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The Scene: London today.

There will be intermissions between the acts.

Directed by EArLE ERNsT
Designed by RicHARD MasoN
Technical Direction by ROBERT SOLLER

Lighting by Roy McGALLIARD

May 12, 13, 14, 15, 16, 1965

TONIGHT’S PLAY

Ann Jellicoe trained for the stage at The Central School of Speech and
Drama in London, and then worked as actress, stage manager, and director.
Her writing for the theatre has included an adaptation of Aristophanes’ The
Frogs and translations of Ibsen’s Rosmersholm and The Lady From the Sea.
She has written two plays, both originally presented at the Royal Court Theatre
in London: The Sport of My Mad Mother in 1958, The Knack in 1961. The
Knack has been running in New York since last spring in a production directed
by Mike Nichols.

Of the London production, Harold Hobson wrote:

I do not agree with the man who shouted “Dreadful” as the curtain came
down. But I can understand him.

Miss Jellicoe has started with the idea that there is an analogy between
sexual domination and public tyranny. The point of her play is that slaves
actually enjoy being enslaved. That is why it is so difficult to free them. The
dark pleasure of kicking, bullying, and threatening is written large across
history. But as people as varied as Sacher-Masoch, Proust, Choderlos de
Laclos, Miss Jellicoe, and Ethel M. Dell realise, there is also an equally
horrible pleasure in being kicked, bullied, and threatened. The Baron de
Charlus can become a nation; and when that happens, as it has happened in
our own time, a whole people in hysteria yearns for the boot and the chains.

It is useful to be reminded of this danger; and it is no good reminding us
unless we are reminded vividly. But when this theme is worked out as Miss
Jellicoe works it out, it would be either folly or hypocrisy not to recognise
that “The Knack” is a play which it is easy to enjoy for reasons not intended
by the author. © -
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Members of the classes in Theatre Practice (Drama 200) and Advanced Theatre Practice
(Drama 700) have assisted in various phases of this production.

THEATRE GROUP PRODUCTION CHAIRMEN
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COMING EVENTS

May 26-30 Brecht’s The Threepenny Opera
June 25, 26; July 1, 2 Williams’ The Glass Menagerie
July 9, 10; 16, 17 Thomas’ Charley’s Aunt
July 23, 24; 30, 31 Saroyan’s The Time of Your Life

NOTICE: Smoking is not allowed in the auditorium, nor may photographs or recordings
bhe made durine the nerformance



