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DIRECTOR’S NOTES
 

“You try using the mellifluous local accent to be friendly, you want to be 
one of them.  You’ve lived in the city for a long time and need to feel that 
you have a hometown.  You want a hometown so that you’ll be able to 
return to your childhood to recollect long lost memories.” 
                                                            -- Soul Mountain by Gao Xingjian

 In late 1983 to early 1984 Gao journeyed into rural Southwest China 
to research his 1990 prose work Soul Mountain.  In it characters travel to 
rural areas of China to search for a lost past--both personal and cultural.  At 
the same time, these characters and locations become modernized as they 
move into the future.  Gao’s play Wild Man was written directly after his Soul 
Mountain trip, and it follows the journey of an Ecologist into a rural place to also 
examine issues of past and future. 
 
  Soul Mountain’s search and Wild Man’s journey are the reasons why 
I chose to direct Wild Man.  I was raised on Maui in the early eighties when it 
seemed much more idyllic than it is now--before Krispy Kreme, Walmart, and 
subdivision after subdivision of identical houses.  Then I moved to the mainland 
for several years, and upon my return, both Hawaii and I had changed, making 
me an outsider.  When I visit home, I see a Maui that has been thrust towards 
the future.  Like Gao’s characters I want a hometown, but I wonder how much 
of one I can still find in the changed Maui. 
 
 Wild Man encompasses the duality of being a local and an outsider.  It 
asks questions such as, What is my hometown? How has it changed over the 
years?  What am I bringing to Oahu and how am I changing it? So in watch-
ing Wild Man I ask you to think of your past, your present and future.  How do 
we approach the old places and new frontiers whether on Maui or Oahu, or in 
Southwest China?  

ARTISTIC STAFF
Director: Jessica Nakamura*
Scenic and Properties Designer: Justin DeLand
Lighting Designer: Brian Renner
Costume Designer: Katie Greenway
Sound Designer: Daniel Sakimura
  *In partial fulfillment of the Master of Fine Arts Degree 
   requirements in Asian Performance/Directing.
 

CAST
Ecologist........................................Jeremy J Dowd
Su/Xiang Mei.................................Maryann L. Peterson
Lin/Ensemble.................................Rachel Weckhorst
Old Singer/Ensemble....................Rhiannon McCullough
Wang/Ensemble............................Brett T. Botbyl
Xi Mao/Ensemble..........................Marcus K K Lee
Sun Yu/Matchmaker/Ensemble.....Jeannie Pyun
Xi Mao’s Mother/Ensemble...........Amy Edwards

SETTING
A town in rural China.

Wild Man will be performed without an intermission. 

Translated and performed through special arrangement with Bruno Roubicek 
and the Asian Theatre Journal. 

PRODUCTION STAFF
Stage Manager: Elizabeth Harwood
Assistant Stage Manager/Properties Coordinator: Jennifer P. T. Lee
Light Board Operator: Kelcie Awo
Sound Board Operator: Luke Cheng
Lab Theatre Technical Director: Justin DeLand
Staff Technical Director/Facilities Coordinator: Gerald W. Kawaoka
Scenery Construction Crew: Kelcie Awo, Luke Cheng, Melissa A. Cozza, 
Justin DeLand, Brian Renner, Daphne Velasquez 
Staff Costume Shop Manager: Hannah Schauer Galli
Earle Ernst Lab Theatre Costume Coordinator: Katie Greenway
Costume Construction Crew: Marie Charlson, Kat Pleviak, Priscilla Stafford
Stage Crew: Donald Quilinquin
Poster Design: Brett T. Botbyl
Poster Art: Rhiannon McCullough
Faculty Design Consultants: Joseph D. Dodd, Sandra Finney, David Griffith

TIME
Present.


