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THE UNIVERSITY OF HAW All THEATRE GROUP 
presents 

THE DIARY OF A SCOUNDREL 
by 

ALEXANDER 0STROVSKY 

English .version by Rodney Ackland 

THE CAST 
YEGOR DIMITRICH GLOUMOV, a yormg man 

GLAFIRA GLOUMOVA, his mother . . . . 

S1YOPKA, their servant . . . . . . . . . 

NEEL FEDOSEITCH MAMAEV, a wealthy gentleman 

KLEOPATRAMAMAEVA,histuife . .... . 

KROUTITZKY, an old man of importance . . . . 

IV AN GORODOULIN, a yotmg man of importance 

SOFIA TOUROUSINA, a 1uealthy wido1u 

MASHENKA, her niece . . . . . . 

YEGOR KOURCHAEV, a Hmsar . . 

GOLUTVIN, a man withottt an occrtpation 

MANIEF A, a seeress . . . . . . . 

MATRIOSHA, Madame Tottromina's companion. 

LUBINKA, Madame T ottrottsina's companion 

MAMAEV'S MANSERVANT . . . . . 

GRIGORI, Madame Touromina's mamervant 

The Time: 1860. 

FREDERICK MOONEY 

. . GAIL PICKERlNG 

. RICHARD SPANGLER 

. THOMAs MossMAN 

.MARILYN KAMELGARN 

JACK MCCULLOUGH 

• FREDRIC BERLING 

MARY Jo WANTLAND 

• • HELLEN SCOTT 

RICHARD BAKKERUD 

. . . JAMES PERRY 

HEDWIG BILLABER 

. AURORA A VECILLA 

• . LELA HUBBARD 

. CHESTER SHEPHERD 

. WARREN CRANE 

The Place: Moscow and ourside Moscow. 

ACT ONE 
Scene 1: The Gloumov apartment. 
Scene 2: The Mamaev house. 

ACT1\"\70 
Scene 1: Madame Tourousina's house, outside Moscow. 
Scene 2: The Gloumov apartment. 

ACT THREE 

Madame Tourousina's house. 

Directed by EARLE ERNST 
Technical Direction by WARREN CRANE 

Settings designed by FRANK TuREK 
Costumes by HEDWIG BILLABER 

ALEXANDER OSTROVSKY 

Alexander Nikolaivich Ostrovsl..')' (1823-1886) began his career as a clerk in 

the Moscow Juvenile and Commercial Couns, where he bad ample opportunity to 
study che lower and middle urban classes. The results of his study were apparent 
in his first play, The Bankmpt (1848), a realistic treatment of business corruption 

which cost him his job as a government clerk. The play was banned from the stage 
for thirteen years, but it was widely circulated and read in manuscript. In 1853 
Ostrovsky set out seriously to become a dramatist, and during his lifetime wrote and 
produced more than fifty plays, becoming the only Russian auchor of his day who 

was a full-time professional playwright. Since most of his plays dealt with merchants 
and petty officials, he earned the title of "the Balzac of the Moscovite merchant." 

Although he was best known for his social satire, Ostrovsky also wrote a 
number of plays in verse. One of chese is his folk drama, The Snow M(Jiden ( 1873), 
which served as the libretto of Rimsky-Korsakoff's opera. The Storm (1880), 
widely considered his masterpiece, is a serious drama which was used as the basis 
of Janacek's opera Katia Kabanova. Ostrovsky also made a number of translations 

of foreign plays, one of the most successful being The TamitJg of the Shrew. 

Because of che richness and local coloring of his style, Ostrovsky's plays do not 

translate easily into English, and this difficulty probably accountS for the fact that 
his plays are seldom performed in this country. Tonight's play has been uanslated 
under the titles of Even a Wise Man Stttmbles and Etzough Stupidity in Every JlVise 

Man, but the extant translations give little notion of Osuovsky's incisive satire. In 
The Diary of a Scoundrel, Rodney Ackland has produced an English version, rather 

than a literal translation, which, although it departs at some points from the original, 
succeeds in conveying a sense of Ostrovsky's rich comic invention. 

Throughout his career Ostrovsk')' championed the stage, and in 1882 he wrote 
a memorandum on che People's Theatres in which he urged che establishment of 
a National Theaue. He founded the Society of Russian Playwrights, and in 1885 
was appointed manager of the Moscow Imperial Theatres. His statue now stands 
at che entrance to the Maly Theatre in Moscow, the theatre in which most of his 

plays were produced. 

COMING EVENTS 

The last Theatre Group production of the season, opening on May 12, will be 

the first presentation in this country of a new British fantasy, Love and Ltmacy, 
by Peter Philp. 

The Honolulu Community Theatre production of the current Broadway success, 
No Time For Sergeants, opens on April 19. 


