




University of Hawaii at Manoa 
Ethnic Studie1 Program 

East•Wcsl Ruad 4, Ruom 4D • 1-lonolulu, Hawaii 96822 

February 1S, 1990 

M E M O R A N D U M 

TO, Michael Yoneda 
Director, Facilities Management 

FROM1 Davianna McGregor fl .. " 1{,~ 
Acting Director fi(P1 

RE, USE OF ANDREWS AMPHITHEATER 

In reference to my memo of January 30, 1990 requesting the 
use of Andrews Amphitheater, we would like to have accesa to the amphitheater 
from 4100 pm Friday March 9 through 1:00 am Sunday March 11, 1990. 
We will need electricity betveen 6100 pm and 10100 pm on Friday March 
9 and between 7100 am Saturday March 10 and 1:00 am Sunday, March 
11. WE would like to set up a meeting to discuss our electrical needs 
for the amphitheater and the open area between the amphitheater and 
Krauss Hall. Please advise me on how to get permission from Marriott 
for campus and/or community groups to sell food. I can be reached 
at 8086. Mahala. 

AN EQUAL OPPORTUNITY EMPLOYER 



University of Hawaii at Manoa 
Elhnic Sludics Program 

Eosl-Wcsl Roild 4, Room 4D • Honolulu, Hawaii 96822 

January 30, 1990 

M E M O R A N D U M 

TO: Michael Yoneda 

FROM: 

Director, Facilities Man~gement~ 

Davianna McGregor ~ ~ 
Acting Director, Ethnic Studies Program 

RE: USE OF ANDREWS AMPHITHEATER ON MARCH 9 AND 10, 1990 

I am writing to request permission for the Ethnic Studies Program and the 
Center for Hawaiian Studies to use Andrews Amphitheater and the adjoining 
area on the Waikiki side of the amphitheater for an Aloha 'Aina Program 
on March 10, 1990. The program will open at 11:00 am on Saturday March 
10, 1990 and close at 11:00 pm on that same day. We will, however need 
to set up for the program on Friday March 9, 1990. 

In the amphitheater, a musical concert will be held from 11100 am to 11100 pm, 
with speakers in between music groups to educate the audience on Hawaiian 
land issues. Daytime music will feature acoustical instrument groups and 
Hawaiian hula halau, while the evening music will feature reggae groups 
with ampliphied instruments. Community and campus groups would like to 
set up informational booths and ,.sell food in the area on the Waikiki side 
of the amphitheater, We will request that persons who enter the amphitheater 
for the music concert donate $5.00, The monies collected will be used 
to defray costs for sound, lights and publicity. It will also be used 
to assist in conducting public education on contemporary land issues 
on every island. 

Upon receiving approval from your office for the use of the amphitheater, 
our program and the Center for Hawaiian Studies will submit work orders 
for custodians, electricians, campus security, tables, restrooms and 
other facilities related needs. Each department will cover the cost 
of the specific work orders we submit. We will also submit requests 
to the campus food service to request permission for campus and community 
groups to sell food and drinks. I would appreciate a list from you of 
any forms and /or memos that we will need to submit to fulfill University 
regulations and guidelines for the use of Andrews Amphitheater. 

Please call me at x8086 to discuss this request and receive any additional 
information. Thank you. 

c.c. Dr. Haunani-Kay Trask, Director, Center for Hawaiian Studies 
Jon Osorio, Protect Kaho'olawe 'Ohana 

AN EQUAL OPPORTUNITY EMPLOYER 

Kekailoa
Highlight
for an Aloha 'Aina Program



ALOHA AINA INITIATIVE PROJECT 

PROPOSAL AND SUGGESTIONS 

THf_Sf; ~oJERE JUST SOME BEGINNING THOUGHTS THAT CAME TO MIND 
FOR JUST SOME OF THE REASONS FOR THIS PROJECT: 

Cl). To heighten public awarene s s about the importance of 
I ni tiat i ve not only as a too l to he l p preserve precious 
land &nd open space, but as a viable and importan t part of 
the checks and balances involved in the planning pro c ess of 
city, county and state government. To alert them to what is 
at stake if we no longer have that right. 

(2>. To bring together the organizations across the Islands 
who are working in some way to preserve land, and tho5e 
m-gani:zations ., wi1o are working to r~gain initiative. To give 
them a chance to talk about the fight they are involved in 
and at the same time to give the public a chance to see who 
these group ~ are and what land is in danger of being lost to 
~evelopment at this time. 

C3i. To interest more people in volunteering by each 
group setting up an informational booth with pamphlets, 
T-shirts, etc., e ~plaini~g their cause. To register more 
people to vote <if this is an acceptable pla c e to have vote r 
registration). 

(4). To help promote a renewed sense of idealism and realistic 
optimism that we can indeed preserve public lands for all to 
enjoy, if we only put our hearts and minds to it (as was 
shown by Save Sandy Beach). 

(5). And finally, of most immediate concern: 
To make this enough of a media event that the newspapers and 
TV stations will cover it more; legislators will stand up and 
take notice, put it on the floor for a vote an d give us back 
Init i ative in 1990. 

SCENARIG: 

Date: Saturda y, March 3rd, 1990. 
Place: Andrews Ampitheat re 
Time: 11:00AM--11:0 0 PM 

POSSIBLE SCHEDULE OF EVENTS 
NOTE: ! ! This is ONLY a sample, a lot of these people have 
not even been contacted, it was just an idea to start with, 
there are obviously too many events listed here, but, as I 
s a id, it's a place to start!! 

11:00--11:30: People arriving, chance to look at booths, 



taped music about land preservation will be p l av1ng. 
11:30--12:00: George Harrison or Richard Chamberlain speaks 

Speakers from PKO speak 
Micheal Wilson and Fhil Estermann speak 

1=: 00 --12:30: Frank Hewitt and his Halau perform 
1:~ ~ 0--12:45: Ben Hop ~i ns speaks fo~ Hands Arounc OaMu 

Adam sings ·s• ni; aboL1t "Stc?.nd Up F or- Haw2 .1 i ·' 
12 : ~5--1:15: Pagan Babies pla y 
1:15--1:30: F!icharci Port speaks f:::n- Rainom·, C1 1.a,di:ior; 

Karen Mitura 5peaks for- H2ei2 We~:a~cs 
1:3G--2:00: Palani Vaughn plays 
2: (j(J--2: 1::': Jchr; :<ell y spe.:!;::-5 7or- ;-3-~v~ 0 1_u-- St.trf 

D :::mn2. L;i,:mg ;;;pe2.;.::s for HaYJai i Thou5anL1 -=r :.. E7 • s 
2:~5--2:45: a~lsa H2wa~1 ar- Pandemonium plays 
= : ~~ --]: ~c: L~aJu~ of Wowen Voters Spea~s 

Comma~ Cause speaks 
3:00--3: 15: Jo n Gsor10 sings 
3=15--3:30~ Jo2n1e Ko~atsu sings 
3:30--3:43: Mayo~ af Kauai speaks 
3:45--4:15: Makaha Sons play 
4:13--4~30 Pe ~e Defense F~nd s~ea k s 

Lif e of the Land spea k s 
4:30--4:45: Adsm sings songs about lanj 
4:45--5:UV: Mike kah1k 1na sings son~~ ~ca~~ : ~nd 
!S: J O--~: .i.5: ~c:,~11 2 -iJ-- .; S ('Jc;ntllf. f.J'JON& 'S1

1~A~ 
George~te M~yers ~pea~s 

=:: 15--6:~)0: F'lea·;.ant. F·E2,5e.r1t.=3 pia'l dn 1::! =Je: ..,;e,~p ... ~ i-:i .. ,:. 
c 3.r:c ~ i---; 

6:::J(!--•.:l::~ ~.::il il f • r-~~t A L- t .. :J ; ..;,r-O .... 1=, S_'.:Jt=C.;; ~ 

3:-- ~e ns spe.?.I, 
o~.i:::i--c::<5. :;iaDara p : aya: 
r:: . :~5--- -: ~U: 3cb •· ; e ,:;.'...:.'.lS' ~•lyer;; plays mellm~ sunset 

.L • ::;;t. -Lt1ilentai iTIUSlC 

7: ( ;··- - ·· :5~ :=:e .Jr-~sentatives irom F'KO and SBIC ~pea~~ .:1i;ja1n t o 
night audience 

7~i 5--7:45: Oriental Love Ring plavs 
~:45--8:15; Guerilla Theatre or aooga Booga 
S:15--8:3~: North American Bush Band plays reggae 
8:30--8:45: Richard Chamberlain, or Bill Cana. or Taj Mahal~ 

or an~ t her celebritt speaks on the importance oi gett Lng 
t oget h er, saving ! and, e t c. 

8~45--1 0 :4~: Gra t eiul Dead ( ••. we can al~a y s try ••• ) plays. 
T 'l i-:s i = c:inl y meant t::i give a frame of reference to work from 
as co how a concert could be set up and work a5 an all day 
e ·,,ent. As I ~,as jott i ng down this "make-believe" agenda, I 
bega11 to realize that already, I l,ave spoken to more 
music i ans an • groups th~n we could fit in with even a nine 
hour stretch 

POSSIBLE COMMITTEES?? 

MUSICIANS AND 2ELEBRITY CONTACT/PROGRAM COORDINATION 

NON?R• FIT ORGANIZATION CONTACTS: DECIDING WHO WANTS TO 
SPEAK, HAVE BOOTHS, DONATE TIME, MONEY, SELL TIC KETS~ 
WHAT THEY WILL HAVE AT THEIR ~DOTH, 

PUBLICI TY: TV and RADIO A~D NEWSPAPERS AND PRESS RELEASES 



F'UBLICI-:-Y: POSTER i'iAKHlG AND DISTRIBUTION 

TIC~=-.ETS: ORDErUNG, FIND I NG r'LACES TO SEL:. .. THEM, WORi<IlJG OUT 
FFOCEDURE FOF: DISTRIBUTr :G THEM TO VARIOUS NwNFF:OrIT 
ORGANIZATIGNS 

PRODUCTION: SOUND, LIGHTING, TENTS, DECISIO~S ON SECURITY, 
F"Or:T~-TOILETS, TABLES, TF:ASH CANS, F.:NDING ,·lANF'm•JC::R 
TO i-!E:...P SET UF' AND TAl<E DOWN 

LRPtMA: Fil'-lu [NG SOMEJNE TfJ 00 GUEr IL~A THE'-'ITRE FLA " 

FOOD1 CR~FTS/DRINkS: 0ECISIO~S ~f •UT WHAT KIND OF FOO~ 
soorHS, FOOD FDR THE MUSICIANS, OBTAINING ~EC~SS~RV 
S~~ITATION DEPT. PERMIT (IF NECESSARY), DEC!Si J NS A3CUT 
~lJ/-iE fHEr. TO FEATUFE CRAFTS DEMCNSTEATIGNS, F I NDI~·lG 
nULES AND REGUU-\T 1 ONS 1:iBOUT HA\,,' I NG BOOTHS FR • :·i K ruH • 

S?ECIAL i NF•RMArI • N BOOTHS: Working with various experts 
about having booths on zoning :aws, representatives voting 
recwrds, m-B.Jo1~ land own et-!: and vJhat thecy ai,.m r wcn- 1, be1 !"'g done 
for the homeles5, wcrk being dwne t o promo ~e sma l l, 
e Gtreprenurial businesa2s owned by Hawaiian residents. 
these are just suggestions, could be many other things 

SPONSORS: FI NDING BUSINESSES AND PHILANTHROPISTS WHO WOULD 
LIKE TO ~•NATE MDi'tEY FOR THE F'ROJECT 

OTHEF 5-:>·77--:1 

;JRGAHIZATION Cf• LLED SO FAR: 
I made ~hesa calls before we joined with PK2 ~o ma ~a thi5 a 
joint d:incert, at thi::,.t time, I told eac:, ,;;n..1~.p ::hat 5c r ,d y Be:ac'.1 
Initiat~ve Coalition was consi ~ eri r i~ having a concert wi~~ th~ 
general theme or ";:;..,,,;;tu t a;: r.-, .. ·:.:.lative:Defend the Land". I sc:iid .,,E 
were st-i l l dc c:i,:li.ng wi1et!1er it wou~d be an e-rfecti v e u.se o-r ti1ne, 
~u~ey ah~ energ y in t h e fight far Init~ati v e , bLt that I wa nt e d i c 
0~!. ~n .idea of ~hat other organizations might be intYr5ted ir 
par<:icipa-i·ing. I as:,:E-J i-f tt-1ey ltJCLlld lik2 tu help sponser-, 
to pllt lip an i11-for·matio,1 table aauut their- cau!:e, have thE:ir· 
naije cf the advertising poster, and have a representative 
s~ecik wn the.r issue: 

s;,·..;E GUR SLlRr 
Coni.:.3.ct: ,Jt;1hn i<el l y 
He said ;-,e ~.ias ver-y intet-ested and s a1a n e 1-.aul_ :J~-=\-: '. 
i:ro-.r1d2 a list of tile l-ie'.i•iaiian 1ni_tsic~.l g r·o._,p s wi-•c; ~r ~ .::,~··· ~OS 
and who might be wi } ling to p l a y fu r- ::. ·: c ,1.::e:- t. The people 
who played fa~ t te Hi g a F~r ·m C~n c~r ~ ~ e . ~: Olo~ana, O"ahu, 
L~o, ir,con:;i, L,u- • 3 1- .,r- d : ·:;::: r-::.:::1hik ina, Aunty Violet~~ Wisdom, 
so; ;" l • .;: ,., · .. i, ~ :--.u.:t·y shelton/Nick Mast.ers, Mel Cabang. 
Ht::: : . !'"";· - .. -11.1.ii:1,oed that a GLler-illa Theatr-2 play be t"iritten 
-r . ..: 1~er · farr.iec! there. He al so highly recommended that we cal 1 



- --., - ,;~ tt ':a' Meyers, -=nd t:he Fe :rmer';s Coalition i,1 l.Jaianae. 

HAWAII THOUSAND FRIENCS 
CGntact: Donna ~cng 
She said t~ey wouid be interested ana so would the Ma unawili 
~rcup, but that she wGuld want to ~e sure that each grcup had 
a chance to speak about their own i ndividual causes. She 
offered a gre~t • eal of wisdom about putt i ng on concerts, 
aftFr her exp~rience with the Fa rmers Aga1,st Golf Ccurses 
can ce r ~ ~hey put on at A:a h a Tower. Ehe ~elt it ~nculd • ~ l ~ 
be -'l- 'r 1!L•rs lon9, ;:hz•.t t:-,e empl12.sis s 1,c. u ld be 011 Ha~·Ja.Li an 
r,1L1 ;:;;i.,.:, that the:~~ r,ee•jej to Je . ;1 ,:n-eet a.mwunt c;f ac:-..ert1sirg, 
.,,,;-id tr.=-.t : l: ,·ids :mpo. -·t.:m,·. to i:::<.\~ 2 .. ..,;ide ·1€ ,t-iet_,1 o-~ _:c;cj -:=er 
s , }~. Sh= ·1~;.~_~. : 1nr·.•::r--t,.-.r= ... : cJ ~a l "' ~,=.:1·. of Safii ;.:2:1:.:ori c?.l:C 

i-e- ~'\:tf-t E :1.t :,· ,_.: ...J!::?;.: a ::.t::1nuc,-11 - -..l .! c-a;-aScl f·c:- St:?l .... ~c1~ .+i.:• o .::ind 
t _ _, :it:: '•av ·1r1:, e ;,..Jl- a t ; i •..=.r- •--'Je 1r.ar ~: .. ~d 1:.o :~c:L a ... lt..iLlUic- ~l=E-rl-EE- c:--

1J,a1i. Si-J~ s.~:J ~r ,.JLtps :.:ht?'t l; ati ... -Jer-t::: o ..... J.d .. n ~. Salaz2.t-, aa:.sa 
ri,H,,:n . , Loc::11 3re-:z:<2, S,mplici::.y, r: a111al6ma1amci, To1·,y 
Canjugac io n, L~m F:.tmi l ·/• 
2P a C~rtact: Adam 
H~ :-.121p~~•- •.:JL~·.: 3 lot L•,i i.h ti iat C"..Jnc;er-t as ~•;e.1..1. ar .d [-,as 1,1r-iti:c:n 

se v e•-al : • ngs about the .'..mpar-ti: ,nce of land preset- ,ration. He 
said h2 i•m11ld be ,1lad :: c >:Jrfl.:!r assistance, bL1t w1ll be gone 
+or- two Hee ~ s. He ad-ea a dc s e of real is m af the importance 
of t h e yr,:Jups being vet-y iugh pt-ofile in order to t-each 
enough people, as well as the lmpor t ance o f their being one 
b::ip ,;irc .L<1J ac tile enc uf ;:1-,e nigh t that everyone it ~-ia_ ·.:1.ng t'J 
see, etc. He also expressed concern thdt each grQLIP be given 
pl2nty time in the concert to spea~ on their own is~ue. He 
i,i-=--ni.ec.: to make sLwe the idea of dafenci ng the 1 and would be 
..:s ~',:rc-.ng i;t.S l:he mor-e it11medi2.tE -=c·ncern of Ir i ti a.ti ·1e. He 
r-~i ':.er-a .J..ed ti-e -::~c t thet: i-/.: i.-mL1ld be A i....OT of w,~r l,:, bu t i f we 
~er~ rea ~1 , committed and hcid s~pport and 1np u t from t he 
other organizatio n s, we could do it. 

HANDS AROUND OAHU 
C~Gtact: B~n Hopkins 
ea1d !t sounded like a goad idea in theory, but, that it wa s 
ci utmost importance that the regular Steering Commit t ee for 
SBIC not h3ve to be the argani:9rs, be ~ ause of the i~p c r t ance 
of them k~eping there energies far the tas k s they ar ~ 
already work i ng on. He said i i we got other people 
intereste~ in doing it, · it c o u ld be a gr~a t idea. He said ~e 
would be at this meeting to discus-sit more. 

VUPA' A HEE! A FROM THE MOUNTANS TO THE SEA 
Contact: Karen Mitura 
Srlid she ~as very interested and would as k the rest of the 
group, but knew they did not have money to put towards it at 
tliis ti.me as they have formed only recently. 

HAWAIIAN SOVEREIGNTY 
Contact: Kekuni Blaisdell 
Said he would bring it up at the next meeting Thur~ ~-, 

LIFE OF THE LAND 
Spo •. :e only with Doug !'tiller so far-, a1 •= S5=qe :::ir 
their answer i ng ma.di i ne, Doug ,, - !=·O= 1 l 1 .,_.e 
they woul cl want to do i 1 , ' ~mu1 j n e ed t :1 ;~.:? 
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Ra y Ca ~ c-.nic? . t o c .:11 L } 

~E~BE~T HO~ITA o~ ~EST BEACH (does an yone kn ow #? ) 
i- t-tt.~;~I I GRE~i'\fS 
'3E0 2 GE:TTE 1·:E'r'E:=;·3 
N:,i-;-:;:--GGi...:-= -:•Lli~2E GROUF OH .1AUI THAT BILL DAr•,A l S HJV OL ,!C::C l N 
A:JD030N SOCIETY 
PM~R!CA~J FF.IE NDS SER.JICE COMMITTEE 

--MORE SUGGESTI ONS FOR GROUPS TO CONTACT ARE MUCH NEEDED 

CD~T~CT CRGANI: AT:ONS 
As K if they wau : a like a b oot h 
Ask 1f the y would like to spea ~ 
As~ i f they would be wi l l i ng t a b u y ti c kets and sel ! 

th~m as presales to their members 
Cec i de how many speake r s 
l-Ji""'u ~"1.ll speak 
1-iow long 
:f the r e should be a mention abou t i nitiative in each speech 
Who can be emcee? 

Should there be a main celeb ri ty emcee ? Then one from SBIC 
and one from PKO to share other emcee duties? 

BOOTHS, DISPLAYS, EXTRAS 
Guerilla Theatre: a play about land development in Hawaii, 

John Kelly o~ Save Our Surf and Ben Hopkins strongly sugges t 
t h i ~ .as a very e f f e c t ive way to get our mai 11 t:ieme a c r oss. 
We ccul ~ a s ~ Bo o ga Bocga? or ~ a K• lohe? or UH Dram a Theatre , 
any other suggestions ~ or who to as k ?? any p l ays a n th is 



• 

theme that have already been written?? 

Video showing development and future development plans in the 
works for the island 

Special informational booth to exp l ain land laws, zoning 
laws, alternat i ve ways to save an d preserve land, ways to 
find who owns what land, 
Voters reg i stration booth 

B•• ti·1 ~-.,ith lat·ge planning map, sho~,ing whic11 land is zoned 
for whal ~ development pr • Ject in the years to come 

Boot '1 1 is t ing the major land o~-1;1ers in the islands and how 
m~c h of the land they own and how they are interconnected. 
Infarmati on about voting records of various rept-esentati ves 
in the islands. 

Booth on self-help housing: Habitat for Humanity, Maile 
project, showing what is being done towards self-sufficient, 
low income housing in the island, and the possiblities of 

, what can be done. 

Booth by Small Business Associations in Hawaii, information 
about the possible state-sponsereci mail order catalog to help 
promote products made by small business folks in Hawaii. 

Plus, of course, all the booths by the various organizitions 
participating in the project. 

Crafts booths?? 
Food booths?? 

Caterer, restaurants, or Marriott? 

Pass out program to people as they come in which also 
includes words to sing-a-long songs that the various singers 
will lead the audience in?? 

Have four hours worth of taped songs about land, saving land, 
community spirit, housing in both Hawaiian and English 
language, to play between sets. Choosing those songs which 
have clear words to be heard, or else are already so familiar 
to mos t people, that they immediately know the underlying 

.message (ie. Kuu Home O Kahaluu, Hawaii '78, Waimanalo Blues, 
Stand Up <Bob Marley), Don't Fence Me In, This Land is Your Land, 
Pave Paradise, Put up a Parking Lot--1 forget title! but its the 
Joni Mi tchell song) 

EMCEES 
James Grant Benton? 
Skylark? 
Kim • Kahuan • ? 
Bill Dana? 
Danny Kaleikini? 
Brickwood Galuteria? 
PLUS, two other emcees, one from PKO, one from SBIC 

CONTACT MUSICIANS 
(Ones with stars before their names means they have been 



contacted and said yes already) 
*Pagan Babies--African, Carribean, world beat 
North American Bush Band--reggae 
*Pleasant Peasants--Eastern European, Western European, Middle 
Eastern folk music, have many types of instruments, will 
bring 100 of their folk dancers along to dance and encourage 
audience to join in 
*Adam--he and his group sing songs about land in Hawaii 
*Joanie Komatsu--pretty, mellow music 
*Jon Osorio 
*Ele c t r i c Lu~ch Ba nd- - 98 Rock kind of music 
Palani Vaughn 
Keol3 and Kap • no Beamer 
Ma;~ah a Sons 
Bla Pahinui 
Ki::lpena 
Lim Family 
Oloma.na 
Fr-ank Hewitt 
Kipapa Rush Band 
Sonny Chillingworth 
Dennis Pavao 
Ledward Kaapana 
F:aymond Kane 
Genoa Kecu • e 
Emma Veary and Charles K.L. Davis duo?? 
Melveen Leed?? 
Don Ho?? 
Peter Moon Band?? 
Cazimeros?? 
Cecilio and Kapono?? 
Ka'eo 
Simplicity 
Ri cky Shelton/Nick Masters--country music, John Kelly said 

they were the stars of the show at the Higa Farm Benefit 
*Kit Eb e rsbach--Leader and found of the Squids, musical mentor 

to many, musical arranger for Di ck Jenson show, owner of 
a recording studio here, general musician's musician, 
respected greatly--he would just put together an act for the 
concert and has many helpful suggestions to offer for various 
other musicians, sound, logistics of putting on a concert, 
etc. 

•Beasts--SO's hardcore/punk sound. Leader, Raoul, is a 
dedicated activist and publishes the paper "Scrawling Wall", 
has offered us a whoie free page _to advert is e the concert 

*Oriental Love Ring--"new wave'', BO's mus i c, headed by Peter, 
former lead singe r for Ha t Ma~es t h e Man aQd Beano, former 
lead guitarist for the Sq uids, large following, play at Wave 
every Monday nig h t, Beano is a member of the Sumida family, 
who owns the Pearl City Watercress Farm, who fought to keep 
their land. 
*Bob "Aeol'ius" Myers--new age music, with a melodic and 

optimistic sound, CBS recording artist 
Ollie Mitchell--b i g band music, 30 ' s, 40 ' s sound 
Pandemonium / or Sa lsa Hawaii--salsa music 
*Mel • dius Thunk--many KTUH folks in group, 0 0 • ;:;, r oc lr and folk 
music 
*T-Bone--b l ues, rhyt h m and b lu ~ ~ 
Jimmy Borges--ja z z piano 
*Cast-Dffs--Cantra dan r.:t:7 wu:5 i c, Irish-Scot ti sh- F t-ench Can a dian 

Kekailoa
Pencil



f1ddl2 mt•-• ,1 Lin ~-\lhistle, hammer- c,_.:c...1,net , t:-r.Jo , 
manc!ol i, .... , .dle, acoustic ba. ~ s~ "'::'}e r t r· ic piano, spoons, 
c onc1: r l.1 11a, y u i ta r""- -i.G m~ 111L..er li -:trici, c:oul d bring fol I:: dancer-s 
an d g e:: aLd ie : ,r.:-.. !_,_ ('~ \I,:: -?. 

:+r:ap- ::a:,ar •i J' t ,y G.,.;·n J- - j ug band music, blues, 2o·s , 30 ' s songs, 
j-! ~ .. ct. lc:ot; ;,,.p.a-h a ole songs from 20's and 30's w/ steel guitar, 
or1e of th-=i t- l ong-t 1me memter-s passed awa y this year , but 
t:-,ey said they would still be able to put soinethi n g 
together--they have a large.following 1r; the art com rr,uni l·_~,. 
a nd at UH~ ha~e been together ever 10 year s . 

*Ch r is • r r a l l and Mi chael Staa t s 
-- t~~o si ng--3.- l a n g so119 s tu g et aL1•:.!~t.?::1 __ e s inqing: This Land 

i s yo w· la11d Ct-tit h e ~!i:rc-. --~i'=-'2 a0 . :· •.1t Hdi.-J.:tii> and Save the 
La nd ( 1-..ii ti·, v e r-s e cu:k'.e, ..: ct;_,,_,._: :: 1-:awai i) 

GF,;,E -=t: • ---:···~.·:··,~ ~ -- ~h ,?y c ome to Ha~ia i i o f ten to d j ve ~ t:-, e y a 1-e 
v~r ·"; L ,. _ ~J 1--i th saving Rain Fa re:;ls, t h e mane.ger o-i Tower 
Video (who is a total Grateful Dead fon, a t tends concerts 
a Lross the country> is going to contact me with an address to write 
to them ab o ut th i s--we figure it's worth a try! If we rally 
enough Gr-ate f ul Dead fans about this, they may be able to ask 
t hem p er-sona l ly. 
Mi ke Kahi ldna--composes and Ol-Jn songs about land issues 

CONTACT SPONSGfiS 
Ask i f they would like to donate money towards the event, 
they would then have their- name on the poster and we would 
thank them during the concert. 

Local Motion 
Wave liJai ki ki 
Manaa Coffe 
Dm<1n to Earth 
Jelly's 
Froggies 
Rainbow Records 
Hard Rock Cafe 
Tower Records 
Bubbies <I asked, they said "can't"> 
Kol~ua Countr-y Foods Co-op (I asked, said "can ' t") 
Lion's Coffee 
Various ar-t stores 
Various health food stores 
Black Orchid Restaurant?? 
Stores in the North Shore? 
Mekong? 
Small food restaurants? 

Should we ask for a certain amount, say $100, or just ask Tor 
what ever they can donate 
Should we make a form letter to send them??, what procedure 
do we use to do this? 

PUBLIC I TY 
Radio Stations 
Someone to make posters: 

Ann Ramos-Sanders 
Craig Okino 
Donna Burns7? 
David Sumida (Beano)??? 



TV 
Inter vi e1rJs 

The Scrawling Wall will give us a whole page free for 
publicity, this is the paper that all the Jelly"s customers 
and KTUH fans read, so a lot of people in high school and 
20-30 year olds 
Kekua Foods may give us free advertising in their newsletter, 
but that is not confirmed yet. 
Mari Matsuoka can give us advice on how to organize a po s ter 
canvassing effort across the island, once we have the poster ~ 
ready to go. 

TICKET SALES 
l.Jh ere do ~~e have them made ? As k Mari c1t J elly's, Stev_e at 
KTUH, Jon O~orio of PKO for advice 
Where do we s e l l them?? 

Jelly's 
Local Motion 
House of Music 
Campus Bo :~ Office 
l<o~~ua Foods? 
Tower Records? 
Hard Rock Cafe? 
Har r y's ? 
Some where in Nor t h Shore and Waianae ? 

For Presales, do we make a form letter to send to vario u s 
organ i zations, as well as contacting them by phone? Do have 
a small handbill for them to include in their mailouts, 
saying already performers, organizations, sponsers, e t c.? 
What date do we aim for to get tickets printed, to get 
tickets to various organizations, to ask them to mail them 
by?? 
What procedure for collecting money for tickets from 
organizations?? Advice from Rusty Weaver and Christine 
Gaspar ? ? 
How much for tickets? 55.00? 
Do we charge one dollar more, day of concert? 
When do we put tickets o n sale at various outlets? 

SOUND 
Baus Engineering (Randy Boski) said they would do the whole 
thing (12 hours) for $2,500, it may not sound like it, but 
this is a sizeable discount from their usual. Full price 
would have been about $4,000. But Baus is appealing because 
Kit Ebersbach highly recommended them and they would help us a 
great deal in organizing what bands and speakers should follow 
each other for the easiest and smoothist transitions, this would 
make it a lot easier on everyone. So many difficulties can 
arise with sound and the quality of sound can make or break a 
concert, that's why I though this might be the most 
worry-free solution. Mari Matsuoka (promoter for 
Jelly's concerts) highly recommended him as well. But suggested 
we also try Steve Mano, who is still trying to build his reputation 
and may be able to give us a better discount. CI have not been 
able to get through to him yet. Mari suggested that two 
stages be set up, for best transistion from group to 
speakers, to allow for rearranging sound between groups. 
Another suggestion, was someone named Curt who can be contacted 



through Bill Latsko at the WAVE. I'm told he does a good job and 
is sympathetic ta nonprofit ventures. 

These are the only people I know of so far, more suggestions 
are needed and most welcomed. I am sure there are MANY good 
sound people that I don't know of with my limited knowledge 
on the subject! 

LIGHTING 
Bob Harmon at EGGSHELL says it sounds like a $1700 job, but 
he could hone it down with less fancy lighting. He was 
highly n= c ommencled al· 5o. I spoke to Mari Matsuoka, she felt th1s 
was reasonable, but felt that by speaking more with him once 
w~ kn e w wh a t WE wanted, we could probably d o with l ess 
l i g ht s . BL1t I h e:\r-d th a t Hawa i i St age an d L i g n t i ng r.ii g h t give L·.s a 
b e tte r- deal and be more symp at het ic t o wu1 - p1- o .:;ec t . Al so, there 1 s.: 
Bil l Latsko at the Wav e who might d o it for a low price as well. 
Again, suggest i ons and advice an:: much needed. 

PORTA-TOILETS 
Quo t e I got from Chemi-To i /Sani-To i was a flat rate of 
~1 02 . 00 --we are required to have two. 

TENTS: 
Spo h e wi th DEnnis a t"Om a r The Tent Man'' under recommendation of KTUH. 
He wa s ve ry hel p ful and supportive and interested in giving 
us a break since this is a nonprofit venture. Said we would 
need a 30 x 30 tent for $330.00 (usual cast $400). They 
must be the ones to put it up, because it is very dangerous 
if it falls and we would be liable if we put i t up ourselves. 
We would need a second tent for dressing room and 
reception/food for entertainers, this would be 20 x 20, we 
can get it ourselves and put it up for $150.00 or they will 
put i t up f or $ 200.00. This is not as risky as the larger 
tent, s o he sa id we'd be alright to put it up ourselves, but 
for $50.00 savings, I would rather go with the $200.00 and 
not take the chance of an accident. Ideally, they would like 
to set it up the day before the concert to avoid traffic jams 
with sound and lighting and to take it down the Monday 
following the concert. 

OTHER DETAILS 
These are all the details about And r ews Ampitheatre that we 
need to discuss in more depth with Stevie (KTUH director) 

- when she gets back in town (I believe on Jan. 8th). PKO ma y 
already know the answers to these details from previous 
e n perience. Listed here is the sketchy details I have so far: 

SECURITY Cwe are required to have 15, one HPD, 
7 hired from UH security staff and 7 can be from security 
guards off campus) to be paid $9.10 an hour per person. 
Not sure if any of these can be volunteers 

DEPOSITY FOR ANDREWS USE is $150.00, I believe 

INSURANCE: Stevie is trying to get us a waiver on this 

ELECTRICIANS must be hired from UH for $250.00 

CUSTODIANS (I believe must be hired from UH for $125.00, 



I don't know if we can volunteer to do all of it) 

BOX OFFICE: $15.00 each, can be gotten from UH 

DUMPSTER: $60.00 

GARBAGE CANS: $30.00 each 

CONTRACTUAL AGREEMENT: KTUH can sign it for us, we can write 
them a check later. Should give them 60-65 days notice to 
reserve it~ 



- -• ·-

Aloha Aina Initiative Project: Concept and Organization 

The Aloha Aina Initiative Project: 

Saturday, lvfo.rch. 3: Aloha. .Aina Initiative Festi.vft! at Andrews Amphitheater 

Sunday, Ivfo.rch 4: Aloha Am.a Initiative Congress at Kapiolani Community College 

Introdttction 
The .. ~ .. loha Ai.11.a Initiative Project is conceived as an important event to focus and 
OF,:;::'_nize statei:...,ide concern about ra1npant exploita.tion and 3.buse of Hs.,:,-.,~.ii's lci.nd. 
The Festival and Congress, held during a single weekend, will be the year's major 
rallying point for individuals, comnntnity groups, businesses and com1nunitj 
leaders who want to celebrate their aloha aina and demonstrate their collecth .... e 
political ~·-rill for a 1nore den1ocratic and responsi,;1e federal, state :9.nd local 

6-o\re1n1nent, specifically regarding land-use 1natters. The Aloha Aina Initiative 
Project is co-sponsored by the Protect Kahoolawe Ohana and the Sandy Beach 
Initiative Coalition . .,A .. dditional sponsors will be announced at a later date, 

• The Festival t;i,rill be held Saturday, lvlarch 3, 1990, fiom 11 am to 11 pm at Andre 11,rs 

Air.1phitheater on the University of Hav·vaii campus. Approximately 15 different 
musical grcups (including Hawaiian musicians and dancern, re:s::i~e bands, folk 
n11.1sicif:t.ns ~.nd dancers, Ner;.1 ,.a .. ge 1nusicfo.ns, and rock-and-rollers) T1\Till share the 
sta.5-e 'l•Tith speakers representing a broad cross-section of Hawaii's community. 
Adr.ai:.sion to the festival will be $4 per per-Jon. Comr.aunity groups will be in-;1ited 
to set up infom1ation tables just outside the .. 6 ... mphitheater. 

• The Congress will be held Sunday, lvfo.rch 4, 1990 from 10 am to 5 pm at Kapiolani 
c~·nnrr.1unity College. A 1non1.ing plena1y session led by a panel of political and 
Ct."llnmunity leaders will outline the broad strategies fur an organized, politically 
effecti,;1e, a.nd united ms.ss response to the on-goinge:i:ploit~.tion and abuse of 
Har/.yaii's limds. The afternoon session will feature several different seminars 
focusing on such specialized topics as grass-roots organization and mobilization, the . 
planning process, legislative fobbying, the 1990 elections, leadership roles, and 
coa.lition-building. The Congress i:1,rill be open to the public, who rNill be asked--but 
rtt."lt required--to make small donations to help defray costs. 

The Aloha Aina Initiative Pioject will require ~.n aweson1e a1nount of volunteer 
organization, thne and sr;,1eat in order to realize its awesom.e potential as a 
v,,ate:rshed eTJent in the recent history of Hav\raii {see ne.rt~ge) 
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Aloha Aina Initiative Project 

~lion 

At this ,;ni ting. John Osorio (h111: 737-1784; 1n k: 944-7216 ), Phil F.stennann (hm: 395-
5909; wk: 548-3230) and Chris Amill (ph ?) are the chief organizers of the Project. 

Belo 11•:r is a tentative list of contact people for the ".Jalious responsibilities which must 
be canied out if the Festival and Congress are to succeed. 

The Congress: Phil Estennann 
(ot11er contacts not determined at this time) 

The Festhn1.l: Chris An-all 

Budget: Ku Kahakalau (hm: 696-6855; wk: 948-8825) 
Tl. ~k-t"' · ??? " · .,,.,_,,.... , ' ' · "'"-1.: ~ ,_ .. ' ' • ' ~ ~ 

Feed & Be•Jerage: ??? Ol li-e­
Site 1vfo.n~.gement: Nalei Pate 
Staging: John Osorio · 

--
-

Entertainers: Chris Arrall 1 ~ . ~.) 
Speakers:???~ ~ C.OW\~ 
Sponsors: Chlis An""all 
Organizations: Cluis Arrall · 
Pu~lic Relations & Publicity: Curt Sanbu1n (395-9201) / IJAv-.-
~-:. ) ... 

JNITIAL~I..E (tentative) 

Jan.15 -- All individual or~.nizers and contacts comn1itted and confi1n1ed. 
Dates and "Jen ues confirmed. 
Ivfajor costs determined and initial bud 5-et projection completed. 
Additional sponsor organizations approached and confirmed. 
Business sponsors contacted. 

Feb. 1 -- Fin::t press release announcing the Project sent out to ~n media. 
1',fajor musical acts fur the Festival confirmed. 
Special guest speakers for the Festival tentatively confinned. 
Handbill, poster and leaflet designs and copy approved and in production. 
Business sponsors confirmed. 

Feb. 10 -- Adve1iising budget confi1T11ed. 
Radio ad copy appro"Jed and in production. 
Spokespeople organized and scheduled for media interviews. 
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_)ERVIC RK REQUEST Dept. No . __ _ 

ANAGEMENT 
OF HAWAII AT MANCA 

(Submit in ate. separate request for each /Ob.) 

COPY FOR y.· UlfORK ORDER NO. __ _ 

INFORMATIO DESIGN NO. ----­
FOR FM USE ONLY 

Requester : Davianna McGregor Position : __ &.>Ac,.._t..,ing,...· __ .... o..,ir....,ec___,t.,,o,.r ______ Date: 2/ 21/ 90 

Signature : _______________ Telephone :_x=7~0_6-8 ____ Date Required : 3/9-11/90 

Department· Ethnic Studies Program Job Location- Andrews AmPhitheater 
Service / Work Reguested 1 AC 
For Aloha 'Aina concert: Function date: March 10, 1990 2 CARP 

time: 11:00 am to 11:00 pm :>,. 
l. 20 garbage cans distributed in and around .Andrews Amphitheater ~ 3 GUST 

2. 2 dumpsters, one by .Andrews front entrance, one by entrance 0 4 ELEC 
l.tJ 

facing the mall Cl) 
5 LANO ::::i 

® 50 garbage bags - deliver_to Ethnic Studies Office, ~ 
6 PAINT ll.. 

Fast West Road 4, FQQ!D ® ~ 7 PLUMB 
ll.. 

4. 2 custodians on March 10 from 11:00 am to 11:00 pm to tend two 8 TRUCK 
sets of restrooms at Bachman Annex during the Aloha 'Aina concert. 

9 

F;scal Ollice,'s s;gnalu,e: /j~ ?1 !,' ~ FO Code No.:_ ... 0..._76.__ __ _ 

Account Code / Object Symbol : __ G_9_0_0_24_F_0_6 __ 4_B ____ 5 __ 0 __ 0 _____ _ Amount Charged: $ _____ _ 

SERVICE/WORK REQUEST 

FACILITIES MANAGEMENT 
UNIVERSITY OF HAWAII AT MANOA 
(Submit in duplicate. separate request for each job.) 

WORK ORDER NO. -----DESIGN NO. _____ _ 

FOR FM USE ONLY 

Requester : _____ oa_v.,.i_anna ___ Mc-Greg.......,......,...,..o_r _____ Posit ion: _ ___,.A...,c...,t_mg _ _.p .... i...,r...,ec_...to,...r..__ _____ oate : 2/ 21/90 

Signature : _______________ Telephone :_.&.lx..._7_06,.,,8....._ ___ Date Requ ired: 3/9-11/90 

Department· Etlmic StudiesProciram Job Locat ion- Andrews An1Jhitheater 

Service/Work Reguested 1 AC 

For Aloha 'Aina Concert: Function date: March 10, 1990 2 CARP 
time : 11:00 am to 11:00 pm :>,. 

3 CUST ~ 
Delivery March 9 to Andrews Afft:>hitheater; pick up March 11: 0 4 ELEC 

l.tJ 
Cl) 

5 LAND 1. 45 tables ::::i 

~ 6 PAINT 
ii 0 fiil I a (eRLe eien::.:csa,i!' r ... , a: 

0 7 PLUMB ..t"'-Potted Palms I.a.. 

Please call Davianna McGregor if you have any questions, Ext. 7068 B TRUCK 

9 

Fiscal Officer's Signature : _,(j--=-Q .... (l=l"--14-=--n~· "'"'H-...... ~=-""'i_'l-t-7_Q_. ___ Jj_T--'r---------- FO Code No ;_0..__76 ___ _ 

Account Code / Ob1ect Symbol : __ G_ 9_0_ 0_2_4_ F_ 0_64_ B_ s_o_o _____ _ Amount Charged : $ _____ _ 



• SERVICE/WORK REQUEST 

FACILITIES MANAGEMENT 
UNIVERSITY OF HAWAII AT MANOA 
(Submit in duplicate , separate request for each 1ob.) 

Requester: Davianna McGregor 

f Signature {J.~ :fi1 Lo/ 

Dept. No ___ _ 

Position- Act. Director 

Telephone: 948-7068 

WORK ORDER NO. ___ _ 

DESIGN NO. _____ _ 

FOR FM USE ONLY 

Date: 2/23/90 

Date Required: _ 2_1_2_7_/_9_o __ _ 

Department· Ethnic Studies Program Job Loe ron- 1umxxWIUttXRmui Andrews Amphitheater a1 

Service/Work Re~uested 
~ 

1 AC 

2 CARP (2) Electricians to meet with itl>f(a~akalau and Jon Osof'J.o, representativE s 
of the Ethnic Studies Program and the Center for Hawaiian Studies, >- 3 GUST 

on: TUESDAY; FEBRUARY"27; 1990, at 1:00 o.m ; · at "Andtews AmohitheatE ~ 4 ELEC 
on the Diamond Head side. UJ 

(/) 
5 LAND :::) 

Note: Meeting confirmed with Marla, Fae. Ofc 2/23/90. ~ 6 PAINT 
a: 

Should there be any re-schedualing, changes, etc. Please call 0 7 PLUMB 
l.l,. 

Davianna McGregor at ext. 7068. Mahalo. 8 TRUCK 

9 

Fiscal Officer's Signature:----------------------- FO Code No.; ___ 
0_7_6 __ _ 

Account Code/ Object Symbol: __ G_9_0_0_2_4_F___;0...;6...;4~B~S.;;..00.;.._ ______ _ Amount Charged: $ __ _ __ _ 

··-
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APPENDIX E 

MAKEʻE PONO LĀHUI HAWAIʻI MANIFESTO 

 

 

 

 

 

 

 



Structure of Make'e Pono Lahui Hawai'i 
(Hawaiian Student Liberation Union) 

8 December 1991 
Revised as of 2 September 1991 

Definitions; j:7 1-L r· � � V /) �
(..,<

�,, .J J 
1. Soyerei2nty-Complete independence and self government. No sub-status or 

affiliation with the United States. 

2. Education-Being informed about the issues events and status of Native 

Hawaiians in this oppressive colonial society. 
3. Racism - a system of power structured and ordered by the dictates of one 

"domineering" race over the cultures and races of others. In the European race 

weilds the power and orders the present social ideology in the state and is 

therefore the perpetrator of racist acts. / 
4. Radical-according to the dominant culture here in Hawai'i any act or ideology 

in conflict with the dominant colonial system would be considered as radical or 

activist. Make'e Pono Lahui. Hawai'i . .agrees _that we are .an af
f

ront to the colonial 

mainstream but we do '-not consider ourselves radical as far as the colonial 

definition. We do on the other hand, recognize that the origin for the word 

radical comes from the Latin meaning root. Therefore we are radical due to the 

fact tat we are grass roots people. 
5. Violence-is understood to be any harsh, insensitive, obtrusive, abusive, 

damaging, violating act or behavior physically, verbally or written, perpetrated 

by one or more actors against one or a group of people. 

a) Physical -Physical force exerted for the purpose of damaging, violating 

or abusing. (Webster 1979:1431). Also, the pasting or posting of hate flyers, use 

of graffiti or the like is considered a physically violent behavior. 

b) Verbally-any form of hate speech or use of false information to demean, 

demoralize or denounce native Hawaiian nationalists. Such as the teaching of 

infanticide. 

(These definitions need to be discussed and agreed upon among the Iwi Kua'mo'o 

and 'Aha Kuka). 

Kekailoa
Text Box
APPENDIX E



I. FQCUS: 

AS THE ATIVE INHABITANTS OF HAWAI'J, WE MAKE'E PONO LA.HUI HAWAJ'J, 
FOU DED O THE 8TH DAY OF ECEMBER 1990, PROCLAIM OURSELVES AS 
SOVEREIG HAWAIIANS WHOSE RESPONSIBILITIES INCLUDE BUT ARE NOT 
LIMITED TO PROTECTING, PROMOTING, AND PERPETUATING THE FOLLOWING 
REGARDING A TIVE HAWAIIANS AND THEIR INHERENT BIRTH RIGHTS AS THE 
ORIGINAL INHABITANTS OF THE HAWAIIAN ARCHIPELAGO: POLITICS 
(HAWAIIAN NATIONALISM), EDUCATION, ECONOMICS (NATIVE CONTROL OF 
NATIVE LANDS AND RESOURCES), SPIRITUALITY, CULTURE, AND Tiffi PROPER 
ENVIRONMENT AL HUSBANDRY OF THE LAND AS DEFINED BY MAKE'E PONO LAHUI 
HAWAI'I. 

II. POSITION STATEMENT: 

A. The focus of Make'e Pono Lahui Hawai'i, (hereafter referred to as 
MPLH), is to eliminate from the University of Hawai'i, (hereafter referred to as 
UH) and the State of Hawai'i any and all forms of colonialism and vestiges of 
oppression and exploitation being suffered by all native Hawaiians. 

1. MPLH reserves the right to define, determine, and decide any and 
all aspects of Hawaiian identity as pertains to of the UH and the State of Hawai'i. 

B. All members ,of MPLH will put aside all personal differences and be 
aware of all forms of our colonized mentality so as to bring forth the positive 
aspects of self-determination which benefit the whole of the Hawaiian people. 

1. The central focus of MPLH is to effectively educate all native 
Hawaiians to separate themselves from the colonial apparatus politically, 
culturally, and ideologically, standing as sovereign native people against those 
who administer the racist UH and American colony known as the state of Hawai'i. 

C. Another purpose of MPLH is to begin right here at UH, where ignorance, 
colonization, and racism are personified, protected and perpetuated by the 
administration, most faculty and students for the preservation of the dominant 
haole culture, to consistently eliminate any and all evidence of such dominance. 

D. MPLH will act upon any racist attacks from the hegemonic colonial 
apparatus of the United States. 

E. MPLH finds the UH guilty of squatting on Hawaiian ceded lands 
therefore, MPLH claims these rights for Hawaiians; Tuition free education, faculty 
and administration positions and revenues. 

F. MPLH will consciously oppose any who stand in the way of bringing 
about a complete liberation and by extension, independence of all Hawaiians in 
Hawai'i. MPLH is unequivocally committed to the achievement of this goal "by 

any means necessary". 



. . �· MPLH. �oes not and will not agree with the UH and Lhe state of Hawai'i's 
di �nmmat�ry h1nng practices, nor will MPLH accept any forms of institutional 
rac1 m again t Hawaiians. 

H. MPLH will convey to all administrators, faculty, and especially students 
that this is the University of HAWAI'I, in HAWAl'I, for HAWAI'I with its' actual 
focus on the native people above all others. Therefore, MPLH will not allow any 
form of anti-Hawaiian, racist, sexist, cultural ills of colonizer America to be 
imposed on our campus. 

I. MPLH also feels that if any resentment, fear, or hatred of our 
organization develops on the part of non-Hawaiians it is only because they are 
racist or choose to remain ignorant of our purposes, attempting thereby to 
extinguish any positive change for Hawaiians on this campus and in this 
American subjugated colony called the state of Hawai'i. 

J. MPLH exist and will continue its struggle because 1t 1s concerned that the 
native people have been victimized by the white American colonial mentality at 
UH for too long. / 

K. MPLH believes that wherever possible its members will conduct 
themselves in a non-abrasive, non-violent manner, for MPLH advocates a non­
violent form of decoloq_ization and values this as a deeply desired outcome. 
Nevertheless, whenever the situation arises that MPLH is the subject of violent, 
unprovoked attack, MPLH reserves the right to defend itself and its membership 
with equally violent and forceful opposition. 

L. MPLH understands that this organization may appear to be very radical 
in nature, and it is. The MPLH openly acknowledges this fact and considers it a 
source of pride and internal strength (na'auao 'ikaika). MPLH feels that in order 
for Hawaiians to unite and decolonize together they must do so from the 
strongest and most radical position since it is true that the process of colonization 
has been a very violent phenomenon itself. Radicalism is necessary to combat this 
violence of colonial oppression and eliminate it. 

nr. Establishment; 

A. Membership Eli2ibility� 

a. People of Hawaiian ancestry. No blood quantum requirement as this 
requirement, historically, is a direct by-product of American colonialism. 

b. A show of commitment to unite and remain together in order to move forward 
together. 

c. To know or be learning the native tongue, the Hawaiian language. 



The premise of the code of conduct is that all member of MPLH, whatever 
po ition, will a cept responsibility for furthering the positive image of Hawaiians. 
The e guidelines are not intended to cover every possible situation and may be 
modified by the 'Aha Kuka. 

PUBLIC APPEARANCE: 

1. Maintaining of emotions is preferred to provide stable, safe, and cohesive 
environment. Refrain from yelling, crying, .swearing and any offensive behavior. 

2. Praying in public will be decided on by group as to its' appropriateness. a. In 
conducting public prayers, MPLH should recognize na kini Akua the 
traditional gods of Hawai'i because it is through our Hawaiian Gods and 
ancestors that MPLH receives our strengths and guidance. 

3. Public speaking will always start with a statement in Hawaiian, or rn times 
deemed necessary all in Hawaiian. 

4. Violence is restricted, unless provoked or decided prior by the 'Aha Kukapnd 
then, only as a defensive measure .. 

5. No member may represent Make'e in forums, hearings, or any other form of 
public speaking without .prior approval by the 'Aha Kuka. 

a. In events, where there are emergencies or immediate decisions that 
need to be made only members or those designated as spokespersons are allowed 
to represent MPLH 

6. MPL,H members are responsible for all their actions rn any and all settings 
public or private regarding Make'e Pono Lahui Hawai'i. 

7. We will not publicly claim our organization as drug-free. 

8. No Make'e members are allowed to participate in Make'e functions: Meeting , 
forums, rallies, demonstrations, classes, workshops etc. under the influence of 
foreign drug substances. 
9. Non-MPLH members' attendance at meetings must be approved at least 24 
hours in advance. 

10. All members' participation at MPLH public events is required. If you are 
unable to make it notice must be given at least 24 hours in advance. 

11. Members unable to attend meetings must notify the 'Aha Kuka at lea t 3 
hoUJ., prior to meetings. 

12. The 'Aha Kuka must make all de ision by consensus. If th re 

then the issue becomes void. 
n on n u · 



.d. More th�� 1 /2 of. the 'Aha Kuka must be students at the University and be part 
of the dec1s1on-makmg proce ·s. 

IL Decolonization Conduct Code: 

a. With respect to language, MPLH meetings will be held in our mother tongue as 
mu�h as possible. MPLH believes in maintaining the const.lnt and continual flow 
of ideas through Native expression as a form of resistance to colonization and a 
means of reinforcing our goal of liberation. 

b. MPLH will refrain from all forms of foreign substance abuse when functioning 
in all MPLH activities since it is these substances that have contributed to our 
colonization and oppression. Consequently, MPLH believes their use will only 
impede its purposes. 

c.. Total commitment to our focus. 

IV. Posture: 

A. MPLH holds a strong and aggressive nationalist front. We are sovereign 
Hawaiians bound and determined to decolonize and liberate our Native people. 

B. MPLH will pursue all offensive and defensive actions with the intensity 
necessary to accomplish_ a paTticular objective. To the extent each situation 
warrants, the MPLH members will utilize emotion as a positive force that 
enhances the struggle and furthers our goals, but will also control those emotions 
which obscure our ability to speak, reason, or in any way impede us while in 
public. 

v. Defence 2.f2.YLPeople il.llilculture; 

A. The MPLH will oppose any attack upon the Native culture -,vhether 
from an individual or group, personally or collectively, in public or private. 

B. The MPLH will not allow the history of the Hawaiians or any other aspect of 
Native identity to be misrepresented on OUR CAMPUS and in the State of Hawai'i. 

C. The MPLH will defend all students of Hawaiian ancestry, faculty, 
administrators, and staff who are made subjects of violent, in titutionally of 
personally racist attacks. 

CODE OF CONDUCT FOR ALL MAKE'E PONO MEMBERS 

The code of conduct is intended as a guide for MPLI-I member . It describe 
acceptable behavior as well as unacceptable behavior. Failure to adher to th 
spirit and letter of the code of conduct may result in disciplinary action up to and 
including discharge. 

• 




