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Introduction

There are now over six billion of us on the planet. In his 1798 Essay on the
Principle of Population, demographer and mathematician, Thomas Malthus predicted
that earth’s resources could not sustain six billion people (Weeks p. 72) and he certainly
could not predict how consumer materialism would explode in the following centuries.
We are six-plus billion strong and growing rapidly with a population-doubling rate of less
than one hundred years and, while depleted, earth’s resources continue to sustain us.
People know that the resources we need to survive cannot last forever yet we seem to
ignore the probable outcome of our over consumption. The inevitable consequence of

mass consumption is mass depletion of the planet’s natural resources.



Overveiw

The thesis exhibition, Insatiable / Surface, was an installation in two parts that
addressed the issues of consumption and depletion. By exhibiting this work 1 place
myself into a broader arena of artists whose work also references consumerism; Andy
Warhol and other pop artists through recent artists such as Karen Snouffer whose work
focuses on ordinary consumner items and portrays them as totemic or iconographic.
Through their work many artists refer fo consumerism and the social consequences of it
but very few, it seems, make the connection between consumerism and the consequent
natural resource depletion.

Making art about depletion may seem hypocritical. I am aware that the material
used to make this work, and most ceramic work, is nonrenewable and contributes
negatively to resource depletion. To acknowledge this I use the word “we”, instead of
the word “you”. It is hypocritical and I am also to blame but I feel it is nonetheless
important to bring up these issues by visual means.

The installation itself occupied two separate spaces. One of the spaces will be
referred to as the arm side (plate 1), and the other the sphere side (plate 2). The two sides
might appear as disparate but the concept behind each side is very much related and the
color usage on each side is very similar. Primary pieces on both sides make reference to

the human body as the consumer.



Content and Meaning

On the sphere side of the installation there were eight pieces at varying heights on
pedestals. Seven glossy white, identical, bulbous forms were placed in a large circle
surrounding the eighth, blue, imploded spherical piece (plates 2, 3). Each of the seven
forms was attached to the sphere with black plastic hoses and flesh colored rubber suction
cups (plate 3). All of these components worked together as one piece.

The seven bulbous forms were intentionally anthropomorphic. They had a large
belly area, which then went up into a narrow neck and then into a smaller bulbous head
(plate 3). The suction cups were attached to the outer forms where a belly button would
be found on a human torso, suggesting an umbilical connection (plate 4). There was an
implication that the contents in the sphere had been providing sustenance to the bulbous
forms and it was clear that their combined volume was greater than that of the imploded
sphere, suggesting greed and overindulgence.

If the sphere contained sustenance and it had been drained of its contents, which
was the idea behind the implosion, then the life force for the outer forms would no longer
be sustained and they will die. To accentuate this idea red, vinyl hoods were placed over
the heads of forms and tied with a golden rope at the neck (plate 5). Greed and
overindulgence had blinded their judgment and now they suffocate to death,

The seven bulbous forms represented the number of continents on the planet.
Rather than make the forms on a representative scale with the size of the continents, they

were displayed at differing heights and distances from the sphere suggesting a hierarchy



of consumerism and depletion. Even nations with lower incomes and less consumerism
still face major depletion issues. Typically these poorer places have very pressing
population versus available resource issues. Ofien the land and water is depleted beyond
replenishing capability. Humans from all parts of the world are contributing to the
overall depletion of the planet at unprecedented rates (Weeks 470-475).

The second part of the installation was the arm side. This was an enclosed space
with glossy, white arms lining the walls on three sides. The fourth wall of the room was
a window and the only place where viewing the arms was possible (plate 6). Each arm
held in its hand a matching red and gold shopping bag (plate7).

Having to view the piece through the window conjured feelings of exclusivity.
The bags were just far enough from the window so that even a taller person could not see
what they contained. The experience was much like standing in front of an expensive
store and viewing material items that may not be affordable to many. It is my
observation that people want things they cannot have.

The arms were crowded together in such a way that each bag was only about one
inch from the next. The idea presented had to do with overcrowding and mass
consumption. Everyday long lines of arms clutching bags of material items throng malls,
supermarkets, -mart stores, etc. There is a common stereotype that women shop more
than men. To address this stereotype a woman’s arm was used. The arms were left arms
that are also stereotyped as the weaker or inferior arm. Adhering to these stereotypes
created a tension that may be a pathway to discussion. The amount of resources, and

energy required to keep these material products provided to shoppers strains availability.



The arm room was intended to provide a possible or partial explanation for the
imploded sphere on the other side of the installation, but the two sides could be read
together or separately. They were kept apart to strengthen the intrigue of the exhibition
and to make it clear that while they related to each other, they were not to be viewed at
the same time. Neither side was intended as first or second in viewing order but as
complimentary to each other.

Mirroring the installation, the titic was also two parts separated by a slash
symbolic of the wall between the installation parts. Both words describe the human
condition that drives consumerism and thus depletion. Insatiable has to do with humans’
incapability of satisfaction. Surface, in this case, referred to materialism, as in superficial
while at the same suggested that the viewer take a closer look at the surface of the pieces.

The signage was applied to the wall with low relief, stick on letters and then
painted over with the same paint used on the bulbous forms and the arms. The words
could only be seen upon close examination or when the light hit it at a specific angle.
The irony of those particular words presented subtly, referenced the irony of the color
choices because in both cases, the surface and the concept seemed contradictory; a pretty
glossy coating over an ugly, cynical message.

Both sides were primarily high gloss red, white, blue, and gold. The colors white
and red were used ironically and cynically. White is often symbolic of purity, sanitary,
cleanliness and goodness, for example brides, nurses, chefs, and priests often wear white
uniforms. When we present ourselves with clean, new white things, we are sometimes
judged as clean and good. This superficial thinking ignores the environmental

consequences of the resource extraction and that of potentially poor worker treatment



when goods are produced overseas. Red was chosen because of its symbolic reference to
the blood of Christ as a life-force for humans. The irony of the red hoods on the bulbous
pieces is that the color and the implied function of the hoods represented opposing ideas,
red as life, vinyl as suffocating. Blue was used to represent earth, known as the blue
planet and gold was used to represent the precious metal gold and symbolically as a
major materialistically desired item for consumption.

The choice of red, white, and blue could be interpreted as a criticism of the United
States. Americans consume natural resources at the highest per capita rate in the world
(Hawken p. 117) so with the third highest population on the planet, we have a major
impact. Many European nations are also represented by red, white, and blue and
consume at above average world rates (Hawken p.117). Based on the consuming rates of
these western, industrial nations, the color symbolism seems warranted.

Industry casts a large percentage of material objects from molds. The process is
fast and many identical forms can be produced in very short time. Often evidence of the
casting process, such as mold parting lines, is not cleaned from the surface of these items.
In reference to the relationship between mass production and mass consumption, I chose
to leave the parting lines and other evidence of the process on the cast pieces in my
installation (plate 8, 9).

Many aspects of this exhibition were fairly straight forward, forms deflating other
forms and arms with shopping bags. The glossy white paint over the rough, unfinished
surfaces was intentionally contradictory making a statement about how we attempt to
disguise our internal problems with material items. We wear clean, new clothes, put on

Jjewelry and makeup, drive shiny new cars, keep our houses spotless, get plastic surgery,



tattoos and piercings, and similarly misrepresent ourselves in many other ways. All of
these things we do unnecessarily deplete the resources we, and all living things, need for

continued survival.



Technical

Like mass produced items, the arms, suction cups, and bulbous forms were cast in
multiples from singular plaster molds. The bulbous forms and suction cups were thrown
on a potters wheel and then molds were taken from each of those thrown forms. The
mold for the arms was taken from a live model.

The final castings for the arms and bulbous forms were in clay slip. The casting
for the suction cup was two-part rubber. Both of these materials are commonly used in
industry for material consumption. The process mimicked injection molding, which
describes the pouring of materials into molds by a machine rather than by hand.

The black hoses, red hoods, gold rope, and gold shopping bags were
commercially produced and colored. The inside of shopping bags were spray painted red
to match the color scheme on the other side of the installation and the white bulbous
forms and arms were painted with acrylic, then clear coated. The signage was also white

acrylic paint with clear coat.



Conclusion

Insatiable / Surface was an installation that strived to make references to and raise
concerns about consumerism and the consequent depletion of natural resources. The
pieces in the instatlation aesthetically and conceptually supported the ideas presented.
Human population is nearing the point where resources may no longer support our
masses and material consumerism has come to the forefront as a major force in the
depletion of those resources. Thomas Malthus® prediction that six billion people would
break earths’ sustaining potential was low but arrived two hundred years sooner than he
predicted (Weeks 116). This exhibition attempted to thoughtfully point out the causes

and consequences of that point.
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