
PRODUCTION STAFF 

ASSISTANT TO THE DIRECTOR JoELLEN LANG 

LIGHTS 

SOUND. 

PROPERTIES 

COSTUMES 

TECHNICAL CREWS 

BUSINESS MANAGER 

MARY OSBORNE 

HARRY CHANG 

NANCY VoLLRATH 

MYRA HARADA 

SUSAN ANDERSON, PAM BANKS, PEGGY 
WHITE, SHEILA TATRoE, JoELLEN LANG, MARY OsBORNE, 

FLORENCE MoRRISON, SAMMIE FoGG, MYRA HARADA 

JuDITH 0I, 
assisted by JoAN LEE, ANN MIYAMOTO 

PUBLIC RELATIONS DIRECTOR JuDITH 0!, 
assisted by MARJORIE YosHIOKA, HoRACE TAo 

HOUSE MANAGER 

USHERS 

FRED GALLEGOS, 
assisted by BEVERLY Jo MULLEN, PAT ZANE, VERNON ToM 

W AKABA KAI, YANG CHUNG Hm, 
BETA BETA GAMMA, PHI KAPPA PI, 

ZETA PI ZETA, TE CmH SHEH, RoosEVELT ALuMNI 

Many members of the company have participated in this production in partial fulfillment of the 
course requirements in Theatre Practice (Drama S200) and Advanced Theatre Practice (Drama 
S600). 

ACKNOWLEDGMENTS 

The University Summer Theatre wishes to acknowledge the assistance of others, including both 
students and members of the faculty and administration, who have made this production possible. 
The special thanks of the Summer Theatre go to Mrs. G. J. Watumull for her assistance in cos­
tuming the play, and to Mrs. Watumull and Surajit DeDatta for other assistance of various kinds 
in connection with the production. 

One-Act Plays 
Shakespeare's King Lear 
Ibsen's John Gabriel Borkman 
Everyman 
Sheridan's The Rivals 

ANNOUNCEMENTS 

The 1961-1962 Theatre Group Season 

October 20, 21; 26, 27, 28 
December 7, 8, 9; 14, 15, 16; 21, 22, 23 

• March 2, 3; 8, 9, 10 
April 5, 6, 7; 12, 13, 14 

May 25, 26; 31; June 1, 2 

ASUH students will be admitted free upon presentation of their cards at the Farrington Hall Box 
Office; individual admissions for others will be $1.50 for adults and 75c for non-ASUH students 
except for King Lear, for which prices will be $2.00 and $1.00. Season cards, which will go on 
sale in September, will be $3.00 and $5.00. 

The Honolulu Theatre for Youth, of which the Department of Drama and Theatre is a co­
sponsor, will present Alice in Wonderland August 18-20 and H-27 at Dillingham Hall on the 
Punahou campus. 
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THE UNIVERSITY OF HAWAII SUMMER THEATRE 

and 
THE DEPARTMENT OF DRAMA AND THEATRE 

present 

SACRIFICE 
by 

Rabindranath T agore 

I dedicate this play 
to those heroes who 

bravely stood for peace 
when human sacrifice 
was claimed for the 

goddess of war. 

CAST 

QUEEN GUNA VA TI 
RAGHUPATI 
JAISING 

EDITH MAEDA 
HARRY CHANG 

jAMES NAKAMOTO 
NoRMAN HocHSTETLER 

ELISSA GUARDINO 
DENNIS ToYAMA 

WARD STANLEY 
SAM YOUNG 

PAMELA WHEELER 
JuDITH FUJIKAWA, MEREDITH HoPKINS, 

JoELLEN LANG, SHIRLEY SAKODA, LINDA 
THOMPSON, PAMELA WHEELER 

SHARREN YouNG 
jUDITH FUJIKAWA, LINDA THOMPSON 

KING GOVINDA 
APARNA 
MINISTER . 
GENERAL NAYAN RAI 
PRINCE NAKSHATRA 
AN ATTENDANT 
CITIZENS 

DRUVA. 
TWO GUARDS 

The action takes place in the recent past at a temple in Tripura, 
a former princely state in India. 

There will be an intermission during the play. 

Setting and Lighting by JoHN HuRD 
Production Management by ARTHUR CALDEIRA 

Costumes by FRANCES ELLISON 
Choreography by ZARINA ZAMAN 

and PARIMAL CHOUDHURY 

Directed by JoEL TRAPIDO 

The play is produced as part of the centennial observance of the birth of the 
author. The Tagore Centennial Committee for Hawaii consists of Parimal Choud­
hury, Surajit DeDatta, Charles Moore, Gregg Sinclair, Mrs. G. J. Watumull (Chair­
man), and Willard Wilson. 

TONIGHT'S AUTHOR 

Writing of the drama of Rabindranath Tagore ( 18 61-1941), 
J. C. Ghosh says in Bengali Literature (Oxford, 1948): 

His plays represent a large variety of types: social comedies in 
prose ... romantic plays in verse which have appeared in abridged 
prose versions in English as Chitra, Sanyasi, Sacrifice ... symbolical 
plays in prose, such as Raja (King of the Dark Chamber) ... and 
short romantic playlets such as Malini . . . . All these plays have 
songs, but Tagore wrote several plays ... in which music pre­
dominates as in the European opera. Mention should also be made 
of the dramatic dialogues in verse .... 

A number of things repeat themselves monotonously in Tagore's 
serious plays: popular uprisings (which are as serious as tempests in 
tea-cups); good kings who abdicate (in the manner of kings in 
nursery tales); and stock characters ... through whom the author 
speaks and sings more directly than through the other characters. 
The emotional or spiritual crisis is almost always brought about by 
a young girl ... in the serious plays the characters are almost all of 
them mouthpieces for the author's songs and ideas. The songs 
are often good, and the ideas fine, but they by themselves do not 
make good plays. . . . 

... The best of the romantic plays, viz. The King and the Qtteen 
and The Sacrifice, had certain faults (e.g. declamation and over­
burdened plot) in the original which have been eliminated in the 
abridged English versions. Apart from the fact that poetic plays 
can never be perfectly happy in prose versions, these two, particularly 
The Sacrifice, do fairly well in English. 

In the Preface to the Second Edition of Rabindranath Tagore (Ox-
ford, 1948), Edward Thompson says of Tagore's work: 

I have remembered always that Tagore (though his work, having 
to get past the concealment of an Indian language, came to judgment 
in the age of the First World War and of T. S. Eliot) as a writer 
was the contemporary of the later Tennyson and Browning and of 
Robert Bridges. In fairness, he must be judged as the Victorian 
poets are judged, whose world has passed away. 

Milton's English verse is less than 18,00'0 lines. Tagore's pub­
lished verse and dramas amount to 150,000 lines or their equivalent. 
His non-dramatic prose, novels, short stories, autobiography, criti­
cism, essays of many kinds, is more than twice as much, and there 
is also a mass of uncollected material. . . . · . 

We ourselves know little of India, while Indians know a great 
deal about us and even about our inmost thought .... When Tagore's 
first English book appeared, and was seen to be mystical and reli­
gious, expectation was pleased. "Oriental literature" was known 
to be like that; the West had made up its mind about "the East," 
and a few stereotyped generalizations were applied to cover the most 
diverse facts. Tagore, however, was not in the least like what he 
was supposed to be. He wrote, with a skill and virtuosity hardly 
ever equalled, in a tongue which is among the half-dozen most 
expressive and beautiful languages in the world. . . . . 
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