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" DIRECTOR’S NOTE:

The story of the transformation of a white snake into the form of a beautiful woman ha
been extremely popular with the Chinese people since the twelfth century. In the earlies
version, the white snake disguises herself as a beautiful young widow who lures men tc
gratify her carnal desires and then devours them. In the version published in 1624, the whitc
snake becomes a doting wife and loving mother. A Buddhist priest, however, disapprove:
of her union with a human being and has her imprisoned under the floor of a pagoda. Late:
versions in the form of drama, fiction, and poetry usually add an extensive epilogue, ir
which the son of the white snake rescues her from under the pagoda by virtue of hi:
exemplary deeds, official position, and heart-felt prayers. She consequently ascends tc
heaven. The latest popular version of the story, written by Tien Han, injects a Communist
interpretation near the end of the story: Blue Snake (White Snake’s sister) and her follow
ers overthrow the pagoda and free the imprisoned White Snake.

In the last ten years. White Snake has often been compared with Lamia, composed ir
1819 by John Keats. The English poet professed that his poem was inspired by Rober
Burton's Anatomy of Melancholy (1621) which, in turn, had been influenced by demonol
ogy from ancient Greece. In Lamia and White Snake, we find the archetypal treatment o
transformation which has fascinated East and West alike.

The present adaptation of White Snake tries to capture the tale's rich and humanitariar
traditions. Although White Snake is lovely and humane, her past keeps haunting her as she
pursues love and happiness. In his persecution of White Snake, Monk Fa Hai is certainl:
. inhumane and stands easily to lose our sympathy. Like Apollonius in Lamia, however, he is
clear-sighted and religious.

. The present translation endeavors to overcome problems that arise from music and
choreography originally designed for production in the Chinese language. Since the
Chinese arins are accompanied by particular gestures, the (ranslation strives to preserve the
original sequence of words. For example, on the line *'Flere a pagoda casts its shadow on

- the glittcring waves," White Snake and Blue Snake point to a high place and then, after a
__gracious turn, lower their hands to refer to the water, To put *'on the glittering waves'” in the

... beginning of the sentence would make the gestures innppropriate: to invent new gestures
- would destroy the original flavor. On the other hand, to make this English production
~understandable, i certain amount of.*‘tampering'’ with sentence structure and musical
. phrases has been unavoidable, We have tried to blend nuthenticity with comprehensibility.

" John Y. H. Hu
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