
and help support special projects, 
sponsorship of guest scholars from 

all over the world, and promising 
theatre students with 

scholarship assistance. 

Make your donation to the 
University of Hawai'i Foundation 
and mail to UH Foundation­
Friends of Kennedy Theatre, 

Sox 11270, Honolulu, HI 96822. 

All contributions are tax deductible. 

Thank you for becoming a 
Friend of Kennedy Theatre! 



Kennedy Theatre Information 

Tickets may be purchased at the Kennedy 
Theatre Box Office (10am-5pm, Monday through 
Friday) or charged by phone to Visa or Mastercard 
by calling the Box Office at 956-7655. Limited 
wheelchair and disabled seating is available for 
each performance. So that we can best serve you, 
those desiring such seating are asked to request it 
at the time tickets are ordered. Hearing impaired 
patrons may utilize TIY communications with Box 
Office Staff by calling 956-7655. 

Parking is available on the UHM campus for a 
nominal charge. Please allow at least twenty 
minutes to locate parking. 

Late Arrivals will be seated at the discretion of 
the house manager and only during appropriate 
breaks in the program. 

Programl) printed in large type are available upon 
request. Please ask an usher. 

Information about this performance is available 
on cassette. Please ask an usher. 

Please remember that smoking and refreshments 
are not permitted inside Kennedy Theatre. Also, we 
ask that cellular phones and beepers be turned off 
while inside the auditorium and remind you that 
photography and recordings are not permitted 
during the performance. 

Lqst and found is located at the Box Office. 

Emergency '!:x are located on both sides of 
the auditorium one third of the way up from the 
stage. Once you have exited through these doors, 
please follow the emergency exit signs to leave 
the building. 

~ This program is printed on recycled 
~paper. 
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The University of Hawai'i at Manoa 
College of Arts and Humanities 

Department of Theatre and Dance 

presents 

TERENCE KNAPP 

in 

EINSTEIN 
talks like a regular guy 

Written by RUSSELL S. DOWD 

This world premiere production is dedicated to 

Diana and Yehudi Menuhin with gratitude and love. 

The performance on Sunday, April 30th will be signed I 
for the hearing impaired by William Koki with 

the support of the Galludet Center and the 

Aloha State Association of the Deaf. 
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Wisdom is not a product of schooling, but the lifelong 
anempt to acquire it. 

Albert Einstein, 1954 

Production Ensemble 

Dramaturg and Production Associate Shirley Kagan 

Repetiteur Alexander K. Ugelow 

Scenic Design Joseph D. Dodd 

Costume Design Sandra Finney 

lighting Design Matthew R. Dubroff 

Sound Gerald R. Kawaoka 

Technical Direction Mark Boyd 

Light Board Operator Aaron David Anderson 

Premise: 

Einstein returns to give a fictionalized lecture 

that reveals his inner thoughts and the secret 

of his theories. 

There will be one intermission after 
approximately forty-five minutes. 

Johann Sebastian Bach's sonatas and partitas 
for the solo violin were recorded by Yehudi Menuhin 

(The Lord Menuhin) 
between the years 1934-36. 

Terence Knapp particularly wishes to acknowledge the 
kindness of Maestro Donald Yap and Punahou School 

for the loan of a violin and bow. He also thanks l 
Dr. Peter Crooker, Chair, and Dr. Vince Peterson of the 

Department of Physics and Astronomy for their encouragement, 
and Kalanikoa Lum for his generous insight and support. 
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About Terence :Knapp 

Photo taken by Francis Haar 
Knapp as Henry Higgtls in Pygmalion 

erence Knapp's twenty-frve years in Hawai1 represent a jewel in 
the crown of an already inustrioos career. 01 Anglo-Irish 
descent, Terry's first Shakespearean role was that of Lady 

Macbeth when he was a thirteen-year old grammar sch<xll boy. 
After serving In the Royal Air Force, and playing the role of Hamlet 

at age nineteen, he returned to the Royal Academy of Dramatic Art, 
Class of 1954, graduating with distinction and the Academy Medal. He 
also won the prestigious liverpool Playhouse Scholarship. For the next 
four years he played in fifteen productions annually at the doyen of 
England's repertory theatres, sharing the Merseyside scene with an up­
and-roming quartet, The Beatles. 

While free-lancing in london as a character actor when all television 
was live, Teny was seen by Sir Laurence Olivier and invited to be a 
foundtng member of the Chichester Festival Theatre and then an 
Inaugural Player at the Royal National Theatre. Other engagements 
included a season with the Royal Shakespeare Company and the 
Edrnborough, london, and Bath Arts Festivals. At the latter, he 
performed as Buffo In Mozart's The Impressa rio, under the baton of Sir 
Yehudi Menuhin whom he coached in the role of Monsieur Baton. 

Two years at the innovative Nottingham Playhouse prefaced a tour 
of South East Asia which he led for the British Coundl. From Manila he 
made his own way to Japan, where he was invited to be a oonsultant in 
Shakespearean production and performance for Gekidan Kumo. In 
1968, Teny returned to Japan as a Churchill Fellow and formed boods 
with many dtstinguished Japanese theatre people and artists. His 
working partnership with the celebrated actor, Yamazaki Tsutomu, has 
gone from strength to strength over a stretch of thirty years. 

It was in Tokyo, at a party given in honor of Earle Ernst, that Terry 
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first became aware of the Department of Theatre at the University of 
Hawai'i. Teny accepted Dr. Ernst's invitation to join the Theatre faculty in 
1970. 

Starting with Macbeth (with Timothy Dalton in the title role), Terry 
has directed over half of the Shakespearean canon. He has also 
directed other dassics such as Greek tragedy (The Trojan Women, 
Hippolytus), Restoration comedy (The Count!}' Wife, The Man of Mode), 
a cycle of Medieval Mystery plays, two fusion originals (Medea and 
Cordelia Victorious, both of which were choreographed by Onoe 
Kikinobu), as well as Miss Julie, Hedda Gabler, and Unde Vanya (with 
colleague and friend Glenn Cannon in the title role). His performances 
on the Kennedy stage include Henry Higgins in Pygmalion and the title 
role in Moliere's The Miser. 

Terry's involvement with the Diamond Head and Manoa Valley 
Theatres has earned him an admiring following and many Po'okela 
recognitions for his work as both director and performer. He has been 
lauded for his work in such plays as Hadrian the VII, 'Night Mother, 
Camelot, The Entertajner, I Never Sang for my Father, The Uon in 
Winter, Noel and Gerlie, My Fair Lady, Oliver and other productions. 

His depiction of Salieri in his own direction of Amadeus, and his work 
with the Honolulu Symphony Orchestra In compositions such as 
Honegge(s King David and Joan at the Stake, Schumman's Manfred, 
and Schoenberg's Survivor of Warsaw, together with operatic 
productions of Gounod's Faust, Menotti's The Medium and Purcell's 
Dido and Aneas testify to his profound defight in musical theatre. 

Some of the most rewarding experiences Teny has enjoyed have 
been projects with a Hawaiian flavor. He commissioned Famous are the 
F~ers by John Oominis Holt, and staged James Grant Benton's pidgin 
verston of the Shakespeare classic, Twelfth Night. He also staged 
Wateva for Kumu Kahua, establishing pidgin In the Island's menu of 
theatrical fare. He directed Mozart's Cosi Fan Tufte in a brilliant 
adaptation to a Hawaiian Monarchy setting, and an original Hawaiian 
Chamber Opera, Pupu Kani Oe by Jerre Tanner. 

Terry was nationally acdaimed for his portrayal of Damian which 
premiered on the Kennedy Stage as a Bicentennial Celebration. This 
performance prompted the State legislature to adopt him as 'Hawaii's 
Own World Class Actor,' and earned him a Peabody Award v.tten 
Damien was telecast across North America by PBS. His portrayal of 
Captain Cook, AN, inspired the Honolulu Star-Bulletin to propose Teny 
as a State Cultural Treasure. Both of these monodramas were written 
especially for him by Aldyth Morris. 

However, the deepest satisfaction of the past quarter of a century 
has come to Terry from his students. Whether~ be a relatively small but 
critical development In class or a rehearsal, or a postcard from a former 
student sharing the good news of a professional engagement, the 
thought of being part of passing on the great traditions of acting to the 
succeeding generation is what makes his endeavors really worthwhile. It 
is this attitude of giving that has earned Teny the UH Board of Regents 
Medal of Excellence in Teaching and the Clopton Community Service 
Award. 
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Chronology of Einstein's Life 

1879 Born in Ulm, Germany. 

1900 Graduates from Zurich Polytechnic. 

1902 Commences work at Swiss Patent Office, Berne. 

1903 Marries Mileva Marie. Birth of first son, Hans Albert. 

1905 Publishes scientific papers on: 1 Brownian Motion 

Photoelectric Effect 1 
Special Relativity 

E=mc2 (final formulation 1907) 

1909 Becomes Associate Professor of Theoretical Physics at 
the University of Zurich. 

1910 Birth of second son, Eduard. 

1914 Undergoes separation from Mileva and the children. 

1916 Publishes paper on General Relativity. 

1919 Divorces Mileva. Marries Elsa. Achieves world-wide fame 
when General Relativity confirmed by astronomical 
observations. 

1922 Awarded 1921 Nobel Prize for Physics. Attends opening 
of the Hebrew University, Palestine. 

1927 Begins to lose the battle against the advance of the 
Quantum Theory and lnterdeterminancy. 

1930 Publishes paper on Unified Field Theory. 

1933 Leaves Germany as a result of the rise of Nazism. 
Migrates, via Belgium, to Princeton, N.J., USA. 

1936 Elsa dies. 

1939 Sends letter to President Roosevelt urging research into 
atomic weaponry. 

1944 Urges cessation of research into atomic bomb. 

1945 Atomic bombs dropped on Hiroshima and Nagasaki. 
Becomes President of the Emergency Committee of 
Atomic Scientists. 

1949 Publishes further paper on Unified Field Theory. 

19~2 Invited to become President of the State of Israel. 

i 1955 Dies at Princeton, N.J., USA. 

I 
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''My Credo" I 

[!] ur situation on this earth seems strange. Everyone of us 
appears here involuntarily and uninvited for a short stay, 
without knowing the whys and the wherefore. In our daily lives 

we only feel that man is here for the sake of others, for those whom we 
love and for many other beings whose fate is oonnected with our own. 

I am often worried at the thought that my life is based to such a large 
extent on the work of my fellow human beings, and I am aware of my 
great indebtedness to them. 

I do not believe in freedom of the will. Schopenhauer's words: 'Man 
can do what he wants, but he cannot will what he wills' accompany me 
in all situations throughout my life and reconcile me with the -actions of 
others, even if they are rather painful to me. This awareness of the lack 
of freedom of will preserves me from taking too seriously myself and my 
fellow men as acting and deciding individuals and from losing my 
temper. 

I never coveted affluence and luxury and even despise them a good 
dea.l. My passion for social justice has often brought me into conflict with 
people, as did my aversion to any obligation and dependence I do not 
regard as absolutely necessary. I always have a high regard for the 
individual and have an insuperable distaste for violence and 
clubmanship. All these motives made me into a passionate pacifist and 
anti-militarist. I am against any nationalism, even in the guise of mere 
patriotism. 

Privileges based on position and poverty have always seemed to 
me unjust and pernicious, as did any exaggerated personality cult. I am 
an adherent of the ideal of democracy, aijhough I well know the 
weakness of the democratic form of government. Social equality and 
economic protection of the individual appeared to me always as the 
important oommunal aims of the state. 

Although I am a typical loner in daily life, my consciousness of 
belonging to the invisible community of those who strive for truth, beauty 
and justice has preserved me from feeling isolated. 

The most beautiful and deepest experience a man can have is the 
sense of the mysterious. It is the underlying principal of religion as well 
as all serious endeavors in art and science. He who never had this 
experience seems to me, if not dead, then at least blind. To sense that 
behind anything that can be experienced there is a something that our 
mind cannot grasp and whose beauty and sublimity reaches us only 
indirectly and as a feeble reflection, this is religiousness. In this sense I 
am religious. To me ~ suffices to wonder at these secrets and to attempt 
humbly to grasp with my mind a mere image of the lofty structure of all 
that there is. 

A speech by Albert Einstein to the German League of Human Rights, 
Berlin, Autumn of 1932. 
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Self Portrait of the Playwright 

ussell S. Dowd Is not a mathematician nor a physicist. 
To paraphrase the "old washer women•, he says, "I 
don' do numbers.· Russell is a graduate of San Francisco State 

University where he majored in Biological Science, taking a year of 
Physics, way too much Chemistry and a year of German. According to 
him, all courses were taught in a foreign language, none of which came 
nalurally ... and so very little stayed within the walls of his cranium. 

But the seeds of science were well planted and so he continued his 
quest to find the answers to the great questions of the universe. How did 
it all start, where is it all gotng, how does it all work and what's for 
dinner? This latter question absorbed many of his middle years where 
he ventured into teaching, estate planning and manual labor to feed 
himself and his family. Yet this science avocation continued. His favorite 
thing to do is read physics in the bathtub. 

For those of you not satisfied with this rendition of Bnstein, Russell 
suggests you get into a warm tub with any of the many biographies of 
Einstein, or any of the many books published In the field of Astrophysics, 
or contact him directly, where it does tum out he does do windows. 
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Carloon by RussellS. Dowd 

Student Ensemble Members 

Aaron David Anderson (Light Board Operator) is a second year 
Master of Fine Arts student in Acting. He has appeared in several 
productions at the University of Hawai'i at Manoa including The 
Merry Wives of Windsor, Shajiabang: Spark Amid the Reeds, Ubu, 
and recently, Sukeroku: Flower of Edo. Aaron specializes in 
simulated combat for the stage. He has taught stage combat for The 
Golden Stag, Kennedy LAB Theatre's Late Night Theatre production 
of Ubu, and Manoa Valley Theatre's A Few Good Men. 

Matthew R. Dubroff (Lighting Designer) is completing his second 
year as a Master of Fine Arts student in Asian Theatre Performance. 
Last year he designed lights for Terence Knapp's production of The 
Merry Wives of Windsor, and lor Kennedy LAB Theatre's Late Night 
Production of Milan Kundera's Jacques and His Master. His 
Honolulu stage appearances have included Colonel Kuroda in 
Shajiabang: Spark Amid the Reeds, and, most recently, the role of 
lkyU in Sukeroku: Flower of Edo. His directing credits include 
Hamlet, Krapp's Last Tape, and Crazy Jane. Last summer he 
directed a production of A Midsummer Night's Dream presented by 
Ralten Productions as the first in the 'Shakespeare on the Lawn' 
series. This summer he will be directing Calderon's Life is A Dream 
lor Kennedy Theatre's SPEBE program. Matthew is currently an 
Acting Instructor with the Department of Theatre and Dance. 

Shirley Kagan (Dramaturg and Production Associate) is a second 
year Master of Fine Arts student in Directing. Her credits in Hawai'i 
include last year's Late Night Theatre Production of Milan Kundera's 
Jacques and His Master and a reading of Traincome Time, a new 
play by Sean T.C. O'Malley at Kumu Kahua. This summer Shirley 
will direct an adaptation of the Kabuki classic, Love Letter from the 
Licensed Quarler, to be presented on the Kennedy Theatre 
Mainstage as part of the SPEBE program. She will also be directing 
The Tempest, an offering in Ralten Production's free 'Shakepeare 
on the Lawn' series. Shirley's previous directing credits include work 
for the Seattle New Playwright's Festival, Schnitzler's La Ronde lor 
the Oxford University Dramatic Society, and Pinter's The Dumb 
Waiter which was independently produced and presented in Tokyo 
in 1991. She has enjoyed working with Terry in the past as a 
student, as well as in the role of Mistress Ford in last year's 
production of The Merry Wives of Windsor . 

Alexander K. Ugelow (Repetiteur) is a senior English major with a 
minor In Theatre. He will shortly be featured in the Manoa Valley 
Theatre production of Jeffery in the roles of Angelique, The Pre­
Operative Transexual Lesbian, and the Man in Chaps, to name a 
lew. Last year Alex was the Assistant Director for Kennedy LAB 
Theatre's production of Betrayal. Alex recommends the educational 
experience of repetiteur to those who cannot keep up with the faster 
paced hobbies of knitting and watching paint dry. 
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Kennedy Theatre•s 
1 '995·96 Season 

I\ m 
September 15-0ctober 1 
A world premiere production in pidgin by the team that brought 
you the original productions of the Once Upon One Time trilogy: 
Writer Lisa Matsumoto and director Tamara Hunt! Learn how the 
honu got his shell, how the B-52 cockroach learned how to fly, 
and how the mongoose learned to cross the road in this delightful 
local-style play! 

October 27-November 5 
Moliere's classic risque comedy about a charlatan who plays the 
part of a very religious minister in order to steal the money, wife, 
and daughter of a foolish nobleman! 

k 
December 1-10 
For the first time ever, Kennedy Theatre presents one of 
Indonesia's most spectacular dance-drama and choral 
presentations! UHM Students will spend several months working 
with master teachers from Bali to prepare for this exciting 
mainstage-production. 

rn 1a L net Concert 1996 
February 16·25 
Uve music augments this year's dance concerti Scheduled 
highlights include a piece choreographed by Michael Utoff of the 
Joffrey Ballet, as well as a broad spectrum of modem and 
classical dance! 

st 
March 16·17 
Slilt'walkers, masked-dancers, giant puppets and live music 
combine to tell a tale of two young heroes trying to awaken an 
ancient dragon! Performed in Andrew's Ampitheatrel 

April19-28 
A world premiere production of Velina Hasu Houston's feminist 
film-noir thriller! Specially commissioned by Kennedy Theatre, 
Houston's many Honolulu successes include the critically 
acclaimed Tea, Asa Ga Kimashita and The Matsuyama Mirror! 
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A Letter from Einstein I 

In 1952 Albert Einstein was offered the position of President of 
Israel. He responded with this letter: 

I am deeply moved by the offer from our state of Israel, and 
at once saddened and ashamed that I cannot accept it. 

All my life I have dealt with objective matter, hence /lack 
both the natural aptitude and the experience to deal properly with 
people and to exercise official functions. For these reasons alone 
I should be unsuited to fulfill the duties of that high office, even if 
advancing age was not making increasing inroads on my 
strength. 

I am the more distressed over these circumstances 
because my relationship to the Jewish people has become my 
strongest human bond, ever since I became fully aware of our 
precarious situation among the nations of the world. 

Now that we have lost the man who for so many years, 
against such great and tragic odds, bore the heavy burden of 
leading us toward political independence, I hope with all my 
heart that a successor may be found whose experience and 
personality will enable him to accept the formidable and 
responsible task. 

Albert Einstein 

Einstein in 1946 
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Associate Technical Director: Gerald R. Kawaoka 

Scenic Artist: Shannon Blankenship 

Set Construction: Shannon Blankenship, Kale Braden, Joanne P. 
Delosantos, Kristine Kobayashi, Nathan K. Lee, Angela Myers, 
John Parkinson, Bryan Hiroshi Wake 

Costume Shop Manager: Linda Yara 

Wardrobe Supervisor: Edith Sve Savadove 

Poster Design: Rowen Tabusa, Office of University Relations 

Program Design: Billie Ikeda, Center for Instructional Support: 

Photographer: Tony Chong 

Season Brochure: Rowen Tabusa, Office of University Relations 

Kennedy Theatre Manager: Marty Myers 

Box Office Supervisors: David DeBiieck, M. W. Engler 

Box Office Staff: Elizabeth Anderson, Matthew Chang, Shannon 
C. Scott, Kaihy Welch 

House Manager: Alice E. Luhrmann 

Front of House Staff: Lisa A. Kramer, Cindy Lee Meiers, William 
B. Salvatera 

Publicity Director: R. Kevin Doyle 

Publicity Staff: Ramon A~ona IV, Matthew J. Daly, Jayme Shirrell, 
John Tsukano, and students from Theatre 101 and Theatre 
200E 

Program Editor: Alice E. Luhrmann 

Department Office Staff: Carol Guira, Winnie Lui, Becky Roscher 

Acknowledgments: Michael Hase, Honolulu Theatre for Youth, 
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Winnie Lui 

~~ Faculty and Staff 

Faculty 
Dennis Carroll Chair, Director of Graduate Studies, Playwriting, 

Directing 
Mark Boyd Technical Theatre, Lighting 

James R. Brandon Asian Theatre 
Jull Thompson Burk Dramatic Literature, Theory, Directing 

Glenn Cannon Acting, Directing, TV/Film 

Joseph D. Dodd Scenic Design 
Sandra Finney Director of Undergraduate Studies, Costume 

Design 
Elizabeth Fisher Modern Dance, Dance History, Composition, 

Choreography 
Peggy Gaither Adams Modern Dance, Dance Composition, 

Choreography 
Peggy Hunt Creative Dance, Dance and Theatre Education 
Tamara Hunt Director of Children's Theatre, Creative Drama, 

Puppetry 
Margot Jones Visiting Professor, Asian Theatre 
Terence Knapp Acting, Directing, Voice 
Gregg Lizenbery Director of Dance, Modem Dance, Dance 

Kinesiology, Laban Movement Analysis 
Roger A. Long Asian Theatre, Acting 
Lurana D. O'Malley Western Theatre History, Research 
Judy VanZile Dance Ethnology, Labanotation 
Elizabeth Wichmann Director of Asian Theatre, Asian Theatre, 

Directing 

Guest Faculty 
Ch'on·heung Kim Korean Dance 

Staff 
Caren Corpuz Dance Secretary 
Gerald R. Kawaoka Theatre Technician 
RoseMarie McDonald Theatre Secretary 

Marty Myers Theatre Manager 
Linda Yara Costume Shop Manager 

Lecturers 
Stephen K. Akina, Ivana Askovlc, Laura D. Box, Marilyn Christofori, 
Rodwic Fukino, Jan Jeffreys, Young Lan Kim, Patricia Leong, Paul 
Maley, Justina T. Mattos, H. Wayne Mendoza, James B. McCarthy, 
Yoshino Nakasone, Joan Rohrback, Eve Walstrum Sanders, EricK. 
Schank, Caroline Sutton 

Graduate and Special Assistants 
Ann Elizabeth Armstrong, Shannon Blankenship, Kale Braden, 
Waller Cassidy, R. Kevin Doyle, Christephor Gilbert, Nathan K. Lee, 
Alice E. Luhrmann, Margaret McKea, Heidi Miller, Lisa Ann M. 
Omoto, John Parkinson, RobertS. Petersen, Heyue Wang 
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