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permanence, as demonstrated for example by
having placed stone inscriptions on moun-
taintops describing his accomplishments and
(according to later legend) sending explorers
out to find an elixir of immortality.
Thousands of bronze—iron arrowheads,
very similar to the bronze—bronze arrow-
heads, have been found in Chinese sites from
the Warring States period and perhaps even
earlier (see “Table of sites and remains” pp.
164-295, column 3; Barnard and Sato
1975:119); 1 believe it is correct to say that
very few arrowheads made entirely of bronze,
or perhaps none at all, are known in Chinese
archaeology outside of this tomb complex.
The bronze—iron arrowheads have the bronze
tip cast onto the iron tang, just as the tips of
the arrowheads in this study were cast onto
bronze tangs. It is difficult to see a practical
reason for the division of an arrowhead into
two bronze parts (but see pp. 94-95), but it
could be explained if we suppose that, within
an ongoing, very large-scale production of
bronze—iron arrowheads, bronze tangs were
substituted for iron tangs to meet the demands
of an obsessed Emperor for his tomb.
Measurement of 126 ferrules, classified in
three types, indicates close uniformity of outer
dimensions but less uniformity of inner
dimensions for each type. This is no doubt
because the outer mould for the ferrule would
have been used repeatedly, while the core
would have been made separately for each
casting. Foundrymen prefer a crushable
mould-core because castings shrink as they
solidify. At the other end of the long weapons,
spearheads and dagger-axe heads were too few
for statistical study, but the studies here of
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these artifacts do give more information on
this type of artifact than we have otherwise
had. One entire halberd was found, with
ferrule, wooden shaft, spearhead, and dagger-
axe head; its total length is 2.87 m.

Appendices (pp. 151-221) give the details
of dimensions, inscriptions, and exact find
location of each of the hundreds of artifacts
treated in the study. The conclusions to this
study concerning standardization and produc-
tion organization are general and rather
tentative, but they will no doubt have a place
in future wider studies of Qin production
based on epigraphy, historical sources, and
excavations of workshops. The great con-
tribution of the book is its study and extended
demonstration of a complex of methods to
approach these questions. Its intensive study of
the artifacts themselves will be widely useful
in Chinese archaeology.
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Kingly Splendor: Court and Materiality in Han
China is a masterful and thought-provoking
book. It provides new insights in the well-
researched era of the Western Han dynasty,
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mainly concentrating on the first sixty years of
the dynasty (202-161 B.c.E.). Miller focuses
on the archaeological evidence, especially the
materials found in Han period tombs, written
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documents, and the political and social
background of the era. The book is lavishly
illustrated and equipped with valuable charts
and figures. It also contains comprehensive
annotations, an extensive bibliography, and a
well-organized index.

Following the acknowledgments, there is
an introductory chapter with explanatory
notes on the chosen timespan, the materials-
based methodology, and a short outline of the
six chapters (p. 1-12). Miller’s book draws
attention to a number of genre-based art and
architectural case studies that “center on five
important findings from recent archaeology:
(1) rock-cut tombs, (2) miniature terracotta
armies, (3) jade suits, (4) wall murals, and (5)
purple textiles” (p. 2). Her focus lies on “the
relationship of the imperial court and the
kingly courts” (p. 9).

Miller starts her analysis with a detailed
discussion of the kings and the court of the
Early Western Han (pp. 13-54), and in
particular the short ruling period of Emperor
Wen (r. 180-157 B.C.E.) and his son Emperor
Jing (r. 157-141B.c..). She explains the
imperial system and kingly relationships in a
very convincing and clear way. Of importance
is that she differentiates between “the early
Han provincial kings” from “the independent
kings of prior eras” (p. 27). Furthermore, a
multifaceted range of written sources and
explanatory lists of the kings and kingdoms lay
the historical and socio-cultural foundations
of her research.

Chapter 2, “From Imitation to Innova-
tion,” concentrates on Emperor Baling’s tomb
and the mountain tombs of the Western Han
kings. To date, more than 40 rock-cut tombs,
all attributed to Han kings, have been
discovered in the modern-day provinces of
Jiangsu, Henan, Shandong, and Guangdong.
These are multichambered horizontal con-
structions mostly cut into the faces of
mountains. Considering tomb development
from the Late Western Zhou, which featured
an established practice of tomb building, to
the characteristic rock tombs that appeared
during the Western Han dynasty, Miller
argues that the Han tombs “developed most
directly from existing Chinese tradition”
(p- 58). She further reasons that mortuary
architecture developed in decidedly new ways
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and that Han kings were exploring directions
in their material and cultural displays that had
never been anticipated by the imperial center
(p- 64). While Emperor Wen’s grave has not
definitely been located, its geographical
position and style must have been different
from other imperial tombs. Miller argues that
Emperor Wen’s tomb, while using “the
mountain as his tumulus” (p. 75), “may have
served as a key precedent for kings’ tombs
outside of the capital” (p. 76). The Shizishan
Tomb in Jiangsu province, representing a new
type of rock tomb with lateral tunnels and
cave-like rooms, and other rock tombs are
examples of this far-reaching impact. Even
after King Wen’s death and the shift towards
building emperor’s tombs on flat planes of
imperial graveyards, in many kingdoms “the
kings continued to position their mausoleums
in mountain through the end of the Western
Han” (p. 84).

Chapter 3, “New Styles from Political
Change,” moves away from the discussion of
the historical background and mountain
tombs and instead brings our attention to
“The Early Han Kings and the Reimagining
of Terracotta Armies” (p. 86). It thus focuses
“on the miniature terracotta armies that have
been discovered in the vicinity of kings’
tombs” (p. 10). The reader of this chapter gets
detailed information about the archaeological
evidence of the terracotta armies in Table 3.1,
with an overview of the sites, locations,
occupants, and a short description of the
discovered armies (pp. 92-93). Contrary to
the well-known life-size terracotta army of
the First Emperor of the Qin dynasty, Qin Shi
Huangdi (r. 247-210 B.C.E.), the counterparts
of the Han royal tombs are “often described as
doll-like, . mostly ranging from around
one-fourth to one-third the height of the Qin
warriors” (p. 94). Miller poses the question
why the lifelike sculpture tradition of the Qin
was not continued in the Han dynastic royal
tombs. Among the manifold reasons she
explores, two motives stand out: first, the
new political environment did not allow for
“large monuments that relied heavily on
people’s labor” and, secondly, the miniature
armies “were also social objects, designed to
represent their patron’s status” (p. 95). In
addition, Miller argues that the miniature
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tomb figures continued the tradition of the
Qin predecessors in terms of theme, quantity,
position in the pits, method of manufacturing,
and temporal proximity (pp. 96-97). She also
introduces prior interpretations of the Han
dynastic armies and provides in a convincing
way new thought to the understanding of “the
miniaturization trend” (p. 110). Moreover, a
“new impulse against monumental architec-
ture and funerary art that might compromise
political reputations” (p. 144), following
Miller’s argumentation, is no contradiction
to the legacy of the Qin sculptures. Finally, in
this chapter, she also mentions a number of
clothed figures found in several Han-period
tombs. A helpful table (pp. 140-141) gives an
overview of the excavated assemblages of
clothed figurines, which were not only found
in imperial tombs, but also in tombs belong-
ing to members of the imperial households
and important officials.

Chapter 4, “The Many Meanings of Jade,”
presents an intriguing interpretation of the
jade suits during the Han dynasty. Instead of
presenting the Neolithic tradition of using
jade assemblages in burial contexts as the
starting point of the “natural development” of
the jade suits, Miller argues that they were
“rather a form that became popular in a
specific historical context due to the circum-
stances of the early [Han] empire” (p. 182).
She observes that trade and technological
possibilities during the Western Han dynasty
was highly favorable to the access of high-
quality jade, and argues that the development
of new craftsmanship and technology also led
to high quality jade processing. Jade suits
“appear to have been one way the imperial
household materially distinguished members
of the imperial family and other favorites from
ultrawealthy individuals in the empire”
(p- 161). Miller states that “full jade suits
have only been found in the tombs of Western
Han kings and marquises of the Liu family”
(p- 161). She also mentions the jade suit of
King Zhao Mo from the Nan Yue kingdom
(located in present-day Guangdong province),
who was not a member of the Liu family
(p- 174). Zhao Mo considered himself and his
kingdom to be independent from the Han
empire, and his suit may have been manu-
factured in emulation of those produced for

183

the Han court. Her assumption in the
subchapter on “Preserving the body” that
there “were people who believed that jade did
protect the body” must be read with care and
should be debated with regard to the many
other studies predating Miller’s book. This
chapter also introduces the newest archae-
ological research considering jade suits. For
instance, although jade suits are mostly
thought to have been manufactured in
imperial workshops, the latest archaeological
excavations tell a different story. What’s more,
through research on jade plaques and their
manufacturing process, it is now even possible
to discern some local workshops. Here Miller
meticulously provides new information and
convincingly shows possible manufacturing
sites “‘again confirming that the presence of
the kings enhanced rather than hindered
artistic creativity across the Han empire”
(p. 183).

Chapter 5, “The Murals at Shiyuan and the
King of Liang,” and Chapter 6, “The Purple
Textiles of Qi: Tracing the Growth of a
Provincial Industry,” shift the reader’s atten-
tion to a “specific localized art form or
product, illustrating that Han kings not only
commissioned works that confirmed their
local authority through modes of expression
used across the empire but also developed
unique local products, artworks, and styles”
(pp- 10-11). In chapter 5, Miller analyzes the
murals of the Shiyuan tomb and elaborates on
the debate concerning the identity of the
tomb owner. Although the original archae-
ological report states that the tomb belonged
to King Gong or to King Xiao’s consort,
Miller finds a recent proposal by Liu Rui, who
argues that this tomb belonged to King Xiao’s
first queen (who died without heir), much
more plausible (p. 188). Furthermore, Miller
argues that the “artisans utilized the murals to
organize the space of the tomb and to suggest
the deceased’s presence, status, and affiliation”
(p- 194). Using this tomb as an example, she
makes a comparison with the rock-cut tombs
presented in chapter 2, stressing similarities,
but also mentioning differences between the
two. Here she makes the significant point that
it is essential to understand these murals as an
“especially local phenomenon” (p. 216). Also,
the Shiyuan tomb was most probably the
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earliest rock-cut tomb in the kingdom of
Liang because it provided only one room for
the burial and the offerings. The mural
paintings divided this room in two halves,
with the murals mainly functioning to
delineate the coffin room. Very important is
that Miller argues that the murals “enabled the
living to act as if the spirit of the deceased were
nearby and could view the mural” (p. 208).
She also convincingly compares this with the
north chamber of the vertical pit chamber of
Mawangdui tomb 1, found in Changsha,
Hunan province. In another short section in
this chapter, she provides a discussion of the
murals in royal tombs “after Shiyuan” (p. 210),
concluding that the murals of Shiyuan “are a
unique window for analyzing the types of
decorative painting popular in the courts of
the early Western Han” (p. 216).

“Of the several industries for which Qi was
known, textiles, especially purple textiles,
were a major source of income” (p. 217). The
special case study on purple textiles of the
kingdom of Qi (today in Shandong province)
is the last of the six inspiring and thought-
provoking chapters of this book. By contrast-
ing the three terms zhengse (“correct colors”),
jianse THI{T (“(“intermediate colors”), and
jianse Z&th (“false colors”), Miller not only
introduces historical clues in written sources,
but also looks at the archaeological evidence
of the color spectrum used during the Qin
and Western Han Dynasty. The Qi kingdom’s
workshops belonged to the so-called “Three
garment bureau” or sanfuguan, which was
most likely the name of the three buildings
where silk was made and dyed. Excavations of
clay figures from Han tombs and especially a
well-preserved purple garment found in a
large-scale stave wall tomb at Lingsheng lake
in Shandong province, demonstrate the
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importance of the color purple in this area.
The color may have been, as Wang Xu, a
famous textile archaeologist has argued,
“extracted from marine mollusks” (i.e., the
“shellfish purple” dye) (p. 234). Additionally,
Miller provides archaeological, historical,
geographical, and textual evidence for the
possible use of shellfish purple. However,
scientific tests that confirm the use of this
special type of purple are still missing. In
excavation reports of Eastern Zhou tombs
three textiles have been described as purple,
and to date only four purple textiles have been
excavated intact from Western Han tombs.
These textiles demonstrate that “only the
finest embroidered silks were dyed purple”
(p. 236).

With a great deal of pleasure, the reviewer
welcomes the concluding chapter, a well-
structured summary of the profound research
behind Miller’s book. Furthermore, “this
study has demonstrated that the early Western
Han kings were key patrons of art and played a
critical role in the formation of the major
genres of Chinese funerary art” (p. 248). In
sum, Miller shifts the political and social
power from the imperial towards the kingly
courts and reads the royal courts as places of
innovation by providing a convincing com-
pilation of political and historical back-
grounds, cultural exchange and manifold
contacts between the imperial court and
kingly realms. Working within the framework
of art history, material culture, archaeology,
and primary sources, Kingly Splendor should
be mandatory reading for many scholars and
students. I would also recommend Miller’s
research to anyone interested in Early China,
especially the Western Han era, and in the
history and culture of imperial and kingly
courts.
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