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ANNOUNCEMENTS

The Theatre Group is spossoring a one-act playwriting contest with $200 in prizes. Contest
deadline is August 31, 1962, Further information and. contest rules may be obtained from the
box office or by writing to the Theatre Group.

Because the opening date of the new East-West Center Theatre' has not been ser, the
Theatre Group's compléte schedule for next season will have to be made at a later date. How-
ever, two plays from the Great Plays Cyele, Lysistrata and Tartuffe, will definitcly be scheduled.

A season of at least eight productions is anticipated, with the changeover to operations in the
new theatre taking place somerime next March.

Jean Erdman, Visiting Professor of Drama, will present "An Evening of Characters—Real and
Imaginacy” next Friday, August’ 3, ar 8$:30 un Farrington Hall, Tickets are now on sale at

the box office.
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THE UNIVERSITY OF HAWAII SUMMER THEATRE and
THE DEPARTMENT OF DRAMA AND THEATRE present

YERMA

A Tragic Poem in Six Scenes by FEDERICO GARCIA LORCA
Translated by James Graham-Lujan and Richard L. O’Connell
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The action of the play is ser in rural Spain.

Scene 1 Yerma’s house Scene 2 A field
INTERMISSION
Scene 3 A stream Scene 4 The house
INTERMISSION

Scene § The topmost door of the village Scene 6 Near the hermitage

Designed and Directed by Joun T. Daeren
Choreagraphy by JEan Enxpman

Music Compased by GerTrun RoBerTs Technical Direction by JerFrey EmbrLex
Production Management by ArTHUR CALDIERA

Haepsichord accompaniment recorded by
. GrarntnRonees mid Mancia Boxess

Musical Direction by Normanx Rian
Costumes by Frawncss Ervson
L:ghtﬂu by Dout Kava
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LORCA’S “THEATRE"

In 1935, at a special performance of his tragedy Yerma in the
Teatro Espanol of Madrid, Federico Garcia Lorca said in a speech
addressed to the actors and workers of the theatre:

Tonight I am not speaking as the playwright, or the poet, or the
simple student of the rich panorama of man’s life, but as an ardent,
passionate believer in the theatre of social action. The theatre is
one of the most expressive and useful instruments for building up
a country; it is the barometer of its greatness or decline. An intelli-
gent theatre, well oriented in all its branches from tragedy to vaude-
ville, can change the sensibility of a people within a few years; a
disintegrated theatre, with clumsy hooves instead of wings, can
cheapen and lull into sleep an entire nation. The theatre is a school
of tears and laughter, and a free tribune where men can reveal out-
worn or ambiguous morality, where through living examples they
can explain the eternal laws of the heart and mind of man.

(Quoted by Arturo Barea in Lorca: The Poet and bis People.)

“Lorca’s theatre . . . has only its own reality; it is never to be seen
as anything but theatre—a work of theatre art—and it uses the theatre
medium as frankly and directly as a painter uses paint. Whether or
not his plays fit into our notion or theory as to what a drama should
be, they have the originality of what is true. They have a splendor of
freshness to them and an almost harsh immediacy in sensuous response
—which is to say motifs and details that blend and excite, and that
convey as few modern poets have been able to do the orgiastic or
visionary. Very few of Lorca’s most seemingly extravagant or com-
plex images are not organic to the scene or characters in which they
occur, They are all part of that blaze of invention and fecundity and
perception that his work exhibits. They are close and quick and lovely,
daring and unaffected as the vision of a child, and yet wholly sophisti-
cated in the sense that some great music might be, music our last
master, which knows all.

“This flowering in Lorea’s plays is alive; it can announce and con-
vey its colors. To be violent and glowing and at the same time articul-
ate is to exemplify one of art’s first requirements, one that is rarely
fulfilled, even in the theatre art, where it is so especially needed. It
implies with Lorca a necessity for expression, a pouring out, a love that
fills up with abundance and knows all sweet device . . . . His bold and
poetic mind expects full images in the hearts of us—another way of
saying that his work may be one of the sources of salvation for the
theatre of today, poor and dry, cheaply feasible, plausible, limping and
hesitant as it has become, a theatre not even good enough to be bad.”

Stark Young, in Immortal Shadows.
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