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TALES OF THE LOST FORMICANS

By Constance Congdon
Directed by Ann Elizabeth Armstrong
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PLACE

A New York apartment (briefly)
A middle-class subdivision somewhere in the West

TIME
The Present

In consideration of the perfomers and other audience members,
photography and recording are not permitted.

There will be one intermission.

Warning: This production uses a strobe light .

THE PLAYWRIGHT

Constance Congdon, a playwright-in-residence at the Hart-
ford Stage Company, has recently become a much recog-
nized American playwright. Since she began writing in the
late 1980’s, she has been awarded a National Endowment for
the Arts Playwriting Fellowship, a Rockefeller Playwriting
Award, and was the first recipient of the Arnold Weissberger
Playwriting Award. Several of her productions have been
honored at theatre festivals in the U. S. and around the world.

Other plays written by Congdon include Native American,
No Mercy, The Gilded Age, Rembrandt Takes a Walk, and
Cassanova. Frequently, she writes from her experiences in
the American West, creating a unique style of writing echoing
the eclecticism of American culture. In Tales of the Lost
Formicans, Congdon’s best-known play, she attempts to
create a mythology of a fragmented existence of contempo-
rary life.

DIRECTOR’S NOTE

American society has been called one of the most nomadic
cultures in history. What contributes to the transience of our
existence? What will future generations remember when they
look back on this society? Congdon asks these questions in
Tales of the Lost Formicans as her Aliens attempt to recon-
struct a society that is changing faster than its inhabitants can
comprehend. Finally, who are these bizarre Aliens, and
what is more “alien”—the characters who live in this world,
or the world itself?
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