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and Soaciety
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Edited by
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COVER

The print on the cover is reproduced from the The
Philippines — Pigafetta’s Story of their Discovery by Magellan
by Rodrigue Lévesque published in Gatineau, Quebec, Canada
in 1980, It shows an artist's rendering of the death of Ferdinand
Magellan on the island of Mactan in Cebu, Philippines during
a batde with native chief Lapu-lapu and his men. According
to Lévesque, Pigafetia's account describes the battle as taking
place on 27 April 1521. Magellan had ordered the burning of
the native villagers' houses to scare them. Instead, they
attacked the Spanish invaders furiously with spears and stones.
"They followed us shooting their poisoned arrows four or five
times, so much sothatthey, recognizing the captain (Mageilan),
aimed at him so much thas twice they shot arrows right by his
head.” Magellan was wounded in the arm. Seeing this, the
villagers "threw themselves all upon him, and one with along

Jjavelin gave him a blow in the left leg, therenpon he fell face
forward, now all of a sudden, they threw themseives upon him,
with their hardened spears, and with these javelins. . . they slew
the mirror, the light, the comfort, and our true guide.” (p.62)




WILLA J. TANABE

Foreword
To The Second Edition

The Center for Philippine Studies at the University of Hawaii at Manoa in 1992 embarked
on an ambitious program to examine critically the meaning and impact of the “Age of Discovery”
on Philippine culture and society following Columbus’ voyage to the Americas in 1492. The
Spanish conquest of the Philippines in the 16th century is part of the controversial “Columbian
legacy” in world history and history of ideas. The impact of European expansion was not limited
to the Americas and the trans- Atlantic axis, nor did it end with Columbus. The arrival of Magellan
in the Philippinesin 1521 setinto motion ¢vents and processes that are still being experienced today.

The 1992 program focused on these events and their repercussionsin a series of lectures and
slide presentations, and in a volume of essays that examined the impact from six different
perspectives and provided an annotated bibliography. This monograph, entitled The Age of Dis-
covery: Impacton Philippine Culture and Society, proved so successful that it was soon out of print.
In response to the demand for copies, particularly among school teachers who have little available
resources on the topic, the Center for Philippine Studies decided to reissue the publication and

expand it by including two new essays.

The Center for Philippine Studies is one of ten area centers within the School of Hawaiian,
Asian and Pacific Studies atthe University of Hawaii at Manoa. The Center’s mission is to promote
and assist teaching and research of the Philippines at the University and to foster the understanding
of the Philippines in the wider community. This last mission is especially vital in view of the large
Filipino community in Hawaii — one that presently constitutes approximately 15 percent of the
state population.

The chief sponsor for the Center’s project on the “Age of Discovery” was the Hawaii
Committee for Humanities (HCH), one of the most active and imaginative funding agencies in the
State. The Hawaii Committee for the Humanities, in cooperation with the State Commission on
the Columbus Quincentenary, awarded the Center a grant of $25,000 to undertake the program.

The School of Hawailan, Asian and Pacific Studies commends the Hawaii Committee for
the Humanities and the Center for Philippine Studies for their partnership in creating excellent
public programs and we welcome the reissue and expansion of the monograph. Making the
monograph available again will help to insure that both the academic and local communities gain
a greater understanding of the complexity of the history of the Philippines and the strength and
endurance of Filipino culture.

Willa J. Tanabe, Interim Dean
School of Hawaiian, Asian and Pacific Studies
University of Hawaii at Manoa
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the Philippines

On October 12, 1992 various parts of the
world, notably North America, led in the celebra-
tion or observance of the Columbus
Quincentennial. This marked the 500th anniver-
sary of the so-called “Age of Discovery,” which
was setinmotion by Christopher Columbus’ fateful
voyage in 1492 leading to the “discovery” of what
was to become the “New World.” He was sup-
posed to have been looking for India in search of
spices.

Columbus’ achievement caught the imagina-
tion of his contemporaries in Spain and Portugal in
this incipient age of conquest. What is now being
referred to as the “age of discovery” was actually
a series of invasions beginning in the 15th century
of territories ou:side of Europe. The growth of
“cosmographical knowledge” enabled these ag-
gressive and ambitious men to launch explora-
tions and expeditions to various parts of the vast
unknown world across the ocean. Spain’s thrust
into the “New World” extended far beyond the
American continent.
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In 1511, or roughly nineteen years after Co-
lumbus’ landing on the island of Hispaniola in the
Caribbean, the Crown of Portugal laid claim to
Malacca halfway around the globe, in what is now
Malaysia. This marked the beginning of European
expansion in the region, described by historian
Martin J. Noone as “the great sprawling centre of
Asiatic commerce, legendary Chersonese, empo-
rium of multitude of nations, Chinese, Arab, Hindu,
Japanese, Siamese, and the island races of the
southeast archipelago.” Malacca was the princi-
pal distributing center for cloves, cinnamon, pepper
and nutmeg grown in the Moluccas, Sumatra and
Mindanao.

Actually earlier, in 1509, Lisbon dispatched
Diego Lopez de Sequiera to survey Malacca, on
the belief that the Spice Islands were in the vicin-
ity, and not in India as previously thought. An-
other ship,captained by a certain de Sousa, included
amonyg its officers Ferdinand Magellan, who had
been an officer in thé Portuguese possessions in
India and Malacca, and his friend Francisco



Serrano. The conguest of Malacca was the most
spectacular development in this period, for this
greatentrepot was the key to “the whole fareastern
trade.”

The soldier of fortune Magellan switched his
loyalties to Spain, assembled a fleet under his
flagship Trinidad, and sailed on September 20,
1519 from San Lucar, Spain. On March 17, 1521,
Mageilan and hisepoch-making expedition sighted
ground on “the Archipelago of San Lazaro,” in
what is now the island of Samar in the Philippines.
This event would change the course of history
forever in this part of the world, notably in the
country that was to be called las islas Filipinas,
after King Philip (Felipe) II of Spain.

For several generations of Filipinos, their first
introduction to Philippine history was that the
Philippines wasdiscovered by Ferdinand Magellan
and that the first Catholic mass was held on
Limasawa, a tiny island south of Leyte.

The “Magellan myth” would live on for centu-
ries and every Philippine history book would in-
variably begin in 1521 with the “discovery.”
Magellan’s portrait or monument would grace
public plazas or buildings. In Cebu today, the
“Magellan Hotel” is a prominent landmark. Mil-
lions of Filipino parents would name their first-
born son Ferdinand. Magellan’s predecessor in
the Americas, Christopher Columbus, would be
honored with the formation of Knights of Colum-
bus organizations across the country.

Meanwhile, the intrepid native leader on
Mactan Island in Cebu, Lapu-lapu, who kilied the
interfering Magellan in battle, is largely forgotten.
ToFilipinos today, Lapu-lapu is the name of a fish
(red snapper). He is not seen or treated as a hero.

Following the “discovery” of the islands, an-
other conguistador, Miguel Lopez de Legazpi,
effectively annexed for Spain the newfound terri-
tory, creating in the process the primate city of
Manilain 1571 as the center of conquest, consoli-
dation, government, colonial culture, and conver-
sion of the indios (native population) to Christi-
anity. The islands were, according to Spanish
chronicler Antonio de Morga, subjected to “the
sovereign light of the holy Gospel,” and the con-
quest was seen as the “handiwork of His [King
Philip’s] Royal hands.”

For the next three hundred years, this “‘sover-

eign light” would lead to not only one of the
longest but also one of the most cruel colonial
regimes in world history. The Spanish regime
systematically destroyed native communities and
their institutions. It brutalized the indios, making
them work as forced labor in the government’s
various projects, or as indentured servants to friars
or public officials. Above all, the Spaniards im-
posed an alien religion, Catholicism, on the popu-
lation whose sacred native beliefs and shrines had
to be destroyed. The vanquished were viewed as
savages or pagans who had to be civilized. In
many cases, the indios would simply be killed
outright. Genocide was a tool of conquest.

José Rizal, the Filipino national hero who was
executed by the Spanish authorities in December
1896 for his involvement in the Filipino national-
ist movement, exposed the brutality and repres-
sion of the regime in his two novels Noli Me Tangere
{(“Social Cancer” or “The Lost Eden”) and E!
Filibusterismo (“The Subversive” or “Reign of
Greed”). Rizal unmasked the Spanish hypocrisy
which, “under the cloak of religion, has come o
impoverish and w0 brutalize us.” In Noli Me
Tangere, the country’s suffering under the Span-
ish yoke is symbolized by the female characier
Sisa, who loses her mind searching for her two
sons, who are accused of stealing by the local
priest. Her sons are beaten up and one dies, while
the other escapes. Sisa becomes the town’s mad-
woman singing on occasion or being made to
dance for the entertainment of the alferez or petty
officer. She manages to see her living son before
she dies. Rizal’s novels also depict women being
violated by Spanish friars and soldiers, based on
what was actually happening at the time. This was
symbolic of the rape of the country by Spain’s
despotic rule.

For three centuries, the Filipinos were prison-
ers and slaves in their own country, subject to
every conceivable kind of exploitation and abuse.
But over the years, the Spanish cruelty and abuses
to the natives would be glossed over. The Span-
iards would be credited in the history books as
giving the Philippines a sense of national identity.
The term Filipino, which originally referred to
Spaniards born in the Philippines (to distinguish
them from those bom in Spain, the peninsulares.)
was gradually applied to all people in the country.
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This was what the “Age of Discovery” meant
to Filipinos in the 16th, 17th, 18th and 19th
centurtes. It was not until the end of the 19th
century that Filipinos regained their freedom,
following more than 200 rebellions in several
parts of the country, which culminated in the
successful Philippine Revolution of 1896. The
Filipinos proclaimed the first independent republic
in Asia on June 12, 1898.

But in a strange twist of fate, the Philippines
was once more colonized by another imperial
power, the United States of America, which
“bought” the Philippines from Spain for $20 mil-
lion, following the Treaty of Paris in December
1898. And this new colonial regime would last for
another forty-eight years, with its ill effects still
visible in the current life of the nation.

As in the Spanish period, American colonial
rule, essentially continued the pattern of socio-
econormnic exploitation of the Philippines with the
collaboration of a native political elite. The
Americans did not disturb the lopsided feudal
social structure, even as they undertook programs
for public education, public health, public service,
communication and public works, and other
trappings of modernization. The introduction of
“democracy” is seen as the Americanlegacyinthe
Philippines, but it was more nominal than real,
because it had no economic basis. No meaningful
socio-economic reforms were introduced by the
American colonial regime.

Across the United States in 1992, the Colum-
bus Quincentennial was observed with various
activities, which sought to look into the impact of
the "Age of Discovery” on countries affected by
that upheaval five hundred years ago. The Philip-
pines fell into that web of European territorial
expansion. As Agoncillo notes, the highly inde-
pendent barangays (native settlements) in mid-
16th century began to stagger under the impact of
Spanish power and eventually lost their freedom.

Qur goal in putting together this publication is
to encourage a deeper understanding of the conse-
quences of the European conquest of the Philip-
pines, including the injustices and inequalities it
created, which continue to affect several sectors of
Philippine society today.

Likewise, we want to call attention to the need
to know more about the indigenous populations
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and native cuitures before the Western conquest.
Philippine historiography leans heavily to the
Spanish and American periods. Misrepresenta-
tions and distortions exist in historical records.
Very few references exist on the pre-Hispanic,
pre-colonial era when the Philippine communities
then were scattered on the path of the advancing
conquistadores. It is hoped that this effort to
reshape our understanding of the Philippines will
lead to more sophisticated or enlightened types of
interpretations that recapture the sensitivities and
perspectives of native Filipinos.

In seeking to recover the true Filipino history,
we need to look more deeply into the pre-colonial
milieu. The islands that Magellan supposedly
discovered were always there. They hadlong been
there with their own cultures and religions. They
were going about in their own peaceful ways and
traditions. Magellan simply stumbled upon them
and upset the whole native ecology. The tribal
people resisted the Western intrusion. Lapu-lapu
killed Magellan when the latter tried to intervene
inalocal feud. The peopie also resisted wholesale
baptisms or conversions to Christianity. Mindanao
was never effectively controlled by Spanish rule.
The Moslem communities already had a sophisti-
cated cultural system. Throughout the archipelago,
uprisings against the Spaniards were undertaken
by native Filipinos. They did not always win but
they fought nonetheless.

Yet these were never really studied and made
integral parts of institutionalized Philippine his-
tory. Filipinos were instead subjected to a process
called “cultural imperialism,” in which idealized
versions of Magellan and his fellow conquistadores
holding the Cross on one hand and the Sword on
the other were happily greeted by natives, who
would later be baptized and given Christian names
like Santos, de los Reyes, de la Cruz, and so on.
However, the Philippines did not fall completely
into the orbit of Spanish colonization and Filipinos
retained their indigenous names — Tatlonghari,
Punongbayan, Putong, Palpallatoc, Langit, Dait,
Gamulo, etc.

Historical distortions and myths die very hard,
if at all. It is these myths that our textbooks and
institutions mindlessly repeat over the ages which
have conditioned colonized peoples to accept in-
justice and inequality. The “colonial mentality”




has resulted from this phenomenon that Filipinor

social critic Renato Constantino calls “the
miseducation of the Filipino.”

We do not want to romanticize the natives and
“demonize” the foreign conquerors, as it were.
Unfortunately, there is nothing more that can be
done tochange the past. But we cancertainly learn
from it. And just as the groups in America cur-
rently rethinking Columbus want to dispel the
biases and misrepresentations about the Western
conquest that have been institutionalized, we on
the other side of the globe who underwent a similar
“cultural encounter” (usually a euphemism for
conquest and domination) wantto rethink Magellan
and reconstruct our history correctly wherever we
can.

The essays featured in this publication hope to
put things in proper perspective. Itis this process
of rethinking and reconstructing the way we look
at the history of our country which gives real
significance to the observance of the Columbus
Quincentennial in 1992, For us Filipinos this
should be an opportunity to rediscover ourselves.
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A Brief Philippine Pre-History

The dating and route of the first entrance of
humans to the Philippines is controversial. A
minority hypothesis is that they first came to
Taiwan from South China when Taiwan was a part
of the mainland of China. They then would have
moved south to northern Luzon by way of a land
bridge and across narrow channels of water where
this bridge was incomplete. This would probably
have happened during the Late Pleistocene, some-
time before 40,000 years ago. The archaeological
sites suggesting this hypothesis are in the Cagayan
Valley, west of Tuguegarao. The geology of these
sites isextremely complicated and theirdating and
their association of Pleistocene fossils with man-
made tools is controversial. The more widely
accepted hypothesis is that they entered Palawan
during the Late Pleistocene when it was joined to
Bomneo and the latter was a part of the Southeast
Asia mainland as a result of the greatly lowered
sea level during the late Ice Age. Archaeological
sites on the west coast of Palawan are reliably
dated back to 30,000 years ago with considerable
human deposits below, and thus earlier than this
date. It is likely that both routes were used.
Certainly humans were scattered on various parts
of the Philippine islands by 10,000 years ago,
using simple stone tools and living a hunting and
gathering life. These people were the primary
ancestors of the present-day Negrito groups —
though they were not themselves Negritos — and
some of the small ethnic groups living in the
mountains of Mindanao. Thave called this earliest
pericd of human occupation of the Philippines the
Archaic Period, from perhaps as early as 200,000
years ago to 7000 years ago (Solheim 1981:22-
23).

About 8,000 years ago, a way of life oriented
1o the sea began to develop in southern Mindanao
and northeastern Indonesia. The people who de-
veloped this culture, whom I have called the
Nusantao, gradually explored the tides, currents,
and coastlines to the north and extended their
explorations to Taiwan, coastal South China and
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northem Viet Nam by around 7000 years ago.
This moving around by sea brought to an end the
practically complete isolation of the earlier Philip-
pine groups from each other and from outside the
Philippines. From this time on there was contact
among the peoples of the different Philippine
islands, with neighboring islands in Indonesia
and, to a lesser extent, with Taiwan. I have called
this time in the Philippines the Incipient Filipino
Period and dated it from 7000 to 3000 years ago
(Solheim 1981:25-37). I have divided the Incipient
Filipino Period into three parts:

“Early Incipient from 5000 to 3000 B.C,,
Middle Incipient from 3000 to 2000 B.C,, and
Late Incipient from 2000 to 1000 B.C. In [my]
opinion the changes ang additions w0 cuiture,
during these subperiods, did not occur at the
same time in all areas, but started at different
times in different places and spread along the
developing routes of communication and, prob-
ably, rade. Insome areas, more remote from the
more heavily used sailing routes, there was a
time lag in development so that, for example, a
method that first appeared in one areain Palawan
may not have come into use in eastern Samar for



a thousand years or more. While our interest is
in the development of Filipino culture, these
subdivisions are based on elements of culture
that came from outside or began ai a margin of
the Philippines because these are easier 1o recog-
nize arcbacologically than the more important
general development of culture. No doubt inter-
nal cultural development led to land-oriented,
island interior cultures and coastal, water-ori-
ented cultures, but this development is not no-
ticeable as yet, The changes interpretedas mark-
ing the subdivisions made here are: for Early
Incipient, the blade and small flake took tradi-
tons and flake shell twool tradition spreading
from the south; for Middle Incipient, the spread
of ground and polished shell and early forms of
polished stone tools and plain, red-skipped and
paddle-marked pottery; and for Lare Incipient,
the furtber spread of potiery manufacture, the
beginning of elaborately decorated pottery, and
more types of stone tools. The subdivisions do
not necessarily correlate with major social or
cultural changes in the lives of the people.”
(Solheim 1981:26).

The Nusantao developed a maritime trading
and communication network throughout the
Philippine islands, along the coast of China and
Viet Nam, extending north to include Korea and
Japan by 2000 B.C., east from eastern Indonesia
and Mindanao into the Pacific at the same time,
and west to India by 1000 B.C. Through this
network the Philippines came into indirect contact
with the peoples and cultures of much of the
southemn and eastern world and into direct contact
with the peoples of coastal Viet Nam and South
China. Coastal living Filipinos made up an inte-
gral part of the Nusantao.

By 2000 B.C. people of the Cagayan Valley
were probably practicing horticulture and were
making sophisticated pottery sharing numerous
elements of form and decoration with peoples of
Taiwan and South China. Shortly after 2000B.C.,
similarcultural elements were appearing in western
Palawan and later in the Visayan Islands, southern
Luzon and coastal Mindanao with close similari-
ties to coastal Viet Nam. Major migrations were
notinvolved in these developing Filipino cultures
but were brought about through the information/
communication networks of the Nusantao, and
intermarriage between Nusantao people who traded
into the Philippines from outside and coastal
Nusantao of the Philippines.

The Formative Filipino Period 1 have dated
from 1000 B.C. to A.D. 500:

“Development trends started during the Incipi-
ent Period continued during the Formative Pe-
riod, but at an increasingly more rapid rate.
Regional differences within the islands became
more distinct, yet at the same time there were
some widespread similarities that began t0 sug-
gestaunity in the Philippines. These similarities
do not stop at the borders of the present-day
Philippines; they occur in much of eastern Indo-
nesia as well. Southern portions of Mindanao,
for example, were culwrally more similar to
Bomeo and Sulawesi than to the northemn portions
of Luzorn. The more noticeable change
archaeologically during this period was the
rapidly increasingly variety and quality of per-
sonal ornament and pottery decoration. This
suggests increasing ceremonial (at least in con-
nection with the dead), increasing wealih, and
possibly a more variable distribution of this
wealth. Some wealth items were undoubtedly
imporied, for they were made from materials that
were not locally available. Some items may have
come from as far as the east coast of India. A
major weakness in the archaeological data from
this period, and for that matter from all periods
from the Late Incipient on, is that virmally all
sites excavated have been burial sites: conse-
quenty, extremely little is known about the
social organization and day-to-day life of the
people. In spite of this lack of information, it
seems likely that during this period the cultures
of the Philippines reached their zenith as South-
east Asian cultures, virually unaffected by in-
fluence from outside Southeast Asia. At the
same time they had become sufficiently distinct
froin most of the rest of Southeast Asia to allow
us to speak of the Filipino peoples. The foundation
of Filipino culture was in place by the end of this
period.

The Formative Period is also divided into
three parts; Early Formative, from 1000 w0 500
B.C.;: Middle Formative, from 500 B.C.10 AD.
100; and the Late Formative, from AD. 100 to
500. Changes in the Early Formative appear (o
bave been the most radical, and the period was
characterized by the rapid development of jar
burial, the proliferation of styles of forming and
decorating pottery associated with burials, the
use and manufacture of bronze artifacts, and the
presence of an increasing number of jade, came-
lian, and gold crnaments. Allthese developments
occurred in Palawan and have been, to a lesser
extent, noted in the Cagayan Valley of northern
Luzon and central Luzon in the provinces near
Manila, ' ‘

The Middle Formative saw the first use of



iron artifacts in the Philippines; but there is
notbing 1o indicate that iron was locally manu-
factured at this time, and iron objects are rare
untilearly inthe Established Period. Whilethere
were notas many changes evidentin the Palawan
sites during the Middle Formative, new knowl-
edge spread from Palawan to the central Philip-
pines. During the Middle Formative in the
Philippines the Nusantao sailing-traders prob-
ably attained their greatest influence; and there is
very suggestive evidence supporting this con-
tention in Southeast Asia, southern Japan,
southeastern India, and probably in Sri Lanka.
While changes in the Late Formative are not yet
noticeable in the Philippines, probably partially
because of the lack of excavations will show that
some changes did occur.

During the Lare Formarive the major influ-
ence on all Southeast Asian cultures, particularly
those oriented towards the sea and trade, changes
from internal (i.e., Southeast Asia as the moving
force) to external {(China, India, and Europe
became the determining powers). The Roman
Empire learned of the wealth of the east; and
begirming approximately two thousand years
ago, trade between the eastern Mediterranean
and China, which had started by overland routes,
shifted to the sea and included India as well
Around A.D. 100 the route from southern China
to southeastern India was first used. As thisroute
developed the Nusantao sailor-traders became
an important part of the system, extending their
activities into the western Indian Ocean and
along the east coast of Africa. Southeast Asian
products and status items, such as fine woods,
rhinoceros and bornbill born, etc., were sold to
China; but Southeast Asia was no longer the
centeror focus of itsown destiny. Economically,
the Philippines suffered from this change, not
becaunse their economy deteriorated, but because
western Indonesia and coastal Mainland South-
east Asia tock over the central position which the
Philippines may well have beld during the Middle
Formative,

No doubt during the Formarive Period there
wasdevelopment of island interior, land oriented
cultores, but virtaally notbing is known about
these developments because very few sites that
date from this period have been excavated in
interior areas. We can, however, be reasonably
sure that there was some communication between
interior and ccastal peoples because trade items,
such as salt, iron, and beads, found their way
inland. (Solbeim 1981: 37-59)

By 2000 years ago there were many different
cultures in the various Philippine islands, differing
from each other but sharing many elements of

Southeast Asian Culture, in social organization,
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artstyle, and languages. Allof the languages were
Austronesian, closely related to the languages of
Indonesia, most of the Pacific Islands, Malaysia,
and the languages related to Cham in Viet Nam
and eastern Cambodia, and somewhat more dis-
tantly related to the languages of Taiwan.

1 have dated the Established Filipino Period as

A.D. 500 to 1521:

“By the beginning of this period the many
different Filipino cultures, with their distinct
thoughrelated languages, were probably roughly
in the areas where they were first noted histori-
caily. The population of the Philippines was no
doubt still small. While there are no indications
of an unusual increase in population during this
period, there was probably some redistribution
of population. By AD. 1000, for example, there
were probably a few concentrations of popula-
tion near the mouths of major rivers. These
would have been trading towns and, as hypoth-
esized by Hutterer (1977), would be gateway
locations to their hinterlands up river in the
interior . . . . He felt that before trade with China
started, the interior population consisted of either
hunters and gatherers or swidden (slash and
burn) farmers who bhad relatively little contact
with neighboring groups or with the coastal
people. The primary products wanted by the
traders for the Chinese market were jungle
products such as rattan, special kinds of wood,
beeswax, medicinal plants, different kinds of
resin, etc. . . ." (Solbeim 1981; 59-78)

Coastal-dwelling Filipinos have been an inte-
gral part of the international Nusantao maritime
trading/communications network for more than
4000 years and the interior living Filipinos, through
their trade with coastal Filipinos, were to a some-
what lesser degree a part of this international
information sharing network. I should mention
that there has been a popular reconstruction in the
Philippines of a Filipino code of laws and a history
of royal immigrants and their retainers, from Brunei
to Panay, several centuries before the coming of
the Spanish. This reconstruction was based on

- several manuscripts written in Spanish, which

were in turn said to be translations of much earlier
manuscripts. It has been established, without
question, that these manuscripts were not transla-
tions of earlier manuscripts but were made up by
the authors, based on their own ideas of what
might have happened (Scott 1968). There is no
archaeological evidence to supportamovement of
people, in any quantity, from Brunei to Panay.
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"The present-day Muslims, especially the younger ones, have adopied the modern western manner of dressing
for everyday use, but they have not totally abandoned their traditional costumes." (Tuladan:74)
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ROBERT VAN NIEL

The Philippines Before 1521 A.D.

For some Philippine nationalists the time
before the arrival of the Spaniards in 1521 is seen
as a Golden Age. At that time the people of the
Philippines were believed to have a sense of be-
longing to the Malay World and were thought to be
literate, prosperous, and united under their chiefs.
The Spanish conquest is believed to have put an
end to this idyllic condition and led to the decline
and destruction of the Philippine people. Spanish
and American colonialism is seen as the cause of
the present-day problems faced in the Philippine
society. What do we know about the condition of
the Philippine society in the early 16th century on
the eve of the arrival of the Europeans?

The inhabitants of the Philippines lived in
kinship-based settlements known as barangay
under a chief, generally known as daru. Most
barangay were small, having from ten to thirty
houses, but there were some large ones of a hun-
dred or more houses. The barangay was the largest
social unit in most of the Philippines. It was
considered to be pre-political since having none of
the attributes of a governing organization, it was
more of an extended family-type arrangement.
The size of a barangay was determined by its
location within the natural environment. On the
eve of the Spanish arrival, there were two locations
in the Philippines that showed signs of an organi-
zational structure of a larger scale. These were the
town of Jolo in the Sulu Archipelago and the town
of Manila on the island of Luzon. Both of these
places had developed a more sophisticated struc-
ture in the century before the Europeans arrived.
More about these in a moment, but first some
further information about the normal barangay.

Barangay were located mostly along the
leeward coasts of islands, or along rivers, or in
inland plains that were well-watered. Their pro-
ductive base was agricultural; rice-growing in
either an irrigated or swidden form was the main
crop, supplemented by fish, livestock, and fruits
and vegetables. This was very similar to the
economic base of most other parts of the East
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Indian archipelago. The Philippine people were
indeed very much part of the Malay World. Asin
other partsof this World, the members of a barangay
were socially differentiated into chiefs, freemen,
and slaves. The chiefs or clan-heads with their
immediate family and associates had extensive
control over the social and economic life of the
community. Chiefs were men of personal ability
and prowess who were recognized leaders of their
communites. In a few places burial mounds have
been located that were venerated sites at which,
the people believed, the spiritual force of 2 pow-
erful chiefresided. There were generally rules and
regulations that protected the status of the chiefly
group, but we know little about how these laws
were applied; itis generally thought thatlife within
the barangay was quite benign. Freemen were
heads of households with some right to productive
land. Slavery was more of a bonded dependency
than the kind of harsh plantatdon labor that we
generally associate with that term. Some slaves
who were captured in raids were then generally
settled on the land, and in a gencration or two were
integrated into the community. Others were debt-
ors who secured their debts with their labor, really
the only capital that was available to most persons.
The barangay, like negara in other parts of the




" Ap artist's conceptualization of a ‘baranghai,” 'birnday,’ or "barangai,’ an ancient boat possibly of Malay design
that could carry from 60 to 90 persons as shown." (Scott:33)

Malay World, focused on the chief or datu in a
totally personal manner; the hierarchical and stable
nature of this personal attachment was the essence
of the social nexus. Without such a personal te
there was no access; individual initiatve was not
prized, and the greatest punishment one could
suffer was to be expelled from the community.
Life in the barangay was isolated and
relatively prosperous. There was abundant space
for settlements and adequate food from the land
and water from the streams. The spatial separation
of the settlements and the islands resulted in many
languages or dialects being spoken; these lan-
guages were all part of the Malayo-Indonesian
family of languages. Prior to the arrival of the
Europeans there was a written script, but little has
remained. An early Spanish report that everyone
was literate and writing all the ime seems highly

exaggerated, for were this the case, much more of
this early literacy would have come down to us. 1t
is thought that land preparation, planting and har-
vesting, hunting, and house building were done by
cooperative labor, or bayanihan, among kinfolk
and neighbors, which still exists in some rural
areas of the Philippines. The ordinary houses were
built of bamboo and wood with nipa-palm roofs,
though some of the homes of chiefs were larger
and more substantial. The great religions had not
yet entered the islands except as noted below.
Belief in spirits was all pervasive, and natural
phenomena such as volcanoes, mountains, water-
falls, etc. were revered. Spiritual beliefs were also
related to ancestors. Spirit houses where shamans
dispensed curative waters and amulets also existed,
and in many instances became the locations of
later Catholic churches. '
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While most barangay were sufficient onto
their own needs and therefore remained limited in
size and autonomous in control, there was an
exchange throughout the islands. The movement
of products and artifacts occurred from earliest
times: in some places earthenware has been found
that was traded some 3000 years before the Euro-
peans arrived. However, the Philippines did not
participate until quite late in the great traditions
that resulted in great empires being formed in
other parts of Southeast Asia. These great tradi-
tions were mainly associated with the spread of
Buddhismand Hinduism from India which resulted
in empires such as Srivijaya (ca. 600-1250 A.D.),
Angkor(ca.802-1432A.D.), Pagan(ca. 1044-1287
AD.),and Majapahit(ca. 1293-1478 A.D.), which
left behind monuments and memories of a higher
form of statecraft. In the Philippines the great
tradition of China, dating from Song (960-1279
A.D.) and Ming times (1368-1644 A.D.), was also
present on the peripheries, since products and
merchants from China were known in the Philip-
pines long before the Europeans arrived. Chinese
records of the 13th century identify the country of
Ma-i as a major trading point; Ma-i has been
identfied as Mindoro. However, these trading
arrangements with China did notresultin a need to
supersede the barangay level of organization with
larger forms of statecraft. Actually, thisis notvery
remarkable, for most of the rest of the East Indian
archipelago was similarly managed. Most of the
great Southeast Asian empires mentioned above
were probably little more than courtly and com-
mercial centers whose economic base was vested
in extended kinship-based, agrarian settlements
that provided labor for the great center and prod-
ucts for the commerce. In the islands east of Bali,
including the area of the present-day Philippines,
there was little of the superstructure to be found
unti the 14th or 15th centuries.

In the cenmury or century-and-one-half
before the Europeans arrived, the great tradition

that began to affect change was Islam. Islamic -

merchants had undoubtedly traversed Southeast
Asia in the late 7th or early 8th centuries. By this
latter date there were already Moslem communi-
ties in China. [n Southeast Asia, however, the
conversion of local chiefs to Islam is generally
dated in thelate 13th century. The city of Malacca,
which was founded about 1400 AD. and whose
12

rulers converted to Islam some years later, is
generally seen as the center from which Islam
spread throughout the archipeilago. This spread is
closely associated with mercantile activity. Again,
the Philippines were at the far end of the islands
stretching eastward from the Malay peninsula, but
traders from Bomeo and Sulawesi entered the area
from the south, even before the founding of Ma-
lacca, according to some accounts. These mer-
chants and conveyors of the Faith were not native
to the area, claiming instead origins in Sumatra or
a vague area to the west known as Arabia. The
town of Jolo in the Sulu archipelago became a
sultanate by the 15th century and melded the local
barangay communities together into a more cen-
trally controlled state. Soon another sultanate was
formed on Magindanao with its center near the
present-day city of Cotabato. These states were
not socially different from earlier social arrange-
ments except as social distinctions became more
sharply defined.

Agricultural and forest products which had
always formed the basis of the trade in the area
were now augmented by an active slave trade. The
coastal communities of the Visayas served as the
supply source for slave raiders. On the northem
island of Luzon, the area of Manila Bay over
centuries had developed into an extensive agricul-
tural and trading area. Contacts with China were
old, but had never led politically or economically
to much more than a confederation of barangay to
regulate the exchange of local products such as
honey, beeswax, livestock and exotic birds, food
products, palm wine and sugar in exchange for
porcelain and metal products. Sometime, probably
around 1500 A.D. this trade also began to be
organized by Moslem merchants, either Chinese
or Malay, and a more sophisticated state system
was developed. It was this rather recent creation
of a state that Legazpi encountered when the
center of Spanish control in the Philippines was
shifted from Cebu to Manila in 1571. With the
arrival of Roman Catholicism a competition with
Islam was started that would introduce the peoples
of the Philippines to two of the world’s great
religious faiths, Islam and Catholicism. As the
traditions of the barangay communities turned to
the service of the new economic and religious
orders, a new period was introduced into Philip-
pine life.




RUTH ELYNIA S. MABANGLO

Rizal’'s Sisa and Basilio: Characters as
Symbols of National Identity

Literature as a form of art was used by the
Spanish colonial regime to further its interests in
the Philippines. This was done principally by
“Christianizing” the oral literature of the natives.
Various indigenous epics were replaced by the
Pasyon, the life of Jesus Christ sang in the major
languages during the Lenten season, and by awits
and corridos which heavily reflected adaptations
of European metric romances. Folk narratves
echoed European virtues and traditions, while
folksongs and proverbs became the vehicle for
teaching Christian ideals and values. These
folksongs, narratives and adaptations were even
performed on stages in churches and outside
through rituals and religious entertainments, such
as the comedia, santacruzan, senakuio, flores de
mayo, and pastores.,

Indeed, the Spanish priests, who were the
only people in direct contact with the natives
during the colonial period could have used no
other tool as potent as literature “in exerting a
pervasive influence” (Lumbera 1982) to shape the
behavior of the Christianized Filipinos. Much of
the Spanish colonial literature in the Philippines
was created with the encouragement and supervi-
sion of the friars. There was a Permanent Censor-
ship Commission which looked into all the narra-
tives and periodicals to be printed to ensure that
the circuladon of “undesirable™ materials would
be prevented.

But the colony could not be suppressed
forever. The growth of trade and influx of liberal
ideas aided the emergence of a new social class,
which in turn gave birth to a new breed of writers:
Filipinos writing for Filipinos. These were the
writers of the Propaganda Movement which cre-
ated “a national consciousness,” revolving around
a nationalist movement from the time of Father
José Burgos to the period following the publica-
tion of Noli Me Tangere and El Filibusterismo.

Father Burgos (1837-1872), who wrote La

Loba Negra, about the assassination of Governor-
General Fernando Bustamante in 1719, is called
“the intellectual ancestor of the Propaganda
Movement” (Schumacher 1975). It was Burgos
who began working on the issue of secularization,
which would later be taken over by the Propa-
ganda Movement as one of its objectives.

José Rizal was eleven years old when the
three Filipino martyr priests, Burgos, Gomez and
Zamora, were executed in 1872. His two novels
published several years later showed his sensitiv-
ity to the clamor for reforms that was building up
in his era. Noli Me Tangere was the first realistic
novel produced in Philippine literature. It por-
trayed Philippine society at the time by using
characters in situations that exposed the evils of
Spanish frailocracy and colonialism. As Rizal
himself admitted, his task was one of enlightening

b . Guerrero
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his people through this novel in the hope that they
could find solutions to their social and political
problems. In his words:

I shall do with you what was
done in ages past with the sick, who were
exposed on the steps of the temple so that
the worshippers, having invoked the god,
should each propose a remedy.

Among other things, this paper analyzes
the two characters, Sisa and Basilio, of Noli Me
Tangere and El Filibusterismo (Noli and Fili), to
show that the presence or absence of the motherin
a child-parent relationship can affect the develop-
ment of identity. It will attempt to show that the
loss of personal identity represents the loss of
national identity caused by colonial oppression.

A brief summary of Noli and Fili is in or-
der.

After seven years of studying in Europe,
Crisostomo Ibarra returns to the Philippines and
learns of the cruel death of his father, Don Rafael
Ibarra, in prison. Don Rafael had been a victim of
persecution by the friars. Instead of harboring the
initial anger he felt, Crisostomo transcends his
rage by addressing himself to the task of building
a modern town school. He tries to secure official
approval for this school which, in his mind, would
be run in the European fashion. It would be
through this school that he hopes to build the
future of the country.

But the well-meaning Ibarra eventually
learns that goedwill is not enough to quash “the
sacerdotal intrigues, the ineffectuality of good-
intentioned bureaucrats, the selfishness of the
bourgeoisie, and the cultivated indifference of the
people.” (Mojares 1983) His principal antagonists
are: (1) Father Damaso, the Dominican curate of
San Diego town who caused Don Rafael’s deg-
radaton, and who was also the real father of his
childhood sweetheart and betrothed, Maria Clara;
and (2) Father Salvi, another Dominican friar who
lusted after Maria Clara.

At the laying of the school’s cornerstone,
Ibarra is almost killed by some of the men in the
service of Father Salvi. Ibarra is later excommu-
nicated for striking Father Damaso, who had in-
sulted the memory of his father at the very banquet
Ibarra hosted for the school building. Father
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Damaso thereafter arranges Maria Clara’s wed-
ding to one of his relatives. Meanwhile, Father
Salvi plots an uprising that implicates Ibarra,
leading to the latter’s arrest and imprisonment. As
he is reflecting on what one’s political aims should
be in a country like .the Philippines, Ibarra is
rescued by the mysterious Elias. In a chase on the
lake, one of the two— Elias and Ibarra—is killed,
the other survives and finds his way into the forest.

Noli ends with an unresolved yet forward-
looking note expressed by the dying hero, Elias,
toward the end of the novel.

I die without seeing the sun rise on my
country. You who are to see the dawn,
welcome it, and do not forget those who
fell during the night. ‘

Fili, on the other hand, begins with the
mysterious character Simoun, who is bent on
hastening the downfall of the colonial regime. He
bribes the friars and civil officials and sows in-
rigues among the educated middle class. Simoun’s
goal is to instigate armed rebellion among the
people. Simoun is actually Ibarra in disguise. He
retumns to rescue Maria Clara from the convent
where she had secluded herself after the rumored
death of Iharra. In reality, the novel is a narrative
of aborted dreams. Simoun dreams of freeing
Maria Clara from the influence of the friars, but his
beloved dies before he realizes his objective.
Simoun then aspires to avenge oppression by
offering haven and support to the victims of in-
justice (e.g., Tales, the schoolmaster, and Placido
Penitente), only to be met with cynicism and
placed in jeopardy. In the face of all his failures,
Simoun commits suicide.

According to Lumbera (1982), the final
chapter of Fili is a “dramatic working out of the
novelist’s view of revolution through character
analysis, in which Simoun’s pain and anguish are
juxtaposed with Padre Florentino’s quietism and
moral cerdtude to bring the novel to a deeply
moving conclusion.”

To expose the evils and weaknesses of the
frailocracy in the Philippines, Rizal weaves into
the novel secondary characters, social types and
subplots. Through them, he successfully paints
the ugly images of the friars: cruel, false, mur-
derous, lecherous, lusty and arrogant.



Foremost of these secondary characters is
Sisa. In the novel Sisa represents the Philippines.
It is only befitting that a woman, and a mother at
that, would serve as the symbol of a country.
Sisa’s story reflects the plight of the Filipino
family at the time, which became an easy prey to
the vices and values of the colonizers. Her hus-
band, Pedro, succumbs to gambling and abandons
the family. The absence of their father forces the
two sons, Basilio and Crispin, to support their
family as church bell ringers.

This situation mirrors two glaring facts at
once: the beginning of the disintegration of the
Filipino family and the Filipino woman’s economic
helplessness. Itis apparent that Sisa’s inability to
support the family in the absence of her husband,
as well as her blind acceptance of the sustenance
provided for by the two working young sons, is a
result of an assumed expectation that women are
dependent on their husbands or the males in the
family. During the colonial period, the education
of women prepared them only for the art and
institution of marriage.

The implied murder of the young boy
Crispin by the parish priest is a savage introduc-
tion to the evil of the Spanish friars. In pain, rage
and shame, Sisa loses her sanity. She becomes a
ghastly sight roaming the city of San Diego —a
visible social malady echoing the people’s loss of
identity. For what are remembrances except
memories of one’s culture, one’s tradition, one’s
values-—the very elements that constitute anation’s
selfhood or personality? Because a mother be-
queaths her memories to her child, she ensures the
continuity of faith and dedication to the family in
particular, and to the country in general. She
teaches the child devoton to everything and pro-
mulgates individuality. She becomes a model of
interaction to the family, to other people, to the
‘kababayans.” Mothers teach children faithful-
ness to their culture. Nancy Chodorow (1978)
writes:

An important element in the

child's ingoduction 1o “reality” is its

mother’s involvement with other people

— with its father and possibly with sib-

lings. These people are especially im-

portant in the development of a sense of

self and in the child's identification.

Basilio, Sisa’s surviving son, does not

grow up with a positive sense of self and identity.
He does not have any devotion to his family or
nation. His self-actualization does not constitute
any form of loyalty (an aspect of nationalism) to
his brood/culture. He echoes this in Fili, the se-
quel to Noli, when confronted by Simoun who tells
him:
Take the lead in forming your

individuality, try to lay the foundations of

a Filipino nation. . . . Hope only in

yourselves and your own efforts . .. . If

they refuse to teach you their language,

then cultivate your own, make it more

widely known, keep alive our native cul-

ture for our people. . .

Basilio answers:

What you want me to do is be-
yond my strength. I do not piay politics .
. . - I have another end in life; my only
ambition is to alleviate the physical ills of
my fellow citizens.

And when confronted by Simoun about his loyalty
to family — to his dead mother and brother —
Basilio retorts:

The vindication of the courts,
pure revenge, all this put together would
not bring back one hair on my mother’s
head or the smile on my brother’s face.
‘What would I get out of avenging them?

Basilio's traumatic separation from his
mother during his childhood thwarts the attainment
of his selfhood, his sense of identity. In Chodorow’s
terms, this “brings anxiety that she [mother] will
not return, and with it a fundamental threat to the
infant’s still precarious sense of self.”

Up to the end, Basilio’s suffering contin-
ues. His girlfriend Juli was, like his own brother,
victimized by the friars. Father Comorrarapes her
as she comes to plead on Basilio’s behalf. She
commits suicide by plunging from the belfry of the
church. A remorseful Basilio approaches Simoun:

...Ihavebeenabad sonand a
bad brother. Iforgot my brother’s murder
and the torures my mother suffered, and
God has punished me. Now all L have left
is the determination to return evil forevil,
crime for crime, violence foe violence.
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Butitis toolate. The revolution has failed.
Simoun plans to annihilate everyone — natives,
half-breeds, Chinese, Spaniards, everyone with-
out courage, without resolution — by bombing
them. He fills a lamp with nitroglycerine and plans
to conceal it as a wedding gift to Juanito and
Paulita. He confesses to Basilio that, earlier, he
had mined the house where the festive gathering
would take place. Atthe moment, the lamp would
lose its glow and as soon as someone touches it,
everything will blow up.

Basilio tends to agree with Simoun. How-
ever, he walks the streets of Manila indecisive and
terror-stricken with the knowledge of the deadly
lamp. He passes by the former house of Capitan
Tiago and finds it glowing with light. This is
where the horrifying explosion would take place.
Then he stumbles upon the love-smitten Isagani,
eyes transfixed at the bride, a melancholy smile on
his lips.

Basilio tries to drag Isagani away but his
friend merely shrugs. For one moment he forgets
his panic. He divulges Simoun’s plan, hoping to
save his friend. Once again, Basilio’s resolution
falters. He proves his unwillingness to destroy the
grandeur of colonialism. As might be expected,
Isagani runs to rescue his beloved, snatches the
terrible lamp before it explodes and dumps it to the
waters of the Pasigriver. Again,an eventthatonce
more aborts Simoun’s hope for a final revenge.
Arensmeyer (1972) observes:

Basilio represents the Filipino in
his best and worst aspects and so fulfills
Rizal’s final bitter analysis of the effects
of colonization summed up in Father
Florentino’s pronouncement at the end of
El Filibusterismo: “whoever submits to
tyranny loves it!” Basilio is a device but
a well-realized one. In his intelligence
and diligence and detzrmination to serve
his people as a doctor, he falls intc the all-
too-human trap of ambition and pride.
Although he is willing to risk his medical
degree by helping Simoun, he is more
motivated by revenge for Juli’s death than
for the cause of freedom.

Basilio’s behavior as a character repre-
senting the Filipino could best be summarized as
the lack of ideology caused by the absence of his
mother during his formative years. The trauma of
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this absence (which can be compared to the force-
ful takeover of a small but formerly stable country
like the Philippines by colonial powers) damaged
the psyche of Basilio (who represents modern
Filipinos). Indeed, Sisa’s loss of sanity and subse-
quent death is symbolic of one’s estrangement
from the cultural identity that needs to be recap-
tured.

Whether eneis Basilio, or Sisa, or Simoun,
matters little. What is important is the fact that
Rizal, through his two novels, has articulated a
powerful response to colonial oppression and
suppression of national identity. Rizal unveils or
demystifies the ragic experiences of the Filipinos
under the Spanish regime: the lifestyles, values,
beliefs and atdtudes, and the radical transforma-
tions taking place in the physical and spiritual
levels of existence. Through his characters, like
Sisa and Basilio, Rizal addresses the problem of
how Spain damaged the Filipino national identity.
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RICARDO D. TRIMILLOS

Philippine Music as Colonial
Experience and National Culture

I view the colonial experience of the Phil-
ippines from a post-Marcos, post-Clark Air Base,
1992 vantage point; it is a view with mixed feel-
ings. Onthe one hand, during the Spanish colonial
period (1600-1898) much of the music that is now
considered distinctively Filipino developed, and
during the American colonial period (1898-1946)
the first flowering of both native and foreign
scholarship about traditonal music took place.
Thus the tongue-in-cheek description of the Phil-
ippine colonial experience as “three hundred years
in the convent and forty years in Hollywood”
could be amended to “. . . and forty years making
sense of the first three hundred.”

On the other hand, the dramatic penetra-
tionof “Western™ culture into an evolving Southeast
Asian Filipino one was clearly disruptive. Leftto
its own Asian resources, the Philippines might
have developed cultural waditions comparable to
Indonesia’s gamelan (gong orchestra) or
Thailand’s kohn (masked dance theatre). How-
ever, the point is moot and the possibility of a
“purely Asian™ Philippine Culture a matter of

-nationalist speculaton.

In this brief discussion, [ wish to consider
music as part of Philippine tradition. Although I
concentrate on the Philippines, [ feel that the
points raised here relate to the broader issues of
cultural tradition and traditionalism, questions that
Hawaiian culture and Native American cultures
are also addressing at present. [ approach the topic
from an “insider’s” viewpoint using three kinds of
evidence: first, the sendments of present Philip-
pine society expressed through socialinteractions,
structured forums and the popular mass media;
second, the history and factual knowledge pre-
sented in scholarly sources; and third, the pattern
of personally observed societal attitudes and be-
havior regarding specific musical genres during
my field work in the Philippines.

For the Philippines the topic of cultural
tradition is a great concern; it has taken on a
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The gansa is in popular use among the Igorots of Luzon.

number of new dimensions in the contemporary
era. Culnmal tradition (including music) impacts
directly upon national identity and thus carries
social and political implications.

At the moment the Philippines seeks a
political status that is more clearly independent of
the United States, which has been both colonial
power and benefactor for nearly a century. In the
process of redefinition the country sees, pragmati-
cally, its context and its locus of interaction to be
withits immediate Asianneighbors. Inthe pastthe
Philippines has prided itself as being “the only
Christian nation in Asia”; its close relations to the
U.S. has been expressed by the epithet “Little
Brown American”: both historic slogans point to
a nation heretofore distanced from its Asian sur-
roundings. However, changing realities - the
shifting balances of political and economic power
affected by such developments as petrochemical
resources in Southeast Asia, manufacturing growth
in East Asia, and an outward — oriented, region-
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ally-focused, foreign policy in China — has made -

it incombent upon the Philippines to pursue a
redefinition.

In general cultural life this pursuit coin-
cides with the increase (since 1972) of Tagalog-
language theater, the development of Pinoy rock
— popular music with texts in Philippine language
rather than in English, and the proliferation of
numerous “coffee-table” picture books exploring
aspects of Philippine tradition, including festivals,
cuisine, dance and disdnctive modes of transpor-
tation. A signal publication for identity is Being
Filipino (Gilda Cordero-Fernando 1981), a col-
lection of essays and art work that identifies social

stereotypes and ‘describes the respective role of

each in Philippine society. The musical establish-
ment of the Philippines (represented by the Cul-
tural Center of the Philippines and the University
of the Philippines College of Music), although
firmly established in the traditions of Western art
music, has taken steps to promote a Philippine
identity within these traditions. Operas based
upon Philippine history, suchas LalobaNegraby
Francisco Feliciano {1984), and instrumental
compositions using Philippine materials, such as
Agungan by José Maceda (1966), attest to this
undertaking.

The concern for a Philippine tradition has
internal as well as external motivation. Internal
motivation includes the recognition that a shared
cultural tradifion reinforces national unity, a dream
articulated by José€ Rizal in the initial resolve to
address Spanish colonial domination in the late
15th century. The nation is a political entity made
up of a diverse number of cultures representing

some 80 distinct languages; regional differences

are reinforced by natural geographical barriers —
islands, mountain chains and the sea. The possi-
bility of forging a pan-Philippine cultural identity
or tradition is not without its challenges. How-
ever, theundertaking is seen notonly as a desirable
adjunct to political unity; it also arises from a
popularly-held feeling that there is an indefinable
cultural bond among the various language and
regional groups.

External motivation arises from Philip-
pine self-comparison to Asian neighbors such as
Japan, Han China and Java. First, such neighbors
exhibit a centralized establishment with associ-
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ated musics of long tradition. Second, the musics
themselves appear more “authentically Asian”
than those of the Philippine majority. In the
historical present when the terms acculturation and
Westernization have a negative value in most of
the Third World, the Philippines appears doubly
disadvantaged vis g vis the rest of Asia: it has no
established music tradition of long standing —
and the musical traditions supported by the present
establishment are clearly products of accultura-
tion and Westernization.

The quest for a pan-Philippine tradition is
not recent, but has been a concern for at least a
century. Individuals from the privileged class —
ilusrrados (educated class) and mestizos (mixed

"European and Filipino) — residing in Europe

wrote and planned for sovereignty and an indepen-
dentidentity. Dr. José Rizal, the Philippine martyr-
hero (educated in Spain and in Germany) expressed
this sentimentin such writings asNoli Me Tangere
and El Filibusterismo. Both reflected his hopes
foranascent Philippine nationalism whose culture
would be distinct from and independent of the 19th
century Spanish petite bourgeoisie that comprised
the colonial power sgucture.

Filipino intellectuals define the nature of a
representative radition from at least three differ-
ent viewpoints, '

One viewpoint sees a catalog of musical .
genres. In the flood of Filipino scholarship during

. the American colonial period (1898-1946), apolo-

gists regarded Philippine tradition as those musics
that differed from the prevailing Western popular
(jazz, vaudeville) and elitist (symphony, opera)
genres. The earliest known presentation of this

- type appeared in- 1915 entitled “Music of the

Philippiné Islands™ by Josefa Jara, a three-page
commentary reprinted in two other journals that
same year. However, the significant work upon
which subsequent accounts drew for both method-
ology and purview is Musical Instruments and Airs
of Long Ago by Norberto Romualdez (arelative of
Imelda R. Marcos). This modest publication,
taken from a series of lectures, was based upon his
observations as a circuit justice travelling
throughout the Philippines. Other authors, nota-
bly Madrid (1954), Espina (1961}, and de Leon
(1966), reinforce this viewpoint. Unfortunately,
several of the genres described were alréady ex-



tinct, Thus this first view of Philippine tradition
encompasses a list of genres without consider-
ation for the historical condition of each,

A second viewpoint of tradition is process-
oriented. It posits that traditon derives from a
performer’s recognizably Filipino treatment or
approach to musicmaking, rather than from an
established canon of music genres. That is, na-
tional tradition is exemplified by the individual
artist, who creates or performs “in a Filipino way.”
The most ardent champion of this viewpoint is
Antonio Molina whose writings encompass three
historical periods and three languages. He argues
his case in “El sistema tonal de la musica Filipina
[ the tonal theory of Philippine music]” (1937),
Ang kundiman ng himagsikan [the song of revo-
luton]” (1940), and “Intellectual curiosity on aural
phenomena” (1970). Other writers include Romero
(1963) and Mangahas (1972). The operating defi-
nidon of Filipino tradition as anything a Filipino
does is reminiscent of Charles Seeger’s definition
for ethnomusicology.!

A third viewpoint is genre-specific. It
holds that national tradition consists of musical
genres developed in the Lowland Philippines dur-
ing the Spanish and American colonial periods.
This definition appears to be gaining ground in the
cultural pragmatism of the past decade and will be
examined more closely here. The documentation
relative to this attitude exhibits considerable his-
torical depth and appears to have contributed to its
level of general acceptance. It has been promul-
gated in both mass media and public education

Kulintang
One of the most ancient percussion instruments.

infrastructures; in the domain of cultural represen-
tation it has achieved a de facto status.

Documentation includes publications by
Spanish expatriates, including Walls y Merino’s
“La mulsica popular de Filipinas [folk music of
the Philippines]” (1982) and Diego’s “Danza’s
filipinas [Filipino dances]” (1946). American
writers also supported this point of view, notably
Brockerishire in*“A word about native Philippines
bands and musicians” (1916) and Hiestand in
“Philippines, a land where everyone sings” (1923).
Filipino scholars also promulgated this position.
Contributions include “Folk music — its place in
our public schools” by Lardizabal (1933); the
highly influential compendiumof Philippine dance
music, Philippine National Dances by Reyes-
Tolentino (1946); and “Philippine music — past
and present,” by Kasilag (1961). More recent
writings, such as those by Maceda (1974) and
Samson (1974-75), take exception to this view-
point, thereby acknowledging its pervasiveness in
contemporary Philippine thought.

When “music of the Philippines”is treated,
the genres most often mentioned are the banda, the
rondalla, the sarsuwela, and the kundiman. Each
has its birth in the Spanish colonial period (1600-
1898)—reflecting various responses to the colonial
situation —- and continued on into the American
colonial period (1898-1946).

Banda. The banda or wind band is the
only one of the four genres that maintains a clear
parallel to its Spanish counterpart. It was used by
the Spanish establishment both for secular (gov-
emmmental). occasions as well as religious ones.
The present musical style, particularly that for
religious observances, is surprisingly similar to
that of town wind bands of Spain and Mexico. The
banda is indispensable to local celebrations, in-
cluding the Santacruzan (originally a religious
observance, it has presently evolved into a kind of
beauty pageant) and the Holy Week processions,
during which santos, life-size icons of Biblical
personages, are carried and venerated.

Throughout the Spanish colonial period
the bandas were apparently sponsored by the dio-
cese (simbahar) or by the town government
{municipio). During the American period the
wind bands received positive reinforcement by the
military band; an American-style band was founded
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by a Black American officer, Col. Walter Loving.
Named the Philippine Constabulary Band, it cre-
ated a sensation at the 1906 Chicago World Expo-
sition (Ejercito y Ferriols 1945, Rubio 1959, de
Leon 1963).

The Spanish banda and the American band
occupy two separate streams of wind band music
in the Philippines. The American band repertory
and style is generally prevalent in urban settings
for secular concert music. The Spanish-style
banda maintains its original uses in town celebra-
dons, both secular and religious.?

As one of its major functions, the banda
provides a locus for regional identity. It is often
the performing medium for the serenata, a musi-
cal competition between two different towns. The
bands alternate, playing repertory of a particular
type (march, paso doble, waltz) as called for by a
referee. The competition may last a few hours for
an entire day, depending upon the strength of the
musicians and the size of the repertory for each
group. The serenata ends when one side “surren-
ders;” thus, the winner is determined by acquies-
cence.

Rondalia. The rondallais aplucked string
ensemble which derives its name and general
musical characteristics from Hispanic sources,
both European and New World. With the exception
of the guitar, all rondalla plucked lutes underwent
further evolution in the Philippines, contrasting in
construction with their Spanish and Mexican
counterparts. Forexample, the Philippine bandurya
has courses of three strings rather than pairs of
strings typical of the Spanish bandurria. Further
the Philippine instrumentis tuned in a series fourths
rather than the bandurria’s mixture of fourths and
thirds.

The musical style is “Hispanic™ — simple
triadic harmony and shifts between parallel major
and minor modes without modulation, Popular
19th century rhythms — the paso doble, the polka,
the waltz, the march and the habasiera — are the
basis for the repertory.

Its earliest use in the Philippines, like that
of its Spanish counterpart (known variously as
rondalla, cumparsa or estudianting), was for ser-
enade and for dance accompaniment. The en-
semble gradually developed other uses, such as
competitons, concerts and school music, This
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history is traced in my article, “Das filipinische
Rondalla-Orchester als Spiegel oder Bestandteil
der Filipino-Geschichte.” (The Filipino Rondalla
as mirror or component of Filipino history). At
present it is regarded by Filipinos as the most
“typically Filipino™ instrumental music ensemble
and is prominent in cultural missions, official
receptions, and celebrations of national signifi-
cance. Thus, one of its major functions is as
cultural emblem.

Kundiman. Thethird genre, the kundiman,
represents a conscious attempt by Filipino com-
posers in the Western idiom to create a national
artsong tradition comparable to the German lied
and the French chanson. This major activity be-
gan at the twrn of the century by ilustrados
(Borromeo-Buehler 1985) trained in Western
music — Abelardo, Suarez, and Buencamino, to
name a few. The composition of kundiman con-
tinues today, with numbers of them finding their
way into film scores.

The term kundiman derives from an earlier
folk genre (which also partook of the Hispanized
musical style); it was an improvised dance-song
(Rubio 1973). The title is most often explained as
areduction of the Tagalog phrase “kung hindiman/
if this were not s0,” a stock opening for an impro-
vised text usually dealing with frustrated or
unrequited love. By the time the composed
kundiman appeared the fold genre was already
extnct, apparently going into decline in the early
part of the 19th century.

The specific musical referent of this genre
purports to be the Italian concert Neopolitana,
which was familiar to the 19th century Filipino
privileged class through touring artists from Eu-
rope and their own travels on the continent. Such
a background reinforces the identity of the
kundiman as an artsong tradition and explains the
preference for a bel canto vocal style. Itsuse asa
concert music reflects the early 20th century na-
tionalist resolve to place the Philippines (specifi-
cally the Filipino concert performer of European
art music) in a position of parity vis a vis the
Western concert world.3

An important function of kundiman is
cultural identity; it is a means for the Filipino artist
to acknowledge his cultural heritage in music.4

Programming kundiman for an overseas artsong



recital is almost protocol, which the Filipino singer
appearing in Europe or America rarely fails to
observe. It is also expected of the vocalist in the
Philippines as well, as a perusal of graduation
recitals at various tertiary schools of music in
Manila reveals.

For the artist touring overseas it serves to
establish ingroup solidarity with Filipino members
of the audience, many of whom decide to attend
the concert because the performeris Filipino. This
function is especially well served in the United
States, where the visiting artist often relies upon
the resident Filipino population to provide the
audience for the concert.’

The kundiman is an instance in which the
name of a pre-existing folk genre, a rural impro-
vised song-dance, is coopted to denote a created
genre with specific cultural-political aims and a
derived musical style.

Sarsuwela. The sarsuwela is Philippine
music theater derived from the Spanish zarzuela.
Although the Philippine sarsuwela had a rela-
tively short golden period — some thirty years
between 1890 and 1920 (Hernandez 1976) —itis
still regarded as the Philippine musical theater. At
the present time there are frequent revivals of
sarsuwela productions and organizations dedi-
cated to their re-performance, such as the Zarzuela
Foundation of the Philippines. It is vernacular
light opera, whose initial libretti represented
reworkings of popular 19th century Spanish
zarzuelas. However, the sarsuwela adapted itself
readily to social commentary and protest, against
both the Spanish (as in Walang sugaifwithout a
wound by S. Reyes) and the Americans (Dahas ng
pilak [ the power of money by de los Reyes).

The principal use of sarsuwela was and
continues to be entertainment. However, its
functions included social protest and ridiculing
authority. These so-called “seditous sarsuwela”
productions were often closed down by the au-
thorities (Bonifacio 1974). However, they dem-
onsirated that the techniques of protest and criti-
cism already existing in indigenous rural genres
could be effectively incorporated into a “Western
art” form, which itself was to become radically
Filipinized. This lesson has not been lost upon the
current group of relatively younger Filipino film-
makers, including Lino Brocka (whodied in 1991)

and Behn Cervantes. Both have made this West-
ern entertainment medium a forum for political
and social criticism.

A second function in the contemporary
period is nostalgic idealization of this earlier era
by a broader (in terms of class) population base.
For example, Nicanor Tiongson’s 1982 revival of
the Tagalog sarsuwela Pilipinas Circa 1907 played
to large audiences in the open-air stage of Rizal
Park in Manila and was an obligue commentary
upon the present political-social-economic situa-
tion (Fernandez 1985). An English version of this
sarsuwela was presented by the Center for Phil-
ippine Studies at Kennedy Theater at the Univer-
sity of Hawaii in the summer of 1989.

The four genres (for most Filipinos) rep-
resent Philippine musical tradition and stand in
contrast to specifically regional musics, such as
the kulintang [ gong ensembie of the Muslim south]
(Cadar 