SOLO AND ENSEMBLE CONCERT

Orvis Auditorium 8 p.m. July 17, 1972
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Program Notes

THE DISSOLUTION OF EHE SFRIAL is concerned with humamzmg the machmerv of the ear]y 60s v:(mcem for -
the rigors ot composition ... E.L. - . :

DIALOGUE for oboe and clarinet was composed n 1970 and makes use of many of today’s avait gardc {echmques
The instrumentalists are-asked to play quarter tonies, many tone colors, muluphomcs as well as ether devices that
~stretch the flexibilities of the i instruments. The notation is proporuonal and the pJece may vaty. in length from about
6 to 12 minutes . .. F.F. :

BONTSHA THE SILENT by L L. Peretz, ernslated by Hllde Abel is front A Treusury of Yiddish-Staries, edited by

Irving Howe and Eliezer Greenberg. Copyright 1954 by the Viking Press, Inc. By arrangement with the Viking Press,
Inc. Bonisha the Silent is based on a Yiddish story by 1. L. Peretz. Curiously, the story has a Christian-moral — “Blessed
are the meek.” Much of the music including all the vocal parts is improvised; the score varies from detailed deseription
to the merest suggestion to the-performer, The work may be characterized as a stage cantata. This work is dedicated
to Professor Marian Kerr, in grateful acknowledgement of her years of service as the pnme mover of the Fesnval
of the Arts of This Cemun . 2 2

QUOT ATXC)\'S FROM THE FLP_CTRICLHAIRMAN ongmdllv for double bass and double chorus; will be heard
for the first time tonight in a brand new version with-MOOG replacing the one double bass. Ahhough the piece
occasionally betrays his dabblings in moderno totalitarian philesophy, Peck’s- qumtessentml bubble gum spirit proves
the trae lifessource of the musical ideas. Great bubbles of banality are popped in the pink b) the needlcs and pms
“of modermn and the MOOG before the plCCE' ﬁndlh floats off info the ozone . K.C.

VOI( F FOR QOL() FLUTIST was writien for-the French virtuoso Aurele Nicolet but received s hlsl performance
by Paula Robison. The text is Japanese, translated into French and English-In this composition the flute is transformed
_into an extension of the plaver’s speaking voice; ofs to put ita- bit differently, music becomes ihe extension of speech.
The piece is chdrged with a high degree of intensity. The flute writing employs, besides the use of the player’s speaking -
voice, the Bartolozzian multiphonic playing techniques and a variety of Jppmachea to the instrument which resemble
r,the style of the grear masters of the shakuhachi, the Japanese end-b!own ﬂute = S —

V()X IN RAMA" 5 dedicated to George Rochberg and is an exqunxte settmg of Rachels Bxbhcal Wogs (]eremuh)‘
skl » — :

SH ADOWS OF AN ORANGE LEAF was &.ompmed during the summer of 1971 for the Amencan soprano Neva
B Pilgmn and- was given its first pelformancc by heiin Cleveland in February, 1972. The four poems:are taken from
‘the ancient book of: songs ‘and they are related by references to love and flutes. Thc composmonal procedures nrake -
Tather obtuse illusions to eastern philosophies of music and the western instrumentation was chosen because of cousin-like -
relationship with oriental nstruments. The work is T seven movements the- songs alternanng with-an mzpmusauon

4 romance and ardance . . P.Z. = :
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of Spacz”fhea!rp for Expo 70 (1969—1910) T e

= Si’DNEY 'HODX;‘I;VSON “of Canadian._ de;{:em ’scrus‘és compdser-c&indﬁétof at the ‘Un-liversin of Michigan where-

- he is Director of the Contemporary Chamber Players and Conductor of the Symphonic Band. He is currently Com-

= posex-nn -Residence in St. Paul-Minneapolis under the- (omemporary Music_Project supported by the Ford Founddv ;

tmn .md the Music Edummrs Conference = = - 2 = =2 S

FRA‘\L FLRRER 15 d soung Swiss composer a studem of Hdm Uh ich Lehm.mn and Pierre Boulez

—ALEEN: TRUBITF ]om(:d the faculty: of the Mu«nc Department of Lhe Umwnsm of Hawaii in 1‘)64 at presenl he -
is chairman of the department. A number of his mstrﬁmenml compesitions have been performed on festival programs

- in-previous years. Frubitt studied composition with Bernard Henden and the Id{e KJN”] Jirak. He received a doum ate

“in- compesition from Indrdna University in 1064 S e

~“RUSSELL PECK was bo'rn in thé Motbr Cify in 1945. Thus, his chief pre-moderno influences were‘C'KLW and the

Motown Sound. After a bricf touchdown -at Eastmar; Peck engaged in several years of guerilla theater activities as
_co-founder of THE GREAT SOCIETY and PORK, as well as being 4 primo pianist and conductor with ONCE and
the Contemporary Directions Ensemble. His numerous awards include three BMI Prizes and the Koussevitsky Prize,
“and Quotations From the ElectricChairman was performed in the finals of the 1970 Gaudeamus Festival in the Netherlands.
Peck is currently Composcr—m-Resxden(c in Indianapolis, Indiana- under the C()melnp()rdr) Musie Prele(.l supported
bw the Ford Foundation and (he Music Edumtora (,onfelenu e - -
~ FORU TAKEMITSU is kiiown thruughou[ the wor [d asone ofjapan 5 leadmg c.umposers He has rec_encd COMImSsions
~from the Koussevitsky Music Foundation (1966), from (he New York Philharmonic for its 125th anniversary (1967)
(November -Steps_for Bzwn and- Shakuhachy with Orchestra), and froin REA (1967)-(4slerism for Piano and Orchestra).-Mr.
“Takemitsu received a Fellowship from the Johu D Rockeieller I Fund (196/) and seived- as’ Executive Director

~HENRY WEINBERG was born and tdneated n- Phﬂadelphu Penns\h.mm He is pleseml\ Professor of Music-at :
Quéens. College, New York. The winner of many awards and pruts he-is hcst knm\n for hls Second Smng Quartct
rccorded and often performed by Lhe composers quaru—:t - - :

P'AL"L ZONN,-composer, led{hcx, con‘duuor and clarine[isl is o ﬁati\c uf'antuh, Mass. He iewhcd a BM. from
the erer:su) of Miami and an M.A “and M.F.A. from ‘the Univer sm ‘of Towa. He has stadied cunductmg with Fabien
Se\nsks .u\d"j.lmes Dixon and clarinet with !\dlmzm ()ppermdn .md lgnduu\ Gennusa His honors include grdnts
~and awards from the Rockefeller Foundation, the Ford Foundation, New York Gompoesers Forum, Fromm Fellowships

at Tanglewood and the University of Hlinois. He has served as clarinetist-composer with the State lmxversm of New-—
~ York at Buffalo Exenmgs for New Music and has appeared as soloist at the 3rd International Webern Festival and

~the Berkshire Festival. He has conducted premieres of works by such composers as Maria Day idowsky,-Pierre Boulez
~and Milton Babbitt. Mr. Zonn has received commissions from the Lenox Quartet, Gr innell College and the Northw estern
~University New Music Ensemble. Recent premieres of hiis works have beexr BlVCJl at DePaul Umversux (.lt:\eland .
imumte 1 Mumch (Jemmnv and Basxl Smtzer]and = =

The bmversm of lllmms CONT hMPORARY T A’leI'_:R F\SE\IBLE which mdudes for its Hawaii dppe‘imnges
“six instrumentalists and nine singers under the direction of composers- ~conductors Edwin London and Paul Zonn, combines
apartial membership of two University of 1linois pcrfnmuncr ensembles:the Contemporary Chamber Playns an mstrumenml_

- —group, and the Ineluctable Modality, a-vocal group. These groups-present a year-round: series of ten concerts on the

‘Champaign-Urbana campus of the Unnersx[y of 1llinois. In addition, tours have taken them to the major musical

~~centers of Europe and America where they have received highest ¢ritical acelaim and praise. Fhe ensembles perform

-a wide spectrum of music which ineludes established masterpieces “from  the earlier pau of lhls century as well as
~maore rcccnt m1\ed media, (hamhu upua hvc elecironic and conventional scores. e setln : —



