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Abstract

In recent years, digital images from smartphones and other networked cameras shared
on social media have largely replaced video recording devices that were commonly used by
social activists to document protest practic
fundamentally changed the practices of political protest, activism, and social movements.
This research brings to light how visual social media actiagenlaps with practices of
protest and social movements sucls@glarity, cop watching, mobilization, and information
sharing In this dissertation, | explore the viswscial media activism gwacticeusing
various social media accounts of opponents of the C@\Daccinabn mandates, as well
as the offline protest practices related to visual social media performed by these activists in
Hawai Oi and | srael. Foll owing the practice a
approach to media studies, | reveal and unpaekvidys in which practices of protest are
bundled into the practice of Visual Social Media Activism (VSMA) used by vaccination
mandatéopponents. My research poses the question: What do CQ¥Naccination
mandate opponentoin relation to visual social media, and how do these practices
contribute to the production of symbolic power and the battle for control over public
discourse against state and media institutions? For this purpose, | use a-pramtieel
methodology irntwo ways: first, by using Visual Cro$¥atform AnalysiqPearce et al.,
2018)of visual social media shared by vaccination mandate opponents across different social
media platforms and, in parallel, observation of VSMA online, and offline followed by
interviews with the creators and audiences ofaaticination visual social mediBy
combining these methods, | show how VSMA functions in the everyday making of the social

discourse around COVH29 and civil liberties.

! Proof of vaccination required to participate in work, education, dining and entertainment venues.
i
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CHAPTER 1. INTRODUCTION

In what follows, | introduce the importance of approaching social media from a visual
perspective. Images and video exissatial media in two ways: As attachments in-text
based social media such as Facebook and Tixtterd as social media platforms that are
visual in nature, such as YouTube, TikTok, and Instagram. This introduction will provide a
brief overview of the study of visuals in social media in relation to social movements. |
follow this discussion with a rationale for the study of visuals in social media from a practice
based approach. After grounding my position towards the visual, | will briefly outline the
strudure of this dissertation, summarizing the upcoming chapters and presenting my research

statement.

Background to the study of visual social media

Recently the role ofisualsin social media has grown to encompass almost every
post such as@ding images or videos to Facebook and Twitter focusing on an entirely
visual narrative on TikTok and Instagram. According to Pew Research, as of 2023, the most
used social media platforms among young audiences were Instagram, TikTok, and Snapchat
(ASoci al Me d i a, alFdd tbem pr8rardyevisual @ppldti@s. YouTube,
another visual social media platform, remains the most used amaugegtbups. Facebook,
the second most used social network, has oriented itself around visuals and videos over the
last few years by reconfiguring its interface to better accommodate images and video. For
example, Facebook has adopted affordances from InstagramtmasmpS hat , such as
short, ephemeral video posts designed to share daily mdrteetite Facebook newsfeed.
Faceboolalso added GIFs to its chat and posts. H28d 6)points out that the general uses
of soci al media are primarily visual in that

use still and moving images in ordinary communication, access the majority of news visually



in social media, and eexist with their personal screens (e.g. smartphones) as they go about

their dai(ROg6,mat8) i vi ti eso

Curiously, the wide adoption of visual communication in everyday life has, until
recently, dimmed its importance as an avenue for research. Much of the research on visual
social media revolves around the uses of visual media as part of another actttiéygioed
to text. Unsurprisingly, much of the research about visuals shared on social media revolve, as
trends dictate, around selfiéBusetta & Coladonato, 2015; Dinhopl & Gretzel, 2016; Katz &
Crocker, 2015, 2015; Vargaobai, 2018; Veum, Victoria, & Undrum, 2018; Williamson,
Stohlman, & Heather, 2017Another trend in visual studies is focusing on the affordances or
aesthetics of a specific platform and their relationship to the construction of idefuiitgy,

2019; Thelwall et al., 2016; Tiidenberg, 2018; van Dijck, 2008; Zappavigna,.Zl1i6)
dissertatioranswers the call in social media studies téoreis on the visual in social media
studies in ways that go beyond specific aesthetics of specific platfblans, 2016;

Highfield & Leaver, 2016; Pearce, et al., 201B)is dissertationpresents a new approach
that highlights the role of visual social media as a quotidian practice, whose links to other

daily and political practices are a main driving force in the making of the social.

This research looks at the ways in which visual social media are usaeddgation
mandate opponenseeking to promote their symbolic power in the discourse over possible
futures against state and media institutigxighe time of data collection, during the winter
months between 2021 and 2022, the initial fear of COW@0was waning whileat the same
tmgvaccinati on mandates have beQnlnedisoupsiomssme nt e c
criticizing vaccinatiormandate$fiad peaked with calls to mobilize supporters to attend
protests and vehicle convoys protesting vaccination mandates. At théseyievas
|l ooking for a new case study f Katalewik, ng my pi
2021) The movement against vaccination mandates presented a uniqgue moment in time to
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capture a relevant global discussion unfolding ortlmeugh images on social medide
uniqueness of this movement, evolving globally online and without any clear leadership
presented a singular opportunity to examine how a visual social media practice evolves and is
performed in two distinct parts of the world that | had access to. The Hawaiian Island of
Obahu, where | waaddsraeliwkeren gas lzotn artd hhad infarnmaets and
access to the language and cultural knowledge. | threrdéxided to focus this research on

the visual soci al media practices of opponen

In the age of digital photography, images by, and of, protesters have served as a
powerful tool for the advancement of political discoyBewn, 2016Mortensen, 2011,
Ristovska, 2016; Testa & Dietrich, 2017; Wan, Mortensen, Zhu, & Li, 2@@jar, research
focused on the visual tropes of social movements has followed generally one of two main
avenues of discussiba semiotic, aesthetic analysis of images used by social movements
(e.g., Doerr, Mattoni, & Teune, 2013; Doerr, Teune, & Mattoni, 2015; Kuntsman, 2017;
Wetzstein, 20179r research focusing on the virality and distribution of images shared by
activists on social medi@.g., AndérAPapadopoulos, 2014; Mortensen, 2014ilst these
accounts are important in their own right, these approaches struggle to aptly place the use of

visual social media use by social movements in the context of the aialtzki, 2002)

My research approach is that visual social media should be approached as practice
(Askanius, 2019; Costa, 2018; Hand, 2016; Lobinger, 2016; Schreiber, Eol@)ving
Co u | call yodexentralize text in media studies and focus insteédwim at peopl e do
[ and ar o u(Goadlfiry, 2004d 202 43. Below, | show howthecreation and
sharingof social media images of dissent, audivities with an around social medtlated
to theircreation and sharing, apart of a practice | call Visual Social Media Activism
(VSMA). After identifying VSMA in the field and itgenealogicabrigins, | show how
VSMA is tied to the creation of social reality. | do so by zoomingNicolini, 2017)on

10



VSMA, unpackingt to revealits materials, knowhows, and meaningShove, Pantzar, &
Watson, 2012)hat constitute them. | then zoom out to examine the links betw@ktA and
practices oprotest as an example of how nexuses, or bundles of practice, operate together to
make up the everhanging social worl@Askanius, 2019; Nicolini, 2017; Schatzki, 2002,

20164, 2019; Shove et al., 201Bdr this purpose, | ask: What do COVID vaccination
opponentsloin relation to visual social media? (RQ1); and how do these practices contribute
to the production of symbolic power and the battle for control over public discourse against

state and media institutions? (RQ?2).

Structure of this dissertation

Observing visual media from a practice angle calls for amediacentric approach.
Therefore, | focus instead on the quotidian doings with, and around, visual social media
(Couldry, 2012). In the following chapter, | present the practice approach umatgtudies
and explain how the practice approach in media studies has evolved from it. The literature
review will conclude with the introduction of my research participants, opponents of GOVID
19 vaccination mandat es iorclarifyghat bathGriHawain d | sr a e
and Israel people are not mandated to get vaccinated. Vaccination mandates refer to the
requirement of showing proof of vaccination to remain employed across many fields of
employment. Some famous examples include health care workers, airline workers, and
employees of Big Tech companies. Another, more common form of mandate is the proof of
vaccination required to dine in restaurants or participate in public events, such as movies or
concerts. This restriction is knowninisrae as 0 T a ¥ ~)¥Ywhighdr&n8lates as

6green badg ea@sthe®SMART health ehedwrahe Safe Access Oahu App.

Methodologically, it has been noted that visual social media does not easily lend itself
to analysis. The sheer volume of online visuals complicates the process of selection as it
becomes impossible to include every image relating to a research subjgmt)lcw

11



researchers to decide on what should be included in the research, opening the door to biases.
Concurrently, the malleable nature of digital images complicates interpretidaod, 2017;

Highfield & Leaver, 2016)Pearce et al2018)note that the above methodological

challenges have created a bias in social media studies towarbiagextresearch, as texts

are easier to interpret using big data software. In Chapter 3, | will explain how a practice

oriented methodology addressessthproblems. First, the practice approach to media studies

calls for a normediacentric analysigCouldry, 2012) Thus, textual analysis and its

counterpart, audience research, are abandoned in favor of observing the doings of individuals
with, and around, media. Moreover, practice theory looks at doings in relation to media as
guotidian practice (Couldry, 2012). &pplying this approach to visual media, images, and
peoplebs relation to them, are not inspected
reduce selection bias, as the research sample is affected only by the start and end date of data
scraping andby the affordances of the platforms chosen for research. Following Nicolini
(2017) , | deploy a Apackage of theory and me
the elements that make up visual social media activism. Elements, as described by Shove e

al. (2012) are materialssuch as cameras or social networks; competésaek as knowing

how to live stream; and meanirigs. g. , knowi ng what a o6duck f ac
put together, constitute practice and differentiate practice from singular actiarat&ying

and interviewing activists, | uncover the materials, competences, and meanings that constitute
visual social media activism. Then, | zoom out to examine the links between the practices of
visual social media activism and wider social movemerttjoes. | achieve this in two ways,

first usi ng (Séhatkkia20¥6& POA® demaonstriate how practices connect to

form the bundles and constellations that make up the social world. Then, | will show how

visual social media activism connects to other practices in the scraped.ithsiggsVisual

Crossplatform Analysis(Pearce et al., 2018)demonstrated this latter approach mearlier

12



study focusing on the practices ouxe Kiabdi Ma u
Ni c o I(Nicolini,&2817)conflict-sensitive approach to dehsato the conflict and

competition between VSMA and existing practices of news production and news

consumption. | will conclude this dissertation by outlinihg conclusionsaandcontributions

future researchirections,andlimitations of this study.
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CHAPTER 2. LITERATURE REVIEW

In this chapter, | explore the ways in which visuals are an integral part of the tactics of
social movements. | then present the concept of visuals shared online by social movements as
a media practice. | will begin by presenting the practice approachtural studieb
explaining the elements that make up practice and the links between them, and then zooming
out to explain how links between practices make up the social. Following the presentation of
the practice approach in cultural studies, | willpréesenCoul dr yés concept of
(Couldry, 2004, 2012and its relationship to social activig@skanius, 2019)I will
conclude the chapter by examining the opponents of the CQ9Naccination mandates as
a social movement. | will examine the differences between different groups of vaccination
opponents and the unvaccinated population and lay out the intdfapdmites between
groups of vaccination mandate opponents as well as some of the cultural differences between

vaccination opponents operating in different countries.

Social movements and visual media
To date, the use of visuals by social movements has not taken a central role in the

social sciences. Nevertheless, Doerr, Mattoni and T&01#8)note that

Encounters with social movements have always been intrinsically tied to the visual
sense. Activists articulate visual messages, their activities are represented in photos
and video sequences, and they are ultimately rendered visible, or invisible, in the

public sphere. (p. ix)

The visibility of social movements is not limited to mediated visibility. Doerr, Mattoni and
Teune (2015) remind us that the mere act of taking to the streets and marching can be seen as
a practice of making a conflict visual. That said, the use of mediateges allows social

movements to create more complex message making, framing,-aacthieg of messages.

14



Visual media can increase social movem@nmpact on the perceptions of contentious actors

around the subject matter by attracting media attention and propelling social movement

claims into the mainstream news cycle. Visual social media practices are used by political

activists and sympathetic a@edces both inside and outside social media platforms. Social
movement activists record and broadcast images and videos of themselves in order to

advance their goals in mulayered ways: to mobilize supportecsordinate actions, manage

public visibility, and record protest everf@ammaerts, 2019)nderstanding mobilization

has long beetheAc hi I | es® heel of soci al movement t he
movement theories has been in explaining individual participation in antiestablishment
activities(Ferree & Miller, 1985)Starting in the 1960s, scholars explored the different
psychological states increasing peopl ebs wil
collective behavior theories, and psychopathology and marginality theories, all of which

provided formf motivational explanationd-erree & Miller, 1985) This was followed in

the 1970s by the resources mobilization perspective, which placed as its unit of analysis the

social movements themselves, and saw mobilization as a deliberate process of gaining control

of resources. Recalling the work of Gamgd875) McCarthy and Zal@1977) and Tilly

(Tilly, 1978), Ferree and Miller note that fH@Asoci al n
form a normal part of the processes of social and political life rather than being an aberration
and symptom of disorganizationo (1180h&n p. 38
explored from an approach highlighting the collective framing processes of activists. Benford

and Snow(2000)define collective action frames as:

[é ] a shared understanding of some problematic condition or situation they [social
movement adherents] define as in need of change make attributions regarding who or
what is to blame, articulate an alternative set of arrangements, and urge others to act

in concert to affect change. (p. 615)

15



In their review of the different framing processes used by activists, Benford and Zagy
di fferentiate between Oboundaryd or Obéadversa
boundaries between good and evil. Prognostic framing offers a solution to a problem, and

motivational framing is the 6call to armsodo f

[FJour generic vocabularies of motive that emerged in the course of interaction among
movement activists, rank and file supporters, recruits, and significant others:
vocabularies of severity, urgency, efficacy, and propriety. These socially constructed
vocabularies provided adherents with compelling accounts for engaging in collective

action and for sustaining their participatioBe(ford & Snow, 2000p. 617)

Exploring the role of mediation in mobilization further complicates the quest for
understanding the motivations for mobilization, and the effect media has on these
motivations. Askaniug2021)highlights how social movement theories have often ignored
communication altogether. At most, they have briefly touched on it, ignoring the importance
of communication in mobilization and movement building. Thus, communication has been
left to lurk in thebackground of key works in social movement theories. As social media
became politicized, especially after the Ara
power to mobilize the massésbul-Magd, 2012; Bennett & Segerberg, 2013; Clarke &
Kocak, 2020; Gerbaudo, 2012; Mortensen, 20Mgreover, images have always played an
integral role in the mobilization of social activigskanius, 2019; Doerr et al., 2013, 2015)
With the advent of mobile phones and visual social media, the power of images to mobilize

the masses has increased by orders of magnitude. Doerr Mattoni and Teune (2013) note:

online social media coupled with mobile devices like smart phones form the basis for

a qualitative leap in the representation of mobilizations. Pictures and videos of

16



demonstrations are uploaded in real time by those who participate in protests,

imparting rich visual narratives of protests. (p. xv)

Indeed, images contribute not only to the mobilization of activists but also for coordination

and recorekeeping purposes. In the past, some of these actions could have been achieved by
print, radio broadcasts, or teliised social media. In contrast, irmagroduced and shared

via networked smartphones can circulate wildly and rapidly. As such, images are able to

address the imagined collectiveness of audiences rapidly and effe{roely et al., 2013)

mobilizing activity or generating solidarity. Moreover, images are a useful tool in encounters

with police forces and other agents of the state. Kari AfiEgadopoulog014)highlights

the usefulness of images in producing incontrovertible public testimony to unjust and

di sastrous devel opmentwd taredAndédPgpatdopoulospr | d: @ C
2014, p. 753allows activists to inscribe themselves into the event, marking their being there.
Furthermore, Andéapadopoulos notes the ways in which camera phones are used by
activists as counter weapons againsthinghe sur
else turn their camefighones into a personal recording device in order to make their
eyewitness exper i(AadécPapadopoules, 2614, ip.d7éMnder al o
Papadopoulosxplains at length the power of camera witnessing, asserting that the gesture of
raising the camera to record at the scene of mass protests is an acto@)saus one,

whereby the photographer displays an awareness of themselves as a desigreged witn

Raising a camera phone conjures up the presence of distanced, yet imagined, networked
publics(boyd, 2010who presumably are taking part in this event in freaktime and

for mi ng a penveersfawgle 66 mentiaa h asserts that the w
watching these disturbing events almost as they uffoidénPapadopoulos, 2014, p. 765)

These acts of witnessing are enacted inties through live broadcasts on social media

using the live streaming affordances available on Facebook, Instagram, TikTok, and

17



YouTube. Camera witnessing can also happen innme@&time, as images are disseminated

as posts on social network sites. In this way, the images produced by social media activists
transcend their meaning as evidence and evolve into practices of medctddesistance

that may conjure solidarity, affect the narrative, or mobilize more activists to the area of
conflict. Furthermore, AProtests are not per
they look like in press photos and television newsgjimagDoerr et al., 2013, p. xiv)

Consequently, activists find they are not in control of their image as they are produced by
journalists, bystanders, and police wearing body caniB@er et al., 2015; Gates, 2015)
Therefore, it became of critical i mportance
private sensory exper i en ¢(AadénPapadopoplas,014, . medi a
757)when activists understood that the mediated representations of conflict constitute a part

of the Ai mage war @udéndapadopoyos,2Gl4, p. F5®)jsuialsdcialr e s
media provide a substantial advantage for activists in the image battlefield. By affording
social activists practicing camera witnessin
an active shaper of (Sed&tan, 2806, @.xxNiilWheh activistatise ha p p e n
visual social media, commercial and public mass media no longer have a monopoly over the
visual representation of protegBoerr et al., 2015, p. xvIhus, social networking sites such

as TwitterX, Facebook, and YouTube offer many advantages to social activists as they form

a Awil d zone (@rdénPapadopewos, A0L4 p. V¥S8here the affordances

of i mage production and broadcast allow acti
nature of mediabs symbolic power, the divisi
medi abébs vast concentratiamdé toiosepwietsemttat s w

(Couldry, 2012, p. 89)
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Visual social media activisnii-a practice-based approach

This research adopts a practltased approach to the study of visual social media.
The practice approach in media studies emerged relativity recently from the work of Nick
Couldry(2004)and is based on the practice approach in cultural studies. Theories of practice
have emerged in response to the failure of cultural sciences, namely anthropology, to account

for everyday thinking and actions.

The practice approach in cultural studies

Cultural theory moves away from Claude L&t r auss 6 structuralist
conceptualizations of culture as a viscous set of myths, histories, heroes, andl norms
replacing it with a theory of looking at culture as a dynamic concept, shaped and constantly
reshapedsthe links making up everyday practices appear and disappear. Theories of
practice have emerged as offshoots of the philosophical writings of Wittge(iQ&)
expanding on the efforts to account for everyday thinking and actions, and his view of
| anguage as action in the wbIBOedrlywofrkloh s was f o
practice focused on the features of everyday life, explaining how practices are determined
throughpree x i sting conditions. Then, this thread
practice and later theories based on his work, which see the social itsei@siheited in
practice(Schatzki, 2002)Schatzki sees social life as being made out of a pile of practices:
political practices, religious practices, as well as recreational, and even cooking, practices.

Nicolini (2017)summarizes this view:

For example, practices can become associated since one practice uses the outcome of
another as a resource because they (1) depend on the same material arrangement (e.g.
space), (2) are oriented towards the same end or object, (3) keep together different

interests or (4) have been intentionality orchestrated. (p. 23)
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While all proponents of practice theory agree that practice is the building block of social life
interpretations of what makes up(Showeatalli ce anc
2012, p. 114jo make up the social world differ between different scholars in the(fikigl

Schatzki, & Shove, 2017; Nicolini, 2017; Schatzki, 20Mhile ShovePanztzarand

Watson provide an intricate explanation of the elements of prd&imeve et al., 2012)

Schatzki separates practices from materials, and weaves an intricate plenum of relationships

between practices which makes up the social W8cthatzki, 2010; 2019)

The 6Shoviand approach to practice theory

Shoveet al . (2012) ask,(p.6)WhRdr, S dleat,z kis, ppra:
Obundl ed of activities, tha(Schatxi 2002, ps7d)y, an o
The social world, according to Schatzkimade of bundles of practice and material
arrangements that form constellatig@shatzki, 2016a, 2019yollowing Reckwitz(2004)

Shove et al(2012)note thafpractices, unlike singular actions or habits, exist over time as

routinized behaviors that through repetition create what we perceive as social order. Shove et
al. (2012) <call theseasanent (pt/yweudthibiehavi ors f
perspective, the practi@sentity of sharing images online requires that practitioners have an
understanding of the affordances of smartphdess,using mobile phone camejand the

affordances of social media that are related to photogr@pyyuploading images, live

streaming, creating memned hese understandings need to be linked with the complex of

materials and technologies that is telecommunications.

At the same time, Shove et al. remind us that practices exist also as performances,
immediate doings that reproduce the pattern of praeseen t i t vy . Al't 1 s only
successive moments of performance that the interdependencies between elersants whi

constitute the practi ce(Shawetaln20i2ipy/phaveetals ust ai
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explain that the elements which constitute praetigentity are: (1) materials, which Shove

et al. describe as things, technologies, and the stuff of which objects are made; (2)

competences, the skills, knewvow, and techniques involved in enacting apce; and (3)

meanings, the symbolic ideas and aspirations associated with a practice. They add that
Apractices emerge, persist, and disappear as
and b r(Shaveetad., 2012, g1). Understanding this relationship can help us formulate

an understanding of how the practice approach works in visual social media.

Returning to the example above of sharing an image @nlkneating and sharing
images online requires materials: mobile phones and telephony, internet connections,
networked camergdifentale, 2015)and social networking platforms. It also requires
competences: knowing how to use a smartphone camera and how to share images online.
Lastly, it requires shared meanings: some level of digital literacy, understanding the power of
visual messages and hawvcreate them, and having insight into the shared cultural meaning
of different types of online visuals. Every time the practice of sharing images is performed,
these elements may change. Sometimes the changes are very minute, almost negligible, and
at oher times they are more significant. Changes in bodily arrangements are especially
important for the makep of practic§ Schatzki, 2002)For example, the selfie changed the
bodily relations between the camera and the photogrdpbhesh, 2015)in turn changing the
competences and meanings of the practice of photo sharing. Changes in materials have also
changed the practice of phatbaring, such as the introduction of filters on Instagram (and
later Snapchat), which removed the expectation of image authenticity. Another example is the
addition of hashtags for images on Instagram, which changed how the practice of photo
sharing can bénked to other discussions and bundled with other practiiesve et al.,

2012, p. 81)
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Shove et al.6s argument is that, at the n
practice, as well as its elements, are simultaneously reproduced. By performing elements in a
routinized way over time, they coalesce into praetisentity. Put sirply, when the
elements of a practice are shared between practitioners, the elements morph, and meanings
evolve. Thus, the practice changes. The links between elements determine thgp robke
practice and, over time, elements of practice experience nuhatges or sudden big
changes, creating and deleting links between elements. As elements are added and removed
from practice, the practice evolves or, sometimes becomes extinct (as not enough links
remain between the elements which made up the originaltprac e) . Shove et al
l'ife of elementso (2012, p.ima&edigls, medningsjand wo r k
competencés i r cul ate in societies, through wunders
of what (Bleoverlak 2002y @ 44)he life of elements deals with the ways in
which elements move geographically with practitioners, as well as through texts, as those
spread around the globe. Shove et al. differentiate the processes which spread elements
between cultures and practitioneMaterials usually travel with trade, exploration, and
commerce, bringing new technologies to new cultures. Khows or competences circulate
in a more complex manner, stored in peopl eds
between culturedt the same time, knoslwows are modified and adapted as they circulate
between persons, situations, and pracficas each practitioner embeds new krzaw into

their way of doing things. Meanings are more complex. Shove @04l2)claim:

Since any one practitioner has limited firsthand experience of how a practice is
reproduced by others, it is nearly always the case that elements of meaning are quite
literally mediated ¢ ] the decoding and appropriation of meaning is inherently local,

inherently uncertain process. (p. 55)
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As elements move between practitioners, and practitioners move within and between

societies, practices appear, evolve, and disappear.

Thedchatzkiabapproach to practice theory

Unlike Shove et al. Schatzki sees practice as not made up of elements but as a nexus
of doings and saying$&chatzki, 1996) Mor eover, materials in Sch
element of practia® they exist as material arrangements, similar to ANT but without agency.
Schatzki sees the s oc (Sahatzkiwad1Obdtipractiseamlade wup Ob
material arraignments which in turn connect to constellations of interconnected practices and

material arraignments that make up the plenum of pra(@ideatzki, 2019)

Firstly, let us dive deeper into the concept of bundles. Schatzki proposes four types of
connections betwegmractices and material arrangemefits aus al i ty, prefigur
constituti on, (Sehatzki, 2019,tde0) Causplitybis tHe interyeation and
alteration of materials by humans. Prefiguration is akin to affordances, in that it relates to
how the present affects the future and how possible materials change paths of action.
AMateri al ar r an g epreeticds 81 such variad ways. Therpentl maas it
easy to let thirsty horses get a drink, hard to lead horses directly to the barn from the
p a d d o(8chastzki, 2010, @41) Mat eri al arrangementsd power
the third type of relationship between practice and material arrangements. Some practices
cannot be carried out in the absence of specific material arrangements, or, more commonly,
material arrangesnts are pervasively involved in practices in specific times and places.

Mobile phones, for example, are pervasively involved in protest events, constituting VSMA
at that time and pl ace. Lastly, Amat &gmi al en
some ways or other) to the huS8chatzki,20t®,p. carry

141) Put differently, materials have meaning for humans that carry practices.
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This here object, for instance, is a cell phbras opposed, say, to a paperweight or a
shiny dense rectangular obj@abnly in relation to, or in the context of, such human
practices as those of industrial production, communication, mobility, and thesintern

(Schatzki, 2019, p. 41)

Schatzki relates to the connections between material arrangements and practice as
bundles and to the connections between such bundles as constellations. Eventually, practices
connect to create vast const el | aotaisioges, fnand
overall nexus of practices and arrangeméritsh e p r a c t (Bchatzki, 2018, p. 440
simple way to think about how bundles connect to form constellations is dependence and
codependence. VSMA depends on practices of livestreaming, photo sharing, phone repair,
retail storesand so on. Similarly, mobilization and VSMA are codependent. However,

Schatzki warns that looking at connections this way is an abstraction. Instead, Schatzki
advises to look at five types of relationships between bundles that explain dependence and

codegndencéetween bundles:

Bundles relate, and thereby form constellations, principally through relations of five
basic sorts: (1) common and orchestrated teleologies (ends, projects, actions),
emotions, rules, and general understandings, (2) intentional relations, (3) chains of
acion, (4) material connections among arrangements, and (5) prefiguration.

(Schatzki, 2019, p. 45)

Some bundles of practice exist for the same aims or share rules and general understandings.
Driving a car and using a navigation application share this type of connection. Other bundles
connect through the power of intentional relationshijss happens when practitioners are
directed from one bundle to another, either through discussion or trade, or by threats. Bundles

also connect through chains of actions, the things people do in their everyday lives, their
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beli efs and de saicondud throughhwhisheoingm in ene buadte link

wi t h t hos@&chataki 2219, R.€l@uwndles connect around material arrangements
when they share them, the way networked cameras are used to photograph food when eating
and livestreamingreused in protest. Prefiguration conndatsmdles when one practice

paves the way for another. Practicaiscoursedo not follow courses of actions, but it is

possible that one bundle will make the future of another bundle more likely.

The practice approach in media studies

Couldry (2012) suggests looking at media as practice as a new turn in media studies
that decenters the media text as an object of research. The practice approach sidesteps the
problem of proving fimedia eff ec behaviorbfp. 36) ,
audiences in particular ways. By looking at media as something people do, Couldry explores
what he cal [ps33)between théoretical nusiogobmedia and everyday
society. Couldry presents four advantages of looking at media as practice. First, practice is
concerned with specific regularities in our actions that make certain types ofnelatkal
actions possible arot possible. Second, practice is social or has an inherent social
dimension. Social things are things that humans regularly do without needing to codify them:
Asocial constructions that carry with them a
p o w €Couldry, 2012, p. 34)Third, practice points to things we do that relate to human
needs. Here, Couldry admits that it is hard to map needs into practice. Yet, he intends to show
how needs shape the practices that wild@ be e
providesaébasi s fifor thinking about media via the
me d i(Cawdry, 2012, p. 34)This media sociology, Couldry suggests, is interested in
actions that involve media without having media as their aim. A practice approach to media

does not look at texts or media institutions but is focused on m&ldiad practice, asking
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what people are doing in relation to media across a whole range of situations and contexts

(Couldry, 2012)

When examining the sharing of visuals on social media, a media practice approach
will ask what peopleloin relation to visual social media. Lobing@016)identifies three
main practices related to sharing visuals online: (1) sharing images in order to talk about
images, when an image is shared as a prompt for textual discussion; (2) phatic image sharing,
images shared that ¢t have any meanirdythey are shared just to show closeness and
maintain intimacy; and (3) sharing visual stories, images shared instead of text, telling
through showing. It is easy to note that these practices are very general and contain almost
every type of practice relateéd photosharing. Couldry, following Swidlg2001) notes that
some practices anchor other practigep r oduci ng a hi Eoulny, @004, of pr .
p. 127) Shove et al. also point out that practices link to one another as bundles and
complexes. Bundles are loekrit connections based on thelogation and ceexistence of
practices. Complexes represent stickier and more integrated combinations, sonsesbaten
they constitute new entities in their own right (2Q1®/hile Schatzki goes further to argue
that large constellations of bundles and the interactions between them are the making of
social life from these points of view, we can look at the pcastioutlined by Lobinger
(2016) as anchoring a bundle of other practices of visual social media. These bundles connect
to complexes of practices of dalily liferactices of shopping, practices of family, and
practices of intimacy, to name some prominentgXas. However, they can also relate to
practices of journalism, practices of broadcast, and practices of civil justice. In chapter 4
explain how these connection between practices place VSMAanger constellation and in

relation with some daily jictices andin competition with journalism practices.

Askanius (2019) focuesson the relationship between practices of video camera
filming and practices related to protest and civil justice. She notes how video prattates
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as documenting, bearing witness, or mobiliziogerlap and interact with other activist media
practices, such as networking and organizing, building trust, identity, and solidarity.

Foll owing Couldry, Askanius seast foudyvi st
2004, p. 122)In other words, doing video activism anchiars 0 b iother Actvisto

media practices, such as creating solidarity, mobilizgaerr et al., 2013)earing witness

(AndénPapadopoulos, 2014and identity building.

In the past two decades, visual social media distributed $roartphones and other
networked cameras has stepped in to replace the role of other video recording devices in
social activism. Networked cameras are very similar to video cameras but are amplified by
their ability to transmit worldwide immediately and vigreater efficiency. Looking at this
from a practice perspective, the practices of visual social media share some elements of
activist video practices. That said, those elements have evolved over time. The camera is now
light and small, embedded withirdavice carried everywhere. The competences of operating
a networked camera and sharing the images it produces are far simpler than the competences
of operating video cameras and sharing video, contributing to a much greater spread of the
practice of vide@activism. But can we still call this video activism? Visual activism with a
smartphone requires some links that video cameras never had. Some examples include the
material technologies of the internet, image editing, and social media. Smartphone activism
aso requires other competences that | touched on above, including navigating digital spaces
with digital literacy. It also creates new meanings, such as understanding what virality is and
understanding the reduced authenticity of digital image$onger looking at images as
representations of realidand, 2016)

Il n examining these | inks ,skowthgiVSEBAove et
evolved from video activism, buis has another genealo@sVSMA hasalso evolved from

mundane practices of photo sharing. Today, enough unique links between the elements of
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video activism and the elements of photo sharing have evolved to constitute a new-practice
asentity: the practice of visual social media activism. In this dissertation, the way visual
social media activism is bundled with other practices of pblodwing, as well as the ways it

is bundled with practices of activism, is explored. Using the case study of groups and
individuals opposing COVIEL9 vaccination mandatesconduct a twesided investigation.

First, zooming in to unpack visual social media activients element¢Shove et al., 2012)

and then zooming out to observe how visual social media activisuatees and interfaces
(Nicolini, 2017)with other practices of social movements. In the following section, | explore
the visual social media activism practice performed by opponents of the CBVID

vaccination mandate.

Vaccination mandate opponents
While defining the opponents of the COVI® vaccine mandates may appear simple,

opponents in fact diverge between a complex assemblage of groups and individuals made up
of vaccination opponents, conspiracy theorists, and believers in holistic medicpmneDdis
also include some people who do not oppose vaccinations in general, and who have a good
appreciation of science and medicine (e.g., some doctors and immunologists that believe the
threat of COVID19 is not severe, or that the vaccines are notteféeor wellstudied
enough). Another very vocal group is composed of libertarians and other staunch believers in
personal freedom. This group, which in itself is not homogermes not necessarily oppose
the vaccine outright. Some of them advocate for the vaccination of irmcommgromised
popul ations, while at the same time venomous
passportso, mas k mandat ermeillaneerand cantagy traéing,ralm o f g

of which they see as an attack on persémegldom and personal liberties.

The various amvaccinemandategroups act separately in digital, and k&, spaces
based on their personal beliefs. Yet, they act together and support each other in opposition to
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COVID-19 proof of vaccination mandates and mask mandates in public spaces. This
dissertation explores the practices of activists employed in opposition to vaccination
mandates, and specifically the practice of visual social media activism practicedeby thes
groups and individuals. For this purpose, the differences between the groups are less
important. Nevertheless, it is important not to group these individuals together, as
acknowledging their differences is important to better understand their motives and
differences. This is necessary out of respect for their beliefs, needs, and fears as human
beings. Additionally, as | interviesdmembers of these groups, it is important to identify

their positionality, and avoid clumping them into one group.

Before looking into different groups of vaccination opponents, it is important to
di fferentiate between vacci naitedStatePregdpndo nent s
Biden has commented that COVID9 i s now mostly AA pandemic
(2022, para. 23)n light of this, it is important to understand that not all unvaccinated people
oppose vaccination. Despite this, research looking into the groups of unvaccinated
populations has grouped vaccination opponents with those who are hesitant about getting
vaccinated, and unvaccinated populations who want to be vaccinated but cannot get
vaccinated due to age, health, availability, or other factors. This grouping together of
unvaccinated people with vaccination opponents has led to more fear in unvaccinpted peo
and made getting them to accept the vaccine even more dififauhg, 2021) This is
especially evident with hesitant populations who do not cisiteformation or spread
misinformation but are most exposed to it. Grouping them with vaccination opponents who
actively spread misinformation intensifies I
0 t h,eustong them further away from the scientific narra{idectorosonly.co.il, 2021;

Ziv, 2021)

29



This researchdoesnot look into the population of unvaccinated people who do not
actively oppose COVIEL9 poof of vaccination mandates. Although they are undoubtedly
involved in the discourse around vaccination opposiagraudiences and information
seekersfor this resegch, it is more important to understand the different groups of active
opponents of vaccination mandates. Despite the common stereotype, not all opponents of
vaccinati on mand aspeusng,duclker Cangdwattchieg conQolraisp n
anttv ax xer dying to own the |ibso (Tufekci, 20
within all racial groups, income levels, and political orientations. Although theyitetite
United Stateto be more conservatisdeaning(Maher, MacCarron, & Quayle, 2020)
A[ w] hen it comes to misperceptions, we find
religiosity, and those with strong partisan identiteegoss partigdiold a substantially
greaternumberaohi sperceptions than those (Dwckindn cont r

et al., 2021, p. 638)

Another important observation is that opposition to vaccination mandates is not a
marginal phenomenon in the United States. From January 2021 to January 2022, support for a
vaccination mandate for the general population has gone from a low of 55.5%ktodd hi
65.1% and back to 58.2¢kin et al., 2022) This means that, on average, 39.3% of the
population of the United States oppds@ccination mandates. Perhaps not all of these
people are engaged in online opposition to vaccination mandates. Nevertheless,
understanding this data demands that we take these vaccination opponents seriously and not

marginalize them as caricatures.

So far, no research presents a complete breakdown of vaccination mandate opponents
into the aforementioned subgroups. In the United States, research into the unvaccinated has
spliced them into groups based on racial, sociometric, and political linesulkhef lcurrent
research follows these familiar lines and pays less attention to the differences in beliefs
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between vaccination opponents. At the same time, in popular media, there are some attempts

to break down the groups of unvaccinafBde New York Timésas identified four kinds of

Apeopl e holding us [Sgaek 2021, pana 1Pf the four groaps,c i nat i o
two groups want the vaccine but are hesitant, one gtbegmallestdoes not trust the

medi cal system, and the | argest group fAare C
(Sgaier, 2021, para. 2Mistrust in institutions is a major attribute of unvaccinated

populations, regardless of whether they oppose vaccination mandates or not

Furthermore,§ ][r esearch finds that the unvaccinat
in institutions and authorities, and even those they trust, they trust less: 71 percent of
the vaccinated trust hospitals and doctor

of the urvaccinated do(Tufekci, 2021, para. 17)

This, of course, was exacerbated by the miscommunication accompanying government
response, which lacked clarity and consistency in the messages put out to the public about
COVID-19 and the eitacyof vaccinationgGrayer, Murray, & Kaufman, 2020; Noar &

Austin, 2020)

What opponents say about themselves

Although they have no central leadership, and while opponents in each country have
their cultural variations, vaccination mandate opponents follow a group of trendsetters and
doctors with global popularity, whose opinions are shared by vaccination oppfnoemt
different countries. The cultural differences between the United States and Israel can be seen
inthemakeup of vaccination opponentsd groups 1in
To date, there is no research on the personality type ol BQ9 vaccination opponents in
Israel or the political differences between them. Some journalists have made attempts to

categorize Israeli opponents to vaccination mandates. The first groups of mask and
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vaccination opponents in Israel were conspiracy theoristsollow global conspiracies

onlined including the conspiracy of COVH29 coming from 5G antennae, the conspiracy of
vaccines containing microchips, and the Bill Gates conspiracy that claims the Gates

Foundation and the World Health Organization created @oM (Adar & Lukach, 2021)

As the vaccination rates in Israel rose, the activity of extreme conspiracy theorists dwindled

and was replaced with opponents to the COXDvaccine itself or to vaccination mandates.

This included groups made up of doctors that support vaccinatigkatopulations but

oppose vaccinating childrend. *amds@&@MAATZIde( 6
s " x), as wall as some civil Facebook groups and TwiXtaccounts. One Facebook group

made a point of the distinction between opposing vaticin mandates and being aveix by
branding themselves fANo t ol Yakees!)gr-exe-ni sp asxslp-o'r
(v e 47 x  {(Adari& Lukach,2021s para. 8-” 1,&"Q -3 .)Interestingly, there are

also some sources of sekitegorization by Israeli opponents themselves. Israeli vaccination
mandateopponenRoy Talman(2022)created a TwitterX thread that identified seven

6typesdé of I sraeli wvaccination opponent s:

1. The IsraetArab and the ultraorthodox JeWheyE x i st out si.dhey of t he
donoét have &grieen NkeimEato s sed tdeawdtmt t o
them, and they ,ber@tustewd date yorj uprnotdeontdt c e

outside their closed communities.

2. The oO6offendedd. This person foll owed a
raged at opponents. But then veasnehowhurt by the pandemic mandaté&sther

economically, mentally, or physicall@r they were hurt byaccination side effects.

2Known in USA as vaccination cards.
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This made them notice that all those who promised to take care of their tveméth,

just trying to police them.

3. Thec&loseted deniérand 4. Theieep closeted deniéilhey know all othese
mandates arewrong, but they feel attacked by friends and family when they mention
it. So, they prefer to say nothing. The deep closeted denier will go as far as and not

even think aboutaccines ormandates il gnor ance i s bl isso

5. The true libertarian. This person is interested only in social liberty and not in the
price of butter. They understand that many liberties have beenaalsin the name
of health, andhey know that imany cases when the government takes away civil

liberties, it brings more harm than good.

6. The vaccination opponent. The medi ads
vaccinate themselves or their children with any vaccines. They doubt western
medicine in general. And they are ready to hévedr child sick with whooping cough

or COVID-19. They will not allow anyone to interfere with their decisions.

7. The anarchist. They donét care whobs r

to be told what to do.

Similar to Talman, blogger Eshel Ozer defines four groups of Israeli vaccination

opponents defined iheleading figure each groypsfollows:

1. Neutralists, Followhe Vegan Dr. Arya Avni. These are religious and not religious

people who argeneral vaccination and medicine opponents. They believe in the body
healing itself naturally. 2. Mainstream opponefith ey donét | i ve in is
communes; they live in the big cities surrounded by vaccination supporters. This

group follows Professor MD. Yoram Las. They are not vaccination opponents; they

take regular vaccines. What they believe isthat COWOs6 a f | u wi t h PR6.
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view is not dismissive of COVIELY, it is based on a belief that the flu is a serious

yearly pandemic that leads to deaths and so is CENIDNVhat they question is why
COVID-19 measures are so drastic while measures to control the flu are not. This
groupopposes mandates. 3. The OHealthy Reas
doctors, and hospital department heads from across Israel. Followers of this group are
educated and read science articles. Peopl
they support &ccination for risk groups or for people willingly wanting to get

vaccinated. People in this group oppose vaccination mandates but not the vaccine

itself. some of them are vaccinated and some of them decided after research they
dondt need t 4©Thgoorspiracytheorista. ®do@edin this group follow

QAnon and other global conspiracies, such as the bill gates and the George Soros
conspiracies, and the 5G, and microchip conspiracies. They are not a homogenous

group, they just lost faith in the mhi@. Ozer claims that it is easy to judge and hate

them, but can you doubt their core beliefs? The media has been hiding or even laying

to the public for years. So much so, that many-camspiracy theorists doubt the

information given in the media abouO®ID-19. Most of what conspiracy theorists

say is wrong, but freedom of speech should allow them the freedom to doubt even the

most basic truths (Ozer, 2021).

These accounts by Talman and Ozer are not scientific, and the personality types they
outline were not denoted from previous work or validated by surveys and statistical analyses.
Nevertheless, these typologies were developed by people inside the grppodms.

Therefore, it is useful to consider their lived experience and everyday encounters with fellow
opponents as giving them insider knowledge about the personality and beliefs of different
opponent groups. There is alsmichto be learned from Talmamn d Oz er 6 s compass

towards all types of vaccination opponents, even if theyadagree with them. This
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knowledge and compassion are missing from media and scientific repattsnplementing

this knowledge anbe used in ways that allow for andepth segmentation of these groups.
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Chapter 3. METHODLOGY

This chapter will outline a methodological approach to collecting and analyzing
visuals from multiple social media platforms, to answerdésearch questioWVhat do
COVID-19 vaccination opponentto in relation to visual social media? First, this chapter
outlines the methodological challenges of visual social media research and some of the
solutions offered by leading scholars in the figliind, 2012; Highfield & Leaver, 2016;
Pearce et al., 2018)will then outline an implementation of Visual Cra3&tform Analysis
(VCPA) (Pearce et al., 20)8ombined with ethnographic observation and ssmictured
interviews, to form a methodology that examines the VSMA practice of C&9ID

vaccination mandate opponents.

The methodological challenges of studying visual social media

Highfield and Leave(2016)highlight the methodological challenges of visual social
media and explain that two of the greatest problems in such research are: First, the mammoth
guantity of social media visuals, which carries with it questions about their origin and
authenticityand, second, that visual social media is conversational, not archival, in nature.
This makes data collection problematic, as visuals are constantly created and recreated while
platform affordances change (p. 56). Pearce ¢2@l8)note how such challenges have
created two biases in social media studies towarddtexs ed r esear ch: Afirst
of singleplatform analysis over croggatform analysis and, second, the prevalence of
unimodal, textual analysis over multimo@dah al ysi s whi ch i ncl,udes i m
2018 p. 2). Pearce et al. recognize how existing visual research is mostly conducted in single
platform research. This type of single platform research ignores how different platforms have
different affordaces for distributing images and allowing visual conversations, and the fact
t hat online | mage $Peaace e glZ0t8p.|5)thatphave diverseb j ect s 0

affordances and do not carry the same function and meaning across platforms.
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Hand (2016) outlined three basic methodological challenges of researching visuals in
soci al media. fAFirstly, the sheer Vmlume of
219). The number of images available online complicates the process of selecting images for
research. Hand claims the number of &éfound?d

of analyzing individual ones. Because of this, selection bias will alwagsiewisual

research, and researchers are required to ju
production, distribution or O6circulationd of
platforms makes it very difficult to treat them as simplyanalogs t o pr(Handt | mag e s

2016, p. 219)Print images were largely considered as indexical, physical evidence of real

events, used for defined social purpo&sentag, 2001)In contrast, digital images suffer

from, A[t]hirdly, the alterable and mall eabl
guestions about establishing the contexts of interpretation, leading to the potential obscuring

of the social practicesof whc h  t he | m&and 201G p. 219)hese dhallenges

make it difficult to extract the practices of visual social media and extrapolate their meaning.

To overcome the problem of image selection bias, image manipulation, and the
ephemeral nature of online images. H§2@16)suggests moving beyond the frames of
meaning and aesthetics to think about what images do over time and what people do with

images.

The dynamics of social media are such tha
images becomes paramount to understanding compositional and interpretivdrnssues.
ot her words, the 6émeaningd and O0doingd as

be an outcome of everyday practices. (p. 230)
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Hand does not go as far as treating visual media itself as practice, but he does emphasize the
importance of practices in imageaking and sharing. Neatly summarizing the complexity of

elements involved in practices surrounding visual social media, 2&ié)writes:

From this perspective, digital visual objects and traces are often the unintended
outcome of intersecting practices. Understanding this requires an analytic focus upon
the materiality and mediating capacity of digital devices, in terms of the quotidian
corntexts in which they are used, and the ways in which combinations of devices and

platforms enable accomplishment of diverse social practices. (p. 235)

Hand suggests complimenting visual social media analysis with an ethnographic approach,
involving participant observation and smsdlale interviews. That said, Hand reminds the
reader that interviewing, and observation should not be done at the expeos®ositional

and semiotic research. He suggests incorporating ethnography with semiotic and content

analysis for the best results.

Hand suggests that one way to mitigate th
meaningo to explore where and how the meanin
constructed a methodological framework that binds together existing methods of sthdying
visual used in the fields of art, photography, television, and media. Rose mapped four sites at
which the meanings of an image are made: (1) the site(s) of the production of an image,
including the devices used to capture and/or manipulate the i(2glee site of the image
itself, including its meanings and aesthetics. (3) the site(s) of circulation, where images
circulate between different places. Today this happens mostly through online sharing. Finally,

(4) the site of audiencing, where the im&geet by various audiences. This site included the
location of display and the societal attitudes of the audience (Rose, 2012). Hand (2016)

suggests that any study of the visual in social media should proceed along these dimensions.
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Referring to Roseds model of Asiteso, Hand p
these sites depends on the theoretical perspective of the research. Some sites may have a
greater role in the research, but all of them should be considered ancdnaiymg

appropriate methodologies (p. 223). The methodology | présémtvexplores the site of

production mainly through observation and interviews with the people who use their

smartphones to document protests, as well as producers of memes anchtlwose@vp r odu c e 0
visuals by altering and sharing existing visuals. The sites of the imagenviésekxplored

using Visual Cros®latform AnalysigPearce, et a12018).I will now explain these

methodologies in depth and present the types of data collected, followed by an explanation of

how this data was analyzed.

Visual Crossplatform Analysis

To address the methodological challenges of visual social media research, Pearce et
al. (2018)call for the adoption of Visual Crog¢ at f or m Anal ysi s (VCPA) ,
study of still and moving images across two
VCPA research methodology involves collecting images surrounding a research subject from
multiple platforms and comparing thdyoth within the platform, and between platforms.
When using VCPA, modes of data collection need to include different programmable tools,
as not all platforms allow for downloading of visuals using application prognagn
interfaces (APIs). In their research, Pearce et al. used different types of software for
Twitter/X, Facebook, and Instagram data collection. Unfortunately, following the
CambridgeAnal yti ca scandal and Facebookds U. S. S
most of the collection software for Facebook and Instagram is no longer functional.

Therefore, his research implemesd alternate methods for data collection. In this research, |

used the WFDdownloader apmitfs://www.wfdownloader.xy¥to gather visuals from

Twitter/X and from Instagram. Some Instagram posts were scraped using Instaloadr
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(https://instaloader.qgithub.io/etiptions.htm). For Facebook, | manually downloaded each

image from the examined Facebook page analyzed below. After data collection, weeges

pl otted, tempor al(Visyal Computing, 2013 amexegnlificd] by Pearce 6

et al. inFiguresl and 2 below. Plotting images according to characteristics such as time of
posting or color follows the principle of fis

and enables rapid visual comparison of a large number of images, highlightingspiattéie

data(Pearce, et al., 2018, p. 10)

v .

% 2=
[

S
H
\

e

I
[l » |

LY O
®
gt
1]

44 4

4
PSS Y L A

VRTVT

-~ 5 T
DESTROY ™
-~

AN
PATRIARCHY
e
— NOT THE
2 H PLANET:

S

Figurel. #parisagreement image plot of Instagram sorted by color in Image Sorter (Visual
Computing, 2018(Imagebased otVisual Tagnet Explorer query for #parisagreement, 1203 images 1
Mayi 1 June 2017). Design: Federica Bardelli, Carlo de Gaetano, Michele Mauri.
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Figure2. #parisagreement image plot of Instagram sorted by time posted in Image Sorter (Visual
Computing, 2018), earliest in top lefimagebased on Visual Tagnet Explorer query for
#parisagreement, 1203 images 1 Mhyune 2017). Design: Federica Bardelli, Carlo de Gaetano,
Michele Mauri.

After examining the plotted images for temporal patterns, | sorted the images again.
This time, plotted according to poeded practices of visual social media activism based on
the work of Tina Askaniug2019)and Karabelnik2021) By applying a practiceased
approach, Pearce et al.6s methodol ogy can
activists are doing with visual social media. Plotting images by practice moves away from the
contentbased analysis suggested by Pearcé,ethafting focus from color and time of
posting to what practitioners are doing with visual social media. Nevertheless, such a plot still
allows for content analysis, combined with the praetiased approach to provide a deeper
analysis of individual irages of interest. Furthermore, this pracbesed approach can also
be juxtaposed with the time of posting to provide understandings of how practices are used

before and after major events in the lifecycle of social moven(iatsbelnik, 2021, p.

41

be



2614) These plotsverecompared to interview answers and actions observed in protests to

better identify the elements that make up visual social media activism.

| first identified major TwittefX and Instagram accounts by asking for leads from
vaccination opponents. First, | contacted vaccination opponentse¢hatonnected with me
on social media. Then, | started following some vocal accounts titahbtpersonally
know. | asked these informants for guidance about which accounts to follow. After following
these preliminary accounts for six months, | identified frequently used hashtags on/Xyvitter
Instagram, and TikTok. This was accompanied by scanning soetia and following
relevant hashtags or accounts when protest events happened ofiéieshtags examined
are #freedomconvoyhawaii and #freedomconvoyisrael, which were used to document
convoystyle protests inspired by the Canadian freedom convoys in early 2022. |
complemented this by scraping posts from Instagram, Telegraivilwitter/X accounts of
opposition groupsand Facebook pages operated by Israeli vaccination mandate opponents,

identified by journalist Dror Feu¢l 0 P 1

Observation of vaccine mandate opponents

Il n parallel to the visual analysis, | fol
analysis with participant observation ssemistructurednterviews. The two methodologies
are cedependent, and, during data collection, | alternated back and forth between both
methods. Participation occurs in online spaces, such as hashtag feeds, Facebook pages, or
user profiles of vaccination mandate oppuseas well as in offline spaces such as protests,
meetings, or onren-one interviews with vaccination mandate opgatis, who informed me
of the practices | should look for in their visual social media. At the same time, patterns of
practice identified by conducting Visual CreBktform Analysis informed my observation of
offline activities and the questions | askedinterviews. | started with Visual Cro$datform
Analysis and then moved forward with interviews and participant observation. | then returned
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to Visual CrossPlatform Analysis. This process was repeated three times to create a clear

description of the practices of protest anchored to VSMA.

When selecting which protests to attend and choosing participants for short
interviews, | focused on two subgroups that | have access to: vaccination mandate opponents
i n Hawai Qi and vaccination mandate opponents
Hawai ai |, |l was able to gain insight into the
which exist in very different cultural settingsollowing thelnstitutional Review Board
(IRB) approval | received for this researeh of my interactions with inbrmants and during
participant observation were respmademhyul of t
intentionsclear. During participant observatign made sure to document using photographs
andvideomnly happenings in the public domain, wh
faces omtheridentifying features. Any images in this work that show people's faces were
scrapedrom publicly available social media accounts and hashtags in accordance with IRB
requirementsDuring any interactiorwith participants in the field, initiated by the
participants or by myself, | made sure to identify myself as a researcher from the University
of Ha wal ndana ckearly explained my research. When approadhtegviewees]
clearly explained my positionality and reseaiaid before interviews all interviewees signed

consent formgseeappendx B).

By looking atimagesshared by vaccine mandate opponents Hawai 6and and | s
interviewingmembersn both locationsl highlight how elements of practice travel globally
to create localized versions of the same pradiamlini (2017)claims observation is the
most important methodological tool in understanding practice. The researcher should place
themselves in the scene of the action to pro
different from those produced by the actors] fhey may] appreciate aspects that actors
c a n NMidolidi, 2017,p.29) Ni col i ni 6s approach here, to |

43



performed, is similar to Roseb6s call to exan
circumstances in which a representation is created. The most useful methodological tool for
this purpose is participanteraaledtevisuahsdodgabn. The
media activism exist online, within social media itself, and in the physical spaces where

images are produced and shared using networked cameras. Since visual social media is

produced online, as internet memes and edited imbhgeaslso offline, as documentation of

protest and camera witnessilitgs critical to observe these sites of image produdiRose,

2016) OVisitingbé the scene of the action onlirt
combined with lurking in groups and accounts that were not scraped to understand the visual
vernaculaiPearce et al., 2018)hese included national Twitter/X page

@Defeatthemandatesthe Twitter/X page for th¥ accineSafety Research-oundationthe

Twitter/X page for a group of Israeli doctors opposing the vad@RECC israg] Israeli

libertarian blgger Efrat Fenigsqrand about ten personal accounts of opponents. To visit the

scene of the action offline, | attended, conferencegalhesby vaccination mandate
opponents i n Ha weedamConaay,a protdstecomprasedaf péople
drivingincarsandtrucksr ound t he i sl and of O&Gahu. Dur i n
used in these protests, such as smartghansemiprofessional cameras, or social media

platforms chosen by activists, as well as some of the competences, such as working cameras

or creating livestreaming, have been identified and categotiaésh used these events to

create connections with participants and identify myself as a researcher.

Interviews are useful in the study of practice as a tool to explore what Nicolini calls
the 6geneal ogi c or i en t(Ncolinio201d, p.i28)Thsisthe t i ce met
examination of the materials, kndwws, and meanings that make up the practice. These
elements become clearer when the practices the researcher sees in the field are confirmed

through interviews with practitioners. The interviemsresemistructured (see Appendix A
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for the interview guide | began by exploring the interviewéggrsonal motivations and

feelings toward COVIBLY, the vaccine, and vaccination mandates. Following this, | probed

to understand how they engage with the social media discussion about vaccination mandates
andthenexplaredtheir use of visuals online. | concluded the interview with visual
ethnographyPink, 2001; Pink et al., 2016} his interview strategy involves showing images

to interviewees to get their input and reacti{fPisk, 2018; Pink et al., 2016) showed the
interviewees images | have collected online and compared my coding of the practices related
to those images with the interviewéesvn experiences. This process followed ethical human
subjects researcandeach subject received and sgian informedconsent form (See

Appendix B).

Participants for intervieswere chosen based on observation of their use of visual
social media activism. Most practitioners are very active online, sharing a lot of images or
creating images themselves. | chose an equal number of interviewedddvwaaid and
Israel, and stopped when the diversity of interviewees and the insights | got from their
answers reacheshturation The logic in this choice is to gain deep insights from a small,
purposive sample of active practitioners whose insights were useghigulate the results of

Visual CrossPlatformAnalysis and my observations.

Data analysis
Because theory and method are closely intertwined in my research, | begin by
explaining how practice theory informs my data analysis.widely recognized in practice
studies that no single unifying theory of practice exists. In Scliatzkiwor ds, A Al | t he
practice construe practices as organized actions. They disagree about how actions and their
organi zat i o (Schatzkie20km 2/ Bracteelsoholars agree that the
uniqueness of practice theory is its description of the social world as consisting of nothing
more than bundles of practice and material arrangenfidaist al., 2017Nicolini, 2017,
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Schatzki, 2002, 2019; Shove, Pantzar, & Watson, 20H@)ever, Nicolini (2017) warns
that the pitfall of practicdd ased di scussi on i s-trheinfgyoi,ng pr ac!H
undermining the core requisite of practice theory to replace structures with doings. Nicolini

thus highlights the performative naturepoéctice in describing the social world:

From this [practice] perspective, the social world appears as a vast array or
assemblage of performances made durable by being inscribed in skilled human bodies
and minds, objects and texts and knotted together in such a way that the results of one

performance become the resource for anoth&colini, 2017, p. 20

For practice theorists, the social world is made up of constellations or nexuses of practices
(Schatzki, 2019; Shove et al., 2012) Pr act i c e $(Shoveaztralg 206,70 ldin h e r
constellations when they share connections,
have the same goal or surround the same intgidstslini, 2017) When approaching a

subject discussion using practice theory, Nicolini stresses going beyond superficial social
descripton§ whi ch he cal |l s tihnaingsieacko#fdis apynamic aralysie e 6

showing how practices emerge, interact, and peysettime.

The strong programme differs from the weak one in that it goes much further. While
the two share an interest for the mundane and often unsung detatgsoizationalife, the
strong programme strives to explain social matters, their emergence, change, disappearance
and effects in terms of practices instead of simply registering what practices are performed
(Nicolini, 2017, p. 23)To accurately follow the emergence, change, and disappearance of
practice to explaisocialphenomenaNicolini (2017)suggests four methodological
strategies

These strategies are (i) the analysis of the concerted accomplishment of orderly scenes

of action (ii) the study of how individual practices emerge and disappear (iii) the
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examination of how concerted accomplishments hang together to form constellations
and what consequences descend from this and (iv) the inquiry into-&welcion,
conflict and interference of two or more practices | call these situational, genealogic,
configurational and confliesensitive orientations towards studying practices. (p. 26)
When analyzing the datallected, | relied on the strategies Nicolini developed as
part of what he calls a Apackage of theory a
practice approach in varying fields of resealditolini explains that different strategies for
the study of practice rely on different methodologies. The relationship between theory and
method, according to Nicolini, is bilateral, with the method stemming from a researcher
choosing a strategy or a s¥gy appearing when a researcher chooses a method. | use
Nicol i ni 6s framework to translate my chosen m
atVSMA. Following the strong programmedeployedVisual CrossPlatform Analysis, a
newly developed method that has petbeen used for the study of practigéhile a the
same time, tonductedbservatios and interviews, a method deeply connected with the
genealogic and configurational strategies fordtugly of practiceln what follows, | will
explain how my choice of methods orientates my discugsierphin the emergence of
VSMA, explore the ways it takes hold and persistgll endthis analysisvith mapping
VSMABel ati onship with other practices within
life operates through the expansive plenum of practices that is stretched out across the earth
[ s i($chatzki, 2019, p. 72) will achieve these analysis goals ksing the situational,

genealogic, configurational and confletnsitive strategies

Ni col i ni connect s viNscolini,i20lg, p.23Jcethei s cene of
situational orientation towards studying practice. He claims that studies of practice must
travel through the site where the practice is produced. Therefore, a discussion based on

A

Ni colinids situational o r i ermstapdttheiorelation®we ds t o
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protests as well as to the bodily actions of practitioners and their relationship to cameras

(Frosh, 2015, p. 1610WWhenanalyzing the dataf the online scene of the actibrmplement
Pearce et al . 6<latforcnAdaBis to\yet a lraad serGe of \essal data and

identify general patterns. As noted above, Pearce et al. suggest plotting images according to
characteristics, such as time of postingorcalos i ng o6l mage Sorterd i n ¢
rapid visual comparison of a |l arge number of

(Pearce et al., 2018, p. 10)

Theseplotswereused to comparnenagesfrom different platforms to provide insight
into the fAvisual vernacularso (Pearce et al
study into the visual soci al rikadhbelaik, 2021) i vi s m
| showedhow color clusters can be used to quickly identify the iconography used by a social
movement. Another way to usmageSorter is plotting images by time posted, displaying
patterns of rapid reposting in a short period of time (Pearce et al., 20%8jitime-based
plotting to follow patterns of posting around tirspecific events. Pearce et al. expect bursts
of postings around major events in a movemen
protests take place duringclashes with polic€Karabelnik, 2021, p. 2614Below, | show

how these bursts occurred before and after protest events in Israel.

After a preliminary examination of the visual vernacular, | used image sorting to
foll ow Pear ce entordex founcoser pragited aorthectebtg WSMA. In my
pilot study, | identified four practices bundled into visual social media activism based on
A s k a n2018xiéscription of practices bundled into video activism: practices of solidarity,
practices of mobilization, practices of bearing witness, and practices of identity building as
exemplified inFigure 3 (Karabelnik, 2021, p. 2613)n the images used by vaccination

opponents | found similabut different practicesxcop watching,information sharing,
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solidarity andmobilization. New plots of images were createdisorted by practice to

present each of these practicsdthenall of themwerecombined.
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Figure3.l denti fi ed pr act ilmageploosbriedkby practice iMamage SorteK e a .
1,422 photos. Segmentation desigrMarina KarabelnikKarabelnik, 2021, p. 2614)

Plotting by practice allows for a quick and clear understanding of which practices are

most commonly used by a movement. Furthermore, this prdmged approach can be
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juxtaposed with the time of posting to provide understandings of how practices are used

before and after major events in the lifecycle of social movements. By observing the
practitioners i n t (Nicdini, 2047, p. 283and byplotengeut of act i o
different visual social media practices observed therein, | deployed the situational orientation

of visual soci al media activism, describing

are knot t(&idolint,20g7ept 28 r 0O

Analysngacti ons taken in offline spaces i s si
second strategy for the study of practice, the genealogical orientatiorstrategy focuses
on the emergence and di sappearance of practi
i s constituted by the as s(bicoling20l7pm?28)dliis meani ng
orientation follows what Shove et §012)c a | | Athe | ife of el ements
wor ks by {§Molnin0l7,p. 26) oMSMA and breaking it down into the
elements that make it upncovering the materials competences and meanings that make up
VSMA. | achieved this by coding the field not
the actiono and twitlevadcimatioa mandate apponents.iviy notes amal
recordings of the interviews were entered intpualitative coding andata visualization
software Atlas.ti. | used Atlas.ti to code interviews, field reports, images, vidéoskiin the
field, and screenshotgdok online.Coding was segmented into two separate hierarchies

coding by elements, and coding by practices related to VSMA.

First, | used elements of practice to discuss the genealogy of VSMA using Shove et
al .6s approach t o pr ac tdicapetendes mateyials,ahd cr eat ed
meaningd towhich | added codes pointing to these elemekitions observed, and
interview answers about what practitioners do in relation to visual social media activism,
were mapped to materials, kndwws, and meanings that make up visual social media
activism. From my notes, | coded every time | saw use ddtanmal, such as a netvwad
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camera or a social media post. Fritrainterviewtranscripts| coded statements that uncover
know-hows and meaningsThis coding schemaccomparesthe genealogical analysis

shown in Figuret.

25:211 212 in P22

| use a lot of photos and videos on my
Instagram, like family stuff, things that...

Uses instagram

13:1 679 x 760 in Docs_At_Kroc (2)

Memes are useful for 27:57 1728 in P23
information sharing

You know, they say

Amateur - cellphone - camera
YyOu can use humor

use

or you can whatever

[ Elements ] the broad spectrum

of the way people
relate, for some
people just be like,
waow, this really got

i
= my attention.
:

Figure4. Coding using Shove et al.'s (2012) elements hierarchy (with examples). For full size version
see appendix D.

Figure4 visually presents the way elements make up practice (Shove et al., 2012), explaining
my coding scheme. If a behavior or interview answer contained a tygbenoént) coded it
accordingly and nested it under the relevant group. In the image on tbifigftre 4 a

participant is taking a picture of a meme on the screen at Docs at the Kroc event. | coded this
as Amateur cellphone camera use. This code-ded into twaodegroups competences

of the person using the phone, and materiale@phone itselfAs competences always

relate to materials (Shove et al., 2012). A similar coding scheme is deployed on the quote at
the top which explains an interviewie@se of Instagram. In the right of the figure an

interviewee is sharing their thoughts on the social meaning of memes. | coded his thoughts as

O6memes are useful for information shakingd a
thus uses three examples to visualize my <cod
of practice.
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Understanding the genealogy\@BMA brings to light the elements that constitute the
practice of visual social media activism. To complete the picture of how this practice works
in relation to wider social processes, it is important to understand/B&A is situated in
the | arger complex of soci al movement practi
configurational orientation: AA critical i ns
constellations and broader configurations, we should n&tftmoabstract processes but for
other material practices afidl o ¢ gleir  eod 1fiNacalioi, @16, p. 30) Thiswas
achieved by O6zooming out o6 VSMAto2dial mavemerd X a mi n e
practices and, in a wider perspective, to social and political practices. As mentioned above,
A[]j]J]ust as el ements |ink together to form re
another, to for m (Shovectlal 28012am 8ifractwasn formebundles 0
when they share elements, are codependent, or have the sarfidigmiadi, 2017, p. 30)I
coded interview answers to uncover these links. Answers that mention an interaction or
shared element between VSMA and other practices of protest, or daily practices were coded
as links, This analysis provided stepping stones for a discussion ah@ltsdasial media
activismbébs relationship to other practices o
process, based on Schatzki és model of how bu
materi al arrangement s, s h aanea acgoogddnagzkior t hr ou
2010a, 2019)0One way of illustrating this relationship is by drawing lines between visual
social media activism and other practices. This is similar to the bundle of activist practices

related to activistsd videos develFguebd by As
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text-making/
discursive
practices

archival/mne- mobilisation
monic practices practices

Activist solidarity and

practices of identity-

‘audience’ & video B building

engagement p facti ces practices

documentation
practices of distribution/
bearing screening
witness/paying practices
testimony
place/space/
public-making
practices

Figure5. Tina Askanius (2019, 443)d Bundle of activist practices

When coding field notes and interviews to show links between bundles of practice, |
grouped codes into groups representing practices of protest and other practices VSMA is
connected t@see fgure6). If an interviewee mentioned a use of VSMA that | found was
connected to another practice, | created a code and put similar codes into groups. A good
example is on the top left of figure 6, an interviewee shares creating images for a protest. The
C O dceeatidg protestimagésn ar r at i v e 0 -cadedasta boepeterice (See figure
4) and also as a connection to the protest practice of narrative creation. After comparing my
codes to my VCPA process, narrative creation ended up coded as information $khanieg.
used these groups in my configurational and corsktsitive analysis of the connection
between VSMA andhelarger nexus of practices ol | owi ng Schatzki s apr

theory.
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Images that raise questions led 3:551976in P13
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Of videos and pictures. | took pictures of creating protest images -
peaple's signs. Peaple had sayings that | narative

thought were kind of smart. | took

pictures of those. | taok pictures of just 7

the massive crowds of people because
they weren't showing it on the news.

_—
g o
d [7 Practices related to VSMA
- 3
277192inP23 police brutality witnessing

the people, the people of Hawaii, not

AF le who in it lik h
C people who in it like you said wit| ey Cnrme —

the social media, those cameras, they e —

: rutality witnessing

video this whole thing. They put this

thing up. They went viral. The people say

this is going on in Hawaii. This is what

HPD is doing more and people the

general public sided against against the

because this was a they they thought

that was a they crossed the line

[ cnn\tin(ingJ [ So\idarityJ

Figure6. Coding using protest practices (with examples).

By juxtaposing the coding of images from Visual CrB$atform Analysis with the coding of
interview answers given by interviewe#se four main practices of protest related to VSMA
were identified: op watching,information sharingsolidarity andmobilization Moreover,
theprocess of juxtaposing interviews with visual plots improved the coding process in a

dynamic interaction between different types of data.

For exampleat first, | created categories to plot scraped images of VSMA as
connected to the protest practices of identity building and to police brutality witnessing.
These categories were based on those Askanius (2018) and Karabelnik (2021) developed.
After the first coding round, | found that a negligible number of images teutded as
identity building, and those images could becoded as solidarity, so | decided to code them
as solidarity and eliminate identity building. Working iteratively between my two methods, |
also eliminated identity building from coding intervieand field notes. The category of
police brutality underwent a similar process. It first emerged from the coding category of
visual practice as related to witnessing, based on Askanius (2018) and developed by

Karabelnik (2021)In the study of Kid Mauna Keaarabelnik (2021)this movement had
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many violent clashes with police. | also created this catdggrguse saw many global
instances of sharing police brutality in mandate opponent protests while | was observing
posts onTwitter/X. On the other handnimy review of the images this study | found that

while many violent interactions with police were documented, many images cortaiged
thedocumentation of police forces around protests. | found this similar to the practice of cop
watching so | changed the code. Furthermore, as | sha@hapter 4, many interviewees

saw a connection between images of police brutality and mobilization. This insight led to co
coding images of violent interactions with police as w@apching and as mobilization in my
Visual Crossplatform Analysis plotsThese examples were repeated for all categories of
coding showing connections between VSMA and practices of protest explored in Chapter 4.

This process is visualized in figure 7 below.

Askanius (2018)

\{ Precoding ]’

Crossplatfrom

Analysis plots interviews wnterviews and
wCoding wAdjusting field notes

interviews and coding by coded according

field notes by practice to to final coding

practice allign with catagories
aCoding Visual Cross

interviews and platfrom

field notes by Analysis

elements of

practice

Figure 7. Iterative data analysis process
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Uncovering the elements that make up VSMA, and the links between this practice and
other practices provides a leaff point for a discussion about the waySMA could
contribute to activistsd production of symbo
discourse against state and media institutions and their pra@i@23 Nicolini calls this
type of discussion conflidensitive orientation, an analysis of the problems and
contradictions associated with practice that drive larger changese Types of
understandings help answer wider questions,
dominance over traditional media, in a way that decenters the media text and looks instead at
the wider practices related to media. | noted above, the major problem of representation
for activists is that #A[p]rotests are not pe
l ook |l i ke in press pho(Daseta.n2013 tpexivieouldrysi on new
expands further on the power of representat:.
nature of mediabs symbolic power, the divisi
medi abébs vast concentrations hofutreseprcédsarctcatsisa
(Couldry, 2012, p. 89) analyzel remarks about representation or misrepresentation in

interview answers and codighem accordingly

Following to the process described abovganizing images and interview answers
into elements and | inks and assigning them t
practice Creata a robust database that sehas a base for a meaningful, yet grounded,
discussion about visual social media @nalctice. This providia tangible frame of reference

to a dynamic and complex subjest summarized in table 1 in the next page.
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Table 1. Summary afatasources an@nalysis {b=Facebook, i=Instagna, t=Telgram,

x=Twitter/X)

interaction or scraping

context

the interviews and Visual
Crossplatform Analysis. This
process is described in the
situational data analysis

Data type Data collected Data Analysis Research question
addressed

Direct online observation| 200 Images and 10 | These images were observed RQ1:What do

of national accounts videos were saved fof by me as contextual tools to | COVID-19

online (without later observation as | develop my coding schema fg vaccination

opponents do in
relation to visual
social media?

Participant field
observatiorfrom three
events:

Hawai 0i Fre
Docs at the Kroc event

Rise Up march

Field notes and
photographs
Hawai 6i Fr
Convoydata also
includesfour
Instagram live stream
saved from
@legendarybillionare
Instagram account

In these locations | took field
notes pictures,and videos, anc
talked to participants. This dal
was later coded and integrate
into the situational,
configurationaland conflict
sensitive data analysis

RQ 1:What do
COVID-19
vaccination
opponents do in
relation to visual
social media?

RQ 2:How do these
practices contribute
to the production of
symbolic power and
the battle for control
over public
discourse against
state and media

observation and Karabelnik
(2021) and used in the
genealogic, configurational
and conflict sensitive data
analysis.

institutions?
Interviews 8 interviews recorded | The interviews were coded RQ 1:What do
and transcribed based on the coding schema | COVID-19
developed from my online vaccination

opponents do in
relation to visual
social media?

RQ 2: Howdo these
practices contribute
to the production of
symbolic power and
the battle for control
over public
discourse against
state and media

#israelconvoy i, X
Aloha Freedom Coalition
Ti,t

approaches

institutions?

Social media scraping 3,104 imagefrom All imagescoded into image | RQ 1:What do
Facebook, Instagram, plots using Visual Cross COVID-19

@lsraelprotest = _ _ 1| Twitter, Telegram platform Analysis according tq vaccination
L XTI, x scraped and saved fo| Pearce et al. (2018) and opponents do in
|l srael 6s Fr (analysis Karabelnik (2021). These plot| relation to visual
Txit were analyzed in the social media?
#freedomconvoyisraél i situational and genealogic
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CHAPTER 4. RESULTS AND DISCUSSION

In this chapter, | will present and discuss the results of my data collection process in
relation to contemporary practice theory and literature surrounding media and protest. | will
outline my observationsf the practice | call Visual Social Media Activism (VSMA). VSMA
refers to the activities, materials, and meanings related to civiliaating,postingand
sharingvideos and images onlirie opposenstitutions. | will use the vocabulary of practice
theory to describe and discuss this practice as | have encountered it in various offline and
online scenes of action (Nicolini, 2017). Thesing Shovg2012)et al . 6lswillconcept s
explore the emergence and persistence of VSMA through a genealogical analysis. Adopting
Schatzkés approach to practice theory, | willegamine VSMA as a bundle of practice and
material arrangements in relation to other bundles of practice, mapping its relationship within
the fApracticeplenun® (Schatzkj 2019 p. 2. Finally, | will explore the conflicts and

interactions betweeXiSMA, news and political practices.

This chapters split into four parts, each providing a combination of the results of my
data collection and analysis with practice theory based on the four strategies offered by
Nicolini. | use situational orientation tanalyzemy participation in three protest events
Od&hu includingtheH a w BFreédom Convoyan event inspired by a series of truckers
convoys and protests against vaccination mandatéanadan January and February 2022
Similar events started taking place around the wantdithe convoy in Hawai 0 i toook pl ac
February26, 2022. | also visitethe Docs at the Kroc conferenem event featuring
presentationby doctors opposing the vaccination mandates and current GO¥1D
treatmers. This event was held #te KrocCenter in Ewa Beach.astly, | marched irthe
Rise Up marcha monthly protest event alomga | U R\enua in Waikiki These visits

foll ow Nicolinids call to visit t heee scenes o

purposed through their relationships with materials and practiticereperformed again.
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VSMA exists in offline as well as online scenes of actiimerefore, concurrenthyvhile

visiting protest evenis$ spentover a year in the online scene of acthgreopponents of

COVID-19 mandates use VSMAfollowed mandate opponent accountsTonmitter/X,

Instagramand Facebookn my analysis othese scenes of actidnwill present images

collected fronthelInstagram, FacebopkndTwitter/X user profileof @l s r aelsrdt est O
_ . *71_% anlsrael civil movement protesting vaccination mandatesso scrapethe

posts fromuser accountsreated on TwittéK, Instagramand Telegramh 0 pr Braebtse 06
FreedomConvoya The Israeli Convoyalso inspired by the Canadian freedom convoys,
consisedof a few hundred to thousand cars and truckadtook place on Februai4,

2022.This wascomplkemented by scraping theshags #freedomconvoyisrael on Instagram

and #israelconvoy on Instagram ahwlitter/X. | also scrapethe Instagram and Telegram

accounts othe Aloha Freedom Coalitigrthe most prominenorganization calling for the end

of mask and vaccine mandatedHm wai 0 i

The situational analysis followed by agenealogal exploration of theemergence
andpersistencef Visual Social Media Activisnused byopponentof COVID-19 vaccine
mandates. Thiexploration ignformed by interviews wit eightpractitioners from Israel and
H a w a(Table 2) Most have followedccounts by protest groups, doct@nsd influencers
opposing the mandatasd shared images onlir@ne of them is the head ofyaoup
protesting vaccination mandaiesH a w a Théintervieweegroup include five menand
threewomen Fourof the intervieweesverefrom Israe) andfour werefromHa wa i O i
Interviewees from Isra@lerecoded IL, according to the 1SO ISO 31&#ile for the
representation of names of countries and their subdivisions

(https://www.iso.org/obp/ui/#iso:code:3166)IL Il nter vi ewweeesodddHlo m Hawa

using the common abbreviation for the state.
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Tabl e 2. I nterview participantsd demographics
Pseudonym| Location Age Gender | Occupation | Role
IL1 Israel 40s Man Designer Participant
IL2 Israel 40s Man NA Participant
IL3 Israel 30s Man Windsurfing | Participant
coach
IL4 Israel 40s Woman | Stayat Participant
home
mother
HI1 Cal i f or n|50s Woman | Government| Participant
Island worker
HI2 Ob6ahu 40s Man Business Participant
owner
HI3 O6ahu 60s Man Contractor | Movement leader
HI4 Ob6ahu 30s Woman | Massage Citizen
therapist journalist/political
activist

IL1 is a man in his miglOs from Israel, an independent interior designer. He is

liberakleaning but not politically involved. He claims to mistrust global-gelitics since

9/11. IL2 is a man from Israel in his més. Hedescribes himself gwolitically uninvolved.

IL3 is a man in his late 30s from Israel and a former professional athlete who now works as a
windsurfing coach for children and adolescents. He is politically liberal, although he claims

to be disappointed by the entire politisgistem. Has a selfproclaimed norconformist and
nonbeliever in mainstream media. IL4 is a woman in her early 40s from Israel andad: stay
home mother. She claims b@vetrusied mainstream media and had fully vaccinated her
children until she experienced the government response to GO¥1Burrently, she

describes herself as a conspiracy theorist.

HI1 is awomanin her early 50svho spends her time between northern California and

Hawalij Island She is a government employeeselfproclaimed conspiracy theorisind
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currentlyidentifies as &epublicanHI2 is a ma in his mid40s born in BrazilHehas been
living in theUnited State$or over 20 yearand on @ahu for the past five yeande is a
business owner in the tourism industry. Politicatigleansliberal andopposedsresident
Trump in the Wited StateandPresidenBolsonaro in BrazilHI3 is aman in his early 60s, a
contractor and laeerof avaccination mandate opposition groupO 6 a. Masisa Christian
conservativeHI4 is awomanin her late 30s. A massage therapist by profession, she joined
rallies and demonstrations as an activist, soon creating her own social media accounts to
report on events and promote vaccination opposition. Shé&inms[hel district for the

RepublicanPartyo.

Visual Crossplatform Analysis

| collected 3,04 images from COVIB19 vaccination opposition groups in Ha@ai
and | srael. Fol | owVisualCroBsplatfore Analgsis, | expandédsmyc al | f
search of images to encompassounts by these groups across Facebook, Twitter/X,

Instagramand Telegram.

To present how VSMA is intertwined into the visual vernaculappionents of
COVID-19 vaccination mandates, the images downloaded from the accounts mentioned
above are categorizéad several different ways. First, | plottadcording to the practices
identified in them. 3,04images were identified as doing one or more of the four practices
chosen for analysisolidarity, cop watching mobilization and information sharingrhe
process foll owed Pear cenelty sail s ,@@BsimegaiplEgteisnt g olna
and reviewing images for finer details (Pearce et al., 2018). The downloaded images were
reviewed manually and sorted into floair practices of social activism outlined aboVee
coding process (H)remmderctht bdih researchéapdpdastitionerd
experiencereatedifferent discursivéandscapesvhere some practices di@re-grounded
and others are left in the backgroorfd. 27) Therefore, | followed the iterative coding
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process described in Chapted 8oded the images myself, and then after discussing sample
images with thénterviewees| recoded the images according to their input. This process is

explained in the following paragraphs.

Practices okolidarity

Images selected either showed solidarity, solicited solidarity, or created a
conversation about solidarity. Images identified as doing solidarity include people showing
support for vaccination opposition using signs and apparel and participating inaiadlies
events. Other images recognized as doing solidarity show screenshots of posts supporting
critical figures in the movemerguch as amternational movement leadeongratulating
Israeli video bloggeand staunch vaccination opponéfitat Fenigson on her work.
Solidarity also includes images of arrested opponents in court appearances or being released
after arrestgseeFigure 8 next pagg most notably, Sadi BeShitrit, a prominent activist in
the Israeli movement opposing vaccination mandatee became a minor celebrity after
appearing on national news in Israel. In total, 664 images, about 21% of all images collected,

were categorized as showing solidarity.
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Figure8. Images coded &didarity. Bottom, holding signs in WaikikiTop, Israeli activist Sadi Ben
Shitrit in a courtappearance.
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Copwatching

At first, only images of confrontations with police were collected. Ugerew, and
bearing in mind Askaniusdés equation of Obear
2019), the criterion for the practice of o60be
interactions with police in protest evenésemplified inFigure 9 below. These include

processes of constructing tents, convoys, demonstrations, clashes with police, general police

presence, and images of arrests. In total, 67 images, 2%c¢ategorized asop watching.

Figure9. Image coded as Cvatching

Mobilization

In images identified as doing mobilization, the main vernaculaptiesentstself is
written language. The selected images contained written messages, digital posters,
screenshots of mobilizing text messages, or photographs of phsigits(seeFigure 10). In
comparison, some contained direct calls to action: beingatti@ular placer doing an

activity. Other images contained slogans, talking points, and inspirational photographs, which
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may inspire viewers to take action. Many mobilization images were posters and fliers created
for online sharing using basic editing software. Following the interviews, documented clashes
with police proved to be decisive for mobilizatjiaeeFigure 10. Therefore, some images of
violent arrests were coded as mobilization as well as being coded waiohying. In total,

564 images, 18% of thetalimages collected were categorized as doing mobilization.

WORLD WIDE
FREEDOM RALLY

SAVE THE DATE

Figure10. Images coded adobilization. Top, police violence in Israel. BottoMpbilization poster
from Hawad.
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Informationsharing

Most interviewees repeated the claim that the primary purpose of sharing any type of
i mage for them was to share information. Son
060sharing the truth. 6 Some used wgtheethber m ' ins
claim, as most images are linked to informatsbraring practices. The most common type of
informationsharing imagearemenes. All interviewees mentioned the power of memes to
share difficult messages and bring home complex points easilyseEbad most common
type of information sharing was screenshots, including screenshots of emails and official
documents from government or phageaticalcompanies, which were shared as evidence of
foul play. Screenshots of statistics and information from agencies or scientific research, as
well as screenshots of social media accounts of vaccination suppedegpresented in
irony or to criticize. A small fraction of the images | categorized as information sharing were
used for identifying and doxing ptitians, journalists, or police officers wheereaccused
of being violent to protesters. Less than ten images were used for this purpose. In total, 1809
images, 59% of the collected image®re categorized as information shar{sgeFigure

11), a number aligned with practition@®wn account of their use of VSMA.
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IFYOU IV[HIIII
THE CURRICULUM nmum
PARENTS SEYDUR STIDHﬂS

[YOU DONT BELONG Ilﬂ
N CLASSROOM BR IN CLOSE!
PROXIMITYT0 ANYONES KIDS.

Figurell Zoom in on Information Sharing plot. Showing documents, screenshots of articles,
thumbnails for video live streamingosters and memesnage plot sorted in Image Sorter.

Accor di ng temsesflanalysis, imagessraped online are collected by
visiting the Ascene of the actioniicotnhd t here
(2017)emphasizethe fact thascene®f action hold anultitudeof practicesand it is up to
the researcher imcuson the ones relevant for study. Therefore, the first thing Wwaisl to
code and prepare plots of images by practice, followed by & pigure 14i that covers the
entire scene of acticemd shows all the practices | chosamalyze from all the platforns,
hashtagsand user accounts | scrapé&nhce | Identified the practices for analysis, | plotted
images from different accounts accordtogime of postingThis allowed me to inspect the
rhyt hms of practices used before and after e
C o n v d then &xpandd my observationnthe visual vernacular of VSMA by plotting the
images by platform to explore the difference in the practices anctskenius, 2019;

Couldry, 2004; Swidler, 2001 VSMA in eachplatform exemplifying the different

performancesf practice(Nicolini, 2017; Shove et al., 2011) eachplatform
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Situational analysis of Visual Social Media Activism

Nicolini (2017)defines the situational approach to the study of practice as the
concerted accomplishment of orderly scenes of action (Participatimolini claims that
studies of practice mustavel through the site where the practice is producedsderee ofo
the action &s it is the best opportunity to watch the practice as it evalve®peratewith

other practices

The need to attend to the accomplishment
corridord) is made more urgent by the fac
practices invisible to the practitioners and the realisation that work becomes invisible

with distance (Suchman 1995). Witnessing the scenes of action is thus in many ways,

a necessary passage for any study of practice and the study of practice is from the

perspecti ve 06 n(ditolini2017ip.29)i ¢ i nquiry?®o

Therefore, a discussion baseddn c ol i ni 6 s si tuational orient at
of cameras and their relationpooteststhe bodily actions of practitionemsnd their

relationship to camerd&rosh, 2015, p. 1610k should also consider the online actions

taken by practitionersuch as posting, editingnd sharing images and videdbse
observation of O&6scenes oefatioashigsdemontratechbetweerd al s
the different practices and material arrange

(Schatzki, 2002)

Whenconsideringa sitewhere an action takgdace,we shouldocus onwhat a site is
and wherat is located. Allow me to unpack the possible site¥ 8MA. First,we must
consider if digital sites are comparable to physical sBekatzki dedicates an entire section
of his 2019 boolsocial Change in a Material World the question of digital space and

whetherdigital space should be considered space. Building on the conagten$pace,
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Schatzki poind to the popular perception that virtual spagestsseparately fronphysical

spaces and that it is possible to enter and traverse them through words and icons on screens,
avatars, graphiceind images. Schatzki counters thigumenby claiming thatyberspace

practices occur in the same spaces physical practices Sotatzk(2019) calls these

spaces: material space, existential spacd represented space. Material space is essential to

a practice approach as all practices happen in relation toiahareangements. Existential

space, first articulated by Heidegg@éri s t he s p an-thea b r {Sdhateki, 200Be i n g
p.79. This sort of spatiality encompasses it he
ongoi ng (Scthatzki, 200 py FoThis meansontrolling which entities are available

for the activity and which are absent. Lastpresented space consists of maps, imageks,

icons. Usinghese three spacese cananalyzealivestreanedvideo andheinteractiors of

the streamemith the onlineviewers.Usingthe cyberspacepproach, the streamer and
watchers meetin an onlinespasee par at e from their physical s
perception of space, peoee in material space, i.e., rooms, chairgjdesks They use a

physical objectike a smartphone to create images, text, and graphics liagresented

spaceWhile the actual interaction happens in existential space, through the material
arrangements of sgers andnternet service providers (ISPf)e people and their actions are

made availabler, using Schatzkh r oug ht &6 n e aUsiag theayberspaceh ot her .
approach or the represented space approach, what happens on social media applications are

still meaningful doings and sayingsh us conf or mi ng t opra8icehat zki 6s
Thereforejt is essentiato address thosspaces s O6scenes of actiondé anc
them Hereis a good place to remember teatmining medig@racticemeandooking atwhat
peopledowith andaroundmedia(Couldry, 2004). Taunderstand the scenes of action in

which practice takes plackturn my attention beyond the production and digital distribution

of imagesadding to the locus of attention the activities around visual social media. These
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activities include bringing online media into physical spaces for discussion, controlling
appearances on visual media by posorgr avoiding cameras and networked cameras,

increasingor decreasing social media yaad sharing images between platforms.

To learn more about what people do with and around visual social metserived
the preparations and drove alongdite Hawaii FreedomConvoy, a protest event organized
by multiple groups opposing vaccination mandates which mimicked the Canadian freedom
convoys Thisconsisedof peoplein cars and truckesho drovearound the island f Od6 a h u
with signscalling for the end of mask and vaccination manda@$endediDocs athe
Kroc,0aconferenchk el d i n ‘e vacciBairgunyand COVHDI reatment
options,and | marched inVaikiki with the Aloha Freedom Coalitigone of the largest
organizations o®© 6 a dalling for the end of mask and vaccination mandates and greater
informationtransparency about COVHDO. | also spent two yeasbservingthe online
spaces of opponentd COVID-19 mandatesn Instagram, Facebop&and TwittefX. |
focused on practitioners in Hawiaand Israelbut for contextl followed somehigh-profile
accounts on the national level, such as Defeat the Mandatasoawidemovement in the
United Statesthatoppose COVID-19 mask and vaccination mandatesstly, there are
spaceghat! could not visit directly, such as tie-homeinteractions between practitioners
and their networked devices. | gathenefbrmation about those interactions using semi
structured interviewsand theeare detailed in the genealogical segmé&he following will
provide examples of the sites wh&8MA takes placandthe ways it connects with other
practices and matershit those sited.will tie these conclusions together to shawvat
COVID-19 vaccination mandate opponents do in relation to visual social media and how
these practices contributettee production of symbolic power and the battle for control over

public discourse against state and media institutions
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Bringing memes to lifé The Docs atthe Kroc presentation
Visiting theDocs atthe Kroc eventwas an insightful view into the ways visual social

media activisnoperatesatthe seams between online aftline spacesDuring the dayl
saw interesting examples of visual materials brought out of the digitedpresentedpace
into the physical space and then back into it. Docs at the Kroc wasdayudivent organized
by the Chil dr ehhadvsachdesmhdithe Aldha Freedoms €oalition. The
speakerstthe event were thrdé a w abias@d doctors, Dr. Robert Jackson, Dr. Robert
Schiff, and Dr. Jeff Healy, and three mainland dogtbrs Ryan Cole, Dr. Pierre Kopand
Dr. Alex Frantzis. All six doctors were critical of the COVID vaccine and warned against
taking it. They were alsoritical of Dr. Faucj theUnited Statesgovernmentand the Viérld
HealthOrganization

COVID-19, according to the speakensas easily avoided or reduced by exercise,
outdoor activitiesandvitamin D. Another claim made in the lectures was that COYID
and longCOVID, as well as vaccination injuries, could be treated by high doses of vitamin
and Ivermectin. The stars of the day were Dr. Kory and Dr.,@olé bothdrew the most
interaction from the crowd. DKory represented the Frame COVID-19 Critical Care
Alliance (FLCCC) afacility he runs with other doctors to treat patients with {@@VID
and vaccination injuries. While hialk did not create much excitememhongthe audience,
Dr. Kory did receive the most questions after the talk from people discussing their symptoms
and inquiring about therapy. During his talk, | sasmbers of the audience several times
taking pictures of hi®owermint slides which mostly contained information about his
treatment protocold his visual social mediaseconnects teracticesof learning and
information sharingThis is similarto images taken by students in my class lectures or by
myself wherattendinga conferencdt was also a chance to observe thlationshipbetween

VSMA and material arrangemengs | could witness many participants using their mobile
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phonego take images or videos of the lectuaesishare thenon direct messaging

applicationsWhile | expected to see these elements of practice when | aaivieel

conferencel| wassurprisedby what happeneduringDr . Col eds | ectur e. Dr
pathologist from lowa, has been a vocal opponent of CGMD@accination antias become

somewhat o# celebrity through his numerous television appearancesl $¢en him before

in the digital field, in videos shared by groups and users and in podcasts BnliCole

invoked an innovative use ®MSMA by bringing images out afigital/represented spaead

into the physicaspace His talk was accompanied almost ingtgtiretyby memes shown on

the screen behind hirvlemesare images or videos edited by users to serve as cultural units

among communities with common cultural knowled@Bargess, 2008; Nissenbaum &

Shifman, 2018)Memetic cultures are often related to specific social iieatand in the last

decade have been used to signify politaddgianceand as visual weapons in culture wars
online(Donovan, Dreyfuss, & Friedberg, 2022; Nissenbaum & Shifman, 2017, .20h8

many lecturers use a meme to gehsicularpoint across or as a comedic break laray

lectureDr . Col eds | ectur e us evibst menesanvere isadasd mo st €
humorous way of sharing informaticendthelecture drew intense reactions frohe
audiencelaught er, cheering and cl| ap pWhatgnfoldels wel |
was a discoursketween Cole and tlaeidiencebased on a culture of using memes as
communicatiordevicesthat was clear to both sides and did not require explanation or

interpretation This clearommunicatiorbetween Cole and his audience is an example of
Nissenbaunand Shifmadhs under st andi ng t hamemé@ihstaece abi | i t
often requires knowledge of cultural conventions, and those who do not follow its template in

a satisfactory manner ar (€018, p. R98)Mgreotefat be i gnor
shows how sharing memes operates as a prabtgidighting intelligibility, a cultural

Omakiemgsed of things as the maNiwlinip20lglani zi ng

72



Cole wasclearlyaware of the importance of meme culture and visaeial media in the

group cultureand the audience membengpearediuent in his visual language. In what

followed, | saw how memes could be exported to physical space and thesgsisimedia
competencesf the audiencevhich they usedo6i mpor t 6 t he memes back

digital spaces.

On the stageDr. Ryan Cole was firing up the audience. As hengdthe audience
about listening to mainstream mediamemeadornedhe screen behind him. In a 1950s ad
style a girl in a red dreskoldsa hammein one hand and shattered TVh her other hand
The captionreadi And j ust Lliitkd et Sausi e cured the wors
clappedtheir hands as Cole mukdi ey are not the mainstreamedia They are the legacy
media. Dozens in the audiencaisedtheir phones to take a picture of the meme on the
screen. Col ddhlerewaaverklittle siantific data e it. Most of the slides
contairedmemes that jokingly portray life during the pandemic. In one sliseeme of
Gollum, themovie depiction of thebsessive creature froltheLord of the RinggJackson,
2001)trilogy, is seen holding a roll of toilet paper while the capstates he char acter 6
catch phrase: AMy preciouséo ,DmColeadsocatg!| e s i
for sun exposure (vitamin D). losing wight, exercise, sleep, praying or meditating, being in
nature, being in the communjignd having early treatment on hand. Cole contriae
criticize masking guidelinesith a slide showing people runningssing,and swimming

with masks onAs the audienciaughed he adeéd ADo you remember thig?

Dr. Cole waredthe attendees thébig pharmah as #fAal | their factor
create gene therapy injections i@, flu,et ¢ . 0 He @did shokihgymemes about n
the vaccines. Colthenshoweda meme criticizing science. An olthite man in a suit
holding a gursits in front of dibrary. The capti on r eads: Arl *do* tr
Coercion is not sciendecensorship is not scien¢daked dadis not sciencé manipulating
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results is not sciendecherry picking studies is not sciericéearmongering is not scienceo

fiBig pharmadoes this Gole continud, fibecausé 0he put on the next slicememeof the

TV showJeopardy The host holdsacard nd t he ¢ aNarheiagnoduct thad d s : i

bl ames its fail ur e themudienteespiodewlaughtedagnorét use it
peoplewereholding up their phones to take photos of the meme. Coledwoveo the next

slide presenting anotheneme this time ObiWan Kenobi(Alec Gunness)in the famous

Star Wars Episode IVA NewHope(Lucas, 1977scenewith R2D2 and GC3PO at the back

of his hovercaft [fithese are not the droigiso u 6 r e |0loThé captian orf Kemobi reads

A S A D[Sudden arrhythmic deathsyndrojga d t he capti ons on the dr
and AModer nadKen@®dli & si rhiateadt egfietshteusree aarned not t h
youobr e |[. dleh, inumedaudgter aroseand morepicturesweretakenby the crowd. In

one of the final memes of the talRole shoveda slide that readiDoctors & Nurses
pretending they have no idea why healthy you
with a picture of Stevie WondeFhis meme summeubp a performance full of visual slides

that far overtook any spoken or written text. In fact, during the presentation of most slides

Dr. Cole wassimply reading thememeand not adding any comments of his own. Sometimes

he just connectedne meme to the next as if speaking out the inner narrative created by

watching these memes. It was apparent thaadlickence membergere familiar with some

of the memeswhile they werealsohappy to discover new ones, ctardly taking pictures of

the memesAs the session broke for lunch, | aske telderly ladies next to me what

brought them therand they said thelyadheard about it through their church. | asked what

theywere going to do with all the pictures they taoklay,and they said they ould share

them with family and friends who wermMe not th

Col ebdbs presentation demdSheveeta.t281gpakinge el en

up VSMA. The elements | observed inclucempetences of mobile phone and social media
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usecombined withthe materials of the practi¢enobile phones, networked cameras, internet
service,andscreens as wellasthe meanings that make up the practsbering oppositional
information, trusting online sourcasdtrusting visuainformationover textual information
and of course, meme literadywill explore these elements in detail in the geneakxgtion

For now, it suffices to say that these elements describe VSMA as an online, visual protest
practicethat people use to oppose or talk abopposing institutions. The conference also
served agsbeautiule x ampl e of Coul dryés perspective of
media. Activities on mobile phones were accompanied by conversations between
participants, showing each otheeittscrees and talking aboua picture they took, what they
think about itand how they are going tese it As Nicolini postulated, | encountered VSMA
anda plethora of other practices. Some were visual practices, taking pictures arsd haeo
event was also photographed by a professional photographer workthg Adoha Freedom
Coalition and videotaped by theds | mentioned abové,sawmany practices of protest and
alternative medigyracticesof information sharing and learnings well asnobilizing the

crowd to come to more events or perform certain activities.

| also encounteregractices of conferencingitting in a lecture, minglingand
networking. As Nicolini notg theresearcher mustecide which practices to foreground and
which to | eave i n t he(20l@bc20idayienuohsdcial Usi ng Sc ha
phenomena as being constructed of bundles of practice and material arrangements, |
witnessed how these practices create constellagsng¢SMA and the practice of staying in
touch with friendsonnecteciround material arrangements of mobile phones and Internet
connectios. | withessedVSMA align with learning and informatiesharing as VSMA
prefigured these practices. | will explain these terms in depth in the configurational section.
Lastl y, Dr . C extitiagbgaestiorembouttihea naturg od anlens or cyberspace.

His meme presentation was an enactméanamnline dialogue, with the presentation serving
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as a feed, the | aughongnadudakincg piectvungs aasf
As har i nansocial medipkhtformsCo |l e 6 s p mads reardflecton o n

Schat z ki 6fdhe concept of cylhesspaceoln essence, does it matter if users are in

front of a screen in their homes or in front of the lecture screen if the activity is theldame

does make the point that online only makes actions and people available to one another

through existential space, and the distdmetve® them and the use of a devideesnot

make a difference for the actual practice. At the same time, if we examine using a computer

as a practice and attending a lecture asapratthee r e i s a di fference, b

act i (®dhdtzki,d2019p. 7§ remain the same.

AThat & & mmé thdcamerd i Controlling appearances aa Hawaid Freedom
Coalition rally

In February2022 | participatedn the Hawaii FreedomConvoy, where dozens of
cars and trucks circle@ 6 afroon theNavy Exchange parking lah Honolulu to Waimea
BeachPark on the North Shore. This event occurred in-tiea, physically in multiple
places, and online on multiple platforms. | walkedarthe crowd and had conversations with
practitioners| drovea carin the convoy and looked fMSMA and other practiceand |
followed the event live as it was being streamed on Instagram. | then returned to online
scene®f action and watched visual social media posts by participants in the convoy.
Participating in thé&-reedomConvoy servedsan opportunityto see how VSMA is
connected to daily practices of online imageaking as it is connected to practices of protest

and representational power.

My first impression upon arrivingtthe Navy Exchange parking lot was that the
convoy and its participants were focusing on a strong visual mes&sagemberindoerr,
Teune andMattoni (2015) becoming visible in protest appliesall sorts of visual

messagingincluding signage, artworkolors and symbolsMany cars were adorned with
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flags and signsgndmany participants were wearing clothing with messagebkasa sports

jerseywith an American flag and the writifg f rmean& 60, probably alluding to the

Declaration of Independenae 1776 Othershirtsreadiif We t he peopl e, ver sus
ori Al o h a or aslkrgthatraldo had the Aloha Freedom Coalition logo oAnterican
flags,Hawaiian flags, andHawaiian Kingdomflags, along with yellowGadsder{fit Do n 6 t

Tread onMeQ) flags were plentifylaswellas o me f | ags with the inscr
Signs on cars read fAFre€toimmdo® nGh ofiMaekoes aigtd i
ma k e saadhasothér sajdi Po we r t o Cdruptpsicl Gavermnent + Media

Mandate freedommMu st b e b r o u gahypartitipantg actigety usetolile M

phones to document themselves and their surroundings. | immediately noticed participants
walking between the waiting cars with phonesGmProcameras directed at themselvat

others and the signs on the cadome were taking photoshile others were shooting videos

while talking to the camera. Conversing with these participtreg mentioned thewere

private participants and they do not intend to share these imagesaonihe oy 6 s of f i ci a
media channels. Some were going to share the images with friends or other participants using
direct messaging applicatignshile others stated theyowmld post the images to their
personakocialmedia accountshe visual practices that cameinghose conversations were
documenting the proteand themselvesharing information on their opposition to mandates

and what the convoy ebout andshowingsolidarity with other participants in the convoy

and with participants in similar convoys and protests irbihiged Statesind Canada.

C a n a BreedosnConvoy andPrime Minister of CanaddustinTrudeaurepeatedlycame up

in conversationwith the truckers of Canadgervingas inspiration for the participants.

While exploring the parking lot recognized a few professional aseimiprofessional
media producers operating in the arBaree of these media producersre independent

media producere&sho were affiliated with the organizers of thenvoy.! first metShelby
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Billionaire, who presented himselinder the Instagramsernaméi@legendarybillionaire 0

He isan independent media produgdro covers locaHawaiian news and gained many
followersparticipatingin theK i aviauna Kea activities in 2018lewas the living spirit of

the threewalking around with a Pikachu maakdshooting video on a cellphone connected

to asemiprofessionaig with a stabilizer and microphone. He was switching between talking
to the camera, asking questiondgstandersand actively cheering and repeating messages.
| approached him to ask about his social media username and chat about his activity. He
noted that he was going to cover the entire convoy live on his Instagram channel to support
theconvoy as it was happenirand in the hopes of mobilizing his online followers to join the
convoy along its pattAnother media team wabke Hawaid Free Speech Newsdivork

This semiprofessional crew was more involved in documenting than actually participating
the protest. Thetold me tkey upload their videos to their website and Instagram channel to
spread information and bring awareness to evaritsovered on regular news channels.

With them was@plyexit anindependent media produagho stated he wuld create drone
shots and shatbemon his Instagram accoutdnfortunately, | was not able to see that
footage on his profilevhen | later checkedNext, thethree medigroducersliscussedvhich
hashtagto use for the event and how theguld share footagelheyagreed tal'elegranthe
footage to each other tag each other on their social mealt@ounts Competences such as
controlling how to post material online and share it on different platforms for different
purposes i@ essentiaklemens of visual media production closely bundled with VSMA.

Later, | noticeda news media crew frotocal broadcast statidRITV4 with reporterEddie

Dowd. Althoughheis a representative of traditional medize practice of visual social

media envelops what people do with @mdundcameras. It was apparent that theividuals
who agreed to be interviewed by the television crew presented competences of using visual

media. As | was watching the interviews take place, intervieaet@egely controlledheir
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positionsin relation to the camera, their background, and how they were presented visually.
This interaction was capturdy @legendarybillionairevh o was shooting 6beh
s ¢ e rarelgplbadingthe video to his Instagram posks thevideo, elements of VSMA are
clearly demonstrated as doings with and around networked camieeagideo showthe
representational power of those with access to networked caf@exadry, 2012) While the
television crewwascreating their story@legendarybillionairgvascreating his own

alternative story thavasbroadcast live to his viewerbsloving aroungdhe exposeé more of

the scen¢hanwhat the TV piecavould latershow He also shoetd out directions to the
intervieweeand bantexdwith the interviewer. The ability to create vissalkialmediathus
translates to everyday understandiagd control of appearances toaditionalvisual media.
@legendaryhbillionaireontinuel to follow the television crew around the crowdile the
reportertalkedto a woman holding a GoPro camefd first, shecooperatd with him as he
gaveherdirectiors onwhere to stand faa B-roll theyweregoing tofilm with her.However,
whenthereportempulled out a mobile phone and startetkrviewing her, shquickly turned

away andoulledher hat over her face. Skad, fidThis is m@ while pointingat theGoPrq

Al 6m behi nd andshemovadraway faoé the framé-igure12). Thisinteraction
showstwo competence®neis framing and creating visual stories antbthelis controlling

ones appearance i nstaiéesher peoplebds visual
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[ Controlling TV representations

Figurel12. I'm behind the camera. Controlling visual representation. Qualitative coding of
@Legedarybillionaire Instagram pdedtm 02/26/2022CodedusingAtlas.ti.

As the convoy gotready torollo@®h el by, o n eorgarizersgghve shatv ent 0 s
instructiongto drivers while thendependenmedia teamsvere filming with professional
networked cameraand severatonvoyparticipants were filming using their phones. The
crowddispersed to their carand the convoy slowlgroveout. Participantsolleddown their
windows and filnedeach other using their phon&ghile driving, | noticed some participants
were filming constantly and possilliyestreaming the event. The scene of the action was
now mobile not only inphysical space but also in online spagéile driving alongwith the
convoy,| kept following the event o@legendarybillionair@s | nst a gwharmheac count
was livestreaming the entire event. During likestream he interacted with @ple in the
other cars, filming them as they wdayt while they were also taking pictures of hiithis
interaction involved a lot of cheerinlgpoting,and posing for each othefle also invited
Instagram user @_shellilyn_ to the back of a pickup truck where he was sitting and
conducted ammpromptuinterview, while she was also calling for more people to join the
convoy and filming him on her phone. Viewers were popping in and out b¥dstream as
the convoycontinued The livestream showed a group of trucks joining the convoy, followed

by a stop aKualoaBeachPark, on the windward side dd 6 a h every stdp
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@legendaryhbillionairevould walk around and interview some of the organiaecs
participants In their interviewsparticipantscalled for stopping the mandates as well as for
people to join the convoy for a closing ceremony in Waimea Bhaying from Waimea

Bay, @legendarybillionair@again interviewd participants whahaedtheir opinions on
COVID-19, the vaccineand government mandatealling for the end of all mask and

vaccination mandates awdticizingtheH a w asiatégovernment

During the Hawai FreedomConvoy, differentvisual practicesemergedrom the
protest activitieswavingsigns,wearingshirts,stickers and hat as well as the mass of cars
driving together, are all visual activities that share information and mobilize supporters. The
relationship between the protest and daily practices changkesahte meaniriggSchatzki,
2010a; Shove et al., 201Fpr instancethe practice oflriving is oriented toward protest
here as competences of drivingreating a convoy are connected to meanings of pragtest
being together in a | arge v.ihenthelearegsuab up, or
social medigractices such agpeople taking images of thingappeninground anaf
themselves to tell their personal stanline. These areonnected with VSMAIn creating
images with the distinct purpose of dissent. | was especially interested in how spontaneous
VSMA was in working with other practices arouibdThe field was full of practices oriented
towards the goadf protest sharing information online and offline, mobilizing people in the
street and on social media to join the convoy and mdreh created a largeexus of
practiceqSchatzki, 2019around the evenAt the next event | visited, | noticed that
effective VSMA is not always created bgntrollingthe camerar socialmedig andthatthe
performancgFoellmer, Linenborg, & Raetzsch, 2017; Nicolini, 2017; Shove et al., 2012)

VSMA as practicen protesteventsadapts and interacts quickly with teevironment
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Rise upi Interaction with networked cameras

In DecembeR023,1 participated in Rise Um monthlyprayer and march evenhat
takesplacein Waikiki andis organized bythe AlohaFreedomCoalition and Defend the
Children This eventis an offshoot of the mandate events addressea mix and match of
issuesincludingvaccinations and the @vid HealthOrganization protecting children from
vaccines and pedophiles, freedom of choarelthe Lahaina fires. The crowat this event
differed greatlyfrom the crowd athe COVIDfocusedevents. In was made up mostly of
senior citizensand everyone | spoke to, which was most of the small group, was
conservativdeaning and Christian. These demographics were noticeatile audience at
Docs at the Kroc and thé a w aFreédomConvoy, butthere was also a mix of liberal
leaning people, younger crowds, and healilented peoplatthose eventsThe older crowd
meant that nohsmuch social media activity was taking place, but an interesting thing
happened as | walked with thehroughWaikiki. People walked up from the beach or
stoppedm the street anfilmed and tookpictures of the march on their mobile phones. A few
vocal or extrovegdmembers of the march used this opportunity to stop and talk with the
people holding thenobile phonessometimespeakingnto thedeviceshemselves. They
would share information about the march and get into discussions with the people filming.
This behaviorwas an interesting example of VSMRrom Shove et als perspective, this is
an important competence of VSM#he ability to create messages ftsual social media on
the spot while controlling the image in the visual and not passively conforming to the camera
gaze of whoever is filmindd13, a leader in Aloha freedom Coalitiorecalledsimilar
behaviorin the marchesagainst vaccination mandates a year eatlehis opinionthe
importance of playing for the cameras of onlookeris spreading information and reaching

larger audiences, explainitigateach onlooker is going to shdheirvideo with friends back

home, spreading the visual reach of the prot
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competence of protestedemonstrating deep understanding of the power of networked
camerasilt is also an example of VSMAs in the form of practasperformancgShove et
al., 2012) In a flexible way practitionersof VSMA go beyond their own social media and

networked cameras to enlist any matenidhin their reach to enact their practice.

#Defeatthemandatet Spending time in mandate oppositioonline spaces
Here | return to the question postulated above. Is an online space an actual space or a
represented space? For,i8ec h at z k i 0 cnviadingbutthey daninish the
uniqueness of online spas&s hemaginesthemasmerelyspaces fomaking actions and
people visible to one another. While this does resonate with me forsatilime that have
physical counterparts, online spabeve unique activities and practices tharguedo not
exist outside of those spaces. For the discussion baldecision on this matter is not
necessaryActual or merely represented, online spacefitdl Ni ¢ @017)defindian of
what const iotf utaelheredne@ellcantnee to call TwittefX an online
space for clarityl see this as a naming scheme and natdefinition of the type of space

Twitter/X represents

Sincel am looking at a social media practies, part of visiting the scene of action
have followed and scraped accounts of oppon@ntaccination mandates from TwittXy,
Instagram, Facebooknd Telegram. The accounts and hashtags were chosen according to the
definition of research participants and wexkelusivelyfrom H a w aanddlsraelAt the same
time, to attainextra contexbf the global phenomena of opposition to vaccine mandates
through visual social media activisirdecided to lurk in accounts that do not fit the criteria
for scraping | widenedmy scopdrom accounts of grougs personal accounts. | started
following account®of national opposition groups the United Stateand celebrity
vaccination opponentsn Twitter/X , primarily Defeat the Mandates, one of the largest
vaccination mandates opposition groups inUinged Statesnd Israeli vaccination opponent
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and blogger Efrafenigson As Nicolini (2017) Schatzki(2002,2019) and Shov€2012)
stresspractice evolves and changes over tiared longitudinal studies are required for a
comprehensive overview of a practi€@r thisreason] followed accounts for context from
late 2021 to late 202® further understand the visual vernacular (Pearce et al, 2018) of
opponents, and develop my codinthis section will provide a slice diiis longitudinala

study.

The visual vernaculgiPearce et al., 2018f the posts | encountered on Twitder
included some memes, some photos and videos taken at, @ehtome graphics.
Neverthelesshe most common type of images were screenshots taken from news sites,
government websites, research websdasd above allfrom TwitterX itself. Throughout the
pandemi¢ctwo groups formed omwitter/X in Israelknown asiD e n i feexbarsl
fiVaccinated feed.Bantering the groups would addresach othewith many slus and
pejorativenames such aSOVIDphobiafeed for the vaccinated or COVIDiots feed for the
deniersandb ot h groups addressing each othdr as o0t
followed these accounttheywereprimarily invested in an image wéAndén
Papadopoulos, 2014f screenshot8ecausanost users from one group are blocked in the
other group and both groups did not want to add exposure to the other group by retweeting
posts sharing screenshots became the prefemethodfor commenting oranopposing
opinion. This type of VSMA wafascinding to watch as both groupsedimages as ithey
were text(Thelwall et al., 2016)but the conversation was eseledas the other side was not
tagged, overriding.Thbuwse dgdcreenghatemorstsatechhfold or dan c e
VSMA was aligned with information sharinggimariy for criticism. Moreover, the practice
of screenshotting opposing views necessitates exploring those accounts thasalready
been shown in the study of filter bubbles, the need to share an opposing opinion to criticize it

often leads to exposure to opposite opini@akshy, 2015; Bruns, 2017; DubdsBlank,

84



2018; Rathnayake & Suthers, 201@&) the handlemocratizing the discussion around
COVID-19, while on the other hand possibly contributing to grater polarization trough
exposure to differing opinion®ail et al., 2018)While this practice of screenshotting

opposing views in the discussion of COVID vaccination mandates appeared mostly within
Israeli accounts, it is a common practice of political discussions online. This use shows how
visual practices rapidly evolve antgrate globally (Shove et al. 2Pjlas competences and

meanings are easily carried over digital networks.

Anot her visual pr ac tTwitte#/X fpedsemasathie eliscissiann o p p o
andcriticism of news post apractice Lobinge(2016)defines as sharing images to talk
about imagesPostswould regularly include screenshots of news articles with a commentary
in the caption. Earlier, in 2021 and 20&% primaryinteraction was criticisnirhey were
opposing, criticizingor debunking news articles. Thehere was information sharing, where
news articles were att acgsichdsbusisesgrelationdaheéof oppo
monetary gains of who they see as the main conspirators of the C\iandemicKlaus
Schwab, Bill GatesandAnthonyFauci Opponentslso sharegburnalarticlesand statistical
data claiming teshow thevaccine'dnefficacy, and news articles abordportsof side effects
and6 v a cimgjurigs@ln 2022and into 2023the practice of sharing articles continued, this
time opponents shared articles citing vaccine side effects, or articles alluding to the rise in
cases of myocarditis. Often ignoring details such as statistical validity, or the links between
myocarditis and lon@OVID, these articles were uploaded as a proof of oppockiss
andwereaccompanieavith text citingthatopponents were right all along, or memes similar
to the onan Figure 20. Thesealsoincluded articles supporting the clathatthe vaccine
does not stop infections, articles abthéglow number of people taking the third vacciaad
those notinghelow number of people vaccinating their children for COMIB. The practice

of photo sharingemained the samehile the practices it connected to changed. At,first
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photo sharingvas connectetkéleologically, through shared aims and gd8ishatzki, 2019)
to the practicgof information sharing andolidarity.Images showed opponents in protest,
0 p p 0 nreesshgedto each otherimagesshowingbanterbetweenvaccination supporters

and opponentss shown irFigure 13.
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Figurel360 Opponents f eedd withsusensdrommieaccieated teerlCajtians reaels
0Par ker a maticedblai sve r[st wior om vaccinated feed] on a d

Later, in mid-2022 the protest movemensgenedto havepeaked globallyand

visual practices changed to focus on endorsing and mobilizing practitioners to join protests
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and 6freedom convoysdé6 around the world. This
called practitioners to come to protestglshowed videosf protests or clashes with police.

This type of image sharing is connectedhe practices of mobilization, documentatiand
witnessingpolice violencgAskanius, 2019)Moreover many videos were posted by an

account in one country to show solidarity with a protest event in another caaeRygure

14).

COTSRN  Fch 14 -

* 20,000 vehicle strong convoy for freedom arriving in Jerusalem
B |

#FreedomConvoy2022 #FreedomConvoylsrael #honkhonk
#HonkHonk2022 #freedom

Figurel1l4. Canadian user sharisglidarityimages from theéreedomconvoy' inlsrael.

The examples above show the different ways VSMA is connected to other practices
of protest. VSMA exists within the nexus of practices that are conngpedtest. In some
casesYSMA has the same goal as other practiaeslpractitionerswill use it to increase the
reach of their message the same way they use any other visual psacticas using signs.
Most of thetimeV SMA i s part of (Sdnazki,®6lBaa knisn go fu pa cpte oopn
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lives.VSMA is a part of carrying a smartphoaaywherewith all the visualctivitiesthat

come with it taking selfies, livestreamingendingtexts and randomly postingnageson

social medig O6 Har a, Bl ack, & L\WherstoeesectivikeScOirtcide Vi | | i
with participating ina protestthose dailyactivitiesturn into VSMA, connecting with them or

A a n ¢ h gAskamug, @019; Swidler, 2001y SMA allows practice®f protestto occur

more easilysuch asnobilization, information sharinggndshowing solidarity

Visual Crossplatform Analysisfrom the situational perspective

Just as in the physical rallies and protest events, when scraping images to analyze
using Pearce et.al ¥isual Crossplatform Analysis | encountered multiple practices. The
guestions | hatb answer were which ones | should obsemé@which practicesre
circulating in this online spadbatarerelevantNicolini, 2017) Usingmy iterative
methodologicaprocess, Hecidcedon the four practices outlideabove:solidarity, cop
watching,mobilization, and nformation sharing. Toonceptualizeéhe role ofthesepractices
in practitionerdonline actionsl created a plot of all the images | scrajped organied them
by practice(see kgure15). Following this the imagesvereplotted agairto uncover

temporal themes and changes in the uses of practice by platform.
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Figurel5. Identified practices of opponents of COVID vaccination mandatdsnage plot sorted by
practice in Imagé&orter.3,104Images Segmentation design Marikarabelnik. See Appendi for
larger version.

Ni c o I(201v)situational approach highlights the temporal nature of practice as
fsequences of iomgaheddad pnefigoradtinevarieug ways bat never
det er mi ned hessehogamactiof goes n@ &xjst as part of a pradtidgeself,
but only in relation to when it is usedpldading a poster is related to an event in its future,
andan image of a pate officer is related to the time of its posting. The choice of images,
and the practices they anchor or are connectatefend on the timef their posting. To
understand thisbettdr u s e d P e(20L8)VesuakCrossaldtforrd Analysis
methodology taexploremy first research question, what déine visual choicepractitioners
doin relation to the practices of protests happening over fime@ccomplish this, | coded the
images scraped according to practice atidi@d up by plotting each scraped account by

time of posting and juxtaposing this with the practices recognized.

A trend began tappear in the accounts, less accentuated in some while more

accentuated in others. Aloha Freedom Coalittors | nst agr am page al
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memes and other practices of information sharing to posting posters of. @enisost
organizedpatternappeared@round the monthly marchédse group organizeh 2021 and

2022 After that the mix betweemformation sharing and mobilization became more
sporadicUsing the samenethod,| observedhe four practices as they presshn the
Twitter/X, InstagramandTelegramaccounts operated by the organizefrthe Israel
FreedomConvoy during the days leading to téeentin February 2022In these accounta
clearer pattern appesat During the days leading up to the convoy, the primary practice on
these accounts was mobilization, followed by solidabtyring the conay, and inthedays
after it most images wermformation sharingdocumentinghe protest itselfMobilization

images stoppedbut solidarity remained.

Looking atthefilsraeli Protesi(. + ~ _ 1 )JFacebodk page¢he most active page
that wasoperated by mandate opponeuatsimilar pattern emerged during the summer and
fall of 2021, when weekly protestsere taking placeA typical week wouldeginwith
information sharing, and then most of the images would become images of mobilization
mostly postersThe night of the protest, between ten or twenty images from the protest itself,
which | coded as solidarityyere uploadedand on most weekduring and right after the
protest three to ten images of ceyatching.This cycle continued all summas shown in
Figures16 and17. Figure16 shows all imagefom thefiProtestl s r Baedbablpage
plotted by timefrom the bottom right to the top left. Mobilization appearsatorful posters,
information sharing in white text screenshatsd in night scenes from protéisat are also
coded as solidarityThe same darker color has iges of copvatching. InFigure 17, the
same plot is zoomed in on the summer on 2021, agtirearliestpostsat the bottom. Row

by row, the cycle of protest, arrests, postensd protests is clear.
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Figurel6. Israel Protest Facebook page. Plotted by time of postartiestottom right, latest top
left. Image plot sorted in Image Sorter.

Figurel7. Israel Protest Facebook page zoomed to the summer of 2021. Plotted by time of posting,
earliestbottom right, latest tofeft. Image plot sorted in Image Sorter.

Another way to explore plots from the situational perspective is to look at practices by
platform Each one of these platforms should be considered a scene of action in itself, as

people following a page on InstagramFacebooklo not necessarily follow it ohelegram.
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It seems the operators of the accounts promoting the IEraeliomConvoy understood this

as they were primarily crogmsting the same images on different platforms at the same time.
| did notice a slight differentiation betweeresle accounts. Instagram was used to share
slightly more images of solidarity and ce@tching, while Telegram had slightly more
mobilization posters, possibly bedbkamganse of
Nobari, Sarraf, Neshati, & Erfanian Daneshvar, 20B1Hawad, the Aloha Freedom

Coalition showed a much more significant variance between its Instagram profile and
Telegram channel. On Instagratine Aloha Freedom Coalition shared 1,700 images. Most of
thesewere informatiorsharing images, mainly memes and screenshots. About 30% were
mobilization posters for events. On TelegraneAloha Freedom Coalition shared only 57
images, 90% of which were mobilization posters with only a few informatiaming videos
(seeFigure18). It seems that the choice uding different platforms for different practices

depends on the competences and cultural backgrounds of the operators.

SHALL FALL
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Figurel8. Aloha Freedom Coalition Instagram channel. @%bilization posts
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To conclude this segmentisual social mediactivisnd eelationship to practices of
protest showed si mil ar jekempglifyinglihe eagedrewhichl s r a e | a
competences of network camera and visual social media practices travel andyare eas
understood by practitioners. There were differences in the number of relationships between
practice with Israeli accountsuch as mangnore images | coded as related to solidarity.
Solidarity has always been a main trope of Israeli cultural life, with most Isragkemg
themselves as havirigd ' ! s 1 mutudl responsibility to each otheAnother noticeable
change was in the strategy of using different platforms. These could not be assigned to
cultural differences but to the time coebgnces had to develop. Aloha Freedom Coalition
was a young and evolving operation, as | show in the interviews below. HI3 tdlchine
many weeks they would meet and freely ideate how to use visual socialwithdiat central
guidanceand with responsibility falling on volunteeds the Israli movement, | sar many
accounts that éncounterediuring my own personal social mediaysrticipat in protests
against Priméinister Netanyahu in 2019. | infer from thisatthese accounts had more

experience and better competences using different platforms.

Below, | will explore the emergence and persistdt®ve et al., 2012)f VSMA by
showing how VSMA emerged from elementompetences, materials, and mearniirtpst
make up practices in daily life, and elements that make up practices of protest. The
performance of protest, combined with the existence of networked cameras and social media,

has reconfigured these elements in a way that contributed to the emefyeSdaA.

Genealogical analysis of Visual Social Media Activism

The study of how individual practices emerge and disagpkaws what Shove et al.
(2012) <call At he | i fe oworksbyfieoongng trogNicoligi,p. 4 3) .
2017, p. 26) on thelementghat make upisual social media activisind breakinghem
down uncovering the materialsompetences and meanings thie behind thospractices
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and examining how the links between those elements con3tlBM&. For this purpose, |
0 r e veenr gsien ¥SIMA ent ifs elements B coding the field notes collected from the
af orementspbnetdenacteono and the interviews

opponentsThe number of eacklementcollected in each method is displayedrigure 1.

English Inte... Field reports Hebrew inte... My field im... Scraped vid...
Totals

D4 227 D2 30 D4 268 D 15 38 D3 15
Compt... 75 212 77 29 61 37 15 219
Materi... 24 184 67 29 43 37 15 191
Mean... 142 342 130 3 - 339
Totals 274 61 310 74 30 749

Figurel9. List of elements identified in interviews, field repofisld imagesand scraped videos

Zooming in onVSMA, | looked atwhatS h o v e thedemdnts of practice bhese€
are the competences, materjalsd meanings that mak&sMA. To uncover theselements
| asked interviewesguestions about the social media platforms or other irshgeng
software they use regularlyinquired about the way they use images in theirtdagay
lives, in ways other tha¥SMA, and | checked for their proficiency in operating networked
cameras and manipulating imagaasdaskedwhere they developed this proficiencs
interviewees divulged their use of hardware soffware,| learned not only about their
competences but also abdlie types omaterial arrangementsed bypractitionerssuchas
the types oflevicessocial media platformand other softwarthatmake up VSMAI added
to thesethe coding of my field reporand images. | also coded three videos from Instagram
user @legendarybillionaiteadtakenduringt h e H Breedom@onvoy to add to my own
observations of that eventincorporated the competences, materatsl meanings | saw in

the field to create a full picture of the emergence of VSMA.

Re me mber i n 2002 2olPpefmifrod of mediapractice | lookedat what

people do with media anghat they do around medi@ome competencese not related
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directly tohardware and software biat what happenaroundthem Theways practitioners
presentedhemselve$or camerasthe ways practitioners interacted with other people holding
camerasas well aghediscussions practitioners had about using camseaged as examples
of competencem visual practices in generahd in visual social media activism specifically.
The finalelemeniof practice isneaningsh [.] the social and symbolic significance of
partici pat i o (Bhosetetah, 2042.2 Imiatartiews | asked practitioners
aboutwhat they hopetb achieve by sharing or creating imagddsied to understand if they
expected theiimaginedaudiencdLitt & Hargittai, 2016)to feel something or take some
action when theyaswthose imageslaking the opposite approadhalso showed

interviewees scraped imagasdinquired what theyhoughtwere the goals of the people

who created these imagésstly, | asked about feelings they had or actions they took when
they saw images abotlte COVID-19 vaccination mandate oppositidrused the insights

from this process to answer the first research quedtitiat do COVID19 vaccination

opponentsloin relation to visual social medigRQ1).

Competences

Theproblem withnetworked camerds that their ubiquity sometimesakes them
invisible to researcherand even the people using th@Rubinstein & Sluis, 2008)This
invisibility has led to a blindness within the interviewee group to their own competences.
More than half of mynterviewees stated at some pamthe interview thathey are not
experts on visual social meddg not use a lot of visual social media, or etlenk theyare
not the right persoto answer my questionkli3, a leadepf theAloha Freedom Coalitign

noted his age:

Yeah, no, it's been one of the struggles in this in these last few years. It's because
we've become a, you know, a medi@en culture. You go to dinner, and you see
families, four people, and they're all on their phones. They're engaged in social media
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rather than in live conversations with human beings. | personally don't. I'm, I'm nearly
illiterate. I'm just sorry | broke that peak of, you know, 64} [t you asked me to

post apicture,]l woul dnét even be able to do it.

While this was the most extreme exampleedeived additionadomments from interviewees

doubting their visual social medi@mpetences arlaiming to reduce their use of iL.1 said,

Al am tryilngvitsch rlechwmade t he most basic phoneo.
are a central part of their communicatitt8 saigfil woul d not say centra
happen® HI2 answered this questionwjth Not a | ot , but someti mes

home k2 admittedusingFracebook and I nstagram but. ocl ai me

These answemlludedto the fact that the interviewees were not very competent users of

visual social mediaHowever after probing, a different image began to appear.

After asking about their general use of visual social mégieobed interviewees
along two linesFirst, | askedaboutthe types of activitieor which they use images and
videos and then | asked specifically about using social media platfdfpmprobing all
interviewees recounted instances of using visual social media in their dailyTineespst
commonresponse relatet thephatic use of visual social medikhis type of visual
practice, outlined byl obinger, 2016)consists of sending images of yourselbbfamily
members to other family members, friendisd loved ones without a specific message, only
to share a moment or a feeling thatis notdefihRetdn t hi s mode of photo s
photographs are exchanged mainly for the sake of visual connectivity and thus in order to
confirm and strengt h(eobingbro2016,p. 481 8 exeamplifieat i on s hi
thissil can send a picture of widfigereihelcentextlzy s mi | e
herself dle continuedfi | n y o u r [yaujasshareymades witle your close environment
with family, with friends. Mostly images of my daughter. Her grandparents live in the United
St a tlld telfs of a similar situation
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| 611 send a pi.cdblureplbdt mgr dplhgimyeki ds and
grandparents. You know, today my husband was in a bad mood, so | made a cute

video of my daughter and sent it to him. These are things thakebddarly.

Five of theeightinterviewees said they used this type of phatic visual communication with
their family and friendsExploring phatic communicatioserved as a gateway that made

them talk about other uses of visual practice in their daily lives.

Following phatic image uséhemostcommon use of imagesterviewees recounted
wasusing images for workT his type of usage was common with interviewees who
mentioned that they do not use a lot of visual social médiasaid fivisual is a central part
of my communication with my wifBe c aus e we §g @ idte®d g eflbadiod f or
him torecountusing images for phatic purposes as \iiell] Service providers, my close
environment, grandma, grandpa, you send a picture, get an .gpgdidewvhoclaimed to be

visualy illiterate, mentioned:

| do use the camera feending and receiving images that are preajeleted. [..] |

use my camera as a tool, my picture, my phone as a tool. Texting, emailing, emailing,
photographs all the time. ].I'll say take a picture and send it to me. | went to a job

site this morning, |l ook at theé | ook at a
conversation with the client, go back. | don't have to write a lot of notes. | have the

images there. | know what tlkencept is. I'll use the phone that way on a regular

basis

IL3, whoat firstclaimed visual communication was not a central paniéommunication
told of his diverse use of visual communi cat i

and | send it to them so they can improvdeadcedt hat Al was al so a pre

Billabong and today | represent different brands in the surfing warldsp | have some
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commi t ment to cr eatH& alsoogementgeréd usang dsualmpediafard it . 0O
Aregul ar t hi mgesurringthemekwad that imegviswees viewed visual social

media as a work tool rather than a competence, a part of daily pracideng at visual

social media as a work toled tointerviewees who saw themselves as not havisgal

social mediazompetence® mentionusing visual social media in different ased their

lives. HI3 followed up on his observations of visual social media as a tool by recounting

using visual social edia with his familya I f | f ol |l ow anybody on Fac

i t 6 s . HI2 aldo made the connection framing visual atvork to daily visual

communication

Just talking about whatodés goingnon in Br a
situations that are going on with family.J Just sending pictures, you know, on

WhatsApp, sending your friends pictures or posting on Instggnayeah, |1 do a lot.

IL2 andHI1 used images in shoppingh@yrecounted takingnmages or screenshots of
products and asking friends for their opirsam, in some casesskng friends to buy
something for them based on the imdg8.andHI2 like to share their success in gardening
and the things they grow in their garddr2 would download or screenshot funny things he
finds entertaining to share with frien@ndHI2 would share these types of images in

WhatsAppgroups or on Instagrarilll gave arexample

So,l shared that, you know, something that's just kind of cute and relevant to me.
Sometimes | share it because it's relevant to me and sometimes | share it because |
want people to see the information. And a lot of times if it's a pictut&kefmy

puppy or whatever, sometimes you know, they've made it to where we're all addicted

to thosdikes.
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It seems that the use of images and video is by how so nidtatriaterviewees no longer see

it as competence which requires a certain amount ofaskitlat they had to learn these

competences and become proficient in thikdh summed thisugi |l n t he | ast few
[learning to use images] is a lot from intuitive use, thitoglay..we 6 r e a |l |.0Tldat gi t all
said,|L4 studied photography and was an active artist. The rest of the interviewees claimed

that they learned through trial and error or kglering the affordanceof their phones gras

IL2 putsitfthe t hi ngs the apps of f edilanddlbadfereday y ou ¢
another way these competences circul@teve et al., 2012112 notedthat doing visual

social media used to be hard before it became natural:

Lots of, like, hard stuff like that. | think is hard thd] pecome used [to] by the time

that | use it. All the apps and all the copy paste and detailed stuff from other users and
Instagram becauge € people, they have a page just to teach you how to do those
things. OK, so | follow one of those guys. Helilse, expert,and you know and guide

you through your iPhone and you know so you can use benefits, so you can even
make your own business, you know, likevertise other peogie stuff, buy more

following [followers, sic]that youhave.

HI1 did not actively follow experts but reached out to friends or to Google to improve her

visual social mediaompetences.

[1] think just it's kind of seHtaught or you know, asking friends or Google, even
Google has everything, you know. Most of the time I'll Goaglmethingand I'll get

on there and say, well how do | do this or how do | do that? Or if I'll see somebody's
done it, I'll be like how did you do that? And then they'll sayvork in an office

setting, so | do use Clip. I've used Clipart from, you know, early on and then

Microsoft and then they all just kind of follow.
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These exampleaccurately demonstraghove et ab €2012)depiction of the life of practice.
Competencebecome a part of daily life, and they travel in conversation or over digital
connections between people in distant locatiarigere they need to be decoded and
reconstructed as local knowledge befoeeng adoptedor various purposesvhich, when put

togethermake up the elements of practice.

On top of their daily use of visual social media, anottef competence for visual
practices such a8SMA is the ability to edit images. Editirganbe complex, like adding text
to create memes, using color or adding elemeniscan be as simple as croppirgtting
the image to focus on a detail or make a section larger. AlImost all interviewees had this
fundamentaskill. IL2 mentioned sometimes deleting elements or text from an image to
improve its aestheticandIL4 mentioned using filters and fixing lighting conditions, noting
this was also a natural activity for many women these:da)so u know every gir|l
a bit ®dhese apparently basic skifieint tothe competencef sophisticatediseand

presentation of imagein visual social media.

Beyond the daily competenceghich are as much a part WEMA as they are a part
of any visual practice, some competeneeglicitly relatedto activism. For intervieweethis
was mostly sharingVhile image sharing has been exploreédaily practiceLobinger,
2016) sharing imagesluring aprotest is a unique competence.ridg protest evenishey
would share images and live videos coming from the protiéistsupporters and opponents
IL2 said he used to share images with friends and family to try and convince them to oppose
mandatesHI1 described a ki ng | ma g e s duonfyprgiestoand shadirgy them og n s
Instagram storiesHI2 followed protest events online in retme, andIL4 sharedmages
about wvaccinati on ma bodhastl wasttofaddsll tle dimes la | critiec

witnessed people in protest events holding up smartphones to shoot themsetiies
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peopleasthey interacted with police. | saw this at Docs at the Kroc, diheglawaig

FreedomRally, and in manymages scraped froml s r d&redddm&€onvoyuser accounts

As some examples above have showterviewees use various social media
platforms to post visual contenthich may beelatedor unrelated to visual social media
activism. | have identified navigating and understanding how to work these platforms as
another type ofompetenc¢hatmakes up VSMA. The most common platformsers
reported werd&acebook, Instagramand TwittefX. Complementing théeadingthree
platforms,IL3 uses Rumblea conservativéeaningalternative to YouTubendHI1 uses
TikTok, a popular shotform video platform Moreover,the majority ofinterviewees made
references to using Telegram antthatsApp Hereg it is important tareiterate that for this
discussioninstant messaging applicat®areconsidered social media platforms, as they
abide by all parts of boyandE | | i definitiadh ©f social medigoyd & Ellison, 2007y
allowing users to create profiles and traverse between prdfhey. also accord witarr
and H4291®)ddirstion, by allowing the creation of messages in various forms in
personal or mass communicatiemportantly, Telegram, and lateWyhatsAppas well,
afford following public channels on top of their private instant messaging capabilities
(Dargahi Nobari et al., 2021and most of the people | talked to mentioned using Telegram in
such a wayMoreover, Telegram and WhatsApp serve as common alternate media for
dissident discours@erster et al., 2022; Pang & Woo, 202Q)L mentioned adding more
Telegramchannelause to his social media communicatiarhile IL4 noted using Telegram
for Af or biHMdss=dtélegrtar tp communicate with her followers using a public
channelfeaiing her Facebook growwould bedeletedfor opposing the mandatddoreover,
in myfield observationsat theDocs at the Kroc evemimet a group of young participants
who mentionedhey getmost of their information about COVHD9 from Telegramchannels

Intervieweesalso showed competersda sharing visuals between platfornii2 would
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share interesting Instagram posts with his friends on WhatsApp. A few interviewees

mentioned leaving Facebook but keeping Instagranidersual appeallL1 removed

Facebookrom his phone and keeps it only on his compute3.deletedhis Facebook

accountandHlls ai d she was on fAdeactli2aailL8noticedi ght no
the irony oflnstagram being owned by Facebook. They both added that Facebook had a

negative effect othem,andthatthey prefer the visual interface of Instagram.

Consideringhe examples above, itéssentiat o r e me mb e(004C2012) dr y 0 s
definition of media practice a@vhat people din relation tomedia ¢p.121)l wantto
highlight the c¢onc e pmpetrcea aat abouthedw@ay peopld usa . Son
hardware and softwaie their daily lives Competencemcludethe actions people take when
they see cameras around them or when theytplasecameras or visual social medi3,
a leader irthevaccination mandate opposiggoup Aloha Freedor@oalition, shed some
light on activities around networked cameras. He madobf a big march in Waikiki and how
he estimated th& 000 uninvolved people wekeatching the marghall holding their mobile

phones. He discussed how important it was to engage in conversation with the onlookers:

And so,we actually played to it. Wasdtigreat? Engage the people. Engage them.

People with a camera. Engage them. Ask them, do you know, do you know what

we're doing here? So not only are they sending this picture to lowa and South
Carolina and Texas and | daphliocsonfeldollyaddo st peo
say, hey dude, do you know why we're marching? There's not that many people who

will do that. But for those who would, we recognize that, you know, there were 2000

of us marching, but thergere5 or 6,000 people taking videpand they were

launching these things worldwide. Asd,we would try to engage them and inform

them exactly what we were doing. So, in some sé¢hees was strategy.
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These types of competenagsaa r o u n d neésavisiblgn the evaorlkeofprofessional or
semiprofessionalideo-producingpractitioners. While participating in the Hawidreedom
Convoy, I saw a 0 p rserdpwiedsionabamsnoeeeing theayent of t he
Three different teams wehaving a discussion. Althouditould not hear their conversation

| was later abl¢o see the details of this meeting in a live recordimg

@legendarybilonar e 6s | nst agr am p atgeeceamsikeredeciding oritltee me e t
hashtaghey would usdor theprotestandonwhich platform theywould dhare their footage

with each otherOther subjectdiscussedverewho shoots whaandmaking decisiongabout

drone footage.

Another thing that happens around madidecisions on how to use images online
While sharing is a competence in itselipthercompetence around media is the discussion
aboutwhich type of images to shaaadwith which type of audienciney should be shared.
IL1 notes how sharing witlike-minded individualss morevaluablethan arguing with those
who disagree. Mostlyhe shared images to give his friends knowledge sq iéyrn, could
argue with others if they wanted 104 also sees sharing with otBersa critical path to
supporting the communitydl3 andIL2 explained that they think abowhothey are

directing the post tbefore they post it.

In the discussion above, | have shown that VSMA contains a diversity of
competences. Some have evolved from other daily visual practices. Others have their origins
in other practices of protest. Some competences need to be learned, while others develop
naurally through affordances or use. These competences relate to the actual use of visual
social media and networked cameaasl thecompetencesctivities and discussions
surrounding such uses. | have uncovered these competemegsniterviews with
prectitioners, in my field reportandin the images | took when visiting protestsie
following sectionwill explore how competences connect with materials to form practices.
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Materials
S h o v the role of materials in the genealogy of pradgideei e mp hasi s we
place on the constitutive role of things and materials in everyday$feove et al., 2012, p.
9). Shove takes seriouslyat our 6 s s & @t ie imanlargs pait heastuff out of
which socialness is madéLatour, 2000, p. 1135 c hat zki sees materi al s
part[s] of practices but ipmrotdaacd df owi m hd grrraan
(Shove et al., 2012, p..Bhove placeimportance on materials as part of the elements of
practice. Materialsret he o6stuf fd needed for practice to
thingson whichcompetences are buiSMA is built onan arrayof materials that are shared
with other digital media practices and exist in layarernet servers, CPUSs, cellular
networks hypertextprotocols,JavaScriptbatteries and chargers, social media netwankg
many more, most of which are invisible to practitionersofpleteaccount of all the
materals involvedf o | | o wi n gperSpechivewoualdkcongider elements as small as
transistos and as large as the shipatbring lithium from mines in Africabattery plants in
China, anctellphone stores in the United Statéscusingon the performancef visual
social media activism, | have searched for materials that #re fingertips of practitioners.
These were identifiedlongsidecompetence Anywherecompetencexists there is a
material. Materials could be hardware, smartphones, DSLRanarless professional
cameras, computers and Bos. Materials could also be softwédiscial media platforms,
emails andZoomd or they can benrelated to ICTs. Materials can also be shirts, hats,
stickers signs or a screen used forpaiesentation. These can be interacted with in the
physical world or exist online as pictures or videos. In the following chart (Fafliré have
mapped out the materials | encountered in this research, either in the sites | visited or through

interviews and in online scraped images.
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Figure20. Materialsof VSMA. Showing different types of networked cameras and social media
platforms.For full size version see appendix D.

Shove postulates that competences are reconfigured when new materialsTappear.

hypothesis becomes clear after looking at the differences between VSMAearsd of non

networked video cameras in protdsarly videographyluring protest events required semi

professional competences associated with expensive equjpmhéstt required training to

105



operate. The person oper at i fbhjs pasition was engquei p me n't

as it served a specific purpose in the protest movement. The cameramen and women
depending on their level of proficiencgometimes also handled the editing and
dissemination of video material. If they did not have those abjltties videos would need
to be physicallygivento editors who then passed it on to others responsible for spreading out
the material in VHS copies or later in layuality web vides. The rde also included inherent
risks to cameramen and womaes police or rival groups would often target them, breaking
expensive equipment and sometimes arresting or physically hurtingTherappearance of
networked cameras has rearranged material relgi@ms/e et al., 2012As networked
cameragTifentale, 2015parenow integrated ito smartphonegheyhavebemme ubiquitous.
Camera equipment no longer neéalbe specially broughb the scene of a protest.
Similarly, no special trainings neededAs | have shown above, competences developed
naturally through everyday use amcteasily transferable from one practice to another.
Participants whdakeimagesn protestarem 0 | on g er ,&nd evemdhe ®rme n 6
&eitizen journalisb(AndénPapadopoulos, 2014; Mortensen, 20d43faded. Police violence
and targetingf people holding camerasntinuesbut has becomiess effective over timas
dozensif not hundredsr more,of people could be documenting at any prote#tg
networked camerasastly, and most importantlgocial media integratiom smartphones
hasmade reproducing video tapes and distributing them unneceEsarypersoncan

immediately broadcast live Bpotential audience afillions of people around the world.

Links between competences and meanings reconfigure what a practicédanend
operates in the worldNeverthelessasthe relationshipbetween competences and materials
change, meanings change alongsiagem For instance, people no longer perceive themselves

as video activists. In fact, as | shalwove they may be blind to the practice as they are
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performing it. In the next sectiphwill explore thechanging meanings connected to VSMA

described as interviewees saw them in themselves and in other practitioners.

Meanings

According to Shove et a2012)meanings, as elements of practice, relatbecsocial
and symbolic meaning of participatiorhis is a tricky definitionasit encompasses a wide
range of selperceptions, feelingaind attitudesln their exploration of driving, Shove et al
(2012) saw meanings appear and disappear during the evolution of the car and the
relationship between cars and drivers. Those meanings included innovation, exhibition of
wealth, links to adventure, fresh air and nafuresarly cars), masculinity, and technical
know-how. For instance, the mechanical competences needed to fix the many breakdowns of
early cars, carried for early drivers meanings of adventure and masculinity. When newer cars
becameanorereliable,thesocial meanings of breakdown became associated with
disturbances aneémbarrassment (Shove et al., 20123Q). As | statedn Chapter 2,
meanings associated with visual social medebased on amderstandingf the power of
visual messages and how to create th&snwell as laving insight into the shared cultural
meaning of different types of online visualBhe meanings 0¥ SMA include the way
practitioners perceive themselves, the way they perceive their relationshigptadtiee and
the waysheyinterpret imagedt is vital to explore interpretation here, as VSMA is a visual
practice,andimage interpretation is a substantial part ofbwever,meaning should not be
understood as image interpretatfoom the aesthetic or semiotspects oexplored through
content analysidnterviewees were not asked to interpret the meaning of the image or
describe the situation, colomr narrative of what weahappening in the imagkstead,
interviewees were asked to thiakait what they f&& whentheywatchedthe imageWere
they inspired to take any action when seeing the imagg?do they think an image was

created or shared, for what purp@3#is line of questioning was constructed to elicit from
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intervieweesthe answer to RQ1What do COVID19 vaccination opponents do in relation to

visual social media?

FollowingGi | | i a perspeotisesoimagesiour site® (Rose, 2016p. xii) of
meaning this type of interpretation will include the site of the image itself as well as the site
of imagecirculation as practitioners may have different attitudes towards images based on
the platform on which they are sharéd Pearceet al.(2018)note, images are not collapsed
objecst, and different platforms carry different meaningasily, this type ointerpretation
would include the site dheaudiencewhich Rose defines as not only where th&lience
meets the imagbut alsavherethe societal attitudes of the audiemeeet the image
Interpretation®f meaningwvere usedn two ways Firstly, as an element of the VSMA. In
this contextthe attitudes of interviewees were accouritednd used to understamdhat it
means for practitioners fmarticipate inVvSMA. Secondlyjnterpretations were used to
determine how VSMASs connected to other practices of prot&st this interpretation,
interviewees wershown images andereprompted to recognize whtite imagds used for
Theresults wer@andcategorizednto the followingpracticessolidarity, cop watching,
mobilization, and information sharingr'he corfigurational analysis below outlines the

connection between VSMA and other protest practices

To provide a thick description of the meanings that make$SiIA as used by
vaccination mandate opponents, | credié@8distinct codes to represent meanings as they
appeared in interviews and field repoftascribeddifferentcodes to the meanings giveto
individual images and to meanings given to actions such as sharing and creating images.
These shared meanings present the possibleandesutcomesf thecompetenceand
materials that make up VSM After this, | codedthe meaninggelated topractitioners usef
visual social media. Thes®desconsist of meanings related to the overall ubiquity of
networked cameras in everyday life and of meanings of opposition to mainstream media and
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government messaging. Lastly, | coded meanings refaiech t e r vattiides tevwardls
COVID-19, vaccinations at large, the COVID vaccine specificallyand vaccination

mandates. These meanings help define the group of vaccination mandate opponents who use
VSMA, but these meanings do not define W&MA itself, as VSMA can be used foarious

causes.

In their review of driving as practic8hove et aldescribe the changing meanings
associated with driving. Early cars were complex machimegsequired mechanical
knowledgeto operateand @At he chall enge of completing a
was ar guabl y (Spoaeretal., @f1D.83h As cdraubacame more dependable,
breakdowndecame a nuisance aedenan embarrassment. In other words, aswhéerials
andcompetencesivolved with driving changed, the meanings changed the relationships
between the threelementgecreated the practice itseffpplying S h o vpengigles for
VSMA, as the materials of visual activism moved away from video cameragta8d
distributiontowardssmartphones and social media poatsew set of competencappeared
These competencegere easily attainable to almost anypne longer requiring high levels
of dedication and technical affinity. Consequentyg meanings ofisual activismhave
changedToday, wsual activists are no longer rebellious video makers. The menaiag
associated with visual activisimthat everybody has a voice in the image war over our
possible futuréAndénPapadopoulos, 2014AsHI2n ot e s , Aour phones are
weapon that we haveRaising a camera in protest has become a symbol of standing in union,
sometimedgo the pointof becoming an empty status symhlmi even slacktivisniMorozov,
2011) Practitioners are not oblivious to this irgmag IL1 notedwhen shown images from a
protestof acrowd holding smartphones while police violently arrest one of the attendees:

fWedbre attention addict s, and we think we ar
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thing right now and sharing it |live. Maybe vy

a d d iH2tsharesa similarsentiment when shown a live video from a proteSvaikiki:

It's a lot like the social media way. Some people just wanna get more views, you know?
And | just see the guy's not talking, he's not saying a lot of stuff, he just showing the

video.So,I think he just wanna get some matews.

The meanings associated wiisual social medigsuchas narcissis, selfpromoton
commercialiation, and attentiorseeking highlightedby interviewees andomeresearchrs
(Miltner & Baym, 2015; Sorokowski et al., 2015; Tifentale, 2014, 2044 blurred wittthe
meanings of sual activism and its power to mobilize, increase solidaaitg bringabout
social chang€Askanius, 2014, 2019; Doerr, Mattoni, & Teune, 2013; Doerr et al., 2015;
Mattoni & Treré, 2014)Thisamalganis summed umicely by IL4 when she was shovan

image of people holding sigim protest:

ltés | i ke, come join me and al so me, me. |
| 6m sharing aandi rmagne wo fi tpfavegiofddhemetindansn g | n
| 6m al so.Soa gamt gfi viet me a | i kedo?MThas 6al par
the ego of | ook, | 6m a s o c iaadthirdl\g tharemiest . Se.
more people like you. It can be so many things, it can be all these things together. We all

have ego we all want | i kes, and Sda&st he fr.

making a stand.

This complex accourstummarizes theeanings that accompany visual social media
activism. The ease of creating and sharing imag@abined withpostingthese images on

the same platforpwheremundane and commercial images presentednuddies the waters
of activism. The creation of social media activism is perceived as important but not free of

the selfaggrandiementassociated with social media at large
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Despitethis sel-awarenesghe practitioners interviewed identified multiple meanings
of visual social mediavhen presented with a samplescfapedmages or asked about protest
eventsworldwide Intervieweegespondedhat VSMA mainly carries meanings of
information sharing and narrative buildingdcreates a feeling of solidarityhe most
common response from intervieweaden asked why they shared images or videas,that
they shared images and vid¢o share information that was not available on mainstream
news. The goal was not to convirtbesewith whom the information was being shatad to
expose them and move them to explore this information futti2moutinely shares
information about COVIBEL9 withlike-mindedindividu al s #Al j ust gonna mak
aware about it. All the stuff they didn't know, you know, someone already knew it. And
[sometime] they said back to me, oh, | saw that, you kbl would alsosharewith people
who did not agree withhimtb y ou know, just to givel.]Jt hem I ik

what's going ono.

HI1 sees sharing images as a tool to provoterest

| mean, people need to research and that's the biggest thing is | want to invoke critical
thinking and people questioning things. You know, is this real? And if they find out that
it's real, then cool, it's real. But if it's not, you knat's just a little bit of research to

protect yourself.

One of the most powerful tools for information sharing is memes. Their humorous and
straightforwardmessages areseful for creating a joint visual language, as exemplified above
in the anal ysi s oatthedDocs at e Krae éveMemeseare eofiectedt i o n
and shared by practitioners as a way of reinforcing their messaging to themselves and their
online followersHI1 notesi Me mes seem to be the best way t

you can say a | ot wi t h Lagteywhen dsscugsingcatmemeeof and a
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Leonardo DiCaprio looking smug with a cuplbsindy in hishand a famous scenfeom

Inglorious Basterdg Tarantino, 2009)and the captioin How | f e el knowi ng |
scienc® (Figure21), HI1 notes the power of memes in argumenta ag&y tolightly present
conflictual subjectsin this casgshewantsto highlight feeling happy for not getting any
symptomsvaccine oppnentsassociate witliivaccination injurie8 such as myocarditis. This
subjectis noteasyto discussso a meme is a humorous way of getéimgessagacrossAll
intervieweesharedhis insight,andit was the most common response about the use of

memes in information sharinfl.3 recounts a time he shared that same image of DiCaprio

with a different caption, thistimereadii§yY ou sound vaccinatedo. He

| got a ton of comments on this story, mostly from vaccinated people, most of them
responded with a laughing emoji. That means, you see eventually people see beyond,
| think this is my interpretation, they see beyond the lie now, they see bayuand.

already forgot they got duped.

How | feel knowing
| didn't
"trust the science"

Figure2l. iHow | feel knowing | didn't trust the sciericmeme

Memes, according to my interviaMees, are

defines it,of people who are vaccinated and trust mainstneedia, somethinthata
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conversation could not always achiellel lookedat a meme of Bart Simpson surrounded by
classmates | aughing at him. The caption read
but | 6m t h ajabbddporlit wduld navetbeen \wors@-igure22). She thinks the

picture is gloatingahev acci nat ed but also asking to move
is the truth of these years. [YoOueogidet CHORV I D]
itds not exactly gl oat iHiZgseesthédsamemeanieginai ke, op

different Simpons meme abothe safety and effectiveness of the vaccine. When askgd

someone would share thisgreplied,i Make you opeknpwub eyes, VYol
] ' l I ) 6 G /
Hl VI, B
HANK MTRIPLE JABBEL
DR IT WOULD HAVEBEEN WOR

. -

ITSITW(

Figure22. Simpsons memes

HI3 commeneédon the samememé& You know, t hehumosfagforgame can u
people just be |i ke, wwhenHlIwasstowraenarhel y got my
appearing on the Aloha Freedom Coalition Instagaaoount where a politician is a puppet

for a corporationwhichi n turn i s a pup@@daysf or a O6banking

| think people relate to this. You can have,\ab could have a conversation online or
something onling...] It would be very difficult to, to relate that piece of information
in 100 words. That right thereverybody knows what a puppet is. Thai&sople can

relate to that.
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The statement above makes a connection between the humorous power of ntamesyto
problematicstatementaindthe overallpower of the image over the written word. This

relationship with visual social media came up in different ways in intervigi#sandIL3

claimed to consume more images than ti2.andIL4 noted thaimages are easier to share

compared to texturthermorefive interviewees|L2, IL4, HI1, HI2, andHI3, claimedthat

images are more effective than tdk#, who used to be a blogger and social media writer,

claims to no longewrite asmuchas she used tdnsteag she nowfocusesmainl y on @i nst a
visual content BII3 further explainghe power of video over stiihotographyn political
representationWhen asked about the role of networked cameras in the discourse over

COVID-19:

Well, I think social media has created the opportunity for the average citizen to make
their opinions known. | think..] we've come to the conclusion that without social
media, grassroots has very limited reach. | think it's invaluable because it actually
allows people to see and experience life. You can run a video of what actually
transpired far different than a still ige. You had...] the music. You had the, the
conversation, the audio with an image. It can change people's hearts, you know, that
kind of information can touch a person in their heart. And | don't believe what much
happengthat] changes people. If it der't happen in their heart, they can, they can
intellectually assent. That's good. | think that's the power of social media. | think that
thepower of the video with the audio is exceedingly important. The ability to
communicate on a mass scale from a single small little speck in Hopalwvhen |

hear about viral videos and 50 million shares is that it's probable it's kind of that
information can be disseminated so simple, so easily for free, essentially for free. We

use it in the campaign politically.
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This quoterevealsthe powerful meanings visual social medi@ractice as part of tHeattle

for representational power, as defined by Nick Cou{@0842) This alludes tdow these
practices contribute to the production of symbolic power and the battle for contrgiublier
discourse against state and media institutions (RCZYA narrowsthe gap between those
with access to representational powedthose without such access. Indeed, visual social
media haseplaced mainstream media as the main supplier of news for pracstiorzed,

all but one interviewee specifically mentioned getting their information mostly, if not solely,

from social media.

On top of thatyisual social media is importamt driving practitioners to action.
Mobilizationis centered mostly around protest eveltsbilization happens in two ways,
mosty by calls to action, either in videos ionages These images apgimarily in poster
format with the date and time of the protest displayed. Angibienttool is creating and
sharing imageduring a protest eventhese types of images create a feeling of solidarity and
show practitionerthatsomething is happening that thegngoin in. All interviewees touched
on the feeling of solidarity with protestets4 recalls how exciting it was to watch the Israeli

freedomconvoy.

It was moving, to see people doing something for you, this coming together, it was

moving for me, because, at that time youodr

you, saying you spread disease, ptemmgpl e

IL2 andHI2 also recall feeling happhatpeople are speaking Wip2 saidi | t hel ped

d

me

Iwasnotalonel.] there is a | arger ¢ 8&olidarpy iscloselpeopl e

linked to mobilization a3 pointed out when asked about the reason people post and

livestream from protest events:
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| know that if | for that matterhad a phone [in a protestgs,| would document, | would
do it to get more people ,tbbseekthat speak

t he wor ds |[é&ehbeingracgdtenodel f or
HI1 felt first-handthe mobilizing power oimages

My sister went to an event that she invitedtmend | passed on it and she ended up
showing[me] pictures. And there were thousands of people there and they were all
likeminded And | thought, wow, yeah, | should have went, | should have wembuld

have been really neat to be a part of that. And | initially not thdught d n 6t itt hi nk.
would have been, you know, that large of an event. And that actually made me go to the

next one that she invited me to, and | got to experience it for myself.

HI2 sees images from protests a way for people to sHeatthere are people out there and
thatthey should join thenfurthermoreHI3 describes the process as sgéirieresting
imagesthenfollowing an accountfi...] and then maybe they start following and then they
see an invitation like the one you shoveztlier,and they find it. Wow, Dennis Prager's
[conservative radio host and known COVID vaccination deniedoming here. | should go

check himout.o
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Figure23. Scrapedmages coded as mobilizatifwllowing discussions with interviewees on the
meaning of sample imagd3oster style on the sides, protest eyeartd police brutality in the center
Image plot sorted in Image Sorter.

However,the most ptentimages of mobilization are not plannédH a w aandd |
Israel interviewees mentiondthatwhat calls them to action is seeing the police violently
interact with protesterseeFigure 2). HI3 recounts how an arreatan event called
OFreedom Rallyd increased the number of atte
Waikiki tenfold, from a fewhundredo five thousand people a weélkhe power of live
videos to mobilize people in case of conflicts with police was explainéd3ogfter he
watched avideo ofa person broadcasting himsk#ing arrested for refusing to leave and
stop livestreaming im front of the house of an Israeli health official, where many

demonstrations took plack,3 said

[If thatwereme] | would hope people would come down to the police station to
support mel would hope people would leave their comfort zone and say, there is a

wrong here and tomorrow it could happen to me. | would want them to come help me.
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For that matterl want to believe that if this was me at least ten of my good friends

would sayhey[IL3] needs help.
When asked about what he would do if he saw it livesaie

If I was closeenough] would go there or the police station. | would not go out of my
way. OK, | mean not drive, start my car and drive an hour and a half to Haifa. But

yes, ifitwas closetme,] 6d get. i nvol ved

Images of interactions with police are common in béth w aanddisrael. Some are more
relaxed encounters, involving conversations with police or police standadgy. Others
include arrestsoth quiet and violent. When asked about the filming of these events,
interviewees expressed a variety of meanings. When shown thed@debed abovef the
man livestreaming his arredit1 andIL2 classified it as selprotection. Both hadaidthat
thiswas the least someone could do to avoid anything worse happening to him in the
interaction.IL2 also notedhatit could be used as legal evidence lalieB andIL 4 framed
this video as a means to show wrongs and the taking away of humanlktiglasnnected
this to the COVID curfews in Israelccording tolL3, thatpersorknewthe law,knew he

was in the right, andllowedthis to happenlL3 says this idbecause

He knows heb6és on the righthershedantstoand beca
document it and show everyone and all the rest, look they are taking away my rights

again- which is by the way a byproduct of the corona [COVID curfew] if already

they took and closed us in the house and we did that, we already took your freedom
Sonowlamt el | i ng you dondédt move [é] | ook | &m

even telling you the reason and | 6m detai

year when | told you to sit in your house you sat in your house.

IL4 sees this and mare
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This whole situationisabsurde 6 s t r yi ng t look gthwohva ttéhse wo r |

happeningl 6 m not a criminal. The point is t

o

C

a tool, 1tbéds a tool to share soci al i njus

She also sees this as an epener

Look what is happening, there are women murdered in their house and the police

dondt get to them, this person is standi

n

Youbre supposed t o pr,sdEelThetpurpose,is totshow the o mmo n

people sitting at home closed up in their 500 m&tersGuy s, | ook what 0s

there.

When shown images of violent arreatprotestsiL2 andIL4 also noted thie evidential
valueandthe way sharing these videos supports the right to demonstrate regariiess of
subject.Overall,the meaningassociated witimages of police and police violence change
according to the background of the person watching tisith theyretain global meanings
such as protection and evidence, as well agdnp meaningsuch as ge-openingand

attack on personal freedoms.

The changing of meanings reflects Shove étal. vi ew on t h,evhat i ves
Nicolini calls genealogy. Atrong programmstudy of practice should look ptacticenot as
a snapshot but as changing over time. As an element appibarselements connected with
it change in turnA good example is the 1991 cadfeRodrey King, an AfricanAmerican
whoin March 1991 was beaten cruelly by Los Angeles Police officers, ditnaetl on a
home video cameitiay GeorgeHolliday. Holliday, afteroffering the tape to theAPD and

being dismissedshared the tape with local nestation KTLA (Sanfiorenzo, 2021 hetape

SDur i ng | s r-Hguarantines; IOraelisdaced varying mobility restrictions. Between April and May
2020, activities were limited to a 5@0eter radius of thehouse. The restriction was returned intermittently and
extended to 1km during thsilsequent waves of COVHR9 in 2020 and 2021.
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quickly went viral and gained worldwide intereBhe significanceof that video was
evidential in naturecreating media interest apdown the line, legal actioifhe consequence
of the Rodney King videohanged the meaning of viddocumentationascopwatching
groups(Deitz, 1996; Koon & Deitz, 1992; Lawrence, 2028ned with cameras began
patrolling areag&nownfor conflicts between police and civilians. The appearance of new
materia) the networked camerehanged the meaning of ce@tchingagain(Bock, 2016;
Sandhu, 2023; Schaefer & Steinmetz, 20I4e networked cameedlowsvideos to be used
not onlyas courevidence but alsto protectprotestersn reattime asi Th e waorld | e
mayindeedb e w a t (AndénRagaunlopoulos, 2014. 765, making the police think twice

before using violence

As the practice changesome elements appeand some disappeaslinks between
elements weaken. For instance, in video actiyissing a camera in protest was linked to
video editing and photography competenddsgese competences may still exmtsome
online video creators but are no longer neces3édmy links betweethose competencesd
the networked camera and the meagsagpociated witlereating a protest video have
weakened to the poimthere theséinks are not necessary toake up the practice SMA.
Similarly, filming a protest used to be associated with meanings of personal risk to self and to
the camera equipmer@ameraoperatorsareoften targeteavhen filming police(Manning,
2010; Somerstein, 201,8)nd video equipment destroyed. These links have weakened with
the proliferation of phone cameras and other networked camerash@&aumber of
cameras makes targeting those who are filming irrelevant. Combined witbethe
broadcasting ability, targeting someone filming would probably only increase the success of
their video. Tl reduced risk created new links between networked camerdkeand
meanings of narcissism aattention seekingAs identified by some interviewedhese

connections betweanaterials, competencesnd meanings shape and reshape the practice of
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visual social media activism every time the practice is enaldi®d.meanings form around
images prompting new ways of creating and sharing imagesng new competences learned
on new devices. One such advancement could be the mass adoption ecrieadigewith

artificial intelligence. As images lose their truth va&rgirely andcan no longer be trusted to
represent an event in realitiie meaningassociated with images will soon be reshaped, and
visual practices, such &SMA, will changewith them A live video of police brutally

arresting a demonstrator could be replaced with an Al image of Bill Gates poisoning a child.
The power of the image will no longer be in its indexicality but in the feelings and actions it
createsNew competences and links will appear around Al prompting as links between

information sharing and thesage otameras may weaken.

Moreover, the constant life of elements demonstmaé®nlyhow practices appear,
evolve, and disappearhe life of elements points to the ways practices connect to each other
through their shared elements. These connections create what Schatzki refers to as the
plenumof practice(Schatzki, 2002, 20193he very fabric of the social. Adhaveshown in
the examples above, visual social media activism is connectieeldompetences of other
visual practices, which are in tuconnectedo other practices. The competence of filming
live can be usifor protess as well as fofacetiming a friend to get advice on purchasing a
piece of clothing. Similarlyyy SMA is related to practices physicalprotest such as
marching and confronting policén what follows | examinesolidarity, cop watching,
mobilization, and information sharingot as meanings but as practioégrotestwhich have
always been a part of protests. | examine how these practinascto VSMA through

shared goals, actions, materjalad affordances. These connecsiadll be presented

according to Schatzki d6s framework on how pra

social life is contained.
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Configurational analysis of Visual Social Media Activism
The concept of configurational analysis involves examining how different actions
come together to form larger patterns or constellatiorisi s wi | | be achieved
o u tNi@oling, 2017,p. 29) to examine the links betweB$SMA anddaily practicesas well
asthe links between VSMA angrotestpractices Shove et al. (2012) noted thatactices are
not isolated buinsteadinked together in bundles or complexes based on shared elements,
dependencies, or goals. | will complicate Shove.étal cl ai m by (2080a,ng Schat
2016a, 2019¢onceps of bundlesconstellationsand nexuse® show how practices and
material arrangements connect social phenomena to eachBytheicoveringthe links
between thi SMA and other practicdsprovidealeapoff point for a discussiomy second
research questiothe waysVSMA contributsst o act i vi s tsygnibolippowed uct i on
used in the battle for control over public discourse against state andinstitiidions and
their practicegRQ2). To achieve thisl will return to my interviewsand observatiaon
adheri ng {(2017)Meéethodplogicalnstiustion for the configurational approach to
Al éddhere tA N T fAstor Network Theoryjmethodological prescription to follow the

intermediaries (e.g. actors, artefacts sxdgo0 (p. 29).

As | have outlined above, the nature of practice theory is such that those working with
it agree that the basic unit that makes up the social world is praeicathe same time
there are many ways to describe the ways practices work together to create the social world.
Shove (BO2)uadersténding of practice as being made of elements is useful for
focusing onVSMA and following its history from formation to adoptidWhen observing the
way practices work together to create the social warttifferent point of view is more
beneficid | have used the Shovian model to describe what make&SMA, but | will use a
di fferent model to explain how VSMA connect s

understanding of the ways practices interact to create constellatji@nsexus qgfpractice
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(Schatzki, 2010a, 2019)gs so far proved toe mosthelpful description of relationships

between bundles of practit@under st anding | arge phenomena.
mode] the social worlds made up obundles ofractice andnaterial arrangements. Within

this frameworkthe materiaelementwhichin Shove etab s  m oath@&dmeniofsgpractice,

is separated from the practice itselhile practice is defined as a set of doings and sayings

(Schatzki, 20022010. Looking at bundles of practice this way fregsmaterial

arrangements to be shared between multipeticesallowing for complex understandings

of what brings practices togethé&s a reminder of the previous chapter, Schatzki outlines

four ways in which practice bundles with material arrangeméntcsa us al i ty, pref i ¢

constituti on, (Sehatzki, 2010,td0). 1 i gi bi |l i tyo

Understanding these connections simplifies understafaingsomepractices share
the same material arrangemem{s anexamplewe can explore the connections between
VSMA and gardeningpy looking at their shared material arrangements, in this case,
networked camera&or instance, eworked cameras constitute VSMAetworked camema
arerequired for VSMA and networkdcameras are ubiquitous in the physical space where
VSMA takes placeNetworked cameras also preconfigure VSMNetworked cameras make
the sharing of visual information easy amcightforward allowing easy sharing of protest
events and dissidemtformation.Today,networked camerdwld the same
preconfigurationatelationship with household gardeninigs noted byHI2 andIL3,
networked cameras makbaring succesn the gardenvith friends on social media easy and
satisfying Similarly, networked cameras make it easy to get orduhd@ceabout plantsby
uploading images of ailing plants to dedicated foruBedow, | will explore some other
connectios between VSMA and other practicesdatlinethe constellation of practices

related to VSMA.
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As shown in the genealogical study of VSMA above, interviewees often cite their
familiarity with daily visual practiceshen thinking about visuahedia. Theséaily
practices included staying in touch with family, working, shopping, dating, and documenting
private life.In that sense,agial media platforms armaterial arrangement connected to
VSMA, as well as tahesedaily practicesthroughintelligibility . The platformshave certain
socialmeanings fopracttioners Social media platforms are built in a widnatallows people
to make connections of different kindsherefore, wile most social media platforms market
themelves as a place to stay connetteith friends and familyamost all platforms have
been used in some way for protest purposes. This orientation of human activity towards
social media platforms exemplifies the connections that appear between existing human
actions and existing material arrangements to create dmihdthis case, both practices
keeping in touch with family andSMA, areoriented towards the sameaterialarrangement
I social media platformd his connectiorbetween VSMA and keeping in touch with family
has beemxemplified above in the way inteewees did not separate their everyday visual
activities from protesbriented visual activitie€Exploring connections such #eese points
to how VSMAdiffers from video activism using video cameras. Whereas the former required
unique technical skills and specific trainjrige materials and practices used in VSMA have

evolved naturally frontlay-to-dayvisual use.

VSMA can alsaconnectwith other practices diregtiand not just through material
arrangements. Tina Askanius writes abouttllesen nect i ons i n her revi e\
activism 6 a practice that isslelyonvidegreductionand notS MA b ut
as | do here, oproduction and sharing efdeo andmages. Askanius | ai ms t hat #fAi f
focus to what activist&o, think and s&ajin relation to video, a broad range of practices and
arrangement s ar @skanius 2049t 144. Those practices ysdown in

Chapter 3Figure4, includemobilization, solidarity, identity building, documentation
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practices of bearing witnesand discursive practices. Askanius does not go into a detailed
explanation of how these practices relate to video activisrarefore | examine those
connections througui S8gh8cthéat ?kreldianshipee wer kypes
betweerbundlesi ( 1) common and orchestrated teleol oc
emotions, rules, and general understandings, (2) intentional relations, (3) chains of action, (4)

materi al connections among (Shatzkh,2@®e méosnt s, and

TherelationshipbetweerVSMA and the practices of protest described by Askanius is
a relationship oEommon and orchestrated teleologi®bilization, identity building,
witnessing and information sharing practices share the same godlgeneral
understandingbetween thento form aconstellation of practicese ¢ a protes@é | | Thhe s e
practices also loosely follow the same rules altlweiright way to deploy them both online
and offline Most of the timethey are deployed together in codependent relationships. This

type of relationship iadionitvhat Schatzki <call s

[ €] cdf aciion ferm a conduit through which goirgs in one bundle link with
thoseinothers.[. ] An i mportant e ect of such cha
threading of such items as people, goods, ends, beliefs, emotions, microbes, and
information through bundles and constell a
be crucialtothewdsri ngs of $eégeapl eadbsaaiersds alter, w
tod and thus which chains theyexténd hi ft s, they observe di

t e | e ovastrectured evolvgSchatzki, 2019p. 49

When protest evestsuch as the omsé participated in and reported amthe
beginning of this chaptetake placechains ofaction flow through them\What goes on in the
H a w a reédomCénvoy links with the way people drive through the city, linkghteir

social media posting, links to news productiandlinks to social medigractices of
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influencing and gaining like$n the case of thel a w a reédomCénvoy,asbeliefs and
emotions flowed through the practitiongisey shiftedtheir goals to expand the reach of the
protest. Sets of rules changed, for instaheesociarules(not laws) of driving. People

drovein a convoyandleanedout of car windows waving flags and taking images. The goal

of peoplés useof socialmedia changeds wellfor that day They were posting about the
protest and nadbouttheir day-to-day goings-on. Some of thearticipant§chains of actions

led them to the protesand others may change their chains of action after the protest as new
practices may become parts of their livdkl describedvhathappened to her after going

with her sister to a protestent

| went to a Trumpally, and | listened to what he said, not how the media twisted
what he said. | was blown away. | was just Jikere people need to really pay
attention and be there and experience things from themselves rather than getting
snippets of videqdecause | realized you can manipulate things from snippets of
videos[when]you have like2-hourevent. Actually, that a perfect experience. |

mean, the perfect example is there was andaideo of something that the media
took a very small sgion of and put it on the news and got people so divided over the

situation.So, 1 just, yeah, | think people should just experience things for themselves.

The experience detailed in tigsoteshows howfrom a practice perspectivehains of

actions changed fatll1. Following the protestshe beame more active in going to and

documenting protestShe started following new rules in her social media posting and

developed new teleffective structures around the goal of spreading information about

COVID andformerPresident Trump. | asked her why she creates and shdeesabout
COVID-19andwhather goal isSherepliedii So, peopl e read research
themselves to encourage critical thinking, to encourage research and not just taking what
somebody or the government or the news says
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The change imMI1 shows how VSMA has worked with other practices to change her chains

of action ancconnectVSMA with another set of practices connected to her goals.

Then there are material connectioss | have explored above, VSMA shares
material arrangements with many mundane practicghis] sort of material relation is the
sharing ofmaterial entities. Digital devices such as computers and mobile phones are familiar
entities that I ink multipl e (Schatzld P04A%.46).y bei ng
VSMA thussharedigital services amaterial connections with practices of prot€te of
the main practicesf protest mentioned by Askani(019) that isconnected t&/SMA
through material arrangements of networked camerg®lice brutalitywatching Moreovey
VSMA, through police brutality watchingonnects tanaterialarrangementef police
forces which consist of policefficersdbodies, their guns, their uniforms, their body
cameras, their police ca@nd batonsThesein turn, are bundled with other material
arrangements and practices that make up poligmagocols, laws, Miranda rights, police
stations, jails and holding cellandpolitical oversight (mayors, governois police
ministers) These material arrangements and practices are connected to many other bundles of
practice: lawmaking practices, court practicesydgun productionpractices The list is
endless. Pdting as a bundle of practice alsonnectdo photography practice€rime scene
photos, mug shots, body camera photos, reconstruciindsiashcam videos are just a few
of the activitieghatmake up this practice. Photographyturn,is clearlyconnectedo
VSMA but can also beonnectedo countless visual and nensual practicesusing
teleologies, chains of actions and material connectldre/e explored only a few of thése
many more came up in my interviews ardoutlined inFigure 24 e.g, practicef creating
narratives, police brutality witnessing, sharing success, sharing phatic images, practices of

shopping with networked camerasdcountless otharcan be imagined
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A moment s thought reveals that the numbe
arrangements or among bundles is immense. Particular material arrangements, for

example prefigurepractices connected with them in countless ways, while chains of

action and material connections zigzag in all directions and link all manner of

bundl es. [ €] All soci al phenomena consi st
constellations, of practicesandaa nge ment s. [ é] 't foll ows t
phenomena large or small, complex aimple, local or global, micro or macro,

ancient or contemporary, economic or political, cultural or sociald(sac¢ composed

of the same basic ingredien{Schatzki, 2019p. 47
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Practices of Protest

» police brutality witnessing

> Police brutality witnessing
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Figure24. The practices connected to VSM3howing practices of protest in white and daily




When placing a bundle of practicesr@lation to the social world, the options are
indeed endlesgspecially sincalmostevery practice nowundles with one or more
communicatiordevice and itsnaterialarrangement8undlesof practice that would never
have interacted could potentially have serious influences on one aftutices could

change, disturlor even destroy other practickgtusr et ur n t o Shove

driving. The move from carriage to automobile removed the links between competences
materials and meaningsssociated with horses and reins and created new links with elements

associated with engines and steering wheelsolk i ng at it t hrteeugh

constellatiorof practices changed asacticesbecame bundled with different material

arrangementand as the evolutioof life trajectories and bundles of driving changed over

time, rippling through the nexus of bundles connected to dri@mgll changes created large

changes in the social worlds Schatzk(2019) puts it:

My interpretation of the di erence

phenomena and changes [é] points to

changes: such changes consist in numerous, even multitudinous, simpler and often

smaller changes taactices, arrangements, and bund{ps136)

The last statement mégad us to imagine laierarchybetween bundles and

constellationsn practice theory. It isrucialto avoid this ontological trap. Practice is a flat

ontology.Furthermoregdespitethe different nomenclature between Shove eaatl Schatzki

mirroredinmy deci si on t o use ShoWwSeVbAgeseatgandiop t s

useSc hat zki 6s f r am@iaotni, R017)0bVSNIA to abservetiiet 6
configurational relationships between VSMA and other practices ipléimeimof practice

(Schatzki, 2019)macrophenomengaccording tdSchatzkj do not emerge out of micro

phenomena in a way that separates the social worldigtdd ) a | ower | evel

individuals together with their actions and interactions; and (2) a higher level that
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encompasses such entities as soci (&dhatzgit ructur
2016h p. 30.1 n s t Rractice ontdlogies are flat because (1) they treat practices as the

central element in the constitution of social phenomena; and (2) practices are laid out on one
levelo (Schatzki, 2016jp. 3]). According to Schatzkgocial life happens where bundles of

practice meet each other and material arrangementsiiThis t e o f (Sahdizki, soci al 0
2016h p. 32 spans the glohemakingthe difference of describing large phenomeeesus

describing small phenomena depend solely on the size obttstellatiorof practices and

material arrangements that is being looked atcrel phenomena simplyavemore practices

and material arrangements aar@spread out over larger spacand for donger time than

micro phenomenaNeverthelesshe waytheyo per at e remains t he same.

is summarized bizamers, SpaargareandWeenink (2016)

[é ]The difference between what is called micro or macro is just a matter of scale, a

matter of differences iaxtensiveness across time and space. Macro phenomena are

made up of the same material as micro phenomena: there is no social reality other

than practices. Macf®ociological phenomena such as states, globalization,

capitalism, institutions or social sttuces more generally, are conceptual short hands

to denote degrees of extensiveness. That
of the connections between activities within practices and between practice
arrangementf lbwmgd dostermsoifteenr gpatiélity and

6l onglastingd or 6édurabled in terms of th

forthcoming).(p. 234)

Theunderstandingbove will becentral tothe next segmenivhere | explore the competition

and change between VSMA, news productamd politics.
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Conflict-sensitive analysis of Visual Social Media Activism

Theconflict-sensitive approacts the inquiry into the ceevolution,conflict, and
interference of two or more practicési c ol i n i-desn sciotnifud cappsoach #fi
practices and their associations in terms of the effects that they produce, thus addressing the
i ssue oNicolmip20¥/rpo31)The conflictsensitive approach builds on the
situational,genealogicaland configurational approaches to outlimvthe social world is
molded through collision and competition between different pracfldes.sectiorwill
continue the pr evi secoad reseaaiestiom focesing enche wayso n  my
in which VSMA contributes to the production of symbolic power and the battle for control
over public discourse against state and media institutions. This inquiry isbaSemlonl dr y 6 s
(2012) all of attention to the division of the social between those with accéssltbonal
me d ivastcencentrations of representational power and those without such access. Thus, |
will first examinethe conflict between VSMA angews consumption and production
practices! will use RaetzsctandLinenborg's (2020oncept opublic connectionand its
relationship to media practice® presenhow changing practices of journalism allow VSMA
and other alternative news practiteglourish at the expense of traditional journalism.
Following this, I will further explore how participation in VSMA bundles with political and
sociatoriented practices in practitiorsefives and the effectsf VSMA, as media practice,
on those practiceBu i | di ng o n(2022)work onRhe sotial ¢ffects of media
practiceslwilluset he concepts of fAmedi ati dp.I2Ytoe ect s O
explore how VSMA is reshaping the social worlds of opponents to the COVYED

vaccination mandates.

News production practiceseclosely associated with protgsas news crews often
share the physical space of protesters when coveringeFemsS c hat zki 6 s per spe

developed in the previous segmengws productiompractices conneatith practices such as

132



documentation and witnessing because they share sanilar exposing and sharing what is
happeningand similar material arrangementameras and broadcast technoldggpending

on the protest and the news agency, news production could also become connected to
practices of mobilization andentity-building throughintentional relations and prefiguration.
Deliberate choices of deploying news crews and allocating resources to a protedpchat
protestreach audiences moréieiently. On the other end,ews productions connectedo
household practices through material arrangements surrounding the television set. These
practices include news watching, talking about the nang general televisiewatching
practices. Goindurther,otherpracticesareprefigured bychains of action cindatingnews
watching, such amealtimesandbedtimesset t o t ake pl ace before or
news(Hobart, 2010p. 63). In what follows | outline how changes in practices of news
consumptionas well as changes in practices around news consunmie@éaito social

change.

Over the past two decadesmmunication research has been ripe with werdoring
how social media has changed journalism and the news cycle. Blogs have changed the
relationship between journalists and audier{Easenberg, 2009gnd cial media
introduced citizen journalism arlde collapse of contextetween journalistgprofessional
and private Wes(Hermida, 2012; Mortensen, 201The democratization of the means of
media production broughtith it an early wave of optimism for ending inequalities in the
media and more representational power to misrepresented popu(&tiedsichsen, 2019)
Poell Nieborg and Duffy (2021) commeritow influential new media theorists in the early
2000s(Bruns, 2008; Jenkins, 2006; Rheingold, 2000; Shirky, 20@8¢ hopeful that the
internet and digital platformsauld bring on a wave of democratic expressiidfrom their
perspective, the internet was set to resolve the democratic problems that plagued cultural

production in the era of mass medig. 159)
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These hopes have evaporated since, with social media replicating arairgligying
existing biasegPoell, Nieborg, & Duffy, 2021)TheArab Springwashailed as the Facebook
revolution,butlater studies founthatthe roles ofTwitter/X and Facebook in mobilizing the
movement over time have been limifglarke & Kocak, 2020; Comunello & Anzera, 2012;
Smidi & Shahin, 2017)n fact it is hard to separate between paad antigovernment post
on TwitterX at the time of th&gyptiancoup(BorgeHolthoefer, Magdy, Darwish, &
Weber, 2014)Moreover, &rge media outleteceivefinancial and technical advantages from
social media platformallowing them to reach largerudiencesnore efficienly on social
media compared taccounts run bindividuals(Poell et al., 2021)At the same timeas
public trust in mainstream mediantinuego decline more are turning to online news
sourcegCordero, AlonseMufoz, & CasereRripollés, 2024; Fletcher & Park, 2017;
Stromback et al., 2020; Tsfati, 2010; Tsfati & Ariely, 2Q5hd large networks of organized

influencers control public opiniofiPoell et al., 2021)

Attitudes of mistrust in mainstream media, the governpaamt medical professionals
appeared in alny interviews. These also dominated the images | scraped and coded as
informationsharing imagedL,3s ai d htleeoppabite @ swhat the television says
Holding a communication degrdé3 recalled seeing an Israeli newspaper for the first after a

long trip to theUnited States:

| saw social engineering in the most aggressive wasd hot sea a newspaper for
six monthsand all of asudden] saw a newspaper.[], and | had the tools to analyze
what Iwasseeing. And the moment | saw thiatlosed the newspaper and stopped

readi ng nl evkstopedeansuming any new® TV in the house

IL2 Also stopped consuming mainstreasws
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Over time, | feltthat theywere trying to propagate this feeling of fear, this feeling of
uncertainty Eventually,what you hear also gets in your head, affecting yoood

and peace of mind. | choset tobe a part othat.

Similarly, all eightinterviewees stated they get their information from social méthia is in
line with current surveys showirigatmostAmericans argetting their news onlinél'hat

said, it is important to note that all my intervieweesrgest oftheir news on social media,
while 25% Americans prefer to get their news from digital appdonly 12% prefer social
medial ANews Pl atf or mHIEsadii| Stdteer &t Owagetdng ) t he
information on social media and researablit some variation, this reply was also returned
from the rest of the interviewe€Bhe move frommainstreamsometimes called legacy
medig to alternativemedia and networked cameras has been thoroughly explored and
conceptualizedsingjournalistic(Mortensen, 2011; Rosenberg, 2009; Thorsen, 2013;
Westlund, 2013)technological{Ahmad, 208; Askanius & Gustafsson, 2010; Evans, Pearce,
Vitak, & Treem, 2017; Nielsen, Cornia, & Kalogeropoulos, 2046} sociaperspectives
(Jenkins, 2006; Masuda, 2004; Shirky, 2008; Zuboff, 2QW&kh of the current research on
changes in journalism and news production has focused on the democratization of news
production(Peters & Witschge, 20)8theaffordances of platform@ucher & Helmond,

2018) and the ubiquity of networked came(AsdénPapadopoulos, 20143 theme that |

have also explored above.

However, from a practice lens, the change in news consumption stragegme
comprehensivéhaninstitutional descriptions aho can create the news amedia studies
on strengtheninglgorithmcontrollednews at the expense of editors and other gatekeepers
Shove et al(2012)note that practices compete foactitionersand people decide which
practices to carry at the expense of other practices. Scl@4ld)provides an example that
is very suitable to looking at media as practice.
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After the introduction of smart phones,

with practices of mobile gaming andsirfingthe internet or streaming videos, and
all these practices gained converts at the expense of other practices with which
they competed such as watching TV, reading books, and getting together with

neighborhood friendgp.133)

Schatzki 6s example highlights the complexity

media news. Each of the practices connected to smart phones is avitgatf of
technological affordances, cultural rulasd teletogical goalsandeach of these could lead
to the recruitment gbractitioners From using a smartphonefitay games, for instance, at

the expense of watching TV, the roagteferringsocial media for nesis short.

Raetzsch and Lunenborg020)offer apracticebasedoerspective on the relatiship

between journalism and the emergence of publics neat o opposition to journalism

descriling public connection asrelyimjon met hodol ogi es that foreg

associated with habitual media consumpii(iRaetzsch & Linenborg, 2020. 2873. First
developed by Couldrgnd Markham (20088 s fdAan orientation to a
matters of common concern ar epublicconnactionl east
explorespatterns of attention to media and news medauldryand Markhansaw public
connections as oriented to television schedules and daily rquiutess Raetzsch and

Linenborgnote:

With the ubiquitous convergence between mobile media and online netwgrks [.
media have now become embedded in everyday practices and proliferate in domains
that used to exist without any significant influence of media before. The concept of

public connection, which initially did not entail the domains of social media platforms
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or networked communication (Couldry, Livingstone, & Markham, 2017), needs to be

expanded and adaptd®aetzsch & Linenborg, 2020. 2873

This expansion of public connection calls for a viéatwidens the scope of journalistic

practices beyond professional journalijsms fij our nal i sti c practices

relation to nonprofessional, noni(Rastazsch&ut i ona

Lanenborg, 2020, p. 287®Raetzsch and Linenborg éaip this shift by borrowing from

Swidlerd €001)concept of anchoring practices. Anchoring practices are patterns of actions,
which, while never encoded as rules, are enacted by people over time, encoding what Swidler
call s At he d(@wdlen 2001 p. 32 $oeanideoThese patterns could be the
rituals of news consumption and creationthe practice of taking selfied political

demonstratios, changing its schema from a playfusual performance to an act of protest

and mobilizationRaetzsch & Linenborg, 2020)

Raetzsch and Liinenborg offeur sets of anchoring practicést allow for different
intensities of public connectiopractices of information retrievadyactices osocial
orientation practices ofself) representation, angractices opublic intervention, which
enablethrough communication, the emergenceliffierent intensities of partipetion in
sociey. The concept of anchoring practices is peotiic, considering Schatzkicorcept of
flat ontology, as it positios some practicehierarchicallyabove other practices.
Nevertheless, the practicdsscribedy Raetzsch and Linenborg illumia#he migration of

elements of practice frombroadcasjournalismto social media.

Raetzsch and Liunenbdsglescription of information retriel correlates with my
description of the practiocaf information sharing, whichdiscusse@bove. Raetzsch and
Linenborg describe this practice as searching, accessing, or curating. The gractice

comprised otompet ences of dAinformation retrieval c
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deci de on t (Raetzsch &Linesborg, 202fe 2879. In my interpretation, |
regard these competnces of sharing, posting commenting on social media as part of the
practice of information sharing. Raetzsch and Linenkmrghe other hand, egateposting

and sharing ta set ofpracticeghey define agipublicinterventiono which

[...] can range from personal or smgtbup interactions to public positiariBhismay
include direct forms of commenting on social media sites or journalistic media,
addressing other actors, or seeking and creating audiences in support of particular

(marginalized or invisible) positionfRaetzsch & Linenborg, 2020.2877)

Thus,practices of news production consist of profesaicompetencesof public
intervention such as brdessting, newspaper printing, pessional reportingand
investigative journalismin contrast, acial media practiceare na always aimed towards
deliberatdy disseminatingiewsVi sual soci al medi adbs embeddedr
which previously were not connected to media is vallatvs for new forms of public
comectedess and information sharing developRaetzsch and Linenborgghiight the
way television radio, and newspaperand their rituals of news productideadto models of
citizenship and informed votingouldry, 2002; Hayes, 2008{inenborg & Raetzsch, 2017)
andcontrastheseto networlked media which fiallow for very different constellations of
actors to emerge, where the disruptive disse
wi th | ow i ns t(Raetasthi&dimanborg®20mp.r2879. Hid éxemplifies this
dissemination of alternative contexen discussing the reasons people share imAgeshe

aptly notes:

| think unity is huge and like | said, you don't want to feel al@iere's other like
minded individualsAnd to inspiré | think a lot of the times people share content to

inspire others, whether it be food, whetheritbesigng, t o | Buwwhenrle [ é]
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see images, I'm like, this is how they feel. Like sometimes even just seeing a picture,

like a meme, right? It's like, man, that just hit home for me. And you know what? It
touched me. And now Youkmamltlovetsimaring tiutghrAed i t t o
also, again, like | said, even if it's food, it's like, hey, maybe | want to inspire you to

cook, maybe. Or try this recipe. It could be like, if someone were to share, like,

images of their work, hey, book me work, hado this kind of work, right? Sathink

it just depends on the content being shared, the intentions, because it could be for
business, it could be for unity, it could be for recruitmeat you know, hey,

especially the rallies, | would have to say mostly come join us, we need you.

Hi46s response potentl y ex &sthgsik adsheacasuaRa&quatess ¢ h
guotidian visual social media practices with VSMAile the meaning she gis¢o her

practice of photo sharing finspiratiord, her use of public intervention practices aligns with
Raetzschand Linenbésy i ew of t hese prlagéisesf gpubbieana
2874) allowing for different public connections according to individual cet@pces,

materals, and meaningéRaetzsch & Linenborg, 2020; Shove et al., 20I@)integrate this

wi th Shovebos tideantrematerials obfewsgansumption changed from
television to networked devi c ensdfron follewinge ani ng
the affairs of collective social themes, such as politics, spand economic reviews, to

include small group and persed 6 n ®iml arly, as the materials and coagnces of

news production changed,theamengs associ ated with creating
interviews above have shown, and todayl i ght of
posting about a vacation, a favorite aesant or posting aboupartiapating in a protest

eventcarrythe same meaningds i n g S c h a,thesk diffiéerenbundies opsactice:

eating, vacationinggnddemonstratingare now connected to the practice of creating visual

social medighroughthe material arrangment of online presentation using platfroms and
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netwaked camerasMoreover, all these practices are nertedby sharing rules and general
understandingsf what, and how, to post visuals to social meBi@ra smart phone usex
post about foodor demonstratioffills the same role and appears in the satadorm

sharing the same astheficthere is no longer a sagation between these two practicéhis
blurring of thelines already described in the getagical segmentleads to wider impacts on

social life.

John Postildescribefhiow changedo the social worldappearollowing the
introduction of new technologies and the appearance of new praagcesgll ashow
existing practiceshangen relation to these technologidostill calls these changes
fimediatisinge ect®, it he process whereby a new media pr
deepens the technol ogi cal ifPeddill, 2022jpol23) o f an ex
Mediatisinge ects follow, according to Postilbractices such as television watching, which
re-organize the bundle of practgatmakes up social lives, changing the times of actions
andthe places of actions,g, moving dinneffrom the dinner table tm front of the
television In turn, the move to networked mediaanges these practices once more, as
watching media becomésmporallyflexible, watching beomessolitary,and above all
watching media isow also creating media. Postill is interested in the social effects of media
practicesbasel on Hobart 6s -réladdpractice@Hobart, 2010)In oeagsi a
mediasaturatedeality (Couldry & Hepp, 2017; Gitlin,2001) Hobar t 6s def i ni ti
expand to almost every human praetieostill uses this understanding to propose that all
media practices have social effectswhach e fiembodi e d, ubi qui tous,
multiscalar, and multitempom@({Postill, 2022 p. 123. Postilflsus e of &ésoci al ef f
problemaic not only because of the etymologiealdtheoretical relation tthe scorned
media effectsthe same literal relationships between a media text and a social otcome

Couldary (2012) claims to avoid by using media practice, and which postill himself mentions
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he may be accused of reffering to in his own arti@at, more importantlypecausehe
definitionoémotsal hwhichialeptattieeé haged each otherThe

performance of a practice always rearranges the meanings related to it, as well as the
performance qgfother connected practic@¥icolini, 2017; Schatzki, 2002, 2019; Shove et al.,

2012) Nevertheless, Postill éds observations ar
mediarelated practices changes other daily practices. The strength of Pargfillment

stems from his focus on media practices and not mexiiar media technologyis

examples focus on how watching television o t  6id ré &changés slaily life

As explored above, new media practices can change existing social worlds. In some
casesnew media practices also have the power to create new social a®sutsal worlds
evolve through media practicd?ostill callsthesesodal effectso f p r awvorldingc e s A
ef f e Posllp2022 p. 123. As an exampleShove and Nicolini eactespectivlyexplored
the importance of becoming a coegnt video creator as part of the bundle of practicat
make up the social worlds of skateboasdend snowboarde(blicolini, 2017; Shove et al.,
2012) Postill adds to this by calling attentiontte creation of new social worlds at the
intersection of existing ongssing Zizheng Yo §021)exploration of shorvideobased
consumer practices as an example of how the media practices of distinct social worlds

activism, journalism, businessnd governmerit intersectin shortform videos

Another example of this is found in Donovan, Dreyfas® d Fr i (2082 er g 6 s
description of Donald Trumpds rise to politi
meme communities heir bookMeme Warslescribediow radical online communés
which existed segratdy and had separate online practices, united through meme creation and
sharing in support of #ém Republican primargandidate Donald Trump. These memes were
echoed by adright YouTubers, rightving websiteBreitbart, and conspiracy podcast
Infowars, and finally, byfrump hinself. Posting antteatingmemes, along with other media
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