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STAGE MANAGER LILLIAN SAKAI, 
assisted by CAROL Koucm 

PROMPTER . . NANCY ANN WESTROPP 

STAGE CREW . LEo YouNG, MARK NAKAMOTO, 
JIM DoTsoN, PAULA RESLER, NoRMAN GoDFREY 

SCENERY CONSTRUCTION NoRMAN GoDFREY, 

PROPERTIES 

LIGHTS 

SOUND 

assisted by GENE PAROLA, PAULA RESLER, 
NANCY WEsTROPP, MIKELLE MuiR 

PAULA RESLER 

CAITILIN HERRICK, PAT STARWICH 

RicHARD PIERZCHALA 

COSTUME MAINTENANCE . • JANE IwATA, assisted by 

MAKEUP . 

BUSINESS MANAGER 

AMY NAGANO, CAROLE TAJIMA, CAROL MATSUDA 

CoRDIE HARTWELL, assisted by 
MAiuLYN YosmoKA, JANE FREY, GAIL FLAHERTY 

DouGLAS KAYA 

BOX OFFICE MANAGER GENE PAROLA, assisted by HARVEY WoNG 

PUBLIC RELATIONS DIRECTOR RHEA EHLERS, assisted by 

HOUSE MANAGER 

USHERS . 

WINIFRED LEONG, LEE GENTRY, BEATRICE ENOKI 

PERSEPHONE CALAYCAY, 
assisted by FRED GALLEGOS 

Hui PooKELA, KAPPA EPsiLoN THETA, 
ZETA PI ZETA, AIR FoRcE DRILL TEAM, 

BETA BETA GAMMA, BETA BETA 
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The School For Wives 

February 20, 21; 26, 27, 28, 1959 

FARRINGTON HALL 



To celebrate the inaugttration of Dr. Laurence Snyder 
as the sixth President of the University of Hawaii 

THE UNIVERSITY OF HAWAII THEATRE GROUP 
presents 

THE SCH.OOL FOR WIVES 
by 

Moliere 

CAST 

ARNOLPHE, also known as Monsie·ztr Delafield 

CHRYSALDE, friend of Arnolphe 

ALAIN, a peasant, Arnolphe's servant 

GEORGETTE, Alain's wife 

AGNES, Arnolphe's ward 

HORACE, friend of Arnolphe 

NOTARY 

ENRIQUE, Agnes' father 

ORONTE, Horace's father 

WAITER 

BARMAID 

LADY. 

GOSSIP 

OLD WOMAN 

jACK VAUGHN 

jiM DoTSON 

NoRMAN GoDFREY 

MICKY McCoY 

':"jOYCE HIGUCHI 
~-ANITA Goo 

DouGLAS KAYA 

LEo YouNG 

MARK NAKAMOTO 

LEo YouNG 

jocK WILLIAMS 

SALOME KIM 

jEANNETTE GoY A 

LESLIE PRIEST 

LEE GENTRY 

•:·Miss Higuchi will play at Press Preview and on February 27 and 28; 
Miss Goo will play February iO, 21, and 26. 

The action takes place in and before Monsieur Delafield's house in a French 
provincial city in the early 17th century. 

There will be one intermission of twelve minutes 

Directed by Enw ARD LANGHANS 

Settings by jAcK VAUGHN 

Costttmes by FRANCES ELLISON 

TONIGHT'S PLAY 
When the Theatre Group was asked if its February production might be 

dedicated to World Brotherhood Week (February 15-22) our response was posi­
tive: for twenty-five seasons now Theatre Group h as devoted itself to the pro­
duction of plays of many countries, performed by students from a variety of racial 
and national backgrounds. Tonight's production is particularly international. 
The play is by a Frenchman, the scene-shifting devices are of Greek and Italian 
origin, the street scene setting was inspired by an English artist, and the translation 
is by an American; as the names of the participants in the production may or may 
not indicate, at least ten different national backgrounds, both Eastern and Western, 
are represented. And the theme of Moliere's play, the folly of immoderate be­
havior and greed, is especially appropriate to a week devoted to the proposition 
that human beings must learn to live peaceably with one another as one family 
of man. 

Moliere devoted the best years of his life to exposing hypocrisy in all its various 
forms. For his efforts he was severly criticized and sometimes even banned. The 
School for Wives, first performed in 1662, was brilliantly successful with Parisian 
audiences, but it received such a thorough attack from critics on the score of 
aesthetics, morals, and religion that Moliere was prompted to write another play, 
The School for Wives Criticized, in which he counterattacked the critics. Time 
has given Moliere an acquittal; The School for Wives remains one of his most 
profound, yet at the same time delightfully farcical works. 

The mixture of the serious and the comic that one finds in Moliere is one of 
the qualities which has made his plays last. He claimed that all he wanted to do 
was give audiences pleasure, but he mixed delight with enlightenment, made certain 
that his exaggerated characters were based in reality, chose situations that were 
ludicrous yet human, and demonstrated at every turn that he was that rare type, 
a man with a truly social conscience. He made fun of man's folly, hoping to 
correct it. One has to love humanity a great deal to spend his life trying to make 
it better, and Moliere did just that: he died making fun of hypocrisy in a per­
formance of his Imaginary Invalid. 

COMING PRODUCTIONS 
Two more productions will complete the present Theatre Group season: 

Shakespeare's Twelfth Night on April 17, 18, and 24, 25, at the Waikiki Shell 
and a group of Original One-Act Plays on May 8, 9, and 14, 15, 16. The Twelfth 
Night production will be unique. A special stage and an amphitheatre seating 
approximately 1,000 are being constructed at the Waikiki Shell for this student­
faculty-alumni festival production. Sighdines and acoustics are being given special 
attention. Seats for Twelfth Night will be unreserved, though parties of fifteen 
or more will be given an opportunity to reserve blocks of seats. Admission prices 
will be $1.50 for adults and $ .50 for students; holders of Theatre Group season 
booklets and members of ASUH, of course, have already paid for this production 
and will be admitted upon presentation of their booklets or cards. Other Shake­
speare Festival events are being 'scheduled, including exhibits, readings, broadcasts, 
and telecasts. The production, done in association with the Board of Public Parks 
and Recreation and with the cooperation of the DPI, the AAUW, the Honolulu 
Theatre for Children, and numerous other civic groups, wiJI be the first of what 
is hoped will become a series of annual Shakespeare festivals. 


