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Virgil®* pbegins his great eipic with this kasic moetifiss

Back I (i.)
Ille =gyc, gui gucncam jracili mcdulatus avzna
carmzn, =2t «gressus silvis vicina coegi
nt guamvis avice rare:z=nt arva colono,
gratum orus agricolis, at nunc horrentia Martis
aima v oumgus canc ., Troiae gqui oimus ab ¢ L3
Italiam fatc vrrefujyus Lavinague vzanit
litcva - muttum ille =t toiris jactatus =t alto
vi surcrum, Saevaos mamcerem Juncnis cb irvam,
muita gucguz et bello passus, dum cond=ret urbem
wnfexretgue ¢eos Latic = genus unde Latindm
Albanigue ratres atque altae mo2nia Romae.

But th: aA:n:'d 13 much meo: than the story of the feunding

of Reme. V.o 5il has 7ornicted a canvas which 1s rerscnal and
suffused with a new sensitivity, a meving narrativae. He has,

Lstically, weven intc th: stcry th: un’zrlying thomeo

<
©
by
L
o
¢
+
foor

¢t leve, an atmespheie which nevvades all life. Vikto: Béschl,

in his bock Tone At ¢ £ Vergil, sayst " The aznel” nas be«wn

called thec 'oric ¢f grief.' It could as well be calles the
‘eric ¢f love,' for a1ts deensst tragedy i1s that i1ts pecple
'leved tco much.' This 1s true of Euryalus, of whom the peet

‘elicem nimium Adx1lz "t amicum'; 1t i8 Jjust

it

5]

ays (IX 430): '"In
as true of Junc, Venus, Tarnus, D-de and Loetinus (KIT.2°7:
'Victus amcove tui... wvincla cmnia cupi'), enc <f smata,
Lacccon, and Evanoer. Leve is the mctivat:ng foecros in all

ki
L

that acz2n-as Jdoeas
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And in the A=ncid, whe can forget the picture ¢f the fall
¢f Troev, with the concentratsd rathes ¢f the ™mal death of

Pclit:s befere his cwn fathas'c .nd Mcthor'~ eyes, and of

Priam h.mzelf upen the stons ¢ the altar, sn’ what is th:e

temendous machinzyy ¢f punishment adtev Zzath which the 3ixth
ook wescribes in the meast maijestic rass=ave oF all erie nretry
tut the measurs of viogil's sense o £ haman vuilt, his “erth of

, o - . .. - 2
freling, and the symiclic signiiicance cf s work.

3]

Perhaps cne might say that the eric is a pcem ¢f humanity,
a symbol nct cnly cf the trajgs .y in Roman history, but .n
human 1:fe as w:ll ¢r inc=2:¢ in all natu:c. For as Poschl
centends: *In Vergil the rzealm of the scul is revealed with a
tendciness and dslicacy ¢f nuanco unrivals: <:ther by Homer,

the Clasuical, ¢r the Hellenistic Gre=ks."”

Vi

[

JL1's stery «s that of the crzaticn «f an mpi.o, the
humkl:ingy ¢f curesition by deerds ¢f neroism. But in the =ayas of

a pcet, cestiny an’ th. necessities of histerical develcpment are

o~

szan te be cnactead Ly individuals. And, thereicroe, human weake
naessez  and passicne, their horss and drsems are an integral
cart «f the ~rama,

"Th: whclo of the Aanoeid i, in ¢ sen-z, & duze.nt intc

-

the Hia.t. " Leve themos - £ilial, pat:irynel, humanitarian,

£

andé al:¢ the -2.ctse and cenubial - un 1oke

[

thread threowrhcout

T

the entire exic. Azneas, who is for Virgil a messiaenic PRigure,
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the bearer of a sacred trust and the symbol of Rome's dedicated
role in man's destiny, is also Virgil's principal figure of
humanity and tenderness.5 We get brief slimpses into the more
human aspects of his character in his love fer his father and for
his son, in his love for Dido, in his fatherly rity for the young
warrior Lausus whom he is unwillingly forced to kill.6 Hcwever,
these flashes cf sentiment and scenes cof warmth are by nc means
limited to the hero alone as we shall discuss later in reviewing
the twelve books of the aAeneid.

The scheme of the Aeneid certainly correspcnds very closely to

the schemes of both the Odessey and the Iliad, crmbining as it

were, the arrangements of each.7

"In the first six books, Aeneas, like Cdysseus, is
shipwrecked, is directed to Dido's palace by a ~raciocus
lady (Venus instead of Nausicaa), relates his adventures
at a banquet, remains with a charming hostess (Dido in-
stead of Calypso), visits Hades, encounters a recentlvy
deceased comrade who asks tc be buried (Palinurus instead
of Elpencr), meets an associate whc refuses tco talk to
him (Dido instead of Ajax), is told by another comrade how
he was murdered by the connivance of his wife (Deirhobus
instead of Agamemnon), and receives a nrophecy cf the
future (from Anchises instead of Teiresias),"

"The last six books correspcend tc the Iliad, from
which comes the battle scenes, the attack cn the ships,
the catalogue ¢f chiefs, the divinely made arms, the
funeral games, the broken truce, the midnight adventure
cf Nisus and Evuryalus (Diomedes and Cdysseus), the un-
successful embassy to Diomedes (Achilles), the cuarrel
between Turnus and Drances (Ajyamemncn and Achilles), the
slaying of Pallas by Turnus (Patrocles by Hector), the o
final duel between Aeneas and Turnus (ichilles and Hector)."”

£
With this resume in mind, we can ncw proceed to the lcve motifs

which permeate the entire story.
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With the unleashing of the storm in Book I, one sees the

scheme of fate, the opposition of Juno, the symbolic "furor®
with which Aeneas' "pietas" must contend. It is during this
storm that Aeneas utters his first words in the whole epic.
Words which give us our first insight into his character.
Book I (%4) O tergue guaterque beati,

guis ante ora patrum Troiae sub moenibus altis

contigit oppetere! O Danaum fortissime gentis

Tydide: mene Iliacis occumbere campis

non potuisse tuague animam hanc effundere dextra,

saevus ubi Aeacidae telo jacet Hector, ubi ingens

Sarpedon, ubi tot Simois correpta sub undis

scuta virum galeasgue et fortia corpcra volvit!

This passage is indeed a transformation of Odysseus' words

(Ody. 5. 308), but is it nothing more than just a guotation
from Homer? "Cdysseus grieves because he must fcrego glory
and burial honors; he does not mention love. Aeneas' wish to
have died 'ante cra patrum' expresses not only longying for
glory but also for love and warmth of home. The thought that
the rresence of loved ones blunts the sting of cdeath, is a

10 Thus, Dido's death agony is

common motif in the Aeneid.*®
eased by her sister's presence ancd by the gesture of release
with which Junc sends Iris tc shorten her sufferinj. The dying
Camilla is assasted by her fellow-in-arms before Diana carries
her off. We hear of Aeneas' compassion for Palinurus and of

Nisus sacrificing himself for Buryalus. Likewise, the battle

deaths of Pallas and Lausus are relieved through Aeneas'
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mourning. Turnus and Mezentius die alone but with thoughts

11 This is the kind of death which Aeneas

of those they love.
prays for, clearly demonstrating his close ties with the dead
comrades of his old home.

With the calm, Aeneas reverses his mcod and tries to en-
courage his companions. Moreover, if his first words show his
"prietas", his comforting address to his "socii" reveals still
another funcamental feature of his character - his "magnitudo
animi."12
Book I (198) O sccii (neque enim ignari sumus ante malorum),

o passi graviora, dabit deus his guoque finem.
vos et Scyllaeam rabiem penitusque sonantis
accestis scopulos, vos et Cvclopia saxa
experti: revocate animos maestumgue timorem
mittite; forsan et haec olim meminisse Jjuvabit.
per varios casus, per tot discrimina rerum
tendimus in Latium, sedes ubi fata quietas
ostendunt; illic fas regna resurgere Troiae.
durate, et vosmet rebus servate secundis.

Now he pictures himself looking back at the perils of the
rast, now he more or less accepts his mission and fate; now he

13
welcomes danger as a challenge rather than a cause of despair.
But, little does he know that the real "storm" lies ahead - one
that is psychological rather than physical. For though Beook I
alreacy reveals Dido as the "alter ejgo" of Aeneas, as one who
also has foiled the crime of the past by founding a city of the

future, and cne who likewise has an object cf "pietas", Aeneas

suspects nothing of the tragedy tc ensue in Book IV.
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The second book with which the narrative of the fall cf
Troy begins is the story cof how Zeneas came tc leave his Trojan
"ratria." It is an account c¢f the destruction of all that hagd
made life meaningful to him ané its telling is itself - an
ordeal. “He appears as a man of memcry and of inner vision.
In the extremity of death and suffering, the yrief burningy in
his heart breaks out. His speech not cnly expresses his mortal
fear, but alsc serves to express his character. It allows one
a glimpse of his heart and of a basic motif of the poem."14

Tc the hero, Aeneas, the memory of Trocy and the hope for
Rome are holy obligations, and in their fulfillment he displays
*pietas" which is nothing else but doing his duty to geds,
country, ancestors and descendants. "Duty" here, however, is
not a response tc the dictates of reason, but a response tc
love, and is withcut the harsh associaticns evokeé by the woré."15

In his tale, Aeneas reveals that it was nct easy at first
to prersuade him that it was his destiny tc abandon Troy for a
new "patria." The vision of Hector and Hectcr's warning to flee
and carry off the “penates"” had no effect upcon him except to
arcuse him from zleepr. But Venus forces him to face reality by
showing him the very gods at work in the destructicn of Troy
and finally ccnvinces her son that there is but one ccurse left

him, to rescue his father, wife and son.

Tc ke sure, anchises urges him tc leave and seve Creusa



and Ascanius.

Book II (638) 'vos ¢, quibus integer aevi
sanuis, ' ait, 'solidaeque suo stant rcbere
vires,

vos ajitate fujam.'

For thoujh, a:z he saw, there was scme reascon for the
youny, the strony and the f£it to escape, there was none for
him. He was old and useless. The only rossible way tc con-
vince Anchiseg that he was not desertiny his "patria" was tc
enlist his loyalty to a new 0ne.l7 The wonderful portent of
the blaze afire over Julus' head accomprlished this and also
established znchiscs, the weak old man, as the vessel cof sal-
vation; and scanius, the innccent child, as the instrument cf
prophecy.l8

The picture of Aeneas carrying Anchises on his shoulders
with .anchises helding in his hands the sacred household gceds
and¢ Ascanius tayging along side his father is arpealing, but
Creusa only follows behind and somehow getsklost along the way.
The symbolism here is clear. Not yet realizing the significance
cf this event, however, the loss of Creusa immediately compels
Aeneas to leave Aiscanius and Anchises and return in blind grief
ané¢ fury to the very centre of Troy and the micst cf the battle.
Then Creusa's "flitting shade" appears to him and speaks:
Beok II (776) quicd tantum insanc iuvat indulgere dolori,

C dulciz coniunx? non haec sine numine divum
eveniunt; nec te hinc comitem asportare Creusam



a2
fas, aut ille sinit sumeri regnator Olympi.
longa tibi exsilia et vastum maris aequor
arandum,
et terram Hesperiam venies, ubi Lydius arva
inter conima virum leni fluit agmine Thybris:
illic res laetae rejnumque et rejia coniunx
narta tibi; ~lacrimas dilectae pelle Creusae.
non egc Myrmidonum sedes Dolopumve superbas
aspiciam aut Grais servitum matribus ibo,
Dardanis et divae Veneris nuirus;
sed me majyna deum Jenetrix hisz “otinet coris,
iamgue vale et nati serva communis amorem.
¥with these words '"no more tears," Creusa surrenders her
husband to a future she cannot share; she visualizes his
glorious missicn and the heritaje of their son ané alsc pro-
phecies for him a new and royal wife. Truly, this is indeed
a sacrificing love: a resignation to fate and a "letting 7Jo
of one so dear which is a terrible renunciaticn =zven in the

face of ceath.

Book II (7%2)
ter conatus ibi collc dare kracchia circum;
ter frustra comprensa manus effugit imago,
mar levibus ventis volucrigue simillima scmnc.
Aeneas, on the other hand, is wrought with grief under
this great ordeal. His fate is toc sacrifice every present
enjoyment or satisfaction to an end he can never hope to
witness himself., The emotional center of his whecle life has
come to a close with the destruction ¢f Troy. The curtain

has been drawn, and a new, unknown and even dreaded gcal awaits.

Uncertainty, doubt and the sense of an a2n”lesz quest for



an elusive goal constitutes the peculiar atmosrhere cf Beok III.
The weariness and soul-searching which Aeneas must undergo is,
in some respacts, more horrible than even the comprehenszible
emotional fear of immediate dangers such as the Harnies,
Polyrhemus, S5Scylla and Charybdis. But therein lies the main
intsrest in the terrors of the journey - the dseraning spiritual

sorrow which teneas feels as he begins mores and more to realize

y . : . . 12
the impcrtance and greatness of his mission.

In Boock III Aeneas and Anchises piously placate the rest-
less spirit of Polydorus by burial rites; and ?eneas once more
displays his compassion when he encounter: Andromache at the

waters of a second Simois sacrificing to an "empty” grave of

Hector.20 But the main tragedy of the third bcok is the death

of Aeneas' loving father, the symbol of his conscience, his

. . 21 . . . .
duty, his "pietas." Aeneas grieves in this hour of desclation

and peril. Because now he is truly left alone tc confront the
horrors of his elusive and terrible journey.
Book IIT (708)

'hic pelagi tot tempestatibus actus

heu, genitorem, omnis curae casusque levamen,
amitto Anchisen, hic me, rater optime, fessum
c¢eseris, heu, tantilis nequiguam erepte rericlis!
nec vates Helenus, cum multa horrenda mcneret,
hos mihi praedixit luctus, ncon dira Celaenc.
hic labor extremus, lonyarum haec meta viarum.
hinc me c¢ijressum vestris deus appulit oris.'

As Norman Dewitt once wrote: "Personal sufferino has
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begun to furnish a key to the mysteries of the life c¢f man...

- . . 22
The rresent finds itself reflected in the npast."”

[$2)

Book III concluded with the Jeath of rnchis=zs. 3ock IV
takes up the action where it was left at the clcse of the
first book. Now the theme of feminine attraction which was
only hinted at in Homer's Calynsce, Circe, and Nausicaa, is
elevated into trayedy in the figure of Didc.

“"The love of Dido and Aeneas 1s prepared with jgreat
nsychological insight and told with great delicacy; both are
widowad exiles yearninjy tc strike new roots. We are quite
ready to bkelieve that they would £all in love without the
elaborate substitution of Cupid for #Ascanius. The consummation
of the love, 4eneas' divinely directed desertiocon, Dido's con-
fidence to her sister amnna, and her suicide are told in the

2
highly dramatic Book IV."‘“4

. e

Pcschl states: "In the 2Aeneid, as in most tragedies,
everything aims toward the tragic end from the start so that
nothing else can be expected."25 Upcon Didc's first entrance,
the distant future is shown as already touched with tragedy.
The stage is set. Dido and Aeneas unknowingly nlay into the
hands of fate. It is interestiny to note here that Venus'
blind affection for Aeneas causes the rassion in Dido that

. 2
could have had such disastrous consecuences for her son. 6
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Dicc sreaking to her sister at the bevrinning of the bceok,

resists the love she “eels for nencas because of her "pietas"

-

tc her doad huskand. She =sclemnly exclaims:

Bcck IV (20)
Anna, fateber cnim, miseri pest fata Sychaei
coniunis et srarscs fraterna cacde renatis
solus hic inflexit sensus animumcue lakantem
immulit. aTnesec veteric vestigia flammae.
sed mihi vel tellus eontem prius ima dehiscat
vl nater cmnirotsns akitat me Julmine 28 umbras,
—allentis umbra~ Erebc ncoctemaue rrofundam,
ante, rudcr, ~uam te viele aut tua iura resclve.
ille meos, primus cul me sibi iunxit, amcres
abstulit:; ille hakent secum servetous serulcre.

Herse Anna snocurares

(]

the very —assicn that Dide i= tryvins
tc contrcl., PBut "Anna iz ncot the lascivicus insinuator found

in the ‘ttic drama. Sha is net the Euriridsan nurse, nc

1]

Menandrian conf{idant~., Her first words are those ¢f a tender

[

lovinT sister:s © luct maris dilecti scoreri... She envenders
the idea in Dide's already lovins heart that the evposed kinjdem
nceds a protecter and thet only J.eneas can brin~ akcout the real
greatnezs of Carthaje."
Bock IV (47)

quam tu urbem, soror, hanc cernes, quae surgere reagna

coniuco tali! Teucrum comitantibues armis

Punica se cuantis attcllet loria rebus!

The ccnversation with anna releases the “ull ferce of feeling

in Didec's enamcr~d heart  And she "drinks drauvhts cf lcve®

enchained by the 2ver-ti-hteniny bonds ¢of love vhich are soon

t¢ ensznare her. "Little »scanius", the first objesct of her



1z
affection, strengthens the affection and desire which is burning
in her fcr him and throuyh him - his father.

Junc's jealous love for Carthage end Venus' cverly concsrn
drive aeneas and Didc to deepen their relationship by & complete
consummaticn of their love in the ecstatic and rassicnate
embrace cf sexual rleasure; a fact which cnly intensifies the
tragedy to ccme. Tor scon eneas comes tc realize that he must
renounce this crcohibited love though with rainful resiqgnaticn.
"He says in effect: 'I cannot possibly say all that is in me
to say. I can never repay you. I shall never, never forget
you. In brief, I can only nlead as excusa (1) that I never
undertock or nrromised marriage with you, (2) that if I had had
my own way, I would have storped at Troy and rebuilt it. But
Apollo ané the fates send me on to Italy: that is now my only
possible ‘'patria'. If you have ycur own city, why cannct I
have mine? I too have thas right to seek a hcome beyvond the seas.
Further, I cannot stay: my father haunts me in my dreams, my
boy Ascanius is being deprived of his rights; finally Jupiter
has warned me by his cwn messenger. I saw the jcd himself in
the nlain light of day! I heard the very vcize! Don't then de-
tain me any longer. It is not by choice that I ;o to Italy.;
There is nothing in this sreech that is net technically correct.

. . . . ey s 28
But it is delivered teo on~ who has no use for technicalities.®



Fcr the greater the love known, the jreater the emptiness,

the yreatar the eartinsss, the greatar the nesd te love ajain.
The feelings ¢f rejection bring with it not only Jdespair and
loneliness but also Jdisillusionment and disappcintment. No

words can express the zain of too much tendzrness or the weund

of one's own understandin; of love being destrey:z3d. The lover's

wish is "let this nijht never end.” Cr &z Horace puts its (CDES)

Bock I (13)

felices ter et amnlius

quos irrupta tenet copula nec malis

divulsus querimceniis

suprema citius sclvet amor Jie.

- : 4 . " . - . -

0ld cliches like - "It 1is bhetter t¢ have loved and lost,

than never to have loved at all." - offer nc consclaticn to a
soul distraught with heartbreak. A sensitive lcve is the very
life of life, for yesterday's love is already a dream, and
tomorrow can only be a vision of hope. ©Only in mutual love is

there a sense i feeling, of satisfacticn. Unrequited lcve soon

0]

becomes a burden and the only real escapc from such yresent

3 . Yol 30 t : «
suffering is the path of death. The queen's pride, self-
respect, her sense of cdijnity, and thirst for revenge all cdemand
her death. The very character cf Didc Jemands that she not seek
c¢eath because of lost love, but becauvse of the consciocusness of

. , 31 - ‘

her deen fall. The yendulum cf her fate has swung from the

faith and honcor that she cnce held for her decd husband to the



shame c¢f her lust; from the proud dignity ané royal splender

cI her first entrance to the worst humiliaticn; from joy to

the

o7

eepest cadness, from warnm hwnanity to cruel hatred, from
royal diligence to negjlect of her duty, frcom the near-completion

32 . . .
of a great kingdom tc its utter destructicn. The immensity of

Dide's trajedy is mirrcorec in the shattering roversal cof aex

"pietaes", "maiestas", and "dignitas" to the guilt she feelsg
toward her husband, her mission, her reputation and her pecple.

The vacillation between love and hate, unicn and destruc-
tion dominates the whole narrative. Didc tries three times to
alter fate: once when implcriny .Aeneas (¢ stay, ancther by
Anna's entreaties, and then in the moncleogue c¢f the last tortured
night before his departure when she considers the zossibility Of,
fcllowing her belove6.33 "Every checlk she enccunters lcads her
back to the death cdecisicn. The threat cf seli-cdestructicn and
revenge cocmes after her imploring words. The yureraration of
the funeral pyre follows the rebuff cf snna's entreaties. The
resolution ‘toc die as you deserve' replaces the thought of

. 34

accompanying the hero.

Death is the only answer as nothing can save Ler cwn ego,
geli~-respect, and her prominent glcry. Death rrovides not only

the escape freom her suiifering and a deliverance from unbearable

rain, but alsc a self-imycsed atcnement and the rostitution of
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the "great image" which she wanted to leave to posterity.35

“Thus dies Dido on her love bed placed on the pyre, with
the sword of Aeneas in her heart, a majestic rueen, acknowledg~
. ) . - . w36
ing the unbrealkable bond of love even in the act of dying.

Once arain she is a queen as in the besinniny - areater and
more glorious than ever. "On the whole, the contrast between
Aeneag's coclness and Dide's arder is the criginal tragic

. 37
contract between man and wcman."

Dido's experience is destiny willed by divine forces, an
event of world history, and a link in the chain of Roman "fata."
Besides destroying her own existence, it also procduces ruin far
beyond her personal fate by putting an end tc the existence of

38

Carthaye which she symbolizes. When Dido, upcn being refused,

hurls her curse at the hero, she unwittingly alsc forecasts the
bitter enmity between Carthage and Rome.

Book IV (621)
‘haec rrecor, hanc vocem extremam cum sancuine fundo.

tum vos, O Tyrii, stirpem et jenus omne futurum
exercete cdiis, cinerique haec mittitc nostro
munera. hullus amcr populis nec foedera sunto.
exoriare aliquis nostris ex cssibus ultcor,

qui face Dardanics ferrogque sequare colonos

nunc, clim, gueocungue dabunt se tempore vires.
litora litoribus contraria, fluctibus undas
imprecor, arma armis; pugnent ipsicue nepotesaque.

Aeneas, on thas other hand, sees that he has keen false to
his father, his mission, his men and especially to the destiny
of his young son. Thereby his contrition is prcbably very sincere.

Dido is a tragic heroine, while Aeneas remains a heroc of duty.
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For while the Carthaginian queen violates her duty, Aeneas
remains faith7ul to his, even thoush he does forget it
temporarily. The real tragedy of Book IV, in the last
analysis, is the transformation of so great a love into a
bitter and unrelenting hatred.

The descriptive scenes in Book V are a refreshing break
from the calamity which has just occurred. But even here,
there is an undertcne cf forebocding in the present joy and
gaiety of the funeral games.

The book begins with Aeneas out at sea glancing back toward
the flames of Dido's pyre. He, at this stage of the plot, only
suspects the truth and certainly has no idea of the depth and
extent of Dido's tragedy. Next follows the interlude of a relaxed
atmosprhere, a simple memorial on the anniversary of Anchises'
death. Then come the rames whose nlayful surroundings symbolize
the background of bloody wars tc ccme. The fact that during the
course cf the games the sacrifice is never actually forced to
the roint of the destruction of human life is what separates

the games from the principal narrative cf the aeneid, where death

~

C

is the constant trajic condition.  The irony <f the contests
is enhanced by the youthfulness and discipline c¢f the participants,
a parody of the actualities of war which are to follow. 2"

The foot-race, especially, which is feminatsd hy the

affection of Nicus for Buryalus, althcurth a deli~htful ricture,



17
cannct but arocuse melanchcly theoujhts ¢f their tragedy to
cume. "In this zence, thoen, the james Zorm o world avart.
They are enclesed within the werld of ritual vhich ta¥es the
cteory cut of the violence of life and then, cnce more, leads
41

back to it."

Mcrecver, the death ¢f Talinurus in the - ostlude cf the bock

IS

strilies a sembuce note of veality., Nepltuns Jemand:s cne life

(v

1.,
b

fcre aeneas can centinue on his journey.42 Palinurus is the
sacrifice that assures 2seneas' safe arrival at the gate of

svernus. In ancther sense, TFalinurus' death signifies that
Jeneas' lonyg ocean veyaje has reached ite jyeal; the faithful

. ) 4
helmsman 1is nc lconger neeced.
=4

o

The theme of death and resurrection is the Jocus in Book
VI. 2eneas must visit the depths of Swernus and, sszeking out
his father, learn the subzequent histcry ©f his race and of
. . . . . . .. 44
the city his descendants will establish.
The heartbreakinjy fatherly lcove <f Daedalus for Icarus,
which is depicted in the beginning of this book, seems to re-

- . ) ., 45
flect feneas' loniing te maet his own father again. Both are

examples cf the des: "oietas” that binds ko cther these whoe

There arve twe conditions for success in this ordeal which

~ensas is about to unteortake, th- mystevious dcurney of life
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intc death; a racssrcert, the —clden-bou~h that conly "he who
i~ fated" car rluck; and the "riacula” (=acrifice of klack
cattlc) that Feneas muot rerfcrm for his= cemrade Misenus
vhoeo sudden death her rclluted the whele fleet., This being
fulfilled, Peneea= heoins his fescent.
The crfeals vhich confreont rence~ while in the underworld

47
eve ~vmbholiec of Vir-il's crrericnce of the treredy cof life.

- St
PG o TAPIN

fir=t ri~htmarich ~nccuntesr i~ that of mvthelooical
Hac~s, herrible revecnifications - Senectus, Metus, Fames,
menctas - anﬂ the tr»afitional men=aters: Centaurs, Chimaeras,
sJeragons and Harries. This is reallv much like the cream
world of the third hock: it i3 Adanvterous cnly te him whe just

8
thin%- it is. Tucr~tius =ays: (De R=rum Natura)

e

Bock IIT (87)

nam veluti rueri treridant atgue omnia caecis

in tenebris metuunt, =ic neos in luce timemus

interdum, nihilc guas sunt metuenda mazis cuam

guae ™ueris in tenebris —avitant fintuntgue futura.

Undaunted fzneas ~resges onwar”® but scon rathetic

cemmaszsion overwhelms him when he cncount=rs the human guilt,
suffering and atonement of the sorrowful =cul< condemnec to
etzrnal rerdition. He iz temrcrarilv cvercome by the nathos
of the youn3y and unburied Jdead and is " tr1ck Aumb" by the

t»rn law cf the underworls:

Bock VI (231)



constitit Anchisa satus et vestigia pressit
rmulta putans sortemque anime miseratus iniguam.

Then unbelievingly he ccomes uron the flitting soul of
Dido hidina in the shadows.

Book VI (456)
‘infelix Didc, verus mihi nuntius er7yo
venerat exstinctam ferroaue extrema secutam?
funeris heu tibi causa fuiy ver sidera jurc,
ver supercs et si gua fides tellure sub ima est,
invitus, regina, tuc de litore cessi.
sed me jussa deum, guae nunc has ire per umbras,
wer loca senta situ cogunt noctemgue nrofundam,
imperiis egere suis; nec credere quivi
hunc tantum tibi me digceszu ferre dolorem
siste gradum teque aspectu ne subtrahe nostro
guem fugisy extremum fato guod te adloguor
hoc est.

These words as well as his tears convey the feelings of a
man whc cannot quite belisve his cwn eyes nor accept the
sudden removal cof dcubt oi what he has fear=d yet not known feor
sure.éﬁ Ncw for the first time he realizes what he had done.
He tries teo oxplain but to ne avail. Didc withdraws kack into
the arms of her first and rezazssuiriny lover with whcm sghe has
been forever rejoined. ~zneas can cnly follow with weeping
eyes: the enccocunter is brief khecause she will not let it be

o
prolonged.

Finally, Aeneas meets hig father Anchises who burst out
with joy:
Bock VI (687)

venisti tandem, tuagque exspectata parenti
vicit iter durum pietas? datur ora tueri,
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nate, tua et notas audire et reddere voces?
sic equidem ducebam animo rebarcque futurum
tempora dinumerans, nec me mea cura fefellit.
quas e3¢ te terras =t cquanta per aecucra vectum
accipic! guantis jactatum, nate, periclis!
quam netui ne quid Libvae tiki reona nccerent!!

In his revelation , which is the turning pcint of all the
uncertainty that precedes it, Anchises rcints toward a new and
glorious future - the empire that was tc be Pcome. But likewise
in his prophecy, he unfolds the dismal realization that the
trasedies that happen in the past will happen eternally.Sl
Virgil's peoem is nct 1life, but therein lies its value, for it
reveals the tragedy of life and in this sombre tale weo may
find something of our own tragedy, the sadness ¢f human exist-
ence.52
Book VII (42)

maicr rerum mihi nascitur ordo,
maius ©opus moveo.

This is the theme which sets the stage ifor the second half
of the book - the Iliadic pPeneid. Frcom now on Aencas is no
longer engaged in an inner conflict cor strugigle, kut in a great
war with tangible human opponents.

"The description of the blcody battles of the last third
of thec poem raises a question of how Virgil cculd manage a task
seemingly so foreign tc his artistic sensibilities and, for that

matter, to his whcle personality. The unsentimental, harsh

realism of the killiny and fighting in the Iliad is the sphere
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in which Homer Jdiverj;es the most from the concept cf Classical
art as dirccted toward a jyoal of harmcniocus beauty. Yet, after
all, realism is necessary as 'materia glcriac' for Aencas and
as symbol ¢f the hloody history c. Rome. The horrors of war
had tc e shown. The extent of the suffering and the rower of
the passions in this dimension of life had to be shown alsc so
that the strensth and 7tlcry ¢f Rome miyht shine all the more in
juxtaposition.

Over and above his delicacy and tenderness, Virgil was a
Roman. In seneas' hard hercoism and humanity, unbending firmness
is tempered with mildness; Dide alternates ketween harsh pride
and clowing abandon; hard and scft traits are evenly distributed

throughout the whole pcem."53

' humanity is nevcr execrcised

In the Iliadic Aeneid, leneas
at the errense of his "pietss." He Iijhts well Tecausa ho feels

it is his cdutv, yet he fights withcut the vielence and curidity

4

t

that makes war an cnd in itself.
The war is & terrible war. Yet cven sc Vircgil pcrtrays the
. T8
enemies ©f Aencas as people tco. The wpcet presents Turnus as
demoniacal, but nct evil. Turnus fights for Italy, for Lavinia and
for what he believes to be his birthrijht. Here again is an
example of "tcoc nuch leoving." It iz evident thuc far that what-

ever Virwil wishes te yportrav - var, veace, love, hate - the

human sympathy and tencderness of his apreal tc the werld is
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all his own.
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Book IX (399)
'Buryale infeli:, qua te regicne reliqui?
quava cogquar !

Then the anxioty ¢l having bazen separated from his friend is

renlaced by the more Jdrcadful fear ¢f losing him in deaths
Book IX (425)
conclamat Nisus nsc se celare to
amplius aut tantum rotuit perforys
'‘me,ne,adsum gui fnﬂ* in me ccnvertite ferrum,
C Futuli! mea [rous omnis, nihil nec ausus
nec potuit; caelium hoc et conscia asidera teostor':
- tantum in’elicaem nimium dilexit amicum.

The poet in these fow lines describes the Christian ideal
of self-sacrifice for on:c's fellew man. Here arzain is the
recurrinyg theme of ‘too much loving.' Trisz is alsc emphasized
in the hardships c¢f a mcthoer's sorrow. &4 nother's love which
of its very naturs Jemandsz sacrifice and -ain:

Bcook IXN (101)
'

hunc ¢3¢ te, Zuryale, aspicic? tune ille senectac
scra mzae roguies, potuisti lingusrc sclam crvudelis

It i3 intezestin; tc note the compariscon betwoen Fusyalus
and Acneas. Beth hurt these they cherish mest - it is those

who love us who are most sensitive and concerned for cur welfare.

But cone deoes zc becauss i his rash bcldness, the cther because

0
rn

his Jeveticn tc a hiher merality.

In the next locck, icneas returns _rom hiz mission tc “crm
alliances, and all but wins the war. This -rezat reversal of
tide of events is mctivated by human frelin-, v “-noas’

nictas® toward Fallas, whoem Turnus has sc oruclly =lain.



"Har. cne sengos how JFze-ly the ncst is affected by the

bitterness ¢f war: Laonzath rcneas' -riz¥ fer Pallae flacshes

& izater trajedy ¢« F which his friend's Acath iz only one

instance eynkclizin: tht Yony rreocsecicn ¢ 7 Jrad to follow him.

cenceas 1z nct driver by battle-lust or the mere wish for
military lcry. Fi htir  is nct & satisfecticon hut a bitter
ful 2iZment of duty Tor DiIn Th~ unzr-athin e ¢f his swerd
roesuwires the stirmalus ¢ coet gric? and worry In a rroad
scnse, 1t is cenean' attitude toward fricnds and feoes in this

B

ook that win him ¢n vl ~ide of heth moralitv and Tate.

Thi- iz co ocidl +ilont when oneas, oven in his moment
o. frxustraticn and ris T oaror Pallas' dcath, triecs in vain to
varn ©%f Lausus CSoom o on & siny him o in battle.  But the strings
are cut and Lauma' Jaovetad filial leve ~omm»2ls him to enter
thiz sui-idal match.

Boock X (211)
'ouc moriture rais naicrague viribus audes?
fallit t= incautum wictas tua.'

Lausus, of ccurszs, "rosses cn and rzoneas is now ferced to
fi;nt. Yet when ho turrs to leook at his victim's body, "nale
in death,” his angcr melts inte cemrassieon.

Book X (821)
at verc ut valtum vidit merientis =t cra,
cra modis ‘nchiziades rallentia mirie,

injyemuit miszcrans craviter Jextramaue totendit,
et montem ratriae subiit pietatis ima7zc.

60



soneas' first thow ht new is te de what he can fer such
filial Jdeveticn and nobility:
Buch I (1253
'oyid tiki nunc, mizerands vuaer, cro laudibus istisz,
quid pius cencas taenta dalbit indele dijnuml

arma, <uilbu
manibus
hcc tamen infel
124

aa o i

N

e o can ectua

tua;
oot
asolahero

.
ca

toous carentum
cura, ramitte.
mertoms

unspeiled to Lausus' cormranions and thus votuon it to the
shadcer and acsh.s ¢f his ancostors.

Mezontius himsel, has boen ¢riven to recornition of his
crim> an’ of the cnly ;sicle satislaction yat 12t him, he
572
thn acc sts Jeath willin iy onoasz, o ofursge, cannot

C . s 53
srar: this “deathooed r- - ntonca.”
The sleventh becolr iz the Lrid e tweon the decigive

and the

Beok ¥

Viosil's insisnt inte haman tende

dezerirtion and narrative of Lo

(B, XI 1-22) and Evander's

.
TAC recome

youn; wa Y now a
¥I (148)
at non Evandrum +otis
sed venit in madic

procubuit super ctoue

Book

b
w3 .

"Nce vower cculd held him back, ™

ermply describe his inceonsclable woe.

mcurniny for his

=
o]

< 2o seen by

an
the hior of Pallas

beleoved =on,

Jeath.

est vis ulla tencre,
feretre Pa
haeret lac

llante rencste
rimansque Jemensgue. . .

juct as no cxpressicn can
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The story now brings us to Camilla - whose romantic up-
bringing in the wilds introduces her as a true child of nature.
"She is at once simple and terrible, naive and ferccious. Her
easy deception by Arruns' son and her fierce revenge upon him,
illustrate admirably the two sides of her nature. Her self-
confidence, her defiant exposure of the breast, her rusticity,
her 'cupido caedis', her feminity - all combine to make her an
easy prey for the sly Arruns. But in defeat she is utterly
self-forgetful, concerned only for Turnus and the war. Her
faults are clearly less than those of her leader - her death
once more brings out his responsibility for such useless sacri-
fice of noble life. Virgil, as clearly as he knew how, has
shown the tragedy of 'civil' war and the ‘'humanitas' that looks
beyond the battle lines tc peace."64

The previous scenes of passionate involvement in the last
half of the book all lead up to the death of Turnus in the final
episode of the epic. Even though Turnus is an enemy and the last
oppcsition which Aeneas must covercome in order to fulfill his
mission, Virgil still portrays him as a man of hercic nobility.
For it is just through the wiles of Allectoc that he falls prey
to the forces of Hell.65 Turnus and Didc are both tragic figures.
Both have fallen into tragic guilt by divine interference; both

are filled with a love of glory that lends grandeur to their
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catastrovhes with which they are caught urp in a fatal passion.66

Thie hither level of "mgmanitas”, the Doman manner and way

-

of thinin7y, the inner Aiscin»line ané f=elin: for the sanctity

of law - all these distinruish aeneas from Turnus and are the

. . o7
necessarv consequence of a higher morality.

-

Aaneas' higth sense ¢ "humanitas" almozat wins out in his

willinmness to =nare the conguered ennval Frocause of his plea

toward his fatlh=r Daunus:

Bock XII (€31)
‘ecuidem merui nec denrecer' i
‘utere zorte tua. miseri te =31 qua rarontis
tangere cura rotast, oro (fuit et tiki talis
rnchises jenitor) Dauni miserere -enactae
et me, seu corrus speliatum lumine mavis,
redde meis. vicisti =2t victum tendero ralmas
Ausonii videre; tua est Lavinia coniunz,
ulterius ne tende cdiis.”

Ir the en?, Mensan decides that Turnus must pay e his
nast crime, it was tco late for Turnus te receive nercy, he who had
shown nc mercy to Pallas. Morecover, ‘eneas, as Pallas' Cestined
avenyer, had an cbhbliqgation that greatly cvershadowed any '"human-

68 with Turnus'

itas"” he might wish to show toward his beaten foe.
death, the unicn of twe peorles and the foundaticn of Reme was
established.

Virgil's story has ended, hut ite lejgend lives con. He had

created an 'ideoclogy' o©f an emrire, the insriraticn cf his

theme. The poet sincer=ly relieved that Toms vo-rro-onted the
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goal of all historical activity and was the cnly hcpe of peace,
social order, and humane behavior associated with strong
69

government.

But that is only cne aspect of the Aeneid and of virgil.
He alsc envisicned the ideal Roman endowed with the Rcman card-
inal virtues of "pietas", "humanitas", and "magnitudc animi"
- all expressions different degrees of love. "He prefigured
the Christian hero, whose heart remains gentle through struggle
and sorrow and beats in secret sympathy with all suffering
creatures.’? This is a direct parallel to Poschl's statement:
"The grief that Aeneas bears and ccnquers is, I repeat, less
sorrow for his own loss or denied happiness than sympathy and
compassion for others who must suffer bitterly for the sake of
the command laid on him by destiny?7l

Hcowever, perhaps the most remarkable fact about the poem
is its treatment of the victims.72 There are tears for Dido,
for Nisus and Euryalus, for Camilla, for Mezentius and Turnus -
all thcse who must pay the penalty for their excesses. There
are alsc tears for Pallas, Lausus, Evander -~ all whc are examples
cf a much higher order cf self-sacrifice. They must alsc die.
Aeneas is the heroc because he locks beycnd such tragedy to a
peace that socmehow may overcome it - a peace of harmcny, human

understanding, love.’3
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"The words of Dehmel: 'to be a pcocet means to embrace
the world in love and 1lift it up tc God; apply to viragil
more than to anyocne else." If poetry is love, then the

AENEID 1is the epic cf love.



s

12

FOOTNOTES

Some scholars rrefer to spell it VERSIL

All Latin quotes are taken from Hutzel, Fredericus 7.,

Vergili Cpera. C(xonii: =. Typojgtaphec Clarendoniano,

1953,

711 ®Bnylish translation are taken from Lewis, C.,
THE AEMEID OF VIRGIL. New Ycrl:. Dcubleday & Comp.
Inc., Garden City, 1952.

Poschl, viktor. The aArt of virgil. Ann Arbor: The
University of Michigan Press, 1%62, v». 15.

Mayor, J. B., W. W. Fowler, & R. S§. Ccnway. Viryil's
Messianic BEclogue. London: John Murray,
rlbemarle Street, 1957, w.36.

Poschl, p. 3.

Musurillo, S. J. Symbol & Myth in “ncient Pcetry. New
York: Fodham University Press, 1963, p. 126.

Ibid., p. 125
Ibid., p. 124

Otis, Brooke. virgil: = 3tudy in Civilized Poetry.
Oxfords Clarendon Press, 17°563. p. 217.

Hadas, Moses. 7 History of Latin Literature. New Ycrk:
Columbia University Press, 1732, ». 155.

Hadaz, Moses, w. 155.

Poschl, p. 34.

1bid., ». 34.

Ibid., p. 41




iz

T Otis,

p. 232.

4
Poschl, ©. 35.

15

16

17

18

1¢

20

21

22

23

24

25

25

28

2¢

30

Ibid., =, 40,
otis, . 243.
Ootis, . 245.
Ibid., n. 249
Poschl, p. 26
Ctis, . 269

Ibic., v. 25z

DeWwitt, Norman W. Virgil's

Bicgravhia Litterazria.

Tcroentes 1922, . 127
.Poschl, o, 27.

Hadas, p. 157

Poschl, =. 7.

Otis, p. 75.

Poschl, =. 74.

Ctis, 1.

2508.

Poschil, . 75

Putnam, Michael ¢. J. Th= Poetry of the acnid.

Harvard University Press,

1665,

. 179

Cambrifye:




31

33

L
N

47

e

Poschl,

Ibid., .

Ibid., p.
ILid., 1.

._.........Ibi(‘ ey T

M».: 7:-
Ibid., ©.

I}’i(:; R

P-

86.

77.

2

Ibid., ©. &6.
Ibid., r. 66.
Ibis., . 71.
Otis, y. 281.
Putnam, . <2.
Poschl, ©. 150
Ibid., p. 150.
Pcschl, =. Z1.




Pas
e

" Ibid., p. 294.

50 .

Ibid., p. 2%4.
51

Musurillc, p. 121.
52

Ibid., . 121.
53

Poschl, v. 190.
54 )

Otis, :». 215,
55

Poschl, »n. 24,
556

Mavoer, r»., 40.
57 )

Ctis, p. 340.
58 .

Ibid., p. 388.
5 )

Ibid., ©. 350.
60

pPcschl, u. 50.
51

Otis, ». 515.
52

Ibid., r. 360
53

Ibid., =. 350.

Ibid., p. 364,

o
(%3]

[0)]
Uy

Ibid., r. 137.




67

68

6¢

70

71

72

73

74

75

Ikid., p. 123.

otis, r. 380.

Ibid., p. 38°.

Poschl, 1. 53.

Ikid., . 5Z.

otis, ©. 3°1.

Ibid., . 27°3.

Poschl, . 74,

Otis, ». 264,




31

W

]

[#8]
AN

(5
o

14

s
(831

>
N

47

Ay}

Poschl,

Ibid.,

Ibid.,

Ikic.,,

ihic.,

L)
ty
et
Qu

Ibid.,

IThid.,

p. 86.

v. 856.
. GG,
~. 25,
. 89
v. 47.
v, 74
=, 565,
. 56.
r. 506.




BIBLIOGRAPHY

Carus, T. Lucretius. De Rerum Natura. Madiscn: The
University c¢f Wisconsin Pressz, 1065.

Dewitt, Ncrman W. Virgil's Bicgrarhie Litteararia.
Torcntcoc: 1923,

Hadas, Moscs. & Histery c¢f Latin Literature. New York:
Ccolumbia UnlvoL51ty Press, 1752.

Hutzel, Fredericus A. Versili Cnera. (xonis
E. Tyrojrarhec Clarendcnianc, 17863,

Lewis, C. D. The Aeneialgg Virgil. New Ycrk: Dcubleday
& Company, Inc., Garden City, 1752,

Mayor, J. B., V. V. Fowler, & R. 5. Conway. Virzii's
Messianic Eclogue. Londcn: Jchn Murray,
2Albemarle Street, 1737.

#Musurille, S. J. Symkecl & Myth in ncient Pcetry.
New York: Fcrcham University Press, 1081

Otis, Breocke. Virgil: 4 Study in Civilirzed Pcetry

C:x:foréd: Clarondon Precs, 1?;3,

Paje, T. E. Cdes ¢. Hcrecs. Londen: Macowillan & C¢ ., Ltd

—

1¢e2.

Pcschl, Viktor. The 2rt ¢f Vvirgil. Annirkcr: The

University ¢f Michijan Press, 1752

Putnam, Micha=zl C. J. The Foctiy ci the © :ncic
Camkridge: arvar¢ University Przss, 1°




	Lactaoen,_Augustin 1
	Lactaoen,_Augustin 2
	Lactaoen,_Augustin 3.pdf

