū-nui ka waha o 

nei kauwā. 

The mouth of this slave 

is at Pāʻula; the mouth 

of this slave is at 

Alanaio; the mouth of 

this slave is at Paukū-

nui. 

 

An insulting saying. It began 

when Keawe, ruler of Hawaiʻi, 

went on a visit to Kauaʻi and 

while in a crowd of chiefs 

suddenly broke wind. None 

knew the source, but it was 

Keawe’s servant who made this 

insulting remark. Pāʻula (Red 

Dish) signifies that the rectal 

opening shows red; Alanaio 

(Way-of-the-Pinworm) also 

refers to the anus; and Paukū-nui 

(Large Segments) refers to large 

stools. Hence, a red, worm-

infested anus that produces large 

stools. It was not until Keawe 

returned to Hawaiʻi that his 

servant learned that his own 

chief had been the culprit. 

Pāʻula, Paukū-nui, and Alanaio 

are place names in Hilo. 

111. A! Like aku la me ke 

kāmaʻa o Keawe. 

Ah! Like Keawe’s 

sandals. 

Said of a forgetful person who 

looks everywhere and then finds 

the article at hand. Keawe and 

his servant once went to Kaʻū by 

canoe and then traveled upland 

from Kalae. When they came to 

a small stretch of lava rocks, 

Keawe wanted his sandals. The 

servant looked at his empty 

hands and asked the chief to wait 

while he ran back to see if he 

had dropped them along the 

way. The servant met some 

travelers and asked if they had 

by any chance seen the chief’s 

sandals. They pointed to his 

chest. He had tied them together 

 
98 Pukui, Mary Kawena. ʻŌlelo Noʻeau Hawaiian Proverbs and Poetical Sayings. Bishop 

Museum Press. Honolulu, Hawaiʻi, 1983. 
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with a string and was wearing 

them around his neck. 

906. He poʻi ʻumeke o 

Keawe. 

A calabash lid is 

Keawe. 

Said by Kekuʻiapoiwa Liliha, 

mother of Keopuolani, to mean 

that the island of Hawaiʻi had no 

chief of pure blood; at some 

point the blood of commoners 

had come in. 

1687. Keawe ʻenaʻena. Red-hot Keawe. Said of Keawe, son of ʻUmi, 

whose kapu was so great it was 

compared to a red-hot imu. 

1893. Ku ka pao a Keawe. Keawe’s burial place 

stands. 

Said of Hale-o-Keawe in 

Hōnaunau, Kona, Hawaiʻi 

2109. Make o Keawe a ku i ke 

kāʻai. 

Keawe died and stood 

in the kāʻai. 

The kāʻai is a plaited container 

for the bones of a deceased 

chief. The head was placed in an 

upper compartment and the 

bones of the body in the lower 

one, which was shaped like an 

armless, legless torso. 

 

ʻIʻIWI: 

 

No. ʻŌlelo Noʻeau Translation Explanation 

1086. Hoʻokolo aku i ka nui 

manu. 

Go inquire of the 

other birds. 

Go and consult others. From the 

following story: One day a man 

went up to a mountain spring for 

water. On the way down he 

paused to rest, then fell asleep. 

An ʻelepaio lighted and, seeing 

the man’s gourd bottle, pecked a 

hole in the gourd. The sound of 

the pecking woke the man, who 

saw the water running out. In 

anger he threw a stone at the 

ʻelepaio and injured its leg. It 

flew away and met an ʻio.  

“O! ʻIo, I was stoned by a man,” 

ʻElepaio cried.  

“What did you do?” asked ʻIo. 

“Pecked the man’s bottle.” 

“Then the fault is yours.,” 

answered ʻIo. 

ʻElepaio flew on and met Pueo. 

The same words were exchanged 

between them. So it was with 
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ʻIʻiwi, ʻŌʻō, and all the others. 

ʻElepaio’s disgust grew greater 

with ʻAmakihi, who laughed at 

him in derision. Receiving no 

sympathy, ʻElepaio sat and 

thought and admitted to himself 

that he, indeed, was to blame. 

 

HŌPOE: 

 

No. ʻŌlelo Noʻeau Translation Explanation 

1113. Hōpoe, ka wahine lewa i ke 

kai. 

Hōpoe, the woman 

who dances in the 

sea. 

Hōpoe was a dancer of Keaʻau, 

Puna, in that long ago day when 

gods mingled with them. 

Because of her dancing and her 

kindly nature, Hōpoe was taken 

by the goddess Hiʻiaka as a 

favorite friend [ʻaikāne]. When 

Pele sent Hiʻiaka to Kauaʻi to 

fetch Lohiʻau, the first request 

Hiʻiaka made to Pele was to be 

kind to her friend, Hōpoe. After 

a time, when Hiʻiaka did not 

return as expected, Pele in a fit 

of rage destroyed Hiʻiaka’s 

grove and the beloved Hōpoe. 

The latter was changed into a 

balancing stone that seemed to 

dance in the sea. 

 

LOHIʻAU:  

 

No. ʻŌlelo Noʻeau Translation Explanation 

123.  Anu o ʻEwa i ka iʻa hāmau 

leo e. E hāmau! 

ʻEwa is made cold 

by the fish that 

silences the voice. 

Hush! 

A warning to keep still. First 

uttered by Hiʻiaka to her friend 

Wahineʻomaʻo to warn her not 

to speak to Lohiʻau while they 

were in a canoe near ʻEwa. 

128. ʻAʻohe aʻu ʻala ʻinamona ia 

ʻoukou. 

I do not find even 

the fragrance of 

roasted kukui nuts 

in you. 

I don’t find the least bit of good 

in you. First uttered by Pele to 

her sisters, who refused to go to 

Kauaʻi for her lover, Lohiʻau. 

197. ʻAʻohe o kāhi nānā o luna o 

ka pali; iho mai a lalo nei; 

ʻike i ke au nui ke au iki, he 

alo a he alo. 

The top of the cliff 

isn’t the place to 

look at us; come 

down here and 

Learn the details. Also, an 

invitation to discuss something. 

Said by Pele to Pāʻoa when he 
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learn of the big and 

little current, face 

to face. 

came to seek the lava-encased 

remains of his friend Lohiʻau. 

344. E mālama i ka iki kanaka, i 

ka nuʻa kanaka. O kākou no 

kēia hoʻakua. 

Take care of the 

insignificant and 

the great man. That 

is the duty of us 

gods. 

Said by Hiʻiaka to Pele in a 

chant before she departed to seek 

Lohiʻau. 

374. E pule wale no i ka lā o ka 

make, ʻaʻole e ola. 

Prayers uttered on 

the day of the death 

will not save one. 

Said by Lohiʻau to Hiʻiaka. 

484. Hāpapa hewa ka malihini 

makamaka ʻole. 

A stranger without 

a friend feels lost. 

This was first uttered in a chant 

by Hiʻiaka, who, upon arriving 

at Kauaʻi to seek Lohiʻau, found 

no friendliness from his sister 

Kahuanui and her people. 

537. He aliʻi ke aloha, he ʻohu no 

ke kino. 

Love is chiefly, an 

adornment for the 

person. 

Uttered by Hiʻiaka in a chant to 

the sister of Lohiʻau. 

795. He mamo na Lohiʻau. A descendent of 

Lohiʻau. 

A slowpoke. 

1113. Hōpoe, ka wahine lewa i ke 

kai. 

Hōpoe, the woman 

who dances in the 

sea. 

Hōpoe was a dancer of Keaʻau, 

Puna, in that long ago day when 

gods mingled with them. 

Because of her dancing and her 

kindly nature, Hōpoe was taken 

by the goddess Hiʻiaka as a 

favorite friend [ʻaikane]. When 

Pele sent Hiʻiaka to Kauaʻi to 

fetch Lohiʻau, the first request 

Hiʻiaka made to Pele was to be 

kind to her friend, Hōpoe. After 

a time, when Hiʻiaka did not 

return as expected, Pele in a fit 

of rage destroyed Hiʻiaka’s 

grove and the beloved Hōpoe. 

The latter was changed into a 

balancing stone that seemed to 

dance in the sea. 

1193. I ka pali no ka hoa a hele, 

kalakala ke kua i ka 

ʻopeʻope. 

The companion 

stays up on the hill 

and then goes, the 

back roughened by 

the load. 

Said of one who keeps at 

distance and departs. Also said 

of luck that stays away like a 

disinterested friend, carrying its 

load of fortune away with it. 

This was first uttered by Lohiʻau 



 

  

33 

 

in a chant when he failed to 

make a score in kilu. 

1196. I ka pule no o Lohiʻau a 

make. 

Lohiʻau was still 

praying when he 

died. 

Said of one who waits until he is 

face-to-face with death before 

beginning to pray. 

1234. I mānai kau, i pua hoʻi kaʻu, 

kui ʻia ka makemake a lawa 

pono. 

Yours the lei-

making needle, 

mine the flowers; so 

let us do as we wish 

[–make a complete 

lei]. 

You, the man and I, the woman; 

let us satisfy the demands of 

love. Said by Hiʻiaka in a chant 

as she embraced Lohiʻau at the 

rim of Kīlauea to rouse the 

jealous wrath of her sister Pele. 

1524. Kapakahi ka lā ma 

Waiʻanae. 

Lopsided is the sun 

at Waiʻanae. 

Used to refer to anything 

lopsided, crooked, or not right. 

First uttered by Hiʻiaka in a 

rebuke to Lohiʻau and 

Wahineʻōmaʻo for talking when 

she warned them not to. 

1797. Kikē ka ʻalā, uwē ka 

māmane. 

When the boulders 

clash, the māmane 

tree weeps. 

This was first uttered by Hiʻiaka 

as she watched the fires of Pele 

destroy Lohiʻau. She described 

the terrifying outpouring of lava 

as it overwhelmed him. Later 

used to mean that when two 

people clash, those who belong 

to them often weep. 

1899. Ku ke ʻehu o ka huhū o ka 

mea hale, nakeke ka ʻauwae 

i ka inaina. 

The anger of the 

house owner rises 

like the [sea] spray, 

and the chin rattles 

with wrath. 

Said of an angry host. First 

uttered by Lohiʻau when he 

arrived at Kīlauea and 

encountered the wrath of Pele. 

 

2115. Makua keiki i ka poli. The child in the 

heart has grown up 

to be a man. 

Said of one who loved as a child 

and finds his love reawakened in 

manhood. First uttered by 

Lohiʻau, whose love reawakened 

upon meeting his old sweetheart, 

Peleʻula. 

2496. ʻŌlelo i ke aka ka hele 

hoʻokāhi. 

One who travels 

alone has but his 

shadow to talk to. 

Said by Hiʻiaka as she was 

leaving Kīlauea on her quest for 

Lohiʻau. 

2619. Pau Puna ua koʻele ka papa. Puna is ravaged; 

the foundation 

crackles. 

Said of anything that is entirely 

consumed. From a chant by 

Lohiʻau when Pele sent her 

sisters to overwhelm him with 

lava. 
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2774. Ua ʻawa ka luna o 

Uwēkahuna. 

Bitterly cold are the 

heights of 

Uwēkahuna. 

Said of the wrath of a chief. 

From a chant by Lohiʻau when 

he saw the wrath of Pele as she 

sought to destroy him. 

 

PUNA, HAWAIʻI: 

 

No. ʻŌlelo Noʻeau Translation Explanation 

37. Aia i Hilo o Alanaio; aia i 

Puna o Kapoho; aia i 

Laupāhoehoe i Ulekiʻi. 

In Hilo is Alanaio; 

in Puna is 

Kapoho; in 

Laupāhoehoe is 

Ulekiʻi. 

A vulgar play on place names, 

calling attention to private parts, 

which are omens of 

disappointment when seen in 

dreams. An expression of 

contempt for one who brings bad 

luck. Alanaio (Way-of-the-

pinworm), the anus, is in Hilo; 

Kapoho (The container), the 

vagina, is in Puna; and Ulekiʻi 

(Rigid Penis) is in Laupāhoehoe. 

79. ʻAi manu Koʻolau. Eat standing, eat 

freely. 

Said of a feast where delicious 

foods are eaten. 

127. ʻAʻohe ʻalawa wale iho ia 

Maliʻo. 

Not even a glance 

at Maliʻo. 

Said of a haughty person. Pele 

was once so annoyed with 

Maliʻo and her brother 

Halaaniani that she turned them 

both into stone and let them lie 

in the sea in Puna, Hawaiʻi. It 

was at the bay named after 

Halaaniani that clusters of 

pandanus were tossed into the 

sea with tokens to loved ones. 

These were borne by the current 

to Kamilo in Kaʻū. 

233. ʻApiki Puna i Leleʻapiki, ke 

nānā la i Nānāwale. 

Puna is concerned 

at Leleʻapiki and 

looks about at 

Nānāwale. 

The people are but followers and 

obedient to their rulers. The 

people of Puna were not anxious 

to go to war when a battle was 

declared between Kiwalaʻō and 

Kamehameha; it was the will of 

their chief. Lele-ʻapiki (Tricky-

leap) and Nānā-wale (Just-

looking) are places in Puna. 

260. E ala e Kaʻū, kahiko o 

Mākaha; e ala e Puna, Puna 

Kumākaha; e ala e Hilo 

naʻau kele! 

Arise, O Kaʻū of 

ancient descent; 

arise, O Puna of 

the Kumākaha 

A rallying call. These names are 

found in Kaʻū and Puna chants 

of the chiefs. The Mākaha and 

Ku-mākaha (Like-the-Mākaha) 



 

  

35 

 

group; arise, O 

Hilo of the water-

soaked foundation. 

were originally one. Some 

moved to Puna and took the 

Kumākaha. 

360. E nihi ka helena i ka uka o 

Puna; mai pūlale i ka ʻike a 

ka maka. 

 

Go quietly in the 

upland of Puna; 

do not let anything 

you see excite you. 

Watch your step and don’t let the 

things you see lead you into 

trouble. There is an abundance 

of flowers and berries in the 

uplands of Puna, and it is 

thought that picking any on the 

trip up to the volcano will result 

in being caught in heavy rains; 

the picking is left until the return 

trip. Also said to loved ones to 

imply, “Go carefully and be 

mindful.” 

397. Haʻalele i Puna na hoaloha e. Left in Puna are 

the friends. 

Said of one who has deserted his 

friends. Originally said of 

Hiʻiaka when she left Puna. 

444. Hamohamo i ke kualā o 

Puna. 

Pats the dorsal fin 

of Puna. 

Said of one who is verbally 

ambitious but does nothing to 

attain his goal, or of one who is 

full of flattery and false 

promises. 

624. He iki hala au no Keaʻau, 

ʻaʻohe pōhaku ʻalā e nahā ai. 

I am a small hala 

fruit of Keaʻau, but 

there is no rock 

hard enough to 

smash me. 

The boast of a Puna man – I am 

small, perhaps, but mighty. 

826. He moku ʻāleuleu. District of 

raggamuffins. 

Said by Kamehameha’s 

followers of Kaʻū and Puna 

because the people there, being 

hard-working farmers, lived 

most of the time in old clothes. 

994. Hilinaʻi Puna, kālele ia Kaʻū. Puna leans and 

reclines on Kaʻū. 

Said of one who leans or 

depends on another. The 

ancestors of these two districts 

were originally of one extended 

family. The time came when 

those of each district decided to 

have a name of their own, 

without breaking the link 

entirely. Those in Kaʻū referred 

to themselves as the Mākaha and 

those in Puna as the Kumākaha. 

These names are mentioned in 

the chants of the chiefs of Kaʻū. 
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995. Hilinaʻi Puna kālele ia Kaʻū, 

hilinaʻi Kaʻū kālele ia Puna. 

Puna trusts and 

leans on Kaʻū, 

Kaʻū trusts and 

leans on Puna. 

The people of Puna and Kaʻū are 

related. 

1292. Ka hālau a ʻĪ. The house of ʻĪ. The descendants of ʻĪ, who 

extended through Hāmākua, 

Hilo, Puna, and Kaʻū. One of 

these was ʻĪmakakoloa, who was 

condemned to death by 

Kamehameha. According to the 

historian Kamakau, ʻĪmakakoloa 

was put to death in Kamaʻoa. 

But according to the people of 

Kaʻū, a junior kinsman of 

similar appearance was 

substituted at the execution. 

1458. Ka makani hali ʻala o Puna. The fragrance-

bearing wind of 

Puna. 

Puna, Hawaiʻi, was famed for 

the fragrance of maile, lehua, 

and hala. It was said that when 

the wind blew from the land, 

fisherman at sea could smell the 

fragrance of these leaves and 

flowers. 

1587. Ka ua moaniani lehua o 

Puna. 

The rain that 

brings the 

fragrance of the 

lehua of Puna. 

Puna is known as the land of 

fragrance. 

1725. Ke kai kuaʻau lehua o 

Panaʻewa. 

The sea where 

lehua fringes float 

about in the 

shallows. 

Long ago, when lehua trees grew 

down to the shore at Puna and 

Hilo, the fringes of the flowers 

often fell into the sea, reddening 

the surface. 

1950. Lauahi Pele i kai o Puna, one 

ʻā kai o Malama. 

Pele spreads her 

fire down in Puna 

and leaves cinder 

down in Malama. 

There are two places in Puna 

called Malama, one inland and 

one on the shore where sand 

(one ʻā) is found. 

2006. Lilo i Puna i ke au a ka 

hewahewa, hoʻi mai ua piha 

ka hale i ke akua. 

Gone to Puna on a 

vagrant and 

returning, finds the 

house full of imps. 

From a chant by Hiʻiaka when 

she faced the lizard god 

Panaʻewa and his forest full of 

imps in a battle. It was later used 

to refer to one who goes on his 

way and comes home to find 

things not to his liking. 

2019. Lohiʻau Puna i ke akua 

wahine. 

Puna is retarded 

by the goddess. 

Refers to Pele, ruler of 

volcanoes. The lava flows she 
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pours into the district retard the 

work and progress of the people. 

2036. Maʻemaʻe Puna i ka hala me 

ka lehua. 

Lovely is Puna 

with the hala and 

lehua. 

Pitiful is the lot of one who 

dwells with those who do not 

care. 

2070. Mai ke kai kuwā e nū ana i 

ka ulu hala o Keaʻau a ka 

ʻāina kāʻili lā o lalo o ka 

Waikūʻauhoe. 

From the noisy sea 

that moans to the 

hala groves of 

Keaʻau, to the land 

that snatches away 

the sun, below 

Waikūʻauhoe. 

From Puna, Hawaiʻi, where the 

sun was said to rise, to Lehua, 

beyond Waikūʻauhoe, where it 

vanishes out of sight. 

2100. Makaʻu ka hana hewa i ka 

uka o Puna. 

Wrongdoing is 

feared in the 

upland of Puna. 

Wronging in the upland of Puna 

brings the wrath of Pele. 

2278. Nani Puna pō i ke ʻala. Beautiful Puna, 

heavy with 

fragrance. 

Praise for Puna, Hawaiʻi, where 

the breath of maile, lehua, and 

hala blossoms are ever present. 

2316. Niniu Puna, pō i ke ʻala. Puna is dizzy with 

fragrance. 

Puna is a land heavily scented 

with the blossoms of hala and 

lehua. 

2619. Pau Puna ua koʻele ka papa. Puna is ravaged; 

the foundation 

crackles. 

Said of anything that is entirely 

consumed. From a chant by 

Lohiʻau when Pele sent her 

sisters to overwhelm him with 

lava. 

2665. Pōʻele ka ʻāina o Puna. The land of Puna 

is blackened [by 

lava flows]. 

 

2744. Puna, ʻāina ʻawa lau o ka 

manu. 

Puna, land of the 

leafed ʻawa 

planted by the 

birds. 

 

2745. Puna, kai nehe i ka ulu hala. Puna, where the 

sea murmurs to the 

hala grove. 

 

2747. Puna, mai ʻOkiʻokiaho a 

Mawae. 

Puna, from 

ʻOkiʻokiaho to 

Mawae. 

The extent of Puna is from 

ʻOkiʻokiaho on the Kaʻū side to 

Mawae on the Hilo side. 

2749. Puna paia ʻala i ka hala. Puna, with walls 

fragrant with 

pandanus 

blossoms. 

Puna, Hawaiʻi, is a place of hala 

and lehua forests. In olden days 

the people would stick the bracts 

of hala into the thatching of their 

houses to bring some of the 

fragrance indoors. 
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2934. Weliweli Puna i ke akua 

wahine. 

Puna dreads the 

goddess. 

Puna dreads Pele. Said of any 

dreaded person. 

 

 

Place Names of Hawaiʻi99 

 

“Hilo. City (1970 population 26,353), bay, district, harbor, golf courses, schools, and ancient 

surfing area (Finney and Houston 26), Hawaiʻi. Three sections of Hilo town are: Hilo-one (sand 

Hilo), near the sea; Hilo-Hanakahi, an inland section toward Ke-au-kaha, named for a chief 

famous in song (Elbert and Mahoe 50; PH 27); and Hilo-pali-kū (Hilo of the upright cliff), east 

of the Wai-luku River (PH 29). See PE, Kani-lehua.) Perhaps named for the first night of the 

new moon or for a Polynesian navigator. Forest reserve in Hilo and Hāmākua districts; trail in 

Hilo and Puna districts. For a saying, see Appendix 8.1.) Street, Wilhelmina Rise, Honolulu, 

named for Hilo crab grass (TM).” 
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ʻIʻiwi 

 Vestiaria coccinea (Endemic) 

 

 Distribution: Fairly common on Hawaiʻi, Kauaʻi, and Maui in native forests above 3,500 

feet. Rare and local on Oʻahu and Molokaʻi; listed by the State of Hawaiʻi as endangered on both 

islands. No longer occurs on Lānaʻi. 

 

 Description: 5.5”; sexes similar. Adults bright scarlet with black wings and tail and long, 

curved, salmon-colored bill. Small white patch on inner secondaries. Legs salmon-pink. Juvenile 

is buffy with black spots, shorter dusky bill becoming yellow then salmon with age. 

 

 Voice: Song a complex, variable series of squeaks, creaks, whistles, and gurgling sounds. 

More varied than ʻApapane, with more gurgles and creaks. Calls include a characteristic creak 

like a rusty hinge, a clear whistle, and an up-slurred “chu-weet.” Sometimes mimics other birds. 

Wings make whirring sound in flight. 

 

 Habits: ʻIʻiwi feed primarily on ʻōhiʻa nectar, but also visit tubular flowers of understory 

plants like ʻakala and lobelias and take insects. ʻIʻiwi are aggressive and may chase small species 

from flowering trees. Breeding can start as early as October and continues through August. The 

cup-shaped nest of twigs is lined with lichens and moss and is built in the crown of an ʻōhiʻa 

tree. One to three eggs are incubated for 14 days. Nestlings fledge after 21-22 days, and adults 

 
99 Mary Kawena Pukui, Samuel H. Elbert, and Esther T. Mookini, Place Names of 

Hawaii (Honolulu, HI: University Press of Hawaii, 1974). 

 
100 Hawaii Audubon Society, in Hawaii’s Birds, 6th ed. (Honolulu, HI: Island Heritage 

Publishing, 2005), p. 97.  
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may rear two broods per year. ʻIʻiwi feathers were used extensively in Hawaiian featherwork, 

and this bird often was referred to in ancient chants. 

 

 
 

 

“He Vahi Huli-Toa Manu Havaii,” Hoiliili 

Havaii, Kepelino Keauokalani101 

 

  

“XXIV. Ta Iivi mata polena XXIV. The Yellow-Eyed Iiwi 

  

Ua lite pu ta Iivi polena me ta mamo, a me ta oo, 

a me ta ou. He memele tona nutu, he loloa hoi, a 

ua palamimo pio maitai. He palanaiti mio maitai 

tona poo, he ula hiohio tona hulu, he palauli 

eleele nae na eheu a me ta pupua. He memele 

vena tona mau vavae, he mahaehae tona mau 

manamana, a ua memele no hoi a hiti i na 

manamana a me na maiuu. Polena tona mau mata. 

He vai pua lehua tana ai, &. &., e lite me ta 

mamo. He manu leo lea ta Iivi i te tani ana. Ina 

oia e tani, ala mai la tona poo, a hoopunohunohu 

iho la tona [āʻī]. ... a laila, tani aela me tona leo 

maitai, a o tana tani he kakaki a ho atu. 

The iiwi polena is like the mamo and like 

the oo and the ou. Its beak is yellow and 

long, and it chirps and moves swiftly. Its 

head is small and moves swiftly, its 

feathers are bright red, and it has black on 

its wings and tail feathers. Its legs are 

bright yellow, its toes are divided, and its 

toes and claws are also yellow. Its eyes 

are yellowish. The nectar of the lehua is 

its food, like the Mamo. The Iiwi has a 

pleasing voice when it sings. When it 

sings, it raises its head, and puffs out its 

neck. ... Its tail rises and stands upright, 

then it sings with its beautiful voice, and 

its cry is a kakaki and ho. 

He manu maitai loa teia i ta nanaina ma teia mau 

ano a pau. He meʻe tona eleu, a me tona 

hoonenene, e imi ana i tela vah’i teia vah’i tana 

me e ai ai me ta hoihoi nui, e pulale ana me ta 

hoomanao ole i ta nui o ta hana, a me ta luhi i 

This is a very beautiful bird to watch in 

every way. It is lively and flutters about, 

searching everywhere to seek its food 

with great interest, hastening without 

thinking about the amount of work 

 
101 Kepelino Keauokalani, He Vahi Huli-Toa Manu Havaii (Honolulu: Paipalapala Katolika, 

1859), 23-24. In the left column, the dialect of ʻŌlelo Hawaiʻi used is different than the one commonly 

spoken today, and I have transcribed the text directly from He Vahi Huli-Toa Manu Havaii; in the right 

column, I have translated it into English. 



 

  

40 

 

loaa tana ai; e halatau ana iluna, ilalo, me he mea 

la e hoovahavaha mai ana i ta palaualelo a me ta 

palela, a me he mea la e i mai ana: O ta hana to 

tatou mea e pomaitai ai, vahi a te ano o ta Iivi. He 

me e no hoi ta hoihoi o teia manu iloto o tana 

hana a me ta luhi, i lot’o te anu a me te toetoe, me 

ta ohumu ole i ta ua a me te uhe i ta mauna, me ta 

nana ole i te luululu o tatahiata nui, e aa’na e hana 

iloto o ta hoopuepue i te anu, a e hana’na a hiti i 

ta mate; a me he mea la e i mai ana: E hootoia te 

tanavai o ta hana pono ilot’o ta hoomanavanui, a 

me to hoihoi, a hiti ma.. te tino, vahi a te ano elua 

o ta Iivi.  

required and the weariness of finding his 

food; it perches above and below, as if 

mocking the laziness and indolence, and 

as if to say: “Work is a blessing for us 

all,” according to the nature of the Iiwi. 

The way this bird takes great interest in 

his work and his rest, without a complaint 

about the rain or the chill of the 

mountains, not caring about the cold chill 

of the early morning, and daring to work 

in the in spite of the cold, and working 

until exhaustion, as if to say: “Fulfill the 

law of good work in patience, and with 

great interest, until...” “Until death befalls 

the body,” according to the second Iiwi.  

He mea matemate loa ia ta Iivi te tani mai iluna o 

ta vetiu o tona noho alii, oia te velelau o na laau: 

e hoite ana i ta nui o tona olioli, no tona taa i ta 

iuiu o luna o ta vetiu, ma tona tani ana mai me te 

tani maitai e tani halatau ana iluna, i lalo, a 

tauaheahe atu la, oia hoi, e kakaki ana a ko atu: 

me ta olioli i ta hana, me he mea la e i mai ana: O 

ta mea hana pono, e lilo no ia i mea tietie a me ta 

hanohano, a e noho no ia ma na noho toiuiu, a e 

lei ana ia i ta olioli e lite me aʻu nei. 

The Iiwi is greatly desired for its singing 

from the peaks of his reign, that is to say 

the top of the trees: showing the greatness 

of his happiness, moving about at the tops 

of the trees, singing with its beautiful 

voice sounding above and below, and 

flying, and kakaki-ing and ko-ing: with 

joyousness in work, as if to say: “The one 

who does good work will become the 

highest and most glorious, and he will live 

so high up as to be barely visible, and he 

will be wreathed in joy as I am.” 

He manu tela loa ta Iivi o ta olioli. E hoolea e no 

ia mamua a mahope hoi o tona muti ana i ta vai o 

ta lehua, a o ta vai o ta lehua ana e olioli nei; me 

he mea la hoi e tahoahoa’tu ana, he hapalima 

paha ia no ta pata ua; aole nae oia i ohumu iti i ta 

uutu o ua vahi vai pua lehua la: ata, piha loa iho 

la tona pauma i ta matani olioli, a me tona nutu i 

na leo hoolea maitai, me he mea la e hai mai ana: 

E hoonaniia ta Hatu ma ta velelau o na lani toiuiu, 

a e hoonaniia oe iloto o taʻu vahi me [mele] ’iti. 

The Iiwi is a bird who exceeds [all others] 

in happiness. It celebrates before and after 

it drinks the nectar of the lehua, and the 

nectar of the lehua is what makes it so 

glad; it is as if showing his gratitude, 

although the amount may be 1/5 of a 

raindrop, he does not grumble about the 

small amount [of honey] from the lehua 

flowers; but his chest fills with a joyous 

wind, and his beak with great praise, as if 

to say: “Praise the Lord in the highest 

heaven, and may you be praised in my 

little song.” 

Ekolu ano i na Iivi. 1. Iivi polena, oia teia i 

veheveheiaʻe nei. 2. Iivi alotele. 3. Iivi popolo. 1. 

Iivi polena. Eia te ano: Iivi onohi eleele a lena ta 

onohi tii. A nolaila, panaia teia manu he Iivi mata 

polena. 2. Iivi alotele, oia ta Iivi veo puni o tona 

mata, a o na mea e ae ona, ua lite no me ta Iivi 

There are three types of Iiwi. 1. Iiwi 

polena, this is the one described above. 2. 

Iiwi alokele. 3. Iiwi popolo. 1. Iiwi 

Polena: Here is its description: the pupils 

are black and the iris has a yellowish 

color. And so, this bird is noted as a 
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polena. 3. Iivi popolo, oia ta Iivi ula-hiohio pa.. 

palauli o ta hulu; ata, o ta nutu ua lite no me na 

Iivi e ae. A o ta Iivi polena i veheveheia mamua, 

he ula ‘hiohio no tona hulu, a he memele iti nae ta 

vevelelau, a nolaila, ano e iti oia ma ta nana ana. 

Iivi, he nutu tetee mimo-maitai te ano; a nolaila, 

tapaia teia manu mamuli o tona nutu, a me te ano 

o to latou onohi, a me to latou hulu. A no te ano 

tietie o teia manu, a me ta hanohano, nolaila, ua 

tapaia te Tuhina o na manu o ta uta. 

A no tona ite ole i ta lavaia, nolaila, ua taa oia 

iloto o ta papa manu o ta uta. 

Yellow-Eyed Iiwi. 2. Iiwi Alokele, this is 

the iiwi with red around its eyes, and the 

other features of this bird are like that of 

the Iiwi Polena. 3. Iiwi popolo, this is the 

bright red Iiwi...its feathers are dark; 

however, its beak is like that of the other 

Iiwi. And as for the Iiwi polena described 

before, its feathers are bright red and a 

little yellow at the tips, and so it is slightly 

different to look at. Iiwi, their beak is 

gently curved, and the color of their eyes 

and their feathers. And because of these 

features of the bird and its magnificence, 

it is called the Premier of the birds of the 

uplands. 

And since it knows nothing of fishing, so 

it is classified as one of the birds of the 

uplands. 

Third Deconstruction: Reconstruction of Information

 

Iiwi ao Hilo 

 

Haaheo Hawaii moku o Keawe 

Ohuohu i ka pua ao ka lehua 

Ka lehua ula me ka lehua kea 

 

Pua hoohihi a na manu 

 

HUI: 

Iiwi e ka manu kau i ka iu 

Hoolai i ka lau laau 

O ka ulili a ka leo o ke kahuli 

Honehone i ke ahiahi 

 

Ike i ka wai welawela ao Puna 

Me ke kumu kukui a na ‘lii 

Auhea oe Hawaii e o mai 

Aina hanau o Paiea 

 

Hopoe ka wahine lewa i ke kai 

Hooipo ana hoi me Lohiau 

Luana ia koʻu manao 

Hawaii no la e ka oi 

 

 

Iiwi ao Hilo 

 

The district of Keawe takes pride in Hawaii 

Adorned in the blossoms of the lehua 

The royal red lehua with the rare white 

lehua 

Flowers that so entice the birds 

 

CHORUS: 

Iiwi is the bird who sits at a lofty height 

Poised upon the leaves of the branches 

The song of the land snails 

Sweet and soft in the night 

 

See the hot springs of Puna 

With the kukui grove of the chiefs 

Listen, o Hawaiʻi, and respond 

The birthland of Paiea 

 

Hopoe, the woman who dances at sea 

Courting Lohiau 

My thoughts are enjoyed 

Hawaiʻi is indeed the best
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The third deconstruction in the makawalu process is when the information is 

reconstructed. In this step, the words of the song are retranslated based on the information 

gathered in the second step of the makawalu process. Using the new information learned from 

the various reference books, the lyrics are then reinterpreted to include new meanings which fit 

the need of the researcher. In the fourth and final deconstruction, imagery is pulled out of the 

composition. It is of utmost importance to note that I am only offering an additional layer of 

analysis to show the beauty and connectivity of the ʻiʻiwi and mele. This is not an assertion that 

the new interpretation is the only correct one; rather, it is only offering another layer of 

possibility. 

Final Deconstruction: Imagery 

 Alice Nāmakelua is a kupuna who was always adamant that her mele had no kaona. 

However, this is precisely why a composition of hers was chosen to be analyzed through Papakū 

Makawalu. This is not intended to be disrespectful or malicious. However, this mele was chosen 

specifically to reveal the depth of meaning that the Papakū Makawalu methodology can reveal. 

Nāmakelua was born in 1882 in Honokaʻa, Hawaiʻi, where she was surrounded by Hawaiian 

music. At the age of nine, she moved to Honolulu, and her many talents endeared her to the 

aging Queen Liliʻuokalani. Nāmakelua’s first husband requested that she give up performing 

music and dancing hula, and she complied. Later in 1920, she married Solomon Nāmakelua and 

moved to Hilo. Solomon Nāmakelua was encouraging when it came to her music, and she soon 

started performing again. 

 Due to the sweetness of her voice, Alice Nāmakelua became known as the “ʻIʻiwi aʻo 

Hilo,” although she was raised in Honokaʻa. Kīhei de Silva writes, “It is reasonable to assume 
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that she acquired the name and songbird reputation because of her seven-year Hilo residence 

with Solomon Nāmakelua. It is also reasonable to assume that there was nothing accidental 

about Aunty Alice’s use of her own nickname as the title of “ʻIʻiwi aʻo Hilo.”102 In 1950, she 

composed “ʻIʻiwi aʻo Hilo” for the Big Island Float at the City and County of Honolulu’s Annual 

Kamehameha Day Parade. 

 
Fig 2.2 Lehua grove in Puna, Hawaiʻi103 

 

In “ʻIʻiwi aʻo Hilo,” she notes Hawaiʻi, district of Keawe-nui-a-ʻumi104 as being proudly 

cherished since it is home to many groves of ʻōhiʻa lehua, hala, and maile. In this mele, the lehua 

blossoms represent a lover; the fact that the blossoms are red (“lehua ʻula”) denotes royalty, or a 

lover who is placed on a high pedestal. In an interview with Kimo Alama Keaulana, he shared 

that he believes that ʻiʻiwi were used to refer to these things because they are pretty. He brought 

 
102 Kīhei de Silva. He Aloha Moku o Keawe: A Collection of Songs for Hawaiʻi, Island of Keawe 

(Honolulu: Kīhei de Silva, 1997), https://apps.ksbe.edu/kaiwakiloumoku/kaleinamanu/he-aloha-moku-o-

keawe/iiwi_hilo  

 
103 Lehua grove in Puna, Hawaiʻi. Digital image. Island Trust Properties. 

http://koapowered.com/mls/60179601.jpg  

 
104 Keawe-nui-a-ʻumi was spelled in this way because this is how it appears in Puke Mele by 

Kimo Alama Keaulana. 

https://apps.ksbe.edu/kaiwakiloumoku/kaleinamanu/he-aloha-moku-o-keawe/iiwi_hilo
https://apps.ksbe.edu/kaiwakiloumoku/kaleinamanu/he-aloha-moku-o-keawe/iiwi_hilo
http://koapowered.com/mls/60179601.jpg
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up a very interesting aspect of song composition and poetry that I had never considered before, 

and that is the aspect of color. Long before the arrival of foreigners to these islands, there were 

not many vivid colors in the natural Hawaiian environment like the bright pinks and oranges of 

bougainvillea that we see today. Red, he says, was eye-catching and struck people with its 

vibrance. White lehua (“lehua kea”), on the other hand, is one of the rarest varieties of lehua. 

This, too, adds to Nāmakelua’s description of her beloved. These things mentioned in the first 

three lines of the mele allude to the “ʻiʻiwi aʻo Hilo” as being her precious and rare lover, instead 

of just being her nickname. In the last line of this first verse, she then describes this lover as 

being admired and coveted by many. The last line changes things, as listeners are now left to 

wonder if this “ʻiʻiwi aʻo Hilo” belongs to Nāmakelua, or if she is merely one of his many 

suitors. In a different light, this is also clearly a love song to Hilo or perhaps to one who resides 

there. 

 
Fig 2.3 ʻIʻiwi105 

 

 
105 Banko, Paul. The ʻiʻiwi, one of the park’s honeycreepers. Digital image. Haleakalā National 

Park Hawaiʻi. Accessed May 2, 2017. https://www.nps.gov/hale/learn/nature/images/hale004x415.jpg  

 

https://www.nps.gov/hale/learn/nature/images/hale004x415.jpg
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As is characteristic of the ʻiʻiwi, Nāmakelua’s ʻiʻiwi aʻo Hilo dwells at the highest points 

of the forest. The word iu,106 which means “lofty, sacred, revered, consecrated” is another word 

typically used in mele that refers to high ranking aliʻi. Aliʻi, or chiefs, are also likened to manu 

mūkīkī Hawaiʻi because these birds were known to live in the lehua forests at high elevations. 

Her usage of this term likens her ʻiʻiwi aʻo Hilo to something sacred or royal. Areas at high 

elevations, referred to as the wao akua,107 were forbidden to the makaʻāinana;108 as such, only the 

aliʻi were allowed to enter these areas, because they were considered to be gods on earth. The 

fact that ʻiʻiwi and other manu exist in the wao akua was proof enough to the kūpuna that they 

must have possessed an amount of mana comparable to that of the gods. No other logical reason 

presented itself as to why the birds would be allowed to exist in the same realm. Furthermore, 

Nāmakelua’s reference to her lover as an ʻiʻiwi is perhaps because the scarlet feathers of the 

ʻiʻiwi were used in the construction of royal cloaks.  She continues, saying that her lover spends 

a great deal of time in the wao akua and can hear the voices of the kāhuli tree snails singing 

softly in the night. She suggests that perhaps her lover possesses enough mana to be allowed to 

stay in the wao akua at night, hinting at the high regard she had for this person. 

 
106 Pukui and Elbert, Hawaiian Dictionary, 97: Lofty, sacred, revered, consecrated. 

 
107 Ibid., 382: A distant mountain region, believed inhabited only by spirits (akua); wilderness, 

desert. 

 
108 Pukui and Elbert, Hawaiian Dictionary, 207: Commoner, populace, people in general; citizen. 

Lit., people that attend the land. 
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Fig 2.4 Hot spring at Ahalanui109 

 

In the first line of the second paukū, she implores her lover to see and know the “wai 

welawela,” or warm water. “Wai welawela” could mean a few things here. Nāmakelua could be 

referring to the hot springs in Puna at Ahalanui in Pohoiki. Sadly, these hot springs were covered 

by lava during the 2018 eruption, so all that is left now are photographs, videos, and memories. 

However, she could also be referring to the bodily fluids exchanged during the act of 

lovemaking. Although Puna is the name of the southeastern district of Hawaiʻi Island, the word 

“puna” also refers to a spring. In this context, this could be a continuation of Nāmakelua’s 

reference to the springs at Pohoiki or again referring to lovemaking. Further, “puna” could also 

be short for “punalua,” a polygamous relationship. In any case, she implores her lover to know 

these “springs” near this famous kukui trunk of the chiefs. Addressing Hawaiʻi by its name, or 

perhaps addressing her lover, she asks him to respond to her. She closes this verse by referring to 

Hawaiʻi as the birth land of Paiʻea, who conquered the islands. 

 
109 John R. K. Clark. Hawaiʻi Place Names: Shores, Beaches, and Surf Sites (Honolulu: 

University of Hawaiʻi Press, 2002), 4: Beach Park (6 acres), Pohoiki, Hawaiʻi. Site of Hot Pond, a 

brackish pool warmed by a thermal spring. The park is in the land division of Ahalanui. 

https://lovingthebigisland.files.wordpress.com/2009/12/morning-reflection-in-a-hot-spring-near-

ahalanaui-hot-pond-at-pualaa-county-park-puna-hawaii-photo-by-donald-b-macgowan.jpg  

 

https://lovingthebigisland.files.wordpress.com/2009/12/morning-reflection-in-a-hot-spring-near-ahalanaui-hot-pond-at-pualaa-county-park-puna-hawaii-photo-by-donald-b-macgowan.jpg
https://lovingthebigisland.files.wordpress.com/2009/12/morning-reflection-in-a-hot-spring-near-ahalanaui-hot-pond-at-pualaa-county-park-puna-hawaii-photo-by-donald-b-macgowan.jpg
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Fig 2.5 A fully developed lehua blossom110 

 

The first line of the final verse is ʻŌlelo Noʻeau #1133, “Hōpoe, the woman who dances 

in the sea.”111 In the epic of Pele and Hiʻiaka, Hōpoe is Hiʻiaka’s ʻaikane,112 or closest friend. 

Pele sent Hiʻiaka to go fetch her lover from Kauaʻi, and all that Hiʻiaka asked is that Pele spare 

Hōpoe from any danger. When Hiʻiaka encountered a few problems and did not return straight 

away, Pele lost her temper. She burnt down Hiʻiaka’s lehua grove and turned Hōpoe into a 

balancing stone that seemed to dance in the sea. The word “hōpoe” also refers to a fully 

developed lehua blossom, which Nāmakelua could again be using to refer to her 

handsome/beautiful and fully developed lover. The next line continues, saying Hōpoe is wooing 

Lohiʻau or will make love to him. Here, Hōpoe can be seen as a representative of Hawaiʻi island 

and Lohiʻau as a representative of Kauaʻi, and this could be suggestive of a union between the 

 
110 Hamm, Frank. “Ōhiʻa Lehua Frank Hamm.” Digital image. Accessed May 2, 2017. 

http://www.hawaiimagazine.com/sites/default/files/sites/default/files/ohia%20lehua%20Frank%20Hamm

%20flickr.jpg. 

 
111 Mary Kawena Pukui. ʻŌlelo Noʻeau: Hawaiian Proverbs and Poetical Sayings. (Honolulu: 

Bishop Museum Press, 1983.  

  
112 Mary Kawena Pukui and Samuel H. Elbert. Hawaiian Dictionary: Hawaiian-English, English-

Hawaiian. (Honolulu: University of Hawaiʻi Press, 1986), 10: Friend; friendly; to become a friend. 
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two islands. Alternatively, it may also be suggestive of two lovers who come together after a 

long journey. Nāmakelua writes that she enjoys these thoughts, and that Hawaiʻi is the best 

island. 
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MOKUNA 3: KE MELE AʻU I KOHO AI NO KA MAMO 

DECONSTRUCTING “KAʻAHUMANU” 

To begin the Papakū Makawalu process for this mele, a mind map was drawn for the 

mamo. Beginning with the foundation (“papakū”) of Papahānaumoku, the first movement 

(“makawalu”) goes to “Birds.” It then is broken down into “Sea Birds” and “Forest Birds,” 

followed by narrowing the focus down to the genus of the Mamo, Drepanis. Within this genus, 

two different types of Mamo were observed by ornithologists prior to their extinction. The final 

makawalu of this mind map breaks down the genus into the two distinct species, the Hawaiʻi 

Mamo (Drepanis pacifica) and the Black Mamo (Drepanis funerea).  

The first deconstruction of this mele following the creation of the mind map involves 

considering the text to be true without any extra analysis. This mele was found in the class 

resource folder for “Hawaiian Language 284: Mele Inoa,” and includes a translation and notes by 

Kimo Alama Keaulana..The second deconstruction, then, is where connections are established. 

For “Kaʻahumanu,” the resources referenced were Hawaiian Dictionary by Mary Kawena Pukui 

and Samuel H. Elbert, ʻŌlelo Noʻeau by Mary Kawena Pukui, “He Vahi Huli-Toa Manu Havaii” 

in Hoiliili Havaii by Kepelino Keauokalani and its translation by George C. Munro, and 

Hawaii’s Birds by the Hawaii Audubon Society, and “The Birds of the Hawaiian Islands: 

Occurrence, History, Distribution, and Status” by Robert L. Pyle and Peter Pyle. For each of 

these texts, information was recorded as can be seen below. Additionally, Ruling Chiefs of 

Hawaiʻi was referenced to aid in providing historical context during the final deconstruction.  

For the third deconstruction, all the new information learned in the second deconstruction 

is synthesized and retranslated. However, it is very important to note here that any translation 

that results during this third deconstruction is simply offering an additional layer of possible 
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meaning based on the information analyzed at this specific time. Further, this is neither an 

assertion that this translation is the “true” meaning, nor is it meant to be construed as fact. Again, 

this is only an offering of an additional layer of meaning. 

MIND MAP: MAMO 

 
Fig 3.1 Makawalu no ka Mamo113 

 
113 Kellie Dinwiddie Kala, “Makawalu no ka Mamo,” chart, HWST 699, 2021. 
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First deconstruction: Literal (or Provided) Translation 

Kaʻahumanu 

 
1.  Lei Kaʻahumanu i ke aloha 

     Lei haʻaheo i ka lanakila 

     Lei i ka mamo hulu melemele 

     Lei Hawaiʻi i kou inoa 

 

Hui: 

      E ola e ka ʻĪ a me ka Mahi 

      E ala nā kini o ka ʻāina 

      Hoʻokāhi puʻuwai me ka lokāhi 

      I ola ka inoa o Kaʻahumanu. 

 

2.  E ko lei a e lei ai 

     Nā ke aloha i lawe mai nei 

     I lei hoʻoheno mau ʻia nou 

     I ola ka inoa o Kaʻahumanu. 

 

Kaʻahumanu 
 

1.  Kaʻahumanu wears love as a lei, 

     Proudly wearing the lei of victory 

     Bedecked with golden mamo feathers 

     Hawaiʻi wears your name as a lei. 

 

Chorus: 

      May the ʻĪ and the Mahi thrive! 

      Arise, multitudes of the land! 

      [There is only] one heart unified 

      To perpetuate the name of Kaʻahumanu. 

 

2.  Here is your lei to be worn 

     That love has brought, 

     To always be worn so lovingly by you--- 

     May the name of Kaʻahumanu live

Second Deconstruction: Establishing Connections 

 

Pukui and Elbert, Hawaiian Dictionary: Hawaiian-English, English-Hawaiian. 

 

Terms Definitions 

Lei114 

 

 

 

 

 

 

 

 

 

Lēʻī115 

1. Lei, garland, wreath; necklace of flowers, 

leaves, shells, ivory, feathers, or paper, given 

as a symbol of affection; beads; any ornament 

worn around the head or about the neck; to 

wear a lei; crown; ring around a drake’s neck; 

yoke, as for joining draft animals, especially 

oxen. Fig., a beloved child, wife, husband, 

sweetheart, younger sibling. 

2. To leap, fling, toss, spring forward; to rise, 

as a cloud 

1. Crowded, full 

Haaheo116 

 

Proud, haughty; to strut; to cherish with pride; 

pride, haughtiness 

 
114 Pukui and Elbert, Hawaiian Dictionary, 184. 

 
115 Ibid. 

 
116 Ibid., 42. 
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Haʻa117 

Heo118 

Low; dwarf; man or animal or short stature 

Knob of any kind; to depart in haste 

Lanakila119 Victory, triumph; to triumph, win, conquer. 

hoʻolanakila. To cause to triumph; 

overbearing or impudent, as of a spoiled child 

unafraid of punishment, or of a most 

privileged, unassailable person. 

Mamo120 1. Black Hawaiian honey creeper (Drepanis 

pacifica); its yellow feathers above and below 

the tail were used in choicest featherwork. 

Formerly found on Hawaii, not seen since the 

1880s. A Molokai species was Drepanis 

funerea, not seen since the 1890s; also called 

hoa and ʻōʻō-nuku-mū. 

2. Safflower or false saffron (Carthamus 

tinctorius), a branching annual, one to four 

feet high, from Asia, grown for is flowers, 

which are yellow, like the feathers of the 

mamo bird. (Neal 754.) 

3. A fish (Abudefduf abdominalis) to about 

seven inches long. Also called mamamo, 

mamo-pohole. 

4. Descendant, posterity. Na mamo o Ikelaela 

(Puk. 1.13), the children of Israel. Na mamo 

pihaʻā o Kaʻaluʻalu, the driftwood 

descendants of Kaʻaluʻalu [said derisively of 

a Kaʻū person with many children, because of 

the abundance of driftwood at Kaʻaluʻalu, 

Kaʻū]. 

Hulu121 Feather, quill 

Esteemed, choice, precious; esteemed older 

relative, as of parents’ or grandparents’ 

generations. (This meaning may be connected 

with the high value attached to featherwork.) 

He hulu aliʻi, an elderly chief who is loved 

and esteemed. Na hulu makaʻāinana o na 

aliʻi, the most precious of the chiefs’ 

 
117 Ibid., 41. 

 
118 Ibid., 62. 

 
119 Ibid., 178. 

 
120 Ibid., 217.  

 
121 Ibid., 84. 



 
 

54 

citizenry. Hoʻohulu. To esteem, prize. 

Inā hoʻi ʻoe he manu lele i luna, hoʻohulu aku 

ua hoa nei. (chant for Kamehameha III), if 

you then were a bird flying above, this 

companion would nurse great esteem.  

Fur, wool, fleece, human body hair 

(contrasting with lauoho, head hair). Ka hulu 

ʻako mua o kāu poʻe hipa (Kanl. 18.4), the 

fleece first shorn of your sheep.  

Kind, nature, color. Rare. Hoʻokāhi no hulu 

like o kēlā poʻe, those people are of the same 

sort.  

Hackle; fishhook with barb on the outside 

(Malo 79) Rare. 

Brush. Rare. 

Muscle attaching a bivalve to rocks. Rare.  

Seal, named for its valuable fur. Rare. 

Cloth. See hulu hipa, hulumanu. 

Same as hulu-ʻīlio, 1, a seaweed. 

Melemele122 Melemele: 1. Yellow. hoʻomelemele. To 

color or paint yellow.  

2. (Cap.) Name of a star, Melemele and 

Polapola were said to be twin stars, the former 

male, and the latter female.  

Memele: 1. Same as melemele, yellow.  

2. Redup. and plural of mele, to sing. Na poʻe 

memele, the singers. Eia na ʻānela ke memele 

nei, here the angels sing. 

Ala123 Ala: 1. Path, road, trail. Cf. alaloa, alanui, 

alawai. Ala iki, narrow or small path. Ala hoʻi 

ʻole mai, a pathway on which there is no 

returning [death]. Ala a ka manu, a bird’s trail 

[a life difficult to emulate] Ala iki a kāhuna, 

the small path of priests [a difficult way of 

life]. (PPN hala, PMP Zalan.) 

2. To awaken someone. Mele hoʻāla, a chant 

intended to awaken a sleeper.  

3. To rise up, get up, come forward. Ala kūʻē, 

to rise in revolt. Cf. ala hou. hoʻāla. To 

arouse, stir up, raise. Trans. Hoʻāla i ke 

kumuhana, to bring up a subject. Ke hoʻāla 

mai nei ʻoia i koʻu ʻuhane (Hal. 23.3), he 

restoreth my soul. Hoʻāla kuahu, a chant said 

 
122 Ibid., 226. 

 
123 Ibid., 15. 
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at the construction of a hula altar (kuahu 

hula), calling on the gods, especially Laka, to 

possess the altar. 

4. Rare var. Of ale, 1. Cf. alaō, alapoho. Ua 

aia ka iʻa i ka makau, the fish takes the hook 

whole.  

5. There (demonstrative; same as the more 

frequent la). Cf. e (verb) ala. Ua kanaka ala, 

the person there. 

Ala-: Fast, quickly. Cf. alaheo, alamimo, 

alapine, alawiki. 

ʻAla: 1. Fragrant, sweet-smelling, perfumed; 

fragrance, perfume (preceded by ke). Fig., 

esteemed, chiefly. Mea ʻala, ointment, 

perfume. Ke ʻala kūpaoa, a strong heady 

fagrance. Ke ʻala punia, a fragrance so strong 

that it causes dizziness. hōʻala. To perfume. 

3. A variety of taro, said to be pungent-

smelling when cooked. Varieties are qualified 

by the terms ʻeleʻele, keʻokeʻo, ʻōpelu, and o-

Puna 

ʻAlā: Dense waterworn volcanic stone, as 

used for poi pounders, adzes, hula stones. 

Kinds of ʻalā rock, as used for adzes, are 

qualified by the phrases pia maka hinu, shiny-

faced arrowroot; māhinu, shiny; and maka-

hinu, shiny face. ʻAlā o ka maʻa, slingstone. 

Ka-ʻalā-wai (place name), watery rock. (PPN 

kalā, PMP karang.) 

Kini124 1. Multitude, many; forty thousand. Ola no ia 

kini i ka limu lomi lima o Kai-lua, the crowd 

thrives on the hand-massaged seaweed of 

Kai-lua. 

2. King. Eng. Kini peki, king of spades. 

3. Kin, relatives. Eng. 

4. Also gini. Gin. Eng. 

5. Also tini. Tin, pail, can. Eng. Kini kākai, 

pail with a handle. Hale hoʻokomo kini, 

cannery. Pā kini, tin plate. 

6. Zinc. Eng. 

7. Guinea (the coin). Eng. 

 
124 Ibid., 141. 
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Aina125 ʻAina: 1. Meal. Cf. ʻaina ahiahi, ʻaina 

awakea, ʻaina kakahiaka, and ʻai, to eat. Hale 

ʻaina, restaurant.  

2. Passive/imperative of ʻai, 1; eaten, 

consumed, devoured.  

3. Rejected, as refuse, especially of sugar 

cane. Ipu ʻaina, slop basin. Kō ʻaina, sugar-

cane refuse or bagasse after juice is extracted. 

ʻAinā: Sore, aching; stiffness, as from over-

exercise. 

ʻĀina: Land, earth. Cf. ʻai, to eat, ʻaina, 

kamaʻāina. ʻĀina hoʻoilina, inherited 

property or estate. Ua mau ke ea o ka ʻāina i 

ka pono (motto of Hawaii), the life of the land 

is preserved in righteousness. 

ʻAʻina: Crackling, snapping; an explosive 

sound, sharp report, bang (rare), loud 

prolonged sound, peal (less common than 

ʻuʻina). Cf. ʻaʻaʻina. Kani ʻaʻina, to crackle, 

peal. 

Hookahi126 Hoʻokāhi: See kāhi, 1. 

Kāhi127: 1. Place (contraction of ka wahi; 

never used with ke); duty; where; in case of; 

approximately about. For use of possessive o 

and a with kāhi, see Gram. 9.4. Aia ka ʻai i 

kāhi ʻe kāhi i waiho ai (Kep. 157), the food is 

left elsewhere. ʻAuhea kāhi e hele ai? Where 

is the place to go? ʻAuhea kāhi o Kupa ma? 

Where is the residence of Kupa and his 

family? Kāhi ʻē, elsewhere. Hele ma kāhiʻe! 

Go away! Get out! Ma kahi o ʻumi kapuaʻi, 

approximately ten feet. Ka mea iāia kāhi i 

paʻa ai kona komo ʻana, the one whose duty 

it was to register his entrance. A ma kāhi o ke 

komohewa, in case of trespassing. 

Puuwai128 1. Heart, Lit., water lump. Puʻuwai ʻeleʻele, 

scoundrel, rogue; black-hearted. Puʻuwai 

hāmama, generous, open heart. Puʻuwai hao 

kila, heart of steel, courageous. Puʻuwai 

 
125 Ibid., 10. 

 
126 Ibid., 76. 

 
127 Ibid., 104. 

 
128 Ibid., 332. 
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Hoʻāno, Sacred Heart. Puʻuwai kapalili, 

fluttering heart. 

2. A heart-shaped locket, as of gold (kula) or 

silver (kālā) 

3. Small suckers on a taro plant (probably 

from puʻu uai, lumps removed, since these 

shoots were broken off so that the tuber might 

grow larger). Obs. 

4. Wrapped packages of vegetable food. Obs. 

Lokahi129 Unity, agreement, accord; agreed, in unity. 

Manaʻo lōkāhi, unanimous. hoʻolōkahi. To 

bring about unity; to make peace and unity; to 

be in agreement. 

Lawe130 1. To take, accept, carry, bring; portable; 

bearer. Cf. lalawe, lawe hānai. He mea lawe 

nūpepa, a newspaper subscriber; newspaper 

carrier, paper boy. Lawe mai i ka puke, bring 

the book. Ua lawe nui au no loko aʻe o kēia 

mau kānāwai, from these laws I have 

borrowed largely. Lawe i na ʻōlelo hoʻohiki, 

to take oaths. Ka lawe kōwehe a ka pāʻū, 

fluttering of the skirt. Ua lawe ia i wahine no 

ʻAikiopanana (Nah. 12.1), he took a woman 

from Ethiopia as his wife. hoʻolawe. To cause 

to take, pretend to take, deduct, subtract, 

subtraction, deduction. E hoʻolawe lua mai ka 

ʻewalu aʻo ka haʻina he ʻeono, take two from 

eight and the answer is six. 

2. Finally to become; to become. For 

example, see mikihilina. Ahonui ʻia, i lawe no 

a kau i ka hano, be patient, and eventually 

you will be placed in a position of honor. 

Hooheno131 Same as henoheno. hoʻoheno. To cherish, 

love, caress; affectionate, demonstrative of 

affection; expression of affection, as a song. 

Hoʻoheno hoʻi kēia wahi keiki, this little child 

is so affectionate. Nona nei hoʻoheno, this 

song is for him. 

-heno: (With hoʻo-) hoʻoheno. Decorative 

plaiting on mat, fan; to decorate thus. Rare. 

 
129 Ibid., 193. 

 
130 Ibid., 182. 

 
131 Ibid., 62.  
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Henoheno: Lovable, sweet. Rare. 

Mau132 Mau: 1. Always; steady; constant, unceasing, 

continual, perpetual; to continue, persevere; 

continuation. Mai kēia manawa a mau loa 

aku, from now to eternity; from now on and 

forever. Hana mau ʻia, frequently done or 

used; common, as a word or custom; usual. 

Ua mau ke ea o ka ʻāina i ka pono, life of the 

land is preserved in righteousness [motto of 

Hawaii]. Mau maila ka Keaka kāhea me ka 

peʻahi (For. 5:303), Keaka continued to call 

and wave. ʻOia mau no, continuing all right; 

same as usual; just the same [often said in 

answer to Pehea ʻoe? How are you? Lit., this 

continuation indeed]. hoʻomau. To continue, 

keep on, persist, renew. Hoʻomau ʻia, 

continued. E hoʻomau hou ʻia aku i ka laikini, 

renew the license. 

2. Stopped, as menstruation (For. 4:179); 

snagged, caught, as a fish or hook; retarded; 

grounded, as a canoe; set, as a wager; stuck, 

stalled, as a car. Mau i ka palaoa (For. 4:213), 

to wager a whaletooth pendant. Mau ihola na 

ihu, a lingering kiss [lit., noses caught]. 

hoʻomau. To make fast, as an anchor in sand; 

to snag; to cause to be retarded, grounded, 

wagered, stopped. 

3. Conceived, as at the very moment of 

conception. hoʻomau. To mate for the 

purpose of having children. Hoʻomau keiki, to 

unite in order to conceive, as of ceremonial 

marriage of high chiefs for purpose of 

begetting children of high rank. 

4. Person who carried the wand and chanted 

in the ʻume game. (Malo 215.) 

5. Particle marking plural, used principally 

after the k-class possessives and 

demonstratives, numerals, and he. See Gram. 

10.5. Kaʻu mau puke, my books. 

Nou133 Nou: 1. To throw, pelt, pitch, hurl; buffeting, 

throwing; pitcher. ʻO ka hoʻoili i ka ihu o ka 

waʻa a nou i ke kai (chant), to conduct the 

prow of the canoe until it beats into the sea. 

 
132 Ibid., 222-223. 
133 Ibid., 250. 
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Lehua makanou i ke ahi (chant by Hiʻiaka), 

lehua face pelted by the fire. hoʻonou. To 

throw, pelt; to put forth physical effort; to 

strain; to pretend or cause to throw. Cf. 

haʻanou. 

2. For you, yours, in your honor (o-form, 

singular). See Gram. 3.4 

Noʻu: 1. Short, thick-set, plump but not tall 

(said more often of plants than of humans). A 

short, stocky koa tree suitable for a wide, 

short canoe was also called noʻu. 

2. A native variety of banana, bearing small 

bunches of thick, round fruit, eaten raw or 

cooked, the skin yellow, the flesh cream-

colored. 

3. To eat greedily with great mouthfuls, even 

when no longer hungry. Cf. nuʻu.  

4. For me, mine, in my honor (o-form; see 

Gram. 3.4). Noʻu kēlā, give that to me. 

-noʻu: See haʻanoʻu. 

Noʻū: Suffused with water; drenched, as with 

rain; moist and fragrant, as a flower in the 

rain or dew. 

 

 

Puke: HAW 284: Mele Inoa (2011) 

 

“This hīmeni was composed by Hilo’s beloved composer, Helen Desha Beamer. The words and 

music are pages 52 and 53 in King’s Book of Hawaiian Melodies (the “blue book”) and was 

copyrighted by Charles E. King in 1916 and 1943. King’s arrangement and translation are also 

on pages 32 to 34 in Songs of Helen Desha Beamer. In King’s book it states, “Dedicated to 

Kaahumanu Society” and this is their society’s song. Mrs. Beamer was the first secretary of the 

Hilo Chapter of the ʻAhahui Kaʻahumau. 

 

“The ʻAhahui Kaʻahumanu was first started in the nineteenth century by Princess Victoria 

Kamāmalu, younger sister of both Kamehameha IV and V. It died out throughout the years and 

was later revived by Miss Lucy Peabody and Mrs. Lahilahi Webb. Its membership includes 

Hawaiian and part-Hawaiian women from all islands of both aliʻi (royal) and commoner lineage. 

The ʻAhahui Kaʻahumanu is a benevolent society whose members are recognizable for their 

black holokū, hat and golden yellow feather lei. The mamo in the 1st verse was a black-feathered 

bird with just a few golden yellow feathers under each wing and tail. This bird was unique to the 

island of Hawaiʻi only and was last seen in 1907. Its feathers were highly prized for feather 

work. In the chorus, the ʻĪ and Mahi families were important clans in Hawaiʻi nei and traced 

their lineage to aliʻi and their loyalty to Kamehameha I. 
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“In the 1970s, my aunt, the late Muriel Lupenui, was the pelekikena (president) of the ʻAhahui 

Kaʻahumanu. Her son was Darrel Lupenui and along with another cousin of our, Lanakila 

Manini, we would play music for their luncheons and other functions. The members would sing 

the 3rd line of the 2nd verse as “I lei haʻaheo mau ʻia nou.” Just when and why “haʻaheo” was 

used instead of “hoʻoheno” is not known (according to Lillian Kruse who became the pelekikena 

after Aunty Muriel). To hear the old members, who largely were native speakers of Hawaiian, 

sing this song was just beautiful--- especially at graveside services. 

 

“This song is a hīmeni and not meant for hula. During Aunty Muriel’s time of noho pelekikena 

(presidency), I had asked the ʻAhahui Kaʻahumanu permission to present this song as a hula for a 

Lei Day pageant at the Waikīkī Shell. When a vote was taken, all but one member voted in favor, 

so permission was denied. Later when Lillia[n] Kruse became president, she told me that it was 

she that voted against it and later had given me permission to do their society’s song as a hula. In 

all due respect, this song was never put into a hula and should not be. 

 

This song was affectionately known as “Lei Kaʻahumanu.” Translated by Kimo Alama 

Keaulana.” 

 

 

ʻŌlelo Noʻeau – Hawaiian Proverbs and Poetical Sayings134 

 

LEI: 

 

No. ʻŌlelo Noʻeau Translation Explanation 

52. Aia ka ʻike ia Polihua lei i ka 

mānewanewa. 

One proves a visit 

to Polihua by 

wearing a lei of 

mānewanewa. 

A person proves his visit to a 

place by bringing back 

something native to the area. 

Refers to Polihua, Lānaʻi. 

211. ʻAʻohe uʻi hele wale o 

Kohala. 

No youth of 

Kohala goes 

empty-handed. 

Said in praise of people who do 

not go anywhere without a gift 

or a helping hand. The saying 

originated at Honomakaʻu in 

Kohala. The young people of 

that locality, when on a journey, 

often went as far as Kapua 

before resting. Here, they made 

lei to adorn themselves and carry 

along with them. Another 

version is that no Kohala person 

goes unprepared for any 

emergency. 

352. E manaʻo aʻe ana e lei i ka 

lehua o Mokaulele. 

A wish to wear the 

lehua of Mokaulele 

in a lei. 

A wish to win the maiden. Lei 

symbolizes a sweetheart, and 

lehua, a pretty girl. 

 
134 Pukui, ʻŌlelo Noʻeau. 
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575. He hiʻi alo ua milmili ʻia i ke 

alo, ua haʻawe ʻia ma ke kua, 

ua lei ʻia ma ka ʻāʻī. 

A beloved one, 

fondled in the 

arms, carried on 

the back, whose 

arms have gone 

about the neck as a 

lei. 

Said of a beloved child. 

1003. Hilo mahi haʻaheo. Hilo of the proud 

farmers. 

The climate makes the soil of 

Hilo very easy to till, so the 

farmers used to make a game of 

planting.  They used long 

digging sticks to make the holes 

and wore lei to work. Working 

in unison, they made a 

handsome picture. 

1234. I mānai kau, i pua hoʻi kaʻu, 

kui ʻia ka makemake a lawa 

pono. 

Yours the lei-

making needle, 

mine the flowers; 

so let us do as we 

wish [– make a 

complete lei]. 

You, the man and I, the woman; 

let us satisfy the demands of 

love. Said by Hiʻiaka in a chant 

as she embraced Lohiʻau at the 

rim of Kīlauea to rouse the 

jealous wrath of her sister Pele. 

1438. Ka lei hāʻule ʻole, he keiki. A lei that is never 

cast aside is one’s 

child. 

 

1493. Ka nalu haʻi o Kalehuawehe. The rolling surf of 

Kalehuawehe. 

 

1638. Kauwā ke aloha i na lehua o 

Kāʻana. 

Love is a slave to 

the lehua blossoms 

of Kāʻana. 

Kāʻana is a place between 

Keaʻau and ʻŌlaʻa where 

travelers used to rest and make 

lei of lehua. It took many 

blossoms and much patience to 

complete a lei. The lei was later 

given to a loved one. 

1759. Ke kuia la i na ʻāpiki lei o 

Makaiwa. 

Stringing the 

ʻilima flowers into 

lei at Makaiwa. 

A boy’s boast of sexual activity. 

ʻĀpiki was another name for 

ʻilima. 

1813. Kohala ʻāina haʻaheo. Kohala, land of the 

proud. 

The youths, lei-bedecked, were 

proud of their handsome 

appearance and of their home 

district. 

1949. Lauaʻe o Makana. The lauaʻe fern of 

Makana. 

Famed in songs had chants is the 

lauaʻe that grows everywhere at 

Makana on Kauaʻi. When 

crushed it has a scent similar to 

that of the maile and is often 
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used with the pandanus fruit in 

making lei. 

1969. Lei Hanakahi i ke ʻala me ke 

onaona o Panaʻewa. 

Hanakahi is 

adorned with the 

fragrance and 

perfume of 

Panaʻewa. 

The forest of Panaʻewa was 

famous for its maile vines and 

hala and lehua blossoms, well 

liked for making lei, so Hilo 

(Hanakahi) was said to be 

wreathed with fragrance. 

1970. Lei i ke ʻolo. Wearers of gourds 

around the neck. 

The kauwā, who were a despised 

people. One who was marked for 

sacrifice was made to wear a 

small gourd suspended from the 

neck by a cord. 

1972. Lei Mahiki i ka ua kōkōʻula. Mahiki wears a 

wreath of rainbow-

hued rain. 

 

2184. Mokihana onaona o 

Maunahina, lei hoʻohihi a ka 

malihini. 

The fragrant 

mokihana berries 

of Maunahina, lei 

in which visitors 

delight. 

Maunahina is a mountain on 

Kauaʻi, where the mokihana 

berries grow best. 

2358. ʻŌhai o Papiohuli. The ʻōhai of 

Papiohuli. 

At Papiohuli, Mānā, Kauaʻi, 

grew the ʻōhai trees that bore red 

or whitish blossoms. These trees 

grew in profusion in olden days 

but are now rare. The blossoms 

made beautiful lei. 

2568. Pahapaha lei o Polihale. The pahapaha lei 

of Polihale. 

At Polihale, Kauaʻi, grew 

pahapaha (sea lettuce). Visitors 

gathered and wore this 

pahapaha in lei because its 

green color could be revived by 

immersion in sea water after it 

had partially dried. Although 

pahapaha is common 

everywhere, only that which 

grows at Polihale revives once it 

is dry. It is famed in songs and 

chants of Kauaʻi. 

2589. Pala ka hala, ʻula ka ʻāʻī. When the hala 

ripens, the neck is 

brightened by 

them. 

Peole are very fond of hala lei. 

From a name chant of Kualiʻi. 

2765. Puʻupuʻu lei pali i ka ʻāʻī. An imperfect lei, 

beautified by 

wearing. 

Even an imperfect lei looks 

beautiful when worn around the 
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neck–as beautiful as flowers and 

greenery on the slope of a hill. 

2881. ʻUo ʻia i ka mānai hoʻokāhi. Strung [like 

flowers] on the 

same lei needle. 

Married. 

 

And love: 

No. ʻŌlelo Noʻeau Translation Explanation 

332. E lei kau, e lei hoʻoilo i ke 

aloha. 

Love is worn like a 

wreath through the 

summers and the 

winters. 

Love is everlasting. 

333. E lei no au i ko aloha. I will wear your 

love as a wreath. 

I will cherish your love as a 

beautiful adornment. 

 

Gift of: 

No. ʻŌlelo Noʻeau Translation Explanation 

2043. Mai hāʻawi wale i ka lei o ka 

ʻāʻī o ʻalaʻala. 

Do not give a lei 

too freely lest a 

scrofulous sore 

appear on the 

neck. 

In olden times one never gave 

the lei he wore except to a 

person closely related. Should 

such a lei fall into the hands of a 

sorcerer who disliked him, a 

scrofulous sore would appear on 

his neck. If you wish to make a 

present of a lei, make a fresh 

one. 

 

Of mist: 

No. ʻŌlelo Noʻeau Translation Explanation 

1580. Ka ua lei māʻohu o 

Waiānuenue. 

The rain of 

Waiānuenue that is 

like a wreath of 

mist. 

Wai-ānuenue (Rainbow-water) 

in Hilo, Hawaiʻi, is now known 

as Rainbow Falls. On sunny 

days a rainbow can be seen in 

the falls, and on rainy days the 

rising vapor is suggestive of a 

wreath of mist. 
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Shell: 

No. ʻŌlelo Noʻeau Translation Explanation 

1778. Ke one lei pūpū o Waimea. The sand of 

Waimea, where 

shells for lei are 

found. 

Waimea, Oʻahu, and Lumahaʻi, 

Kauaʻi, were the two places 

where the shells that were made 

into hat bands were found. 

Those on Oʻahu were 

predominantly white and those 

on Kauaʻi, brown. Not now seen. 

2312. Niʻihau a Kahelelani. Niʻihau, land of 

Kahelelani. 

Kahelelani was the name of an 

ancient ruler of the island of 

Niʻihau. The tiny seashell that is 

made into the finest lei on the 

island now bears the name of 

Kahelelani. 

   

Unforgettable: 

No. ʻŌlelo Noʻeau Translation Explanation 

740. He lei poina ʻole ke keiki. A lei never 

forgotten is the 

beloved child. 

 

 

KAAHUMANU:  

 

No. ʻŌlelo Noʻeau Translation Explanation 

368. ʻEono moku a Kamehameha 

ua noa ia ʻoukou, akā o ka 

hiku o ka moku ua kapu ia 

naʻu. 

Six of 

Kamehameha’s 

islands are free to 

you, but the 

seventh is kapu, 

and is for me 

alone. 

This was uttered by 

Kamehameha after Oʻahu was 

conquered. The islands from 

Hawaiʻi to Oʻahu, which 

included Maui, Molokaʻi, 

Lānaʻi, and Kahoʻolawe, 

belonged to his people. But the 

seventh “island,” Kaʻahumanu, 

was his alone. Anyone who 

attempted to take her from him 

would be put to death. 

370. E pale lauʻī i ko akua ke hiki 

aku i Kona. 

Place a shield of ti 

leaves before your 

god when you 

arrive in Kona. 

A message sent by Kaʻahumanu 

to Liholiho requesting him to 

free the kapu of his god 

Kūkāʻilimoku. Kaʻahumanu was 

at that time striving to abolish 

the kapu system. 

1242. I noho ʻoukou a i pae mai he 

waʻa o Kahiki-makolena, 

hopu ʻoukou a paʻa; o ke 

kahuna ia ʻaʻohe e ʻeha ka 

If sometime in the 

future a canoe 

from Kahiki-

makolena arrives, 

A prophecy uttered by 

Kaleikuahulu to Kaʻahumanu 

and her sisters as he was dying. 

Foreign priests (missionaries) 
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ʻili ʻoiai no Kahiki aku ana 

ka ʻāina. 

grasp, and hold 

fast to it. There is 

the kahuna for you, 

and your skins will 

never more be hurt 

[in war], for the 

land will someday 

be owned by 

Kahiki. 

will come. Accept their 

teachings. 

 

1266. I wawā ʻia ka hale kanaka. 

Nawai e wawā ka hale 

kanaka ʻole? 

Voices are heard 

around an 

inhabited house. 

Who hears voices 

about an 

uninhabited one? 

Where people are, life is. From a 

chant for Kaʻahumanu. 

2023. Luahine, ke kāʻawe o 

Kaʻahumanu. 

Luahine, shoulder 

covering of 

Kaʻahumanu. 

Kaʻahumanu was hurt when 

Kamehameha took her sister 

Kaheiheimalie as one of his 

wives. She swam out to sea with 

the intention of going until her 

strength gave out. While in the 

water she saw a boy following 

her. She cried out to him to go 

back, but he kept following. 

Noticing that he was getting 

tired, she allowed him to lean on 

her shoulder to rest. Pity for the 

boy, Luahine, made her swim 

back to shore. So it was said that 

the boy was Kaʻahumanu’s 

shoulder cover. 

2345. Noʻu o luna, noʻu o lalo, 

noʻu o uka, noʻu o kai, noʻu 

na wahi a pau. 

Above, below, the 

upland, the 

lowland are mine; 

everywhere is 

mine. 

Said by Kamehameha III to 

encourage his lover Kalama to 

come to him. She need not fear 

the wrath of Kaʻahumanu for he, 

Kamehameha, was the master 

everywhere. 

2540. O uakeʻe nei i loko o 

Haʻaloʻu o ka pōnahunahu 

ihu. 

The little bend in 

Haʻaloʻu (Bend-

over), on the night 

that the nose is 

bitten. 

This was said of Kahalaiʻa when 

he became angry with 

Kaʻahumanu. He was only a 

“little bend” whose wrath was no 

more important than a nip on the 

nose. 

2601. Pāpale ʻai ʻāina, kuʻu aloha. The head-covering 

over the land, my 

beloved. 

Said of Kamehameha by his 

wife, Kaʻahumanu. 
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HAAHEO: 

 

No. ʻŌlelo Noʻeau Translation Explanation 

482. Hāpai kiʻekiʻe i ke aka o 

ʻAina-kō, kewekewe i ke alia 

o Malaekoa. 

Lifted high is the 

shadow of ʻAina-

kō, making 

crooked patterns 

on the salt-

encrusted land of 

Malaekoa. 

This saying is derived from an 

old chant is a play on kiʻekiʻe 

(high), kō (drawn out), and koa 

(unafraid). It is applied to a 

conceited, proud, and self-

centered person. 

 

571. He heʻe hōlua. One who rides a 

hōlua sled. 

Said proudly of being a 

descendent of the chiefly 

families of Waipiʻo, Hawaiʻi, 

who were well-known for their 

skill in hōlua sledding. 

860. He ola na ka ʻōiwi, lawe aʻe 

no a ʻai haʻaheo. 

When one has 

earned his own 

livelihood, he can 

take his food and 

eat it with pride. 

 

1003. Hilo mahi haʻaheo. Hilo of the proud 

farmers. 

The climate makes the soil of 

Hilo very easy to till, so the 

farmers used to make a game of 

planting.  They used long 

digging sticks to make the holes 

and wore lei to work. Working 

in unison, they made a 

handsome picture. 

1054. Holu ka wai o Kaʻulili i ka 

makani. 

The water of 

Kaʻulili ripples in 

the wind. 

A humorous saying applied to 

one whose proud swagger is like 

the movement of the ʻūlili. 

1085. Hoʻokohu Kauaʻula, ka 

makani o ʻUlupaʻu. 

The Kauaʻula wind 

of ʻUlupaʻu claims 

honors that do not 

belong to it. 

This is a line from an ancient 

chant. Said in derision of one 

who steals, then boasts of 

possessions that are not rightly 

his. Also said of one who claims 

illustrious relatives. The 

Kauaʻula wind is a wind of 

Maui. 

1152. I haʻaheo no ka lawaiʻa i ka 

lako i ka ʻupena. 

The fisherman may 

well be proud 

when well supplied 

with nets. 

Good tools help the worker to 

succeed. 

1285. Kaha aku la ka nalu o kuʻu 

ʻāina. 

The surf of my 

land has swept 

everything away. 

A retort to one who boasts about 

the beauty of his own land. 
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1420. Kālaʻe peʻe kākonakona. Kālaʻe hides and 

avoids contacts. 

Applied to the kauwā in Kālaʻe, 

Molokaʻi. The chiefs there were 

proud and arrogant and the 

kauwā were full of humility and 

fear for their lives. 

1620. Kaʻū lepo ʻulaʻula. Kaʻū of the red 

earth. 

Said of the natives of old Kaʻū, 

who were one vast family. 

Because of pride in their own 

people and homeland, Kaʻū 

people intermarried until they 

were of one blood and as one 

with their homeland. The kauwā 

were the only exceptions to this 

rule–they were despised and 

considered a people apart. 

1813. Kohala ʻāina haʻaheo. Kohala, land of the 

proud. 

The youths, lei-bedecked, were 

proud of their handsome 

appearance and of their home 

district. 

1890. Ku ka liki mai nei hoʻi oia 

ala. 

What a proud 

stance he has over 

there. 

 

 

 

LANAKILA: 

 

Beauty: 

No. ʻŌlelo Noʻeau Translation Explanation 

137. ʻAʻohe hala ʻula i ka pō. No hala fruit 

shows its color in 

the darkness of 

night. 

Beauty must be seen to be 

enjoyed. 

 

171. ʻAʻohe lihi ʻike aku i ka nani 

o Punahoa. 

Hasn’t known the 

beauty of 

Punahoa. 

Used when the charms of a 

person or place are unknown. 

Punahoa is an unusually 

attractive place. 

230. ʻAʻole no i ʻike ke kanaka i 

na nani o kona wahi i hānau 

ʻia ai. 

A person doesn’t 

see all the beauties 

of his birthplace. 

One doesn’t see how beautiful 

his birthplace is until he goes 

away from home. 

837. He nani hulali ka hao. A beauty like the 

shine of steel. 

Not applied to persons. From the 

chorus of a song of the 1800s. 

838. He nani wale o Puna mai ʻo a 

ʻo. 

There is only 

beauty from one 

end of Puna to the 

other. 

There is nothing to complain 

about. Refers to Puna, Kauaʻi. 
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1486. Ka moena pāwehe o 

Mokulēʻia. 

The patterned mat 

of Mokulēʻia 

[Oʻahu]. 

It is as varied and pretty as a 

patterned mat. 

2765. Puʻupuʻu lei pali i ka ʻāʻī. An imperfect lei, 

beautified by 

wearing. 

Even an imperfect lei looks 

beautiful when worn around the 

neck–as beautiful as flowers and 

greenery on the slope of a hill. 

 

Beauty (personal): 

No. ʻŌlelo Noʻeau Translation Explanation 

3. A ʻai ka manu i luna. The birds feed 

above. 

An attractive person is compared 

to a flower-laden tree that 

attracts birds. 

208. ʻAʻohe puʻu, ʻaʻohe keʻe. No humps, no 

bends. 

Said of a person who is 

physically perfect. 

235. ʻAuhea nohoʻi kou kanaka 

uʻi a ʻimi ʻoe i wahine nau? 

Why is it that you 

do not show how 

handsome you are 

by seeking your 

own woman? 

Said by one man to another who 

has won away his wife or 

sweetheart. A woman might say, 

under the same circumstances, 

“ʻAuhea nohoʻi i kou wahine uʻi 

a ʻimi ʻoe i kāne nau?” 

373. E pili mai auaneʻi ia pupuka 

iaʻu! 

That homeliness 

will not attach 

itself to me! 

Ugliness is not contagious. Said 

by a good-looking person in 

answer to, “I wonder why a 

handsome person like you 

should have such a homely 

mate.” 

398. Haʻalele koa waʻa i koa 

kanaka. 

The koa canoe has 

departed leaving 

the warriors 

behind. 

Said when a canoe goes off and 

leaves the people behind, either 

in the water or on land. 

645. He ʻiwa hoʻohaehae nāulu. An ʻiwa that teases 

the rain clouds. 

A beautiful maiden or handsome 

youth who rouses jealous envy 

in others. 

713. He kumu lehua muimuia i ka 

manu. 

A lehua tree 

covered with birds. 

An attractive person. A lehua 

tree in bloom attracts birds as an 

attractive person draws the 

attention of others. 

714. He lāʻau ku hoʻokāhi, he 

lehua no Kaʻala. 

A lone tree, a 

lehua of Kaʻala. 

An expression of admiration for 

an outstanding person, 

unequaled in beauty, wisdom, or 

skill. 

734. Hele a nono i ka wai. He looks red in the 

water. 

He is as attractive as the fringes 

of lehua floating in the water. 
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738. He lehua neneʻe wale i 

Hōpoe. 

A low spreading 

lehua tree at 

Hōpoe. 

A petite person, as pretty as a 

small, flower-laden tree. 

805. He maoli pua lehua i ka 

wēkiu. 

An attractive lehua 

blossom on the 

topmost branch. 

An attractive person. 

1288. Kaha ka ʻio i ka mālie. The ʻio bird poises 

in the calm. 

Said in admiration of a 

handsome person. An ʻio dips 

gracefully as it flies, with wings 

that flap slowly. 

1574. Ka ua Kuahine o Mānoa. The Kuahine rain 

of Mānoa. 

This rain is famed in the songs 

of Mānoa. According to an old 

legend, Kuahine was a chiefess, 

the wife of Kahaukani. Their 

daughter Kahalaopuna was so 

beautiful that rainbows appeared 

wherever she was. Once, two 

gossiping men claimed they had 

made love to her. This so 

angered her betrothed husband 

that he beat her into 

unconsciousness. She was 

revived by an owl god, but after 

hearing more gossip, her 

betrothed killed her. In grief, her 

mother became the Kuahine rain. 

Her father adopted two forms – 

the wind Kahaukani and a hau 

tree. It was said that this tree 

moaned in grief whenever a 

member of royalty died. 

1878. Ku i ka poholima ua mea he 

wahine maikaʻi. 

A beautiful woman 

stands on the palm 

of the hand. 

A beautiful woman makes one 

desire to caress and serve her. 

 

1918. Ku mai no, he pali. There it stands, a 

cliff. 

Said in admiration of a 

handsome person who, like a 

cliff, attracts the attention. 

2092. Mākālei, lāʻau piʻi ona ʻia e 

ka iʻa. 

Mākālei, the stick 

that attracts and 

draws the fish. 

Said of a handsome person who 

attracts the interest of others. 

Mākālei was a supernatural tree 

who attracted fish. 

2151. Meʻe uʻi o Hanalei. The handsome 

hero of Hanalei. 

Said of one who is attractive. 

2180. Mōhala maikaʻi ke oho o ke 

kupukupu. 

Unfolded well are 

the fronds of the 

ferns. 

Said of a handsome person. 
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2275. Nani ka ʻōiwi o ka lā’au i ka 

luaiele ʻia e ka makani. 

Beautiful is the 

body of the tree, 

even when swayed 

this way and that 

by the wind. 

Even through adversities and 

dissipation some people remain 

handsome. 

2276. Nani ka waiho a Kohala i ka 

laʻi. 

Beautiful lies 

Kohala in the 

calm. 

An expression of admiration for 

Kohala, Hawaiʻi, or for a person 

with poise and charm – 

especially a native of that 

district. 

2331. Na Kaʻaona, ke ona ia ala. [He was born] in 

Kaʻaona, for he 

attracts. 

A play on ona (to attract). 

Children born in the month of 

Kaʻaona are said to be attractive 

to others, even when their 

features are very plain. 

2362. ʻŌhiʻa noho malu. Mountain apple in 

the shade. 

Said of a beautiful or handsome 

person, who is compared to a 

mountain apple that ripens to 

perfection in the shade. 

2379. ʻOhuʻohu Halemano i ka lau 

lehua. 

Bedecked is 

Halemano with 

lehua leaves. 

An expression of admiration for 

a good-looking person. 

2433. O ka papa heʻe nalu kēia, 

paheʻe i ka nalu haʻi o 

Makaiwa. 

This is the 

surfboard that will 

glide on the rolling 

surf of Makaiwa. 

A woman’s boast. Her beautiful 

body is like the surfboard on 

which her mate “glides over the 

rolling surf.” 

2465. Oki kilohana ka pali o 

Waialoha. 

Straight and tall is 

the cliff of 

Waialoha. 

Said in admiration of a tall, well-

formed person. 

2595. Pali ke kua, mahina ke alo. Back [as straight] 

as a cliff, face as 

bright as the 

moon. 

Said of a good-looking person. 

2611. Pau kuhihewa i ka nani o 

ʻAipō. 

Gone are all the 

illusions of the 

beauty of ʻAipō. 

Said of one who finds out for 

himself what a person, thing, or 

place is really like. 

2668. Pōhai ka neki lewa i ka 

makani. 

Surrounded by the 

reeds that sway in 

the breeze. 

Said of one handsome and 

graceful of movement. 

2796. Ua kaʻa ʻia e Hakaio. Rolled over by 

Hakaio. 

Said of a woman with a beautiful 

figure. Hakaio was the name of a 

supernatural tapa beater that 

rolled itself over the legendary 

heroine Keamalu to beautify her  

figure after her bath. 
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2862. Uʻi no ke kanaka; maikaʻi no 

ka ʻōlelo. 

Handsome is the 

man; good are his 

words. 

Said of one who is both good-

looking and courteous. 

 

 

But lazy:  

No. ʻŌlelo Noʻeau Translation Explanation 

950. He uʻi lolena ku i kiʻona. A lazy beauty is fit 

for the dung hill. 

Said of a beautiful person who is 

worth nothing. 

1792. Kiʻililī ka pua hau o Kalena. The hau blossoms 

of Kalena squat. 

Said of pretty young women 

who squat and do nothing–they 

are good lookers but not good 

workers. A play on lena in 

Kalena. 

 

But unintelligent: 

No. ʻŌlelo Noʻeau Translation Explanation 

1702. Keikei kūlana hale-wili, 

ʻaʻohe mea hana o loko. 

A fine-looking 

mill, but no 

machinery inside. 

Good-looking but unintelligent. 

Taken from a hula song. 

 

But worthless: 

No. ʻŌlelo Noʻeau Translation Explanation 

950. He uʻi lolena ku i kiʻona. A lazy beauty is fit 

for the dung hill. 

Said of a beautiful person who is 

worth nothing. 

 

When old: 

No. ʻŌlelo Noʻeau Translation Explanation 

72. Aia no ka pua i luna. The flower is still 

on the tree. 

A compliment to an elderly 

woman. Her beauty still remains. 

 

HULU: 

 

No. ʻŌlelo Noʻeau Translation Explanation 

535. He aliʻi ka moa. The rooster is a 

chief. 

The rooster sleeps on a high 

perch. His feathers are used in 

kāhili, which are the symbols of 

chiefs. 

599. He hulu aliʻi. Royal feathers. Said of the adornment of a chief, 

or of an elderly chief himself 

who is one of a few survivors of 

his generation and therefore 

precious. 

601. He hulu makua. A feather parent. When most of the relatives of the 

parents’ generation were gone, 

the few left were referred to as 

hulu mākua and considered as 
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precious and choice as feathers. 

Hulu can refer to relatives as far 

back as three generations. 

761. He lihi no paha ilaila, ke 

ʻeuʻeu nei ka puapua. 

Perhaps [he] has 

some rights there, 

to wag his tail 

feathers [the way 

he does]. 

He wouldn’t be acting with such 

confidence if he weren’t related 

to or a friend of the person 

higher up. 

1074. Hoʻokāhi no hulu like o ia 

poʻe. 

Those people are 

all of the same 

feather. 

 

1279. Kaʻapā ka manu hulu ʻole. A bird without 

feathers is 

helpless. 

Said of a weakling. 

1664. Ka wela o ka ua. Heated rain. Warrior chiefs in feather capes 

and helmets. They look like the 

little rainbows–rain “heated” by 

the sun. 

1707. Keiki kiamanu o Laʻa. Bird-catching lad 

of Laʻa. 

A person whose charm attracts 

the opposite sex. ʻŌlaʻa, 

Hawaiʻi, was once known as 

Laʻa. Birdcatchers often went 

into the forest there for feathers. 

This expression is also used in a 

chant composed for Kalākaua. 

2711. Puehu ka hulu o ka manu. The feathers of the 

bird are scattered. 

The person has gone off with 

haste. 

2854. Ua ʻuo ʻia a paʻa. Tied fast together. Married. ʻUo is to tie the 

feathers together in preparation 

for lei making. 

2900. Wāhine hulu pelehū. Turkey-feathered 

women. 

Prostitutes who carry on with 

sailors in order to obtain finery 

to adorn themselves. 

 

MELEMELE: 

 

No. ʻŌlelo Noʻeau Translation Explanation 

1906. Kukū ka pihapiha a piʻi ka 

lena. 

The gills stand out 

and the yellow 

color arises. 

Filled with anger. 

2672. Pohā ke au ke piʻi nei ka 

lena. 

The gall bladder 

has burst, the 

yellow color is 

spreading. 

It is obvious now that ill will has 

been harbored. 
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KINI: 

 

No. ʻŌlelo Noʻeau Translation Explanation 

974. Hewa i ka wai. Great as a body of 

water. 

A great multitude; so many that 

one cannot count. 

1801. Kini Kailua, mano Kāneʻohe. Forty thousand in 

Kailua, four 

thousand in 

Kāneʻohe. 

A great number. Said by a 

woman named Kawaihoʻolana 

whose grandson was ruthlessly 

murdered by someone from 

either Kailua or Kāneʻohe. She 

declared that this many would 

perish by sorcery to avenge him. 

Another version Keohokauouli, 

a kahuna in the time of 

Kamehameha, for this saying. 

He suggested sorcery as a means 

of destroying the conqueror’s 

Oʻahu enemies. 

1802. Kinikini kauhale liʻiliʻi o lalo 

lilo e. “He Ahu au no Kaʻū”; 

“He ʻIo au no Hilo.” 

A multitude are the 

small houses way 

down below. [The 

inhabitants claim,] 

“I am an Ahu of 

Kaʻū” and “I am 

an ʻIo of Hilo.” 

This saying is used in anger or to 

make fun of those who are low 

in rank yet claim relationship 

with the high chiefs. A play on 

ahu (a heap of nothing), ʻū (a 

grunt of contempt) in Kaʻū, and 

ʻio, the mighty hawk that sits on 

any branch it chooses. 

1973. Leʻi o Kohala i ka nuku na 

kānaka. 

Covered is Kohala 

with men to the 

very point of land. 

A great population has Kohala. 

Kauhiakama once traveled to 

Kohala to spy for his father, the 

ruling chief of Maui. While 

there, he did not see many 

people for they were all tending 

their farms in the upland. He 

returned home to report that 

there were hardly any men in 

Kohala. But when the invaders 

from Maui came, they found a 

great number of men, all ready 

to defend their homeland. 

2022. Lonalona ka moana i ka 

ʻauwaʻa lawaiʻa. 

The ocean is 

thickly dotted with 

fishing canoes. 

Said when a large number of 

people are spread over a wide 

area for work or fun, like a very 

large picnic group. 

2140. Mānuʻunuʻu wale kini o 

Honokōhau. 

Multitudinous are 

the inhabitants of 

Honokōhau. 

Said of the people of 

Honokōhau, Maui, who were 

known for having big families. 
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2479. Ola ia kini ke ʻā maila ke ahi. The multitude finds 

life at last; the fire 

is lighted. 

This was first uttered by 

Panaʻewa with whom Hiʻiaka 

battled. He rejoiced at seeing her 

and her companion and 

anticipated eating them. It was 

later used as an expression of 

gladness that the fire is lighted 

and the food on the way. 

2920. Wawā ka menehune i 

Puʻukapele ma Kauaʻi, 

puoho ka manu o ka loko o 

Kawainui ma Oʻahu. 

The shouts of the 

menehune on 

Puʻukapele on 

Kauaʻi startled the 

birds of Kawainui 

Pond on Oʻahu. 

The menehune were once so 

numerous on Kauaʻi that their 

shouting could be heard on 

Oʻahu. Said of too much 

boisterous talking. 

 

 

AINA: 

 

No. ʻŌlelo Noʻeau Translation Explanation 

198. ʻAʻohe ola o ka ʻāina i ke 

aliʻi haipule ʻole. 

The land cannot 

live under an 

irreligious chief. 

 

279. E hele ana i ka ʻauwaeʻāina o 

lākou nei. 

Going with them to 

look over the best 

in their land. 

Hawaiians didn’t like to be 

questioned as to where they were 

going and would sometimes give 

this answer. Paʻe was a moʻo 

woman who often assumed the 

form of a dog and went wherever 

she willed. One day, while 

disguised as a dog, she was 

caught by some men who didn’t 

know of her supernatural 

powers, and they roasted her. 

This roasted dog was to be a gift 

to their chief’s wife and was put 

in a calabash, covered with a 

carrying net, and carried up the 

pali. Just below the Nuʻuanu 

Pali, the men saw a pretty 

woman sitting at the edge of a 

poo. She called, “Oh Paʻe, where 

are you going?” From out of the 

calabash leaped the dog, well 

and whole, who answered, “I am 

going with them to look over the 

best in their land.” The men fled 

in terror leaving Paʻe behind 
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with the other woman, who was 

a moʻo relative. 

466. Hānau ka ʻāina, hānau ke 

aliʻi, hānau ke kanaka. 

Born was the land, 

born were the 

chiefs, born were 

the common 

people. 

The land, the chiefs, and the 

commoners belong together. 

807. He māʻona moku. A satisfaction with 

the land. 

Said of a person contented with 

what he has, as a chief is 

satisfied with his domain. 

1149. I ‘āina no ka ʻāina i ke alii, a 

i waiwai no ka ʻāina i ke 

kānaka. 

The land remains 

the land because 

of the chiefs, and 

prosperity comes 

to the land 

because of the 

common people. 

Chiefs are needed to hold the 

land, and commoners are needed 

to work the land. 

2732. Pūkoʻa kani ʻāina. A hard rock of the 

land. 

Said of a strong fighter who 

destroys others but is himself 

impossible to destroy. 

 

As a reward:  

No. ʻŌlelo Noʻeau Translation Explanation 

566. He hānai aliʻi, he ʻai 

ahupuaʻa. 

The rearing of a 

chief is the ruling 

of an ahupuaʻa. 

A person in whose care a young 

chief was placed was often 

rewarded with a large tract of 

land. 

 

Attitude towards:   

No. ʻŌlelo Noʻeau Translation Explanation 

455. Hana ʻiʻo ka haole! The white man 

does it in earnest! 

Hawaiians were generally 

easygoing and didn’t order 

people off their lands or regard 

them as trespassers. When the 

whites began to own lands, 

people began to be arrested for 

trespassing and the lands were 

fenced in to keep the Hawaiians 

out. 

 

Awarded to warriors:  

No. ʻŌlelo Noʻeau Translation Explanation 

1739. Ke kaulana paʻa ʻāina o na 

aliʻi. 

The famed 

landholders of the 

chief. 

The best warriors were awarded 

the best lands by the chiefs. 
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“Bad”:  

No. ʻŌlelo Noʻeau Translation Explanation 

1841. Kona Honua-ʻino. Kona, [the] Bad 

Land. 

Said in humor of Kona, Hawaiʻi, 

for within its boundaries is a 

place called Honuaʻino. 

 

Best of their:  

No. ʻŌlelo Noʻeau Translation Explanation 

279. E hele ana i ka ʻauwaeʻāina o 

lākou nei. 

Going with them to 

look over the best 

in their land. 

Hawaiians didn’t like to be 

questioned as to where they were 

going and would sometimes give 

this answer. Paʻe was a moʻo 

woman who often assumed the 

form of a dog and went wherever 

she willed. One day, while 

disguised as a dog, she was 

caught by some men who didn’t 

know of her supernatural 

powers, and they roasted her. 

This roasted dog was to be a gift 

to their chief’s wife and was put 

in a calabash, covered with a 

carrying net, and carried up the 

pali. Just below the Nuʻuanu 

Pali, the men saw a pretty 

woman sitting at the edge of a 

poo. She called, “Oh Paʻe, where 

are you going?” From out of the 

calabash leaped the dog, well 

and whole, who answered, “I am 

going with them to look over the 

best in their land.” The men fled 

in terror leaving Paʻe behind 

with the other woman, who was 

a moʻo relative. 

 

Division between chiefs and commoners:  

No. ʻŌlelo Noʻeau Translation Explanation 

1855. Ku aʻe ʻewa, Noho iho ʻEwa. Stand-up ʻEwa; 

Sit-down ʻEwa. 

The names of two stones, now 

destroyed, that once marked the 

boundary between the chiefs’ 

land (Kuaʻe ʻEwa) and that of 

the commoners (Noho iho ʻEwa) 

in ʻEwa, Oʻahu. 
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2319. Mānoa aliʻi, Mānoa kānaka. Mānoa of the 

chiefs, Mānoa of 

the commoners. 

In ancient days an invisible line 

was drawn from the center of the 

low, green hill, Puʻu Luahine, at 

the head of Mānoa Valley, to the 

center of Rocky Hill back of 

Punahou School. Looking up 

into the valley, Mānoa of the 

commoners was on the right 

side. Here lived the commoners 

and here too, the excreta of the 

chiefs were secretly buried by 

the kahu moka (protector and 

keeper of the excreta). This was 

an important position, for if any 

of the excreta fell into the hands 

of an enemy, the chief might die 

through sorcery. On the left side 

of the valley lived the chiefs and 

their retainers. 

 

Dry: 

No. ʻŌlelo Noʻeau Translation Explanation 

1916. Ku loa akula i kulakula. Stopped way up on 

dry land. 

Stranded. 

 

Erosion of: 

No. ʻŌlelo Noʻeau Translation Explanation 

652. He kai ʻaʻai ko Kaʻaʻawa. Kaʻaʻawa has a 

sea that wears 

away the land. 

 

 

Fencing of: 

No. ʻŌlelo Noʻeau Translation Explanation 

455. Hana ʻiʻo ka haole! The white man 

does it in earnest! 

Hawaiians were generally 

easygoing and didn’t order 

people off their lands or regard 

them as trespassers. When the 

whites began to own lands, 

people began to be arrested for 

trespassing and the lands were 

fenced in to keep the Hawaiians 

out. 

 

“Fish” of the: 

No. ʻŌlelo Noʻeau Translation Explanation 
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1337. Ka iʻa holehole iwi o ka 

ʻāina. 

The fish of the land 

that strips the flesh 

from the bones. 

Goats. When one pursues them 

for meat, many a limb suffers 

skinning and bruises. 

 

Foreign: 

No. ʻŌlelo Noʻeau Translation Explanation 

1415. Ka iwi ʻopihi o ka ʻāina ʻē. ʻOpihi shells from 

foreign lands. 

Money. 

2405. O ka hua o ke kōlea aia i 

Kahiki. 

The egg of the 

plover is laid in a 

foreign land. 

The plover’s egg was never seen 

in Hawaiʻi. Said of a subject that 

no one knows anything about, or 

of something far away and 

impossible to reach. 

 

Glory of: 

No. ʻŌlelo Noʻeau Translation Explanation 

1978. Lele ka hoaka. The spirit has 

flown away. 

The glory of the land has 

departed. Also, the person is 

dead. 

 

 

Head-covering of: 

No. ʻŌlelo Noʻeau Translation Explanation 

2601. Pāpale ʻai ʻāina, kuʻu aloha. The head-covering 

over the land, my 

beloved. 

Said of Kamehameha by his 

wife, Kaʻahumanu. 

 

Lack of: 

No. ʻŌlelo Noʻeau Translation Explanation 

1809. Koaʻe ka manu pili pōhaku. The koaʻe, a bird 

that clings to 

rocks. 

A rude expression referring to a 

landless person who, like the 

koaʻe among the rocks on the 

cliff, just hangs on to his small 

footing. 

 

Life of the: 

No. ʻŌlelo Noʻeau Translation Explanation 

2829. Ua mau ke ea o ka ʻāina i ka 

pono. 

The life 

[sovereignty] of 

the land is 

preserved in 

righteousness. 
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Natives of the: 

No. ʻŌlelo Noʻeau Translation Explanation 

387. Ēwe hānau o ka ʻāina. Natives of the land. People who were born and 

dwelt on the land. 

1447. Kalo kanu o ka ʻāina. Taro planted on the 

land. 

Natives of the land from 

generations back. 

1691. Ke ēwe hānau o ka ʻāina. The lineage born of 

the land. 

A native Hawaiian who is 

island-born and whose 

ancestors were also of the land. 

1833. Ko luna pōhaku no ke kaʻa i 

lalo, ʻaʻole hiki i ko lalo 

pōhaku ke kaʻa. 

A stone that is high 

up can roll down, 

but a stone that is 

down cannot roll 

up. 

When a chief is overthrown, his 

followers can move on, but the 

people who have lived on the 

land from the days of their 

ancestors continue to live on it. 

2498. ʻŌlelo ke kupa o ka ʻāina ua 

mālie; ua au koaʻe. 

The natives of the 

land declare that 

the weather is calm 

when the tropic 

bird travels afar. 

 

 

Necessity of:  

No. ʻŌlelo Noʻeau Translation Explanation 

531. He aliʻi ka ʻāina; he kauwā 

ke kanaka. 

The land is a chief; 

man is its servant. 

Land has no need for man, but 

man needs the land and works it 

for a livelihood. 

 

 

Ownership by Caucasians: 

No. ʻŌlelo Noʻeau Translation Explanation 

455. Hana ʻiʻo ka haole! The white man does 

it in earnest! 

Hawaiians were generally 

easygoing and didn’t order 

people off their lands or regard 

them as trespassers. When the 

whites began to own lands, 

people began to be arrested for 

trespassing and the lands were 

fenced in to keep the Hawaiians 

out. 

 

Ownership of: 

No. ʻŌlelo Noʻeau Translation Explanation 

718. He lani i luna, he honua i 

lalo. 

Heaven above, 

earth beneath. 

Said of a person who owns his 

own property, or of one who is 

sure of his security. The sky 

above him and the earth 

beneath his feet are his. 
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2336. No ka noho ʻāina ka ʻāina. The land belongs to 

the one dwelling on 

it. 

Land was given to people by 

the chiefs. Should members of 

the family go elsewhere, the 

one who dwelled on the land 

was considered the owner. A  

returning family member was 

always welcome, but the one 

who tilled the soil was 

recognized as holding the 

ownership. 

 

Passing to heirs: 

No. ʻŌlelo Noʻeau Translation Explanation 

589. He honu ka ʻāina he mea 

paneʻe wale. 

Land is like a 

turtle; it moves on. 

Land passes slowly but 

inexorably from owner to heir. 

 

Products of the: 

No. ʻŌlelo Noʻeau Translation Explanation 

2435. O ka poʻe e ʻai ana i ka loaʻa 

o ka ʻāina he lohe ʻōlelo wale 

aʻe no i ka ua o Hawaiʻi. 

Those who eat of 

the product of the 

land merely hear of 

the rains in 

Hawaiʻi. 

Said of absentee royal landlords 

who reap the gain but know 

nothing of the difficulties in the 

land where the toilers work. 

 

Red: 

No. ʻŌlelo Noʻeau Translation Explanation 

80. ʻĀina koi ʻula i ka lepo. Land reddened by 

the rising dust. 

Said of ʻEwa, Oʻahu. 

 

Stuck to the: 

No. ʻŌlelo Noʻeau Translation Explanation 

574. He Hawaiʻi ʻuwala Kahiki. An Irish-potato 

Hawaiian. 

A term of derision applied to a 

native Hawaiian who apes the 

ways of the whites instead of 

appreciating the culture of his 

own people. Also said to one 

who is absolutely ignorant of 

his own culture. 

 

Taxation: 

No. ʻŌlelo Noʻeau Translation Explanation 

548. He ʻauhau kōʻele na ka 

Hawaiʻi. 

A taxing of small 

fields by the 

Hawaiʻi chiefs. 

After Kamehameha united the 

islands, even the smallest food 

patch was taxed. 
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Unstable: 

No. ʻŌlelo Noʻeau Translation Explanation 

1319. Kahuku ʻāina lewa. Kahuku, an 

unstable land. 

Oʻahu, according to legend, was 

once two islands that grew 

together. Kahuku is the part that 

bridges the gap. 

 

HOOKAHI: 

 

No. ʻŌlelo Noʻeau Translation Explanation 

2087. Makaʻala ke kanaka kāhea 

manu. 

A man who calls 

birds should always 

be alert. 

One who wishes to succeed 

should be alert at every 

opportunity, like one who 

catches birds by imitating their 

cries. 

2798. Ua kāhea kua ʻia. Called just after he 

started to depart. 

It was considered an omen of 

disappointment to be called 

back just after starting out. 

 

PUUWAI: 

 

No. ʻŌlelo Noʻeau Translation Explanation 

392. Hāʻaleʻale i ka puʻuwai. A heart full to the 

brim [with love]. 

 

418. Hākoʻi wai a ka neki. Water agitated 

among the rushes. 

The throbbing of the heart of one 

in love at the sight of the object 

of his affection. 

 

As big as a house: 

No. ʻŌlelo Noʻeau Translation Explanation 

869. He ʻōpū hālau. A house-like 

stomach. 

A heart as big as a house. Said of 

a person who is kind, gracious, 

and hospitable. 

 

Child in the: 

No. ʻŌlelo Noʻeau Translation Explanation 

2115. Makua keiki i ka poli. The child in the 

heart has grown 

up to be a man. 

Said of one who loved as a child 

and finds his love reawakened in 

manhood. First uttered by 

Lohiʻau, whose love reawakened 

upon meeting his old sweetheart,  

Peleʻula. 
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Desire of: 

No. ʻŌlelo Noʻeau Translation Explanation 

2660. Pipili i ka hana makamaka 

ʻole, hoʻokāhi no 

makamaka o ke kāunu a ka 

manaʻo. 

Sticks to the work 

in which friends 

are ignored; only 

one friend is 

considered, the 

desire of the heart. 

Said of one who is in love and 

pays no attention to anyone 

except the object of his affection. 

 

Heavy: 

No. ʻŌlelo Noʻeau Translation Explanation 

2033. Luʻuluʻu Hanakahi i ka ua 

nui. 

Weighted down is 

Hanakahi by the 

heavy rain. 

Hanakahi, Hilo, was named for a 

chief of ancient times. This 

expression was much used in 

dirges to express heaviness of 

the heart, as tears pour like rain. 

 

Humble: 

No. ʻŌlelo Noʻeau Translation Explanation 

1870. Kuʻa ka hele a ka naʻau 

haʻahaʻa. 

Hesitant walks the 

humble hearted. 

A humble person walks carefully 

so he will not hurt those about 

him. 

 

Of Chief: 

No. ʻŌlelo Noʻeau Translation Explanation 

369. E ʻōpū aliʻi. Have the heart of a 

chief. 

Have the kindness, generosity, 

and even temper of a chief. 

 

Of steel: 

No. ʻŌlelo Noʻeau Translation Explanation 

2766. Puʻuwai hao kila. Heart of steel. Fearless. 

 

Sick at: 

No. ʻŌlelo Noʻeau Translation Explanation 

783. He maʻi nui ka hilahila. Humiliation is a 

great disease. 

Shame and humiliation can 

make one sick at heart. 

 

LOKAHI: 

 

129. ʻAʻohe ʻauwaʻa paʻa i ka 

hālau i ka mālie. 

No canoes remain 

in the sheds in 

calm weather. 

Everybody goes fishing in good 

weather. Also used when people 

turn out in great numbers to 

share in work play. 

466. Hānau ka ʻāina, hānau ke 

aliʻi, hānau ke kanaka. 

Born was the land, 

born were the 

chiefs, born were 

The land, the chiefs, and the 

commoners belong together. 
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the common 

people. 

591. He hoʻokāhi no wai o ka 

like. 

All dyed with the 

same color. 

Identical. 

1067. Hoʻokāhi ʻiliwai o ka like. The likeness is all 

on one level. 

One is just like the other. 

1083. Hoʻokāhi wai o ka like. All of one color. All the same; harmonious; in 

unity. 

1102. Hoʻomoe wai kāhi ke 

kāoʻo. 

Let all travel 

together like water 

flowing in one 

direction. 

 

1165. I hoʻokāhi kāhi ke aloha. Be one in love. Be united in the bond of 

affection. 

1166. I hoʻokāhi ka umauma, 

hoʻokāhi ke aloha. 

All abreast 

together, one in 

love. 

All united in harmony and love. 

1854. Ku a ʻaha lua. A standing 

together in twos. 

A time of comradeship, not 

contention. 

1999. Like no i ka laʻi o 

Hanakahi. 

All the same in the 

calm of Hanakahi. 

There is unity; all are as one. A 

play on kāhi (one) in the place 

name Hanakahi. 

2000. Like no Kaʻena me 

Waialua. 

Kaʻena and 

Waialua are one. 

Kaʻena Point is in Waialua. 

Similar to the saying, “Six of 

one and a half a dozen of the 

other.” 

2501. ʻOloʻolo aku no i hope, kū 

i ke aʻu. 

Linger behind and 

be jabbed by the 

swordfish. 

Better to advance with one’s 

companions than to stay behind 

and get into trouble. 

2758. Pūpūkahi i holomua. Unite in order to 

progress. 

 

 

Call to: 

No. ʻŌlelo Noʻeau Translation Explanation 

269.  E ʻEwa e–e kuʻi na lima! O ʻEwa–join 

hands! 

This cry was a call of the men of 

Kona, Oʻahu, when they went 

with their chief to destroy his 

brother, the ʻEwa chief. 

 

Of Effort: 

No. ʻŌlelo Noʻeau Translation Explanation 

115. Alu ka pule i Hakalau. Concentrate your 

prayers on 

Hakalau. 

Whenever concentration and 

united effort are required, this 

saying is used. A sorcerer at 

Hakalau once created havoc in 

his own and other 
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neighborhoods. Many attempts 

to counter-pray him failed until a 

visiting kahuna suggested that 

all of the others band together to 

concentrate on the common 

enemy. This time they 

succeeded. 

142. ʻAʻohe hana nui ke alu ʻia. No task is too big 

when done 

together by all. 

 

258. E ala! E alu! E kuilima! Up! Together! Join 

hands! 

A call to come together to tackle 

a given task. 

323. E kuahui like i ka hana. Let everybody 

pitch in and work 

together. 

 

327. E lauhoe mai na waʻa; i ke 

kā, i ka hoe; i ka hoe, i ke 

kā; pae aku i ka ʻāina. 

Everybody paddle 

the canoes 

together, bail and 

paddle, paddle and 

bail, and the shore 

is reached. 

Pitch in with a will, everybody, 

and the work is quickly done. 

1058. Honuaʻula, e pāluku ʻia ana 

na kihi poʻohiwi e na ʻale o 

ka Moaʻe. 

Honuaʻula whose 

shoulders are 

pummeled by the 

Moaʻe wind. 

 

2876. ʻUmia ka hanu! Hoʻokāhi 

ka umauma ke kīpoʻohiwi i 

ke kīpoʻohiwi. 

Hold the breath! 

Walk abreast, 

shoulder to 

shoulder. 

Be of one accord, as in exerting 

every effort to lift a heavy 

weight to the shoulder and to 

keep together in carrying it 

along. 

 

Of islands of Hawaiʻi: 

No. ʻŌlelo Noʻeau Translation Explanation 

282. E hiolo ana na kapu 

kahiko; e hina ana na heiau 

me na lele; e hui ana na 

moku; he iho mai ana ka 

lani a e piʻi ana ka honua. 

The ancient kapu 

will be abolished; 

the heiau and 

altars will fall; the 

islands will be 

united; the 

heavens will 

descend, and the 

earth ascend. 

A prophecy uttered by Kapihe, a 

kahuna in Kamehameha’s time. 

The last part of the saying means 

that the chiefs will come down 

to humble positions and 

commoners rise to positions of 

honor. 

368. ʻEono moku a 

Kamehameha ua noa ia 

ʻoukou, akā o ka hiku o ka 

moku ua kapu ia naʻu. 

Six of 

Kamehameha’s 

islands are free to 

you, but the 
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seventh is kapu, 

and is for me 

alone. 

553. He aupuni palapala koʻu; o 

ke kanaka pono ʻoia koʻu 

kanaka. 

Mine is the 

kingdom of 

education; the 

righteous man is 

my man. 

Uttered by Kamehameha III. 

 

Of thought: 

No. ʻŌlelo Noʻeau Translation Explanation 

376. E pūpūkāhi. Be one of clump. Be united in thought. 

384. E waikāhi ka pono i 

mānalo. 

It is well to be 

united in thought 

that all may have 

peace. 

 

1098. Hoʻolike ka manaʻo i 

Wailohia. 

Make your minds 

alike at Wailohia. 

Turn your minds onto the same 

channel with bright thoughts. A 

play on wai (water) and lohia 

(sparkle). 

 

Value of: 

No. ʻŌlelo Noʻeau Translation Explanation 

977. He waiwai nui ka lōkāhi. Unity is a precious 

possession. 

 

1066. Hoʻokāhi e pōʻino, pau pu i 

ka pōʻino. 

One meets 

misfortune, all 

meet misfortune. 

Said of those who are important 

to the community–when 

misfortune befalls one, it is a 

misfortune for all. The fall of an 

able war leader is a disaster to 

his followers just as the fall of a 

good warrior is a disaster to the 

leader. Every member of the 

group is important. 

 

LAWE: 

 

No. ʻŌlelo Noʻeau Translation Explanation 

1000. Hilo i ka ua Kanilehua. Hilo of the 

Kanilehua rain. 

The Kanilehua rain, or the rain 

that patters in the lehua forest, is 

frequently referred to in the 

chants and songs of Hilo. 

1562. Ka ua Kanilehua o Hilo. The Kanilehua 

rain of Hilo. 

Hilo, where the rain moistens the 

lehua blossoms. 
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2679. Pō Hilo i ka ua Kanilehua. Hilo is darkened 

by the Kanilehua 

rain. 

Said of one who is weighted by 

sorrow and grief. 

 

“He Vahi Huli-Toa Manu Havaii,” Hoiliili 

Havaii, Kepelino Keauokalani135  

 

  

“XXIII. Ta Mamo tini-oti, te Lii o na manu liilii o 

ta uta.” 

XXIV. The Mamo, the Chief of the Small 

Birds of the Uplands 

  

Ua lite ta nui o ta Mamo me ta iivi a me ta oo. He 

vena lelo tona nutu, he loihi no me he nutu iivi la; 

a pela no hoi te titivi. He mimo tona vahi poo, he 

polena tona mau mata e lite me ta iivi, alotele, a 

me ta moho. He memele lava puni tona hulu, a he 

pohata ula tito iti nae na hulu o ta pane poo, a me 

te titala ma ta pili pupua; a o tona mau vavae ua 

lite pu me ta iivi ta loloa, a memele nae e lite me 

ta memele o tona nutu. He mahaehae hoi tona 

mau manamana, a ua memele hoi tona maiuu. He 

punohunohu memele ta hulu o tona ai, me he lei 

tuvala la. 

The size of the Mamo is like that of the 

Iiwi and the Oo. Its beak is yellowish-red, 

long like the beak of the Iiwi, and that is 

how it is bent. Its head is upright, its eyes 

are yellowish like that of the Iiwi, 

Alokele, and the moho. It has yellow 

feathers all around, and there is a small 

red spot on the feathers of the hind part of 

its head, and on the hip and its tail 

feathers; and its legs are similar to those 

of the iiwi in size, and they are yellow like 

the yellow of its beak. Its toes are 

separated, and its claws are indeed yellow. 

The feathers of its neck are yellow, as 

though wearing a lei.  

He manu haaheo loa teia manu i ta nana’tu, he 

hootano a me ta hootietie. Eia: E ite oe i teia 

manu i tona tumu laau, e hoite ana i tona nani iho, 

e tilohi ana io ianei, me ta hoovahavaha an i na 

oo, iivi, &., e hoototote ana ia; e tipatu ana i na 

manu e ae, a e pepehi ana ia latou te lele mai i 

tona tumu laau. A noho no ia, me he Alii la, 

maluna o ia tumu laau, e tiai ana me ta mataala, a 

me ta malama pono i tona tumu laau, i ole e hele 

mai na manu e ae e ai i tana mau mea ai o ua 

tumu laau la. Ina ite ta Mamo i na oo, a me na 

manu e ae paha, e tau ana ma tona tumu laau, e 

tipatu tote no ta Mamo ia latou me ta huhu nui loa 

a matau na manu malihini te hele malaila, a e lole 

atu no. 

This bird is a very proud bird to observe, 

with pride and haughtiness. Here: when 

you see this bird on his tree, he will show 

off his beauty, he will gaze back and 

forth, as though mocking the Oo and iiwi 

and any others who encroach upon his 

space; he will drive away the other birds 

and will beat them if they fly on his tree. 

And he sits, as though he is a Chief, on 

top of the trees, guarding with alertness, 

and taking care of his tree, lest some other 

birds come and eat his food from his tree. 

If the Mamo sees the Oo and perhaps 

other birds perching on his tree, the Mamo 

will quickly drive them away in great 

anger and the strange birds are afraid to 

go there and fly elsewhere.   

 
135 Kepelino Keauokalani, He Vahi Huli-Toa Manu Havaii (Honolulu: Paipalapala Katolika, 

1859), 23-24. 
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O ta vai o ta lehua ta ai a ta Mamo, a me ta hu o 

na laau, hu olapa paha, tavau paha, opito paha, a 

me ia hu atu ia hu atu, a me te pilali maia. He 

manu atamai loa ta Mamo, a me ta maalea loa. 

Ina ite iti oia i te tanata ilalo o ta nahele ma tahi 

totote i te tumu laau, o te oti atu la no ia, aole hoi 

mai ma ua tumu laau la. Ina i nalo ta pee ana o te 

tanata, e huli no ta Mamo i te tana, a e nana i ta 

meheu; ina ite i ta meheu, e lele no. Ina i meheu 

ole a nalo ta pee ana, alaila, loaa i ta poe tavili 

manu. 

The nectar of the lehua is the food of the 

Mamo, as well as the gum of the trees, 

perhaps olapa gum, perhaps kawau gum, 

perhaps kōpiko gum, and other types of 

gum, and the honey in a banana blossom. 

The Mamo is a very smart bird and is very 

skilled. If he spies a person below the 

undergrowth of the trees, he immediately 

stops and does not return to that tree. If 

the man hides himself, the Mamo will turn 

to the person and will look for his tracks; 

if it sees any tracks, it will fly away. If 

there are no footprints to be seen and they 

are completely concealed, then, it will be 

caught by the bird catcher.  

Mamo, he lava puni i ta hulu memele te ano, me 

he hulu ee la no ta oo. Ma Havaii no e loaa i teia 

manu; aole hoi i iteia ma na motupuni e ae o 

Havaii nei. A no ta noho o neia manu ma na 

ululaau loloa, nolaila, ua hootomoia oia ma na 

papa manu o ta uta; a ua tapaia te Lii o na manu 

lei o ta uta lae laau loloa. A no ta ite ole i ta 

lavaia, ua tapaia ta manu inu vai pua lehua. A o 

tana tani ua lite me ta hotiotio hootuotuolo. 

Mamo is described as having many yellow 

underwing feathers like the Oo. It is on 

Hawaiʻi where this bird can be found; it is 

not seen on the other islands of Hawaiʻi 

nei. And this bird lives in the high upland 

forests, so, it is classified with the birds of 

the uplands; it is called the Chief of the 

birds of the tall upland forests. And 

because it knows nothing of fishing, it is 

called a lehua flower honey-drinking bird. 

And its song is like a whistling and 

warbling. 
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Third Deconstruction: Reconstruction of Information  

 

Kaahumanu 

 
1. Lei Kaahumanu i ke aloha 

Lei haaheo i ka lanakila 

Lei i ka mamo hulu melemele 

Lei Hawaii i kou inoa 

 

HUI: 

      E ola e ka I a me ka Mahi 

      E ala na kini o ka aina 

      Hookahi puuwai me ka lokahi 

      I ola ka inoa o Kaahumanu. 

 

2. E ko lei a e lei ai 

Na ke aloha i lawe mai nei 

I lei hooheno mau ia nou 

I ola ka inoa o Kaahumanu. 

 

Kaahumanu 
 

1. Kaahumanu wears a lei of love 

A proud lei of victory 

Adorned in the golden mamo feather lei 

Hawaii wears your name 

 

CHORUS: 

      Long live the I and the Mahi clans 

      Awaken, oh, multitudes of the land 

      Our hearts united as one   

      Long live the name of Kaahumanu. 

 

2. Your lei is worn around your neck 

That love has brought 

To always be worn lovingly by you 

Long live the name of Kaahumanu.

Final Deconstruction: Imagery 

 
Figure 3.2 Members of the ʻAhahui Kaʻahumanu celebrating ʻOnipaʻa 2016 

at ʻIolani Palace.136 

In the class resource folder for HAW 284: Mele Inoa (and related mele) (2011), Kimo 

Alama Keaulana notes that this mele was written by Helen Desha Beamer and appears in Charles 

E. King’s King’s Book of Hawaiian Melodies. The song was copyrighted by Charles E. King in 

 
136 Blaine Fergerstrom, Members of the ʻAhahui Kaʻahumanu Celebrating ʻOnipaʻa 2016 at 

ʻIolani Palace., ʻAhahui Kaʻahumanu (Blaine Fergerstrom, September 4, 2016),  

https://www.kaahumanu.org/2016/09/04/onipaa-2016/. 
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1916 and again in 1943. Desha Beamer wrote this mele for the ʻAhahui Kaʻahumanu, or the 

Kaʻahumanu Society, where she served as the first secretary of the Hilo Chapter. The ʻAhahui 

Kaʻahumanu is a benevolent society for women of Hawaiian and part-Hawaiian descent. It was 

established in 1864 by Princess Victoria Kamāmalu, Chiefess Lydia Kamakaʻeha Dominis (who 

was later crowned Queen Liliʻuokalani), and Princess Bernice Pauahi, also known as Princess 

Bernice Pauahi Bishop. Although it was disbanded in 1866 after Princess Kamāmalu’s death, the 

society was reestablished by a group of eleven women, led by Lucy Kaheiheimālie Peabody, in 

1905.137 The society is most recognizable by their black muʻumuʻu and their golden feather leis. 

In the first verse of this mele, Desha Beamer writes lovingly of the society’s golden lei. Against 

the black of their muʻumuʻu, their golden lei stand out in distinct contrast, much like the golden 

feathers of the mamo that were used in chiefly featherwork. 

 
Fig 3.3 Kaʻahumanu by Herb Kāne138 

 
137 “History,” ʻAhahui Kaʻahumanu, July 21, 2016. 

https://www.kaahumanu.org/history/. 

 
138 Herb Kāne, Kaʻahumanu, Images of Old Hawaiʻi (Hoʻokuleana, LLC., June 8, 2018), 

https://imagesofoldhawaii.com/kaahumanu-funeral/ #jp-carousel-18948. 
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Aside from being King Kamehameha’s favorite wife, Queen Kaʻahumanu was also 

known as one of the most powerful women in Hawaiian history.139 In Ruling Chiefs of Hawaii by 

Samuel Manaiakalani Kamakau, he explains that Queen Kaʻahumanu was the first-born child of 

Keʻeaumoku, the son of Keawepoepoe through his union with Kūmaʻaikū, and Nāmāhana, who 

was the daughter of Kekaulike and Haʻaloʻu.140 Through his father, Keʻeaumoku was the 

grandchild of Kalanikauleleaiwi through her union with Lonoikahāʻupu, and he was one of the 

men primarily responsible for Kamehameha’s rise to power. Upon his deathbed, his final advice 

to Kamehameha was that if he wanted to avoid a rebellion, he had to take care of his relationship 

with Kaʻahumanu: “None of the chiefs is strong enough to conspire against you. There is indeed 

one who might succeed in such a rebellion, your wife; but if you are careful rebellion may be 

avoided.”141 Kamehameha placed a kapu142 on Kaʻahumanu, forbidding any man from sleeping 

with her, lest they be killed. This was not due to jealousy; rather, Kamehameha feared that if she 

were to have a lover among the chiefly class, it could lead to her rebelling against his rule and 

taking all of her family ties with her, thereby undermining Kamehameha’s authority. Since he 

thought of the general populace as his own children, he couldn’t imagine a worse outcome.143 

Moreover, her thorough understanding of the art of war and statecraft made her a valuable asset. 

After his old counselors had passed, Kamehameha was concerned for the stability of his 

 
139 Samuel Manaiakalani Kamakau, Ruling Chiefs of Hawaii (Honolulu, HI: Kamehameha 

Schools Press, 1992), 313-314. 

  
140 Ibid., 127. 

 
141 Ibid., 189. 

 
142 Pukui and Elbert, Hawaiian Dictionary, 132: Taboo, prohibition; sacredness; prohibited, 

forbidden; sacred, holy consecrated. 

 
143 Kamakau, Ruling Chiefs, 194. 
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government, so he made her the keystone and pillar of the state.144 Following the death of King 

Kamehameha, Queen Kaʻahumanu appointed herself as kuhina nui145 to Kings Kamehameha II 

and Kamehameha III.  

 
Fig 3.4 Members of the ʻAhahui Kaʻahumanu Gather on the Steps of Kawaiahaʻo Church Following 

Kaʻahumanu Aliʻi Sunday Services146 

 

In the hui, Desha Beamer calls out the names of the ʻĪ and Mahi clans. Keaulana notes 

that the ʻĪ and Mahi families were important clans in Hawaiʻi nei and that they traced their 

lineage to royalty and pledged their loyalty to Kamehameha I. She implores the multitudes of the 

land to stand unified in one heart and one mind and to continue the legacy of Queen 

Kaʻahumanu. 

 
144 Ibid., 318. 

 
145 Pukui and Elbert, Hawaiian Dictionary, 160: Powerful officer in the days of the monarchy. 

Kaʻahu-manu was the first to have this title; the position is usually translated as “prime minister” or 

“premier,” but according to Kuykendall, carried greater power; the kuhina nui shared executive power 

with the king. The office was abolished in 1864. 

 
146 Blaine Fergerstrom, ʻAhahui Kaʻahumanu Members Gather on the Steps of Kawaiahaʻo 

Church Following Kaʻahumanu Aliʻi Sunday Services., ʻAhahui Kaʻahumanu (Blaine Fergerstrom, March 

15, 2015), https://i0.wp.com/www.kaahumanu.org/wp-content/uploads/2015/03/IMG_4954.jpg. 
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Fig 3.5 Lei Kāmoe147 

 

In the second verse, Desha Beamer once again calls out the golden lei worn by the 

members of this benevolent society, saying that love brought it here. Here, she is reminding 

society members of the reason why the society was brought to life. In the 1860s, Princess 

Kamāmalu, the niece of Queen Kaʻahumanu, and Chiefesses Kamakaʻeha and Pauahi grew very 

concerned about the social conditions facing the Hawaiian people, and they felt that these issues 

needed to be addressed. The great love for their people is what inspired these three powerful 

women to establish the “Kaʻahumanu Society.” Desha Beamer continues, reminding members 

that it is both an honor and a privilege to be a member of the ʻAhahui Kaʻahumanu, and that this 

privilege comes with the responsibility of upholding the mission of the society. 

  

 
147 Lei Kāmoe, Gift of Eleanor Parks. (Maui Historical Society, 2022). Personal Photograph.The 

exhibit description says that the feathers of Mamo, ʻIʻiwi, and ʻŌʻō birds are secured to a core olona or 

coconut fiber by a warpping thread.  
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MOKUNA 4: KE MELE AʻU I KOHO AI NO KA ʻŌʻŌ 

DECONSTRUCTING “MANU ʻŌʻŌ” 

MIND MAP: ʻŌʻŌ 

 
Figure 4.1 – Makawalu no ka ʻŌʻō148 

 
148 Kellie Dinwiddie Kala, “Makawalu no ka ʻŌʻō,” chart. HWST 699, 2021. 
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 Before beginning to deconstruct “Manu ʻŌʻō,” a mind map was created in order to bring 

focus to the ʻōʻō bird. The primary house of knowledge to be deconstructed, again, is 

Papa(nui)hānaumoku. From there, the foundation moves to Birds. This broad category is then 

broken down into Sea Birds and Forest Birds. The category of Forest Birds then branches out to 

the ʻŌʻō species, which is then divided into four distinct types: Hawaiʻi ʻŌʻō (Moho nobilis), 

Oʻahu ʻŌʻō (Moho apicalis), Bishop’s ʻŌʻō (Moho bishopi), and the Kauaʻi ʻŌʻō/ʻŌʻō Āʻā 

(Moho braccatus). 

 In the first deconstruction, the provided translation is accepted as being true. This mele 

can be found in Noelani Māhoe and Samuel H. Elbert’s compilation Nā Mele o Hawaiʻi Nei: 101 

Hawaiian Songs. As part of the second deconstruction, potentially ambiguous terms are 

highlighted and redefined using Pukui and Elbert's Hawaiian Dictionary, Pukui’s ʻŌlelo Noʻeau, 

Hawaiʻi’s Birds by the Hawaii Audubon Society, and “He Vahi Huli-Toa Manu Havaii” from 

Kepelino’s “He Vahi Huli-Toa Manu Havaii” in Hoiliili Havaii. 

First deconstruction: Literal or Provided Translation 

Manu ʻŌʻō 

 
1. ʻO ka manu ʻōʻō i Mālama, 

A he nani kou hulu ke lei ʻia. 

Mūkīkī ana ʻoe i ka pua lehua 

Kāhea ana ʻoe i ka nui manu. 

 

Hui: 

      Hō mai, ʻoni mai 

      Kō aloha ma nēia 

      Kīhene lehua 

 

2. Nō Hilo e ka ua Kani-lehua 

Popohe lehua ai Hanakahi 

Hoʻokahi aʻu mea nui aia ʻoe 

ʻO kou aloha ua hiki mai 

Honey-Eater 
 

1. Precious honey-eater, 

Your feathers are woven into a lei. 

You sip lehua flowers 

And call other birds. 

 

Chorus: 

      Come, fly hither 

      To your beloved 

      Lehua cluster. 

 

2. You lehua-sounding rain are from Hilo, 

Shapely lehua at Hanakahi 

The one I love is you 

Your lover has come
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Second Deconstruction: Establishing Connections 

 

Hawaiian Dictionary: Hawaiian-English, English-Hawaiian. 

 

Word Definition 

Manu149 Bird; any winged creature; wing of a kite. 

Fig., person. Ka nui manu, the people, the 

many people. He manu hulu, a feathered bird 

[a prosperous person]. He manu hulu ʻole, a 

featherless bird [a poverty-stricken person]. 

He aha kāu i piʻi aku nei i ka lapa manu ʻole? 

Why did you climb the ridge without birds 

[go on a wild goose chase]? ʻAi ka manu i 

luna, the birds eat above [a poetic tribute to a 

handsome person, likened to an ʻōhiʻa tree 

with birds eating its lehua blossoms]. 

Bruised, broken, scarred, injured. Manu kīnā, 

bruised and injured.  

Ornamental elliptical expansions at the upper 

ends of the bow and stern endpieces, 

distinguished by mua and ihu 

Salty, pungent, acrid 

Oo150 ʻOʻo: Matured, ripe as fruit; of mature age; to 

mature, as fruit; an adult human; a promissory 

note; to ripen. Oʻo ʻole. Molokaʻi pule oʻo, 

Molokai of the potent prayers [figurative 

reference to Molokai’s fame in sorcery] 

ʻOʻō: To crow, as a rooster. Komo ka ʻuhane 

a loko o ke kino, a ka umauma, a ka puʻu, 

ʻoʻō moa aʻela ʻo Kawelu. (For. 5:189), the 

soul entered within the body, up to the chest, 

to the throat, and then Kawelu crowed like a 

chicken. 

ʻŌʻō: Redup. of ʻō, 1: to pierce, poke, put in, 

insert; to pierce the fetus in the womb with a 

sharp instrument in order to practice 

infanticide; to cut, as to let blood; to hurl, as a 

spear. Lele ʻōʻō, to leap into the water feet 

first, without splashing. ʻŌʻō heʻe pali (Kep. 

103), to poke out tiny octopuses from cracks. 

Hōʻōʻō. To insert, put in, pierce, cause to 

pierce.  

Digging stick, digging implement, spade.  

 
149 Pukui and Elbert, Hawaiian Dictionary, 220. 

 
150 Ibid., 266. 
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A black honey-eater (Acrulocercus nobilis), 

with yellow feathers in a tuft under each 

wing, which were used for featherwork; 

endemic to island of Hawaii, now extinct. 

Acrulocercus bishopi, endemic to Molokai, 

possibly also extinct. Acrulocercus apicalis, 

the extinct Oahu species. The Kauai species 

was called ʻōʻō-ʻāʻā. 

A type of fish, perhaps a swordfish. (KL 166). 

Malama151 Malama: Light, month; perhaps 

Malama o ulu mai ka ʻanoʻano, perhaps  

the seeds will grow 

Mālama: To take care of, care for, preserve; 

to keep or observe, as a taboo; to conduct a 

service; to serve, honor, as God; care, 

preservation, support; fidelity, loyalty; 

custodian, caretaker.  

 Mālama makua, one who cares for parents. 

Mālama wahine, caring for one’s wife. 

Mālama i kou makua kāne, honor your father. 

Mālama kauoha, obey orders. Mālama Lā 

Kāpaki, keeping the Sabbath. E kuʻu Akua, e 

mālama au iā ʻoe ma ka noʻonoʻo, O my 

God, let me serve you in Thought. Mālama 

pono! Be careful! Look out! ʻO ka hoʻolohe a 

me ka mālama pono i ke aupuni, obedience 

and fidelity due the government. Ka mālama 

ʻole i ko haʻi ola, negligence of the lives of 

others.  

Pancreas 

Hold in lua fighting 

Nani152 Beauty, glory, splendor; beautiful, pretty, 

glorious, splendid. hoʻonani. To beautify, 

adorn, decorate; to glorify, honor, exalt; 

decorative, glorifying.  

Since, because. Nani no ia e hele ʻoe i ke 

kula, e hoʻoikaika i ka haʻawina, since you 

are going to school, work hard on the lessons. 

How much, how. Rare. Nani ka maikaʻi, how 

fine. Nani ka pupuka, how very ugly. Nani 

ʻino kuʻu makemake, how much I want it. 

Hulu153 Feather, quill 

 
151 Ibid., 214. 

 
152 Ibid., 241.  
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Esteemed, choice, precious; esteemed older 

relative, as of parents’ or grandparents’ 

generations. (This meaning may be connected 

with the high value attached to featherwork.) 

He hulu aliʻi, an elderly chief who is loved 

and esteemed. Na hulu makaʻāinana o na 

aliʻi, the most precious of the chiefs’ 

citizenry. Hoʻohulu. To esteem, prize. 

Inā hoʻi ʻoe he manu lele i luna, hoʻohulu aku 

ua hoa nei. (chant for Kamehameha III), if 

you then were a bird flying above, this 

companion would nurse great esteem.  

Fur, wool, fleece, human body hair 

(contrasting with lauoho, head hair). Ka hulu 

ʻako mua o kāu poʻe hipa (Kanl. 18.4), the 

fleece first shorn of your sheep.  

Kind, nature, color. Rare. Hoʻokāhi no hulu 

like o kēlā poʻe, those people are of the same 

sort.  

Hackle; fishhook with barb on the outside 

(Malo 79) Rare. 

Brush. Rare. 

Muscle attaching a bivalve to rocks. Rare.  

Seal, named for its valuable fur. Rare. 

Cloth. See hulu hipa, hulumanu. 

Same as hulu-ʻīlio, 1, a seaweed. 

Lei154 Seat, chair, stool, bench, saddle. To live, 

dwell; to be in session. Possession of a 

medium by a spirit or god; possessed; to 

possess. To be, act as. Conduct, bearing, 

deportment, treatment, condition, way of life. 

A strong negative following mai.  

Mukiki155 Sucking noise made by pursing the lips and 

expelling or drawing in the air, as in kissing; 

to play on the hōkiokio, wind instrument; to 

squirt water through the teeth; to suck into the 

mouth, as when lighting a pipe; to sip, as 

birds sip honey. Mūkā. Ka poʻe mūkī (Isa. 

8.19), people that peep [as wizards]. 

Pua156 Pua: Flower, blossom; to issue, appear, come 

 
153 Ibid., 84. 

 
154 Ibid., 184. 

 
155 Ibid., 235. 
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forth, emerge (said of smoke, wind, speech,  

and colors, hence to smoke, blow, speak, 

shine; flower, child, descendent, offspring; 

young; arrow, dart, sometimes made from 

flower stalks of sugar cane; same as olopua, a 

tree. Float, buoy; Short for ʻōpua, a cloud 

bank.  

Puʻa: Same as hōkiokio, a whistle. 

Pūʻā: Flock, herd, drove; to flock. A sheaf,  

bundle, as of grain. To feed by passing food 

directly from mouth to mouth, like moms to 

babies. To cut crosswise. To besiege. 

Lehua157 The flower of the ōhiʻa tree (Metrosideros 

macropus, M. Collina); also, the tree itself; 

the lehua is the flower of the island of 

Hawaii, famous in song and tale. Fig., a 

warrior, a beloved friend or relative, a 

sweetheart, an expert. The plant has many 

forms, fall tall trees to low shrubs, leaves 

round to narrow and blunt or pointed and 

smooth or woolly. The flowers are red, rarely 

salmon, pink, yellow, or white. The wood is 

hard, good for flooring and furniture, 

formerly used for images, spears, mallets. 

Laden, as a lehua tree with beautiful 

blossoms. Rainbow-colored mother-of-pearl 

shell used for fishing lure. A variety of taro, 

used for red poi. Globe amaranth. A variety of 

yam; the stem has red wings, and the tuber 

has light pinkish flesh. Name of the small 

island beyond Niʻihau. A breeze is named for 

this island. Passive/imperative of lehu. 

Kahea158 To call, cry out; to name; recital of the first 

lines of a stanza by the dancer as a cue to the 

chanter; to recite the kāhea; to greet; to give a 

military command; a call, alarm. 

Red stains or streaks, as at dawn; bloody 

Kihene159 Bundle or basket of ti or other leaves, as used 

to carry sweet potatoes, flowers, etc. Na 

 
156 Ibid., 317. 

 
157 Ibid., 183-184. 

 
158 Ibid., 104. 

 
159 Ibid., 136. 
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wāhine kīhene pua, women with baskets of 

flowers. 

Popohe160 Round, shapely; neat and trim, as flowers. Ka 

popohe lau o ka palai, the leaf roundness of 

he palai fern.  

Hanakahi161 An ancient chief of Hilo whose name was 

used in poetry to designate the Hilo district. 

Hilo, Hanakahi, i ka Ua kani-lehua (song) 

Hilo of Hanakahi, with the Lehua-drinking 

rain.  

Hiki162 Can, to be able (a loaʻa-type word; see Gram. 

4.5). hikiwale, hikiwawe. Hiki iāia ke hele 

mai, he can come. E hiki ana, when possible, 

Ka lā e hiki ana, any possible day. Ka 

manawa e hiki ana, any possible time.  

All right, O.K. (in sense of “able to do”), 

certainly reach a place, come, arrive, 

approach, appear, arise. Hikina. A, meaning 

until, plus hiki, followed by a word 

expressing time or place, is often translated: 

to, until. Hoʻi maila ia a hiki i Waikīkī (For. 

5:11), he came back to [until arrived at] 

Waikīkī. Ua paʻa ia ʻōlelo a hiki i kēia wā, 

this story has been preserved until this time. A 

hiki lāua malala (For. 5:13), when they get 

there. Ua hiki ka lā, aia i luna (For. 5:9), the 

sun has risen, there it is above. hoʻohiki. To 

cause to come, arrive, appear. Rare. 

Next. Na makahiki kanalima e hiki mai ana, 

the next fifty years 

To fetch, carry back and forth (less used than 

lawe). E hiki mai ʻoe i ka pakeke, fetch the 

bucket. 

 

 

 Puke: HAW 483: Papa Mele Wahi Pana Summer 2008 / Nā Mele o Ka Moku o Keawe 

 

“This beautiful song of love was composed probably in the 1920s by Hilo’s beloved composer, 

Harry Naope. It was Mr. Naope who staunchly led the renown Haili Church Choir for many 

years. The ʻōʻō is the Hawaiian honeycreeper and its feathers were prized for leis and other 

featherwork created by the old Hawaiians. Its golden tufts under each wing were only second in 

 
160 Ibid., 316. 

 
161 Ibid., 53. 

 
162 Ibid., 64.  
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choice of feathers with the mamo being sought after foremostly. Mālama in the 1st verse is a 

place at Puna on Hawaiʻi but in this song the meaning of the name is figuratively drawn upon. 

“Mālama” means to “take care of,” in this case, love. In the hui, the cluster of lehua blossoms is 

the lover. In the 2nd verse, Hanakāhi means “Working-in-unity,” just as love should be 

harmonious. This was the name of a Hilo chief whose reign was peaceful and prosperous. In 

remembrance of this chief, Hilo is often referred to as “Hilo Hanakāhi” or simply “Hanakāhi.” 

The Kanilehua is the famous rain there. Kanilehua means “singing-upon-the-lehua.” Hilo and its 

surrounding regions were known for its scarlet lehua blossoms growing and blooming in 

profusion.” 

 

 

ʻŌlelo Noʻeau – Hawaiian Proverbs and Poetical Sayings 

 

MANU:  

 

No. ʻŌlelo Noʻeau Translation Explanation 

237. ʻAu i ke kai e he manu ala. Cross the sea as a 

bird. 

To sail across the sea. Also 

applied to a hill that juts out into 

the sea or is seen from far out at 

sea. 

511. He aha kau o ka lapa manu 

ʻole? 

What are you 

doing on a ridge 

where no birds are 

found? 

That is a wild goose chase. 

534. He aliʻi ka manu. A bird is a chief. A bird flies and perches higher 

than any human. 

803. He manu hulu. A feathered bird. A prosperous person. 

1086. Hoʻokolo aku i ka nui 

manu. 

Go inquire of the 

birds. 

Go and consult others. From the 

following story: One day a man 

went up to a mountain spring for 

water. On the way down he 

paused to rest, then fell asleep. 

An ʻelepaio lighted and, seeing 

the man’s gourd bottle, pecked a 

hole in the gourd. The sound of 

the pecking woke the man, who 

saw the water running out. In 

anger he threw a stone at the 

ʻelepaio and injured its leg. It 

flew away and met an ʻio. “ʻO! 

ʻIo, I was stoned by a man,” 

ʻElepaio cried. “What did you 

do?” asked ʻIo. “Pecked the 

man’s bottle.” “Then the fault is 

yours,” answered ʻIo. ʻElepaio 

flew on and met Pueo. The same 
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words were exchanged between 

them. So it was with ʻIʻiwi, 

ʻŌʻō, and all the others. 

ʻElepaio’s disgust grew greater 

with ʻAmakihi, who laughed at 

him in derision. Receiving no 

sympathy, ʻElepaio sat and 

thought and finally admitted to 

himself that he, indeed, was to 

blame. 

1090. Hoʻolaʻi nā manu i ke 

aheahe. 

The birds poise 

quietly in the 

gentle breeze. 

Said of those who are at peace 

with the world, undisturbed and 

contented. 

2366. ʻOhi ka manu o ke ao. The bird of the day 

reaps its rewards. 

Said in praise of one’s industry 

whereby he has gained 

prosperity. “The bird of the day” 

refers to the industrious ʻuwaʻu 

that flies daily to the sea for its 

food. 

2425. O ka manu maluna, ʻoia 

malalo. 

The birds above, 

he below. 

Said in admiration of one who 

travels with great speed – he 

equals the birds that fly in the 

sky. 

2815. Ua lele ka manu i Kahiki. The bird has flown 

to Kahiki. 

Said of a person who has gone 

somewhere and cannot be found. 

 

Agitation among: 

No. ʻŌlelo Noʻeau Translation Explanation 

8. Ahē no ka manu o Kaʻula, 

he lā ʻino. 

When the birds of 

Kaʻula appear 

wild, it denotes a 

stormy day. 

Signs of trouble keep people 

away. 

 

Attraction of: 

No. ʻŌlelo Noʻeau Translation Explanation 

3. A ʻai ka manu i luna. The birds feed 

above. 

An attractive person is 

compared to a flower-laden tree 

that attracts birds. 

1265. I walea ka manu i ka ʻula o 

ka lehua. 

The bird is 

attracted by the 

redness of the 

lehua. 

The youth is attracted by the 

charm of another. 
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Captured: 

No. ʻŌlelo Noʻeau Translation Explanation 

287. E hōʻike mai ana ka lāʻau a 

ke kia manu. 

The stick of the 

birdcatcher will 

tell. 

We will know how successful 

one is by what he produces. 

One knew whether a 

birdcatcher was successful by 

counting the birds on his 

gummed stick. 

2849. Ua pili ka manu i ke kēpau. The bird was 

caught by the gum. 

The one desired has been 

snared. 

 

Carrying ʻawa: 

No. ʻŌlelo Noʻeau Translation Explanation 

246. ʻAwa kau lāʻau o Puna. Tree-growing ʻawa 

of Puna. 

Tree-grown ʻawa of Puna was 

famous for its potency. It was 

believed that birds carried 

pieces of ʻawa up into the trees 

where it would grow. 

2744. Puna, ʻāina ʻawa lau o ka 

manu. 

Puna, land of the 

leafed ʻawa planted 

by the birds. 

 

 

Chatter of: 

No. ʻŌlelo Noʻeau Translation Explanation 

1304. Ka hauwalaʻau a ka nui 

manu. 

The loud chattering 

of many birds. 

Gossip that is spread abroad by 

a lot of busybodies. 

2694. Puaēa ka manu o Kaʻula i 

ke kai. 

The bird of Kaʻula 

expires over the 

sea. 

Said of utter destruction, as of 

birds that drop dead while 

flying over the sea. 

 

Departure of: 

No. ʻŌlelo Noʻeau Translation Explanation 

1298. Ka hao a ka makani Kona, 

ʻaʻohe manu koe o ke 

kuahiwi. 

When the Kona 

wind does its worst, 

no birds remain in 

the mountains. 

When someone goes into a 

towering rage, everyone flees 

his presence. 

 

Elusiveness of: 

No. ʻŌlelo Noʻeau Translation Explanation 

426. Halakau ka manu i ka lāʻau. The bird perches 

way up high in the 

tree. 

Said of a man or woman who is 

not easily ensnared. 

 

Feathers of: 

No. ʻŌlelo Noʻeau Translation Explanation 
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2711. Puehu ka hulu o ka manu. The feathers of the 

bird are scattered. 

 

 

Feeding of: 

No. ʻŌlelo Noʻeau Translation Explanation 

3. A ʻAi ka manu i luna. The birds feed 

above. 

An attractive person is 

compared to a flower-laden tree 

that attracts birds. 

 

Fledglings: 

No. ʻŌlelo Noʻeau Translation Explanation 

1547. Ka pūnua peʻe poli. The fledgling that 

hides in the bosom. 

A young sweetheart. 

2781. Ua hānau ʻia paha i Nana, 

ke maʻau ala. 

Perhaps he was 

born in Nana, for 

he wanders about. 

In the month of Nana, 

fledglings left the nests. 

 

 

Flight of: 

No. ʻŌlelo Noʻeau Translation Explanation 

1298. Ka hao a ka makani Kona, 

ʻaʻohe manu koe o ke 

kuahiwi. 

 

When the Kona 

wind does its worst, 

no birds remain in 

the mountains. 

When someone goes into a 

towering rage, everyone flees 

his presence. 

 

1974. Lele ʻaʻau na manu o 

Kīwaʻa. 

The birds of Kīwaʻa 

took flight in 

confusion. 

Said of people fleeing in panic. 

1981. Lele ka manu i Kahiki. The bird has flown 

to Kahiki. 

He has taken flight like the 

plover to a foreign country and 

is not to be found. 

 

Gathering of: 

No. ʻŌlelo Noʻeau Translation Explanation 

393. Hāʻale i ka wai a ka manu. The rippling water 

where birds gather. 

A beautiful person. The rippling 

water denotes a quiet, peaceful 

nature which attracts others. 

408. Haiamū ka manu i ka pua o 

ka māmane. 

The birds gather 

about the māmane 

blossom. 

Said of one who is very popular 

with the opposite sex. 

713. He kumu lehua muimuia i 

ka manu. 

A lehua tree 

covered with birds. 

An attractive person. A lehua 

tree in bloom attracts birds as 

an attractive person draws the 

attention of others. 

1052. Holo iʻa ka papa, kau ʻia e 

ka manu. 

When the shoals 

are full of fish, 

birds gather over 

them. 

Where there is food, people 

gather. 
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Guidance of: 

No. ʻŌlelo Noʻeau Translation Explanation 

770. He lokomaikaʻi ka manu o 

Kaiona. 

Kind is the bird of 

Kaiona. 

Said of one who helps a lost 

person find his way home. The 

goddess Kaiona, who lived in 

the Waiʻanae Mountains of 

Oʻahu, was said to have pet 

birds who could guide anyone 

lost in the forest back to his 

companions. 

1643. Ka wahine hele lā o Kaiona, 

alualu wai liʻulā o ke kaha 

pua ʻōhai. 

The woman, 

Kaiona, who travels 

in the sunshine 

pursuing the 

mirage of the place 

where the ʻōhai 

blossoms grow. 

Kaiona was a goddess of Kaʻala 

and the Waiʻanae Mountains. 

She was a kind person who 

helped anyone who lost his way 

in the mountains by sending a 

bird, an ʻiwa, to guide the lost 

one out of the forest. In modern 

times Princess Bernice Pauahi 

Bishop was compared to 

Kaiona in songs. 

 

In the calm: 

No. ʻŌlelo Noʻeau Translation Explanation 

1287. Kaha Kaʻena me he manu la 

i ka mālie. 

Kaʻena Point 

poises as a bird in 

the calm. 

This is a line in a chant by 

Hiʻiaka praising Kaʻena Point, 

Oʻahu. 

1288. Kaha ka ʻio i ka mālie. The ʻio bird poses 

in the calm. 

Said in admiration of a 

handsome person. An ʻio dips 

gracefully as it flies, with wings 

that flap slowly. 

 

Island of: 

No. ʻŌlelo Noʻeau Translation Explanation 

2311. Nihoa i ka moku manu. Nihoa, island of 

birds. 

 

 

Kapu on: 

No. ʻŌlelo Noʻeau Translation Explanation 

2054. Mai hopu mai ʻoe, he manu 

kapu; ua kapu na ka nahele 

o ʻOʻokuauli. 

Do not catch it, for 

it is a bird 

reserved; reserved 

for the forest of 

ʻOʻokuauli. 

Do not try to win one who is 

reserved for another. 
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Maiming of: 

No. ʻŌlelo Noʻeau Translation Explanation 

477. Haole kī kōlea! Plover-shooting 

haole! 

Blundering Caucasian. Said in 

exasperation of a white person. 

The haole, in going plover 

hunting, shoots with his gun, 

killing some, maiming others. 

The maimed can fly elsewhere 

to die or become victims of 

some other animal. But the 

Hawaiian goes quietly at night 

with a net. He takes what he 

wants and lets the others escape 

unharmed. 

 

Nest of: 

No. ʻŌlelo Noʻeau Translation Explanation 

32. Aia ka pohā ka leo o ka 

ʻaʻo, kāpule ke momona o 

ka ʻuwaʻu i ka puapua. 

When the ʻaʻo 

birds’ voices are 

distinctly heard, the 

ʻuwaʻu birds are fat 

even to the very 

tails. 

The ʻaʻo bird was not heard 

during the nesting season. 

When the fledglings emerged 

and their cries were heard, the 

season had come when young 

ʻuwaʻu were best for eating, and 

the people went to snare them. 

696. He koaʻe, manu o ka pali 

kahakō. 

It is the koaʻe, bird 

of the sheer cliffs. 

An expression of admiration for 

an outstanding person. The 

koaʻe build their nests on cliffs. 

1304. Ka hauwalaʻau a ka nui 

manu. 

The loud chattering 

of many birds. 

Gossip that is spread about by a 

lot of busybodies. 

 

Of Kaʻula: 

No. ʻŌlelo Noʻeau Translation Explanation 

354. ʻEna aku la manu o Kaʻula. Untamed is the bird 

of Kaʻula. 

Said of a shy person. Kaʻula is a 

small island beyond Niʻihau 

inhabited by many birds. 

411. Hāiki Kaʻula i ka hoʻokē a 

na manu. 

There isn’t room 

enough on the 

island of Kaʻula, 

for the birds are 

crowding. 

It is overcrowded. Kaʻula is a 

bird-inhabited island beyond 

Niʻihau. 

 

Of Koʻolau: 

No. ʻŌlelo Noʻeau Translation Explanation 

78. ʻAi manu Koʻolau. Eat of the birds of 

Koʻolau. 

Said by one about to leave a 

religious feast, when he must 

depart before it is over. 
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Perches of: 

No. ʻŌlelo Noʻeau Translation Explanation 

158. ʻAʻohe kahua o na manu. There is no place 

for the birds to 

light. 

It is very crowded. 

413. Haka kau a ka manu. Perch on which 

birds rest. 

A promiscuous woman. 

426. Halakau ka manu i ka lā’au. The bird perches 

way up high in the 

tree. 

Said of a man or woman who is 

not easily ensnared. 

535. He aliʻi ka moa. The rooster is a 

chief. 

The rooster sleeps on a high 

perch. His feathers are used in 

kāhili, which are the symbols of 

chiefs. 

638. He ʻio au, ʻaʻohe lālā kau 

ʻole. 

I am a hawk; there 

is no branch on 

which I cannot 

perch. 

I can go anywhere I please; I 

am a chief. 

804. He manu ke aloha, ʻaʻohe 

lālā kau ʻole. 

Love is like a bird – 

there is no branch 

that it does not 

perch upon. 

Love is an emotion shared by 

all. 

1289. Ka haka o ka moa kāne, ua 

kau ʻia e ka moa wahine. 

The perch of the 

cock is now 

occupied by a hen. 

Said by Puna, whom 

Kalaniʻōpuʻu placed as 

governor in Hāna, Maui. 

Mahihelelima wanted Puna out 

of the way and lied that 

Kalaniʻōpuʻu had sent word for 

Puna to meet him in Hawaiʻi at 

once. When Puna arrived in 

Hawaiʻi, he discovered that he 

had been duped and that 

Kaʻuiki hill in Hāna had been 

taken by the Maui chiefs in the 

meantime. The saying was later 

used to mean that a superior 

worker had been replaced by 

another who was not as good. 

 

Pet: 

770. He lokomaikaʻi ka manu o 

Kaiona. 

Kind is the bird of 

Kaiona. 

Said of one who helps a lost 

person find his way home. The 

goddess Kaiona, who lived in 

the Waiʻanae Mountains of 

Oʻahu, was said to have pet 
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birds who could guide anyone 

lost in the forest back to his 

companions. 

802. He manu hānai ke kanaka 

na ka moe. 

Man is like a pet 

bird belonging to 

the realm of sleep. 

Dreams are very important. By 

them, one is guided to good 

fortune and warned of 

misfortune. Like a pet bird, man 

is taken care of. 

 

Poaching of: 

No. ʻŌlelo Noʻeau Translation Explanation 

404. Haehae ka manu, ke ʻale nei 

ka wai. 

Tear up the birds, 

the water is 

surging. 

Let us hurry, as there is no time 

for niceties. Kaneʻalohi and his 

son lived near the lake of 

Halulu at Waiʻaleʻale, Kauaʻi. 

They were catchers of ʻuwaʻu 

birds. Someone falsely accused 

them of poaching on land 

belonging to the chief of 

Hanalei, who sent a large 

company of warriors to destroy 

them. The son noticed agitation 

in the water of Halulu and cried 

out a warning to his father, who 

tore the birds to hasten cooking. 

 

Revealing fish: 

No. ʻŌlelo Noʻeau Translation Explanation 

1267. I wawā no ka noio, he iʻa ko 

lalo. 

When the noio 

make a din, there 

are fish below. 

When people gossip, there is a 

cause. 

1344. Ka iʻa ʻimi i ka moana, na 

ka manu e haʻi mai. 

The fish sought for 

in the ocean, whose 

presence is 

revealed by birds. 

A school of aku, whose 

presence is signaled by the 

gathering of noio at sea. 

2667. Pōhai ka manu maluna, he 

iʻa ko lalo. 

When the birds 

circle above, there 

are fish below. 

Strong words are a sign of 

wrath. Fisherman at sea watch 

where the noio birds gather, for 

that is a sign that the aku fish 

are near. 

 

Shooing of: 

No. ʻŌlelo Noʻeau Translation Explanation 

477. Haole kī kōlea! Plover-shooting 

haole! 

Blundering Caucasian. Said in 

exasperation of a white person. 

The haole, in going plover 
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hunting, shoots with his gun, 

killing some, maiming others. 

The maimed can fly elsewhere 

to die or become victims of 

some other animal. But the 

Hawaiian goes quietly at night 

with a net. He takes what he 

wants and lets the others escape 

unharmed. 

 

Startled: 

No. ʻŌlelo Noʻeau Translation Explanation 

2921. Wawā na manu o Kaʻula. Noisy are the birds 

of Kaʻula. 

A lot of gossip is going around. 

 

Voices of: 

No. ʻŌlelo Noʻeau Translation Explanation 

1094. Hoʻolaukanaka i ka leo o na 

manu. 

The voices of birds 

give the place a 

feeling of being 

inhabited. 

Used by those who live, work, 

or travel in lonely places – life 

is made happy by the voices of 

many birds. Common in songs. 

1935. Kuʻu manu lawelawe ō o 

Hoʻolehua. 

My bird of 

Hoʻolehua that 

cries out about food 

Said of kioea, whose cry sounds 

like “Lawelawe ke ō! Lawelawe 

ke ō!” (“Take the food! Take 

the food!”). The kioea is the 

bird that calls to the fishermen 

that set out to sea. 

2264. Na manu leo nui o 

Panaʻewa. 

Loud-voiced birds 

of Panaʻewa. 

Loud talkers. Panaʻewa, Hilo, 

was famous for its lehua forests 

that sheltered the honey-

suckling birds. Here people 

went to gather lehua and maile. 

 

Wings of: 

No. ʻŌlelo Noʻeau Translation Explanation 

1938. Lāʻie i ka ʻēheu o na manu. Lāʻie, borne on the 

wings of birds. 

Lāʻie is a gathering place for 

people. Twin girls were born at 

a place now bearing the name 

of Lāʻie, Oʻahu. The older twin, 

Lāʻiekawai, was reared by her  

grandmother, Waka, and was 

said to rest on the wings of 

birds. The younger, 

Lāʻielohelohe was taken by a 

kahuna to rear. 
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2822. Ua lohaloha a hulu ʻekekeu 

i pili paʻa i ke kēpau. 

The wing feathers 

[of the bird] droop 

because the bird is 

caught by [the 

snarer’s] gum. 

Said of one who is caught in 

mischief. 

 

Without feathers: 

No. ʻŌlelo Noʻeau Translation Explanation 

1279. Kaʻapā ka manu hulu ʻole. A bird without 

feathers is helpless. 

Said of a weakling. 

 

OO: 

 

No. ʻŌlelo Noʻeau Translation Explanation 

1086. Hoʻokolo aku i ka nui 

manu. 

Go inquire of the 

other birds. 

Go and consult others. From the 

following story: One day a man 

went up to a mountain spring 

for water. On the way down he 

paused to rest, then fell asleep. 

An ʻelepaio lighted and, seeing 

the man’s gourd bottle, pecked 

a hole in the gourd. The sound 

of the pecking woke the man, 

who saw the water running out. 

In anger he threw a stone at the 

ʻelepaio and injured its leg. It 

flew away and met an ʻio.” O! 

ʻIo, I was stoned by a man,” 

ʻElepaio cried.  

 “What did you do?” asked ʻIo. 

“Pecked the man’s bottle.” 

“Then the fault is yours,” 

answered ʻIo. ʻElepaio flew on 

and met Pueo. The same words 

were exchanged between them. 

So it was with ʻIʻiwi, disgust 

grew greater with ʻAmakihi, 

who laughed at him in derision. 

Receiving no sympathy, 

ʻElepaio sat and thought and 

finally admitted to himself that 

he, indeed, was to blame. 

 

  



 
 

110 

NANI: 

 

Beauty: 

No. ʻŌlelo Noʻeau Translation Explanation 

137. ʻAʻohe hala ʻula i ka pō. No hala fruit shows 

its color in the 

darkness of night. 

Beauty must be seen to be 

enjoyed. 

171. ʻAʻohe lihi ʻike aku i ka 

nani o Punahoa. 

Hasn’t known the 

beauty of Punahoa. 

Used when the charms of a 

person or place are unknown. 

Punahoa is an unusually 

attractive place. 

230. ʻAʻole no i ʻike ke kanaka i 

na nani o kona wahi i hānau 

ʻia ai. 

A person doesn’t 

see all the beauties 

of his birthplace. 

One doesn’t see how beautiful 

his birthplace is until he goes 

away from home. 

837. He nani hulali ka hao. A beauty like the 

shine of steel. 

Not applied to persons. From 

the chorus of a song of the 

1800s. 

838. He nani wale o Puna mai ʻo 

a ʻo. 

There is only 

beauty from one 

end of Puna to the 

other. 

There is nothing to complain 

about. Refers to Puna, Kauaʻi. 

1486. Ka moena pāwehe o 

Mokulēʻia. 

The patterned mat 

of Mokulēʻia 

[Oʻahu]. 

It is as varied and pretty as a 

patterned mat. 

2765. Puʻupuʻu lei pali i ka ʻāʻī. An imperfect lei, 

beautified by 

wearing. 

Even an imperfect lei looks 

beautiful when worn around the 

neck–as beautiful as  flowers 

and greenery on the slope of a 

hill. 

 

Beauty (personal): 

No. ʻŌlelo Noʻeau Translation Explanation 

3. A ʻai ka manu i luna. The birds feed 

above. 

An attractive person is 

compared to a flower-laden tree 

that attracts birds. 

208. ʻAʻohe puʻu, ʻaʻohe keʻe. No humps, no 

bends. 

Said of a person who is 

physically perfect. 

235. ʻAuhea nohoʻi kou kanaka 

uʻi a ʻimi ʻoe i wahine nau? 

Why is it that you 

do not show how 

handsome you are 

by seeking your 

own woman? 

Said by one man to another who 

has won away his wife or 

sweetheart. A woman might 

say, under the same 

circumstances, “ʻAuhea nohoʻi i 

kou wahine uʻi a ʻimi ʻoe i kāne 

nau?” 
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373. E pili mai auaneʻi ia pupuka 

iaʻu! 

That homeliness 

will not attach itself 

to me! 

Ugliness is not contagious. Said 

by a good-looking person in 

answer to, “I wonder why a 

handsome person like you 

should have such a homely 

mate.” 

398. Haʻalele koa waʻa i koa 

kanaka. 

The koa canoe has 

departed leaving 

the warriors 

behind. 

Said when a canoe goes off and 

leaves the people behind, either 

in the water or on land. 

645. He ʻiwa hoʻohaehae nāulu. An ʻiwa that teases 

the rain clouds. 

A beautiful maiden or 

handsome youth who rouses 

jealous envy in others. 

713. He kumu lehua muimuia i 

ka manu. 

A lehua tree 

covered with birds. 

An attractive person. A lehua 

tree in bloom attracts birds as 

an attractive person draws the 

attention of others. 

714. He lāʻau ku hoʻokāhi, he 

lehua no Kaʻala. 

A lone tree, a lehua 

of Kaʻala. 

An expression of admiration for 

an outstanding person, 

unequaled in beauty, wisdom, 

or skill. 

734. Hele a nono i ka wai. He looks red in the 

water. 

He is as attractive as the fringes 

of lehua floating in the water. 

738. He lehua neneʻe wale i 

Hōpoe. 

A low spreading 

lehua tree at 

Hōpoe. 

A petite person, as pretty as a 

small, flower-laden tree. 

805. He maoli pua lehua i ka 

wēkiu. 

An attractive lehua 

blossom on the 

topmost branch. 

An attractive person. 

1288. Kaha ka ʻio i ka mālie. The ʻio bird poises 

in the calm. 

Said in admiration of a 

handsome person. An ʻio dips 

gracefully as it flies, with wings 

that flap slowly. 

1574. Ka ua Kuahine o Mānoa. The Kuahine rain of 

Mānoa. 

This rain is famed in the songs 

of Mānoa. According to an old 

legend, Kuahine was a chiefess, 

the wife of Kahaukani. Their 

daughter Kahalaopuna was so 

beautiful that rainbows 

appeared wherever she was. 

Once, two gossiping men 

claimed they had made love to 

her. This so angered her 

betrothed husband that he beat 

her into unconsciousness. She 

was revived by an owl god, but 
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after hearing more gossip, her 

betrothed killed her. In grief, 

her mother became the Kuahine 

rain. Her father adopted two 

forms – the wind Kahaukani 

and a hau tree. It was said that 

this tree moaned in grief 

whenever a member of royalty 

died. 

1878. Ku i ka poholima ua mea he 

wahine maikaʻi. 

A beautiful woman 

stands on the palm 

of the hand. 

A beautiful woman makes one 

desire to caress and serve her. 

1918. Ku mai no, he pali. There it stands, a 

cliff. 

Said in admiration of a 

handsome person who, like a 

cliff, attracts the attention. 

2092. Mākālei, lāʻau piʻi ona ʻia e 

ka iʻa. 

Mākālei, the stick 

that attracts and 

draws the fish. 

Said of a handsome person who 

attracts the interest of others. 

Mākālei was a supernatural tree 

who attracted fish. 

2151. Meʻe uʻi o Hanalei. The handsome hero 

of Hanalei. 

Said of one who is attractive. 

 

2180. Mōhala maikaʻi ke oho o ke 

kupukupu. 

Unfolded well are 

the fronds of the 

ferns. 

Said of a handsome person. 

2275. Nani ka ʻōiwi o ka lā’au i ka 

luaiele ʻia e ka makani. 

Beautiful is the 

body of the tree, 

even when swayed 

ths way and that by 

the wind. 

Even through adversities and 

dissipation some people remain 

handsome. 

2276. Nani ka waiho a Kohala i ka 

laʻi. 

Beautiful lies 

Kohala in the calm. 

An expression of admiration for 

Kohala, Hawaiʻi, or for a 

person with poise and charm – 

especially a native of that 

district. 

2331. Na Kaʻaona, ke ona ia ala. [He was born] in 

Kaʻaona, for he 

attracts. 

A play on ona (to attract). 

Children born in the month of 

Kaʻaona are said to be attractive 

to others, even when their 

features are very plain. 

2362. ʻŌhiʻa noho malu. Mountain apple in 

the shade. 

Said of a beautiful or handsome 

person, who is compared to a 

mountain apple that ripens to 

perfection in the shade. 

2379. ʻOhuʻohu Halemano i ka lau 

lehua. 

Bedecked is 

Halemano with 

lehua leaves. 

An expression of admiration for 

a good-looking person. 
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2433. O ka papa heʻe nalu kēia, 

paheʻe i ka nalu haʻi o 

Makaiwa. 

 

This is the 

surfboard that will 

glide on the rolling 

surf of Makaiwa. 

A woman’s boast. Her beautiful 

body is like the surfboard on 

which her mate “glides over the 

rolling surf.” 

2465. Oki kilohana ka pali o 

Waialoha. 

Straight and tall is 

the cliff of 

Waialoha. 

Said in admiration of a tall, 

well-formed person. 

2595. Pali ke kua, mahina ke alo. Back [as straight] 

as a cliff, face as 

bright as the moon. 

Said of a good-looking person. 

2611. Pau kuhihewa i ka nani o 

ʻAipō. 

Gone are all the 

illusions of the 

beauty of ʻAipō. 

Said of one who finds out for 

himself what a person, thing, or 

place is really like. 

2668. Pōhai ka neki lewa i ka 

makani. 

Surrounded by the 

reeds that sway in 

the breeze. 

Said of one handsome and 

graceful of movement. 

2796. Ua kaʻa ʻia e Hakaio. Rolled over by 

Hakaio. 

Said of a woman with a 

beautiful figure. Hakaio was the 

name of a supernatural tapa 

beater that rolled itself over the 

legendary heroine Keamalu to 

beautify her figure after her 

bath. 

2862. Uʻi no ke kanaka; maikaʻi 

no ka ʻōlelo. 

Handsome is the 

man; good are his 

words. 

Said of one who is both good-

looking and courteous. 

 

But lazy: 

No. ʻŌlelo Noʻeau Translation Explanation 

950. He uʻi lolena ku i kiʻona. A lazy beauty is fit 

for the dung hill. 

Said of a beautiful person who 

is worth nothing. 

1792. Kiʻililī ka pua hau o Kalena. The hau blossoms 

of Kalena squat. 

Said of pretty young women 

who squat and do nothing–they 

are good lookers but not good 

workers. A play on lena in 

Kalena. 

 

But unintelligent: 

No. ʻŌlelo Noʻeau Translation Explanation 

1702. Kiʻililī ka pua hau o Kalena. The hau blossoms 

of Kalena squat. 

Said of pretty young women 

who squat and do nothing–they 

are good lookers but not good 

workers. A play on lena in 

Kalena. 
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But worthless: 

No. ʻŌlelo Noʻeau Translation Explanation 

950. He uʻi lolena ku i kiʻona. A lazy beauty is fit 

for the dung hill. 

Said of a beautiful person who 

is worth nothing. 

 

When old: 

No. ʻŌlelo Noʻeau Translation Explanation 

72. Aia no ka pua i luna. The flower is still on 

the tree. 

A compliment to an elderly 

woman. Her beauty still 

remains. 

 

HULU: 

 

No. ʻŌlelo Noʻeau Translation Explanation 

535. He aliʻi ka moa. The rooster is a 

chief. 

The rooster sleeps on a high 

perch. His feathers are used in 

kāhili, which are the symbols 

of chiefs. 

599. He hulu aliʻi. Royal feathers. Said of the adornment of a 

chief, or of an elderly chief 

himself who is one of a few 

survivors of his generation and 

therefore precious. 

601. He hulu makua. A feather parent. When most of the relatives of 

the parents’ generation were 

gone, the few left were 

referred to as hulu mākua and 

considered as precious and 

choice as feathers. Hulu can 

refer to relatives as far back as 

three generations. 

761. He lihi no paha ilaila, ke 

ʻeuʻeu nei ka puapua. 

Perhaps [he] has 

some rights there, to 

wag his tail feathers 

[the way he does]. 

He wouldn’t be acting with 

such confidence if he weren’t 

related to or a friend of the 

person higher up. 

1074. Hoʻokāhi no hulu like o ia 

poʻe. 

Those people are all 

of the same feather. 

 

1279. Kaʻapā ka manu hulu ʻole. A bird without 

feathers is helpless. 

Said of a weakling. 

1664. Ka wela o ka ua. Heated rain. Warrior chiefs in feather capes 

and helmets. They look like 

the little rainbows – rain 

“heated” by the sun. 

1707. Keiki kiamanu o Laʻa. Bird-catching lad of 

Laʻa. 

A person whose charm attracts 

the opposite sex. ʻŌlaʻa, 

Hawaiʻi, was once known as 
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Laʻa. Birdcatchers often went 

into the forest there for 

feathers. This expression is 

also used in a chant composed 

for Kalākaua. 

2711. Puehu ka hulu o ka manu. The feathers of the 

bird are scattered. 

The person has gone off with 

haste. 

2854. Ua ʻuo ʻia a paʻa. Tied fast together. Married. ʻUo is to tie the 

feathers together in preparation 

for lei making. 

2900. Wāhine hulu pelehū. Turkey-feathered 

women. 

Prostitutes who carry on with 

sailors in order to obtain finery 

to adorn themselves. 

 

LEI: 

 

No. ʻŌlelo Noʻeau Translation Explanation 

52. Aia ka ʻike ia Polihua lei i ka 

mānewanewa. 

One proves a visit 

to Polihua by 

wearing a lei of 

mānewanewa. 

A person proves his visit to a 

place by bringing back 

something native to the area. 

Refers to Polihua, Lānaʻi. 

211. ʻAʻohe uʻi hele wale o 

Kohala. 

No youth of 

Kohala goes 

empty-handed. 

Said in praise of people who do 

not go anywhere without a gift 

or a helping hand. The saying 

originated at Honomakaʻu in 

Kohala. The young people of 

that locality, when on a journey, 

often went as far as Kapua 

before resting. Here, they made 

lei to adorn themselves and carry 

along with them. Another 

version is that no Kohala person 

goes unprepared for any 

emergency. 

352. E manaʻo aʻe ana e lei i ka 

lehua o Mokaulele. 

A wish to wear the 

lehua of Mokaulele 

in a lei. 

A wish to win the maiden. Lei 

symbolizes a sweetheart, and 

lehua, a pretty girl. 

575. He hiʻi alo ua milmili ʻia i ke 

alo, ua haʻawe ʻia ma ke kua, 

ua lei ʻia ma ka ʻāʻī. 

A beloved one, 

fondled in the 

arms, carried on 

the back, whose 

arms have gone 

about the neck as a 

lei. 

Said of a beloved child. 

1003. Hilo mahi haʻaheo. Hilo of the proud 

farmers. 

The climate makes the soil of 

Hilo very easy to till, so the 
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farmers used to make a game of 

planting.  They used long 

digging sticks to make the holes 

and wore lei to work. Working 

in unison, they made a 

handsome picture. 

1234. I mānai kau, i pua hoʻi kaʻu, 

kui ʻia ka makemake a lawa 

pono. 

Yours the lei-

making needle, 

mine the flowers; 

so let us do as we 

wish [– make a 

complete lei]. 

You, the man and I, the woman; 

let us satisfy the demands of 

love. Said by Hiʻiaka in a chant 

as she embraced Lohiʻau at the 

rim of Kīlauea to rouse the 

jealous wrath of her sister Pele. 

1438. Ka lei hāʻule ʻole, he keiki. A lei that is never 

cast aside is one’s 

child. 

 

1493. Ka nalu haʻi o Kalehuawehe. The rolling surf of 

Kalehuawehe. 

 

1638. Kauwā ke aloha i na lehua o 

Kāʻana. 

Love is a slave to 

the lehua blossoms 

of Kāʻana. 

Kāʻana is a place between 

Keaʻau and ʻŌlaʻa where 

travelers used to rest and make 

lei of lehua. It took many 

blossoms and much patience to 

complete a lei. The lei was later 

given to a loved one. 

1759. Ke kuia la i na ʻāpiki lei o 

Makaiwa. 

Stringing the 

ʻilima flowers into 

lei at Makaiwa. 

A boy’s boast of sexual activity. 

ʻĀpiki was another name for 

ʻilima. 

1813. Kohala ʻāina haʻaheo. Kohala, land of the 

proud. 

The youths, lei-bedecked, were 

proud of their handsome 

appearance and of their home 

district. 

1949. Lauaʻe o Makana. The lauaʻe fern of 

Makana. 

Famed in songs and chants is the 

lauaʻe that grows everywhere at 

Makana on Kauaʻi. When 

crushed it has a scent similar to 

that of the maile and is often 

used with the pandanus fruit in 

making lei. 

1969. Lei Hanakahi i ke ʻala me ke 

onaona o Panaʻewa. 

Hanakahi is 

adorned with the 

fragrance and 

perfume of 

Panaʻewa. 

The forest of Panaʻewa was 

famous for its maile vines and 

hala and lehua blossoms, well 

liked for making lei, so Hilo 

(Hanakahi) was said to be 

wreathed with fragrance. 

1970. Lei i ke ʻolo. Wearers of gourds 

around the neck. 

The kauwā, who were a despised 

people. One who was marked for 
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sacrifice was made to wear a 

small gourd suspended from the 

neck by a cord. 

1972. Lei Mahiki i ka ua kōkōʻula. Mahiki wears a 

wreath of rainbow-

hued rain. 

 

2184. Mokihana onaona o 

Maunahina, lei hoʻohihi a ka 

malihini. 

The fragrant 

mokihana berries 

of Maunahina, lei 

in which visitors 

delight. 

Maunahina is a mountain on 

Kauaʻi, where the mokihana 

berries grow best. 

2358. ʻŌhai o Papiohuli. The ʻōhai of 

Papiohuli. 

At Papiohuli, Mānā, Kauaʻi, 

grew the ʻōhai trees that bore red 

or whitish blossoms. These trees 

grew in profusion in olden days 

but are now rare. The blossoms 

made beautiful lei. 

2568. Pahapaha lei o Polihale. The pahapaha lei 

of Polihale. 

At Polihale, Kauaʻi, grew 

pahapaha (sea lettuce). Visitors 

gathered and wore this 

pahapaha in lei because its 

green color could be revived by 

immersion in sea water after it 

had partially dried. Although 

pahapaha is common 

everywhere, only that which 

grows at Polihale revives once it 

is dry. It is famed in songs and 

chants of Kauaʻi. 

2589. Pala ka hala, ʻula ka ʻāʻī. The pahapaha lei 

of Polihale. 

At Polihale, Kauaʻi, grew 

pahapaha (sea lettuce). Visitors 

gathered and wore this 

pahapaha in lei because its 

green color could be revived by 

immersion in sea water after it 

had partially dried. Although 

pahapaha is common 

everywhere, only that which 

grows at Polihale revives once it 

is dry. It is famed in songs and 

chants of Kauaʻi. 

2765. Puʻupuʻu lei pali i ka ʻāʻī. An imperfect lei, 

beautified by 

wearing. 

Even an imperfect lei looks 

beautiful when worn around the 

neck–as beautiful as flowers an 

greenery on the slope of a hill. 
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2881. ʻUo ʻia i ka mānai hoʻokāhi. Strung [like 

flowers] on the 

same lei needle. 

Married. 

 

And love: 

No. ʻŌlelo Noʻeau Translation Explanation 

332. E lei kau, e lei hoʻoilo i ke 

aloha. 

Love is worn like a 

wreath through the 

summers and the 

winters. 

Love is everlasting. 

333. E lei no au i ko aloha. I will wear your 

love as a wreath. 

I will cherish your love as a 

beautiful adornment. 

 

Gift of: 

No. ʻŌlelo Noʻeau Translation Explanation 

2043. Mai hāʻawi wale i ka lei o ka 

ʻāʻī o ʻalaʻala. 

Do not give a lei 

too freely lest a 

scrofulous sore 

appear on the 

neck. 

In olden times one never gave 

the lei he wore except to a 

person closely related. Should 

such a lei fall into the hands of a 

sorcerer who disliked him, a 

scrofulous sore would appear on 

his neck. If you wish to make a 

present of a lei, make a fresh 

one. 

 

Of mist: 

No. ʻŌlelo Noʻeau Translation Explanation 

1580. Ka ua lei māʻohu o 

Waiānuenue. 

The rain of 

Waiānuenue that is 

like a wreath of 

mist. 

Wai-ānuenue (Rainbow-water) 

in Hilo, Hawaiʻi, is now known 

as Rainbow Falls. On sunny 

days a rainbow can be seen in 

the falls, and on rainy days the 

rising vapor is suggestive of a 

wreath of mist. 

 

Shell: 

No. ʻŌlelo Noʻeau Translation Explanation 

1778. Ke one lei pūpū o Waimea. The sand of 

Waimea, where 

shells for lei are 

found. 

Waimea, Oʻahu, and Lumahaʻi, 

Kauaʻi, were the two places 

where the shells that were made 

into hat bands were found. 

Those on Oʻahu were 

predominantly white and those 

on Kauaʻi, brown. Not now seen. 

2312. Niʻihau a Kahelelani. Niʻihau, land of 

Kahelelani. 

Kahelelani was the name of an 

ancient ruler of the island of 
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Niʻihau. The tiny seashell that is 

made into the finest lei on the 

island now bears the name of 

Kahelelani. 

 

Unforgettable: 

No. ʻŌlelo Noʻeau Translation Explanation 

740. He lei poina ʻole ke keiki. A lei never 

forgotten is the 

beloved child. 

 

 

LEHUA: 

 

No. ʻŌlelo Noʻeau Translation Explanation 

255. E ake ana e inu i ka wai hū o 

Koʻolihilihi. 

Eager to drink of 

the gushing spring 

of Koʻolihilihi. 

Eager to make love. Koʻolihilihi 

(Prop-eyelashes) is a spring in 

Puna. When royal visitors were 

expected, the people attached 

lehua blossoms to the makaloa 

sedge that grew around the 

spring so that when their guests 

stooped to drink, the lehua 

fringes touched their cheeks and 

eyelashes. The last person for 

whom the spring was bedecked 

was Keohokalole, mother of 

Liliʻuokalani. 

352. E manaʻo aʻe ana e lei i ka 

lehua o Mokaulele. 

A wish to wear the 

lehua of Mokaulele 

in a lei. 

A wish to win the maiden. Lei 

symbolizes sweetheart, and 

lehua, a pretty girl. 

659. He kai lū lehua ko Panaʻewa. Panaʻewa shakes 

down the lehua 

fringes into the 

sea. 

Once, when the forest of 

Panaʻewa extended to the sea, 

fringes of lehua blossoms were 

seen floating about in the water. 

713. He kumu lehua muimuia i ka 

manu. 

A lehua tree 

covered with birds. 

An attractive person. A lehua 

tree in bloom attracts birds as an 

attractive person draws the 

attention of others. 

714. He lāʻau ku hoʻokāhi, he 

lehua no Kaʻala. 

A lone tree, a 

lehua of Kaʻala. 

An expression of admiration for 

an outstanding person, 

unequaled in beauty, wisdom, or 

skill.  

734. Hele a nono i ka wai. He looks red in the 

water. 

He is as attractive as the fringes 

of lehua floating in the water. 

765. He limu ke aloha, he pakika i 

ke one o Mahamoku. 

Love is like the 

slippery moss on 

One can fall in love before he 

realizes it. 
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the sand of 

Mahamoku. 

805. He maoli pua lehua i ka 

wēkiu. 

An attractive lehua 

blossom on the 

topmost branch. 

An attractive person. 

1000. Hilo i ka ua Kanilehua. Hilo of the 

Kanilehua rain. 

The Kanilehua rain, or the rain 

that patters in the lehua forest, is 

frequently, referred to in the 

chants and songs of Hilo. 

1005. Hilo, nahele paoa i ke ʻala. Hilo, where the 

forest is imbued 

with fragrance. 

Hilo’s forest is fragrant with 

hala and lehua blossoms. 

1034. Hoʻi ka ʻoʻopu ʻai lehua i ka 

māpunapuna. 

The lehua-eating 

ʻoʻopu has gone 

back to the spring. 

Said of one who has gone back 

to the source. 

1105. Hoʻonuʻa Hilo i ka lehua. Hilo produces the 

lehua in 

abundance. 

 

1236. I mohala no ka lehua i ke 

keʻekeʻehi ʻia e ka ua. 

Lehua blossoms 

unfold because the 

rains tread upon 

them. 

It is the rain that brings forth the 

lehua blossoms. So do gentle 

words bring forth much that is 

desired. 

1265. I walea ka manu i ka ʻula o 

ka lehua. 

The bird is 

attracted by the 

redness of the 

lehua. 

The youth is attracted by the 

charm of another. 

1437. Ka lehua neneʻe o Kāʻana. The low-growing 

lehua of Kāʻana. 

Refers to Kāʻana, Molokaʻi. 

Often mentioned in chants of 

Molokaʻi, the lehua of Kāʻana 

were loved by the goddess Kapo. 

This lehua grove was destroyed 

by introduced animals. The first 

or one of the first hula schools in 

the islands is said to have been 

located at Kāʻana. 

1458. Ka makani hali ʻala o Puna. The fragrance-

bearing wind of 

Puna. 

Puna, Hawaiʻi, was famed for 

the fragrance of maile, lehua, 

and hala. It was said that when 

the wind blew from the land, 

fishermen at sea could smell the 

fragrance of these leaves and 

flowers. 

1493. Ka nalu haʻi o Kalehuawehe. The rolling surf of 

Kalehuawehe. 

Ka-lehua-wehe (Take-off-the-

lehua) was Waikīkī’s most 

famous surf. It was so named 

when a legendary hero took off 
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his lei of lehua blossoms and 

gave it to the wife of the ruling 

chief, with whom he was 

surfing.  

1562. Ka ua Kanilehua o Hilo. The Kanilehua 

rain of Hilo. 

Hilo, where the rain moistens the 

lehua blossoms. 

1567. Ka ua kiawe lehua o Hōpoe. The rain that sets 

the lehua of Hōpoe 

to swaying. 

When the rain patters down, the 

lehua of Hōpoe, Puna, gently 

sway to and fro. 

1568. Ka ua kīhene lehua o 

Hāmākua. 

The rain that 

produces the lehua 

clusters of 

Hāmākua. 

 

1570. Ka ua kinai lehua o 

Panaʻewa. 

The rain that 

bruises the lehua 

blossoms of 

Panaʻewa. 

Both lehua and rain are 

commonly found in Panaʻewa. 

1585. Ka ua lū lehua o Panaʻewa. The lehua-

shedding rain of 

Panaʻewa. 

The heavy rain of the lehua 

forests of Panaʻewa in Hilo, 

Hawaiʻi. Famed in chants of old. 

1587. Ka ua moaniani lehua o 

Puna. 

The rain that 

brings the 

fragrance of the 

lehua in Puna. 

Puna is known as the land of 

fragrance. 

1590. Ka ua Noelehua o 

Waiʻaleʻale. 

The Misty-lehua 

rain of 

Waiʻaleʻale. 

The rain of Waiʻaleʻale that 

moistens the lehua blossoms 

there. 

1638. Kauwā ke aloha i na lehua o 

Kāʻana. 

 

Love is a slave to 

the lehua blossoms 

of Kāʻana. 

Kāʻana is a place between 

Keaʻau and ʻŌlaʻa where 

travelers used to rest and make 

lei of lehua. It took many 

blossoms and much patience to 

complete a lei. The lei was later 

given to a loved one.  

1725. Ke kai kuaʻau lehua o 

Panaʻewa. 

The sea where 

lehua fringes float 

about in the 

shallows. 

Long ago, when lehua trees grew 

down to the shore at Puna and 

Hilo, the fringes of the flowers 

often fell into the sea, reddening 

the surface. 

1969. Lei Hanakahi i ke ʻala me ke 

onaona o Panaʻewa. 

Hanakahi is 

adorned with the 

fragrance and 

perfume of 

Panaʻewa. 

The forest of Panaʻewa was 

famous for its maile vines and 

hala and lehua blossoms, well 

liked for making lei, so Hilo 

(Hanakahi) was said to be 

wreathed with fragrance.  
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2036. Maʻemaʻe Puna i ka hala me 

ka lehua. 

Lovely is Puna 

with the hala and 

lehua. 

 

Refers to Puna, Hawaiʻi. 

2101. Makaʻu ke kanaka i ka lehua. Man is afraid of 

the lehua. 

When going to the mountains one 

is warned not to pluck lehua 

blossoms, lest it rain. Only when 

one is going out of the upland 

region is it permissible to pluck 

flowers. So the mountaingoer is 

said to fear the lehua. 

2250. Na lehua o Līhau i pehia e ka 

noe. 

The lehua 

blossoms of Līhau, 

weighted by the 

mist. 

Līhau, a mountain of Maui, was 

noted for its beautiful lehua 

blossoms. 

2251. Na lehua o Luluʻupali. The lehua 

blossoms of 

Luluʻupali. 

Famed in songs of Kauaʻi were 

the lehua blossoms of 

Luluʻupali. 

2252. Na lehua o Makaulele. The lehua 

blossoms of 

Makaulele. 

The lehua blossoms of 

Mokaulele, Hilo, are famed in 

legends and chants. 

2253. Na lehua puakea of 

Ninauapo. 

The white lehua 

blossoms of 

Ninauapo. 

White lehua blossoms flourished 

at Ninauapo in Mānoa, Oʻahu. 

2264. Na lihilihi o Āwihikalani. The eyelashes of 

Blinking-lord. 

Sleep. 

2278. Nani Puna pō i ke ʻala. Beautiful Puna, 

heavy with 

fragrance. 

Praise for Puna, Hawaiʻi, where 

the breath of maile, lehua, and 

hala blossoms are ever present. 

2379. ʻOhuʻohu ke poʻo i niania. Bald of head and 

smooth. 

Said of a bald-headed man. 

2478. Ola aku la ka ʻāina kaha, ua 

pua ka lehua i kai. 

Life has come to 

the kaha lands for 

the lehua blossoms 

are seen at sea. 

“Kaha lands” refers to Kekaha, 

Kona, Hawaiʻi. When the season 

for deep-sea fishing arrived, the 

canoes of the expert fishermen 

were seen going and coming. 

2534. ʻOpihi kauwawe lehua o 

Hōpoe. 

ʻOpihi covered by 

the lehua blossoms 

of Hōpoe. 

The fringes of lehua at Hōpoe 

fall into the sea, and are washed 

up over the rocks, hiding the 

ʻopihi. 

2695. Pua ka lehua. The lehua is in 

bloom. 

Said by the people of Kawaihae 

when the aku fish appear in 

schools. It was considered 

unlucky to speak openly of going 

fishing. 

2704. Pua lehua i ka lawaiʻa. A lehua blossom in 

fishing. 

An expert in catching fish. 
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2707. Pua mai nei hoʻi ka lehua. The lehua is 

blossoming. 

The faces are red from drinking 

beer. 

2749. Puna paia ʻala i ka hala. Puna, with walls 

fragrant with 

pandanus 

blossoms. 

Puna, Hawaiʻi, is a place of hala 

and lehua forests. In olden days 

the people would stick the bracts 

of hala into the thatching of their 

houses to bring some of the 

fragrance indoors.  

 

KAHEA: 

 

No. ʻŌlelo Noʻeau Translation Explanation 

2087. Makaʻala ke kanaka kāhea 

manu. 

A man who calls 

birds should always 

be alert. 

One who wishes to succeed 

should be alert at every 

opportunity, like one who 

catches birds by imitating their 

cries. 

2798. Ua kāhea kua ʻia. Called just after he 

started to depart. 

It was considered an omen of 

disappointment to be called 

back just after starting out. 

 

KIHENE: 

 

No. ʻŌlelo Noʻeau Translation Explanation 

1568. Ka ua kīhene lehua o 

Hāmākua. 

The rain that 

produces the lehua 

clusters of 

Hāmākua. 

 

 

HANAKAHI: 

 

No. ʻŌlelo Noʻeau Translation Explanation 

463. Hananeʻe ke kīkala o ko 

Hilo kini; hoʻi luʻuluʻu i ke 

one o Hanakahi. 

The hips of Hilo’s 

multitude were 

sagging as they 

returned, laden, to 

Hanakahi. 

Used to express the weight of 

grief or to mean that a person 

has a heavy load to carry. Lines 

from a chant entitled, “Hoe 

Puna i ka Waʻa.” 

999. Hilo Hanakahi. Hilo, land of 

Hanakahi. 

Hanakahi was the name of a 

chief of Hilo in ancient times. 

1969. Lei Hanakahi i ke ʻala me 

ke onaona o Panaʻewa. 

Hanakahi is 

adorned with the 

fragrance and 

perfume of 

Panaʻewa. 

The forest of Panaʻewa was 

famous for its maile vines and 

hala and lehua blossoms, well 

liked for making lei, so Hilo 

(Hanakahi) was said to be 

wreathed with fragrance. 
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1999. Like no i ka laʻi o 

Hanakahi. 

All the same in the 

calm of Hanakahi. 

There is unity; all are as one. A 

play on kāhi (one) in the place 

name Hanakahi. 

2033. Luʻuluʻu Hanakahi i ka ua 

nui. 

Weighted down is 

Hanakahi by the 

heavy rain. 

Hanakahi, Hilo, was named for 

a chief of ancient times. This 

expression was much used in 

dirges to express heaviness of 

the heart, as tears pour like rain. 

2154. Me he makamaka la ka ua 

no Kona, ke hele la a kipa i 

Hanakahi. 

The rain is like a 

friend from Kona 

– it goes and calls 

on Hanakahi. 

These are two lines are from an 

old chant used to express a 

friendly visit with one who 

dwells in a distant place. 

 

KANILEHUA: 

 

No. ʻŌlelo Noʻeau Translation Explanation 

1000. Hilo i ka ua Kanilehua. Hilo of the 

Kanilehua rain. 

The Kanilehua rain, or the rain 

that patters in the lehua forest, 

is frequently referred to in the 

chants and songs of Hilo. 

1562. Ka ua Kanilehua o Hilo. The Kanilehua rain 

of Hilo. 

Hilo, where the rain moistens 

the lehua blossoms. 

2679. Pō Hilo i ka ua Kanilehua. Hilo is darkened by 

the Kanilehua rain. 

Said of one who is weighted by 

sorrow and grief. 

2737. Pulu ʻelo i ka ua 

Kanilehua. 

Drenched in the 

Kanilehua rain. 

Drenched by the rain or 

thoroughly drunk. 

 

 

 

 Hawaiʻi’s Birds. Honolulu: Hawaii Audubon Society, 2005. Print.163 

 

Kauaʻi ʻOʻo or ʻOʻo ʻAʻa164 

 Moho braccatus (Endemic to Kauaʻi) 

 

 Distribution: “Island of Kauaʻi only. Probably extinct. Last reported in 1987 in the 

eastern Alakaʻi Wilderness. Different species of the same genus formerly on Oʻahu, Molokaʻi, 

and Hawaiʻi. An unconfirmed species of ʻOʻo was reported on Maui in the 1980s.” 

 

 Description: “8”; sexes similar. Medium-sized, mostly black, with prominent white 

patch at bend of wing and white whisker. Short pointed tail often cocked up. Throat feathers 

 
163 Hawaii Audubon Society, Hawaii’s Birds. 6th ed. (Honolulu, HI: Hawaii Audubon Society). 

 
164 Ibid., 100. 
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black with white tips, giving a scaled appearance. Undertail coverts rufous-brown. Thighs 

yellow. Bill and legs back. Iris pale yellow.” 

 

 Voice: “Song melodious and flute-like, with a haunting, hollow quality. Alarm call “keet-

keet.” Also a loud, clear whistle. Duetting has been reported.” 

 

 Habits: “The ʻOʻo ʻaʻa was an active, aggressive bird. It fed on nectar from ʻohiʻa and 

other blossoms and defended flowering trees from other birds. It also searched for insects and 

grubs in moss. The nest was built in cavities of dead ʻohiʻa trees; one contained two nestlings. 

No evidence of nesting has been observed since 1973. Despite intensive surveys of the alakaʻi, it 

has not been recorded since the late 1980s. The yellow thigh feathers of ʻOʻo were important in 

Hawaiian featherwork. “ 

 

 

 “He Vahi Huli-Toa Manu Havaii,” Hoiliili Havaii, Kepelino Keauokalani165  

 

“XXV. Ta Oo kani ku’-mauna. XXV. The Oo who sings in the Mountain 

  

Ua lite ta nui o ta Oo me ta mamo a me ta Iivi. He 

eleele titivi tona nutu, he poni tona mata, he 

eleele maitai tona hulu a puni, he mau hulu 

memele maitai ma tona mau ee, a me tetahi mau 

hulu o ta pupua, a me ta lihi puni o tona mau too. 

He liilii loloa tona mau vavae, a mahaehae hoi 

tona mau manamana e lite me ta ... i mau ano a 

pau. He manu noho hatu hoi ta Oo maluna o te 

tumu laau, e lite me ta mamo a me ta Iivi. He vai 

pua lehua no hoi tana ai, *., e lite me ta mamo a 

me ta iivi; a he eko tana tani. A no tona noho mau 

i ta pili tuahivi, nolaila, ua iia he Oo tu-mauna. 

The size of the Oo is like that of the 

Mamo and the Iiwi. Its beak is black and 

curved, its eyes are dark, it has black 

feathers all around, some brilliant yellow 

underwing feathers, and some feathers on 

its tail, and around the edge of its head. It 

has small, long feet, and its toes are split 

in the same way as the iiwi. The Oo is a 

bird that sits regally atop the trees, like the 

Mamo and the Iiwi. The nectar of the 

lehua is its favorite food, like the Mamo 

and the Iiwi; and an eko is its call. And it 

spends so much time in the mountains, so, 

it is known as the Oo who sings in the 

mountain. 

 Oo, he tipona te ano; oia hoi, he mau hulu 

memele i tiponaia ivaena o ta eleele; a o ua mau 

hulu la e tiponaponaʻna, ua tapaia he mamo.  

The Oo is varied in color; which is to say, 

it has yellow feathers mixed in with the 

black; and when those aforementioned 

feathers are variegated, it is called a 

mamo. 

 Elua ano o ta Oo: he aa ta manu tane, he 

pipi ta manu vahine, a o to laua huina he Oo. 

Aole tani te pipi e lite me te aa. He eko te tani a te 

aa, a he pi...pi te tani a te pipi. A o ta hulu o teia 

mau manu etolu i haiiaʻe, ta hulu auhau ia i mea 

There are two types of Oo; the male bird 

is called an aa, the female bird is called a 

pipi, and the two together are called Oo. 

The pipi (female) does not sound like the 

aa (male). The sound of the aa is “cko” 

 
165 Kepelino Keauokalani, He Vahi Huli-Toa Manu Havaii (Honolulu: Paipalapala Katolika, 

1859), 23-24. 
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hatu no na ahu-ula, a me na mahiole-hata, a me 

na tahili. A he hulu vaivai teia no to Havaii nei i 

ta va i hala’tu nei, mai ta va tahito mai no a hiti ia 

Tamehameha III i hala’tu nei. A ua tapaia teia 

mau manu etolu, he mau manu alii, no to latou 

nani i ta nana’tu.” 

and the sound of the pipi is a “pi...pi.” 

And the feathers of these three 

aforementioned birds were used as taxes 

in order to make chiefly capes, crested 

feather helmets, and feather standards. 

And these were the most prized feathers 

for Hawaiians in times long passed from 

the ancient times until Kamehameha III 

passed away. And these three birds were 

called royal birds because they were so 

lovely to behold. 

 

 

Third Deconstruction: Reconstruction of Information 

 

Manu Oo 

 
3. O ka manu oo i Malama, 

A he nani kou hulu ke lei ia. 

Mukiki ana oe i ka pua lehua 

Kahea ana oe i ka nui manu. 

 

 

HUI: 

      Ho mai, oni mai 

      Ko aloha ma neia 

      Kihene lehua 

 

4. No Hilo e ka ua Kani-lehua 

Popohe lehua ai Hanakahi 

Hookahi au mea nui aia oe 

O kou aloha ua hiki mai 

 

Honey-Eater 
 

3. The beloved Oo bird at Malama, 

Your feathers are a beauty worn as a 

garland, 

You sip lehua flowers 

And call other birds. 

 

CHORUS: 

      Come, move closer 

      Your love with this 

      Cluster of lehua. 

 

4. The Kani-lehua rain is of Hilo 

The round lehua at Hanakahi 

I have one possession, it is you 

Your love which comes this way.
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Final Deconstruction: Imagery 

 
Fig 4.2 Hawaii ʻŌʻō166 

According to an explanation of “Manu ʻŌʻō” provided by Kumu Hula Kimo Alama 

Keaulana in the class folder for “HAW 483: Papa Mele Wahi Pana Summer 2008 – Nā Mele o 

Ka Moku o Keawe,” this mele aloha was composed by Harry Naope, a noted composer of Hilo. 

Harry Naope is the father of musician and hula teacher George Naope. Keaulana writes that the 

ʻōʻō was another Hawaiian honeycreeper whose bright yellow feathers were prized for chiefly lei 

and other featherwork.  

In the first verse of this mele, Naope refers to an ʻōʻō who resides at Mālama in Puna, 

remarking on its beautiful feathers worn as a lei. However, Keaulana says that the “Mālama” 

being mentioned is actually referring to a different meaning of that word. Instead of the 

ʻōʻō being located at Mālama, he says that Naope is drawing upon one of the figurative 

meanings of mālama. “Mālama,” he writes, “means to ‘take care of,’ in this case, love.” In “He 

Vahi Huli-Toa Manu Havaii,” Keauokalani describes ʻōʻō as sitting “as lord at the tops of the 

trees.” Taken all together, this verse conjures imagery of a solitary, beautiful, and royal-looking 

bird carefully sipping the honey from lehua blossoms and commanding the attention of all the 

other birds. Figuratively, this ʻōʻō is a beautiful woman (or handsome man) drawing attention to 

 
166 John Gerrard Keulemans, The Cornell Lab of Ornithology (Cornell University, n.d.), 

https://cdn.download.ams.birds.cornell.edu/api/v1/asset/65531981/320. 
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herself by boasting and bragging about her lover to all the other people. This may have negative 

connotations to some, but in this instance, it is flattering. 

 
Fig 4.3 Lehua Cluster167 

 

In the hui, Naope implores the beautiful ʻōʻō to move closer to his cluster of lehua 

blossoms. Keauokalani notes that the ʻōʻō, much like the ʻiʻiwi and mamo, loved to feast on the 

nectar of the lehua blossoms. Keaulana suggests that the cluster of lehua blossoms mentioned 

here refers to a lover. Taken together, we see the imagery of the ʻōʻō being drawn to the cluster 

of lehua blossoms by the lure of the sweet nectar contained within. 

In the second verse, Naope mentions the Kanilehua rain of Hilo. The Kanilehua rain is 

the rain that sounds on the lehua, and it is often used as a poetic reference to Hilo. The woman is 

likened to the Kanilehua rain, and the man is likened to the shapely lehua of Hanakahi. In ʻŌlelo 

Noʻeau, Mary Kawena Pukui writes that Hanakahi in Hilo is named after a chief who ruled there 

in ancient days. In a different publication, Emerson writes that Hanakahi is “a place on the 

Hāmākua side of Hilo noted for profound peace.” This all brings to mind images of a heavy 

downpour of the Kanilehua rain falling on to the shapely lehua blossoms on the Hāmākua side of 

 
167 Lehua Cluster, Adobe Stock Images (Adobe, n.d.),  

https://as1.ftcdn.net/v2/jpg/02/83/85/96/1000_F_283859600_ztxIjaa63oWEzO6wt5Z3EqyOCQ0qPxeF.jp

g. 
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Hilo. Emerson has also written that rainstorms are frequently used in song composition to refer 

to lovemaking. 
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MOKUNA 5: AN INTERVIEW WITH “UNCLE KIMO” ALAMA 

KEAULANA 
 

On Thursday, April 18, 2019, I was allowed to meet with and interview Kimo Alama 

Keaulana.168 Prior to conducting this interview, I completed the requirements of the Internal 

Review Board and the Collaborative Institutional Training Initiative (CITI) Program, which 

serves to protect the rights of human research subjects and to make sure that all interviews are 

conducted ethically and without harm to subjects. My study was approved as exempt from the 

federal regulations pertaining to the protection of human research participants by the University 

of Hawaiʻi Human Studies Program on January 29, 2019, and it is set to expire on December 31, 

2999.  

In Hawaiʻi, Uncle Kimo is a renowned member of the Hawaiian community. As a teacher 

at Honolulu Community College (HCC), Uncle Kimo shared ʻŌlelo Hawaiʻi with his students. 

Now, he shares ʻŌlelo Hawaiʻi with his students at Punahou School. He is also known for his 

numerous contributions to Hawaiian music as a music historian, kumu hula, and as a Nā Hōkū 

Hanohano award-winning musician. In March of 2018, Uncle Kimo was recognized at Honolulu 

Community College’s Distinguished Alumni Awards dinner. Although he says he does not really 

play gigs anymore, he remains very involved in the music community. Additionally, he sits on 

the board for the Waiʻanae Coast Comprehensive Health Center. Uncle Kimo also leads cultural 

workshops for Lei ʻo Lanikūhonua, a one-day festival in which kumu hula share their ʻike with 

high school-aged hula students. Prior to our scheduled meeting, we communicated mostly 

through email. We had discussed me coming to meet with him in his office at HCC. I arrived a 

 
168 For the purposes of this research, I refer to Kimo Alama Keaulana affectionately as “Uncle 

Kimo.” 
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little early and he decided that we should instead meet in his classroom, which ended up being a 

more comfortable setting. Before we started talking, I gave him a beautiful lei with broken 

crown flower and roses. I asked around and found out that he is allergic to most beautiful 

tropical flower leis with fragrance, so I also brought him a bouquet of gardenia.  

Before we began the formal interview, he and I spoke fondly about Aunty Pahukoa 

Morse. He shared so many stories about her that I would not have heard otherwise. Additionally, 

he also shared stories about my Aunty Pualeilani Rogers. Sprinkled throughout his tales were 

some other renowned musicians: George Naope, Johnny Almeida, Jackie Flores, Uncle Benny 

Rogers, Genoa Keawe, and Ida Kealiʻi Chun. Uncle Kimo shared how dear Aunty Pahukoa was 

to him, as she was one of the last great Hawaiian musicians of the 20th century. After our 

collective trip down memory lane, we began the interview. Our interview lasted for nearly one 

hour. In that one hour, Uncle Kimo gifted me with invaluable ʻike about how our kūpuna 

engaged in this thing known as “song composition,” and honored the names of each of his 

mentors. Below, I will discuss my results as I am able to understand them. 

Results 

As I mentioned, our formal interview lasted for one hour (58:30, to be exact). I began by 

explaining the goal of our interview, my reasons for wanting to conduct this interview, as well as 

the scope of my interview. I asked questions concerning theories of song composition, metaphor, 

as well as process. This included questions such as, “is there a particular theory you prescribe 

to?” “Do you think kaona (metaphor) is manufactured or does it develop naturally?” and “do you 
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mind sharing your personal process when it comes to composing mele?” After the interview, I 

transcribed it and looked for themes. 

While coding the interview, many themes emerged that were not evident at first glance. 

In all, I identified 15 different codes, and they are as follows: theory of haku mele, belief of 

sanctity of language, kaona, effects of colonization, kūlia i ka nuʻu, intent, simplicity, issues of 

accessibility, capitalism (forced or voluntary?), caution, hana pono (process), solutions for a 

better future, exposure to language as a teaching aid, he alo a he alo teaching, and ʻike vs. 

manaʻo. I further categorized these codes into three groups, which I have entitled Foundation 

and Core Beliefs (Haku mele theory, kaona, simplicity, intent, belief in sanctity of ʻōlelo, kūlia i 

ka nuʻu, and hana pono), Issues (effects of colonization and issues of accessibility), and 

Solutions (solutions for a better future, caution, ʻike vs. manaʻo, and he alo a he alo teaching). 

Discussion 

When asked about what theory of song composition he prescribes to, Uncle Kimo instead 

shared different theories that he knew of from his mentors. Aunty Edith McKenzie, a well-

respected Hawaiian genealogist, told him that mele were very special things. They could be 

written by a single person, or by a group of people. When composing in groups, a topic would be 

introduced, and each person would contribute a line. Then, these haku mele would spend time 

criticizing each line, removing, and adding words as they deemed appropriate for the song. 

Uncle Kimo explained to me that this was to remove any potentially “dark” or negative 

meanings from a mele. This was important because mele, once performed, possess mana, and 

have real-world results. If any negative meanings were left in a song and were not balanced out 
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by the addition of “lighter” terms and meanings, this could lead to undesirable results. Uncle 

Kimo then shared something that was told to him by Aunty Pat Bacon, adopted daughter of Mary 

Kawena Pukui: “At the end of a mele, you always must make sure that the theme of the mele has 

nothing to do with death or lying down. If you have a mele about going out to sea, you must also 

bring them back to shore because a mele has repercussions on the dancer or chanter.” He also 

revealed to me that some people can compose intentionally. They set out with an intention to 

compose a mele about a particular topic for a particular reason and are then able to ʻako, or pick, 

their words very carefully to convey a particular message. Other composers are sometimes hit by 

inspiration and the haku mele process occurs naturally. By taking the time to carefully critique 

each line and discuss the reasons for their criticisms, it is evident that our kūpuna were engaged 

in scholarly processes. Sitting in a group and critiquing something is an example of peer review, 

meaning that our kūpuna were natural scholars. This thirst for knowledge in our kūpuna is 

something that still lives in our lāhui, as evidenced by the growing number of Hawaiians 

involved in academia today.  

Noted scholar Mary Kawena Pukui, although she wrote the dictionary and knew well 

over 35,000 words, only composed songs with simple, basic words. Nowadays, Uncle Kimo says 

that people seem to try and “show off” when composing. They want to impress people with all 

the vocabulary and sentence patterns that they do not know. He says, “You want the words to be 

simple enough for people to enjoy it.” Herein lies one issue: if modern-day composers continue 

to compose only to impress, or if they continue to use words that require a very high level of 

knowledge about the language, they risk alienating most of their audience. This recent trend of 
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composition really restricts the accessibility of the mele. To enjoy the compositions as they are 

meant to be enjoyed, it is almost as if listeners must listen with a dictionary in hand to 

understand. 

My next question was more focused and asked about the way the ʻiʻiwi, mamo, and ʻōʻō 

have been used as literary devices in mele. Uncle Kimo shared with me some of his knowledge 

about the kaona of these manu. He knows that the mamo would allude to aliʻi because of their 

golden tail feathers. Moreover, the ʻōʻō often symbolized someone with a beautiful voice. Uncle 

Kimo then insisted on writing a mele for me on the chalkboard. The mele he shared, “ʻEkolu ʻOi 

O Ka Nahele,” happens to feature all three of the manu I am focusing on. After writing on the 

chalkboard, his hands were covered in chalk dust, so he went to go wash them off. When he 

returned, he started singing this beautiful song. His voice was sweet and clear, and he had a soft 

smile on his face. Afterward, he told me that this mele came from the book of Mrs. Victoria 

Silva, wife of Mr. Manuel Silva, and he had never sung this song out loud before. Upon 

reflection, I now understand that I was meant to receive this song from him. I then asked him 

why he thought these manu (the ʻiʻiwi, mamo, and ʻōʻō) were used as metaphors. He simply 

responded that it was likely because they were pretty and could sing. For example, Uncle Kimo 

said that the mamo was reportedly a very friendly and curious bird that would follow people 

walking through the forests. Our kūpuna found this to be a very endearing characteristic and so 

these manu were woven throughout our mele. When foreign visitors came to our shores and saw 

these friendly birds, they wanted to collect them for museums and kill them for their feathers. 

They preyed on the friendly birds, taking advantage of their natural temperament. These 
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collectors hunted the mamo and the ʻōʻō to extinction. This careless hunting contributes to our 

collective Hawaiian consciousness. Our kūpuna were very familiar with these manu because 

they were surrounded by them. They were able to observe their behaviors and create metaphors 

based on that. Today, we do not have these manu anymore. I believe this is part of what our 

modern compositions lack.  

When asked specifically about whether he uses these manu as kaona in his own 

compositions, he told me that he never has. However, he gave me a little more information that 

he learned from his teachers. He said that Aunty Alice Nāmakelua was one person who told him 

not to read kaona into her works. She explicitly told him not to do it because there was none 

intended. When a composer tells us not to read for deeper meaning, it is important to listen to 

their wishes. He said that Aunty Pat Bacon also made a caution against that. She told him, “We 

have to always understand that we can be wrong.” This is cautionary for me, as well, because 

this is another kūpuna saying that we need to recognize the possibility for error in our own 

interpretations. To assume that we know all information based on only a little guesswork would 

be incredibly presumptuous and hōʻoio.169 

I then asked Uncle Kimo to share his personal process when it comes to composing mele, 

to which he replied that he does not have any set formula. It seems to me that Uncle Kimo is one 

of the fortunate ones for whom the process occurs naturally. He shared the story of the first song 

 
169 Pukui and Elbert, Hawaiian Dictionary, 257: To show off; to assume, an air of superiority, as 

a child who cuts capers; conceited; affectation, conceit.  
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that he ever composed, “Lei ʻĀkulikuli.” At the time, he was a junior at Kamehameha School. 

His mother had traveled to Waimea, Hawaiʻi and had ordered a lei ʻākulikuli from Mrs. Mary 

Bell for May Day. When Uncle Kimo’s mother went to the airport for her flight and to meet 

Mrs. Bell, Mrs. Bell had forgotten the lei at home. His mother boarded the plane while she 

waited for Mrs. Bell to return. “And this is what was so wonderful about those days. People had 

so much aloha. They held up that plane for Mary Bell to go home, get that lei ʻākulikuli, to bring 

the box to my mother.” He said that this was inspiring to him, and he always wanted to 

remember that lei and the aloha of all the people in those days. He then spoke about composing 

his award-winning song for Princess Abigail Kawānanakoa. He said that process took about a 

month and the words all came about just driving from home in Nānākuli to work at Honolulu 

Community College. He said, “[My composition is] just quite simple and in-your-face, but there 

are minor symbolisms of royalty and of a sweet personality.” At that point, I talked a bit about 

how I personally love reading lyrics of old compositions because it is evident that our kūpuna 

felt and perceived the world in a different way. Our kūpuna understood the world differently 

than how we do now, and this contributes to the ways we express ourselves today. We are unable 

to compose in the way of our kūpuna because we do not think, feel, or experience the world in 

the same way. Although most Hawaiians do not want to admit it, our beautiful Hawaiian culture 

has become so diluted. We have become too Americanized and removed from our native culture. 

Although it is painful to admit, this recognition also reveals another issue for Hawaiians to 

tackle. How do we move forward with our existing ʻike to decolonize our culture? A great deal 

of the contemporary music enjoyed in the islands seems so foreign. Uncle Kimo says that most 
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melodies are not Hawaiian and most of these new compositions do not truly express Hawaiian 

thought. Although the words may be Hawaiian, the thoughts behind them are still haole. This 

brings up issues of translation that should be considered. If we simply translate English thoughts 

into Hawaiian, that is not ʻŌlelo Hawaiʻi. That is what is known as speaking English in 

Hawaiian. 

Although Uncle Kimo does not consider himself a great composer, many people consider 

him to be one. As a music historian, his views are incredibly invaluable because he learned 

directly from primary sources. He was privileged to be formally educated in Hawaiian music. 

His formal education in music was not gained in a classroom, but instead at the feet of his 

mentors. Just a few of the names mentioned were enough to make my jaw drop. He learned from 

Adeline Maunupau Lee, Aunty Alice Nāmakelua, Aunty Lydia Maioho, Aunty Pahukoa, and 

Aunty Pualeilani. For example, from Aunty Alice, Uncle Kimo learned to be a stickler for doing 

things correctly. She shared that value with him, and that has translated into him becoming who 

he is today. 

When asked whether kaona is manufactured, he told me that he believes it was natural for 

our kūpuna. Poetry is inextricably woven throughout the Hawaiian language, so it was a natural 

process for them. Again, this goes back to how our kūpuna thought, felt, and experienced the 

world and the way they were able to express themselves. Kaona developed naturally for our 

kūpuna. I then asked about the kumu, kaona, and kuleana (purpose, function, and meaning) of 

metaphors. Uncle Kimo told me that every mele is a message, and that those messages have 

different layers, depending on the sophistication of level of learning of language and metaphors 
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of any one specific person. In the end, these messages depend on who is receiving them. This is 

interesting because that means that mele are boundless. I then asked about the purpose, function, 

and meaning about the imagery of the birds. For example, why might the ʻiʻiwi represent a 

lover? Why might a mamo represent an aliʻi, other than the feathers? Uncle Kimo responded that 

the ʻiʻiwi could also refer to someone with a pretty voice, or something that is very attractive. He 

mentioned color as being very important. Because of the ʻiʻiwi’s red plumage, they stuck out in 

nature. In today’s Oʻahu, we have plants of every color due to invasive and introduced plants. In 

times before, red was not a color that was prevalent in nature. Thus, whenever an ʻiʻiwi was 

seen, it was eye-catching and exciting, eliciting feelings of awe. He says that it used to be the 

same whenever someone saw an ʻiwa. It was an event. Today, he says, people hardly look at the 

sky. They may not even notice an ʻiwa flying overhead. Again, this reflects the effects of 

colonization and the separation of people from culture and environment. Our pace of life is now 

too fast. Many Hawaiians no longer kilo, or observe, as an everyday practice. This change in the 

environment, shifting from rural to more urban, has significantly impacted us as kānaka. Much 

like the manu, we are losing our natural habitat and will soon be chased to more distant regions. 

Finally, I inquired as to how important he considers metaphor to be to a Hawaiian 

worldview. Although he did not go too much into the concept of a Hawaiian worldview, he 

brought up a very important distinction that needs to be introduced to our collective 

consciousness. He says that Hawaiians today need to distinguish between ʻike (knowledge) and 

manaʻo (opinion). Manaʻo alone does not necessarily have a lot of value; only manaʻo that is 

based on ʻike has value.  
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MOKUNA 6: KA ʻŌLELO HOPE 

 
 To the Hawaiians of old, the ʻiʻiwi, mamo, and ʻōʻō were significant birds. While two of 

the three species are extinct today, Hawaiians must take care not to forget about their 

significance to our culture. Not only were these manu used in chiefly featherwork, but they were 

also used as literary devices or kaona throughout Hawaiian oral traditions. A few types of these 

oral traditions were mele, oli, and moʻolelo. For the Hawaiians of antiquity, these oral traditions 

were more than forms of entertainment to help pass the time. These traditions aided in the 

transmission of information to younger generations.  

According to Kanahele, there have long existed many different protocols around mele 

and oli, and certain pieces are utilized at specific times to celebrate significant events. Manu 

mūkīkī Hawaiʻi have been used as literary devices in all types of oral traditions to help the 

composer convey meaning. To date, most of the scholarship written about the Hawaiian 

honeycreepers has been written from a western lens. While this perspective is fine for 

ornithologists and biologists, it is difficult to glean much cultural information from it. There has 

been very little written about the symbolic meanings ascribed to these forest birds, and what little 

has been written is very surface-level. This leaves modern-day kānaka who are not necessarily 

fluent in ʻŌlelo Hawaiʻi with the proverbial “short end of the stick.” Furthermore, since the 

mamo and ʻōʻō have been hunted to extinction and since the ʻiʻiwi has been forced to retreat into 

the uplands to escape mosquitoes and humanity’s greed, kānaka no longer possess the intimate 

knowledge of these birds that would aid in understanding the kaona of all these mele. 

 Using the Papakū Makawalu methodology, ʻōiwi optics were used to try to get a better 

understanding of the kaona of the three mele previously discussed. Developed by Kanahele, the 
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Papakū Makawalu methodology is an indigenous methodology that allows kānaka to understand 

the world through the eyes of our ancestors.  

 Last but not least, this research opportunity provided me with an opportunity to honor my 

late Aunty Pahukoa Morse. She and her twin sister Pualeilani Rogers were two of my father’s 

older siblings, and the two of them were highly sought-after musicians and singers. I chose to 

honor her in this way because I grew very close to Aunty Pahukoa. In her final years, we spent a 

great deal of time together as my mother helped care for her and her partner James Feary. At the 

time, I was only 15 years old, and I did not realize what a treasure she was until she was gone. I 

have always been very musically inclined and Aunty Pahukoa recognized that in me. She wanted 

to teach me to sing, yodel, play upright bass, and play rhythm guitar the way she did, but her 

health declined too quickly. When we did have time together, she was often in too much pain to 

even pick up her instrument. Before she passed away in June of 2006, she gifted me with my first 

acoustic guitar and stand-up piano, encouraging me to pursue my love of music. To honor Aunty 

Pahukoa’s memory and all her contributions to Hawaiian music, I have used these manu mūkīkī 

Hawaiʻi and their kaona to tell her story. 

Over the years, I have heard many stories from family members and friends of my aunties 

about how the twins’ voices blended beautifully. Unfortunately, the public does not know very 

much about Aunty Pahukoa because I am told that she was always a background musician, 

content to never be the center of attention. Not even the Musicians’ Association of Hawaiʻi had 

information on her. Looking back, I wish that I had spent more time with her. I wish that I had 

realized what a treasure I had access to while she was still alive. To honor Aunty Pahukoa’s 

memory and her contributions to Hawaiian music, I want to use these manu mūkīkī, and their 

kaona, to tell her story. 
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Fig 6.1 Aunty Pahukoa with her son Charvis Morse170 

 

On March 9, 1926, Mr. Theodore Emil Huch, Sr. and Mrs. Lucille Becky Kaʻaʻa Huch added 

two beautiful twin girls named Lucille Pahukoa and Lucy Pualeilani Huch to their family. Two 

years prior, they had given birth to their first-born child named Theodore Emil Huch, Jr. At the 

time of the twins’ birth, the Huches were 25 and 21, respectively, and were living in the Kaʻaʻa 

family home with my great-grandmother Mary Pahukoa Kaʻaʻa. While living in Mrs. Kaʻaʻa’s 

home, Theodore, Sr., and Lucille Becky had six children in all. When the twins were two years 

old, their sister Geneva was born. Five years later, their sister Maizelette Moana was born. Her 

only full-blooded brother Olando Nalmer was born when the twins were 11. Since they were 

born so much earlier than my father and his two older sisters, I have not heard too much in the 

way of family lore about my twin aunties. Growing up, the Huch twins were known for their 

advanced musical abilities. Music came easily for both of them and when they performed 

together, their voices blended in perfect harmony, and they were often referred to as 

nightingales. This comparison is what led me to draw the connection between my twin aunties 

 
170 Family photo. 



 
 

142 

and our manu mūkīkī Hawaiʻi. In my mind, Aunty Pahukoa is an ʻiʻiwi and Aunty Pualeilani is a 

mamo or an ʻōʻō.  

 
Fig 6.2 Graduation dinner, 1945 

 

Embarking on this research journey has revealed things about my aunties that I had never 

known. For example, they were very well-known and sought after in the Hawaiian music 

community and performed under the stage name of “Menehune Maidens,” with the likes of 

Genoa Keawe, George Naope, Jackie Flores, Ida Keliʻi Chun, Johnny Almeida, and steel guitar 

player Benny Rogers, just to name a few. Aunty Pua would go on to marry Benny Rogers. Aunty 

Pahukoa would go on to marry Harris Morse. Not much is known about Mr. Morse, but they had 

a son named Charvis Morse in 1945, and the twins continued playing music for years.  
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