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CAST
Helen ... Diana CARTER
Josephine, her daughter............ ... SusaN BERGER
Peter, Helen’s friend.. ... RicHARD ABEL
Tﬁe BOY e et Louis VeLiA
GEOFTEY ... CHARLES BRIGHT

’ WarLLace KuMmura (trumpet)
The Apex Jazz Trio......ooooooiiieecne Micron Koja {piano)
A Terry ToM (drums)

The action is set in Salford, Lancashire, today.

ActI, Scene 1. ... ... December
Scene 2. Some days later
INTERMISSION
Act II, Scene 1. ... Summer
Scene 2........ceceoeeeee. September

Directed by JoeL TraPipO
Setting designed by RiCHARD MASON
Technical Supervision by ROBERT SOLLER
Costumes by ALFRED W. WHEELER
Dance Direction by Car. WoLz

TONIGHT’S PLAY

Shelagh Delaney is surely the most notable theatrical prodigy of recent

times. She was but nineteen when she achieved L.ondon success with

A Taste of Honey.

The much-told story of the origin of the play is that the author found
the Terence Rattigan piece for which she was an usher in a Manchester
theatre totally unrelated to reality. Sure she could do better, she went
home and wrote Taste. Thus stated, the tale is exaggerated, but its
essentials appear to be true enough. Miss Delaney says that she did
indeed write A Taste of Honey after being depressed by a Rattigan
play. (She adds, and the fact is significant in its probable relation to

the play’s structure, that she remade Taste from a novel she was writing. )

If bne ir’nﬁulse to A/T aste of. Honey was the emptiness of the popular
theatre, anofhte‘r ;ourée, s’iix;ely more important, was the decayed world
Miss Delaney grew up in. Decayed to her, at any rate, since her play
deals with the illegitimate daughter of a woman she calls “a semi-whore,”
and the girl’s relationships with a passing Negro sailor and an apparent
homosexual. Lest this summation suggest that the young lady playwright
has led too lurid a life, be it noted that Miss. Delaney says that Taste
is “twenty-five percent observation and seventy-five percent imagina-
tion,” that she took all the people she’s known and “pushed [them]
together into a lump of bran.” Other evidence supports this statement
of the connection of the play with the “biogral;hy” of a girl brought up

in the clatter of industrial Northern England.

«Not in the least lurid, surely, is the other major source of Miss

Delaney’s knowledge of theatre, and of people. A schoolgirl reader of



the classics of dramatic literature, Miss Delaney was greatly moved by
a prodllction of Death of a Salesman which she saw at sixteen. The
experience led her to read widely in Ibsen, Chekhov, O’'Neill (“O’Neill,
of course O’Neill,” she says), Brecht, and Beckett. The results of this
ithmersion in the great moderns are apparent in her play (which will

also remind some of Zola).

In spite of this evidence of the play’s clear bases in her actual and
theatrical life, Miss Delaney’s Taste must be thought remarkable in a
number of ways. Only superficially striking, perhaps, is the disenchant-
ment of a bright and perceptive post-adolescent. Less common is her
understanding. And the presence, interwoven with each other, of un-
sentimental sympathy (or mostly unsentimental) and dispassionate
reporting is notable. So, are the play’s honesty, its simple and direct
language, and much (;f its character drawing. So, also, is the playwright’s
astonishing ability to’ make plausible a story whose outlines are im-

probable and rnelodraméticg_ the stuff of a youthful fantasy-nightmare.

’

But perhaps most rare is Miss Delaney’s ability to write a play at all
without the theatrical, as distinct from dramatic, apprenticeship which
marks virtually all successful playwriting. On this point as on others, all
the evidence is not yet in, but perhaps one piece of it can be noted here.
In The Angry Theatre (Miss Delaney says she isn’t angry) John Russell
Taylor says that Joan Littlewood, perhaps England’s most brilliant
young director, who staged Taste, was responsible for the asides (with

one exception, still unmarked in the published play).

Final judgments, if such there be, must wait. Pending them, one may

wonder if, to paraphrase Jo, Miss Delaney is “not just talented, but

geniused.”
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COMING EVENTS
January 7, 8; 13-15................ Sartre’s The Flies
® February 9-13....................... O’Casey’s Juno and the Paycock
® February 23-27..............cc.... Longo’s White Tennis Shoes
March 11, 12; 17-19........... Floyd’s Susannah, a joint production with
- the Deparunfant of Music
* March 30—April 3............... Lorca’s The House of Bernarda Alba

® Laboratory Theatre Production

NOTICE: Smoking is not allowed in the auditorium, nor may photographs or
recordings be made during the performance.




