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SUMMER THEATRE
During the University summer session a classical Japanese No play will be given
in two versions, ancient and modern.
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Scene: Outside the city of Thebes in ancient Greece

Prologue
Polynices, son of Oedipus, commander of the invading Argive army,
roused his men with angry phrases: he, the wild eagle, screaming insults
over the land of the Thebans. Against the seven gates of his native
Thebes his famished swords came onward in the night; but before his
jaws were sated with Theban blood, or pinefire took the garland of their
towers, he was thrown back; and as he turned, invincible Thebes rose
like a dragon behind him, thundering war in his ears. Seven captains at
seven gates yielded their clanging arms to the god who holds the scales
of battle; there were left only two: Eteocles and Polynices, brothers in
blood, face to face in matchless rage, mirroring each other's fate; they
clashed in lengthy combat and fell together in death. Eteocles, who
defended his country, was buried with full military honors, but his
brother Polynices, who broke his exile and came back with fire and sword
against his native Thebes, was left on the plain unburied. With the
deaths of the two brothers there were left only the surviving children
of the house of Oedipus: Ismene and Antigone.
Production Designed and Directed by EDWARD LANGHANS
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TONIGHT'S PLAY
Antigone is the concluding play in a series of three covering the story of
Oedipus and his children. The three plays-Oedipus Rex and Oedipus at
Co/onus are the other two-were not written as a trilogy, nor were they, in
fact, written in proper sequence by Sophocles; yet they form a complete group
and are often labelled "The Theban Plays" or "The Oedipus Cycle." All were
composed in the last half of the 5th century B.C.
Though Oedipus Rex stands as Sophocles' supreme achievement, Antigone
is probably his most popular work, for in it the dramatist strikes so many
modern notes that we must keep reminding ourselves that the play is over
2,000 years old. In the struggle of youth versus old age, of family ties versus
duty to the state, of the laws of the gods versus the laws of men, of liberty
versus tyranny, and of pride versus humility, Sophocles shows us problems
that have plagued man ever since he discovered his own free will. And in the
philosophical concepts stated directly or indirectly in Antigone we find truths
that have as much application today as they did in centuries past: "There is no
happiness where there is no wisdom," "Rash words by men of pride bring
great disaster," "Man's little pleasure is the spring of sorrow," "Greatly to
live is greatly to suffer."
Each of the choral odes in Antigone (the Parados, which brings on the
Chorus and describes the battle with the Argives, and the Paean to the god
Dionysus near the end of the play are not properly classified as odes) allows
the Chorus, as spectators of the events, to summarize in philosophical terms
the specific scenes they have witnessed. These odes, especially the justly famous
"Numberless are the wonders of the world" and "Fortunate are those who
have never tasted God's vengeance," help remind us that we are witnessing
not just a melodramatic story, but a ritual. Before our eyes pass not only real
people, but symbols of piety (Antigone), pride (Creon), obedience ( lsmene),
love ( Haimon), grief ( Euridice), and so on; these oversimplifications are
only the beginning of a complicated symbolic structure in the play, since each
character will be seen to represent numerous ideas.
The plot, too, may be appreciated on more than just the literal level; it is
the story of a young girl in conflict with her ·uncle over a matter of justice,
it is a study of various kinds of rightness, it is a psychological analysis of the
dangers of pride, it is a tragic tale of a man trying to avoid facing reality, it
is the spectacle of a sacrifice of a hero for the common good, it is man coming
to terms with himself-it is many things. Because Antigone, like most Greek
tragedies, means more than it literally says, it has withstood the centuries and
still ranks as one of the great plays in the history of the theatre.

