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Ah, love, let us be true

To one another! for the world, which seems

To lie before us like a land of dreams,

So various, so beautiful, so new,

Hath really neither joy, nor love, nor light,

Nor certitude, nor peace, nor help for pain;

And we are here as on a darkling plain

Swept with confused alarms of struggle and flight,
Where ignorant armies clash by night.

. . . from Dover Beach by Matthew Arnold
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TONIGHT’S PLAY

A bad way to begin any note on a play is to try to explain it. Besides,
everyone knows that writers are the last people in the world who should be
cornered for objective analyses of their works, and of all these people
perhaps the playwright is the last of the last. They are, so the story goes,
inarticulate people by nature. Oh, there are exceptions, but not enough to
invalidate the theory; and I suppose if they were articulate and objective
enough to be their own critics, they wouldn’t really have much need to
express themselves creatively on paper—to create their own private worlds.
That, incidentally, is what I think White Tennis Shoes is about. I have
heard various other theories as to what it is really about by those who have
attempted to plumb my subconscious, by those who have interpreted and
reinterpreted the symbols of the play, and by those who have only to reach
down inside themselves for solutions.

I do not disagree with any of these methods of analysis so long as what
is discovered is not presumed to be the only answer—the cut and dried defi-
nition of anything and everything in the Great Confusion that is our lives.

Myself, T favor the last. I like the idea of reaching down inside ourselves
and hearing those receptive chimes go off which tell us that we understand
even though we may not be able to explain what we understand the way
we have come to think we are expected to.

I do not know if your chimes are in tune with mine, and there is, I suppose,
no reason why they should be. I would probably be a better writer if they
were, but sounds that are so far reaching are the gift of a very few people.
I do not presume to be one of them.

—Chris Longo

The private world of dreams and fantasies has long been a source of
great fascination for the creative artist and the social scientist. Kafka made
use of his own dreams for story material, and Freud tried to determine the
nature of dreams and their importance to man’s sanity and insanity. More
often than not, the sensitive perceptivity of the creative artist has been able
to probe much deeper into the convolutions of man’s subconscious and arrive
at an understanding of human behavior that is, while perhaps less scientific,
far more meaningful to other human beings when communicated to them
through the product of his creativity.

It has been said that the dreaming that each and every one of us does
every night is our way of being quietly and harmlessly insane. The same
can be said of the fantasies and illusions that we all create and often escape
into during our waking hours. These little moments of quiet insanity may
be very necessary to preserve the sanity that we present to the rest of the
world. It is only the degree to which we indulge in these little moments
that determines our total “sanity” or “insanity.” Yet insanity is supposed to
be a maladjustment to reality, and this implies an adjustment to fantasy.
Sometimes it may just be better to preserve this adjustment to a dream than
to destroy it on the grounds of treatment and expose a human soul to the
terror and chaos of no solution at all.
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COMING EVENTS

March 11, 12; 1719, ... Floyd’s Susannah, a joint production with the
Department of Music
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Education by Chikao Tanaka and Ghost. North
Wind, and Man by Chi-pin Chao based on a
story of the same name by Wang Chung Ho

April 15, 16. .o Modern Dance Concert featuring guest artist
Ruth Currier
. April 22, 23; 28-30.........i Everyman

® Laboratory Theatre Production

NOTICE: Smoking is not allowed in the auditorium, nor may photographs or recordings
be made during the performance.



