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Abstract 

In recent years, digital images from smartphones and other networked cameras shared 

on social media have largely replaced video recording devices that were commonly used by 

social activists to document protest practices. Networked camerasô ubiquity has 

fundamentally changed the practices of political protest, activism, and social movements. 

This research brings to light how visual social media activism overlaps with practices of 

protest and social movements such as solidarity, cop watching, mobilization, and information 

sharing. In this dissertation, I explore the visual social media activism as practice using 

various social media accounts of opponents of the COVID-19 vaccination mandates, as well 

as the offline protest practices related to visual social media performed by these activists in 

Hawaiói and Israel. Following the practice approach to cultural studies and the practice 

approach to media studies, I reveal and unpack the ways in which practices of protest are 

bundled into the practice of Visual Social Media Activism (VSMA) used by vaccination 

mandate1 opponents. My research poses the question: What do COVID-19 vaccination 

mandate opponents do in relation to visual social media, and how do these practices 

contribute to the production of symbolic power and the battle for control over public 

discourse against state and media institutions? For this purpose, I use a practice-oriented 

methodology in two ways: first, by using Visual Cross-Platform Analysis (Pearce et al., 

2018) of visual social media shared by vaccination mandate opponents across different social 

media platforms and, in parallel, observation of VSMA online, and offline followed by 

interviews with the creators and audiences of anti-vaccination visual social media. By 

combining these methods, I show how VSMA functions in the everyday making of the social 

discourse around COVID-19 and civil liberties.  

 
1 Proof of vaccination required to participate in work, education, dining and entertainment venues. 
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CHAPTER 1. INTRODUCTION  

In what follows, I introduce the importance of approaching social media from a visual 

perspective. Images and video exist in social media in two ways: As attachments in text-

based social media such as Facebook and Twitter/X and as social media platforms that are 

visual in nature, such as YouTube, TikTok, and Instagram. This introduction will provide a 

brief overview of the study of visuals in social media in relation to social movements. I 

follow this discussion with a rationale for the study of visuals in social media from a practice-

based approach. After grounding my position towards the visual, I will briefly outline the 

structure of this dissertation, summarizing the upcoming chapters and presenting my research 

statement.   

Background to the study of visual social media 

Recently the role of visuals in social media has grown to encompass almost every 

post, such as adding images or videos to Facebook and Twitter/X or focusing on an entirely 

visual narrative on TikTok and Instagram. According to Pew Research, as of 2023, the most 

used social media platforms among young audiences were Instagram, TikTok, and Snapchat 

(ñSocial Media Fact Sheet,ò 2023), all of them primarily visual applications. YouTube, 

another visual social media platform, remains the most used among all age groups. Facebook, 

the second most used social network, has oriented itself around visuals and videos over the 

last few years by reconfiguring its interface to better accommodate images and video. For 

example, Facebook has adopted affordances from Instagram and Snapchat, such as ñstoriesòï

short, ephemeral video posts designed to share daily momentsïto the Facebook newsfeed. 

Facebook also added GIFs to its chat and posts. Hand (2016) points out that the general uses 

of social media are primarily visual in that they occur via screens and that, ñPeople routinely 

use still and moving images in ordinary communication, access the majority of news visually 
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in social media, and co-exist with their personal screens (e.g. smartphones) as they go about 

their daily activitiesò (2016, p. 18). 

Curiously, the wide adoption of visual communication in everyday life has, until 

recently, dimmed its importance as an avenue for research. Much of the research on visual 

social media revolves around the uses of visual media as part of another activity or attached 

to text. Unsurprisingly, much of the research about visuals shared on social media revolve, as 

trends dictate, around selfies (Busetta & Coladonato, 2015; Dinhopl & Gretzel, 2016; Katz & 

Crocker, 2015, 2015; Varga-Dobai, 2018; Veum, Victoria, & Undrum, 2018; Williamson, 

Stohlman, & Heather, 2017). Another trend in visual studies is focusing on the affordances or 

aesthetics of a specific platform and their relationship to the construction of identity (Hurley, 

2019; Thelwall et al., 2016; Tiidenberg, 2018; van Dijck, 2008; Zappavigna, 2016). This 

dissertation answers the call in social media studies to re-focus on the visual in social media 

studies in ways that go beyond specific aesthetics of specific platforms (Hand, 2016; 

Highfield & Leaver, 2016; Pearce, et al., 2018). This dissertation  presents a new approach 

that highlights the role of visual social media as a quotidian practice, whose links to other 

daily and political practices are a main driving force in the making of the social. 

This research looks at the ways in which visual social media are used by vaccination 

mandate opponents seeking to promote their symbolic power in the discourse over possible 

futures against state and media institutions. At the time of data collection, during the winter 

months between 2021 and 2022, the initial fear of COVID-19 was waning while, at the same 

time, vaccination mandates have been implemented in Hawaiôi and Israel. Online discussions 

criticizing vaccination mandates had peaked with calls to mobilize supporters to attend 

protests and vehicle convoys protesting vaccination mandates. At the same time, I was 

looking for a new case study following my pilot study on Kiaôi Mauna Kea (Karabelnik, 

2021). The movement against vaccination mandates presented a unique moment in time to 
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capture a relevant global discussion unfolding online through images on social media. The 

uniqueness of this movement, evolving globally online and without any clear leadership, 

presented a singular opportunity to examine how a visual social media practice evolves and is 

performed in two distinct parts of the world that I had access to. The Hawaiian Island of 

Oôahu, where I was living at the time, and Israel, where I was born and I had informants and 

access to the language and cultural knowledge.  I therefore decided to focus this research on 

the visual social media practices of opponents of vaccination mandates in Hawaiôi and Israel.  

In the age of digital photography, images by, and of, protesters have served as a 

powerful tool for the advancement of political discourse (Brown, 2016; Mortensen, 2011; 

Ristovska, 2016; Testa & Dietrich, 2017; Wan, Mortensen, Zhu, & Li, 2018). So far, research 

focused on the visual tropes of social movements has followed generally one of two main 

avenues of discussionïa semiotic, aesthetic analysis of images used by social movements 

(e.g., Doerr, Mattoni, & Teune, 2013; Doerr, Teune, & Mattoni, 2015; Kuntsman, 2017; 

Wetzstein, 2017) or research focusing on the virality and distribution of images shared by 

activists on social media (e.g., Andén-Papadopoulos, 2014; Mortensen, 2011). Whilst these 

accounts are important in their own right, these approaches struggle to aptly place the use of 

visual social media use by social movements in the context of the social (Schatzki, 2002).  

My research approach is that visual social media should be approached as practice 

(Askanius, 2019; Costa, 2018; Hand, 2016; Lobinger, 2016; Schreiber, 2017). Following 

Couldryôs call to decentralize text in media studies and focus instead on ñwhat people do with 

[and around] mediaò (Couldry, 2004, 2012, p. 43). Below, I show how the creation and 

sharing of social media images of dissent, and activities with an around social media related 

to their creation and sharing, are part of a practice I call Visual Social Media Activism 

(VSMA). After identifying VSMA in the field and its genealogical origins, I show how 

VSMA is tied to the creation of social reality. I do so by zooming in (Nicolini, 2017) on 
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VSMA, unpacking it to reveal its materials, know-hows, and meanings (Shove, Pantzar, & 

Watson, 2012) that constitute them. I then zoom out to examine the links between VSMA and 

practices of protest, as an example of how nexuses, or bundles of practice, operate together to 

make up the ever-changing social world (Askanius, 2019; Nicolini, 2017; Schatzki, 2002, 

2016a, 2019; Shove et al., 2012). For this purpose, I ask: What do COVID-19 vaccination 

opponents do in relation to visual social media? (RQ1); and how do these practices contribute 

to the production of symbolic power and the battle for control over public discourse against 

state and media institutions? (RQ2). 

Structure of this dissertation  

Observing visual media from a practice angle calls for a non-media-centric approach. 

Therefore, I focus instead on the quotidian doings with, and around, visual social media 

(Couldry, 2012). In the following chapter, I present the practice approach in cultural studies 

and explain how the practice approach in media studies has evolved from it. The literature 

review will conclude with the introduction of my research participants, opponents of COVID-

19 vaccination mandates in Hawaiói and Israel. I would like to clarify that both in Hawaiói 

and Israel people are not mandated to get vaccinated. Vaccination mandates refer to the 

requirement of showing proof of vaccination to remain employed across many fields of 

employment. Some famous examples include health care workers, airline workers, and 

employees of Big Tech companies. Another, more common form of mandate is the proof of 

vaccination required to dine in restaurants or participate in public events, such as movies or 

concerts. This restriction is known in Israel as óTav Yarokô (˵ˣ˶˧ ˣ˸), which translates as 

ógreen badgeô, and in Hawaiói as the SMART health card or the Safe Access Oahu App.  

Methodologically, it has been noted that visual social media does not easily lend itself 

to analysis. The sheer volume of online visuals complicates the process of selection as it 

becomes impossible to include every image relating to a research subject, compelling 
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researchers to decide on what should be included in the research, opening the door to biases. 

Concurrently, the malleable nature of digital images complicates interpretation (Hand, 2017; 

Highfield & Leaver, 2016). Pearce et al. (2018) note that the above methodological 

challenges have created a bias in social media studies towards text-based research, as texts 

are easier to interpret using big data software. In Chapter 3, I will explain how a practice-

oriented methodology addresses these problems. First, the practice approach to media studies 

calls for a non-media-centric analysis (Couldry, 2012). Thus, textual analysis and its 

counterpart, audience research, are abandoned in favor of observing the doings of individuals 

with, and around, media. Moreover, practice theory looks at doings in relation to media as 

quotidian practice (Couldry, 2012). In applying this approach to visual media, images, and 

peopleôs relation to them, are not inspected one by one, but as a body of doings. This helps 

reduce selection bias, as the research sample is affected only by the start and end date of data 

scraping and by the affordances of the platforms chosen for research. Following Nicolini 

(2017), I deploy a ñpackage of theory and methodò (p. 19) in two ways. First, I zoom in on 

the elements that make up visual social media activism. Elements, as described by Shove et 

al. (2012), are materialsïsuch as cameras or social networks; competencesïsuch as knowing 

how to live stream; and meaningsïe.g., knowing what a óduck faceô is. These elements, when 

put together, constitute practice and differentiate practice from singular action. By watching 

and interviewing activists, I uncover the materials, competences, and meanings that constitute 

visual social media activism. Then, I zoom out to examine the links between the practices of 

visual social media activism and wider social movement practices. I achieve this in two ways, 

first using Schatzkiôs work (Schatzki, 2016a, 2019) to demonstrate how practices connect to 

form the bundles and constellations that make up the social world. Then, I will show how 

visual social media activism connects to other practices in the scraped images. Using Visual 

Cross-platform Analysis (Pearce et al., 2018), I demonstrated this latter approach in an earlier 
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study focusing on the practices of Kiaói Mauna Kea (Karabelnik, 2021). Lastly, I use 

Nicoliniôs (Nicolini, 2017) conflict-sensitive approach to delve-into the conflict and 

competition between VSMA and existing practices of news production and news 

consumption. I will conclude this dissertation by outlining the conclusions and contributions, 

future research directions, and limitations of this study.  
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CHAPTER 2. LITERATURE REVIEW  

In this chapter, I explore the ways in which visuals are an integral part of the tactics of 

social movements. I then present the concept of visuals shared online by social movements as 

a media practice. I will begin by presenting the practice approach in cultural studiesï

explaining the elements that make up practice and the links between them, and then zooming 

out to explain how links between practices make up the social. Following the presentation of 

the practice approach in cultural studies, I will present Couldryôs concept of media practice 

(Couldry, 2004, 2012) and its relationship to social activism (Askanius, 2019). I will 

conclude the chapter by examining the opponents of the COVID-19 vaccination mandates as 

a social movement. I will examine the differences between different groups of vaccination 

opponents and the unvaccinated population and lay out the internal differences between 

groups of vaccination mandate opponents as well as some of the cultural differences between 

vaccination opponents operating in different countries.  

Social movements and visual media 

To date, the use of visuals by social movements has not taken a central role in the 

social sciences. Nevertheless, Doerr, Mattoni and Teune (2013) note that 

Encounters with social movements have always been intrinsically tied to the visual 

sense. Activists articulate visual messages, their activities are represented in photos 

and video sequences, and they are ultimately rendered visible, or invisible, in the 

public sphere. (p. ix)  

The visibility of social movements is not limited to mediated visibility. Doerr, Mattoni and 

Teune (2015) remind us that the mere act of taking to the streets and marching can be seen as 

a practice of making a conflict visual. That said, the use of mediated images allows social 

movements to create more complex message making, framing, and re-framing of messages. 
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Visual media can increase social movementsô impact on the perceptions of contentious actors 

around the subject matter by attracting media attention and propelling social movement 

claims into the mainstream news cycle. Visual social media practices are used by political 

activists and sympathetic audiences both inside and outside social media platforms. Social 

movement activists record and broadcast images and videos of themselves in order to 

advance their goals in multi-layered ways: to mobilize supporters, coordinate actions, manage 

public visibility, and record protest events (Cammaerts, 2019). Understanding mobilization 

has long been the Achillesô heel of social movement theories. The central problem of social 

movement theories has been in explaining individual participation in antiestablishment 

activities (Ferree & Miller, 1985). Starting in the 1960s, scholars explored the different 

psychological states increasing peopleôs willingness to join. This included grievance theories, 

collective behavior theories, and psychopathology and marginality theories, all of which 

provided forms of motivational explanations (Ferree & Miller, 1985). This was followed in 

the 1970s by the resources mobilization perspective, which placed as its unit of analysis the 

social movements themselves, and saw mobilization as a deliberate process of gaining control 

of resources. Recalling the work of Gamson (1975), McCarthy and Zald (1977), and Tilly 

(Tilly, 1978), Ferree and Miller note that ñsocial movements are organized activities that 

form a normal part of the processes of social and political life rather than being an aberration 

and symptom of disorganizationò (1985, p. 38). Social movement mobilization has also been 

explored from an approach highlighting the collective framing processes of activists. Benford 

and Snow (2000) define collective action frames as: 

[é] a shared understanding of some problematic condition or situation they [social 

movement adherents] define as in need of change make attributions regarding who or 

what is to blame, articulate an alternative set of arrangements, and urge others to act 

in concert to affect change. (p. 615) 
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In their review of the different framing processes used by activists, Benford and Snow (2000) 

differentiate between óboundaryô or óadversarialô framing that seeks to delineate the 

boundaries between good and evil. Prognostic framing offers a solution to a problem, and 

motivational framing is the ócall to armsô for collective action.  

[F]our generic vocabularies of motive that emerged in the course of interaction among 

movement activists, rank and file supporters, recruits, and significant others: 

vocabularies of severity, urgency, efficacy, and propriety. These socially constructed 

vocabularies provided adherents with compelling accounts for engaging in collective 

action and for sustaining their participation. (Benford & Snow, 2000, p. 617) 

Exploring the role of mediation in mobilization further complicates the quest for 

understanding the motivations for mobilization, and the effect media has on these 

motivations. Askanius (2021) highlights how social movement theories have often ignored 

communication altogether. At most, they have briefly touched on it, ignoring the importance 

of communication in mobilization and movement building. Thus, communication has been 

left to lurk in the background of key works in social movement theories. As social media 

became politicized, especially after the Arab Spring, many articles celebrated social mediaôs 

power to mobilize the masses (Abul-Magd, 2012; Bennett & Segerberg, 2013; Clarke & 

Kocak, 2020; Gerbaudo, 2012; Mortensen, 2011). Moreover, images have always played an 

integral role in the mobilization of social activists (Askanius, 2019; Doerr et al., 2013, 2015). 

With the advent of mobile phones and visual social media, the power of images to mobilize 

the masses has increased by orders of magnitude. Doerr Mattoni and Teune (2013) note: 

online social media coupled with mobile devices like smart phones form the basis for 

a qualitative leap in the representation of mobilizations. Pictures and videos of 
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demonstrations are uploaded in real time by those who participate in protests, 

imparting rich visual narratives of protests. (p. xv) 

Indeed, images contribute not only to the mobilization of activists but also for coordination 

and record-keeping purposes. In the past, some of these actions could have been achieved by 

print, radio broadcasts, or text-based social media. In contrast, images produced and shared 

via networked smartphones can circulate wildly and rapidly. As such, images are able to 

address the imagined collectiveness of audiences rapidly and effectively (Doerr et al., 2013), 

mobilizing activity or generating solidarity. Moreover, images are a useful tool in encounters 

with police forces and other agents of the state. Kari Andén-Papadopoulos (2014) highlights 

the usefulness of images in producing incontrovertible public testimony to unjust and 

disastrous developments around the world: ñCamera-witnessingò (Andén-Papadopoulos, 

2014, p. 753) allows activists to inscribe themselves into the event, marking their being there. 

Furthermore, Andén-Papadopoulos notes the ways in which camera phones are used by 

activists as counter weapons against the surveillance of the state: ñnamely, to before anything 

else turn their camera-phones into a personal recording device in order to make their 

eyewitness experience more evidentialò (Andén-Papadopoulos, 2014, p. 764). Andén- 

Papadopoulos explains at length the power of camera witnessing, asserting that the gesture of 

raising the camera to record at the scene of mass protests is an active, self-conscious one, 

whereby the photographer displays an awareness of themselves as a designated witness. 

Raising a camera phone conjures up the presence of distanced, yet imagined, networked 

publics (boyd, 2010) who presumably are taking part in this event in near-real-time and 

forming a powerful ómeta-messageô which asserts that the whole world may indeed be 

watching these disturbing events almost as they unfold (Andén-Papadopoulos, 2014, p. 765). 

These acts of witnessing are enacted in real-time through live broadcasts on social media 

using the live streaming affordances available on Facebook, Instagram, TikTok, and 
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YouTube. Camera witnessing can also happen in near-real-time, as images are disseminated 

as posts on social network sites. In this way, the images produced by social media activists 

transcend their meaning as evidence and evolve into practices of mediated social resistance 

that may conjure solidarity, affect the narrative, or mobilize more activists to the area of 

conflict. Furthermore, ñProtests are not perceived as what they are on the ground but what 

they look like in press photos and television news imagesò (Doerr et al., 2013, p. xiv). 

Consequently, activists find they are not in control of their image as they are produced by 

journalists, bystanders, and police wearing body cameras (Doerr et al., 2015; Gates, 2015). 

Therefore, it became of critical importance for activists to create their own ñtranslation of a 

private sensory experience into public mediated testimonyò (Andén-Papadopoulos, 2014, p. 

757) when activists understood that the mediated representations of conflict constitute a part 

of the ñimage warsò over possible futures (Andén-Papadopoulos, 2014, p. 755). Visual social 

media provide a substantial advantage for activists in the image battlefield. By affording 

social activists practicing camera witnessing the ability ñto become a kind of editor, and thus 

an active shaper of the story of what happenedò (Seaton, 2005, p. xxiii). When activists use 

visual social media, commercial and public mass media no longer have a monopoly over the 

visual representation of protests (Doerr et al., 2015, p. xv). Thus, social networking sites such 

as Twitter/X, Facebook, and YouTube offer many advantages to social activists as they form 

a ñwild zone of representationò (Andén-Papadopoulos, 2014, p. 755) where the affordances 

of image production and broadcast allow activists to overcome ñ[t]he intrinsically divisive 

nature of mediaôs symbolic power, the division of the social between those with access to 

mediaôs vast concentrations of representational power and those without such accessò 

(Couldry, 2012, p. 89). 
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Visual social media activismï-a practice-based approach 

This research adopts a practice-based approach to the study of visual social media. 

The practice approach in media studies emerged relativity recently from the work of Nick 

Couldry (2004) and is based on the practice approach in cultural studies. Theories of practice 

have emerged in response to the failure of cultural sciences, namely anthropology, to account 

for everyday thinking and actions.  

The practice approach in cultural studies 

Cultural theory moves away from Claude Lévi-Straussô structuralist 

conceptualizations of culture as a viscous set of myths, histories, heroes, and normsð

replacing it with a theory of looking at culture as a dynamic concept, shaped and constantly 

reshaped as the links making up everyday practices appear and disappear. Theories of 

practice have emerged as offshoots of the philosophical writings of Wittgenstein (1978), 

expanding on the efforts to account for everyday thinking and actions, and his view of 

language as action in the world. This was followed by Bourdieuôs (1990) early work on 

practice, focused on the features of everyday life, explaining how practices are determined 

through pre-existing conditions. Then, this thread evolved into Theodore Schatzkiôs theory of 

practice and later theories based on his work, which see the social itself as being situated in 

practice (Schatzki, 2002). Schatzki sees social life as being made out of a pile of practices: 

political practices, religious practices, as well as recreational, and even cooking, practices. 

Nicolini (2017) summarizes this view:    

For example, practices can become associated since one practice uses the outcome of 

another as a resource because they (1) depend on the same material arrangement (e.g. 

space), (2) are oriented towards the same end or object, (3) keep together different 

interests or (4) have been intentionality orchestrated. (p. 23) 
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While all proponents of practice theory agree that practice is the building block of social life, 

interpretations of what makes up practice and how practices ñhang togetherò (Shove et al., 

2012, p. 114) to make up the social world differ between different scholars in the field (Hui, 

Schatzki, & Shove, 2017; Nicolini, 2017; Schatzki, 2019). While Shove, Panztzar, and 

Watson provide an intricate explanation of the elements of practice (Shove et al., 2012), 

Schatzki separates practices from materials, and weaves an intricate plenum of relationships 

between practices which makes up the social word (Schatzki, 2010; 2019). 

The óShovianô approach to practice theory 

 

Shove et al. (2012) ask, ñWhat, then, is practice?ò (p. 6). For Schatzki, practice is ña 

óbundleô of activities, that is to say, an organized nexus of actionsò (Schatzki, 2002, p. 71).  

The social world, according to Schatzki, is made of bundles of practice and material 

arrangements that form constellations (Schatzki, 2016a, 2019). Following Reckwitz (2004), 

Shove et al. (2012) note that practices, unlike singular actions or habits, exist over time as 

routinized behaviors that through repetition create what we perceive as social order. Shove et 

al. (2012) call these routinized behaviors ñpractice-as-an-entityò (p. 7). To put this in 

perspective, the practice-as-entity of sharing images online requires that practitioners have an 

understanding of the affordances of smartphones (e.g., using mobile phone cameras) and the 

affordances of social media that are related to photography (e.g., uploading images, live 

streaming, creating memes). These understandings need to be linked with the complex of 

materials and technologies that is telecommunications.  

At the same time, Shove et al. remind us that practices exist also as performances, 

immediate doings that reproduce the pattern of practice-as-entity. ñIt is only through the 

successive moments of performance that the interdependencies between elements which 

constitute the practice as entity are sustained over timeò (Shove et al., 2012, p.7). Shove et al. 
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explain that the elements which constitute practice-as-entity are: (1) materials, which Shove 

et al. describe as things, technologies, and the stuff of which objects are made; (2) 

competences, the skills, know-how, and techniques involved in enacting a practice; and (3) 

meanings, the symbolic ideas and aspirations associated with a practice. They add that 

ñpractices emerge, persist, and disappear as links between their defining elements are made 

and brokenò (Shove et al., 2012, p. 21). Understanding this relationship can help us formulate 

an understanding of how the practice approach works in visual social media.  

Returning to the example above of sharing an image onlineðcreating and sharing 

images online requires materials: mobile phones and telephony, internet connections, 

networked cameras (Tifentale, 2015), and social networking platforms. It also requires 

competences: knowing how to use a smartphone camera and how to share images online. 

Lastly, it requires shared meanings: some level of digital literacy, understanding the power of 

visual messages and how to create them, and having insight into the shared cultural meaning 

of different types of online visuals. Every time the practice of sharing images is performed, 

these elements may change. Sometimes the changes are very minute, almost negligible, and 

at other times they are more significant. Changes in bodily arrangements are especially 

important for the make-up of practice (Schatzki, 2002). For example, the selfie changed the 

bodily relations between the camera and the photographer (Frosh, 2015), in turn changing the 

competences and meanings of the practice of photo sharing. Changes in materials have also 

changed the practice of photo sharing, such as the introduction of filters on Instagram (and 

later Snapchat), which removed the expectation of image authenticity. Another example is the 

addition of hashtags for images on Instagram, which changed how the practice of photo 

sharing can be linked to other discussions and bundled with other practices (Shove et al., 

2012, p. 81).  
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Shove et al.ôs argument is that, at the moment practitioners are enacting a practice, the 

practice, as well as its elements, are simultaneously reproduced. By performing elements in a 

routinized way over time, they coalesce into practice-as-entity. Put simply, when the 

elements of a practice are shared between practitioners, the elements morph, and meanings 

evolve. Thus, the practice changes. The links between elements determine the make-up of 

practice and, over time, elements of practice experience minute changes or sudden big 

changes, creating and deleting links between elements. As elements are added and removed 

from practice, the practice evolves or, sometimes becomes extinct (as not enough links 

remain between the elements which made up the original practice). Shove et al. call this ñthe 

life of elementsò (2012, p. 43). Their work explores how elementsïmaterials, meanings, and 

competencesïcirculate in societies, through understanding the ñhistory and social geography 

of what people doò (Shove et al., 2012, p. 44). The life of elements deals with the ways in 

which elements move geographically with practitioners, as well as through texts, as those 

spread around the globe. Shove et al. differentiate the processes which spread elements 

between cultures and practitioners. Materials usually travel with trade, exploration, and 

commerce, bringing new technologies to new cultures. Know-hows or competences circulate 

in a more complex manner, stored in peopleôs memory or texts or as digital reservoirs moving 

between cultures. At the same time, know-hows are modified and adapted as they circulate 

between persons, situations, and practicesðas each practitioner embeds new know-how into 

their way of doing things. Meanings are more complex. Shove et al. (2012) claim: 

Since any one practitioner has limited firsthand experience of how a practice is 

reproduced by others, it is nearly always the case that elements of meaning are quite 

literally mediated [é] the decoding and appropriation of meaning is inherently local, 

inherently uncertain process. (p. 55) 
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As elements move between practitioners, and practitioners move within and between 

societies, practices appear, evolve, and disappear.   

The óSchatzkianô approach to practice theory 

 

Unlike Shove et al. Schatzki sees practice as not made up of elements but as a nexus 

of doings and sayings (Schatzki, 1996). Moreover, materials in Schatzkiôs model are not an 

element of practiceðthey exist as material arrangements, similar to ANT but without agency. 

Schatzki sees the social world as made up óbundlesô (Schatzki, 2010b) of practice and 

material arraignments which in turn connect to constellations of interconnected practices and 

material arraignments that make up the plenum of practice (Schatzki, 2019). 

Firstly, let us dive deeper into the concept of bundles. Schatzki proposes four types of 

connections between practices and material arrangements: ñcausality, prefiguration, 

constitution, and intelligibilityò (Schatzki, 2010, p. 140). Causality is the intervention and 

alteration of materials by humans. Prefiguration is akin to affordances, in that it relates to 

how the present affects the future and how possible materials change paths of action. 

ñMaterial arrangements clearly prefigure practices in such varied ways. The pond makes it 

easy to let thirsty horses get a drink, hard to lead horses directly to the barn from the 

paddocksò (Schatzki, 2010, p. 141). Material arrangementsô power to constitute practices is 

the third type of relationship between practice and material arrangements. Some practices 

cannot be carried out in the absence of specific material arrangements, or, more commonly, 

material arrangements are pervasively involved in practices in specific times and places. 

Mobile phones, for example, are pervasively involved in protest events, constituting VSMA 

at that time and place. Lastly, ñmaterial entities that make up arrangements are intelligible (in 

some ways or other) to the humans who carry on practices amid themò (Schatzki, 2010, p. 

141.) Put differently, materials have meaning for humans that carry practices.  



24 

 

This here object, for instance, is a cell phoneðas opposed, say, to a paperweight or a 

shiny dense rectangular objectðonly in relation to, or in the context of, such human 

practices as those of industrial production, communication, mobility, and the internet. 

(Schatzki, 2019, p. 41)  

Schatzki relates to the connections between material arrangements and practice as 

bundles and to the connections between such bundles as constellations. Eventually, practices 

connect to create vast constellations, ñand the constellations they form, link into a single 

overall nexus of practices and arrangementsðthe practice plenumò (Schatzki, 2019, p. 44). A 

simple way to think about how bundles connect to form constellations is dependence and 

codependence. VSMA depends on practices of livestreaming, photo sharing, phone repair, 

retail stores, and so on. Similarly, mobilization and VSMA are codependent. However, 

Schatzki warns that looking at connections this way is an abstraction. Instead, Schatzki 

advises to look at five types of relationships between bundles that explain dependence and 

codependence between bundles: 

Bundles relate, and thereby form constellations, principally through relations of five 

basic sorts: (1) common and orchestrated teleologies (ends, projects, actions), 

emotions, rules, and general understandings, (2) intentional relations, (3) chains of 

action, (4) material connections among arrangements, and (5) prefiguration. 

(Schatzki, 2019, p. 45) 

Some bundles of practice exist for the same aims or share rules and general understandings. 

Driving a car and using a navigation application share this type of connection. Other bundles 

connect through the power of intentional relationships. This happens when practitioners are 

directed from one bundle to another, either through discussion or trade, or by threats. Bundles 

also connect through chains of actions, the things people do in their everyday lives, their 
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beliefs and desires. These serve as ña conduit through which goings-on in one bundle link 

with those in others.ò (Schatzki 2019, P. 46) Bundles connect around material arrangements 

when they share them, the way networked cameras are used to photograph food when eating 

and livestreaming are used in protest. Prefiguration connects bundles when one practice 

paves the way for another. Practices, of course, do not follow courses of actions, but it is 

possible that one bundle will make the future of another bundle more likely.  

The practice approach in media studies 

 Couldry (2012) suggests looking at media as practice as a new turn in media studies 

that decenters the media text as an object of research. The practice approach sidesteps the 

problem of proving ñmedia effectsò (p. 36), that a particular text changed the behavior of 

audiences in particular ways. By looking at media as something people do, Couldry explores 

what he calls the òfrictionò (p. 33) between theoretical musing of media and everyday 

society. Couldry presents four advantages of looking at media as practice. First, practice is 

concerned with specific regularities in our actions that make certain types of media-related 

actions possible or not possible. Second, practice is social or has an inherent social 

dimension. Social things are things that humans regularly do without needing to codify them: 

ñsocial constructions that carry with them a whole world of capacities, constraints, and 

powerò (Couldry, 2012, p. 34). Third, practice points to things we do that relate to human 

needs. Here, Couldry admits that it is hard to map needs into practice. Yet, he intends to show 

how needs shape the practices that will be examined. Finally, practiceôs link to action 

provides a basis ñfor thinking about media via the question of how we should live with 

mediaò (Couldry, 2012, p. 34). This media sociology, Couldry suggests, is interested in 

actions that involve media without having media as their aim. A practice approach to media 

does not look at texts or media institutions but is focused on media-related practice, asking 
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what people are doing in relation to media across a whole range of situations and contexts 

(Couldry, 2012).  

When examining the sharing of visuals on social media, a media practice approach 

will ask what people do in relation to visual social media. Lobinger (2016) identifies three 

main practices related to sharing visuals online: (1) sharing images in order to talk about 

images, when an image is shared as a prompt for textual discussion; (2) phatic image sharing, 

images shared that do not have any meaningðthey are shared just to show closeness and 

maintain intimacy; and (3) sharing visual stories, images shared instead of text, telling 

through showing. It is easy to note that these practices are very general and contain almost 

every type of practice related to photo sharing. Couldry, following Swidler (2001), notes that 

some practices anchor other practices, ñproducing a hierarchy of practicesò (Couldry, 2004, 

p. 127). Shove et al. also point out that practices link to one another as bundles and 

complexes. Bundles are loose-knit connections based on the co-location and co-existence of 

practices. Complexes represent stickier and more integrated combinations, some so dense that 

they constitute new entities in their own right (2012,). While Schatzki goes further to argue 

that large constellations of bundles and the interactions between them are the making of 

social life, from these points of view, we can look at the practices outlined by Lobinger 

(2016) as anchoring a bundle of other practices of visual social media. These bundles connect 

to complexes of practices of daily lifeïpractices of shopping, practices of family, and 

practices of intimacy, to name some prominent examples. However, they can also relate to 

practices of journalism, practices of broadcast, and practices of civil justice.  In chapter 4, I 

explain how these connection between practices place VSMA in a larger constellation and in 

relation with some daily practices, and in competition with journalism practices. 

Askanius (2019) focuses on the relationship between practices of video camera 

filming and practices related to protest and civil justice. She notes how video practicesïsuch 
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as documenting, bearing witness, or mobilizingïoverlap and interact with other activist media 

practices, such as networking and organizing, building trust, identity, and solidarity. 

Following Couldry, Askanius sees activist video practices as an ñanchor practiceò (Couldry, 

2004, p. 122). In other words, doing video activism anchorsïor óbundlesôïother activist 

media practices, such as creating solidarity, mobilization (Doerr et al., 2013), bearing witness 

(Andén-Papadopoulos, 2014), and identity building.  

In the past two decades, visual social media distributed from smartphones and other 

networked cameras has stepped in to replace the role of other video recording devices in 

social activism. Networked cameras are very similar to video cameras but are amplified by 

their ability to transmit worldwide immediately and with greater efficiency. Looking at this 

from a practice perspective, the practices of visual social media share some elements of 

activist video practices. That said, those elements have evolved over time. The camera is now 

light and small, embedded within a device carried everywhere. The competences of operating 

a networked camera and sharing the images it produces are far simpler than the competences 

of operating video cameras and sharing video, contributing to a much greater spread of the 

practice of video activism. But can we still call this video activism? Visual activism with a 

smartphone requires some links that video cameras never had. Some examples include the 

material technologies of the internet, image editing, and social media. Smartphone activism 

also requires other competences that I touched on above, including navigating digital spaces 

with digital literacy. It also creates new meanings, such as understanding what virality is and 

understanding the reduced authenticity of digital images, no longer looking at images as 

representations of reality (Hand, 2016).  

  In examining these links using Shove et al.ôs life of elements, I show that VSMA 

evolved from video activism, but is has another genealogy, as VSMA has also evolved from 

mundane practices of photo sharing. Today, enough unique links between the elements of 
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video activism and the elements of photo sharing have evolved to constitute a new practice-

as-entity: the practice of visual social media activism. In this dissertation, the way visual 

social media activism is bundled with other practices of photo sharing, as well as the ways it 

is bundled with practices of activism, is explored. Using the case study of groups and 

individuals opposing COVID-19 vaccination mandates, I conduct a two-sided investigation. 

First, zooming in to unpack visual social media activism to its elements (Shove et al., 2012); 

and then zooming out to observe how visual social media activism co-evolves and interfaces 

(Nicolini, 2017) with other practices of social movements. In the following section, I explore 

the visual social media activism practice performed by opponents of the COVID-19 

vaccination mandate. 

  Vaccination mandate opponents 

While defining the opponents of the COVID-19 vaccine mandates may appear simple, 

opponents in fact diverge between a complex assemblage of groups and individuals made up 

of vaccination opponents, conspiracy theorists, and believers in holistic medicine. Opponents 

also include some people who do not oppose vaccinations in general, and who have a good 

appreciation of science and medicine (e.g., some doctors and immunologists that believe the 

threat of COVID-19 is not severe, or that the vaccines are not effective or well-studied 

enough). Another very vocal group is composed of libertarians and other staunch believers in 

personal freedom. This group, which in itself is not homogenous, does not necessarily oppose 

the vaccine outright. Some of them advocate for the vaccination of immune-compromised 

populations, while at the same time venomously opposing vaccination mandates, ógreen 

passportsô, mask mandates, and any form of government surveillance and contact tracing, all 

of which they see as an attack on personal freedom and personal liberties.  

The various anti-vaccine mandate groups act separately in digital, and real-life, spaces 

based on their personal beliefs. Yet, they act together and support each other in opposition to 
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COVID-19 proof of vaccination mandates and mask mandates in public spaces. This 

dissertation explores the practices of activists employed in opposition to vaccination 

mandates, and specifically the practice of visual social media activism practiced by these 

groups and individuals. For this purpose, the differences between the groups are less 

important. Nevertheless, it is important not to group these individuals together, as 

acknowledging their differences is important to better understand their motives and 

differences. This is necessary out of respect for their beliefs, needs, and fears as human 

beings. Additionally, as I interviewed members of these groups, it is important to identify 

their positionality, and avoid clumping them into one group.  

Before looking into different groups of vaccination opponents, it is important to 

differentiate between vaccination opponents and óthe unvaccinatedô. United States President 

Biden has commented that COVID-19 is now mostly ñA pandemic of the unvaccinatedò 

(2022, para. 23). In light of this, it is important to understand that not all unvaccinated people 

oppose vaccination. Despite this, research looking into the groups of unvaccinated 

populations has grouped vaccination opponents with those who are hesitant about getting 

vaccinated, and unvaccinated populations who want to be vaccinated but cannot get 

vaccinated due to age, health, availability, or other factors. This grouping together of 

unvaccinated people with vaccination opponents has led to more fear in unvaccinated people 

and made getting them to accept the vaccine even more difficult (Young, 2021). This is 

especially evident with hesitant populations who do not create disinformation or spread 

misinformation but are most exposed to it. Grouping them with vaccination opponents who 

actively spread misinformation intensifies in the hesitant population the feeling of óusô versus 

óthemô, pushing them further away from the scientific narrative (Doctorosonly.co.il, 2021; 

Ziv, 2021).  
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This research does not look into the population of unvaccinated people who do not 

actively oppose COVID-19 poof of vaccination mandates. Although they are undoubtedly 

involved in the discourse around vaccination oppositionïas audiences and information 

seekersïfor this research, it is more important to understand the different groups of active 

opponents of vaccination mandates. Despite the common stereotype, not all opponents of 

vaccination mandates are ñwhite, QAnon-spouting, Tucker Carlson-watching conspiracist 

anti-vaxxer dying to own the libsò (Tufekci, 2021, para. 31). Vaccination opponents exist 

within all racial groups, income levels, and political orientations. Although they tendïin the 

United Statesïto be more conservative-leaning (Maher, MacCarron, & Quayle, 2020), 

ñ[w]hen it comes to misperceptions, we find that minorities, those with high levels of 

religiosity, and those with strong partisan identitiesïacross partiesïhold a substantially  

greater number of misperceptions than those with contrasting group affiliationsò (Druckman 

et al., 2021, p. 638). 

Another important observation is that opposition to vaccination mandates is not a 

marginal phenomenon in the United States. From January 2021 to January 2022, support for a 

vaccination mandate for the general population has gone from a low of 55.5% to a high of 

65.1% and back to 58.2% (Lin et al., 2022). This means that, on average, 39.3% of the 

population of the United States opposed vaccination mandates. Perhaps not all of these 

people are engaged in online opposition to vaccination mandates. Nevertheless, 

understanding this data demands that we take these vaccination opponents seriously and not 

marginalize them as caricatures.  

So far, no research presents a complete breakdown of vaccination mandate opponents 

into the aforementioned subgroups. In the United States, research into the unvaccinated has 

spliced them into groups based on racial, sociometric, and political lines. The bulk of current 

research follows these familiar lines and pays less attention to the differences in beliefs 
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between vaccination opponents. At the same time, in popular media, there are some attempts 

to break down the groups of unvaccinated. The New York Times has identified four kinds of  

ñpeople holding us back from full vaccinationò (Sgaier, 2021, para. 1). Of the four groups, 

two groups want the vaccine but are hesitant, one groupïthe smallestïdoes not trust the 

medical system, and the largest group ñare Covid Skeptics. They donôt believe the threatò 

(Sgaier, 2021, para. 2). Mistrust in institutions is a major attribute of unvaccinated 

populations, regardless of whether they oppose vaccination mandates or not: 

Furthermore, [é] research finds that the unvaccinated, overall, donôt have much trust 

in institutions and authorities, and even those they trust, they trust less: 71 percent of 

the vaccinated trust hospitals and doctors ña lot,ò for example, while only 39 percent 

of the unvaccinated do. (Tufekci, 2021, para. 17)   

This, of course, was exacerbated by the miscommunication accompanying government 

response, which lacked clarity and consistency in the messages put out to the public about 

COVID-19 and the efficacy of vaccinations (Grayer, Murray, & Kaufman, 2020; Noar & 

Austin, 2020).  

What opponents say about themselves. 

Although they have no central leadership, and while opponents in each country have 

their cultural variations, vaccination mandate opponents follow a group of trendsetters and 

doctors with global popularity, whose opinions are shared by vaccination opponents from 

different countries. The cultural differences between the United States and Israel can be seen 

in the make-up of vaccination opponentsô groups in relation to local and global trendsetters. 

To date, there is no research on the personality type of COVID-19 vaccination opponents in 

Israel or the political differences between them. Some journalists have made attempts to 

categorize Israeli opponents to vaccination mandates. The first groups of mask and 
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vaccination opponents in Israel were conspiracy theorists who follow global conspiracies 

onlineðincluding the conspiracy of COVID-19 coming from 5G antennae, the conspiracy of 

vaccines containing microchips, and the Bill Gates conspiracy that claims the Gates 

Foundation and the World Health Organization created COVID-19 (Adar & Lukach, 2021). 

As the vaccination rates in Israel rose, the activity of extreme conspiracy theorists dwindled 

and was replaced with opponents to the COVID-19 vaccine itself or to vaccination mandates. 

This included groups made up of doctors that support vaccinating at-risk populations but 

oppose vaccinating children. These include óHealthy Logicô (˞˧˶˟ ˭ˣ˧ˠˢ) and óMAHATZô ( ˴˥ˬ

ˢˮˣ˶ˣ˵˪), as well as some civil Facebook groups and Twitter/X accounts. One Facebook group 

made a point of the distinction between opposing vaccination mandates and being anti-vax by 

branding themselves ñNo to the green passport! (We are not anti ï Vaxers!!)   ˵ˣ˶˧ˢ ˭ˣ˩˶ˡ˪ ˞˪)

((!!!˫˧ˮˣ˯˧˥ ˧ˡˠˮ˸ˬ ˞˪ ˣˮ˥ˮ˞) (Adar & Lukach, 2021, para. 3; ˶˧ˣ˲,  2021). Interestingly, there are 

also some sources of self-categorization by Israeli opponents themselves. Israeli vaccination 

mandate opponent Roy Talman (2022) createds a Twitter/X thread that identified seven 

ótypesô of Israeli vaccination opponents:  

1. The Israeli-Arab and the ultraorthodox Jew. They Exist outside of the óloopô. They 

donôt have ógreen passports2ô in their cities. The police doesnôt want to deal with 

them, and they donôt tweet or protest, because they just donôt care what goes on 

outside their closed communities.  

2. The óoffendedô. This person followed all the health mandates óreligiouslyô and 

raged at opponents. But then was somehow hurt by the pandemic mandates, Either 

economically, mentally, or physically. Or they were hurt by vaccination side effects. 

 
2 Known in USA as vaccination cards. 
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This made them notice that all those who promised to take care of their health, were 

just trying to police them. 

3. The ócloseted denierô, and 4. The ódeep closeted denier.ô They know all of these 

mandates are \ wrong, but they feel attacked by friends and family when they mention 

it. So, they prefer to say nothing. The deep closeted denier will go as far as and not 

even think about vaccines or mandates. ñIgnorance is blissò.  

5. The true libertarian. This person is interested only in social liberty and not in the 

price of butter. They understand that many liberties have been taken away in the name 

of health, and they know that in many cases when the government takes away civil 

liberties, it brings more harm than good.  

6. The vaccination opponent. The mediaôs favorite group. This person doesnôt 

vaccinate themselves or their children with any vaccines. They doubt western 

medicine in general. And they are ready to have their child sick with whooping cough 

or COVID-19. They will not allow anyone to interfere with their decisions.  

7. The anarchist. They donôt care whoôs right and whoôs wrong. They just donôt want 

to be told what to do.  

Similar to Talman, blogger Eshel Ozer defines four groups of Israeli vaccination 

opponents defined by the leading figure each group, as follows: 

1. Neutralists, Follow the Vegan Dr. Arya Avni. These are religious and not religious 

people who are general vaccination and medicine opponents. They believe in the body 

healing itself naturally. 2. Mainstream opponents.  They donôt live in isolated hippie 

communes; they live in the big cities surrounded by vaccination supporters. This 

group follows Professor MD. Yoram Las. They are not vaccination opponents; they 

take regular vaccines. What they believe is that COVID-19 is óa flu with PRô. This 
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view is not dismissive of COVID-19, it is based on a belief that the flu is a serious 

yearly pandemic that leads to deaths and so is COVID-19. What they question is why 

COVID-19 measures are so drastic while measures to control the flu are not. This 

group opposes mandates. 3. The óHealthy Reasoningô group. Led by Scientists, 

doctors, and hospital department heads from across Israel. Followers of this group are 

educated and read science articles. People in this group donôt fear the vaccine and 

they support vaccination for risk groups or for people willingly wanting to get 

vaccinated. People in this group oppose vaccination mandates but not the vaccine 

itself. some of them are vaccinated and some of them decided after research they 

donôt need to get vaccinated. 4.The conspiracy theorists. People in this group follow 

QAnon and other global conspiracies, such as the bill gates and the George Soros 

conspiracies, and the 5G, and microchip conspiracies. They are not a homogenous 

group, they just lost faith in the media. Ozer claims that it is easy to judge and hate 

them, but can you doubt their core beliefs? The media has been hiding or even laying 

to the public for years. So much so, that many non-conspiracy theorists doubt the 

information given in the media about COVID-19. Most of what conspiracy theorists 

say is wrong, but freedom of speech should allow them the freedom to doubt even the 

most basic truths (Ozer, 2021). 

These accounts by Talman and Ozer are not scientific, and the personality types they 

outline were not denoted from previous work or validated by surveys and statistical analyses. 

Nevertheless, these typologies were developed by people inside the group of opponents. 

Therefore, it is useful to consider their lived experience and everyday encounters with fellow 

opponents as giving them insider knowledge about the personality and beliefs of different 

opponent groups. There is also much to be learned from Talman and Ozerôs compassion 

towards all types of vaccination opponents, even if they do not agree with them. This 
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knowledge and compassion are missing from media and scientific reports, and implementing 

this knowledge can be used in ways that allow for an in-depth segmentation of these groups.  
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Chapter 3. METHODLOGY  

This chapter will outline a methodological approach to collecting and analyzing 

visuals from multiple social media platforms, to answer the research question: What do 

COVID-19 vaccination opponents do in relation to visual social media? First, this chapter 

outlines the methodological challenges of visual social media research and some of the 

solutions offered by leading scholars in the field (Hand, 2012; Highfield & Leaver, 2016; 

Pearce et al., 2018). I will then outline an implementation of Visual Cross-Platform Analysis 

(VCPA) (Pearce et al., 2018) combined with ethnographic observation and semi-structured 

interviews, to form a methodology that examines the VSMA practice of COVID-19 

vaccination mandate opponents. 

The methodological challenges of studying visual social media   

Highfield and Leaver (2016) highlight the methodological challenges of visual social 

media and explain that two of the greatest problems in such research are: First, the mammoth 

quantity of social media visuals, which carries with it questions about their origin and 

authenticity and, second, that visual social media is conversational, not archival, in nature. 

This makes data collection problematic, as visuals are constantly created and recreated while 

platform affordances change (p. 56). Pearce et al. (2018) note how such challenges have 

created two biases in social media studies towards text-based research: ñfirst, the prevalence 

of single-platform analysis over cross-platform analysis and, second, the prevalence of 

unimodal, textual analysis over multimodal analysis which includes imagesò (Pearce et al., 

2018, p. 2). Pearce et al. recognize how existing visual research is mostly conducted in single 

platform research. This type of single platform research ignores how different platforms have 

different affordances for distributing images and allowing visual conversations, and the fact 

that online images are ñcollapsed objectsò (Pearce et al., 2018, p. 5) that have diverse 

affordances and do not carry the same function and meaning across platforms. 
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Hand (2016) outlined three basic methodological challenges of researching visuals in 

social media. ñFirstly, the sheer volume of images present in social media platformsò (p. 

219). The number of images available online complicates the process of selecting images for 

research. Hand claims the number of ófoundô images is limitless so we must abandon any idea 

of analyzing individual ones. Because of this, selection bias will always exist in visual 

research, and researchers are required to justify their selection process. ñSecondly, the 

production, distribution or ócirculationô of these images through different devices and 

platforms makes it very difficult to treat them as simply analogous to print imagesò (Hand, 

2016, p. 219). Print images were largely considered as indexical, physical evidence of real 

events, used for defined social purposes (Sontag, 2001). In contrast, digital images suffer 

from, ñ[t]hirdly, the alterable and malleable nature of these images [which] raises difficult 

questions about establishing the contexts of interpretation, leading to the potential obscuring 

of the social practices of which the images are partò (Hand, 2016, p. 219). These challenges 

make it difficult to extract the practices of visual social media and extrapolate their meaning.  

To overcome the problem of image selection bias, image manipulation, and the 

ephemeral nature of online images. Hand (2016) suggests moving beyond the frames of 

meaning and aesthetics to think about what images do over time and what people do with 

images.  

The dynamics of social media are such that the question of ówhat people doô with 

images becomes paramount to understanding compositional and interpretive issues. In 

other words, the ómeaningô and ódoingô aspect of images being researched will partly 

be an outcome of everyday practices. (p. 230) 
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Hand does not go as far as treating visual media itself as practice, but he does emphasize the 

importance of practices in image-making and sharing. Neatly summarizing the complexity of 

elements involved in practices surrounding visual social media, Hand (2016) writes:  

From this perspective, digital visual objects and traces are often the unintended 

outcome of intersecting practices. Understanding this requires an analytic focus upon 

the materiality and mediating capacity of digital devices, in terms of the quotidian 

contexts in which they are used, and the ways in which combinations of devices and 

platforms enable accomplishment of diverse social practices. (p. 235) 

Hand suggests complimenting visual social media analysis with an ethnographic approach, 

involving participant observation and small-scale interviews. That said, Hand reminds the 

reader that interviewing, and observation should not be done at the expense of compositional 

and semiotic research. He suggests incorporating ethnography with semiotic and content 

analysis for the best results.  

Hand suggests that one way to mitigate this issue is by applying Roseôs ñfour sites of 

meaningò to explore where and how the meanings of the image are made. Rose (2012) 

constructed a methodological framework that binds together existing methods of studying the 

visual used in the fields of art, photography, television, and media. Rose mapped four sites at 

which the meanings of an image are made: (1) the site(s) of the production of an image, 

including the devices used to capture and/or manipulate the image. (2) the site of the image 

itself, including its meanings and aesthetics. (3) the site(s) of circulation, where images 

circulate between different places. Today this happens mostly through online sharing. Finally, 

(4) the site of audiencing, where the image is met by various audiences. This site included the 

location of display and the societal attitudes of the audience (Rose, 2012). Hand (2016) 

suggests that any study of the visual in social media should proceed along these dimensions. 



39 

 

Referring to Roseôs model of ñsitesò, Hand points out that the emphasis given to each of 

these sites depends on the theoretical perspective of the research. Some sites may have a 

greater role in the research, but all of them should be considered and analyzed using 

appropriate methodologies (p. 223). The methodology I present below explores the site of 

production mainly through observation and interviews with the people who use their 

smartphones to document protests, as well as producers of memes and those who óproduceô 

visuals by altering and sharing existing visuals. The sites of the image itself were explored 

using Visual Cross-Platform Analysis (Pearce, et al., 2018). I will now explain these 

methodologies in depth and present the types of data collected, followed by an explanation of 

how this data was analyzed. 

Visual Cross-platform  Analysis 

To address the methodological challenges of visual social media research, Pearce et 

al. (2018) call for the adoption of Visual Cross-platform Analysis (VCPA), ñdefined as the 

study of still and moving images across two or more social media platformsò (p. 1). The 

VCPA research methodology involves collecting images surrounding a research subject from 

multiple platforms and comparing them both within the platform, and between platforms. 

When using VCPA, modes of data collection need to include different programmable tools, 

as not all platforms allow for downloading of visuals using application programming 

interfaces (APIs). In their research, Pearce et al. used different types of software for 

Twitter/X, Facebook, and Instagram data collection. Unfortunately, following the 

Cambridge-Analytica scandal and Facebookôs U.S. Senate hearing over its privacy issues, 

most of the collection software for Facebook and Instagram is no longer functional. 

Therefore, this research implemented alternate methods for data collection. In this research, I 

used the WFDdownloader app (https://www.wfdownloader.xyz/) to gather visuals from 

Twitter/X and from Instagram. Some Instagram posts were scraped using Instaloadr 

https://www.wfdownloader.xyz/
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(https://instaloader.github.io/cli-options.html). For Facebook, I manually downloaded each 

image from the examined Facebook page analyzed below. After data collection, images were 

plotted, temporally using óImage Sorterô (Visual Computing, 2018), as exemplified by Pearce 

et al. in Figures 1 and 2 below. Plotting images according to characteristics such as time of 

posting or color follows the principle of ñsmall multiplesò, which facilitates content analysis 

and enables rapid visual comparison of a large number of images, highlighting patterns in the 

data (Pearce, et al., 2018, p. 10).  

 

Figure 1. #parisagreement image plot of Instagram sorted by color in Image Sorter (Visual 

Computing, 2018. (Image based on Visual Tagnet Explorer query for #parisagreement, 1203 images 1 

Mayï1 June 2017). Design: Federica Bardelli, Carlo de Gaetano, Michele Mauri.  

 

https://instaloader.github.io/cli-options.html
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Figure 2. #parisagreement image plot of Instagram sorted by time posted in Image Sorter (Visual 

Computing, 2018), earliest in top left. (Image based on Visual Tagnet Explorer query for 

#parisagreement, 1203 images 1 Mayï1 June 2017). Design: Federica Bardelli, Carlo de Gaetano, 

Michele Mauri. 

After examining the plotted images for temporal patterns, I sorted the images again. 

This time, plotted according to pre-coded practices of visual social media activism based on 

the work of Tina Askanius (2019) and Karabelnik (2021). By applying a practice-based 

approach, Pearce et al.ôs methodology can be expanded into an understanding of what 

activists are doing with visual social media. Plotting images by practice moves away from the 

content-based analysis suggested by Pearce et al., shifting focus from color and time of 

posting to what practitioners are doing with visual social media. Nevertheless, such a plot still 

allows for content analysis, combined with the practice-based approach to provide a deeper 

analysis of individual images of interest. Furthermore, this practice-based approach can also 

be juxtaposed with the time of posting to provide understandings of how practices are used 

before and after major events in the lifecycle of social movements (Karabelnik, 2021, p. 
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2614). These plots were compared to interview answers and actions observed in protests to 

better identify the elements that make up visual social media activism. 

I first identified major Twitter/X and Instagram accounts by asking for leads from 

vaccination opponents. First, I contacted vaccination opponents that were connected with me 

on social media. Then, I started following some vocal accounts that I did not personally 

know. I asked these informants for guidance about which accounts to follow. After following 

these preliminary accounts for six months, I identified frequently used hashtags on Twitter/X, 

Instagram, and TikTok. This was accompanied by scanning social media and following 

relevant hashtags or accounts when protest events happened offline. The hashtags examined 

are #freedomconvoyhawaii and #freedomconvoyisrael, which were used to document 

convoy-style protests inspired by the Canadian freedom convoys in early 2022. I 

complemented this by scraping posts from Instagram, Telegram, and Twitter/X accounts of 

opposition groups, and Facebook pages operated by Israeli vaccination mandate opponents, 

identified by journalist Dror Feuer (2021). 

Observation of vaccine mandate opponents 

In parallel to the visual analysis, I follow Handôs (2016) call to combine visual 

analysis with participant observation and semi-structured interviews. The two methodologies 

are co-dependent, and, during data collection, I alternated back and forth between both 

methods. Participation occurs in online spaces, such as hashtag feeds, Facebook pages, or 

user profiles of vaccination mandate opponents, as well as in offline spaces such as protests, 

meetings, or one-on-one interviews with vaccination mandate opponents, who informed me 

of the practices I should look for in their visual social media. At the same time, patterns of 

practice identified by conducting Visual Cross-Platform Analysis informed my observation of 

offline activities and the questions I asked in interviews. I started with Visual Cross-Platform 

Analysis and then moved forward with interviews and participant observation. I then returned 
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to Visual Cross-Platform Analysis. This process was repeated three times to create a clear 

description of the practices of protest anchored to VSMA. 

When selecting which protests to attend and choosing participants for short 

interviews, I focused on two subgroups that I have access to: vaccination mandate opponents 

in Hawaiᾶi and vaccination mandate opponents in Israel. As an Israeli, located mostly in 

Hawaiᾶi, I was able to gain insight into these two populations of vaccination opponents, 

which exist in very different cultural settings. Following the Institutional Review Board 

(IRB) approval I received for this research, all of my interactions with informants and during 

participant observation were respectful of the observed populationôs privacy and I made my 

intentions clear. During participant observation, I made sure to document using photographs 

and video only happenings in the public domain, while being careful not to include peopleôs 

faces or other identifying features. Any images in this work that show people's faces were 

scraped from publicly available social media accounts and hashtags in accordance with IRB 

requirements. During any interaction with participants in the field, initiated by the 

participants or by myself, I made sure to identify myself as a researcher from the University 

of Hawaiôi at MǕnoa and clearly explained my research. When approaching interviewees, I 

clearly explained my positionality and research, and before interviews all interviewees signed 

consent forms (see appendix B).  

By looking at images shared by vaccine mandate opponents in Hawaiôi and Israel and 

interviewing members in both locations, I highlight how elements of practice travel globally 

to create localized versions of the same practice. Nicolini (2017) claims observation is the 

most important methodological tool in understanding practice. The researcher should place 

themselves in the scene of the action to provide their perspective, ñwhich may be radically 

different from those produced by the actors, and [they may] appreciate aspects that actors 

cannotò (Nicolini, 2017, p. 29). Nicoliniôs approach here, to look at the site where practice is 
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performed, is similar to Roseôs call to examine the site of image production and the site and 

circumstances in which a representation is created. The most useful methodological tool for 

this purpose is participant observation. The ósites of actionô that are related to visual social 

media activism exist online, within social media itself, and in the physical spaces where 

images are produced and shared using networked cameras. Since visual social media is 

produced online, as internet memes and edited images, but also offline, as documentation of 

protest and camera witnessing, it is critical to observe these sites of image production (Rose, 

2016). óVisitingô the scene of the action online was done by data scraping as described above, 

combined with lurking in groups and accounts that were not scraped to understand the visual 

vernacular (Pearce et al., 2018). These included national Twitter/X page 

@Defeatthemandates, the Twitter/X page for the Vaccine Safety Research Foundation, the 

Twitter/X page for a group of Israeli doctors opposing the vaccine (@PECC_israel), Israeli 

libertarian blogger Efrat Fenigson, and about ten personal accounts of opponents. To visit the 

scene of the action offline, I attended, conferences and rallies by vaccination mandate 

opponents in Hawaiᾶi and the Hawaiᾶi Freedom Convoy, a protest comprised of people 

driving in cars and trucks around the island of Oᾶahu. During these observations, materials 

used in these protests, such as smartphones or semi-professional cameras, or social media 

platforms chosen by activists, as well as some of the competences, such as working cameras 

or creating livestreaming, have been identified and categorized. I also used these events to 

create connections with participants and identify myself as a researcher.  

Interviews are useful in the study of practice as a tool to explore what Nicolini calls 

the ógenealogic orientationô in practice methodology (Nicolini, 2017, p. 28). This is the 

examination of the materials, know-hows, and meanings that make up the practice. These 

elements become clearer when the practices the researcher sees in the field are confirmed 

through interviews with practitioners. The interviews were semi-structured (see Appendix A 
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for the interview guide). I began by exploring the intervieweesô personal motivations and 

feelings toward COVID-19, the vaccine, and vaccination mandates. Following this, I probed 

to understand how they engage with the social media discussion about vaccination mandates, 

and then explored their use of visuals online. I concluded the interview with visual 

ethnography (Pink, 2001; Pink et al., 2016). This interview strategy involves showing images 

to interviewees to get their input and reactions (Pink, 2018; Pink et al., 2016). I showed the 

interviewees images I have collected online and compared my coding of the practices related 

to those images with the intervieweesô own experiences. This process followed ethical human 

subjects research, and each subject received and signed an informed consent form (See 

Appendix B).  

Participants for interviews were chosen based on observation of their use of visual 

social media activism. Most practitioners are very active online, sharing a lot of images or 

creating images themselves. I chose an equal number of interviewees from Hawaiói and 

Israel, and stopped when the diversity of interviewees and the insights I got from their 

answers reached saturation The logic in this choice is to gain deep insights from a small, 

purposive sample of active practitioners whose insights were used to triangulate the results of 

Visual Cross-Platform Analysis and my observations.  

Data analysis 

Because theory and method are closely intertwined in my research, I begin by 

explaining how practice theory informs my data analysis. It is widely recognized in practice 

studies that no single unifying theory of practice exists. In Schatzkiôs words, ñAll theories of 

practice construe practices as organized actions. They disagree about how actions and their 

organization are analyzedò (Schatzki, 2019, p. 27). Practice scholars agree that the 

uniqueness of practice theory is its description of the social world as consisting of nothing 

more than bundles of practice and material arrangements (Hui et al., 2017; Nicolini, 2017; 
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Schatzki, 2002, 2019; Shove, Pantzar, & Watson, 2012). However, Nicolini (2017) warns 

that the pitfall of practice-based discussion is reifying practice into ósome-thingô, 

undermining the core requisite of practice theory to replace structures with doings. Nicolini 

thus highlights the performative nature of practice in describing the social world: 

From this [practice] perspective, the social world appears as a vast array or 

assemblage of performances made durable by being inscribed in skilled human bodies 

and minds, objects and texts and knotted together in such a way that the results of one 

performance become the resource for another. (Nicolini, 2017, p. 20) 

For practice theorists, the social world is made up of constellations or nexuses of practices 

(Schatzki, 2019; Shove et al., 2012). Practices óhang togetherô (Shove et al., 2012, p. 114) in 

constellations when they share connections, óbundleô with the same material arrangements, or 

have the same goal or surround the same interests (Nicolini, 2017). When approaching a 

subject discussion using practice theory, Nicolini stresses going beyond superficial social 

descriptions ï which he calls the óweak programmeô ï and instead offers a dynamic analysis 

showing how practices emerge, interact, and persist over time. 

The strong programme differs from the weak one in that it goes much further. While 

the two share an interest for the mundane and often unsung details of organizational life, the 

strong programme strives to explain social matters, their emergence, change, disappearance 

and effects in terms of practices instead of simply registering what practices are performed. 

(Nicolini, 2017, p. 23). To accurately follow the emergence, change, and disappearance of 

practice to explain social phenomena. Nicolini (2017) suggests four methodological 

strategies.  

These strategies are (i) the analysis of the concerted accomplishment of orderly scenes 

of action (ii) the study of how individual practices emerge and disappear (iii) the 
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examination of how concerted accomplishments hang together to form constellations 

and what consequences descend from this and (iv) the inquiry into the co-evolution, 

conflict and interference of two or more practices I call these situational, genealogic, 

configurational and conflict-sensitive orientations towards studying practices. (p. 26) 

When analyzing the data collected, I relied on the strategies Nicolini developed as 

part of what he calls a ñpackage of theory and methodò, which could be used to apply a 

practice approach in varying fields of research. Nicolini explains that different strategies for 

the study of practice rely on different methodologies. The relationship between theory and 

method, according to Nicolini, is bilateral, with the method stemming from a researcher 

choosing a strategy or a strategy appearing when a researcher chooses a method. I use 

Nicoliniôs framework to translate my chosen methods of data collection into tools for looking 

at VSMA. Following the strong programme, I deployed Visual Cross-Platform Analysis, a 

newly developed method that has not yet been used for the study of practice. While at the 

same time, I conducted observations and interviews, a method deeply connected with the 

genealogic and configurational strategies for the study of practice. In what follows, I will 

explain how my choice of methods orientates my discussion to explain the emergence of 

VSMA, explore the ways it takes hold and persists. I will  end this analysis with mapping 

VSMAôs relationship with other practices within the practice plenum, as ñcausality in social 

life operates through the expansive plenum of practices that is stretched out across the earth 

[sic]ò (Schatzki, 2019, p. 72). I will achieve these analysis goals by using the situational, 

genealogic, configurational and conflict-sensitive strategies.  

Nicolini connects visiting the ñscene of actionò (Nicolini, 2017, p. 23) to the 

situational orientation towards studying practice. He claims that studies of practice must 

travel through the site where the practice is produced. Therefore, a discussion based on 

Nicoliniôs situational orientation needs to consider the use of cameras and their relation to 
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protests as well as to the bodily actions of practitioners and their relationship to cameras 

(Frosh, 2015, p. 1610). When analyzing the data of the online scene of the action I implement 

Pearce et al.ôs (2018) Visual Cross-Platform Analysis to get a broad sense of visual data and 

identify general patterns. As noted above, Pearce et al. suggest plotting images according to 

characteristics, such as time of posting or color, using óImage Sorterô in a way that ñenables 

rapid visual comparison of a large number of images and highlights patterns in the dataò 

(Pearce et al., 2018, p. 10).  

These plots were used to compare images from different platforms to provide insight 

into the ñvisual vernacularsò (Pearce et al. 2018, p. 2) of vaccination opponents. In my pilot 

study into the visual social media activism practices of Kiaᾶi Mauna Kea (Karabelnik, 2021), 

I showed how color clusters can be used to quickly identify the iconography used by a social 

movement. Another way to use Image Sorter is plotting images by time posted, displaying 

patterns of rapid reposting in a short period of time (Pearce et al., 2018). I used time-based 

plotting to follow patterns of posting around time-specific events. Pearce et al. expect bursts 

of postings around major events in a movementôs lifetime. These bursts occur when major 

protests take place or during clashes with police (Karabelnik, 2021, p. 2614). Below, I show 

how these bursts occurred before and after protest events in Israel.  

After a preliminary examination of the visual vernacular, I used image sorting to 

follow Pearce et al.ôs methodology in order to uncover practices connected to VSMA. In my 

pilot study, I identified four practices bundled into visual social media activism based on 

Askaniusô (2019) description of practices bundled into video activism: practices of solidarity, 

practices of mobilization, practices of bearing witness, and practices of identity building as 

exemplified in Figure 3 (Karabelnik, 2021, p. 2613). In the images used by vaccination 

opponents I found similar, but different, practices: cop watching, information sharing, 
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solidarity and mobilization. New plots of images were created and sorted by practice to 

present each of these practices, and then all of them were combined.  

  

Figure 3. Identified practices of Kiaᾶi Mauna Kea. Image plot sorted by practice in Image Sorter. 

1,422 photos. Segmentation design by Marina Karabelnik (Karabelnik, 2021, p. 2614). 

Plotting by practice allows for a quick and clear understanding of which practices are 

most commonly used by a movement. Furthermore, this practice-based approach can be 
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juxtaposed with the time of posting to provide understandings of how practices are used 

before and after major events in the lifecycle of social movements. By observing the 

practitioners in this online ñscene of actionò (Nicolini, 2017, p. 23) and by plotting out 

different visual social media practices observed therein, I deployed the situational orientation 

of visual social media activism, describing the scene ñwhere several practices intersect and 

are knotted togetherò (Nicolini, 2017, p. 28). 

Analysing actions taken in offline spaces is situational but also connects to Nicoliniôs 

second strategy for the study of practice, the genealogical orientation. This strategy focuses 

on the emergence and disappearance of practice by assuming ñthat practice emerges from or 

is constituted by the association of meaning, skills and toolsò (Nicolini, 2017, p. 28). This 

orientation follows what Shove et al. (2012) call ñthe life of elementsò (p. 43). This approach 

works by ózooming inô (Nicolini, 2017, p. 26) on VSMA and breaking it down into the 

elements that make it up. Uncovering the materials competences and meanings that make up 

VSMA. I achieved this by coding the field notes collected from the aforementioned ñsite of 

the actionò and the interviews conducted with vaccination mandate opponents. My notes and 

recordings of the interviews were entered into a qualitative coding and data visualization 

software, Atlas.ti. I used Atlas.ti to code interviews, field reports, images, videos I took in the 

field, and screenshots I took online. Coding was segmented into two separate hierarchies, 

coding by elements, and coding by practices related to VSMA.  

First, I used elements of practice to discuss the genealogy of VSMA using Shove et 

al.ôs approach to practice theory. I created three groups ðcompetences, materials, and 

meaningsð to which I added codes pointing to these elements. Actions observed, and 

interview answers about what practitioners do in relation to visual social media activism, 

were mapped to materials, know-hows, and meanings that make up visual social media 

activism. From my notes, I coded every time I saw use of a material, such as a networked 
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camera or a social media post. From the interview transcripts, I coded statements that uncover 

know-hows and meanings.  This coding scheme accompanies the genealogical analysis, 

shown in Figure 4. 

 

Figure 4. Coding using Shove et al.'s (2012) elements hierarchy (with examples). For full size version 

see appendix D. 

Figure 4 visually presents the way elements make up practice (Shove et al., 2012), explaining 

my coding scheme. If a behavior or interview answer contained a type of element, I coded it 

accordingly and nested it under the relevant group. In the image on the left of figure 4, a 

participant is taking a picture of a meme on the screen at Docs at the Kroc event. I coded this 

as Amateur cellphone camera use. This code is co-coded into two code groups: competences 

of the person using the phone, and materials of the phone itself. As competences always 

relate to materials (Shove et al., 2012). A similar coding scheme is deployed on the quote at 

the top which explains an intervieweeôs use of Instagram. In the right of the figure an 

interviewee is sharing their thoughts on the social meaning of memes. I coded his thoughts as 

ómemes are useful for information sharingô and nested it under the meanings group. Figure 4 

thus uses three examples to visualize my coding scheme according to Shove et al.ôs elements 

of practice.  
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Understanding the genealogy of VSMA brings to light the elements that constitute the 

practice of visual social media activism. To complete the picture of how this practice works 

in relation to wider social processes, it is important to understand how VSMA is situated in 

the larger complex of social movement practices. For this purpose, I adopt Nicoliniôs 

configurational orientation: ñA critical insight here is that to understand how practices form 

constellations and broader configurations, we should not look for abstract processes but for 

other material practices and ñlocalized performancesò (Nicolini, 2017, p. 30). This was 

achieved by ózooming outô (p. 29) to examine the links between VSMA to social movement 

practices and, in a wider perspective, to social and political practices. As mentioned above, 

ñ[j]ust as elements link together to form recognizable practices, so practices link, one to 

another, to form bundles and complexesò (Shove et al., 2012, p. 81). Practices form bundles 

when they share elements, are codependent, or have the same goal (Nicolini, 2017, p. 30). I 

coded interview answers to uncover these links. Answers that mention an interaction or 

shared element between VSMA and other practices of protest, or daily practices were coded 

as links, This analysis provided stepping stones for a discussion about visual social media 

activismôs relationship to other practices of social movements and its place in the social 

process, based on Schatzkiôs model of how bundles of practice connect together, over 

material arrangements, shared goals or through practitionersô chains of actions (Schatzki, 

2010a, 2019). One way of illustrating this relationship is by drawing lines between visual 

social media activism and other practices. This is similar to the bundle of activist practices 

related to activistsô videos developed by Askanius (2019, p. 143), demonstrated in Figure 5. 
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Figure 5. Tina Askanius (2019, p. 143)ðBundle of activist practices 

When coding field notes and interviews to show links between bundles of practice, I 

grouped codes into groups representing practices of protest and other practices VSMA is 

connected to (see figure 6). If an interviewee mentioned a use of VSMA that I found was 

connected to another practice, I created a code and put similar codes into groups. A good 

example is on the top left of figure 6, an interviewee shares creating images for a protest. The 

code ócreating protest images ï narrativeô is therefore co-coded as a competence (See figure 

4) and also as a connection to the protest practice of narrative creation. After comparing my 

codes to my VCPA process, narrative creation ended up coded as information sharing. I have 

used these groups in my configurational and conflict-sensitive analysis of the connection 

between VSMA and the larger nexus of practices, following Schatzkiôs approach to practice 

theory.  
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Figure 6. Coding using protest practices (with examples). 

By juxtaposing the coding of images from Visual Cross-Platform Analysis with the coding of 

interview answers given by interviewees, the four main practices of protest related to VSMA 

were identified: cop watching, information sharing, solidarity and mobilization.  Moreover, 

the process of juxtaposing interviews with visual plots improved the coding process in a 

dynamic interaction between different types of data.  

For example, at first, I created categories to plot scraped images of VSMA as 

connected to the protest practices of identity building and to police brutality witnessing. 

These categories were based on those Askanius (2018) and Karabelnik (2021) developed. 

After the first coding round, I found that a negligible number of images could be coded as 

identity building, and those images could be co-coded as solidarity, so I decided to code them 

as solidarity and eliminate identity building. Working iteratively between my two methods, I 

also eliminated identity building from coding interviews and field notes. The category of 

police brutality underwent a similar process. It first emerged from the coding category of 

visual practice as related to witnessing, based on Askanius (2018) and developed by 

Karabelnik (2021). In the study of Kiaói Mauna Kea Karabelnik (2021), this movement had 
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many violent clashes with police. I also created this category because I saw many global 

instances of sharing police brutality in mandate opponent protests while I was observing 

posts on Twitter/X.  On the other hand, in my review of the images in this study, I found that 

while many violent interactions with police were documented, many images contained only 

the documentation of police forces around protests. I found this similar to the practice of cop 

watching, so I changed the code. Furthermore, as I show in Chapter 4, many interviewees 

saw a connection between images of police brutality and mobilization. This insight led to co-

coding images of violent interactions with police as cop watching and as mobilization in my 

Visual Cross-platform Analysis plots. These examples were repeated for all categories of 

coding showing connections between VSMA and practices of protest explored in Chapter 4. 

This process is visualized in figure 7 below.   

 

Figure 7. Iterative data analysis process 
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Uncovering the elements that make up VSMA, and the links between this practice and 

other practices provides a leap-off point for a discussion about the ways VSMA could 

contribute to activistsô production of symbolic power used in the battle for control over public 

discourse against state and media institutions and their practices (RQ2). Nicolini calls this 

type of discussion conflict-sensitive orientation, an analysis of the problems and 

contradictions associated with practice that drive larger changes. These types of 

understandings help answer wider questions, such as those related to social mediaôs apparent 

dominance over traditional media, in a way that decenters the media text and looks instead at 

the wider practices related to media. As I noted above, the major problem of representation 

for activists is that ñ[p]rotests are not perceived as what they are on the ground but what they 

look like in press photos and television news imagesò (Doerr et al., 2013, p. xiv). Couldry 

expands further on the power of representations by describing: ñThe intrinsically divisive 

nature of mediaôs symbolic power, the division of the social between those with access to 

mediaôs vast concentrations of representational power and those without such accessò 

(Couldry, 2012, p. 89). I analyzed remarks about representation or misrepresentation in 

interview answers and coded them accordingly.  

Following to the process described above, organizing images and interview answers 

into elements and links and assigning them to one of Nicoliniôs approaches to the study of 

practice. Created a robust database that served as a base for a meaningful, yet grounded, 

discussion about visual social media and practice. This provided a tangible frame of reference 

to a dynamic and complex subject as summarized in table 1 in the next page.  
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Table 1. Summary of data sources and analysis  (fb=Facebook, i=Instagram, t=Telegram, 

x=Twitter/X) 

Data type  Data collected Data Analysis Research question 

addressed 

Direct online observation 

of national accounts 

online (without 

interaction or scraping) 

200 Images and 10 

videos were saved for 

later observation as 

context 

These images were observed 

by me as contextual tools to 

develop my coding schema for 

the interviews and Visual 

Cross-platform Analysis. This 

process is described in the 

situational data analysis 

RQ1: What do 

COVID-19 

vaccination 

opponents do in 

relation to visual 

social media? 

Participant field 

observation from three 

events: 

 

Hawaiôi Freedom Convoy 

 

Docs at the Kroc event 

 

Rise Up march 

 

Field notes and 

photographs 

 

Hawaiôi Freedom 

Convoy data also 

includes four 

Instagram live streams 

saved from 

@legendarybillionare 

Instagram account 

 

 

 

In these locations I took field 

notes, pictures, and videos, and 

talked to participants. This data 

was later coded and integrated 

into the situational, 

configurational, and conflict-

sensitive data analysis 

RQ 1: What do 

COVID-19 

vaccination 

opponents do in 

relation to visual 

social media? 

 

RQ 2: How do these  

practices contribute 

to the production of 

symbolic power and 

the battle for control 

over public 

discourse against 

state and media 

institutions? 

Interviews 8 interviews recorded 

and transcribed 

The interviews were coded 

based on the coding schema 

developed from my online 

observation and Karabelnik 

(2021) and used in the 

genealogic, configurational 

and conflict sensitive data 

analysis.  

RQ 1: What do 

COVID-19 

vaccination 

opponents do in 

relation to visual 

social media? 

 

RQ 2: How do these  

practices contribute 

to the production of 

symbolic power and 

the battle for control 

over public 

discourse against 

state and media 

institutions? 

Social media scraping: 

 

@Israelprotest   ˭˰ˬ˪ ˢ˞˥ˬ

˷˲ˣ˥ˢ ï fb, i, x 

Israelôs Freedom Convoy 

ï x, i, t 

#freedomconvoyisrael ï i 

#israelconvoy ï i, x 

Aloha Freedom Coalition 

ï i, t 

 

3,104 images from 

Facebook, Instagram, 

Twitter, Telegram 

scraped and saved for 

analysis 

 

All images coded into image 

plots using Visual Cross-

platform Analysis according to 

Pearce et al. (2018) and 

Karabelnik (2021). These plots 

were analyzed in the 

situational and genealogic 

approaches 

RQ 1: What do 

COVID-19 

vaccination 

opponents do in 

relation to visual 

social media? 
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CHAPTER 4. RESULTS AND DISCUSSION 

In this chapter, I will present and discuss the results of my data collection process in 

relation to contemporary practice theory and literature surrounding media and protest. I will 

outline my observations of the practice I call Visual Social Media Activism (VSMA). VSMA 

refers to the activities, materials, and meanings related to civilians creating, posting and 

sharing videos and images online to oppose institutions. I will use the vocabulary of practice 

theory to describe and discuss this practice as I have encountered it in various offline and 

online scenes of action (Nicolini, 2017). Then, using Shove (2012) et al.ôs concepts I will 

explore the emergence and persistence of VSMA through a genealogical analysis. Adopting 

Schatzkiôs approach to practice theory, I will re-examine VSMA as a bundle of practice and 

material arrangements in relation to other bundles of practice, mapping its relationship within 

the ñpractice plenumò (Schatzki, 2019, p. 26). Finally, I will explore the conflicts and 

interactions between VSMA, news, and political practices. 

This chapter is split into four parts, each providing a combination of the results of my 

data collection and analysis with practice theory based on the four strategies offered by 

Nicolini. I use situational orientation to analyze my participation in three protest events on 

Oóahu, including the Hawaiói Freedom Convoy, an event inspired by a series of truckersô 

convoys and protests against vaccination mandates in Canada in January and February 2022. 

Similar events started taking place around the world, and the convoy in Hawaiói took place on 

February 26, 2022. I also visited the Docs at the Kroc conference, an event featuring 

presentations by doctors opposing the vaccination mandates and current COVID-19 

treatments. This event was held at the Kroc Center in Ewa Beach. Lastly, I marched in the 

Rise Up march, a monthly protest event along KalǕkaua Avenue in Waikiki. These visits 

follow Nicoliniôs call to visit the scenes of the action where practices are performed, re-

purposed through their relationships with materials and practitioners, and performed again. 
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VSMA exists in offline as well as online scenes of action. Therefore, concurrently while 

visiting protest events, I spent over a year in the online scene of action, where opponents of 

COVID-19 mandates use VSMA. I followed mandate opponent accounts on Twitter/X, 

Instagram, and Facebook. In my analysis of these scenes of action, I will present images 

collected from the Instagram, Facebook, and Twitter/X user profiles of @Israelrotest óˢ˞˥ˬ  

˭˰ˬ˪ ˷˲ˣ˥ôs, an Israeli civil movement protesting vaccination mandates. I also scraped the 

posts from user accounts created on Twitter/X, Instagram, and Telegram to promote óIsraelôs 

Freedom Convoyô. The Israeli Convoy, also inspired by the Canadian freedom convoys, 

consisted of a few hundred to a thousand cars and trucks and took place on February 14, 

2022. This was complemented by scraping the hashtags #freedomconvoyisrael on Instagram 

and #israelconvoy on Instagram and Twitter/X. I also scraped the Instagram and Telegram 

accounts of the Aloha Freedom Coalition, the most prominent organization calling for the end 

of mask and vaccine mandates in Hawaiói. 

 The situational analysis is followed by a genealogical exploration of the emergence 

and persistence of Visual Social Media Activism used by opponents of COVID-19 vaccine 

mandates. This exploration is informed by interviews with eight practitioners from Israel and 

Hawaiói (Table 2). Most have followed accounts by protest groups, doctors, and influencers 

opposing the mandates and shared images online. One of them is the head of a group 

protesting vaccination mandates in Hawaiói. The interviewee group included five men and 

three women. Four of the interviewees were from Israel, and four were from Hawaiói. 

Interviewees from Israel were coded IL, according to the IS0 ISO 3166 code for the 

representation of names of countries and their subdivisions 

(https://www.iso.org/obp/ui/#iso:code:3166:IL). Interviewees from Hawaiói were coded HI, 

using the common abbreviation for the state.   

  

https://www.iso.org/obp/ui/#iso:code:3166:IL
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Table 2.  Interview participantsô demographics 

Pseudonym Location Age Gender Occupation Role 

IL1 Israel 40s Man Designer Participant 

IL2 Israel 40s Man NA Participant 

IL3 Israel 30s Man Windsurfing 

coach 

Participant 

IL4 Israel 40s Woman Stay-at-

home 

mother 

Participant 

HI1 California/Hawaiói 

Island 

50s Woman Government 

worker 

Participant 

HI2 Oóahu 40s Man Business 

owner 

Participant 

HI3 Oóahu 60s Man Contractor Movement leader 

HI4 Oóahu 30s Woman Massage 

therapist 

Citizen 

journalist/political 

activist 

 

IL1 is a man in his mid-40s from Israel, an independent interior designer. He is 

liberal-leaning but not politically involved. He claims to mistrust global geo-politics since 

9/11. IL2 is a man from Israel in his mid-40s. He describes himself as politically uninvolved. 

IL3 is a man in his late 30s from Israel and a former professional athlete who now works as a 

windsurfing coach for children and adolescents. He is politically liberal, although he claims 

to be disappointed by the entire political system. He is a self-proclaimed non-conformist and 

non-believer in mainstream media. IL4 is a woman in her early 40s from Israel and a stay-at-

home mother. She claims to have trusted mainstream media and had fully vaccinated her 

children until she experienced the government response to COVID-19. Currently, she 

describes herself as a conspiracy theorist. 

HI1 is a woman in her early 50s who spends her time between northern California and 

Hawaiói Island. She is a government employee, a self-proclaimed conspiracy theorist, and 
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currently identifies as a Republican. HI2 is a man in his mid-40s born in Brazil. He has been 

living in the United States for over 20 years and on Oóahu for the past five years. He is a 

business owner in the tourism industry. Politically, he leans liberal and opposes President 

Trump in the United States and President Bolsonaro in Brazil. HI3 is a man in his early 60s, a 

contractor and leader of a vaccination mandate opposition group on Oóahu. He is a Christian 

conservative. HI4 is a woman in her late 30s. A massage therapist by profession, she joined 

rallies and demonstrations as an activist, soon creating her own social media accounts to 

report on events and promote vaccination opposition. She now ñruns [her] district for the 

Republican Partyò.  

Visual Cross-platform Analysis 

I collected 3,104 images from COVID-19 vaccination opposition groups in Hawaiói 

and Israel. Following Pearce et al.ôs call for Visual Cross-platform Analysis, I expanded my 

search of images to encompass accounts by these groups across Facebook, Twitter/X, 

Instagram, and Telegram.  

 To present how VSMA is intertwined into the visual vernacular of opponents of 

COVID-19 vaccination mandates, the images downloaded from the accounts mentioned 

above are categorized in several different ways. First, I plotted according to the practices 

identified in them. 3,104 images were identified as doing one or more of the four practices 

chosen for analysis: solidarity, cop watching, mobilization, and information sharing. The 

process followed Pearce et al.ôs suggestion for ómeso-analysis,ô creating large image plots 

and reviewing images for finer details (Pearce et al., 2018). The downloaded images were 

reviewed manually and sorted into the four practices of social activism outlined above. The 

coding process followed Nicoliniôs (2017) reminder that both researchersô and practitionersô 

experience create different discursive landscapes, where some practices are ñfore-grounded 

and others are left in the backgroundò (p. 27). Therefore, I followed the iterative coding 
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process described in Chapter 3: I coded the images myself, and then after discussing sample 

images with the interviewees, I recoded the images according to their input. This process is 

explained in the following paragraphs.   

Practices of solidarity 

Images selected either showed solidarity, solicited solidarity, or created a 

conversation about solidarity. Images identified as doing solidarity include people showing 

support for vaccination opposition using signs and apparel and participating in rallies and 

events. Other images recognized as doing solidarity show screenshots of posts supporting 

critical figures in the movement, such as an international movement leader congratulating 

Israeli video blogger and staunch vaccination opponent Efrat Fenigson on her work. 

Solidarity also includes images of arrested opponents in court appearances or being released 

after arrests (see Figure 8 next page), most notably, Sadi Ben-Shitrit, a prominent activist in 

the Israeli movement opposing vaccination mandates, who became a minor celebrity after 

appearing on national news in Israel. In total, 664 images, about 21% of all images collected, 

were categorized as showing solidarity.  
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Figure 8. Images coded as Solidarity. Bottom, holding signs in Waikiki. Top, Israeli activist Sadi Ben 

Shitrit in a court appearance. 
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Cop watching 

At first, only images of confrontations with police were collected. Upon review, and 

bearing in mind Askaniusôs equation of óbearing witnessô with ódocumentingô (Askanius, 

2019), the criterion for the practice of óbearing witnessô evolved to represent witnessing all 

interactions with police in protest events, exemplified in Figure 9 below. These include 

processes of constructing tents, convoys, demonstrations, clashes with police, general police 

presence, and images of arrests. In total, 67 images, 2%, were categorized as cop watching.  

 

Figure 9. Image coded as Cop Watching. 

Mobilization 

In images identified as doing mobilization, the main vernacular that presents itself is 

written language. The selected images contained written messages, digital posters, 

screenshots of mobilizing text messages, or photographs of physical signs (see Figure 10). In 

comparison, some contained direct calls to action: being at a particular place or doing an 

activity. Other images contained slogans, talking points, and inspirational photographs, which 
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may inspire viewers to take action. Many mobilization images were posters and fliers created 

for online sharing using basic editing software. Following the interviews, documented clashes 

with police proved to be decisive for mobilization, see Figure 10. Therefore, some images of 

violent arrests were coded as mobilization as well as being coded as cop watching. In total, 

564 images, 18% of the total images collected were categorized as doing mobilization.  

 

Figure 10. Images coded as Mobilization. Top, police violence in Israel. Bottom, Mobilization poster 

from Hawaiói. 
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Information sharing 

Most interviewees repeated the claim that the primary purpose of sharing any type of 

image for them was to share information. Some used the term óopen the eyesô, convincing, or 

ósharing the truth.ô Some used the term 'inspiringô. The images collected strengthen this 

claim, as most images are linked to information-sharing practices. The most common type of 

information-sharing images are memes. All interviewees mentioned the power of memes to 

share difficult messages and bring home complex points easily. The second most common 

type of information sharing was screenshots, including screenshots of emails and official 

documents from government or pharmaceutical companies, which were shared as evidence of 

foul play. Screenshots of statistics and information from agencies or scientific research, as 

well as screenshots of social media accounts of vaccination supporters, were presented in 

irony or to criticize. A small fraction of the images I categorized as information sharing were 

used for identifying and doxing politicians, journalists, or police officers who were accused 

of being violent to protesters. Less than ten images were used for this purpose. In total, 1809 

images, 59% of the collected images, were categorized as information sharing (see Figure 

11), a number aligned with practitionersô own account of their use of VSMA.  
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Figure 11. Zoom in on Information Sharing plot. Showing documents, screenshots of articles, 

thumbnails for video live streaming, posters and memes. Image plot sorted in Image Sorter.  

According to Nicoliniôs lenses of analysis, images scraped online are collected by 

visiting the ñscene of the actionò and therefore belong in the situational approach. Nicolini 

(2017) emphasizes the fact that scenes of action hold a multitude of practices, and it is up to 

the researcher to focus on the ones relevant for study. Therefore, the first thing I did was to 

code and prepare plots of images by practice, followed by a plot ï Figure 14 ï  that covers the 

entire scene of action and shows all the practices I chose to analyze, from all the platforms, 

hashtags, and user accounts I scraped. Once I Identified the practices for analysis, I plotted 

images from different accounts according to time of posting. This allowed me to inspect the 

rhythms of practices used before and after events such as rallies, protests and óFreedom 

Convoysô. I then expanded my observation on the visual vernacular of VSMA by plotting the 

images by platform to explore the difference in the practices anchored (Askanius, 2019; 

Couldry, 2004; Swidler, 2001) to VSMA in each platform, exemplifying the different 

performances of practice (Nicolini, 2017; Shove et al., 2012) in each platform.  
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Situational analysis of Visual Social Media Activism 

Nicolini (2017) defines the situational approach to the study of practice as the 

concerted accomplishment of orderly scenes of action (Participation). Nicolini claims that 

studies of practice must travel through the site where the practice is produced, the óscene of 

the action,ô as it is the best opportunity to watch the practice as it evolves and operates with 

other practices. 

The need to attend to the accomplishment and production of the social (óbeing in the 

corridorô) is made more urgent by the fact that familiarity makes the aspects of 

practices invisible to the practitioners and the realisation that work becomes invisible 

with distance (Suchman 1995). Witnessing the scenes of action is thus in many ways, 

a necessary passage for any study of practice and the study of practice is from the 

perspective ónaturalistic inquiryô. (Nicolini, 2017, p. 29) 

Therefore, a discussion based on Nicoliniôs situational orientation needs to consider the use 

of cameras and their relation to protests, the bodily actions of practitioners, and their 

relationship to cameras (Frosh, 2015, p. 1610). It should also consider the online actions 

taken by practitioners, such as posting, editing, and sharing images and videos. The 

observation of óscenes of actionô should also consider the relationships demonstrated between 

the different practices and material arrangements present in that specific ñsite of the socialò 

(Schatzki, 2002).  

When considering a site where an action takes place, we should focus on what a site is 

and where it is located. Allow me to unpack the possible sites of VSMA. First, we must 

consider if digital sites are comparable to physical sites. Schatzki dedicates an entire section 

of his 2019 book Social Change in a Material World to the question of digital space and 

whether digital space should be considered space. Building on the concept of cyberspace, 
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Schatzki points to the popular perception that virtual space exists separately from physical 

spaces and that it is possible to enter and traverse them through words and icons on screens, 

avatars, graphics, and images. Schatzki counters this argument by claiming that cyberspace 

practices occur in the same spaces physical practices occur. Schatzki (2019) calls these 

spaces: material space, existential space, and represented space. Material space is essential to 

a practice approach as all practices happen in relation to material arrangements. Existential 

space, first articulated by Heidegger, ñis the spatiality of being-in-the-worldò (Schatzki, 2019, 

p. 75). This sort of spatiality encompasses ñthe bringing near and making far, of entities in 

ongoing activityò (Schatzki, 2019, p. 75). This means controlling which entities are available 

for the activity and which are absent. Lastly, represented space consists of maps, images, and 

icons. Using these three spaces, we can analyze a livestreamed video and the interactions of 

the streamer with the online viewers. Using the cyberspace approach, the streamer and 

watchers meet in an online space, separate from their physical spaces. In Schatzkiôs 

perception of space, people are in material space, i.e., rooms, chairs, and desks. They use a 

physical object like a smartphone to create images, text, and graphics in the represented 

space. While the actual interaction happens in existential space, through the material 

arrangements of servers and internet service providers (ISPs), the people and their actions are 

made available or, using Schatzki, brought ónearô to each other. Using the cyberspace 

approach or the represented space approach, what happens on social media applications are 

still meaningful doings and sayings, thus conforming to Schatzkiôs definition of practice. 

Therefore, it is essential to address those spaces as óscenes of actionô and to visit and record 

them. Here is a good place to remember that examining media practice means looking at what 

people do with and around media (Couldry, 2004). To understand the scenes of action in 

which practice takes place, I turn my attention beyond the production and digital distribution 

of images, adding to the locus of attention the activities around visual social media. These 
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activities include bringing online media into physical spaces for discussion, controlling 

appearances on visual media by posing for or avoiding cameras and networked cameras, 

increasing or decreasing social media use, and sharing images between platforms.  

To learn more about what people do with and around visual social media, I observed 

the preparations and drove alongside the Hawaiói Freedom Convoy, a protest event organized 

by multiple groups opposing vaccination mandates which mimicked the Canadian freedom 

convoys. This consisted of people in cars and trucks who drove around the island of Oóahu 

with signs calling for the end of mask and vaccination mandates. I attended ñDocs at the 

Kroc,ò a conference held in West Oóahu about vaccine injury and COVID-19 treatment 

options, and I marched in Waikiki with the Aloha Freedom Coalition, one of the largest 

organizations on Oóahu calling for the end of mask and vaccination mandates and greater 

information transparency about COVID-19. I also spent two years observing the online 

spaces of opponents of COVID-19 mandates on Instagram, Facebook, and Twitter/X. I 

focused on practitioners in Hawaiói and Israel, but for context, I followed some high-profile 

accounts on the national level, such as Defeat the Mandates, a nationwide movement in the 

United States that opposes COVID-19 mask and vaccination mandates. Lastly, there are 

spaces that I could not visit directly, such as the in-home interactions between practitioners 

and their networked devices. I gathered information about those interactions using semi-

structured interviews, and these are detailed in the genealogical segment. The following will 

provide examples of the sites where VSMA takes place and the ways it connects with other 

practices and materials at those sites. I will tie these conclusions together to show what 

COVID-19 vaccination mandate opponents do in relation to visual social media and how 

these practices contribute to the production of symbolic power and the battle for control over 

public discourse against state and media institutions. 
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Bringing memes to life ï The Docs at the Kroc presentation 

Visiting the Docs at the Kroc event was an insightful view into the ways visual social 

media activism operates at the seams between online and offline spaces. During the day, I 

saw interesting examples of visual materials brought out of the digital, or represented, space 

into the physical space and then back into it. Docs at the Kroc was a full-day event organized 

by the Childrenôs Health Defense Hawaiói chapter and the Aloha Freedom Coalition. The 

speakers at the event were three Hawaiói-based doctors, Dr. Robert Jackson, Dr. Robert 

Schiff, and Dr. Jeff Healy, and three mainland doctors, Dr. Ryan Cole, Dr. Pierre Kory, and 

Dr. Alex Frantzis. All six doctors were critical of the COVID-19 vaccine and warned against 

taking it. They were also critical of Dr. Fauci, the United States government, and the World 

Health Organization.  

         COVID-19, according to the speakers, was easily avoided or reduced by exercise, 

outdoor activities, and vitamin D. Another claim made in the lectures was that COVID-19 

and long-COVID, as well as vaccination injuries, could be treated by high doses of vitamin D 

and Ivermectin. The stars of the day were Dr. Kory and Dr. Cole, and both drew the most 

interaction from the crowd. Dr. Kory represented the Frontline COVID-19 Critical Care 

Alliance (FLCCC), a facility he runs with other doctors to treat patients with long-COVID 

and vaccination injuries. While his talk did not create much excitement among the audience, 

Dr. Kory did receive the most questions after the talk from people discussing their symptoms 

and inquiring about therapy. During his talk, I saw members of the audience several times 

taking pictures of his PowerPoint slides, which mostly contained information about his 

treatment protocols. This visual social media use connects to practices of learning and 

information sharing. This is similar to images taken by students in my class lectures or by 

myself when attending a conference. It was also a chance to observe the relationship between 

VSMA and material arrangements, as I could witness many participants using their mobile 
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phones to take images or videos of the lectures and share them on direct messaging 

applications. While I expected to see these elements of practice when I arrived at the 

conference, I was surprised by what happened during Dr. Coleôs lecture. Dr. Cole, a 

pathologist from Iowa, has been a vocal opponent of COVID-19 vaccination and has become 

somewhat of a celebrity through his numerous television appearances. I had seen him before 

in the digital field, in videos shared by groups and users and in podcasts online. Dr. Cole 

invoked an innovative use of VSMA by bringing images out of digital/represented space and 

into the physical space. His talk was accompanied almost in its entirety by memes shown on 

the screen behind him. Memes are images or videos edited by users to serve as cultural units 

among communities with common cultural knowledge (Burgess, 2008; Nissenbaum & 

Shifman, 2018). Memetic cultures are often related to specific social identities and in the last 

decade have been used to signify political allegiance and as visual weapons in culture wars 

online (Donovan, Dreyfuss, & Friedberg, 2022; Nissenbaum & Shifman, 2017, 2018). While 

many lecturers use a meme to get a particular point across or as a comedic break in a long 

lecture, Dr. Coleôs lecture used memes in almost every slide. Most memes were used as a 

humorous way of sharing information, and the lecture drew intense reactions from the 

audience: laughter, cheering and clapping, as well as calls of ñThatôs right!ò. What unfolded 

was a discourse between Cole and the audience based on a culture of using memes as 

communication devices that was clear to both sides and did not require explanation or 

interpretation. This clear communication between Cole and his audience is an example of 

Nissenbaum and Shifmanôs understanding that ñthe ability to understand a meme instance 

often requires knowledge of cultural conventions, and those who do not follow its template in 

a satisfactory manner are likely to be ignored or punishedò (2018, p. 295). Moreover, it 

shows how sharing memes operates as a practice, highlighting intelligibility, a cultural 

ómaking-senseô of things as the main organizing force in human activity (Nicolini, 2017). 
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Cole was clearly aware of the importance of meme culture and visual social media in the 

group culture, and the audience members appeared fluent in his visual language. In what 

followed, I saw how memes could be exported to physical space and the visual social media 

competences of the audience, which they used to óimportô the memes back to their own 

digital spaces.  

On the stage, Dr. Ryan Cole was firing up the audience. As he warned the audience 

about listening to mainstream media, a meme adorned the screen behind him. In a 1950s ad 

style, a girl in a red dress holds a hammer in one hand and a shattered TV in her other hand. 

The caption read, ñAnd just like that. Little Susie cured the worst virus of all.ò The audience 

clapped their hands as Cole mused: ñThey are not the mainstream media. They are the legacy 

mediaò. Dozens in the audience raised their phones to take a picture of the meme on the 

screen. Coleôs talk continued. There was very little scientific data in it. Most of the slides 

contained memes that jokingly portray life during the pandemic. In one slide, a meme of 

Gollum, the movie depiction of the obsessive creature from The Lord of the Rings (Jackson, 

2001) trilogy, is seen holding a roll of toilet paper while the caption states the characterôs 

catch phrase: ñMy preciouséò In a single slide dedicated to health tips, Dr. Cole advocated 

for sun exposure (vitamin D). losing wight, exercise, sleep, praying or meditating, being in 

nature, being in the community, and having early treatment on hand. Cole continued to 

criticize masking guidelines with a slide showing people running, kissing, and swimming 

with masks on. As the audience laughed, he added: ñDo you remember this?ò 

Dr. Cole warned the attendees that ñbig pharmaò has ñall their factories warmed up to 

create gene therapy injections for TB, flu, etc.ò He quickly returned to showing memes about 

the vaccines. Cole then showed a meme criticizing science. An old White man in a suit 

holding a gun sits in front of a library. The caption reads: ñI *do* trust the science but ï 

Coercion is not science ï censorship is not science ï faked data is not science ï manipulating 
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results is not science ï cherry picking studies is not science ï fear-mongering is not science.ò 

ñBig pharma does this,ò Cole continued, ñbecauseéò he put on the next slide a meme of the 

TV show Jeopardy. The host holds a card, and the caption reads: ñName a product that 

blames its failure on those who donôt use it.ò The audience exploded in laughter as more 

people were holding up their phones to take photos of the meme. Cole moved on to the next 

slide, presenting another memeð this time Obi-Wan Kenobi (Alec Guinness) in the famous 

Star Wars. Episode IV. A New Hope (Lucas, 1977) scene, with R2-D2 and C-3PO at the back 

of his hovercraft [ñthese are not the droids youôre looking forò]. The caption on Kenobi reads 

ñSADSò [sudden arrhythmic death syndrome] and the captions on the droids read ñPfizerò 

and ñModernaò. Cole imitated Kenobiôs hand gesture and said: ñthese are not the reasons 

youôre looking for.ò Then, more laughter arose and more pictures were taken by the crowd. In 

one of the final memes of the talk, Cole showed a slide that read, ñDoctors & Nurses 

pretending they have no idea why healthy young people are having strokes and heart attacksò, 

with a picture of Stevie Wonder. This meme summed up a performance full of visual slides 

that far overtook any spoken or written text. In fact, during the presentation of most slides, 

Dr. Cole was simply reading the meme and not adding any comments of his own. Sometimes, 

he just connected one meme to the next as if speaking out the inner narrative created by 

watching these memes. It was apparent that the audience members were familiar with some 

of the memes, while they were also happy to discover new ones, constantly taking pictures of 

the memes. As the session broke for lunch, I asked two elderly ladies next to me what 

brought them there, and they said they had heard about it through their church. I asked what 

they were going to do with all the pictures they took today, and they said they would share 

them with family and friends who were not there or who óneed to get this information.ô  

Coleôs presentation demonstrates the elements of practice (Shove et al., 2012) making 

up VSMA. The elements I observed include competences of mobile phone and social media 
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use combined with the materials of the practice ïmobile phones, networked cameras, internet 

service, and screensï as well as the meanings that make up the practice: sharing oppositional 

information, trusting online sources and trusting visual information over textual information, 

and of course, meme literacy. I will explore these elements in detail in the genealogy section. 

For now, it suffices to say that these elements describe VSMA as an online, visual protest 

practice that people use to oppose or talk about opposing institutions. The conference also 

served as a beautiful example of Couldryôs perspective of what people do with and around 

media. Activities on mobile phones were accompanied by conversations between 

participants, showing each other their screens and talking about a picture they took, what they 

think about it, and how they are going to use it. As Nicolini postulated, I encountered VSMA 

and a plethora of other practices. Some were visual practices, taking pictures and videos. The 

event was also photographed by a professional photographer working for the Aloha Freedom 

Coalition and videotaped by them. As I mentioned above, I saw many practices of protest and 

alternative media, practices of information sharing and learning, as well as mobilizing the 

crowd to come to more events or perform certain activities. 

I also encountered practices of conferencing: sitting in a lecture, mingling, and 

networking. As Nicolini notes, the researcher must decide which practices to foreground and 

which to leave in the background. Using Schatzkiôs (2010b, 2016a) view of social 

phenomena as being constructed of bundles of practice and material arrangements, I 

witnessed how these practices create constellations, as VSMA and the practice of staying in 

touch with friends connected around material arrangements of mobile phones and Internet 

connections. I witnessed VSMA align with learning and information-sharing as VSMA 

prefigured these practices. I will explain these terms in depth in the configurational section. 

Lastly, Dr. Coleôs lecture poses exciting questions about the nature of online or cyberspace. 

His meme presentation was an enactment of an online dialogue, with the presentation serving 
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as a feed, the laughing audience serving as ñlikes,ò and taking pictures of the memes acting as 

ñsharingò would on social media platforms. Coleôs presentation made me reflect on 

Schatzkiôs criticism of the concept of cyberspace. In essence, does it matter if users are in 

front of a screen in their homes or in front of the lecture screen if the activity is the same? He 

does make the point that online only makes actions and people available to one another 

through existential space, and the distance between them and the use of a device does not 

make a difference for the actual practice. At the same time, if we examine using a computer 

as a practice and attending a lecture as a practice, there is a difference, but the ñchains of 

activityò (Schatzki, 2019, p. 78) remain the same.  

ñThatôs me. Iôm behind the cameraò ï Controlling appearances at a Hawaiói Freedom 

Coalition rally 

 

In February 2022, I participated in the Hawaiói Freedom Convoy, where dozens of 

cars and trucks circled Oóahu from the Navy Exchange parking lot in Honolulu to Waimea 

Beach Park on the North Shore. This event occurred in real-time, physically in multiple 

places, and online on multiple platforms. I walked into the crowd and had conversations with 

practitioners. I drove a car in the convoy and looked for VSMA and other practices, and I 

followed the event live as it was being streamed on Instagram. I then returned to online 

scenes of action and watched visual social media posts by participants in the convoy. 

Participating in the Freedom Convoy served as an opportunity to see how VSMA is 

connected to daily practices of online image-making, as it is connected to practices of protest 

and representational power.  

 My first impression upon arriving at the Navy Exchange parking lot was that the 

convoy and its participants were focusing on a strong visual message. Remembering Doerr, 

Teune, and Mattoni (2015), becoming visible in protest applies to all sorts of visual 

messaging, including signage, artwork, colors, and symbols. Many cars were adorned with 
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flags and signs, and many participants were wearing clothing with messages such as a sports 

jersey with an American flag and the writing ñfree man 76ò, probably alluding to the 

Declaration of Independence in 1776. Other shirts read, ñWe the people versus corruptionò, 

or ñAloha > Fearò on a shirt that also had the Aloha Freedom Coalition logo on it. American 

flags, Hawaiian flags, and Hawaiian Kingdom flags, along with yellow Gadsden (ñDonôt 

Tread on Meò) flags were plentiful, as well as some flags with the inscription ñTrump 2024ò. 

Signs on cars read ñFreedom of Choiceò and ñProtect the Childrenò. One sign read, ñMake it 

make senseò, and another said, ñPower to the people. Corupt [sic] Government + Media ï 

Mandate freedom ï Must be brought to justiceò. Many participants actively used mobile 

phones to document themselves and their surroundings. I immediately noticed participants 

walking between the waiting cars with phones or GoPro cameras directed at themselves, at 

others, and the signs on the cars. Some were taking photos, while others were shooting videos 

while talking to the camera. Conversing with these participants, they mentioned they were 

private participants and they do not intend to share these images on the convoyôs official 

media channels. Some were going to share the images with friends or other participants using 

direct messaging applications, while others stated they would post the images to their 

personal social media accounts. The visual practices that came up in those conversations were 

documenting the protest and themselves, sharing information on their opposition to mandates 

and what the convoy is about, and showing solidarity with other participants in the convoy 

and with participants in similar convoys and protests in the United States and Canada. 

Canadaôs Freedom Convoy and Prime Minister of Canada Justin Trudeau repeatedly came up 

in conversation, with the truckers of Canada serving as inspiration for the participants.  

While exploring the parking lot, I recognized a few professional and semiprofessional 

media producers operating in the area. Three of these media producers were independent 

media producers who were affiliated with the organizers of the convoy. I first met Shelby 
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Billionaire, who presented himself under the Instagram username ñ@legendarybillionaire.ò 

He is an independent media producer who covers local Hawaiian news and gained many 

followers participating in the Kiaói Mauna Kea activities in 2018. He was the living spirit of 

the three, walking around with a Pikachu mask and shooting video on a cellphone connected 

to a semiprofessional rig with a stabilizer and microphone. He was switching between talking 

to the camera, asking questions of bystanders, and actively cheering and repeating messages. 

I approached him to ask about his social media username and chat about his activity. He 

noted that he was going to cover the entire convoy live on his Instagram channel to support 

the convoy as it was happening and in the hopes of mobilizing his online followers to join the 

convoy along its path. Another media team was the Hawaiói Free Speech News Network. 

This semiprofessional crew was more involved in documenting than actually participating in 

the protest. They told me they upload their videos to their website and Instagram channel to 

spread information and bring awareness to events not covered on regular news channels. 

With them was @plyexit, an independent media producer who stated he would create drone 

shots and share them on his Instagram account. Unfortunately, I was not able to see that 

footage on his profile when I later checked. Next, the three media producers discussed which 

hashtags to use for the event and how they would share footage. They agreed to Telegram the 

footage to each other or tag each other on their social media accounts. Competences such as 

controlling how to post material online and share it on different platforms for different 

purposes are essential elements of visual media production closely bundled with VSMA. 

Later, I noticed a news media crew from local broadcast station KITV4 with reporter Eddie 

Dowd. Although he is a representative of traditional media, the practice of visual social 

media envelops what people do with and around cameras. It was apparent that the individuals 

who agreed to be interviewed by the television crew presented competences of using visual 

media. As I was watching the interviews take place, interviewees actively controlled their 
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positions in relation to the camera, their background, and how they were presented visually. 

This interaction was captured by @legendarybillionaire who was shooting óbehind the 

scenesô and uploading the video to his Instagram posts. In the video, elements of VSMA are 

clearly demonstrated as doings with and around networked cameras. The video shows the 

representational power of those with access to networked cameras (Couldry, 2012). While the 

television crew was creating their story, @legendarybillionaire was creating his own 

alternative story that was broadcast live to his viewers. Moving around, he exposed more of 

the scene than what the TV piece would later show. He also shouted out directions to the 

interviewee and bantered with the interviewer. The ability to create visual social media thus 

translates to everyday understandings and control of appearances on traditional visual media. 

@legendarybillionaire continued to follow the television crew around the crowd while the 

reporter talked to a woman holding a GoPro camera. At first, she cooperated with him as he 

gave her directions on where to stand for a B-roll they were going to film with her. However, 

when the reporter pulled out a mobile phone and started interviewing her, she quickly turned 

away and pulled her hat over her face. She said, ñóThis is meò while pointing at the GoPro, 

ñIôm behind the cameraé.ò and she moved away from the frame (Figure 12). This interaction 

shows two competences: one is framing and creating visual stories and another is controlling 

one's appearance in other peopleôs visual stories.  
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Figure 12. I'm behind the camera. Controlling visual representation. Qualitative coding of 

@Legedarybillionaire Instagram post from 02/26/2022. Coded using Atlas.ti. 

 As the convoy got ready to roll out, Shelby, one of the eventôs organizers, gave short 

instructions to drivers while the independent media teams were filming with professional 

networked cameras, and several convoy participants were filming using their phones. The 

crowd dispersed to their cars, and the convoy slowly drove out. Participants rolled down their 

windows and filmed each other using their phones. While driving, I noticed some participants 

were filming constantly and possibly livestreaming the event. The scene of the action was 

now mobile, not only in physical space but also in online space. While driving along with the 

convoy, I kept following the event on @legendarybillionaireôs Instagram account, where he 

was livestreaming the entire event. During the livestream, he interacted with people in the 

other cars, filming them as they went by, while they were also taking pictures of him. This 

interaction involved a lot of cheering, hooting, and posing for each other. He also invited 

Instagram user @_shellilyn_  to the back of a pickup truck where he was sitting and 

conducted an impromptu interview, while she was also calling for more people to join the 

convoy and filming him on her phone. Viewers were popping in and out of the livestream as 

the convoy continued. The livestream showed a group of trucks joining the convoy, followed 

by a stop at Kualoa Beach Park, on the windward side of Oóahu. At every stop, 
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@legendarybillionaire would walk around and interview some of the organizers and 

participants. In their interviews, participants called for stopping the mandates as well as for 

people to join the convoy for a closing ceremony in Waimea Bay. Filming from Waimea 

Bay, @legendarybillionaire again interviewed participants who shared their opinions on 

COVID-19, the vaccine, and government mandates, calling for the end of all mask and 

vaccination mandates and criticizing the Hawaiói state government. 

 During the Hawaiói Freedom Convoy, different visual practices emerged from the 

protest activities: waving signs, wearing shirts, stickers and hats, as well as the mass of cars 

driving together, are all visual activities that share information and mobilize supporters. The 

relationship between the protest and daily practices changes the latterôs meanings (Schatzki, 

2010a; Shove et al., 2012). For instance, the practice of driving is oriented toward protest 

here as competences of driving ï creating a convoy ï are connected to meanings of protest, 

being together in a large visible group, or ódriving with a purposeô. Then, there are visual 

social media practices, such as people taking images of things happening around and of 

themselves to tell their personal story online. These are connected with VSMA, in creating 

images with the distinct purpose of dissent. I was especially interested in how spontaneous 

VSMA was in working with other practices around it. The field was full of practices oriented 

towards the goal of protest, sharing information online and offline, mobilizing people in the 

street and on social media to join the convoy and more, which created a large nexus of 

practices (Schatzki, 2019) around the event. At the next event I visited, I noticed that 

effective VSMA is not always created by controlling the camera or social media, and that the 

performance (Foellmer, Lünenborg, & Raetzsch, 2017; Nicolini, 2017; Shove et al., 2012) of 

VSMA as practice in protest events adapts and interacts quickly with the environment. 
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Rise up ï Interaction with networked cameras. 

In December 2023, I participated in Rise Up, a monthly prayer and march event, that 

takes place in Waikiki and is organized by the Aloha Freedom Coalition and Defend the 

Children. This event is an offshoot of the mandate events and addresses a mix and match of 

issues, including vaccinations and the World Health Organization, protecting children from 

vaccines and pedophiles, freedom of choice, and the Lahaina fires. The crowd at this event 

differed greatly from the crowd at the COVID-focused events. In was made up mostly of 

senior citizens, and everyone I spoke to, which was most of the small group, was 

conservative-leaning and Christian. These demographics were noticeable in the audience at 

Docs at the Kroc and the Hawaiói Freedom Convoy, but there was also a mix of liberal-

leaning people, younger crowds, and health-oriented people at those events. The older crowd 

meant that not as much social media activity was taking place, but an interesting thing 

happened as I walked with them through Waikiki. People walked up from the beach or 

stopped in the street and filmed and took pictures of the march on their mobile phones. A few 

vocal or extroverted members of the march used this opportunity to stop and talk with the 

people holding the mobile phones, sometimes speaking into the devices themselves. They 

would share information about the march and get into discussions with the people filming. 

This behavior was an interesting example of VSMA. From Shove et al.'s perspective, this is 

an important competence of VSMA: the ability to create messages for visual social media on 

the spot while controlling the image in the visual and not passively conforming to the camera 

gaze of whoever is filming. HI3, a leader in Aloha freedom Coalition, recalled similar 

behavior in the marches against vaccination mandates a year earlier. In his opinion, the 

importance of playing for the cameras of onlookers is in spreading information and reaching 

larger audiences, explaining that each onlooker is going to share their video with friends back 

home, spreading the visual reach of the protest nationally. HI3ôs comments point to the 
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competence of protesters, demonstrating a deep understanding of the power of networked 

cameras. It is also an example of VSMAs in the form of practice-as-performance (Shove et 

al., 2012). In a flexible way, practitioners of VSMA go beyond their own social media and 

networked cameras to enlist any material within their reach to enact their practice.    

#Defeatthemandates ï Spending time in mandate opposition online spaces 

Here, I return to the question postulated above. Is an online space an actual space or a 

represented space? For me, Schatzkiôs claims are convincing, but they diminish the 

uniqueness of online spaces as he imagines them as merely spaces for making actions and 

people visible to one another. While this does resonate with me for actions online that have 

physical counterparts, online spaces have unique activities and practices that I argue do not 

exist outside of those spaces. For the discussion below, a decision on this matter is not 

necessary. Actual or merely represented, online space still fits Nicoliniôs (2017) definition of 

what constitutes a óscene of actionô. Therefore, I will continue to call Twitter/X an online 

space for clarity. I see this as a naming scheme and not as a definition of the type of space 

Twitter/X represents.  

 Since I am looking at a social media practice, as part of visiting the scene of action I 

have followed and scraped accounts of opponents of vaccination mandates from Twitter/X, 

Instagram, Facebook, and Telegram. The accounts and hashtags were chosen according to the 

definition of research participants and were exclusively from Hawaiói and Israel. At the same 

time, to attain extra context of the global phenomena of opposition to vaccine mandates 

through visual social media activism, I decided to lurk in accounts that do not fit the criteria 

for scraping. I widened my scope from accounts of groups to personal accounts. I started 

following accounts of national opposition groups in the United States and celebrity 

vaccination opponents on Twitter/X , primarily Defeat the Mandates, one of the largest 

vaccination mandates opposition groups in the United States and Israeli vaccination opponent 
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and blogger Efrat Fenigson. As Nicolini (2017), Schatzki (2002, 2019), and Shove (2012) 

stress, practice evolves and changes over time, and longitudinal studies are required for a 

comprehensive overview of a practice. For this reason, I followed accounts for context from 

late 2021 to late 2023 to further understand the visual vernacular (Pearce et al, 2018) of 

opponents, and develop my coding.  This section will provide a slice of this longitudinal a 

study. 

 The visual vernacular (Pearce et al., 2018) of the posts I encountered on Twitter/X 

included some memes, some photos and videos taken at events, and some graphics. 

Nevertheless, the most common type of images were screenshots taken from news sites, 

government websites, research websites, and above all, from Twitter/X itself. Throughout the 

pandemic, two groups formed on Twitter/X in Israel known as ñDenierôs feedò and 

ñVaccinated feed.ò Bantering, the groups would address each other with many slurs and 

pejorative names such as COVIDphobia feed for the vaccinated or COVIDiots feed for the 

deniers, and both groups addressing each other as óthe crazy feedô. Through the 14 months I  

followed these accounts, they were primarily invested in an image war (Andén-

Papadopoulos, 2014) of screenshots. Because most users from one group are blocked in the 

other group and both groups did not want to add exposure to the other group by retweeting 

posts, sharing screenshots became the preferred method for commenting on an opposing 

opinion. This type of VSMA was fascinating to watch as both groups used images as if they 

were text (Thelwall et al., 2016), but the conversation was one-sided as the other side was not 

tagged, overriding the platformôs affordances. This use of screenshots demonstrated how 

VSMA was aligned with information sharing, primarily for criticism. Moreover, the practice 

of screenshotting opposing views necessitates exploring those accounts, thus, as has already 

been shown in the study of filter bubbles, the need to share an opposing opinion to criticize it 

often leads to exposure to opposite opinions (Bakshy, 2015; Bruns, 2017; Dubois & Blank, 
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2018; Rathnayake & Suthers, 2018), on the hand democratizing the discussion around 

COVID-19, while on the other hand possibly contributing to grater polarization trough 

exposure to differing opinions (Bail et al., 2018). While this practice of screenshotting 

opposing views in the discussion of COVID-19 vaccination mandates appeared mostly within 

Israeli accounts, it is a common practice of political discussions online. This use shows how 

visual practices rapidly evolve and migrate globally (Shove et al. 2012) as competences and 

meanings are easily carried over digital networks. 

 Another visual practice prevalent on opponentsô Twitter/X feeds was the discussion 

and criticism of news posts, a practice Lobinger (2016) defines as sharing images to talk 

about images . Posts would regularly include screenshots of news articles with a commentary 

in the caption. Earlier, in 2021 and 2022, the primary interaction was criticism. They were 

opposing, criticizing, or debunking news articles. Then, there was information sharing, where 

news articles were attached as proof of opponentsô claims, such as business relations and the 

monetary gains of who they see as the main conspirators of the COVID-19 pandemic: Klaus 

Schwab, Bill Gates, and Anthony Fauci. Opponents also shared journal articles and statistical 

data claiming to show the vaccine's inefficacy, and news articles about reports of  side effects 

and ôvaccine injuries.ô In 2022 and into 2023, the practice of sharing articles continued, this 

time opponents shared articles citing vaccine side effects, or articles alluding to the rise in 

cases of myocarditis. Often ignoring details such as statistical validity, or the links between 

myocarditis and long COVID, these articles were uploaded as a proof of opponents claims 

and were accompanied with text citing that opponents were right all along, or memes similar 

to the one in Figure 20. These also included articles supporting the claim that the vaccine 

does not stop infections, articles about the low number of people taking the third vaccine, and 

those noting the low number of people vaccinating their children for COVID-19. The practice 

of photo sharing remained the same, while the practices it connected to changed. At first, 
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photo sharing was connected teleologically, through shared aims and goals (Schatzki, 2019), 

to the practices of information sharing and solidarity. Images showed opponents in protest, 

opponentsô messages to each other, or images showing banter between vaccination supporters 

and opponents, as shown in Figure 13.  

 

Figure 13. óOpponents feedô using memes to banter with users from "vaccinated feed". Captions reads 

óParker and Aviv [two noticeable users from vaccinated feed] on a dateô  

 

Later, in mid-2022, the protest movements seemed to have peaked globally, and 

visual practices changed to focus on endorsing and mobilizing practitioners to join protests 
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and ófreedom convoysô around the world. This stage contained many images and videos that 

called practitioners to come to protests and showed videos of protests or clashes with police. 

This type of image sharing is connected to the practices of mobilization, documentation, and 

witnessing police violence (Askanius, 2019). Moreover, many videos were posted by an 

account in one country to show solidarity with a protest event in another country (see Figure 

14). 

 

Figure 14. Canadian user sharing solidarity images from the 'freedom convoy' in Israel. 

 The examples above show the different ways VSMA is connected to other practices 

of protest. VSMA exists within the nexus of practices that are connected to protest. In some 

cases, VSMA has the same goal as other practices, and practitioners will use it to increase the 

reach of their message the same way they use any other visual practice, such as using signs. 

Most of the time, VSMA is part of the óchains of actionô (Schatzki, 2019) making up peopleôs 
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lives. VSMA is a part of carrying a smartphone anywhere with all the visual activities that 

come with it: taking selfies, livestreaming, sending texts, and randomly posting images on 

social media (OôHara, Black, & Lipson, 2006; Villi, 2012). When these activities coincide 

with participating in a protest, those daily activities turn into VSMA, connecting with them or 

ñanchoringò (Askanius, 2019; Swidler, 2001). VSMA allows practices of protest to occur 

more easily, such as mobilization, information sharing, and showing solidarity.  

Visual Cross-platform Analysis from the situational perspective 

Just as in the physical rallies and protest events, when scraping images to analyze 

using Pearce et al.ôs Visual Cross-platform Analysis, I encountered multiple practices. The 

questions I had to answer were which ones I should observe and which practices are 

circulating in this online space that are relevant? (Nicolini, 2017). Using my iterative 

methodological process, I decided on the four practices outlined above: solidarity, cop 

watching, mobilization, and information sharing. To conceptualize the role of these practices 

in practitionersô online actions, I created a plot of all the images I scraped and organized them 

by practice (see Figure 15). Following this, the images were plotted again to uncover 

temporal themes and changes in the uses of practice by platform. 
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Figure 15. Identified practices of opponents of COVID-19 vaccination mandates. Image plot sorted by 

practice in Image Sorter. 3,104 Images. Segmentation design Marina Karabelnik. See Appendix C for 

larger version. 

  Nicoliniôs (2017) situational approach highlights the temporal nature of practice as 

ñsequences of indeterminate events organized and prefigured in various ways but never 

determined by themò (p. 27). In essence, an action does not exist as part of a practice in itself, 

but only in relation to when it is used. Uploading a poster is related to an event in its future, 

and an image of a police officer is related to the time of its posting. The choice of images, 

and the practices they anchor or are connected to, depend on the time of their posting. To 

understand this better, I used Pearce et al.ôs (2018) Visual Cross-platform Analysis 

methodology to explore my first research question, what are the visual choices practitioners 

do in relation to the practices of protests happening over time. To accomplish this, I coded the 

images scraped according to practice and followed up by plotting each scraped account by 

time of posting and juxtaposing this with the practices recognized.  

 A trend began to appear in the accounts, less accentuated in some while more 

accentuated in others. Aloha Freedom Coalitionôs Instagram page alternated between posting 
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memes and other practices of information sharing to posting posters of events. The most 

organized pattern appeared around the monthly marches the group organized in 2021 and 

2022. After that, the mix between information sharing and mobilization became more 

sporadic. Using the same method, I observed the four practices as they presented in the 

Twitter/X, Instagram, and Telegram accounts operated by the organizers of the Israeli 

Freedom Convoy during the days leading to the event in February 2022. In these accounts, a 

clearer pattern appeared. During the days leading up to the convoy, the primary practice on 

these accounts was mobilization, followed by solidarity. During the convoy, and in the days 

after it, most images were information sharing, documenting the protest itself. Mobilization 

images stopped, but solidarity remained.  

Looking at the ñIsraeli Protestò (˪˞˶˷˧˟ ˢ˞˥ˬ) Facebook page, the most active page 

that was operated by mandate opponents, a similar pattern emerged during the summer and 

fall of 2021, when weekly protests were taking place. A typical week would begin with 

information sharing, and then most of the images would become images of mobilization, 

mostly posters. The night of the protest, between ten or twenty images from the protest itself, 

which I coded as solidarity, were uploaded, and on most weeks, during and right after the 

protest, three to ten images of cop watching. This cycle continued all summer as shown in 

Figures 16 and 17. Figure 16 shows all images from the ñProtest Israelò Facebook page 

plotted by time from the bottom right to the top left. Mobilization appears in colorful posters, 

information sharing in white text screenshots, and in night scenes from protest that are also 

coded as solidarity. The same darker color has images of cop watching. In Figure 17, the 

same plot is zoomed in on the summer on 2021, again with earliest posts at the bottom. Row 

by row, the cycle of protest, arrests, posters, and protests is clear.  
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Figure 16. Israel Protest Facebook page. Plotted by time of posting, earliest bottom right, latest top 

left. Image plot sorted in Image Sorter.  

 

Figure 17. Israel Protest Facebook page zoomed to the summer of 2021. Plotted by time of posting, 

earliest bottom right, latest top left. Image plot sorted in Image Sorter.  

 Another way to explore plots from the situational perspective is to look at practices by 

platform. Each one of these platforms should be considered a scene of action in itself, as 

people following a page on Instagram or Facebook do not necessarily follow it on Telegram. 
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It seems the operators of the accounts promoting the Israeli Freedom Convoy understood this, 

as they were primarily cross-posting the same images on different platforms at the same time. 

I did notice a slight differentiation between these accounts. Instagram was used to share 

slightly more images of solidarity and cop-watching, while Telegram had slightly more 

mobilization posters, possibly because of Telegramôs nature of direct messaging (Dargahi 

Nobari, Sarraf, Neshati, & Erfanian Daneshvar, 2021). In Hawaiói, the Aloha Freedom 

Coalition showed a much more significant variance between its Instagram profile and 

Telegram channel. On Instagram, the Aloha Freedom Coalition shared 1,700 images. Most of 

these were information-sharing images, mainly memes and screenshots. About 30% were 

mobilization posters for events. On Telegram, the Aloha Freedom Coalition shared only 57 

images, 90% of which were mobilization posters with only a few information-sharing videos 

(see Figure 18). It seems that the choice of using different platforms for different practices 

depends on the competences and cultural backgrounds of the operators. 

 

Figure 18. Aloha Freedom Coalition Instagram channel. 90% Mobilization posts. 
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To conclude this segment, visual social media activismôs relationship to practices of 

protest showed similarities between Israel and Hawaiói, exemplifying the ease in which 

competences of network camera and visual social media practices travel and are easily 

understood by practitioners. There were differences in the number of relationships between 

practice with Israeli accounts, such as many more images I coded as related to solidarity. 

Solidarity has always been a main trope of Israeli cultural life, with most Israelis se peeing 

themselves as having ˰˸˧ˡˡˢ ˸ˣ˟˶ ï mutual responsibility to each other.  Another noticeable 

change was in the strategy of using different platforms. These could not be assigned to 

cultural differences but to the time competences had to develop. Aloha Freedom Coalition 

was a young and evolving operation, as I show in the interviews below. HI3 told me that 

many weeks they would meet and freely ideate how to use visual social media without central 

guidance and with responsibility falling on volunteers. In the Israeli movement, I saw many 

accounts that I encountered during my own personal social media use participate in protests 

against Prime Minister Netanyahu in 2019. I infer from this that these accounts had more 

experience and better competences using different platforms.  

Below, I will explore the emergence and persistence (Shove et al., 2012) of VSMA by 

showing how VSMA emerged from elements ïcompetences, materials, and meaningsï that 

make up practices in daily life, and elements that make up practices of protest. The 

performance of protest, combined with the existence of networked cameras and social media, 

has reconfigured these elements in a way that contributed to the emergence of VSMA.  

Genealogical analysis of Visual Social Media Activism 

The study of how individual practices emerge and disappear follows what Shove et al. 

(2012) call ñthe life of elementsò (p. 43). This approach works by ñzooming inò (Nicolini, 

2017, p. 26) on the elements that make up visual social media activism and breaking them 

down, uncovering the materials competences and meanings that are behind those practices, 
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and examining how the links between those elements constitute VSMA. For this purpose, I 

óreverse-engineeredô VSMA into its elements by coding the field notes collected from the 

aforementioned ñsites of the actionò and the interviews conducted with vaccination mandate 

opponents. The number of each element collected in each method is displayed in Figure 19. 

 

Figure 19. List of elements identified in interviews, field reports, field images and scraped videos. 

Zooming in on VSMA, I looked at what Shove calls óthe elements of practice.ô These 

are the competences, materials, and meanings that make VSMA. To uncover these elements, 

I asked interviewees questions about the social media platforms or other image-sharing 

software they use regularly. I inquired about the way they use images in their day-to-day 

lives, in ways other than VSMA, and I checked for their proficiency in operating networked 

cameras and manipulating images (and asked where they developed this proficiency). As 

interviewees divulged their use of hardware and software, I learned not only about their 

competences but also about the types of material arrangements used by practitioners, such as 

the types of devices, social media platforms and other software that make up VSMA. I added 

to these the coding of my field reports and images. I also coded three videos from Instagram 

user @legendarybillionaire had taken during the Hawaiói Freedom Convoy to add to my own 

observations of that event. I incorporated the competences, materials, and meanings I saw in 

the field to create a full picture of the emergence of VSMA. 

Remembering Couldryôs (2004, 2012) definition of media practice, I looked at what 

people do with media and what they do around media. Some competences are not related 
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directly to hardware and software but to what happens around them. The ways practitioners 

presented themselves for cameras, the ways practitioners interacted with other people holding 

cameras, as well as the discussions practitioners had about using cameras, served as examples 

of competences in visual practices in general and in visual social media activism specifically. 

The final element of practice is meanings, ñ[...] the social and symbolic significance of 

participation at any momentò (Shove et al., 2012, p. 23). In interviews, I asked practitioners 

about what they hoped to achieve by sharing or creating images. I tried to understand if they 

expected their imagined audience (Litt & Hargittai, 2016) to feel something or take some 

action when they saw those images. Taking the opposite approach, I also showed 

interviewees scraped images and inquired what they thought were the goals of the people 

who created these images. Lastly, I asked about feelings they had or actions they took when 

they saw images about the COVID-19 vaccination mandate opposition. I used the insights 

from this process to answer the first research question: What do COVID-19 vaccination 

opponents do in relation to visual social media? (RQ1). 

Competences  

  The problem with networked cameras is that their ubiquity sometimes makes them 

invisible to researchers, and even the people using them (Rubinstein & Sluis, 2008). This 

invisibility has led to a blindness within the interviewee group to their own competences. 

More than half of my interviewees stated at some point in the interview that they are not 

experts on visual social media, do not use a lot of visual social media, or even think they are 

not the right person to answer my questions. HI3, a leader of the Aloha Freedom Coalition, 

noted his age:  

Yeah, no, it's been one of the struggles in this in these last few years. It's because 

we've become a, you know, a media-driven culture. You go to dinner, and you see 

families, four people, and they're all on their phones. They're engaged in social media 
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rather than in live conversations with human beings. I personally don't. I'm, I'm nearly 

illiterate. I'm just sorry I broke that peak of, you know, 64. [...] If you asked me to 

post a picture, I wouldnôt even be able to do it. 

While this was the most extreme example, I received additional comments from interviewees 

doubting their visual social media competences or claiming to reduce their use of it. IL1 said, 

ñI am trying to reduce. I wish I had the most basic phoneò. When asked if images and video 

are a central part of their communication, IL3 said, ñI would not say central, but yes, it 

happens.ò HI2 answered this question with, ñNot a lot, but sometimes with my family back 

home.ò IL2 admitted using Facebook and Instagram but claimed to post ñvery little content.ò 

These answers alluded to the fact that the interviewees were not very competent users of 

visual social media. However, after probing, a different image began to appear.  

 After asking about their general use of visual social media, I probed interviewees 

along two lines. First, I asked about the types of activities for which they use images and 

videos, and then I asked specifically about using social media platforms. Upon probing, all 

interviewees recounted instances of using visual social media in their daily lives. The most 

common response related to the phatic use of visual social media. This type of visual 

practice, outlined by (Lobinger, 2016), consists of sending images of yourself or of family 

members to other family members, friends, and loved ones without a specific message, only 

to share a moment or a feeling that is not defined. ñIn this mode of photo sharing, 

photographs are exchanged mainly for the sake of visual connectivity and thus in order to 

confirm and strengthen bonds and relationshipsò (Lobinger, 2016, p. 481). IL3 exemplified 

this: ñI can send a picture of a smile, a smile to my wife, and she will figure the context by 

herself.ò  He continued, ñIn your daily lives [you] share images with your close environment 

with family, with friends. Mostly images of my daughter. Her grandparents live in the United 

Statesò. IL4 tells of a similar situation:  
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Iôll send a picture of my daughter. Iôll photograph my kids and send it to the 

grandparents. You know, today my husband was in a bad mood, so I made a cute 

video of my daughter and sent it to him. These are things that I do regularly.   

Five of the eight interviewees said they used this type of phatic visual communication with 

their family and friends. Exploring phatic communication served as a gateway that made 

them talk about other uses of visual practice in their daily lives. 

Following phatic image use, the most common use of images interviewees recounted 

was using images for work. This type of usage was common with interviewees who 

mentioned that they do not use a lot of visual social media. IL1 said, ñvisual is a central part 

of my communication with my wife. Because weôre designers, so itôs a tool for us.ò This led 

him to recount using images for phatic purposes as well ñ[...] Service providers, my close 

environment, grandma, grandpa, you send a picture, get an update.ò HI3, who claimed to be 

visually illiterate, mentioned:  

I do use the camera for sending and receiving images that are project-related. [...] I 

use my camera as a tool, my picture, my phone as a tool. Texting, emailing, emailing, 

photographs all the time. [...] I'll say take a picture and send it to me. I went to a job 

site this morning, look at theé look at a job, take photographs of it, have a 

conversation with the client, go back. I don't have to write a lot of notes. I have the 

images there. I know what the concept is. I'll use the phone that way on a regular 

basis. 

IL3, who at first claimed visual communication was not a central part of his communication, 

told of his diverse use of visual communication in work situations: ñI film the kids I coach, 

and I send it to them so they can improve.ò He added that ñI was also a presenter for 

Billabong, and today I represent different brands in the surfing world [...] so I have some 
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commitment to create content and upload it.ò HI2 also remembered using visual media for 

ñregular things, work things.ò A recurring theme was that interviewees viewed visual social 

media as a work tool rather than a competence, a part of daily practice. Looking at visual 

social media as a work tool led to interviewees who saw themselves as not having visual 

social media competences to mention using visual social media in different areas of their 

lives. HI3 followed up on his observations of visual social media as a tool by recounting 

using visual social media with his family: ñIf I follow anybody on Facebook or Instagram, 

itôs family.ò HI2 also made the connection from using visual at work to daily visual 

communication:  

Just talking about whatôs going on in Brazil, you know, with my friends or [in] 

situations that are going on with family [...] Just sending pictures, you know, on 

WhatsApp, sending your friends pictures or posting on Instagram, or yeah, I do a lot.   

IL2 and HI1 used images in shopping. They recounted taking images or screenshots of 

products and asking friends for their opinions or, in some cases, asking friends to buy 

something for them based on the image. IL3 and HI2 like to share their success in gardening 

and the things they grow in their garden. IL2 would download or screenshot funny things he 

finds entertaining to share with friends, and HI2 would share these types of images in 

WhatsApp groups or on Instagram. HI1 gave an example:  

So, I shared that, you know, something that's just kind of cute and relevant to me. 

Sometimes I share it because it's relevant to me and sometimes I share it because I 

want people to see the information. And a lot of times if it's a picture of, like, my 

puppy or whatever, sometimes you know, they've made it to where we're all addicted 

to those likes. 
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It seems that the use of images and video is by now so natural that interviewees no longer see 

it as competence which requires a certain amount of skill or that they had to learn these 

competences and become proficient in them. IL4 summed this up: ñIn the last few years 

[learning to use images] is a lot from intuitive use, things today... weôre all digital now.ò That 

said, IL4 studied photography and was an active artist. The rest of the interviewees claimed 

that they learned through trial and error or by exploring the affordances of their phones or, as 

IL2 puts it, ñthe things the apps offer, the way you can use the appò.  HI1 and HI2 offered 

another way these competences circulate (Shove et al., 2012). HI2 noted that doing visual 

social media used to be hard before it became natural:  

Lots of, like, hard stuff like that. I think is hard that [I] become used [to] by the time 

that I use it. All the apps and all the copy paste and detailed stuff from other users and 

Instagram because [é] people, they have a page just to teach you how to do those 

things. OK, so I follow one of those guys. He is, like, expert, and you know and guide 

you through your iPhone and you know so you can use benefits, so you can even 

make your own business, you know, like, advertise other peopleôs stuff, buy more 

following [followers, sic] that you have. 

HI1 did not actively follow experts but reached out to friends or to Google to improve her 

visual social media competences. 

[I] think just it's kind of self-taught or, you know, asking friends or Google, even 

Google has everything, you know. Most of the time I'll Google something, and I'll get 

on there and say, well how do I do this or how do I do that? Or if I'll see somebody's 

done it, I'll be like, how did you do that? And then they'll say. I work in an office 

setting, so I do use Clip. I've used Clipart from, you know, early on and then 

Microsoft and then they all just kind of follow. 
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These examples accurately demonstrate Shove et al.ôs (2012) depiction of the life of practice. 

Competences become a part of daily life, and they travel in conversation or over digital 

connections between people in distant locations, where they need to be decoded and 

reconstructed as local knowledge before being adopted for various purposes, which, when put 

together, make up the elements of practice.  

 On top of their daily use of visual social media, another vital competence for visual 

practices such as VSMA is the ability to edit images. Editing can be complex, like adding text 

to create memes, using color or adding elements, or it can be as simple as croppingïcutting 

the image to focus on a detail or make a section larger. Almost all interviewees had this 

fundamental skill. IL2 mentioned sometimes deleting elements or text from an image to 

improve its aesthetics, and IL4 mentioned using filters and fixing lighting conditions, noting 

this was also a natural activity for many women these days: ñYou know every girl óupgradesô 

a bit.ò These apparently basic skills point to the competence of sophisticated use and 

presentation of images in visual social media.  

Beyond the daily competences, which are as much a part of VSMA as they are a part 

of any visual practice, some competences explicitly related to activism. For interviewees, this 

was mostly sharing. While image sharing has been explored as a daily practice (Lobinger, 

2016), sharing images during a protest is a unique competence. During protest events, they 

would share images and live videos coming from the protest with supporters and opponents. 

IL2 said he used to share images with friends and family to try and convince them to oppose 

mandates. HI1 described taking images of peopleôs signs during protests and sharing them on 

Instagram stories. HI2 followed protest events online in real-time, and IL4 shared images 

about vaccination mandates ñas social criticism.ò To this, I want to add all the times I 

witnessed people in protest events holding up smartphones to shoot themselves or other 
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people as they interacted with police. I saw this at Docs at the Kroc, during the Hawaiói 

Freedom Rally, and in many images I scraped from Israelôs Freedom Convoy user accounts.   

As some examples above have shown, interviewees use various social media 

platforms to post visual content, which may be related or unrelated to visual social media 

activism. I have identified navigating and understanding how to work these platforms as 

another type of competence that makes up VSMA. The most common platforms users 

reported were Facebook, Instagram, and Twitter/X. Complementing the leading three 

platforms, IL3 uses Rumble, a conservative-leaning alternative to YouTube, and HI1 uses 

TikTok, a popular short-form video platform. Moreover, the majority of interviewees made 

references to using Telegram and WhatsApp. Here, it is important to reiterate that for this 

discussion, instant messaging applications are considered social media platforms, as they 

abide by all parts of boyd and Ellisonôs definition of social media (boyd & Ellison, 2007) by 

allowing users to create profiles and traverse between profiles. They also accord with Carr 

and Hayasôs (2015) definition, by allowing the creation of messages in various forms in 

personal or mass communication. Importantly, Telegram, and lately WhatsApp as well, 

afford following public channels on top of their private instant messaging capabilities 

(Dargahi Nobari et al., 2021), and most of the people I talked to mentioned using Telegram in 

such a way. Moreover, Telegram and WhatsApp serve as common alternate media for 

dissident discourse (Gerster et al., 2022; Pang & Woo, 2020). IL1 mentioned adding more 

Telegram channels use to his social media communication, while IL4 noted using Telegram 

for ñforbiddenò topics. HI4 used telegram to communicate with her followers using a public 

channel, fearing her Facebook group would be deleted for opposing the mandates. Moreover, 

in my field observations, at the Docs at the Kroc event I met a group of young participants 

who mentioned they get most of their information about COVID-19 from Telegram channels. 

Interviewees also showed competences in sharing visuals between platforms. HI2 would 
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share interesting Instagram posts with his friends on WhatsApp. A few interviewees 

mentioned leaving Facebook but keeping Instagram for its visual appeal. IL1 removed 

Facebook from his phone and keeps it only on his computer. IL3 deleted his Facebook 

account and HI1 said she was on ñdeactivateò right now on Facebook. IL2 and IL3 noticed 

the irony of Instagram being owned by Facebook. They both added that Facebook had a 

negative effect on them, and that they prefer the visual interface of Instagram.  

Considering the examples above, it is essential to remember Couldryôs (2004, 2012) 

definition of media practice as ñwhat people do in relation to media.ò (p. 121) I want to 

highlight the concept of óaroundô media. Some competences are not about the way people use 

hardware and software in their daily lives. Competences include the actions people take when 

they see cameras around them or when they plan to use cameras or visual social media. HI3, 

a leader in the vaccination mandate opposing group Aloha Freedom Coalition, shed some 

light on activities around networked cameras. He told me of a big march in Waikiki and how 

he estimated that 5,000 uninvolved people were watching the march, all holding their mobile 

phones. He discussed how important it was to engage in conversation with the onlookers: 

And so, we actually played to it. Wasnôt it great? Engage the people. Engage them. 

People with a camera. Engage them. Ask them, do you know, do you know what 

we're doing here? So not only are they sending this picture to Iowa and South 

Carolina and Texas and Idaho [é] Most people will not walk up to somebody and 

say, hey dude, do you know why we're marching? There's not that many people who 

will do that. But for those who would, we recognize that, you know, there were 2000 

of us marching, but there were 5 or 6,000 people taking videos, and they were 

launching these things worldwide. And so, we would try to engage them and inform 

them exactly what we were doing. So, in some sense, there was a strategy. 
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These types of competences óaround mediaô were also visible in the work of professional or 

semi-professional video-producing practitioners. While participating in the Hawaiói Freedom 

Convoy, I saw a óproduction meetingô of the semiprofessional teams covering the event. 

Three different teams were having a discussion. Although I could not hear their conversation, 

I was later able to see the details of this meeting in a live recording on 

@legendarybillionaireós Instagram page. During the meeting, the teams were deciding on the 

hashtag they would use for the protest and on which platform they would share their footage 

with each other. Other subjects discussed were who shoots what and making decisions about 

drone footage. 

Another thing that happens around media is decisions on how to use images online. 

While sharing is a competence in itself, another competence around media is the discussion 

about which type of images to share and with which type of audience they should be shared.  

IL1 notes how sharing with like-minded individuals is more valuable than arguing with those 

who disagree. Mostly, he shared images to give his friends knowledge so they, in turn, could 

argue with others if they wanted to. IL4 also sees sharing with others as a critical path to 

supporting the community. HI3 and IL2 explained that they think about who they are 

directing the post to before they post it.  

 In the discussion above, I have shown that VSMA contains a diversity of 

competences. Some have evolved from other daily visual practices. Others have their origins 

in other practices of protest. Some competences need to be learned, while others develop 

naturally through affordances or use. These competences relate to the actual use of visual 

social media and networked cameras and the competences, activities, and discussions 

surrounding such uses. I have uncovered these competences in my interviews with 

practitioners, in my field reports, and in the images I took when visiting protests. The 

following section will explore how competences connect with materials to form practices. 
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Materials  

Shoveôs view on the role of materials in the genealogy of practice is the ñemphasis we 

place on the constitutive role of things and materials in everyday lifeò (Shove et al., 2012, p. 

9). Shove takes seriously Latourôs statements that artifacts ñare in large part the stuff out of 

which socialness is madeò (Latour, 2000, p. 113). Schatzki sees materials as ñnot literally 

part[s] of practices but instead form óarrangementsô that are co-produced with practicesò 

(Shove et al., 2012, p. 9). Shove places importance on materials as part of the elements of 

practice. Materials are the óstuffô needed for practice to emerge and persist. These are the 

things on which competences are built. VSMA is built on an array of materials that are shared 

with other digital media practices and exist in layersïinternet servers, CPUs, cellular 

networks, hypertext protocols, JavaScript, batteries and chargers, social media networks, and 

many more, most of which are invisible to practitioners. A complete account of all the 

materials involved, following Schatzkiôs perspective, would consider elements as small as 

transistors and as large as the ships that bring lithium from mines in Africa, battery plants in 

China, and cellphone stores in the United States. Focusing on the performance of visual 

social media activism, I have searched for materials that are at the fingertips of practitioners. 

These were identified alongside competences. Anywhere competence exists, there is a 

material. Materials could be hardware, smartphones, DSLR and mirrorless professional 

cameras, computers and GoPros. Materials could also be software ïsocial media platforms, 

emails, and Zoomð or they can be unrelated to ICTs. Materials can also be shirts, hats, 

stickers, signs, or a screen used for a presentation. These can be interacted with in the 

physical world or exist online as pictures or videos. In the following chart (Figure 20), I have 

mapped out the materials I encountered in this research, either in the sites I visited or through 

interviews and in online scraped images. 
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Figure 20. Materials of VSMA. Showing different types of networked cameras and social media 

platforms. For full size version see appendix D. 

 Shove postulates that competences are reconfigured when new materials appear. This 

hypothesis becomes clear after looking at the differences between VSMA and the use of non-

networked video cameras in protest. Early videography during protest events required semi-

professional competences associated with expensive equipment, which required training to 
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operate. The person operating such equipment was a ócameraman.ô This position was unique 

as it served a specific purpose in the protest movement. The cameramen and women, 

depending on their level of proficiency, sometimes also handled the editing and 

dissemination of video material. If they did not have those abilities, their videos would need 

to be physically given to editors, who then passed it on to others responsible for spreading out 

the material in VHS copies or later in low-quality web videos. The role also included inherent 

risks to cameramen and women, as police or rival groups would often target them, breaking 

expensive equipment and sometimes arresting or physically hurting them. The appearance of 

networked cameras has rearranged material relations (Shove et al., 2012). As networked 

cameras (Tifentale, 2015) are now integrated into smartphones, they have become ubiquitous. 

Camera equipment no longer needs to be specially brought to the scene of a protest. 

Similarly, no special training is needed. As I have shown above, competences developed 

naturally through everyday use and are easily transferable from one practice to another. 

Participants who take images in protest are no longer ócameramenô, and even the term 

ócitizen journalistô (Andén-Papadopoulos, 2014; Mortensen, 2011) has faded. Police violence 

and targeting of people holding cameras continues, but has become less effective over time as 

dozens, if not hundreds or more, of people could be documenting at any protest using 

networked cameras. Lastly, and most importantly, social media integration in smartphones 

has made reproducing video tapes and distributing them unnecessary. Every person can 

immediately broadcast live to a potential audience of millions of people around the world.  

 Links between competences and meanings reconfigure what a practice is and how it 

operates in the world. Nevertheless, as the relationships between competences and materials 

change, meanings change alongside them. For instance, people no longer perceive themselves 

as video activists. In fact, as I show above, they may be blind to the practice as they are 
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performing it. In the next section, I will explore the changing meanings connected to VSMA, 

described as interviewees saw them in themselves and in other practitioners. 

Meanings 

According to Shove et al. (2012) meanings, as elements of practice, relate to the social 

and symbolic meaning of participation. This is a tricky definition, as it encompasses a wide 

range of self-perceptions, feelings, and attitudes. In their exploration of driving, Shove et al. 

(2012) saw meanings appear and disappear during the evolution of the car and the 

relationship between cars and drivers. Those meanings included innovation, exhibition of 

wealth, links to adventure, fresh air and nature (in early cars), masculinity, and technical 

know-how. For instance, the mechanical competences needed to fix the many breakdowns of 

early cars, carried for early drivers meanings of adventure and masculinity. When newer cars 

became more reliable, the social meanings of breakdown became associated with 

disturbances and embarrassment (Shove et al., 2012, p. 30). As I stated in Chapter 2, 

meanings associated with visual social media are based on an understanding of the power of 

visual messages and how to create them. As well as having insight into the shared cultural 

meaning of different types of online visuals.  The meanings of VSMA include the way 

practitioners perceive themselves, the way they perceive their relationship to the practice, and 

the ways they interpret images. It is vital to explore interpretation here, as VSMA is a visual 

practice, and image interpretation is a substantial part of it. However, meaning should not be 

understood as image interpretation from the aesthetic or semiotic aspects or explored through 

content analysis. Interviewees were not asked to interpret the meaning of the image or 

describe the situation, colors, or narrative of what was happening in the image. Instead, 

interviewees were asked to think about what they felt when they watched the image. Were 

they inspired to take any action when seeing the image? Why do they think an image was 

created or shared, for what purpose? This line of questioning was constructed to elicit from 
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interviewees the answer to RQ1 ïWhat do COVID-19 vaccination opponents do in relation to 

visual social media?  

Following Gillian Roseôs perspective on images ñfour sitesò (Rose, 2016, p. xii) of 

meaning, this type of interpretation will include the site of the image itself as well as the site 

of image circulation, as practitioners may have different attitudes towards images based on 

the platform on which they are shared. As Pearce et al. (2018) note, images are not collapsed 

objects, and different platforms carry different meanings. Lastly, this type of interpretation 

would include the site of the audience, which Rose defines as not only where the audience 

meets the image but also where the societal attitudes of the audience meet the image. 

Interpretations of meaning were used in two ways. Firstly, as an element of the VSMA. In 

this context, the attitudes of interviewees were accounted for and used to understand what it 

means for practitioners to participate in VSMA. Secondly, interpretations were used to 

determine how VSMA is connected to other practices of protest. For this interpretation, 

interviewees were shown images and were prompted to recognize what the image is used for. 

The results were and categorized into the following practices: solidarity, cop watching, 

mobilization, and information sharing . The configurational analysis below outlines the 

connection between VSMA and other protest practices.  

To provide a thick description of the meanings that make up VSMA as used by 

vaccination mandate opponents, I created 142 distinct codes to represent meanings as they 

appeared in interviews and field reports. I ascribed different codes to the meanings given to 

individual images and to meanings given to actions such as sharing and creating images. 

These shared meanings present the possible uses and outcomes of the competences and 

materials that make up VSMA. After this, I coded the meanings related to practitioners use of 

visual social media. These codes consist of meanings related to the overall ubiquity of 

networked cameras in everyday life and of meanings of opposition to mainstream media and 
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government messaging. Lastly, I coded meanings related to intervieweesô attitudes towards 

COVID-19, vaccinations at large, the COVID-19 vaccine specifically, and vaccination 

mandates. These meanings help define the group of vaccination mandate opponents who use 

VSMA, but these meanings do not define the VSMA itself, as VSMA can be used for various 

causes.   

In their review of driving as practice, Shove et al. describe the changing meanings 

associated with driving. Early cars were complex machines that required mechanical 

knowledge to operate, and ñthe challenge of completing a journey without breaking down 

was arguably part of the funò (Shove et al., 2012, p. 31). As cars became more dependable, 

breakdowns became a nuisance and even an embarrassment. In other words, as the materials 

and competences involved with driving changed, the meanings changed, and the relationships 

between the three elements recreated the practice itself. Applying Shoveôs principles for 

VSMA, as the materials of visual activism moved away from video cameras and VHS 

distribution towards smartphones and social media posts, a new set of competences appeared. 

These competences were easily attainable to almost anyone, no longer requiring high levels 

of dedication and technical affinity. Consequently, the meanings of visual activism have 

changed. Today, visual activists are no longer rebellious video makers. The meaning now 

associated with visual activism is that everybody has a voice in the image war over our 

possible future (Andén-Papadopoulos, 2014). As HI2 notes, ñour phones are the biggest 

weapon that we have.ò Raising a camera in protest has become a symbol of standing in union, 

sometimes to the point of becoming an empty status symbol, or even slacktivism (Morozov, 

2011). Practitioners are not oblivious to this irony, as IL1 noted when shown images from a 

protest of a crowd holding smartphones while police violently arrest one of the attendees: 

ñWeôre attention addicts, and we think we are Martin Luther King in that I am filming this 
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thing right now and sharing it live. Maybe you are, most likely youôre just an attention 

addictò. HI2 shares a similar sentiment when shown a live video from a protest in Waikiki:  

It's a lot like the social media way. Some people just wanna get more views, you know? 

And I just see the guy's not talking, he's not saying a lot of stuff, he just showing the 

video. So, I think he just wanna get some more views.  

The meanings associated with visual social media, such as narcissism, self-promotion 

commercialization, and attention-seeking, highlighted by interviewees and some researchers 

(Miltner & Baym, 2015; Sorokowski et al., 2015; Tifentale, 2014, 2014), are blurred with the 

meanings of visual activism and its power to mobilize, increase solidarity, and bring about 

social change (Askanius, 2014, 2019; Doerr, Mattoni, & Teune, 2013; Doerr et al., 2015; 

Mattoni & Treré, 2014). This amalgam is summed up nicely by IL4 when she was shown an 

image of people holding signs in protest:  

Itôs like, come join me and also me, me. Itôs showing the position of being part of this. If 

Iôm sharing an image of protest and Iôm writing something in favor of it, then it means 

Iôm also a part of it. So come give me a like. Thatôs part of it, what can you do? Itôs also 

the ego of look, Iôm a social activist. Secondly, itôs come join me, and thirdly, there are 

more people like you. It can be so many things, it can be all these things together. We all 

have ego we all want likes, and see the freedom fighters we are, itôs all together, itôs 

making a stand.  

This complex account summarizes the meanings that accompany visual social media 

activism. The ease of creating and sharing images, combined with posting these images on 

the same platform, where mundane and commercial images are presented, muddies the waters 

of activism. The creation of social media activism is perceived as important but not free of 

the self-aggrandizement associated with social media at large.  
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 Despite this self-awareness, the practitioners interviewed identified multiple meanings 

of visual social media when presented with a sample of scraped images or asked about protest 

events worldwide. Interviewees responded that VSMA mainly carries meanings of 

information sharing and narrative building and creates a feeling of solidarity. The most 

common response from interviewees, when asked why they shared images or videos, was that 

they shared images and videos to share information that was not available on mainstream 

news. The goal was not to convince those with whom the information was being shared but to 

expose them and move them to explore this information further. HI2 routinely shares 

information about COVID-19 with like-minded individuals ñI just gonna make them more 

aware about it. All the stuff they didn't know, you know, someone already knew it. And 

[sometime] they said back to me, oh, I saw that, you know.ò He would also share with people 

who did not agree with him: òyou know, just to give them like a heads up, you know [...] 

what's going onò.  

HI1 sees sharing images as a tool to provoke interest: 

I mean, people need to research and that's the biggest thing is I want to invoke critical 

thinking and people questioning things. You know, is this real? And if they find out that 

it's real, then cool, it's real. But if it's not, you know, it's just a little bit of research to 

protect yourself. 

One of the most powerful tools for information sharing is memes. Their humorous and 

straightforward messages are useful for creating a joint visual language, as exemplified above 

in the analysis of Dr. Coleôs presentation at the Docs at the Kroc event. Memes are collected 

and shared by practitioners as a way of reinforcing their messaging to themselves and their 

online followers. HI1 notes, ñMemes seem to be the best way to communicate and sometimes 

you can say a lot with just a picture and a little quoteò. Later, when discussing a meme of 
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Leonardo DiCaprio looking smug with a cup of brandy in his hand, a famous scene from 

Inglorious Basterds (Tarantino, 2009), and the caption ñHow I feel knowing I didnôt trust the 

scienceò (Figure 21), HI1 notes the power of memes in arguments as a way to lightly present 

conflictual subjects. In this case, she wants to highlight feeling happy for not getting any 

symptoms vaccine opponents associate with ñvaccination injuriesò, such as myocarditis. This 

subject is not easy to discuss, so a meme is a humorous way of getting a message across. All 

interviewees shared this insight, and it was the most common response about the use of 

memes in information sharing. IL3 recounts a time he shared that same image of DiCaprio 

with a different caption, this time reading, ñYou sound vaccinatedò. He says:  

I got a ton of comments on this story, mostly from vaccinated people, most of them 

responded with a laughing emoji. That means, you see eventually people see beyond, 

I think this is my interpretation, they see beyond the lie now, they see beyond. They 

already forgot they got duped. 

 

Figure 21. ñHow I feel knowing I didn't trust the scienceò meme. 

 

Memes, according to my interviewees, are a good way to óopen the eyesô, as PIL4 

defines it, of people who are vaccinated and trust mainstream media, something that a 
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conversation could not always achieve. IL4 looked at a meme of Bart Simpson surrounded by 

classmates laughing at him. The caption reads: ñSay the line!ò Followed by: ñI got COVID, 

but Iôm thankful Iôm triple jabbed, or it would have been worseò (Figure 22). She thinks the 

picture is gloating at the vaccinated but also asking to move on from the debate. ñI mean this 

is the truth of these years. You got COVID? Youôre vaccinated? Yalla [Cômon]é let go [é] 

itôs not exactly gloating itôs more like, open your eyes!ò HI2 sees the same meaning in a 

different Simpsons meme about the safety and effectiveness of the vaccine. When asked why 

someone would share this, he replied, ñMake you open your eyes, you know.ò 

 

Figure 22. Simpsons memes 

HI3 commented on the same meme: ñYou know, they say you can use humor, [é] for some 

people just be like, wow, this really got my attention.ò When HI3 was shown a meme 

appearing on the Aloha Freedom Coalition Instagram account, where a politician is a puppet 

for a corporation, which in turn is a puppet for a óbanking elite.ô HI3 says: 

I think people relate to this. You can have, ah, we could have a conversation online or 

something online [...] It would be very difficult to, to relate that piece of information 

in 100 words. That right there, everybody knows what a puppet is. That's, people can 

relate to that. 
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The statement above makes a connection between the humorous power of memes to convey 

problematic statements and the overall power of the image over the written word. This 

relationship with visual social media came up in different ways in interviews. HI2 and IL3 

claimed to consume more images than text. IL2 and IL4 noted that images are easier to share 

compared to text. Furthermore, five interviewees, IL2, IL4, HI1, HI2, and HI3, claimed that 

images are more effective than text. IL4, who used to be a blogger and social media writer, 

claims to no longer write as much as she used to. Instead, she now focuses mainly on ñinstant 

visual content.ò HI3 further explains the power of video over still photography in political 

representation. When asked about the role of networked cameras in the discourse over 

COVID-19: 

Well, I think social media has created the opportunity for the average citizen to make 

their opinions known. I think [...] we've come to the conclusion that without social 

media, grassroots has very limited reach. I think it's invaluable because it actually 

allows people to see and experience life. You can run a video of what actually 

transpired far different than a still image. You had [...] the music. You had the, the 

conversation, the audio with an image. It can change people's hearts, you know, that 

kind of information can touch a person in their heart. And I don't believe what much 

happens [that] changes people. If it doesn't happen in their heart, they can, they can 

intellectually assent. That's good. I think that's the power of social media. I think that 

the power of the video with the audio is exceedingly important. The ability to 

communicate on a mass scale from a single small little speck in Honolulu [...] when I 

hear about viral videos and 50 million shares is that it's probable it's kind of that 

information can be disseminated so simple, so easily for free, essentially for free. We 

use it in the campaign politically. 
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This quote reveals the powerful meanings in visual social media practice as part of the battle 

for representational power, as defined by Nick Couldry (2012). This alludes to how these 

practices contribute to the production of symbolic power and the battle for control over public 

discourse against state and media institutions (RQ2). VSMA narrows the gap between those 

with access to representational power and those without such access. Indeed, visual social 

media has replaced mainstream media as the main supplier of news for practitioners. Indeed, 

all but one interviewee specifically mentioned getting their information mostly, if not solely, 

from social media.  

On top of that, visual social media is important in driving practitioners to action. 

Mobilization is centered mostly around protest events. Mobilization happens in two ways, 

mostly by calls to action, either in videos or images. These images are primarily in poster 

format with the date and time of the protest displayed. Another potent tool is creating and 

sharing images during a protest event. These types of images create a feeling of solidarity and 

show practitioners that something is happening that they can join in. All interviewees touched 

on the feeling of solidarity with protesters. IL4 recalls how exciting it was to watch the Israeli 

freedom convoy:  

It was moving, to see people doing something for you, this coming together, it was 

moving for me, because, at that time youôre sitting [at home] and people are talking about 

you, saying you spread disease, people I donôt know slander you with all sorts of things.  

IL2 and HI2 also recall feeling happy that people are speaking up IL2 said, ñIt helped me see 

I was not alone [...] there is a larger group of people that think like meò. Solidarity is closely 

linked to mobilization as IL3 pointed out when asked about the reason people post and 

livestream from protest events:  
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I know that if I, for that matter, had a phone [in a protest] yes, I would document, I would 

do it to get more people to see that itôs OK to leave the house, itôs ok to speak up. I think 

the words Iôm looking for [are] being a role model.  

HI1 felt first-hand the mobilizing power of images:  

My sister went to an event that she invited me to, and I passed on it and she ended up 

showing [me] pictures. And there were thousands of people there and they were all 

likeminded. And I thought, wow, yeah, I should have went, I should have went. It would 

have been really neat to be a part of that. And I initially not thought [didnôt think. sic] it 

would have been, you know, that large of an event. And that actually made me go to the 

next one that she invited me to, and I got to experience it for myself. 

HI2 sees images from protests as a way for people to see that there are people out there and 

that they should join them. Furthermore, HI3 describes the process as seeing interesting 

images, then following an account: ñ[...]  and then maybe they start following and then they 

see an invitation like the one you showed earlier, and they find it. Wow, Dennis Prager's 

[conservative radio host and known COVID-19 vaccination denier] coming here. I should go 

check him out.ò  
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Figure 23. Scraped images coded as mobilization following discussions with interviewees on the 

meaning of sample images. Poster style on the sides, protest events, and police brutality in the center. 

Image plot sorted in Image Sorter.  

 However, the most potent images of mobilization are not planned. In Hawaiói and 

Israel, interviewees mentioned that what calls them to action is seeing the police violently 

interact with protesters (see Figure 23). HI3 recounts how an arrest at an event called 

óFreedom Rallyô increased the number of attendees in weekly freedom marches across 

Waikiki tenfold, from a few hundred to five thousand people a week. The power of live 

videos to mobilize people in case of conflicts with police was explained by IL3 after he 

watched a video of a person broadcasting himself being arrested for refusing to leave and 

stop livestreaming in in front of the house of an Israeli health official, where many 

demonstrations took place, IL3 said: 

[If that were me] I would hope people would come down to the police station to 

support me. I would hope people would leave their comfort zone and say, there is a 

wrong here and tomorrow it could happen to me. I would want them to come help me. 



118 

 

For that matter, I want to believe that if this was me at least ten of my good friends 

would say, hey [IL3] needs help. 

When asked about what he would do if he saw it live, he said:  

If I was close enough, I would go there or the police station. I would not go out of my 

way. OK, I mean not drive, start my car and drive an hour and a half to Haifa. But 

yes, if it was close to me, Iôd get involved.  

Images of interactions with police are common in both Hawaiói and Israel. Some are more 

relaxed encounters, involving conversations with police or police standing nearby. Others 

include arrests, both quiet and violent. When asked about the filming of these events, 

interviewees expressed a variety of meanings. When shown the video described above of the 

man livestreaming his arrest, IL1 and IL2 classified it as self-protection. Both had said that 

this was the least someone could do to avoid anything worse happening to him in the 

interaction. IL2 also noted that it could be used as legal evidence later. IL3 and IL4 framed 

this video as a means to show wrongs and the taking away of human rights. IL3 connected 

this to the COVID curfews in Israel. According to IL3, that person knew the law, knew he 

was in the right, and allowed this to happen. IL3 says this is because: 

He knows heôs on the right side, and because there is a conflict here, he wants to 

document it and show everyone and all the rest, look they are taking away my rights 

again - which is by the way a byproduct of the corona [COVID curfew] if already 

they took and closed us in the house and we did that, we already took your freedom. 

So now I am telling you donôt move [é] look Iôm detaining you for no reason Iôm not 

even telling you the reason and Iôm detaining you. Why? Because I can. Because last 

year when I told you to sit in your house you sat in your house. 

IL4 sees this and more:  
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This whole situation is absurd. Heôs trying to show the world, look [at] whatôs 

happening, Iôm not a criminal. The point is to share the absurdity. [é] The camera is 

a tool, itôs a tool to share social injustice, that is the magic of digital. 

 She also sees this as an eye opener: 

Look what is happening, there are women murdered in their house and the police 

donôt get to them, this person is standing in the street, is this police deterrence? 

Youôre supposed to protect me, the common person, soé The purpose is to show the 

people sitting at home closed up in their 500 meters3. Guys, look whatôs going on out 

there.  

When shown images of violent arrests at protests, IL2 and IL4 also noted their evidential 

value and the way sharing these videos supports the right to demonstrate regardless of the 

subject. Overall, the meanings associated with images of police and police violence change 

according to the background of the person watching them. Still, they retain global meanings, 

such as protection and evidence, as well as in-group meanings, such as eye-opening and 

attack on personal freedoms.    

The changing of meanings reflects Shove et al.ôs view on the lives of elements, what 

Nicolini calls genealogy. A strong programme study of practice should look at practice not as 

a snapshot but as changing over time. As an element appears, other elements connected with 

it change in turn. A good example is the 1991 case of Rodney King, an African American 

who in March 1991 was beaten cruelly by Los Angeles Police officers, an act filmed on a 

home video camera by George Holliday. Holliday, after offering the tape to the LAPD and 

being dismissed, shared the tape with local news station KTLA (Sanfiorenzo, 2021). The tape 

 
3 During Israelôs COVID-19 quarantines, Israelis faced varying mobility restrictions. Between April and May 

2020, activities were limited to a 500-meter radius of their house. The restriction was returned intermittently and 

extended to 1km during the subsequent waves of COVID-19 in 2020 and 2021.  
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quickly went viral and gained worldwide interest. The significance of that video was 

evidential in nature, creating media interest and, down the line, legal action. The consequence 

of the Rodney King video changed the meaning of video documentation, as cop watching 

groups (Deitz, 1996; Koon & Deitz, 1992; Lawrence, 2023) armed with cameras began 

patrolling areas known for conflicts between police and civilians. The appearance of new 

material, the networked camera, changed the meaning of cop watching again (Bock, 2016; 

Sandhu, 2023; Schaefer & Steinmetz, 2014). The networked camera allows videos to be used 

not only as court evidence but also to protect protesters in real-time as, ñThe whole  world 

may indeed be watchingò (Andén-Papadopoulos, 2014, p. 765), making the police think twice 

before using violence.  

As the practice changes, some elements appear, and some disappear as links between 

elements weaken. For instance, in video activism, using a camera in protest was linked to 

video editing and photography competences. These competences may still exist for some 

online video creators but are no longer necessary. The links between those competences and 

the networked camera and the meanings associated with creating a protest video have 

weakened to the point where these links are not necessary to make up the practice of VSMA. 

Similarly, filming a protest used to be associated with meanings of personal risk to self and to 

the camera equipment. Camera operators are often targeted when filming police (Manning, 

2010; Somerstein, 2018), and video equipment destroyed. These links have weakened with 

the proliferation of phone cameras and other networked cameras. The sheer number of 

cameras makes targeting those who are filming irrelevant. Combined with the live 

broadcasting ability, targeting someone filming would probably only increase the success of 

their video. This reduced risk created new links between networked cameras and the 

meanings of narcissism and attention seeking. As identified by some interviewees, these 

connections between materials, competences, and meanings shape and reshape the practice of 
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visual social media activism every time the practice is enacted. New meanings form around 

images, prompting new ways of creating and sharing images, using new competences learned 

on new devices. One such advancement could be the mass adoption of image-creating with 

artificial intelligence. As images lose their truth value entirely and can no longer be trusted to 

represent an event in reality, the meanings associated with images will soon be reshaped, and 

visual practices, such as VSMA, will change with them. A live video of police brutally 

arresting a demonstrator could be replaced with an AI image of Bill Gates poisoning a child. 

The power of the image will no longer be in its indexicality but in the feelings and actions it 

creates. New competences and links will appear around AI prompting as links between 

information sharing and the usage of cameras may weaken.  

Moreover, the constant life of elements demonstrates not only how practices appear, 

evolve, and disappear. The life of elements points to the ways practices connect to each other 

through their shared elements. These connections create what Schatzki refers to as the 

plenum of practice (Schatzki, 2002, 2019), the very fabric of the social. As I have shown in 

the examples above, visual social media activism is connected to the competences of other 

visual practices, which are in turn connected to other practices. The competence of filming 

live can be used for protests as well as for face-timing a friend to get advice on purchasing a 

piece of clothing. Similarly, VSMA is related to practices of physical protest, such as 

marching and confronting police. In what follows, I examine solidarity, cop watching, 

mobilization, and information sharing not as meanings but as practices of protest, which have 

always been a part of protests. I examine how these practices connect to VSMA through 

shared goals, actions, materials, and affordances. These connections will be presented 

according to Schatzkiôs framework on how practices create small and large nexuses in which 

social life is contained.  



122 

 

Configurational analysis of Visual Social Media Activism 

The concept of configurational analysis involves examining how different actions 

come together to form larger patterns or constellations. This will be achieved by ózooming 

outô (Nicolini, 2017, p. 29) to examine the links between VSMA and daily practices, as well 

as the links between VSMA and protest practices. Shove et al. (2012) noted that practices are 

not isolated but instead linked together in bundles or complexes based on shared elements, 

dependencies, or goals. I will complicate Shove et al.ôs claim by using Schatzkiôs (2010a, 

2016a, 2019) concepts of bundles, constellations, and nexuses to show how practices and 

material arrangements connect social phenomena to each other. By uncovering the links 

between this VSMA and other practices I provide a leap-off point for a discussion my second 

research question, the ways VSMA contributes to activistsô production of symbolic power, 

used in the battle for control over public discourse against state and media institutions and 

their practices (RQ2). To achieve this, I will return to my interviews and observation, 

adhering to Nicoliniôs (2017) methodological instruction for the configurational approach to  

ñ[é]adhere to ANTôs [Actor Network Theory] methodological prescription to follow the 

intermediaries (e.g. actors, artefacts and texts)ò (p. 29). 

As I have outlined above, the nature of practice theory is such that those working with 

it agree that the basic unit that makes up the social world is practice, yet at the same time, 

there are many ways to describe the ways practices work together to create the social world. 

Shove et al.ôs (2012) understanding of practice as being made of elements is useful for 

focusing on VSMA and following its history from formation to adoption. When observing the 

way practices work together to create the social world, a different point of view is more 

beneficial. I have used the Shovian model to describe what makes up VSMA, but I will use a 

different model to explain how VSMA connects with other practices. Schatzkiôs 

understanding of the ways practices interact to create constellations or, a nexus of, practice 
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(Schatzki, 2010a, 2019) has so far proved to be most helpful description of relationships 

between bundles of practice for understanding large phenomena. According to Schatzkiôs 

model, the social world is made up of bundles of practice and material arrangements. Within 

this framework, the material element, which in Shove et al.ôs model is an element of practice, 

is separated from the practice itself, while practice is defined as a set of doings and sayings 

(Schatzki, 2002, 2010). Looking at bundles of practice this way frees up material 

arrangements to be shared between multiple practices, allowing for complex understandings 

of what brings practices together. As a reminder of the previous chapter, Schatzki outlines 

four ways in which practice bundles with material arrangements: ñcausality, prefiguration, 

constitution, and intelligibilityò (Schatzki, 2010, p. 140).   

 Understanding these connections simplifies understanding how some practices share 

the same material arrangements. As an example, we can explore the connections between 

VSMA and gardening by looking at their shared material arrangements, in this case, 

networked cameras. For instance, networked cameras constitute VSMA, networked cameras 

are required for VSMA, and networked cameras are ubiquitous in the physical space where 

VSMA takes place. Networked cameras also preconfigure VSMA. Networked cameras make 

the sharing of visual information easy and straightforward, allowing easy sharing of protest 

events and dissident information. Today, networked cameras hold the same 

preconfigurational relationship with household gardening. As noted by HI2 and IL3, 

networked cameras make sharing success in the garden with friends on social media easy and 

satisfying. Similarly, networked cameras make it easy to get online advice about plants, by 

uploading images of ailing plants to dedicated forums. Below, I will explore some other 

connections between VSMA and other practices to outline the constellation of practices 

related to VSMA. 
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 As shown in the genealogical study of VSMA above, interviewees often cite their 

familiarity with daily visual practices when thinking about visual media. These daily 

practices included staying in touch with family, working, shopping, dating, and documenting 

private life. In that sense, social media platforms are a material arrangement connected to 

VSMA, as well as to these daily practices, through intelligibility . The platforms have certain 

social meanings for practitioners. Social media platforms are built in a way that allows people 

to make connections of different kinds. Therefore, while most social media platforms market 

themselves as a place to stay connected with friends and family, almost all platforms have 

been used in some way for protest purposes. This orientation of human activity towards 

social media platforms exemplifies the connections that appear between existing human 

actions and existing material arrangements to create bundles. In this case, both practices, 

keeping in touch with family and VSMA, are oriented towards the same material arrangement 

ï social media platforms. This connection between VSMA and keeping in touch with family 

has been exemplified above in the way interviewees did not separate their everyday visual 

activities from protest-oriented visual activities. Exploring connections such as these, points 

to how VSMA differs from video activism using video cameras. Whereas the former required 

unique technical skills and specific training, the materials and practices used in VSMA have 

evolved naturally from day-to-day visual use.  

  VSMA can also connect with other practices directly and not just through material 

arrangements. Tina Askanius writes about these connections in her review of óvideo 

activism,ô a practice that is similar to VSMA but focuses solely on video production and not, 

as I do here, on production and sharing of video and images. Askanius claims that ñif we shift 

focus to what activists ódo, think and sayô in relation to video, a broad range of practices and 

arrangements are brought into viewò (Askanius, 2019a, p. 144). Those practices, shown in 

Chapter 3, Figure 4, include mobilization, solidarity, identity building, documentation 
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practices of bearing witness, and discursive practices. Askanius does not go into a detailed 

explanation of how these practices relate to video activism. Therefore, I examine those 

connections through Schatzkiôs framework using Schatzkiôs five types of relationships 

between bundles: ñ(1) common and orchestrated teleologies (ends, projects, actions), 

emotions, rules, and general understandings, (2) intentional relations, (3) chains of action, (4) 

material connections among arrangements, and (5) prefigurationò (Schatzki, 2019, p. 45). 

The relationship between VSMA and the practices of protest described by Askanius is 

a relationship of common and orchestrated teleologies. Mobilization, identity building, 

witnessing, and information sharing practices share the same goals and general 

understandings between them to form a constellation of practices we can call óprotestô. These 

practices also loosely follow the same rules about the right way to deploy them both online 

and offline. Most of the time, they are deployed together in codependent relationships. This 

type of relationship is what Schatzki calls óchains of action.ô  

[é] chains of action form a conduit through which goings-on in one bundle link with 

those in others. [...] An important e ect of such chains and of nexuses of them is the 

threading of such items as people, goods, ends, beliefs, emotions, microbes, and 

information through bundles and constellations. [é] Circulations of such entities can 

be crucial to the workings of social a airs. [é]peopleôs ends alter, what they react 

toðand thus which chains they extendðshifts, they observe di erent rules, and 

teleoa ective structures evolve. (Schatzki, 2019, p. 46) 

When protest events, such as the ones I participated in and reported on at the 

beginning of this chapter, take place, chains of action flow through them. What goes on in the 

Hawaiói Freedom Convoy links with the way people drive through the city, links to their 

social media posting, links to news production, and links to social media practices of 
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influencing and gaining likes. In the case of the Hawaiói Freedom Convoy, as beliefs and 

emotions flowed through the practitioners, they shifted their goals to expand the reach of the 

protest. Sets of rules changed, for instance the social rules (not laws!) of driving. People 

drove in a convoy and leaned out of car windows waving flags and taking images. The goal 

of peopleôs use of social media changed as well for that day. They were posting about the 

protest and not about their day-to-day goings-on. Some of the participantsô chains of actions 

led them to the protest, and others may change their chains of action after the protest as new 

practices may become parts of their lives. HI1 described what happened to her after going 

with her sister to a protest event: 

I went to a Trump rally, and I listened to what he said, not how the media twisted 

what he said. I was blown away. I was just like, more people need to really pay 

attention and be there and experience things from themselves rather than getting 

snippets of videos, because I realized you can manipulate things from snippets of 

videos [when] you have like 2-hour event. Actually, thatôs a perfect experience. I 

mean, the perfect example is there was an hourôs video of something that the media 

took a very small section of and put it on the news and got people so divided over the 

situation. So, I just, yeah, I think people should just experience things for themselves. 

The experience detailed in this quote shows how, from a practice perspective, chains of 

actions changed for HI1. Following the protest, she became more active in going to and 

documenting protests. She started following new rules in her social media posting and 

developed new teleoaffective structures around the goal of spreading information about 

COVID and former President Trump. I asked her why she creates and shares videos about 

COVID-19 and what her goal is. She replied: ñSo, people read research and think for 

themselves to encourage critical thinking, to encourage research and not just taking what 

somebody or the government or the news says at face value or even a teacher or your bossò. 



127 

 

The change in HI1 shows how VSMA has worked with other practices to change her chains 

of action and connect VSMA with another set of practices connected to her goals. 

Then, there are material connections. As I have explored above, VSMA shares 

material arrangements with many mundane practices. ñ[This] sort of material relation is the 

sharing of material entities. Digital devices such as computers and mobile phones are familiar 

entities that link multiple bundles by being present in each of themò (Schatzki, 2019, p. 46). 

VSMA thus shares digital services as material connections with practices of protest. One of 

the main practices of protest mentioned by Askanius (2019), that is connected to VSMA 

through material arrangements of networked cameras, is police brutality watching. Moreover, 

VSMA, through police brutality watching, connects to material arrangements of police 

forces, which consist of police officersô bodies, their guns, their uniforms, their body 

cameras, their police cars, and batons. These, in turn, are bundled with other material 

arrangements and practices that make up policing: protocols, laws, Miranda rights, police 

stations, jails and holding cells, and political oversight (mayors, governors, or police 

ministers). These material arrangements and practices are connected to many other bundles of 

practice: law-making practices, court practices, and gun production practices. The list is 

endless. Policing as a bundle of practice also connects to photography practices. Crime scene 

photos, mug shots, body camera photos, reconstructions, and dashcam videos are just a few 

of the activities that make up this practice. Photography, in turn, is clearly connected to 

VSMA but can also be connected to countless visual and non-visual practices. Using 

teleologies, chains of actions and material connections, I have explored only a few of theseð

many more came up in my interviews and are outlined in Figure 24 e.g., practices of creating 

narratives, police brutality witnessing, sharing success, sharing phatic images, practices of 

shopping with networked cameras and countless others can be imagined. 
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A momentôs thought reveals that the number of relations between practices and 

arrangements or among bundles is immense. Particular material arrangements, for 

example, prefigure practices connected with them in countless ways, while chains of 

action and material connections zigzag in all directions and link all manner of 

bundles. [é] All social phenomena consist in constellations, or aspects of 

constellations, of practices and arrangements. [é] It follows that all social 

phenomenaðlarge or small, complex or simple, local or global, micro or macro, 

ancient or contemporary, economic or political, cultural or social (sic)ðare composed 

of the same basic ingredients. (Schatzki, 2019, p. 47) 
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Figure 24. The practices connected to VSMA. Showing practices of protest in white and daily 

practices in yellow. For full size version see appendix D. 
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 When placing a bundle of practices in relation to the social world, the options are 

indeed endless, especially since almost every practice now bundles with one or more 

communication device and its material arrangements. Bundles of practice that would never 

have interacted could potentially have serious influences on one another. Practices could 

change, disturb, or even destroy other practices. Let us return to Shove et al.ôs example of 

driving. The move from carriage to automobile removed the links between competences, 

materials, and meanings associated with horses and reins and created new links with elements 

associated with engines and steering wheels. Looking at it through Schatzkiôs model, the 

constellation of practices changed as practices became bundled with different material 

arrangements and as the evolution of life trajectories and bundles of driving changed over 

time, rippling through the nexus of bundles connected to driving. Small changes created large 

changes in the social world. As Schatzki (2019) puts it:  

My interpretation of the di erence between simpler and more complex social 

phenomena and changes [é] points to an important feature of more complex social 

changes: such changes consist in numerous, even multitudinous, simpler and often 

smaller changes to practices, arrangements, and bundles. (p. 136) 

The last statement may lead us to imagine a hierarchy between bundles and 

constellations in practice theory. It is crucial to avoid this ontological trap. Practice is a flat 

ontology. Furthermore, despite the different nomenclature between Shove et al. and Schatzki, 

mirrored in my decision to use Shoveôs concepts to ózoom inô on VSMAôs genealogy and to 

use Schatzkiôs framework to ózoom outô (Nicolini, 2017) of VSMA to observe the 

configurational relationships between VSMA and other practices in the plenum of practice 

(Schatzki, 2019), macro phenomena, according to Schatzki, do not emerge out of micro 

phenomena in a way that separates the social world into ñ(1) a lower level composed of 

individuals together with their actions and interactions; and (2) a higher level that 
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encompasses such entities as social structures, systems, institutions, and the likeò (Schatzki, 

2016b, p. 30). Instead, ñPractice ontologies are flat because (1) they treat practices as the 

central element in the constitution of social phenomena; and (2) practices are laid out on one 

levelò (Schatzki, 2016b, p. 31). According to Schatzki, social life happens where bundles of 

practice meet each other and material arrangements. This ñsite of the socialò (Schatzki, 

2016b, p. 32) spans the globe, making the difference of describing large phenomena versus 

describing small phenomena depend solely on the size of the constellation of practices and 

material arrangements that is being looked at. Macro phenomena simply have more practices 

and material arrangements and are spread out over larger spaces and for a longer time than 

micro phenomena. Nevertheless, the way they operate remains the same. Schatzkiôs concept 

is summarized by Lamers, Spaargaren, and Weenink (2016): 

[é]The difference between what is called micro or macro is just a matter of scale, a 

matter of differences in extensiveness across time and space. Macro phenomena are 

made up of the same material as micro phenomena: there is no social reality other 

than practices. Macro- sociological phenomena such as states, globalization, 

capitalism, institutions or social structures more generally, are conceptual short hands 

to denote degrees of extensiveness. That is to say they are ódenseô or óthickô in terms 

of the connections between activities within practices and between practice 

arrangement bundles, ófar-flungô or ólargeô in terms of their spatiality and 

ólonglastingô or ódurableô in terms of their existence over time (see also Schatzki, 

forthcoming). (p. 234)  

The understanding above will be central to the next segment, where I explore the competition 

and change between VSMA, news production, and politics.  
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Conflict -sensitive analysis of Visual Social Media Activism 

The conflict-sensitive approach is the inquiry into the co-evolution, conflict, and 

interference of two or more practices. Nicoliniôs conflict-sensitive approach ñinterrogate[s] 

practices and their associations in terms of the effects that they produce, thus addressing the 

issue of powerò (Nicolini, 2017, p. 31). The conflict-sensitive approach builds on the 

situational, genealogical, and configurational approaches to outline how the social world is 

molded through collision and competition between different practices. This section will 

continue the previous sectionôs focus on my second research question, focusing on the ways 

in which VSMA contributes to the production of symbolic power and the battle for control 

over public discourse against state and media institutions. This inquiry is based on Couldryôs 

(2012) call of attention to the division of the social between those with access to traditional 

mediaôs vast concentrations of representational power and those without such access. Thus, I 

will first examine the conflict between VSMA and news consumption and production 

practices. I will use Raetzsch and Lünenborg's (2020) concept of public connection, and its 

relationship to media practice, to present how changing practices of journalism allow VSMA 

and other alternative news practices to flourish at the expense of traditional journalism. 

Following this, I will further explore how participation in VSMA bundles with political and 

social-oriented practices in practitionersô lives and the effects of VSMA, as media practice, 

on those practices. Building on John Postillôs (2022) work on the social effects of media 

practices, I will use the concepts of ñmediatising e ectsò and ñworlding e ectsò (p. 123) to 

explore how VSMA is re-shaping the social worlds of opponents to the COVID-19 

vaccination mandates.  

 News production practices are closely associated with protests, as news crews often 

share the physical space of protesters when covering events. From Schatzkiôs perspective, 

developed in the previous segment,  news production practices connect with practices such as 
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documentation and witnessing because they share similar ends, exposing and sharing what is 

happening, and similar material arrangements, cameras and broadcast technology. Depending 

on the protest and the news agency, news production could also become connected to 

practices of mobilization and identity-building through intentional relations and prefiguration. 

Deliberate choices of deploying news crews and allocating resources to a protest can help that 

protest reach audiences more efficiently. On the other end, news production is connected to 

household practices through material arrangements surrounding the television set. These 

practices include news watching, talking about the news, and general television-watching 

practices. Going further, other practices are prefigured by chains of action circulating news 

watching, such as mealtimes and bedtimes, set to take place before or after the 8 Oôclock 

news (Hobart, 2010, p. 63). In what follows, I outline how changes in practices of news 

consumption, as well as changes in practices around news consumption, lead to social 

change. 

Over the past two decades, communication research has been ripe with works exploring 

how social media has changed journalism and the news cycle. Blogs have changed the 

relationship between journalists and audiences (Rosenberg, 2009), and social media 

introduced citizen journalism and the collapse of context between journalistsô professional 

and private lives (Hermida, 2012; Mortensen, 2011). The democratization of the means of 

media production brought with it an early wave of optimism for ending inequalities in the 

media and more representational power to misrepresented populations (Friedrichsen, 2019). 

Poell, Nieborg, and Duffy (2021) comment how influential new media theorists in the early 

2000s (Bruns, 2008; Jenkins, 2006; Rheingold, 2000; Shirky, 2008) were hopeful that the 

internet and digital platforms would bring on a wave of democratic expression. ñFrom their 

perspective, the internet was set to resolve the democratic problems that plagued cultural 

production in the era of mass media.ò (p. 159) 
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These hopes have evaporated since, with social media replicating and even amplifying 

existing biases (Poell, Nieborg, & Duffy, 2021). The Arab Spring was hailed as the Facebook 

revolution, but later studies found that the roles of Twitter/X and Facebook in mobilizing the 

movement over time have been limited (Clarke & Kocak, 2020; Comunello & Anzera, 2012; 

Smidi & Shahin, 2017). In fact, it is hard to separate between pro- and anti-government posts 

on Twitter/X at the time of the Egyptian coup (Borge-Holthoefer, Magdy, Darwish, & 

Weber, 2014). Moreover, large media outlets receive financial and technical advantages from 

social media platforms, allowing them to reach larger audiences more efficiently on social 

media compared to accounts run by individuals (Poell et al., 2021). At the same time, as 

public trust in mainstream media continues to decline, more are turning to online news 

sources (Cordero, Alonso-Muñoz, & Casero-Ripollés, 2024; Fletcher & Park, 2017; 

Strömbäck et al., 2020; Tsfati, 2010; Tsfati & Ariely, 2014), and large networks of organized 

influencers control public opinion (Poell et al., 2021).  

 Attitudes of mistrust in mainstream media, the government, and medical professionals 

appeared in all my interviews. These also dominated the images I scraped and coded as 

information-sharing images. IL3 said he ñdoes the opposite of what the television says.ò 

Holding a communication degree, IL3 recalled seeing an Israeli newspaper for the first after a 

long trip to the United States:  

I saw social engineering in the most aggressive way. I had not seen a newspaper for 

six months, and all of a sudden, I saw a newspaper [...], and I had the tools to analyze 

what I was seeing. And the moment I saw that, I closed the newspaper and stopped 

reading newspapersò. [é] I stopped consuming any news, no TV in the house. 

IL2 Also stopped consuming mainstream news:  
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Over time, I felt that they were trying to propagate this feeling of fear, this feeling of 

uncertainty. Eventually, what you hear also gets in your head, affecting your mood 

and peace of mind. I chose not to be a part of that. 

Similarly, all eight interviewees stated they get their information from social media. This is in 

line with current surveys showing that most Americans are getting their news online. That 

said, it is important to note that all my interviewees get most of their news on social media, 

while 25% Americans prefer to get their news from digital apps, and only 12% prefer social 

media (ñNews Platform Fact Sheet,ò 2023). HI1 said, ñI donôt watch the news. I get my 

information on social media and research it.ò In some variation, this reply was also returned 

from the rest of the interviewees. The move from mainstream, sometimes called legacy 

media, to alternative media and networked cameras has been thoroughly explored and 

conceptualized using journalistic (Mortensen, 2011; Rosenberg, 2009; Thorsen, 2013; 

Westlund, 2013), technological (Ahmad, 2016; Askanius & Gustafsson, 2010; Evans, Pearce, 

Vitak, & Treem, 2017; Nielsen, Cornia, & Kalogeropoulos, 2016), and social perspectives 

(Jenkins, 2006; Masuda, 2004; Shirky, 2008; Zuboff, 2015). Much of the current research on 

changes in journalism and news production has focused on the democratization of news 

production (Peters & Witschge, 2018), the affordances of platforms (Bucher & Helmond, 

2018), and the ubiquity of networked cameras (Andén-Papadopoulos, 2014), a theme that I 

have also explored above.  

However, from a practice lens, the change in news consumption strategies is more 

comprehensive than institutional descriptions of who can create the news and media studies 

on strengthening algorithm-controlled news at the expense of editors and other gatekeepers. 

Shove et al. (2012) note that practices compete for practitioners and people decide which 

practices to carry at the expense of other practices. Schatzki (2019) provides an example that 

is very suitable to looking at media as practice.  
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After the introduction of smart phones, [é], communication practices had to compete 

with practices of mobile gaming and of surfing the internet or streaming videos, and 

all these practices gained converts at the expense of other practices with which 

they competed such as watching TV, reading books, and getting together with 

neighborhood friends. (p.133) 

Schatzkiôs example highlights the complexity of the move from television news to social 

media news. Each of the practices connected to smart phones is a world in itself of 

technological affordances, cultural rules, and teleological goals, and each of these could lead 

to the recruitment of practitioners. From using a smartphone to play games, for instance, at 

the expense of watching TV, the road to preferring social media for news is short.  

Raetzsch and Lünenborg (2020) offer a practice-based perspective on the relationship 

between journalism and the emergence of publics next to, or in opposition to journalism, 

describing public connection as relying ñon methodologies that foreground the meanings 

associated with habitual media consumptionò (Raetzsch & Lünenborg, 2020, p. 2873). First 

developed by Couldry and Markham (2008) as ñan orientation to a public world where 

matters of common concern are, or at least should be, addressedò (p. 9), public connection 

explores patterns of attention to media and news media. Couldry and Markham saw public 

connections as oriented to television schedules and daily routines, but as Raetzsch and 

Lünenborg note: 

With the ubiquitous convergence between mobile media and online networks [...] 

media have now become embedded in everyday practices and proliferate in domains 

that used to exist without any significant influence of media before. The concept of 

public connection, which initially did not entail the domains of social media platforms 



137 

 

or networked communication (Couldry, Livingstone, & Markham, 2017), needs to be 

expanded and adapted. (Raetzsch & Lünenborg, 2020, p. 2873) 

This expansion of public connection calls for a view that widens the scope of journalistic 

practices beyond professional journalism, as ñjournalistic practices need to be seen in their 

relation to nonprofessional, noninstitutionalized practices of public articulationò (Raetzsch & 

Lünenborg, 2020, p. 2870). Raetzsch and Lünenborg explain this shift by borrowing from 

Swidlerôs (2001) concept of anchoring practices. Anchoring practices are patterns of actions, 

which, while never encoded as rules, are enacted by people over time, encoding what Swidler 

calls ñthe dominant schemaò (Swidler, 2001, p. 92) of social life. These patterns could be the 

rituals of news consumption and creation, or the practice of taking selfies at political 

demonstrations, changing its schema from a playful visual performance to an act of protest 

and mobilization (Raetzsch & Lünenborg, 2020).  

Raetzsch and Lünenborg offer four sets of anchoring practices that allow for different 

intensities of public connection: practices of information retrieval, practices of social 

orientation, practices of (self-) representation, and practices of public intervention, which 

enable through communication, the emergence of different intensities of participation in 

society. The concept of anchoring practices is problematic, considering Schatzki's concept of 

flat ontology, as it positions some practices hierarchically above other practices. 

Nevertheless, the practices described by Raetzsch and Lünenborg illuminate the migration of 

elements of practice from broadcast journalism to social media.  

 Raetzsch and Lünenborg's description of information retrieval correlates with my 

description of the practice of information sharing, which I discussed above. Raetzsch and 

Lünenborg describe this practice as searching, accessing, or curating. The practice is 

comprised of competences of ñinformation retrieval combined with complex affordances to 
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decide on trust of sourcesò (Raetzsch & Lünenborg, 2020, p. 2876). In my interpretation, I 

regard these competnces of sharing, posting, and commenting on social media as part of the 

practice of information sharing. Raetzsch and Lünenborg, on the other hand, relegate posting 

and sharing to a set of practices they define as ñpublic intervention,ò which  

[...] can range from personal or small-group interactions to public positions. This may 

include direct forms of commenting on social media sites or journalistic media, 

addressing other actors, or seeking and creating audiences in support of particular 

(marginalized or invisible) positions. (Raetzsch & Lünenborg, 2020, p. 2877)  

 Thus, practices of news production consist of professional competences of public 

intervention such as broadcasting, newspaper printing, professional reporting, and 

investigative journalism. In contrast, social media practices are not always aimed towards 

deliberately disseminating news. Visual social mediaôs embeddedness into daily activities 

which previously were not connected to media is what allows for new forms of public 

connectedness and information sharing to develop. Raetzsch and Lünenborg highlight the 

way television, radio, and newspapers, and their rituals of news production, lead to models of 

citizenship and informed voting (Couldry, 2002; Hayes, 2009; Lünenborg & Raetzsch, 2017) 

and contrast these to networked media, which ñallow for very different constellations of 

actors to emerge, where the disruptive dissemination of ñalternativeò content can take place 

with low institutional barriersò (Raetzsch & Lünenborg, 2020, p. 2879). HI4 exemplifies this 

dissemination of alternative content when discussing the reasons people share images. As she 

aptly notes:  

I think unity is huge and like I said, you don't want to feel alone. There's other like-

minded individuals. And to inspire! I think a lot of the times people share content to 

inspire others, whether it be food, whether it be signs, but to inspire [é] But when I 
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see images, I'm like, this is how they feel. Like sometimes even just seeing a picture, 

like a meme, right? It's like, man, that just hit home for me. And you know what? It 

touched me. And now I want to share it too. [é] You know, I love sharing truth. And 

also, again, like I said, even if it's food, it's like, hey, maybe I want to inspire you to 

cook, maybe. Or try this recipe. It could be like, if someone were to share, like, 

images of their work, hey, book me work, I can do this kind of work, right? So I think 

it just depends on the content being shared, the intentions, because it could be for 

business, it could be for unity, it could be for recruitment too, you know, hey, 

especially the rallies, I would have to say mostly come join us, we need you. 

HI4ôs response potently exemplifies Raetzsch and L¿nenborg's thesis, as she casually equates 

quotidian visual social media practices with VSMA. While the meaning she gives to her 

practice of photo sharing is ñinspirationò, her use of public intervention practices aligns with 

Raetzsch and Lünenborg's view of these practices as opening up ñlayers of publicnessò (p. 

2874), allowing for different public connections according to individual competences, 

materials, and meanings (Raetzsch & Lünenborg, 2020; Shove et al., 2012). To integrate this 

with Shoveôs dynamics of practice, as the materials of news consumption changed from 

television to networked devices, the meanings of óreading the newsô widened from following 

the affairs of collective social themes, such as politics, sports, and economic reviews, to 

include small group and personal ónews.ô Similarly, as the materials and competences of 

news production changed, the meanings associated with creating ónewsô changed. As the 

interviews above have shown, and in light of Raetzsch and L¿nenborgôs approach, today 

posting about a vacation, a favorite restaurant, or posting about participating in a protest 

event carry the same meanings. Using Schatzkiôs terms, these different bundles of practice: 

eating, vacationing, and demonstrating, are now connected to the practice of creating visual 

social media through the material arrangment of online presentation using platfroms and 
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networked cameras. Moreover, all these practices are connected by sharing rules and general 

understandings of what, and how, to post visuals to social media. For a smart phone user, a 

post about food, or demonstration, fills the same role and appears in the same platform 

sharing the same asthetic ð there is no longer a separation between these two practices. This 

blurring of the lines, already described in the genealogical segment, leads to wider impacts on 

social life. 

 John Postill describes how changes to the social world appear following the 

introduction of new technologies and the appearance of new practices, as well as how 

existing practices change in relation to these technologies. Postill calls these changes 

ñmediatising e ectsò, ñthe process whereby a new media practice increases, enhances or 

deepens the technological mediation of an existing social worldò (Postill, 2022, p. 123). 

Mediatising e ects follow, according to Postill, practices such as television watching, which 

re-organize the bundle of practices that makes up social lives, changing the times of actions 

and the places of actions, e.g., moving dinner from the dinner table to in front of the 

television. In turn, the move to networked media changes these practices once more, as 

watching media becomes temporally flexible, watching becomes solitary, and above all, 

watching media is now also creating media. Postill is interested in the social effects of media 

practices, based on Hobartôs definition of media-related practices (Hobart, 2010). In todayôs 

media-saturated reality (Couldry & Hepp, 2017; Gitlin, 2001), Hobartôs definition could 

expand to almost every human practice. Postill uses this understanding to propose that all 

media practices have social effects which are ñembodied, ubiquitous, heterogeneous, 

multiscalar, and multitemporalò (Postill, 2022, p. 123). Postill's use of ósocial effectsô here is 

problematic not only because of the etymological and theoretical relation to the scorned 

media effects, the same literal relationships between a media text and a social otcome 

Couldary (2012) claims to avoid by using media practice, and which postill himself mentions 
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he may be accused of reffering to in his own article.  But, more importantly because the 

definitionósocial effectsô omits the óeffectsô which all practices have on each other . The 

performance of a practice always rearranges the meanings related to it, as well as the 

performance of, other connected practices (Nicolini, 2017; Schatzki, 2002, 2019; Shove et al., 

2012). Nevertheless, Postillôs observations are useful to articulate how the introduction of 

media-related practices changes other daily practices. The strength of Postill's argument 

stems from his focus on media practices and not media text or media technology. His 

examples focus on how watching television ï not ótelevisionô ï changes daily life. 

As explored above, new media practices can change existing social worlds. In some 

cases, new media practices also have the power to create new social worlds as social worlds 

evolve through media practices. Postill calls these social effects of practices ñworlding 

effectsò (Postill, 2022, p. 123). As an example, Shove and Nicolini each respectivly explored 

the importance of becoming a competent video creator as part of the bundle of practices that 

make up the social worlds of skateboarders and snowboarders (Nicolini, 2017; Shove et al., 

2012). Postill adds to this by calling attention to the creation of new social worlds at the 

intersection of existing ones, using Zizheng Yuôs (2021) exploration of short-video-based 

consumer practices as an example of how the media practices of distinct social worlds ï 

activism, journalism, business, and government ï  intersect in short-form videos.  

Another example of this is found in Donovan, Dreyfuss, and Friedbergôs (2022) 

description of Donald Trumpôs rise to political power on the shoulders of 4chan and Reddit 

meme communities. Their book Meme Wars describes how radical online communities, 

which existed separately and had separate online practices, united through meme creation and 

sharing in support of then Republican primary candidate Donald Trump. These memes were 

echoed by alt-right YouTubers, right-wing website Breitbart, and conspiracy podcast 

Infowars, and finally, by Trump hinself. Posting and creating memes, along with other media 






































































