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Saigi Saigi:
Sounds of Tsugaru (1967)

World Premiere

Encounters with Time (1967)
I. Five Pieces of Time

Entrance to Time
Past
Present
Future
Exit from Time

II. Time Phases
World Premiere

Cursive (1963)
First Performance in Hawaii

Fibonacci Mobile (1964)
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Floyd Uchima, bassoon
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Dennis Kam, koto
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Peter Coraggio, piano
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Dennis Kam, piano

Ernst Krenek, coordinator
John Merrill, violin

Emily Pride,violin
Raymond Vaught, viola

Allen Trubitt, cello
Hai-luen, piano

Peter Coraggio, piano



PROGRAM NOTES

Saigi Saigi is the opening phrase of a solemn chant which the villager-pilgrims sing 'as they go to the shrine
on top of Mt. Iwaki in Tsugaru, Japan. During this July festival the villagers, dressed in white costumes, climb
up the steep mountain at night. As they descend, however, they are in a jovial mood, dancing gaily, drinking
sake, and wearing red kimonos and masks of foxes and clowns ... Takefusa Sasamori

TAKEFUSA SASAMORI, composer and sociologist, was born in Japan, and is presently residing in Honolulu, where
he is studying ethnomusicology at the University of Hawaii. He earned his bachelor of arts degrees from
Waseda University and the University of Denver, and bachelor and master of music degrees in composition from
the Manhatten School of Music. He has also studied at the Aspen School of Music, Columbia University, and
the Eastman Schoo' of Music. Among his composition teachers are Henry Cowell, Vittorio Giannini, and Darius
Milhaud. His works have been performed in Tokyo, New York, and Honolulu.

• • •

Encounters with Time uses "rhythmic forms" in which the presence or absence of the pulse is the essential
shaping force. The pulse appears to influence or contrast with sounds which are concurrent, preceeding, or
following. The three performers each assume primary roles with respect to the pulse: percussionist II is the
metrician or keeper of the pulse, percussionist I is the challenger, and the pianist is the liaison ... Armand
Russell

ARMAND RUSSELL was born in Seattle, Washington, in 1932. Following study in composition with George McKay
at the University of Washington, he studied with Howard Hanson and Bernard Rogers at the Eastman School of
Music in Rochester, New York.

• • •

Cursive refers to the type of script in which the joined strokes and rounded angles' result in expressive and con
trasting curves and loops. The cursive script represents the essence in the art of Chinese calligraphy, as its
expressiveness depends solely upon the spontaneous but controlled flow of ink which, through the brush strokes,
projects not only fluid lines in interaction but also density, texture, and poise.

These qualities, translated into musical terms, are often found in the music for wind and string instru~

ments of the East. In this score, the cursive concept has influenced the use of specified but indefinite pitches
and rhythm, regulated but variable tempo and dynamics, as well as various timbres possible on the two instru
ments.



The work was composed at the suggestion of Harvey Soliberger and Charles Wuorinen, who gave its first
performance at McMillen Theater, New York City ... Chou Wen-chung

• • •

Fibonacci Mobile was commissioned by the Hopkins Center of Dartmouth College in Hanover, New Hampshire.
The work derives its title from the so-called Fibonacci Series (after the Italian mathematician of the 12th century),
a row of numbers each of which is the sum of its two precedents, e.g. 1 2 3 5 8 13 21 34 55 etc. The music con
sists of two basic elements of 81 measures each, one for string quartet, the other for piano at four hands.
Either complex consists of five sections of 34, 21, 13, 8, and 5 measures respectively. The musical material
of these sections is the same, progressively condensed. The work is called "mobile" because numerous com
binations of the various elements may be used. Fo~r or five of the available arrangements will be heard in the
present performance ... Ernst Krenek
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