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Kaiaulu: Gathering Tides, by Mehana
Blaich Vaughan. Corvallis, or:
Oregon State University Press, 2018.
ISBN 978-0-87071-922-6; 272 pages,
photos, maps, figure, glossary, notes,
index. Paper, Us$19.95.

Mehana Vaughan’s Kaiaulu: Gather-
ing Tides is a riveting lei of stories
collected over more than twenty years,
dexterously woven together by the
author and gifted to her readers. This
lei, whose fragrance is her beloved
home community nestled on the
northern coast of Kaua‘i, is an invita-
tion to ponder the meaning and the
making of place and the sociocultural
ties that link individuals with their
environments and ultimately with one
another. Armed with heartwarming
mo‘olelo (stories) and mele (songs),
Vaughan distills the essence of what
makes the communities of Ko‘olau
and Halele‘a unique and re-places
the landscape and its faithful care-
takers within ancestral pathways

of an encompassing ‘ciwi (native)
environmentalism.

Each chapter of the book is articu-
lated around a salient concept that
defines a singular ‘6iwi worldview.
The first chapter begins with the
‘aina (land, or “that which feeds”
[1]), and Vaughan explains how she
uses “narratives to bind this research
together and illustrate the beauty,
complexities, and resilience of this
place” (8). As the reader embarks
on this journey, they are asked to
join with Vaughan in considering the
significance of the way “the sun lifts
over the ridge of Hanalei, igniting
the ocean and bringing texture to the
reef” (3). Her spellbinding pen brings
into crisp view the enduring synergic
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balance among long-standing Halele‘a
families, their environment, and local
efforts to engage in collaborative
governance, in which environmental
management encapsulates a scientific
approach combined with a respect

for Indigenous cultural knowledge.
Chapter two helps us understand

that a healthy community is premised
on its ability to “maintain respect-
ful, reciprocal relationships between
people and resources” (17). Chapter
three focuses on the meaning of kahu
(guardian), and Vaughan explains that
the care and cultivation of a place
“extends to caring for the natural
resources” and that one’s “kuleana
grows from reciprocity” (47, 48). The
fourth chapter considers the roles of
the konohiki, who were local-level
chiefs and chiefesses in ancient times.
Although this social position changed
over time, its basic role remains and
in Halele‘a now consists mostly of
“regulating fishing . . . and sharing the
catch” (146, 58). It is quickly evident
that every chapter is dedicated to the
different forms of kuleana (rights and
responsibilities) held by community
members. Chapter five emphasizes in
particular the kuleana of community
members to land and the difficulties
in maintaining those responsibilities
when access is lost (91). With
Vaughan’s aid, the reader comes to
understand how “fishing provides the
foundation for caretaking” (42), and
through an ‘6iwi worldview emphasiz-
ing balance, she helps us realize that
although loss is deeply felt, it does
not dictate the life or the future of
her community—hope does. As such,
we ultimately marvel at the strength
with which this community carries its
kuleana forward, one generation after
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another—or, rather, one with another.
She therefore succeeds in honoring
those families who endure.

And yet Vaughan does more than
that, persuasively arguing that if the
consuming effects of capitalism are
effectively wrenching and deeply felt,
voices emerge and merge in concert
to combat these forces and slow their
effects. Chapter six constitutes an
instructive turning point in the book;
‘diwi biocultural tenets articulated
in previous chapters fuse to meet the
challenges that come with teaming up
with formal management authorities
in order to advocate for legislation
classifying Ha‘ena as a community-
based subsistence fishing area (140).
We navigate alongside community
leaders through the frustrating bureau-
cratic delays “within a system that
did not formally recognize their role,
expertise, or commitment” (151),
and we become acquainted with the
gearwheels of state agencies, in which
sometimes “agency expectations of
unified community agreement were
unrealistic” (148). We learn how
strikingly hard it is to carry through
when compromises have to be made
because of “state agencies’ lack of
flexibility to adapt rules or craft
them to reflect change and complex-
ity in ecosystems” (153). As part of
the process, “the Ha‘ena commu-
nity worked with three governors,
four heads of DLNR [Department of
Land and Natural Resources], and
five heads of the Division of Aquatic
Resources, and engaged with over
twenty different county, state, and
federal agencies” (149), which took
almost ten years. Looking back, the
endeavor is a testament to the mov-
ing power held by dedicated com-
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munity members to protect the places
they cherish, demonstrating how
“it is possible to work within exist-
ing imposed state structures, while
simultaneously rebuilding systems
of local-level governance” (157). As
such, this community teaches us that
wielding agency is defined not by the
options available but by the ability
to forcefully choose to decide, even
under set constraints, and to endure in
order “to carry kuleana into gover-
nance” (162). The intimate, moving
stories found in Vaughan’s book thus
become more than a heartfelt epic of
her home community’s courage; they
become an innovative testimony to the
effectiveness of exemplary biocultural
management that pairs Indigenous
knowledge with inspiring community
resilience and that is sensitive to the
fact that “for Hawaiians, the life of
the people and the life of the land are
intertwined” (89). Vaughan suggests
that a sustainable future is assuredly
one that is premised on local gover-
nance and relies on local knowledge.
Vaughan’s potent and poetic
scholarship is put to great use. This
book is a remarkable illustration of
the power of the written word, and it
is impossible to miss that the author
follows a long-held tradition in ‘Giwi
intellectual history of seizing the steel-
tipped pen (to borrow from Noenoe
K Silva’s 2017 book) to record the
changes of time. Indeed, Vaughan’s
success in carving a perennial space
for community stories of place, place
making, and place caretaking is
stoutheartedly extolled early on. In her
own words: “I write to bear witness to
the changes I have seen and to honor
the families who endure” (xviii).
Although ingeniously innovative,
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Vaughan’s work does not stand on its
own but rather follows in the intel-
lectual footsteps of eminent ‘Giwi
scholars. Davianna McGregor’s Na
Kua‘aina: Living Hawaiian Culture
(University of Hawai‘i Press, 2007),
for example, is a prior spearhead in
documenting the oral stories of the
depth and breadth of certain cultural
kipuka (places of shelter and restora-
tion [r21]) in Hawai‘i. For graduate
students like myself, pondering the
forking paths of academia and the
responsibilities that knowledge entails,
this book is an inspiring example of
how to bridge academic scholarship
and community issues.

Consequently, this book should
be warmly welcomed for its wisdom
and timeliness. At a time when blue
economy is on everyone’s mind and
tongue, let us thank Vaughan for
reminding us that the ocean is first
and foremost the site of the livelihoods
and well-being of many families in
our sea of islands and so much more.
It is worth noting, as she shows,
that crowded recreational areas such
as buzzing touristy beaches remain
embedded with spiritual energy, still
providing many of us with incom-
mensurable joy and relief. Vaughan
reminds us that although the places
we have affectionately called home
for generations do not escape the
effects of capitalism, recognizing that
“Halele‘a ‘ohana continue to quietly
resist through everyday practices that
perpetuate relationships with the land
and sea” (112) provides a precious
remembrance of our own connection
to home places—one that fearlessly
remains and ancestrally endures.
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E Luku Wale E: Devastation upon
Devastation, by Mark Hamasaki
and Kapulani Landgraf. Honolulu:
‘Ai Pohaku Press, 2015. ISBN 978-
1-883528-42-3; xxil + 168 pages,
photographs, notes, timeline,
bibliography. Cloth, us$40.00.

Massive development projects con-
tinue to wreak havoc on Hawai‘i’s
cultural and natural landscapes.
Developers desecrate ancestral burial
grounds, level native forests, and
divert the natural flow of streams

and rivers to construct golf courses,
luxury resorts, gated communities,
and highways. Lands that were once
used to gather medicine and to grow
food have become barren concrete
jungles, scarred from the scraping of
heavy machinery. Amid these violent
acts of transformation, Kanaka Maoli
communities and allies are fighting
such projects through physical,
juridical, and other political means. In
some cases, activist efforts are success-
ful in preventing large-scale develop-
ments and protecting the land in
perpetuity, but in others, the projects
continue, leaving a path of grief and
loss in their wake.

E Luku Wale E, a photographic
essay by Mark Hamasaki and Kapu-
lani Landgraf, records the destruction
to land that transpired during the
construction of Interstate H-3 (H-3)
on O‘ahu. H-3 was first proposed in
1960 when the US Congress approved
funding to develop a system of defense
highways on the island. After decades
of planning meetings, public hear-
ings, court cases, and archaeological
surveys, construction began in the
1980s. The project was under intense
scrutiny due to the highways’ pro-



