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Judge Bao and the Case of Qin Xianglian
(Qin Xianglian/Zha Mei an)
the traditional Jingju (Beijing/Peking opera) as performed by
Madam Shen Xiaomei, Mr. Shen Fuqing, and Mr. Lu Genzhang,
and taught to the actors and musicians by
Mr. Shen, Mr. Lu, and Ms. Li Zhenghua,
Master Performers from the Jiangsu Province Jingju Company

Avwvtistic Sfaﬁ'
Translated by Elizabeth Wichmann-Walczak and Hui-mei Chang
Directed by Elizabeth Wichmann-Walczak
Assisted by Wei-yu Lin, Hui-mei Chang, Megan Evans, and Fan Xing
Musical Direction by Frederick Lau and Daniel Cole
Scenic Design by Joseph D. Dodd
Costume and Hair Coordination by Sandra Finney .
Lighting Design by Kelly Berry
Technical Direction by Gerald Kawaoka

A Note from Madam Shen
Overall artistic supervisor of this
Resident Training Program and Production

Jingju arises from the Chinese people—it embodies and can repre-
sent us perhaps more clearly and completely than any other per-
forming art. Yet along with generations of other Jingju artists in
China, I believe that Jingju is also an art of international value.
To achieve the international recognition that has been accorded
other originally-ethnic arts such as ballet, opera, and realistic the-
atre, Jingju like those arts must be studied in depth—and seriously
performed—by non-ethnic artists outside of China. I am deeply
grateful to the University of Hawai'i for its decades of pioneering
work in this area. And I am confident that through their inténsive
study and respectful performance of Jingju, these University of
Hawai'i students are both helping to bring Jingju the international
acceptarice it deserves, and preparing to contribute meaningfully to
the enrichment of multicultural world theatre.

, — Shen Xiaomei, Nanjing, China, February 2002
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ZHANG SANYANG, owner and keeper of an inn in Bianliang City

'QIN XIANGLIAN, a village woman from Jinzhou Town in Hubei

Province; first wife of CHEN SHIMEI, mother of YING GE and
DONG MEI,

YING GE, young son of QIN XIANGLIAN and CHEN SHIMEI

DONG MEI, young daughter of QIN XIANGLIAN and CHEN SHIMEI

DOOR KEEPER, servant to CHEN SHIMEI

CHEN SHIMEI, a villager from Jinzhou Town in Hubei Province,
husband to QIN XIANGLIAN, father to YING GE and DONG MEI;
now Consort to the PRINCESS and brother-in-law of the Emperor

GREAT EUNUCH, servant to CHEN SHIMEI

MINISTER WANG, (personal name Wang Yanling) Prime Minister
to the Emperor

HOUSE MANAGER, servant to MINISTER WANG

PALACE MAIDENS, servants to PRINCESS and DOWAGER EMPRESS

PRINCESS, daughter of the DOWAGER EMPRESS, younger sister
of the Emperor, and wife to CHEN SHIMEI

HAN QI, a military officer under CHEN SHIMEI's command

JUDGE BAO, (personal name Bao Zheng) chief judge of the Kaifeng
high court, renowned for his honesty and justice

WANG CHAO, an officer of the Kaifeng high court

MA HAN, an officer of the Kaifeng high court

COURT ATTENDANTS, guards at the Kaifeng high court

EXECUTIONERS, penal officials at the Kaifeng high court

DOWAGER EMPRESS, mother of the PRINCESS and the
Emperor, mother-in-law of CHEN SHIMEI

The Scenes

Scene 1 “Arriving at the Inn” — An early summer evening during the
Song Dynasty (960—1279), in the imperial city of Bianliang in
Henan Province, at Zhang Sanyang’s inn,

Scene 2 “Charging into the Palace” — The next morning, at
Chen Shimei’s mansion and on the street nearby.

Scene 3 “Appealing Injustice” — Moments later, on the same street
and at Minister Wang’s mansion.

Scene 4 “The Birthday Celebration” — The next day, at
Chen Shimei's mansion.

Intermission

Scene 5 “Killing at the Temple” — Later the same day, at Zhang
Sanyang’s inn, and then at a temple on the way to the Kaifeng
High Court.

Scene 6 “The Execution” — At Chen Shimei's mansion, and then
at the Kaifeng High Court, some days later.
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Chavracters (i .. rance)
February 6, 8, 10, 14 & 16

ZHANG SANYANG
QIN XIANGLIAN

YING GE

DONG MEI

DOOR KEEPER
CHEN SHIMEI
GREAT EUNUCH
MINISTER WANG
HOUSE MANAGER
PALACE MAIDENS

PRINCESS
HAN QI
JUDGE BAO
WANG CHAO
MA HAN

COURT ATTENDANTS

EXECUTIONERS

Troy M. Apostol
Megan Evans (Scenes 1-3,
Scene 4 on Feb. 8 and 14)
Emi Fujinami* (Scenes 5-6,
Scene 4 on Feb. 6, 10 and 16)
Eunsook Kim
Nicole Tessier
Jennifer Goodlander
Tim Wiler
Stephen Fleming
Khetphet Phagnasay
Blake Kushi
Debra Jean Zwicker, Chihiro Hosono,
Fan Xing & Frances Maguerite Mammana
Hui-mei Chang g
Julie A. lezzi
Joshua John Fanene
Chris Doi -
Jennifer Goodlander
Gilbert Molina, Alma Pasic, Colleen Lanki
& R. Kevin Doyle
Cassandra Wormser, Blake Kushi,
Khetphet Phagnasay & Justin Young

DOWAGER EMPRESS Elmira Tereshchenko

*In partial fulfillment of the Masters of Fine Arts Degree in Asian Performance

Musicians

(at all performances)

PERCUSSION ENSEMBLE:
Conductor, danpigu (single-skin drum),
ban (clapper), and tanggu (hall drum) Chris Lai Hipp (Scenes 1-5)

Daluo (large gong)

Naobo (cymbals)
Xiaoluo (small gong)

Daniel Cole (Scene 6)
Masaya Shishikura &
Frederick Lau

Frederick Lau & Lana Hirai
Eiko Saeki

ST e e T ™

ZHANG SANYANG
'QIN XIANGLIAN

YING GE

DONG ME!

DOOR KEEPER
CHEN SHIMEI
GREAT EUNUCH
MINISTER WANG
HOUSE MANAGER
PALACE MAIDENS

PRINCESS
HAN QI
JUDGE BAO
WANG CHAO
MA HAN

COURT ATTENDANTS

EXECUTIONERS

February 7, 9, 13, 15 & 17

Gilbert Molina

Cassandra Wormser (Scenes 1-4)
Alma Pasic (Scenes 5-6)

Debra Jean Zwicker

Chihiro Hosono

Chris Doi

Colleen Lanki

Stephen Fleming

Blake Kushi

Khetphet Phagnasay

Eunsook Kim, Nicole Tessier, Hui-mei Chang
& Elmira Tereshchenko

Fan Xing

Justin Young

Joshua John Fanene

Jennifer Goodlander

Chris Doi

Troy M. Apostol, Emi Fujinami*, Tim Wiler
& R. Kevin Doyle

Megan Evans, Blake Kushi,
Khetphet Phagnasay & Julie A. lezzi

DOWAGER EMPRESS Frances Maguerite Mammana

*In partial fulfillment of the Masters of Fine Arts Degree in Asian Performance

Conductor, jinghu

(the smaller two-string spike fiddle)

Erhu (the larger two-string spike fiddle)

Yueqin (moon lute)

Sanxian (three-string lute)

Musicians

(at all performances)
MELODIC ENSEMBLE:

Daniel Cole (Scenes 1-5)
Sunhee Koo (Scene 6)
Tang Yang Wen Jing &
Barbie Wong
Alan Yuen Hsin Wong

j Masaya Shishikura &
Kevin Olafsson

Zhongruan (the larger round-bodied lute) Katie McClellen
Suona (the double-reed wind instrument) Frederick Lau

Dizi (the horizontal bamboo flute)

Frederick Lau
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Thanks Go to H;\ol ow ;
fov Making This Production Possible:

Roger T. Ames, Man Kwong Au, James R. Brandon, Ronald Brown,
W. Dennis Carroll, Jessie Cheng, Larry Chiang, Lily Chiang,

Julia Chu, Daniel Cole, Evan Dobelle, Kit Dobelle, Peggy Eu,

Anita Hodges, Kathleen Hsiao-yun Hsiung, Judith Hughes,

Andrew In, Jack Katahira, Terence Knapp, George Kuo,

Daniel W.Y. Kwok, Kenneth K. Lau, Gregg Lizenbery, Chin-t’ang Lo,
Roger Long, Karin Mackenzie, Tana Marin, Byron Moon,

Jane Moulin, Marty Myers, Deane Neubauer, Elly Nielsen and the
University Lab School, Cynthia Ning, Jim O’Brien, Clayton Omuro,
Patricia A. Salmon, Barbara Smith, Dean O. Smith, Paulette Stone,
Betty Tam, Amy Tamashiro, Hsiao-yun Ts’ao, Hsingyuan Tsao,
Joyce Tsunoda, Ding Ye, Colleen Young, James Sau Tim Young

Support for the 2001—2002 Jingju
(Beijing/Peking) Opera Resident Training
Program and Production Provided by:
The Jessie Cheng Charitable Foundation, the Friends of Kennedy

Theatre, the Chun Ku and Soo Yong Huang Foundation,

Ms. Kathleen Hsiao-yun Hsiung, the Jiangsu Province Department
of Culture, the Jiangsu Province Jingju Company, the former Office
of the UHM Senior Vice President and Executive Vice Chancellor,

the State Foundation on Culture and the Arts, the University of
Hawai'i at Manoa Chancellor’s Office

Gratitude for the Chinese Theatre ongvam
Endowment Car;‘\paign Gioes to the

Honorary Committee Membevrs:
Mrs. Edward Eu, Honorary Co-Chair
Mrs. Han “Sonny” Ching, Honorary Co-Chair

Jean Ariyoshi, Man Kwong Au, Tai Yau Chung, Kit Dobelle,

Jill Friedman, Nery Heenan, Aileen Wong Ho, Myrna Chun Hoon,
Julia Ing, Lynne Johnson, Betty Ann Keala, Ernest K. H. Lee, M.D.,
Carolyn Luke, Jean Rolles, Vivien Stackpole, Joanna Sullivan,
Blossom Y. Tyau, Betty Wo, Wendell Wo, James Young, Christy Yung
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About the Guest Artists

Madam Shen Xiaomei is the Principal Actress with the Jiangsu

‘Province Jingju Company. The youngest student of the legendary

master performer Mei Lanfang, she has received the highest nation-
al Chinese award for cultural and artistic achievement, and has been
elected a lifetime member of the prestigious Chinese Theatre Artists
Association. She holds numerous major national acting awards, and
has toured to great acclaim in Europe, North America, and Asia.
Madam Shen has trained UH students to perform three Jingju opera
plays to date: Yu Tangchun, The Jade Hall of Spring in 1989-90, Sha-
jiabang—Spark Amid the Reeds in 1993-94, and Silang Tan Mu—Love
and Loyalty in 1997-98. She is providing overall artistic supervision
for the 2001-2002 Jingju Resident Training Program and Production.

Mr.- Shen Fuqing is Emeritus Principal Musician and Composer
with the Jiangsu Province Jingju Company. He is a lifetime member
of both the Chinese Theatre Artists Association and the Chinese
Musicians Association. He has received major national awards for
his composition and performance, and has served as featured musi-
cian on performance tours to Europe and other countries in Asia.
Mr. Shen has composed and performed numerous modern Jingju
plays and is also a highly-respected teacher of Jingju orchestral the-
ory and practice. He has trained UH students in instrumental inter-
pretation and technique for three previous Jingju Resident Training
Programs.

Mr. Lu Genzhang is a Leading Actor with the Jiangsu Province
Jingju Company. He has been elected a lifetime member of both the
Jiangsu Theatre Artists Association and the prestigious Chinese
Theatre Artists Association. Mr. Lu has received major national
awards for his performances in both traditional and modern Jingju
plays, as well as for his acting in television and film, and has served
as a leading actor on performance tours to Hong Kong and other
major Asian cities. He has trained UH students in the performance
of male roles for two previous Jingju Resident Training Programs.

Ms. Li Zhenghua is a Leading Actress with the Jiangsu Province
Jingju Company. She has been elected a lifetime member of the
Jiangsu Province Theatre Artists Association and has received
national recognition as a promising young performer. As the per-
sonal student of Madam Shen Xiaomei, Ms. Li is an accomplished
performer of numerous plays in the Mei Lanfang repertory, and has
toured widely in China. This is her first time to train UH students in
the performance of female roles, and in fact her first time to travel
outside of China.




Divector’s Notes

We are following authentic Jingju performance practices as
closely as possible. Qur costumes are from China, provided by the
Jiangsu Province Jingju Company, and our crew has trained for
many hours to construct the elaborate headdresses worn by the
female characters. Scenery has been kept to a minimum, and, fol-
lowing standard contemporary practice in China, is rearranged dur-
ing the action of the play behind a silk scene curtain. The stylized
quality of Jingju verse recited and sung in Chinese often makes it
difficult for Chinese audiences to understand; in our production,
although Jingju is being spoken, recited, and sung in English, we
have tried to preserve that stylized quality and are therefore follow-
ing the Chinese practice of projecting the verse on both sides of the
stage. In contemporary performance practice, leading roles are
often shared among two or more actors in successive scenes of the
same performance, and we do have different performers playing Qin
Xianglian in the first and second acts. We also have women playing
men, following the traditional aesthetic of assigning roles according
to vocal and physical abilities rather than sex. Most importantly,
however, every actor and musician in our company has received in-
depth, professional training in preparation for these performances.

This production is the culmination of a six-month Jingju Resident
Training Program held at the University of Hawai‘i from August
2002 through January 2002. During this program more than 60 stu-
dents have undergone intensive training in the techniques of Jingju
movement, song, speech, musicianship, makeup, costuming, and
staging utilized in today’s performance. Their teachers have been
three master artists from the Jiangsu Province Jingju Company:
Mr. Shen Fuging, a renowned Beijing opera musician and compos-
er; Mr. Lu Genzhang, an award-winning performer of both tradi-
tional and modern Jingju; and Ms. Li Zhenghua, the leading student
of Madam Shen Xiaomei, who is a personal disciple of the legendary
Master Mei Lanfang and one of the most respected creative artists in
Jingju today.

The experience of working closely with these master performers
has been an exhilarating, expanding, and immensely rewarding one
for all of us. I have been learning from Mr. Shen and Mr. Lu since
1979, when Madam Shen became my own Jingju performance
teacher and her colleagues wholeheartedly made the transmission
of Jingju performance to the West a high priority in their profes-

-sional lives, as well, Having Mr. Lu and Mr. Shen here in Hawai'i for

a third and a fifth time respectively has been a joy. And it has been
a real pleasure working with Ms. Li, whose own training I witnessed
many years ago, and who has clearly now became a superb
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performer and teacher herself. I am extremely grateful to all three

artist-teachers, and immensely pleased that like myself the actors,
musicians, and crew have grown to care for them deeply, as well.

" All of us also owe Madam Shen a great debt of gratitude for the

artistic supervision she has provided, both during this project and
throughout the years that led up to it. We would like to dedicate
these performances to Madam Shen, Mr. Shen, Mr. Lu, and Ms. Li,
and hope that our efforts to capture and convey a part of their vast
and rich art meet with their approval.

; — Elizabeth Wichmann-Walczak

About the Xiqu (Chinese “opera”) play

Qin Xianglian
By Wang Renyuan, Professor and Director,
The Repertoire Office, Jiangsu Department of Culture
Translated by Fan Xing and Elizabeth Wichmann-Walczak

Qin Xianglian is one of the best known traditional Xiqu plays in
China. It tells the story of Qin Xianglian whose husband, Chen
Shimei, has left her at home and gone to the capital to take the
Imperial Examinations. After winning great honors by placing first
in the nation, he has been married to the Emperor’s younger sister,
thereby becoming the Imperial Consort and Brother-in-law to the
Emperor. Back in the countryside, both of his parents have perished
in a famine. Qin Xianglian therefore brings their two children to the
capital to look for him. Chen Shimei refuses to recognize his rela-
tionship to them, even after Qin Xianglian plays the pipa for him
while singing of their sad fate. In fact, he has them thrown out of
his mansion and then sends the military officer Han Qi to myrder
them. Han Qi ultimately lets Qin Xianglian and the children go, and
kills himself instead. With the help of a kindly innkeeper and a sym-
pathetic government minister, Qin Xianglian then takes her case to
Judge Bao, who in spite of obstructions created by the Dowager
Empress and the Princess sentences Chen Shimei to death. Alsc
known as Zha Mei an (The Execution of [Chen Shi-] Mei) and Ming
gong duan (A just and fair settlement), this plot originated in a Guci
(literally “drum lyrics,” a form of narrative art) ballad also entitled
Qin Xianglian. '

The current Jingju (Beijing/Peking “opera”) version of Qin Xianglian
was adapted from regional forms of Xiqu in 1953 at the China Acad-
emy of Xiqu Research (Zhongguo Xiqu Yanjiu Yuan), where it was
given a new introduction and a more complete ending. This Jingju
version is famous for its dramatic plotting, the variety of its role
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types, its virtuoso performances, and its moving melodies. But the
same basic tale is staged today in many regional forms of Xiqu
including Hanju, Huiju, Chuju, Dianju, Yuju, Pingju, Tongzhou
Bangzi, Qingiang, Jinju, Hebei Bangzi, Huaiju, and Xiangju. Exam-
ples include the Yueju play Pipa ci (Pipa lyrics), the Yiyang Qiang
play Pipa yan (Pipa banquet), and the Chuanju play Chen Shimei bu
ren gian gi (Chen Shimei refuses to acknowledge his first wife).

It is almost impossible to determine the very first version of this
story. In his book Huabu nong tan (An investigation of rural popular
theatre), Jiao Xun (1763—1820) describes a performance of the Qin
Xianglian story under the title Sai pipa (Surpassing the pipa). The
latter half of this story is very different from the current version,
however. Qin Xianglian escapes from her would-be murderer to a
Sanguan temple, where the god helps her, and teaches her military
strategy. Qin Xianglian then wins a major battle, becomes a high-
ranking official, and excoriates Chen Shimei herself. Jiao Xun much
preferred Sai pipa to the fourteenth century Nanxi (southern
drama) play, Pipa ji (The legend of the pipa). Today a version simi-
lar to Sai pipa is still staged in Huaiju.

Historically, Chinese society was male-centered. Scholars becom-
ing high officials and then deserting their original wives has been a
prevelant theme in dramatic literature. Plays ranging from the
Nanxi of the Song (960—1279) and Yuan (1271—1368) dynasties—
such as Zhang Xie zhuangyuan (First-place candidate Zhang Xie),
Zhao Zhennii Cai Erlang (Maiden Zhao Zhen and Second Master
Cai), Wang Kui (Wang Kui), and Pipa ji (The legend of the pipa)—to
today’s Qin Xianglian have condemned such male ingratitude and
betrayal. Among these many plays, there are two main types of end-
ings. One is a tuanyuan ending (literally “round round” and implying
“reunion™), as occurs in Zhang Xie zhuangyuan (First-place candidate
Zhang Xie) and Pipa ji (The legend of the pipa). In plays with this
type of ending, the first wives are dependants of the men, and go
along with the “reunion” of the family as enlarged by an additional
wife. The other type of ending involves punishment of the errant
husband. Examples include Zhao Zhennii Cai Erlang (Maiden Zhao
Zhen and Second Master Cai), in which Second Master Cai is struck
down by lightening; Wang Kui (Wang Kui), in which Wang Kui's spir-
it is taken by his wife’s soul; and Sai pipa (Surpassing the pipa), in
which Qin Xianglian herself judges and punishes her husband. But in
all of these plays the help of supernatural powers is needed in order

" to punish the husbands. In comparison, the current version of Qin

Xianglian is much closer to real life. As a result, the tragic fate of Qin
Xianglian is even more moving, and through Judge Bao the common
people’s desire for order and justice is ardently expressed.
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Judge Bao, China’s most famous upright official, is an' actual his-
torical personage. His name was Bao Zheng, he was born in the year
999 AD, just over 1,000 years ago, and he served in the Northern
Song dynasty (960—1127), becoming famous as an honest and
upright judge who strictly enforced the law and was fearless in the
face of the powerful aristocracy. He is featured in the Song shi, the
official history of the Song dynasty, but folk tales about him are rich-
er and more abundant. In them, the actions of many other upright
officials have been attributed to him as well, making him an imagi-
natively exaggerated mythological figure. Not only is he “iron faced
and selfless,” righting injustices for the common people—he also
descends to the netherworlds at night to deliver judgements there. In
the design of his lianpu (painted-face makeup), the curved moon on
his forehead, a taiji symbol, indicates this ability. In later eras tem-
ples to Judge Bao were built, and he was worshipped as a hero of the
people. This status is different from that of the “heavenly gods” stan-
dard in many religions; instead, he originated as a common person
but through his brilliance transcended other mortals to become one
of the “human gods” characteristic of Chinese popular religion.

The worship of Judge Bao is actually the worship of a just and fair
society, with honest and upright government, justice for the com-
mon people, and rule by law. In stories about Judge Bao, ideals such

. as “rule the nation with law” and “the same crime by a prince or a

commoner receives the same punishment” become the reality. Plays
about Judge Bao have been handed down for many centuries,
including more than ten Yuan dynasty zaju plays from the thirteenth

- century. The current version of Qin Xianglian being performed today

is one of the most popular.
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