BERNARD SHAW
1856 — 1950

From a letter of Sir Max Beerbohm
10 8. Winsten in response 1o Winsien's
reques! for a contribution to the vo-
lume G.B.S. 90, a book written to
Shaw on his reaching the age of 90:

I like your idea very much. “I suppose that the world itself could not contain
all the books™ that have been written about G.B.S., and I think it is high time that
a book should be written to him. 1 wish I could be among the writers of it. But
I think that no great man at the moment of his reaching the age of ninety should
be offered anything but praise. And very fond though I am of G.B.S., and im-
mensely kind though he has always been to me, my admiration for his genius has
during fifty years and more been marred for me by dissent from almost any view
that he holds about anything. I remember that in an interview published in Frank
Harris’s "Candid Friend” G.B.S., having commented on the adverse criticisms by
his old friends Archer and Walkley, said, "And Max's blessings are all of them
thinly disguised curses.” I remember also a published confession of my own that
I was always distracted between two emotions about him, (1) a wish that he had
never been born, (2) a hope that he weuld never die. The first of those two
wishes I retract. To the second one I warmly adhere. Certainly he will live for
ever in the consciousness of future ages.

* * *

THE THEATRE GUILD SEASON

Early in the second semester, the Theatre Guild will produce Sugawara Denju Tenarai
Kagami (tentatively titled in English, The Honse of Sugawara), one of the classics of the
Japanese Kabuki theatre. This play has recently been translated for the first time into
English. Its translation, and that of other Oriental plays to follow, has been made possible
by a grant of funds to the University by the Rockefeller Foundation.

During the second semester there will also be the annual original one-act plays chosen
trom those submitted in the Guild’s two playwriting contests; William Wycherly's The
Conntry Wife; Christopher Fry's The Lady's Not For Burning, if available; and, if time
permits, another play yet to be selected. ¢
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THE UNIVERSITY OF HAWAII THEATRE GUILD

presents
BERNARD SHAW'S
MAJOR BARBARA

(1905)
THE CAST
(in order of appearance)

LADY BRITOMART UNDERSHAFT : 5 : A : Kathleen Sullivan
STEPHEN UNDERSHAFT . ’ . . : . " . Bryce Spencer
MorrisoN - : : 2 : : . 3 . ) Melvin Ho
BARBARA UNDERSHAFT ; . ; : . . Arlene Kim Blake
SArAH UNDERSHAFT . " ' ; . : ; . Rosalie Roberts
CHARLES LoMAX (Cholly) 1 3 . : ! : Howard Slaughter
AvorpHus Cuzins (Dolly) ; : TR : : . Louis Steed
ANDREW UNDERSHAFT i ; x . - : : Arthur Caldeira
Rummy MITCHENS . . : . ; : 5 : . Irene Casey
SNoBBY PRICE - . . A . . : : Douglas Mossman
JenNy HiLw ’ , : . ‘ ; . . ’ . Pat Scott
PETER SHIRLEY 4 grieg : . : 5 ; : ; Don Mayo
B WALKER . : : : . ; ; 3 ; . Dan Taba
Mrs., BAINES : ; : ; ; ; ; Margaret De  Velschow
Biron ' ! . : . ) ‘ ‘ . . Robert Gray

The aclion lakes places in and near London.

ACT 1. After dinner. A room in Lady Britomart's house.

INTERMISSION
ACT 1I: A day or two later. The yard of the West Ham shelter of the Salvation
Army.
INTERMISSION

ACT TII: Scene 1. The next day, after lunch. Lady Britomart's house.
Scene 2. Shortly after. The crest of a slope at Perivale St. Andrews,
Undershaft's works.

* * =

Prodnction directed by JOEL TRAPIDO
Costunies by ALBION ASPINWALL
Staging by EDWARD LANGHANS
Lighting by ELBERT SMITH

PRODUCTION CHAIRMEN

Business Manager . . . . ; . . . IRENE YAMATO
Stage Manager ; . ; : : <} A S ARTHUR CALDEIRA
Lighting . : : i . - : ; : : MiyosH1 [KEDA
Costumes . ; ; = : i ¢ ; Y ANN Davis
Properties . ; : . Mimorep EurN AND MILVIRDE WOOLSEY-LEE
Make-up . : : . - : : ‘ . ; Jan HuNKINs
Publicity . ‘ " 3 : 5 ‘ , : : Suk NICHOLLS
Photography ” 3 . : : . : . WILLIAM YAMAZAKI
Head Usher . = % . : s ‘ : 3 RoBERT GRAY

PRODUCTION CREWS

ConstrucTION—QOwen Sheets, assisted by Barbara Kashinoki and Samuel Young,

SHIFTING—Owen Sheets, assisted by Joseph Ezaki, Robert Gray, Alvin Lum, David
Mahoney, Hoover Tateishi, and Margarcet Yamato.

Costumes—Esther Anderson, Margaret De Velschow, Laura Lum, Samuel Young,
and Elizabeth Wing.

PropERTIES—DBeatrice Platten and Lillian Young.
PusLicity—Irene Casey and William Yamazaki.

Busintss—Charles Char, Dorothy Chong, Robert Gray, Rosalic Roberts, Louis
Steed, Nancy Young, and Samuel Young.

THEATRE GUILD COUNCIL

ARTHUR CALDEIRA Sue NICHOLLS ROBERT GRAY
JAN HUNKINS RosarLi: ROBERTS MivosH1 IKEDA
WiLLIAM Paz PHYLLIS STINE FoRREST MURPHY
ANN Davis MiviepE WoOoLsEY-LEE  IRENE YAMATO

Jorr. Trarmo AND EARLE ErNsT (Directors)

All actors and production workers in the Theatre Guild are
registered students at the University of Hawaii.

The Theatre Guild wishes to acknowledge the assistance of others, both
students and members of the University of Hawaii faculty and administration,
who have made this production possible, and to thank Benny’s Studio, The Trea-
sure Trove, and The Honolulu Academy of Arts.

THE NAME “THEATRE GUILD"”: NO MORE

The Theatre Guild, Inc., of New York, has recently informed us through legal channels
that it objects to the use of its name, which has been copyrighted since the 1920's, by any
other organization, wherever situated. The Theatre Guild Council and the University Ad-
ministration have therefore agreed to change the name.

Though all of this is not quite the same sort of recognition that statehood would have
provided all of us, perhaps it is a sign that Hawaii is, at least in some quarters, known to
exist. However this be, the Theatre Guild needs a new name, preferably one which notes
its function as the undergraduate play-producing organization of the University. Suggestions
from interested students, faculty, alumni, or others will be welcome and may be left with
members of the Theatre Guild Council or with either of the Directors.



