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TRYOUTS 

General tryouts for second-semester productions will be held in Farrington Hall 
Thursday and Friday, January 8 and 9, from 2:00 to 3:30P.M. Anyone wishing 
to try out for any or all of the three productions will be welcome. Participation 
in Twelfth Night will be open to students, faculty, and alumni. 

FORTHCOMING PRODUCTIONS 

Four Original One-Act Plays 

Twelfth Night (Shakespeare) 

School for Wives (Moliere} 

• February 20, 21; 26, 27, 28 

.April 17, 18; 24, 25 

. May I, 2; 7, 8, 9 

Performances will be at Farrington Hall at 8:H with the exception of Twelfth Night, which 
will be performed o.n a special stage built in front of the Waikiki Shell. Twelfth Night perform
ances will begin at 7:30 P.M. Season booklets at $2.50 and $4.00 will still represent a saving 
over the $1.50 individual admission charge for nonstudents; a limited supply of each is still avail
able as this note goes to pres.o. 
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The action takes place in and about the apartment of Eddie 
Carbone near the Brooklyn waterfront. The time is the present. 

There will be an intermission between the two acts of the play. 

Setting and Lighting by ] ACK A. VAUGHN 

Cosl1tmes by FRANCES ELLISON 

Directed by JoEL TRAPIDO 

TONIGHT'S PLAY 

The "Introduction" to the recently published Arthur Miller's Collected Plays 
contains much material which illumines Mr. Miller and the theatre generally, and 
perhaps the process of playwriting in particular. Speaking of A View from the 
Bridge, the playwright says: 

I had heard its story years before, quite as it appears in the play, and quite as complete, 
and from time to time there were efforts to break up its arc, to reshuffle its action so that 
I might be able to find what there was in it which drew me back to it again and again 
. . . . I found in myself a passionate detachment toward its story as one does toward a 
spectacle in which one is not engaged but which holds a fascination deriving from its monolithic 
perfection. If this [story] had happened, and if I could not forget it after so many years, 
there must be some meaning in it for me, and I could write what had happened, why it had 
happened, and to one side, as it were, express as much as I knew of my sense of its meaning 
for me. Yet I wished to leave the action intact so that the onlooker could seize the right to 
interpret it entirely for himself and to accept or reject my reading of its significance. 

That reading was the awesomeness of a passion which, despite its contradicting the self
interest of the individual it inhabits, despite every kind of warning, despite even its destruction 
of the moral beliefs of the individual, proceeds to magnify its power over him until it destroys 
him. 

Miller goes on to speak of the play as having, 

... the impulse to present rather than to represent an interpretation of realry. Incident and 
character are set forth with the barest naivete, and action is stopped abruptly while com
mentary takes it place .... 

This version is in one act because it had seemed to me that the essentials of the dilemma 
were all that was required, for I wished it to be kept distant from the empathic flood which 
a realistic portrayal of the same tale and characters might unloose. 

On seeing the production played several times I came to understand that, like the plays 
written previously, this one was expressing a very personal preoccupation and that it was not 
at all apart from my own psychological life. I discovered my own relationships to what 
quite suddenly appeared as, in some part, an analogy to situations in my life, a distant ·analogy 
but a heartening proof that under the reticence of its original method my own spirit was 
attempting to speak. So that when a new production was planned for London it was not pos
sible to let the original go on as it was. Now there were additional things to be said which 
it became necessary to say because I had come to the awareness that this play had not, as I 
had almost believed before, been "given" to me from without, but that my life had created it. 

Miller then goes on to discuss the changes he made for the London production, 
and explains his satisfaction with the results. And here, it may be said, the matter 
rests for the time being: Miller will now allow only the London version of the 
play to be produced. Commenting further on the meaning to him of these events, 
he has this to say: 

Perhaps more than any other production experience, this helped to resolve for me one 
important question of form and meaning . . . .For myself, the theatre is above all else an 
instrument of passion. However important considerations of style and form have been to me, 
they are only means, tools to pry up the well-worn, "inevitable" surfaces of experience behind 
which swarm the living thoughts and feelings whose expressio.n is the essential purpose of art. 


