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INTRODUCTION

The Vietnamese L.anguage

Vietnamese, spoken by 28,000,000 people on the Indochinese
peninsula, is an Austro-Asiatic language. It is the official lan-
guage of Vietnam, and the one to which strong national sen-
timent is attacked, although Chinese, Mon-Khmer, Malayo-Poly-
nesian and Austronesian languages are spoken in sections of
the country. A Roman alphabet was provided in the seventeenth
century by Alexander de Rhodes, a Portuguese missionary. A
sizeable literature, which includes poetic, philosophic and reli-
gious works, spans several centuries. These works have been
written in Chinese characters and Demotic characters (believed
to have been created by Han Thuyén in the thirteenth century)
as well as in the national (Roman) alphabet. Vietnamese is em-
bedded in a national culture which although deeply influenced
by Chinese culture, is different from it in many ways. Since it
has become practically the exclusive mode of communication in
government administration and business, as well as the medium
of instruction at all levels of education, Vietnamese is constantly
developing new terms to keep abreast with modern scientific
and technological advances.

There are three main Vietnamese dialects: Hanoi, Hue and
Saigon. There are no outstanding grammatical differences in
these dialects, but there are a few significant phonological dif-
ferences. The Saigon dialect, which is used by most people
in the southern part of Vietnam, has been arbitrarily selected
to form the main core of this pronunciation manual. However,
since the student of Vietnamese will meet speakers of various
dialects in Vietnam and elsewhere, materials and drills of
standard Hanoi Vietnamese have been included in review
lessons for recognition purposes. The core lessons, although
based on the Saigon dialect, can be easily adapted to teaching
any of the other dialects mentioned.

Importance of Pronunciation Practice

Many books have been written about learning a foreign lan-
guage. Some say it is impossible to “master” a second language
unless one begins to learn it as a very young child. Others say
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INTRODUCTION

that those who study other languages as adults may also attain
“perfect fluency”. But let us ask, “What is meant by learning a
language?” and “What does it mean to master a language?”

To master a language, first of all, does not mean to un-
derstand all the words of that language. If this were so, no
one of us could claim to have mastered his own language.
Yet, whenever most of us think of foreign language learning,
we usually think of controlling the vocabulary—of learning the
words of the language we are studying. This seems true of the
way we learned our native language, because while we were
gaining more and more vocabulary, we acquired the sound and
grammatical systems unconsciously.

In learning a new language, however, the primary problem
is not that of learning vocabulary items. Charles C. Fries, con-
sidered one of the founders of applied linguistics in America,
says it is “first, the mastery of the sound system—to understand
the stream of speech, to hear the distinctive features and to
approximate their production. It is, second, the mastery of the
features of arrangement that constitute the structure of the
language...A person has learned a foreign language when he
has thus, first, within a limited vocabulary, mastered the sound
system (that is, when he can understand the stream of speech
and achieve an understandable production of it) and has,
second, made the structural devices (that is, the basic arrange-
ments of utterances) matters of automatic habit.” (C. C. Fries,
Teaching and Learning English as a Foreign Language, Ann
Arbor, 1945, p. 3).

According to the findings of linguistic science, the sounds
of a language operate in a system. This sound system is as im-
portant to the mastery of a language as the system of gram-
matical structure. For by the difference of a single vowel sound,
as in the series bean, bin, ban, bun, bone. Likewise, there are
many words that are distinguished by a single consonant sound,
such as feign, vain, sane, main, lane, rain. In Vietnamese, there
are functionally similar meaningful vowel and consonant con-
trasts, but these differences may not be the same as those in
English. There are also significant minimal tone contrasts in
Vietnamese. The same syllable can have five or six different
meanings as a result of differences in tones. All such significant
sound and tone contrasts must be learned before a student can
really understand or speak Vietnamese.

XV



INTRODUCTION

Recognition and Production of the Sounds

Teaching the pronunciation of a foreign language does not
merely mean teaching the production of the sounds and the
tones of the language. Pronunciation of a language has two
parts. One involves aural receptivity or recognition of the
sounds and tones, and the other involves the actual production
of the sounds. Exercises for recognition consist of pairs of words
with minimal sound or tone differences, for example, né ‘he’
versus ngo ‘to look at’. Production exercises emphasize the de-
velopment of ability and ease in pronouncing the sounds and
tones of single words and longer utterances.

Classroom Atmosphere

Classroom atmosphere is always very important to teaching
pronunciation. It is, to a large degree, established by the
teacher. The student must feel at ease with the teacher and
with his fellow students so that he will not feel embarrassed
or inhibited while attempting to make tones which are strange
to him. Inhibitions and embarrassment are deterrents to the
experimentation necessary to learning new patterns of sounds
or a new range of pitch. Over-correction or extremely harsh
criticism by the teacher may discourage the student. On the
other hand, a few words of encouragement from the teacher are
always more than welcome.

The Student’s Attitude in a Pronunciation Class

Even with satisfactory materials, properly selected and orga-
nized, thorough cooperation of the student is required to obtain
the desired result. The student must give whole-heartedly of
himself to the strenuous task of learning a new language. He
must push aside all restraint and self-consciousness when
dealing with these strange sounds. He must learn to mimic
as best he can the native speaker’s production of separate
words, sounds, or tones, his gestures, and even his facial ex-
pressions—his complete manner of speaking.

English Speakers and Vietnamese Pronunciation

The science of linguistics provides a methodology for analyzing
and describing the sound systems of the language of the learner
(in this case, English) and the target language (Vietnamese).

xvi



INTRODUCTION

With a basic description of the phonology of Vietnamese
and English, a careful comparison of the two systems can be
made to show teaching and learning problems. Sounds that are
present in both languages present no problems to the learner.
However, sounds which are absent in English but present in
Vietnamese are potential problems because they are new to the
student.

The student tends to substitute for these new sounds those
in his own language that are, to a certain extent, phonetically
similar—that have one or more phonetic features in common.
For example, in English there is only one significant “t” sound
which is found in such words as “Tom”, “two” and “tie”. The
“t” in each of these words is pronounced with a noticeable
puff of air. This is known as an “aspirated t”. English also
has an “unaspirated t”, pronounced without the puff of air, in
such words as “stem”, “stare” and “stoke”. A phonetician would
notice the difference between the two types of “t’s” in English;
but to the average speaker, the difference is not significant.

For the Vietnamese speaker, however, the difference is sig-
nificant. There are pairs of words which differ only by con-
trasting aspirated and unaspirated “t’s”, as in the words thoi
‘cease’, ‘quit’, and t6i ‘T’.

Because the contrast between t and th does not exist in
English, the English-speaking student will tend to substitute his
aspirated t for both the Vietnamese t and th. His native t sound
is always aspirated in the initial position. He must, therefore,
learn by means of contrastive examples to separate the two
sounds t and th in recognition as well as in production.

There is not only the difficulty of recognizing and pro-
nouncing new sounds; there is also the difficulty of differen-
tiating sound distribution or sound sequences. Although ng
occurs in the English word sing, for example, it is found only at
the end of a syllable. Vietnamese words with initial ng such as
in nghe ‘to listen’, are therefore difficult for English speakers.
Strange sound sequences, such as ua in mua ‘to buy’, may also
be found difficult.

The tone system of Vietnamese constitutes another set of
difficulties because English is not a tonal language. Differences
in the intonation and rhythm systems of Vietnamese and English
may also lead to many learning problems.
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INTRODUCTION

Specific Aims of This Manual

The Introductory Lessons have been devised to familiarize the
student in a general way with Vietnamese consonants, vowels,
tones, rhythm, and intonation—the significant features of Viet-
namese pronunciation—which are presented in depth in the
rest of this manual. The specific aim of each lesson throughout
the manual is, first of all, to enable the student to recognize
the sounds, both in description and in comparison with other
sounds, and, second, to give him practice in pronouncing those
sounds accurately. Each new lesson gives a brief review of im-
portant sounds learned in the previous lesson.

After features of southern Vietnamese are presented thor-
oughly, the northern dialect is introduced for comparative pur-
poses. The focus is on the differences between the dialects.
Drills are given for the student to learn the northern pronunci-
ation.

The various types of drills throughout the manual make use
of isolated words, phrases, sentences, conversations, and other
passages for the purpose of drilling pronunciation, intonation,
and rhythm in a wide variety of settings. This variety is also pre-
sented with the hope that using this manual will not be merely a
technical exercise but a lively and enjoyable experience for the
teacher and student alike.

xviii



INTRODUCTORY LESSON I

I. Four Essentials of Good Pronunciation
II. Vietnamese Consonants

ITII. Recognizing Difficult Consonant Sounds

I. FOUR ESSENTIALS OF GOOD PRONUNCIATION

Good Pronunciation of Vietnamese requires mastery of its
sounds, tones, intonation and rhythm.

1. Mastery of Sounds

An ability to distinguish all the sounds of a language is im-
portant. Pronounce! the following pairs of words and listen
carefully to the distinctions:

English: thank sank search church meat mitt

Vietnamese: ta tha nghi nhi an an
we forgive doubt infant peace favor

2. Mastery of Tones

Tone in Vietnamese is an added dimension which must also be
mastered. The tones consist of pitch sequences and serve to dis-
tinguish the meanings of words. Listen to the following lists of
words that differ just by their tones:

ma ma ma ma ma2 ma
ghost  mother but tomb horse rice seedling

1 The instructor will pronounce Vietnamese examples and will ask
the students to pronounce the English examples throughout the
book.

2 This tone is significant in the northern dialect, but not in
the central and southern dialects.
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cung cung cungcung ciing2CuUng
to offer with to also to rap on the
supply sacrifice consolidate head

3. Mastery of Intonation

Intonation, like tone, is produced by sequences of pitch. Each
language has its own characteristic intonation. Read aloud the
following sentences and pay particular attention to the into-
nation of English in a statement and in a question:

John is] coﬂing. John is Icoming?

Now listen carefully to the intonation of Vietnamese in a
statement and in a question:

Ong Ba di mua xang. Ong Ba di mua xane a?
Mr. Ba went to buy gas. Mr. Ba went to buy gas?

4. Rhythm

Each language has its own rhythm. English rhythm is char-
acterized by the regular recurrence of emphasized syllables.
Listen carefully to the rhythm of English:

a_ng\tiﬂ
a very good W

Vietnamese rhythm seems staccato-like to the ear of a non-
native because each syllable is clearly pronounced whether it is
stressed or unstressed. Listen to the rhythm of Vietnamese:

Nha-Trang
ra Nha-Trang
di ra Nha-Trang
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Ong Hai di ra Nha-Trang.
Mr. Hai went to Nha-Trang.

Em 6ng Hai di ra Nha-Trang.
Mr. Hai’s brother went to Nha-Trang.

Co6 Lan
C6 Lan mua xang
C6 Lan mua xang noi san bay.

C6 Lan mua xang noi san bay hom qua.
Miss Lan bought gas at the airport yesterday.

II. VIETNAMESE CONSONANTS

There are twenty-three consonant sounds in Vietnamese. Notice
the following chart:

Point of Articulation
Manner of Articulation
Alveo- Alveo-
Labial dental palatal palatal Velar Glottal

Stops plain P t tr ch k
aspirated th
voiced b d
Fricatives
voiceless ph X s kh h
voiced v g
Lateral 1
Nasals m n nh ng
Trill r
Semi-consonants w j
CONSONANT CHART

It is not necessary at this point to know the technical de-
scription of the consonants (nor that of the vowels in Intro-
ductory Lesson 2) nor those consonants whose pronunciation
varies according to the preceding or following vowel. More
detail on the Vietnamese spelling system will be given later.
Vietnamese spelling, with the exception of the symbols /w/ and
/j/, is used above rather than using a phonetic script.
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All consonants, with the exception of p, can occur at the be-
ginning of words. Consonants t, k, m, n, ng, w, j, as well as p,
can also occur at the end of words.

Below is a list of Vietnamese consonants with examples.
Listen carefully to the instructor’s pronunciation.

1.p ép
2.b ba

3.t ta
4.th tha
5.d da
6.tr tra
7.chcha
8.k3 ky
9.phpha
10.v va
11.x xa
12.s sa
13.khkhi

14.g39a

15.h ha

16.r ra
17.1 la
18.m ma
19.n ni

20.nhnha

squeeze
three

we
forgive
omni-
interrogate
father
basket scoop
to mix

bump into
far

to fall

when

station

exclamation of
Joy

to exit

to shout

ghost
measurement

directorate

21.ngngheto hear

22.wW uy

23 da

authority

skin

hamlet
marble

ap
bi

to
thi
do
tro
cho

big

poetry
measure
ash

to give

ké put on blocks
phi to fly

ve flask

xi to galvanize
say drunk

kho dry

ghe boat

hai two

rau
lo
me
no

vegetables
to worry
tamarind
full (not
hungry)
nhi infant
nghito doubt
uat to be angry

di to move

up overturn
b6i to apply
salve
bowl
ugly
capital
to stare
to cover
Miss
husband
to enter
cent
illuminate
crevice
to record

pig

to
tho
do
tro
che
co
phu
vO
Xu
soi
khe
ghi

heo

ru to rock
lu jar
may lucky
n6é slavery

nho grape

ngbé corn

uyénmandarin
duck

du to travel

3 In Vietnamese spelling, the sound /k/ is represented by the
symbols k and ¢, and /g/ by the symbols g and gh. See
Lessons XVI and XVII on the spelling system.

4
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III. RECOGNIZING DIFFICULT CONSONANT
SOUNDS

As the instructor pronounces the following words, identify the
consonant by the column number.

A-1 A-2 B-1 B-2 C-1 C-2
t th t d th tr
ty thi ta da tha tra
tu thu ty di thi tri
to tho té de thé tré
ta tha to do the tre
to tho to do thu tru
D-1 D-2 E-1 E-2 F-1 E-2
k ch ph v k kh
ky chi phi Vi ky khi
ké ché phe ve ké khé
D-1 D-2 E-1 E-2 F-1 E-2
ca cha phu vu co kho
co cho pho VO ca kha
co cho pho vO co kho
kh g n nh ng nh
khi ghi ni nhi nghi nhi
khé ghé na nha nga nha
kha ga nu nhu nghe nhe
kho go no nho ngo nho
khe ghe noé nho ngu nhu

The following lists contrast word-final consonants. As the in-
structor pronounces the words, identify the consonant by the
column number.

K1 K2 L-1 L-2 M-1 M-2
jo] t D k m ng
bip bit hup htc ham hang
chip chit tap tac lam lang
mip mit lap Iac nam nang
hip hit chup chuc dam dang
lup lut sup suc sam sang



INTRODUCTORY LESSON II

I. Introduction to Vietnamese Vowels
II. Unrounded and Rounded Vowels
III. Front and Back Vowels
IV. Short and Long Vowels

V. Vietnamese Diphthongs
VI. Practice With All The Sounds

. INTRODUCTION TO VIETNAMESE VOWELS

There are eleven vowel sounds in Vietnamese. Notice the fol-
lowing chart:

FRONT CENTRAL BACK

Unrounded Rounded®

HIGH i 114 u

MID Close _—e__’”ﬁh"ﬂ_—d—_ ___~__ou_j
Open e a

LOW Close I T o ]
Open a

VOWEL CHART

Following is a list of the vowels in Vietnamese with examples.
Listen carefully to each vowel.

1.idi togo ly glass nghi to doubt
2. éké tolist ché to be little phé to mark
3. ethe sour tre  bamboo ghe boat

4. vtw  fourth du excess thw letter

5. oto  silk tho poetry so  fiber
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6. atan new chan foot can to weigh
7. atang toincrease can apartment ngan to separate
8. apha to mix xa far ra to go out
9.ulu jar thu autumn Xu cent
10. 6t6  bowl c6  Miss, aunt Vo6 to enter
11. ocho to give no full ho to cough

II. UNROUNDED AND ROUNDED VOWELS

Listen to the following words which contrast unrounded and
rounded vowels. Identify the vowel by the column number.

A-1 A2 B-1 B2 (C1 C2 D-1 D-2
i u é o) w u o o)
thi thu dé do thwe thu to to
phi phu phé pho tuw tu tho thoé
li Iu hé ho chw chu mo mo
xi xu ré ro du du ho ho

III. FRONT AND BACK VOWELS

Listen to the following words which contrast front and back
vowels. Identify the vowel by the column number.

E-1 E-2 F-1 E-2 G-1 G-2
i w é o é 6]
thi thu thé tho trén tron
ty tw tré tro thén thon
si sw mé mo bén bon
ly lw 1é lo nén noén
di du dé do hén hon

IV. SHORT AND LONG VOWELS

Listen to the following words which contrast short and long
vowels.1 Identify the vowels by the column number.

1 There are other phonetic differences between these vowels be-
sides vowel length. However, it is only recognition of the short-
long contrast that is being emphasized here.



H-1 H-2
a o
an on
san son
han hon
H-1 H-2
can con
tran tron

INTRODUCTORY LESSON II

J-1
a

an
tang
nam
J-1
lan
can

J-2
a

an
tang
nam
J-2
lan
can

V. VIETNAMESE DIPHTHONGS

Vietnamese has four diphthongs: ia, wa, ua and /au/2. The /au/
occurs before final k or ng and is spelled o or 6. Listen carefully
to the following words:

1. tia spark

2. thwa polite word
3. thua to lose

4. ngoc pearl

chia
dua
cua
trong

divide kia

to give dua

crab mua
hoc

over there
cucumber
to buy

to study

Listen to the following words which contrast vowels and diph-
thongs. Identify them by column number.

Al A2
i ia

ti tia
chi chia
li lia
ri ria
hi hia

B-1
u
thu
cu
dw
chw
tw

B-2
ua
thua
cua
dua
chua
tua

C-1
u
thu
tu
nu
Iu
chu

C-2 D-1
ua o
thua thon
tua son
nua con
lua lon
chua non

D-2
/au/
thong
song
cong
long
nong

VI. PRACTICE WITH ALL THE SYMBOLS

Listen carefully to the following words and associate the pro-
nunciation with the spelling:

1. tay
2. thoi

hand
cease

21. da
22. dung

tolerate

2 /au/is represented in slanted lines rather than underlined as other
diphthongs because it is phonemic.



dang
tre
chién
ké
phuong
vang
xe
san
khi
ghe
hai

may
noi
nhung
nghi
ngon
qua

VIETNAMESE PRONUNCIATION

being
bamboo
to fry

to list
direction
yes
vehicle
courtyard
when
boat
two
glass
lucky
cradle
but
doubt
good

to cross

23.
24.
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.

gia
lén
nghe
nhéan
khan
nhai
trua
tho
tod
Xu
nho
trong
canh
tw
duw
co
guong
quan

home
to go up
to hear
man
napkin
to chew
afternoon
poetry
bowl
cent
grapes
clear
soup
fourth
excess
Miss
mirror
troops



INTRODUCTORY LESSON III

I. Tone

I1. Tone Sequences

[. TONE

The tones of Vietnamese consist of pitch sequences and function
as the means of distinguishing words. In southern Vietnamese
there are five tones which involve three pitch levels—high, mid,
low—and two pitch contours—level and rising.

1. High-level /Junmarked/, ddu khéng
2. High-rising /’/, dau sac

3. Low-level /*/, ddu huyén

4. Mid-rising //, ddu hoi

5. Low-rising /./, ddu nang

The basic pitch contours of southern Vietnamese tones can be
represented as follows:

HL HR LL MR LR
4 [ ya
— V4 %7/
N _ /
—_—— g

JHL/ /e /~ /I I/

Listen carefully to the following contrasts in tone.

1. da skin xa far pha to mix
di togo duvong pine ghe boat
2. vé ticket ma mother gié wind
chi uncle sO number 1a leaf
3.va and mi noodles hé lake
ga chicken vi because md& dark
4. cua bulb tho rabbit ni  wool

10
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8  situated at hoi to ask nho small
5. chi elder sister la stranger hoc to study
tho Iongevity vi taste vo  wife

II. TONE SEQUENCES

Following are lists of tone pairs. Listen carefully as they are pro-
nounced.

A. /HL/ High-level and /’/ High-rising

1.trén do up there 6.n3u canh to cook soup
2.bénY in Italy 7.chin mwoi  ninety
3.dang nhd remembering 8.th( ba Tuesday
4.nan vé five tickets 9.ban buon buying and
selling

5.anh TAm  brother Tam 10.4nh trang  moonlight

B. /HL/ High-level and /*/ Low-level

1.con ga chicken 6.mudi hai twelve
2.anh-hung brave 7.thudng-xuyénpermanent
3.ndm ddng five piasters 8.1au trén upper floor
4.trong nha in the house 9.phong d6i  double room
5.cay den lamp 10.hang-nga moon

C. /HL/ High-level and /'/ Mid-rising

1.trén co on the grass 6.budi trua afternoon
2.trong vé0  in the basket 7.nghi-ngoi to relax
3.dang chi pointingto  8.nlfa dém half the night

4.di ngu go to sleep  9.vai xanh blue or green
material
5.tranh-tha to fight for 10.v0 cam orange skin

D. /HL/ High-level and /./ Low-rising

1.6ng Tu Mr. Tu 6.chi Ba sister Ba

2.trong-sach clear, clean  7.dau xanh green beans

3.ton-trong to respect 8.Pai-duong ocean

4. Trung-Viét Central 9.Viét-Nam Vietnam
Vietnam

5.di chg go to market 10.vi-tha altruistic

11



1.trudng 6c¢

2.ban ghé
3.nha sach
4 ngudi
khéach
5.ga so6ng

1.nha cula

2.phong ngu bedroom

3.thudng
nghi

4 .nhiéu cu

5.phong-thu

1.thudng-tructo be

2.thanh-thi
3.ngudi me
4 vuon-tudc
5.nhiéu viéc

1.mdi nghi

2 .6ng chi
3.khac-kho

4.mac-md
5.déng clla

1.d6i bung

INTRODUCTORY LESSON III

E. /°/ Low-level and /’/ High-rising

school 6.tdm doéng
building

furniture 7.cha Cau
book store 8.dat lanh
visitor 9.dung gic

live chicken 10.bén vung

F. /'/ Low-level and /’/ Mid-rising

6.bay ngay
7.phai dung
to relax often 8.vé ngoai

houses

G. /’/ Low-level and /./ Low-rising

many bulbs  9.tro-tai

to defend 10.manh vudn
6.trong-tai

permanent

town 7.vit déng

mother 8.canh nha

gardens 9.hoc-hanh

many affairs 10.chg trdi

H. /’/ High-rising and // Mid-rising

to have just  6.budi sdng

relaxed

spool 7.tubi tac
hardships 8.phai nhd
expensive 9.trudng-ap

to close the 10.manh dat
door

J. /’/ High-rising and /./ Low-rising

hungry 6.Chg-Lén

12

eight piasters

Uncle Cau
peaceful land
on time

four regions

seven days
must use
appearance

to show off
small garden

arbiter

country duck
near the house
to study

open market

Morning

age
must
remember
hamlet chief
piece of land

Cholon
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2.n6i that

3.bi-méat
4.g6i gao

5.chanh-tri

to tell the 7.vit song
truth

secret 8.dai-ta
package of  9.sg méat
rice

politics 10.cong-tac

K. // Mid-rising and /./ Low-rising

1.thudng
phat
2.cO moc

3.6 mat

4.chuyén-dat to transmit

5.canh-vat

awards, 6.hoc héi

punishments

the grass 7.vong-c6
grows

on the face  8.viéc nhd

9.hanh-kiém

nature 10.Pao Khéng

13

live duck

colonel
afraid to lose

to cooperate

to learn

name of a
traditional
tune

minute affairs
behavior
Confucianism



INTRODUCTORY LESSON IV

I. English Intonation
II. English Stress
I1II. English Rhythm
IV. Vietnamese Intonation
V. Vietnamese Stress
VI. Vietnamese Rhythm

I. ENGLISH INTONATION

Intonation in English is observed in utterances of one or more
words and is characterized by contours of pitch (frequency of
vibrations of the vocal cords) that are employed. Notice the
regular intonation pattern of English: (The line represents the
relative pitch of the voice.)

I 1live in ]Boﬂton.

If the question that elicited the above statement had been “Who
lives in Boston?”, the intonation pattern would have been:

Il live in Boston.

Y

If the statement were emphasizing where a person lives as
against where he works, the intonation pattern would be:

I Jj1ve in | Boslton.

Notice the interrogative intonation pattern:

14



VIETNAMESE PRONUNCIATION

You live in lBoston?

As seen from these examples, intonation is English can express
specific meaning.

II. ENGLISH STRESS

Notice the length and loudness of the underlined syllables in
the statement: I live in Boston. These are stressed syllables.
They are pronounced longer and louder than the unstressed syl-
lables (I, in, and ton). Stressed syllables in English may also
change the pronunciation of the vowel. Notice the different
vowel sounds of the articles (the, a) in the following:

unstressed syllables: thel number a inumber
| N I

stressed syllables: the |number EL number

III. ENGLISH RHYTHM

Notice the regular recurrence of emphasized syllables in the fol-
lowing phrases and sentences:

ghg_rzizks; the firsti cla%s; in pronuncfzkion;
— | S [ E—

in Vietnamese pronunci@tion; is |idteresting;
| I—— S,

is very | interesting; Thel clhss in pronuncﬂgtion
LT N

is] iateresting.

The first icla%s in pronuncig%igzﬁrgég_rig¥eresting.
l——_ﬂ

The first iclass in Vietnamese pronunckaion was
[ M— | I R

Igterescing. The first Icfass in Vietnamese
e ]

15
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pronuncidtion _was very Itheresting.

IV. VIETNAMESE INTONATION

Intonation contours in Vietnamese are superimposed on the
basic tone system; they modify the pitch characteristics of the
tones somewhat but do not affect the basic contrasts between
them.

1. Falling Intonation Contour

The falling contour causes the loudness of the voice and the pitch
of the tones to decline gradually. Also, the absolute pitch range of
each of the tones decreases as the utterance progresses from be-
ginning to end. The falling contour is used in statements.

Listen to the following sentences and notice carefully the
overall intonation, particularly the last syllable:

Co Ba di choi.
Miss Ba went out.
T6i 1én tham anh.
I came up to see you.
Binh vé vai ngay
Binh came back for a few days.
Tro Binh vé nha.
Student Binh came home.
Bé Tam thdy ma.
Baby Tam saw his mother.
Bon thing cé chudi.
Four baskets have bananas (in them).
Chi Thinh manh-dang.
Sister Thinh was healthy.
Ho bi budc toi.
They were accused of the crime.
Dbu dé ta nho.
Enough (space) for the small wardrobe.
Cénh phai nghi.
Canh must rest.
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2. Sustained Intonation Contour

The sustained contour holds the speech intensity at a high level
and causes the last tone in the group to rise a little higher than
the same tone would ordinarily be when the word is pronounced
in isolation. It occurs primarily at the end of phrases. Listen to the
following sentences and notice particularly the tones in the words

nay, kia, thu*ohg, in relation to the tones in the words which pre-
cede them (which, in these examples, happens to be words with
the same tones):

Trua nay, to6i di an.

This noon, I am going to eat.
Xua kia, anh Hai di Anh.

Formerly, brother Hai went to England.
Ngay thudng, Hung dung tra.

On ordinary days, Hung has tea.
Bugi 6i, ong Tuw thich 1am.

Mr. Tu likes guava-like pomelo.
Tréi dy, toi chwa thay.

I have never seen that kind of fruit before.
Su that, toi khéng biét.

The truth is, I don’t know.

3. Rising Intonation Contour

The rising contour sustains intensity throughout and causes a
slight rise in the last stressed tone in the group. It is used pri-
marily in questions and imperative sentences. Listen to the fol-
lowing sentences with rising intonation contours and notice the
overall intonation pattern:

Anh di chua?

Are you going yet?
HoOm nay anh di khong?

Are you going today?
Ba nay la ngudi gi?

What nationality is that woman?
Hung vé ngay nao?

When did Hung come back?
Chu thidy may thung?

How many baskets did you see, Uncle?
Anh thich may tring?

How many eggs would you like, Anh?

17
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4. Rising-Falling Intonation Contour

The rising-falling contour also sustains intensity throughout but
causes a rise-and-fall in the last tone of the utterance. It is used
in commands and exclamations.

Xin 6ng 1én day!
Please come up here.
bung xai nhiéu tién!
Don’t spend a lot of money.
Céi d6 thay xau qua!
That one looks very bad.
Chay cham-cham!
Go slowly!
Chay le-le!
Go fast!

V. VIETNAMESE STRESS

Stressed syllables in Vietnamese are longer and with more pro-
nounced pitch quality than unstressed syllables. The stressed
high-level tone has a higher absolute pitch; the stressed low-
level tone has a lower absolute pitch; and the stressed rising
tone a higher and longer rise than do their unstressed counter-
parts.

Listen to the following sentences and notice carefully the
differences between stressed (marked with an s) and unstressed
syllables:

C6 SBa di Schoi.
Miss Ba went out.

To6i ®1én tham Sanh.
I came up to see you.

Binh Své vai Sngay.
Binh came back for a few days.

Ngudi nay lam *nhiéu.
This person works hard.

Chung °né’ thay ma.

18



VIETNAMESE PRONUNCIATION

They saw their mother.

Thing 3y c6 Schudi.
That basket has bananas in it.

Chi SThinh manh 5dang.
Sister Thinh was healthy.

Ho Sbi buoc 5téi.
They were charged with guilt.

SCéanh phai *nghi.
Canh must rest.

VL. VIETNAMESE RHYTHM

In Vietnamese there is a very pronounced difference in intensity
between stressed and unstressed syllables (cf. subtitle 5 above).
Thus, rhythm in conversational Vietnamese has a syncopated
effect.

Listen to the following sentences and note the rhythm, espe-
cially the pauses within the sentences:

C6 Thanh-Lan (pause optional) di Nha-Trang
(pause
Miss Thanh-Lan has been to Nha-Trang,

obligatory) nhung (pause optional) c6 chwa di My-
Tho.
but she hasn’t been to My-Tho.

Nam sau (pause obligatory), 6ng Chau (pause op-
tional)
The following year, Mr. Chau sent his brother to

dua em Ong (pause optional) qua Tan-Tay-Lan
(obligatory).
New Zealand.
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LESSON I

I. The Organs Of Speech
II. Consonant Contrasts
III. Consonant Formation in General

IV. Stops and Continuants

I. THE ORGANS OF SPEECH

The organs of speech are the parts of the body that are used to
produce the sounds of speech. Study the chart below.

N--nasal cavity
J--jaw (upper and lower)
N M--mouth
T--throat
np L--to the lungs
VC~-vocal cords
* 1--1ip (upper and lower)
t--teeth (upper and lower)
a-~-alveo~dental point
ap--alveo-palatal point
p—-~hard palate
v--velum
g-—-glottis
tt--tip of tongue
ft--front of tongue
mt--middle of tongue
bt--back of tongue
np--nasal passage

DIAGRAM OF THE ORGANS OF SPEECH

The sounds of any language are produced by air which comes
from the lungs into the throat and then passes through the
mouth or the nose. Contraction of the lungs expels the air. The
other organs of speech modify this stream of air in order to
produce sounds. The organs of speech are as follows:
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1. Movable Speech Organs
Lungs (L in the diagram)

Contraction of the lungs expels air.
Vocal Cords (VC in the diagram)

The vocal cords are in the throat. They consist of two mem-
branous cords similar to the lips. During breathing and during the

h, the vocal cords are apart or open.

Place your hands over your ears and pronounce the sounds p,

not vibrate.

During voicing, the vocal cords vibrate rapidly. Their vibra-
tions make voicing. Pronounce the following voiced sounds: d
v,g,l, m, n, nh, ng, r.a, i, u, and notice how the vocal cords vibrate.

During a whisper the back part of the vocal cords remains
open, but the front part is frequently closed. Do not whisper when
practicing pronunciation, even by yourself, since it is difficult to
distinguish voiceless and voiced sounds.

Lower Jaw (J in the diagram)

The lower jaw moves up and down, thus decreasing and in-
creasing the size of the mouth cavity (M in the diagram).

Tongue (tongue in the diagram)

a. The tip of the tongue (tt in the diagram) may turn up and back
in the mouth as in r sounds.

b. The front of the tongue (ft in the diagram) is the flat part of the
tongue just behind the tip. It may touch the back of the front
teeth as in the sound t or it may form a small groove as in the
sound s.

c. The middle of the tongue (mt in the diagram) may be raised as
in i, or it may touch the top of the mouth as in ch.

d. The movement of the back of the tongue (bt in the diagram) is
similar to the movement of the middle of the tongue. It may
be raised as in u, or it may touch the back of the mouth as in
k.

Lips (1 in the diagram)
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The lips may close as in the sound p; they may form a rounded
opening as in the sound u, or an unrounded opening is in the
sound u.

Velum (v in the diagram)

The velum may be lowered so that the air passes through the
nose (N in the diagram) as in m; or it may be raised in order to
close the nasal passage (np in the diagram) as in b.

Glottis (g in the diagram)

The glottis is the opening and closing mechanism in the
throat. It is where the h is normally pronounced.

2. Immovable Speech Organs
Teeth (t in the diagram)

The teeth often affect the position of the tip of the tongue or
the lower jaw.

Alveo-dental Point (a in the diagram)

The alveo-dental point is the upper gum. Both the alveo-
dental point and the back part of the front teeth are touched by

and x.

Alveo-palatal Point (ap in the diagram)

The alveo-palatal point is between the alveo-dental point and
the palatal point. The sounds produced at this point, namely tr, s,
r, are at the same time retroflexed, that is, the tip of the tongue is
curved back.

Hard Palate (p in the diagram)

The hard palate is the upper middle part of the mouth. It is
used in the production of many sounds in Vietnamese. (See Con-
sonant Chart below).

II. CONSONANT CONTRASTS
Listen carefully to the following contrast:

1. ta  we (inclusive)
2. tha to forgive
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Keeping in mind that accurate recognition precedes accurate
production, listen to and identify the following words by the

number:

1.ty service to  big t0  bowl

2.thi examination do to measure tro to protrude
1.ba three tro ash ché to belittle
2.da excessive cho to give ké to wedge up
1.thu autumn ta we tri  to know
2.chu to protrude cha father chi section
l.tra tointerrogate di to go tre bamboo
2.tha to forgive ti  section, office che to hide
1.pha to mix phu husband xa far

2.xa far xu cent sa to fall down
1.khi when kho warehouse ghe boat

2.ghi to record ho cough khe crack

1.ni measure no full ngu stupid
2.nghi to doubt nho grapes nhu to be soft
1l.la to scream nghi to doubt Nga Russia
2.nha directorate nhi infant nha directorate
1.qua to cross ra to goout khi when

2.ca tosing da skin di to move

III. CONSONANT FORMATION IN GENERAL1

Pronounce a-a-a-a continuously with alternate loud and soft sec-
tions. Observe the movement of the lungs caused by the pulse
of the chest or the abdominal muscles. Each such pulse is called
a syllable.

Repeat the word pha, pha, pha, ‘to mix’, and concentrate on
whether there is any obstruction in the stream of air coming
from the lungs. The sound ph is a partial obstruction.

1 THIS IS A GENERAL INTRODUCTORY PRESENTATION OF THE
CONSONANTS. MASTERY OF THE CONSONANTS AND THEIR
FORMATION IS NOT THE PURPOSE OF THIS LESSON. EACH
CONSONANT PROBLEM IS PRESENTED AND PRACTICED IN

OTHER LESSONS. THIS INTRODUCTORY SECTION CAN
SERVE AS A REFERENCE IN THE DESCRIPTION OF
INDIVIDUAL CONSONANTS LATER. DO NOT GIVE TOO MUCH
EMPHASIS TO THIS SECTION IN ANY ONE CLASS.
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Repeat the words di ghe, di ghe, di ghe, ‘to go by boat’, and
notice which sounds obstruct the stream of air from the lungs.
The sound d is a complete obstruction, whereas the sound gh is
a partial obstruction.

In Vietnamese, whenever there is a vowel or a diphthong,
there is a syllable. Vowels and diphthongs are more prominent
than consonants; they are syllabic sounds. In the formation of
vowel sounds, there is no audible friction in the mouth. Promi-
nence in syllables and absence of friction distinguish vowel
sounds from consonant sounds.

In the production of the majority of Vietnamese consonants,
the stream of air from the lungs is obstructed by the organs of
speech in the mouth and nose. In some consonants the air is in-
terrupted completely. In others it is obstructed so that friction
occurs in the mouth. In others it is forced over the sides of the
tongue. Consonants are obstructions of the air stream. They are
less prominent in syllables than vowels; they are non-syllabic in
Vietnamese.

Take a look at the Consonant Chart again (below). In this
chart all the consonants of Vietnamese are arranged according
to the point and manner of articulation. Actual Vietnamese
spelling is used in the chart whenever possible.

Point of Articulation
Manner of Articulation
Alveo- Alveo-
Labial dental palatal palatal Velar Glottal

Stops plain P t tr ch k
aspirated th
voiced b d

Fricatives
voiceless ph X S kh h
voiced v g

Lateral 1

Nasals m n nh ng

Trill T

Semi-consonants w2 j3

2 This phonemic symbol is spelled o, u in written
Vietnamese.

3 This phonemic symbol is spelled d, gi in written
Vietnamese.
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CONSONANT CHART

IV. STOPS AND CONTINUANTS

As explained above, consonants are produced by the inter-
ruption of the air stream in different manners. The consonants
in which the air stream is completely interrupted are called
Stops. The sounds in which the air stream continues to flow out
of the mouth or nose are called Continuants. All vowels are con-
tinuants. All consonants other than stops are continuants.

Listen as your instructor pronounces words at random from
the following two groups of words. Identify the consonants as to
Stops or Continuants.

Group 1 (Stops)

ba three ta  we (inclusive) tha to forgive

da omni- tra to interrogate
cha father ca tosing

Group 2 (Continuants)

pha to mix va to bump into xa far

sa to falldown Kkhi when ga train station

la to scream ma ghost no full (not hungry)
nha directorate nghi to doubt ra to exit

hoa flower da skin

Consonants which are continuants are of several different
types. Following is a description of those which occur in Viet-
namese.

1. Fricatives

Consonants which are produced with audible friction in the
mouth or throat are called Fricatives. Pronounce the following
words and notice the frictional noise of the initial consonants:

phi to fly vO4 to enter xe vehicle
sen lotus khu region ghe boat
hén  lucky

4 In some southern regions this fricative has changed to a
semi-consonant (an English y-type sound).
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2. Nasals

Consonants in which the air stream passes through the nose are
called Nasals. Pronounce the following words and notice the air
coming out of the nose:

mang to bear nam  south nhung velvet
nghe to hear

3. Lateral

In the consonant 1 the air stream comes out of the mouth over
the sides of the tongue. This is called a Lateral consonant. Pro-
nounce the following words:

ly glass léen  to goup lu jar

4. Trills

In some Southern regions the r sound is pronounced when the
tip of the tongue alternates very quickly between touching and
not touching the palate. This sound is called a Trill. Pronounce
the following words and listen to the consonant r:

ra togoout rutolull run totremble

5. Semi-Consonants

The initial semi-consonants /w/° and /j/6 are formed like vowels.
During the pronunciation of these sounds there is no ob-
struction of the air stream. These vowel-like sounds glide from
a consonant position to the vowel which follows them. That is
why they are called Semi-consonants. Pronounce the following
words and notice the semi-consonants:

oal imposing da skin
oanh rumble dung to tolerate

5 In some southern regions, this r is pronounced like the middle
consonant in the English word ‘measure’.

6 The slash marks / / indicate that this phonemic symbol does not
occur in written Vietnamese.
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oan condemned unjustly di  to move
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LESSON II

Review
I. Pronunciation of t and th
II. Pronunciation of t and d
III. Pronunciation of t and tr

IV. Conversation for Practice

REVIEW

Listen to the following words and identify the consonants by
their number:

1.ghe boat Nga Russia non mountain
2.khe crevice nha directorate ngon tasty
1.kham to endure chau continent ngay straight

2. ham fond of cau to fish nay to date, now

I. PRONUNCIATION OF TAND T

1. Listen as your instructor pronounces the contrasts between
A-1 and A-2. Pay close attention to the differences.

A-1 A-2

t th

ta  we (inclusive) tha to forgive

ty  bureau thi examination
ton to honor théon  small village
tu to take religious vow thu autumn

tan to melt than charcoal

2. Drill for recognition of t and th, using A-1 and A-2 above. Use
the following types of drills:

a. Teacher: ta, tha. Same or different?
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Students: Different.

Teacher: than, than. Same or different?
Students: Same.

(Continue exercise)

b. Teacher: ta, tha, tha. Which are the same?
Students: Two and three.
Teacher: thu, tu, thu. Which are the same?
Students: One and three.

(Continue exercise)

c. Teacher: ty. Column 1 or 27?
Students: Column 1.

(Continue exercise)

3. Discuss these two sounds (t and th). Notice that the sound t
is unaspirated; i.e., during its production, air does not escape
through the mouth. The sound th is aspirated; i.e., air which has
built up pressure escapes suddenly when the tip of the tongue
leaves the tooth ridge (alveo-dental point). The following test
demonstrates the non-aspiration in t and the aspiration in th.

Put a match in front of your mouth and pronounce ta re-
peatedly. Then pronounce tha.

{
N -
| A W A
tha

ta
The match remains lit The match is blown out
while ta is pronounced. when tha is pronounced.
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In English the aspirated th is the sound In the word till, while
the unaspirated t is, in many dialects, the sound in the word
still. Notice that the English sound t is produced with the
tongue touching the alveolar ridge, while the Vietnamese
sounds t and th are produced with the tongue touching both the
alveolar ridge and the back of the upper teeth.

A A

Tongue position of Tongue position of
Vietnamese t and th. English t.

4. Choral and individual repetition of B (below) For example:

Teacher: ta, ta, ta, ta, ta
Students: ta, ta, ta, ta, ta
(Continue exercise)

B
ta, ta, ta, ta, ta we (inclusive)
to, to, to, to, to big

to, to, to6, t6, tO bowl
ty, ty ty ty ty service, section

5. Choral and individual repetition of C (below). For example:

Teacher: tha, tha, tha, tha
Students: tha, tha, tha, tha
(Continue exercise)

C
tha, tha, tha, tha to forgive
thi, thi, thi, thi examination
thu, thu, thu, thu autumn
the, the, the, the sour, acid
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VIETNAMESE PRONUNCIATION

6. Choral and individual repetition of A-2 (above). For example:

Teacher: tha, thi
Students: tha, thi
(Continue exercise)

7. Choral and individual repetition of A-1 (above). For example:

Teacher: ta, ty
Students: ta, ty
(Continue exercise)

8. Choral and individual repetition of A-1 and A-2 in pairs. For
example:

Teacher: ta, tha
Students: ta, tha
(Continue exercise)

9. Opposite response drill using A-1 and A-2. For example:
Teacher: ta
Students: tha

(Continue exercise)

10. Choral and individual repetition of the following phrases
and sentences:

Tan-An.
Tan-An (place name).

Tay toi.
My hand.

Tén toi.
My name.

Tan-Tay-Lan.
New Zealand.

Ty Thong-Tin.
Information Office.

Hai t6 tom.

31



LESSON II

Two bowls of shrimp.
Xin 6ng tin toi.
Please believe me.

Tu than.
To improve oneself.

Ong TAm mua than.
Mr. Tam bought charcoal.

Ong Thu di thi.
Mr. Thu went to take an examination.

11. Choral and individual repetition of the following contrastive
pairs of sentences:

a.Ong Ba di tu.
Mr. Ba entered the monastery.

Ong Ba di thu.
Mr. Ba went to collect (taxes, for example).

b.Xe kia thanh.
That car is fine (well designed).

Xe kia tanh.
That car smells (like a fish).

II. PRONUNCIATION OF T AND b
D-1 D-2
t d
ta we (inclusive) da much, many
ty bureau di to go
toi T doi  pair of
to big do to measure
to bowl doé capital
tang mourning dang in the midst of
tinh pure dinh nail
tam heart dam to prick
tem postage stamp dem to take along
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1. Listen as your instructor pronounces the contrasts be-
tween D-1 and D-2. Pay close attention to the differences.

2. Drill for recognition of t and d using D-1 and D-2. Use the
following types of drills:

a. Teacher: ty, ty. Same or Different?
Students: Same.

(Continue exercise)

b. Teacher: to, to, do. Which are the same?
Students: One and two.

(Continue exercise)

c. Teacher: ta. Which column?
Students: Column 1.

(Continue exercise)

3. Discuss these two sounds. The sound t is a voiceless alveo-
dental stop. The sound d is a voiced alveo-dental imploded:
stop. The following experiment will show the difference be-
tween the voiceless t and the voiced d. Place your hands over
your ears and pronounce ta, ta, ta, and then da, da,da. You will
hear voicing for d but none for t.

4. Choral and individual repetition of B (above). For ex-
ample:

Teacher: ta, ta, ta, ta, ta we (inclusive)
Students: ta, ta, ta, ta, ta
(Continue exercise)

5. Choral and individual repetition of E (below). For example:
Teacher: da, da, da, da, da much, many

Students: da, da, da, da, da
(Continue exercise)

1 In making an imploded stop, the larynx is pulled downward during
the production of the stop, creating a partial vacuum in the oral
cavity.
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E
da, da, da, da, da much, many
di, di, di, di, di togo
do, do, do, do, do to measure
d6, do, do6, do, do capital

6. Choral and individual repetition of D-1 (above). For example:

Teacher: ta, ty
Students: ta, ty
(Continue exercise)

7. Choral and individual repetition of D-2 (above). For example:

Teacher: da, di
Students: da, di
(Continue exercise)

8. Choral and individual repetition of D-1 and D-2 in pairs. For
example:

Teacher: ta, da
Students: ta, da
(Continue exercise)

9. Opposite response drill using D-1 and D-2. For example:
Teacher: ta
Students: da

(Continue exercise)

10. Choral and individual repetition of the following phrases
and sentences:

Ong di dau?
Where are you going?

Ong Tu di dau?
Where did Mr. Tu go?

To6i tén Tam.
My name is Tam.

Tay t6i dau.
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My hand hurts.
Tin t6i di!
Believe me!

Ai dang di?
Who is going?

bong Tay.
East-West.

Ai thi dua?
Who is competing?

11. Choral and individual repetition of the following contrastive
pairs of sentences:

a. Mua dem di.
Buy (something) to bring along.

Mua tem di.
Buy stamps.

b. Pen khong sao.
It’s okay even if it is black.

Ten khong sao.

It’s okay even if it is rusty.

I1I. PRONUNCIATION OF TAND T

F-1 E-2

t tr

ta we (inclusive) tra to investigate
tén name trén  on, above
tung to hurl trung center

to big tro ash

toi I troi to float

tinh pure trinh chaste

tang mourning trang page

tai  calamity trai male
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1. Listen as your instructor pronounces the contrasts between
F-1 and F-2. Pay close attention to the differences.

2. Drill for recognition of t and tr using F-1 and F-2 (above).
Use the following types of drills:

a. Teacher: ta, tra. Same or different?
Students: Different.

(Continue exercise)

b. Teacher: ta, tra, ta. Which are the same?
Students: One and three.

(Continue exercise)

c. Teacher: to. Which column?
Students: Column 1.

(Continue exercise)
3. Discuss these two sounds. The sound t is a voiceless alveo-

dental stop. The sound tr is a voiceless alveolar, slightly af-
fricated retroflexed stop.2

AN AR

Tongue position Tongue position of Vietnamese tr. Notice the
of Vietnamese t tip of the tongue is curled backward slightly.

2 There are differences in the pronunciation of this sound in
southern Vietnamese. It is recommended that students imitate
their instructor.
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VIETNAMESE PRONUNCIATION

4. Choral and individual repetition of F (above).

5. Choral and individual repetition of G (below). For ex-
ample:

Teacher: tra, tra, tra, tra
Students: tra, tra, tra, tra
(Continue exercise)

G
tra, tra, tra, tra, tra to investigate
tro, tro, tro, tro, tro ash
tre, tre, tre, tre, tre bamboo
trai, trai, trai, trai male

6. Choral and individual repetition of F-1 (above). For ex-
ample:

Teacher: ta, tén
Students: ta, tén
(Continue exercise)

7. Choral and individual repetition of F-2 (above). For example:

Teacher: tra, trén
Students: tra, trén
(Continue exercise)

8. Choral and individual repetition of F-1 and F-2 in pairs. For
example:

Teacher: ta, tra
Students: ta, tra
(Continue exercise)

9. Opposite response drill using F-1 and F-2 in pairs. For ex-
ample:

Teacher: tén

Students: trén
(Continue exercise)
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10. Choral and individual repetition of the following phrases
and sentences:

T6i tén Trang.
My name is Trang.

Pem trau di dau?
Take the buffalo where?

Trén cay tre.
On the bamboo tree.

Trong tham tam.
From the bottom of one’s heart.

Trong trang tuw.
On page four.

Trung thu.
Mid-autumn.

Trung-Tam.
Center.

Ong thanh-tra.
The inspector.

11. Choral and individual repetition of the following pair of sen-
tences:

Ai c6 thang?
Who has a ladder?

Ai c6 tang?
Who is in mourning?
IV. CONVERSATION FOR PRACTICE

A. C6 Trang, c6 Trang oi!
Co di dau?
Miss Trang, oh, Miss Trang!
Where are you going?
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VIETNAMESE PRONUNCIATION

. T6i di mua cam.

I'm going to buy oranges.

. Mua chi?

Buy what?

. Mua cam.

Buy oranges.
. Mua day di!
C6 mua bao nhiéu?

Buy them here!
You’ll buy how many?

. T6i mua nam can.

I'll buy five pounds.
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Review
I. Pronunciation of t and k
II. Pronunciation of k and ch
III. Pronunciation of ch and tr

IV. Pronunciation of /HL/ High-level and / ‘/ High-rising
tones

V. Conversation for Practice

REVIEW

1. Review the previous conversation (Lesson II, item IV, p. 56).
Notice that it is composed entirely of high-level tone words.

2. Review of t, th, d, and tr

a. Choral and individual pronunciation of the following sets
of words:

1.t 2.th 3.d 4. tr

ta tha da tra

we to forgive many investigate
ty thi di tri

service examination to go to remember
ton thon don tron

to honor countryside stand bottom

tang thang dang trang
mourning ladder progressive tense page

b. Choral and individual pronunciation of the following sen-
tences:
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VIETNAMESE PRONUNCIATION
C6 Trang di tu.
Miss Trang took the religious vow.

Co6 Trang di thi.
Miss Trang went to take an examination.

C6 Trang di do.
Miss Trang went to measure (it)

CoO Trang di trén.
Miss Trang went to hide.

I. PRONUNCIATION OF T AND K1

A-1 A-2

t k c

to bowl co Miss

to big co to shrink
tay hand cay to be peppery hot
ta we (inclusive) ca to sing

tim heart kim needle, pin
tung to throw cung to supply
toi I coi orphaned
tinh  pure kinh canal

tan to melt can to concern

1. Listen as your instructor pronounces the contrasts between
A-1 and A-2. Pay close attention to the differences in these
words.

2. Drill for recognition of t and k using A-1 and A-2. Use the
following types of drills:

a.Two words will be pronounced. Are they the same or
different?
b.Three words will be pronounced. Which two are the same?

1 THE SPELLING RULE FOR THIS SOUND IS K BEFORE FRONT
VOWELS (I, E, E, IA) AND C BEFORE ALL OTHER VOWELS, AS
WELL AS AT THE END OF WORDS (E.G., HOC, ‘TO STUDY’;
VIEC, ‘WORK").
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¢.One word will be pronounced. Is it taken from Column A-1 or
A-27?

3. Discuss the production of these two sounds. The sound t is
a voiceless alveo-dental stop, and k is a voiceless velar stop.
Repeat the experiment described in Lesson I. Put a lighted
match in front of your mouth and pronounce the Vietnamese
words ty ‘office, service’, and ky ‘bag’. The match should remain
burning. Repeat the experiment, pronouncing the English
words tea and key. The match should be blown out.

4. Choral and individual repetition of B. For example:
Teacher: ca, ca, ca, ca, ca

Students: ca, ca, ca, ca, ca
(Continue exercise)

B
ca, ca, ca, ca, ca tosing
co, co, co, co, co to shrink
co, co, co, cO6, cO Miss
cay, cay, cay, cay peppery hot

5. Choral and individual repetition of A-1 (above).

6. Choral and individual repetition of A-2 (above).

7. Choral and individual repetition of A-1 and A-2. For ex-
ample:

Teacher: ca
Students: ta
(Continue exercise)

9. Choral and individual repetition of the following phrases and
sentences:
T6i lén tham co.
I came up to visit you.
bi béng-Kinh.
(He) went to Tokyo.

C6 nén cam-doan.
You’d better guarantee (it).
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VIETNAMESE PRONUNCIATION
Leo 1én cay cau.
(He) climbed up the areca palm tree.

Nén tin cong-an.
One should trust in the public security.

Tam mang cay cung.
Tam carried the bow.

Pem canh toi coi.
Bring me the soup to see.

bi theo con kinh.
(He) followed the canal.

Choral and individual repetition of the following pair of sen-

tences:

C6 Tu di mua tem.
Miss Tu went to buy stamps.

Co6 Tu di mua kem.

Miss Tu went to buy ice cream.

II. PRONUNCIATION OF K AND CH

C-1 C-2

k,c ch

ky bag chi what

ké to wedge up ché to belittle
co to shrink cho to give

ca to sing cha father

cau to fish chau continent
can  to weigh chén foot

cung to supply chung together
can to intervene chan to dampen

1. Listen as your instructor pronounces the contrasts between

C-1

and C-2. Pay close attention to the differences in these

words.

the

2. Drill for recognition of k and ch using C-1 and C-2. Use
following types of drills:
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a.Two words will be pronounced. Are they the same or
different?

b.Three words will be pronounced. Which two are the same?

c.One word will be pronounced. Is it taken from Column A-1 or
A-27?

3. Discuss the pronunciation of these two sounds. The sound k is
a voiceless unaspirated velar stop and ch is a voiceless unaspi-
rated slightly affricated lamino-alveolar stop.

Notice the difference between the English sound ch (as-
pirated) in chew, and cheese, and the Vietnamese sound ch
(unaspirated) in chu ‘a Chinese dynasty’, and chi ‘what’.

2 L4)

Tongue position for k, c Tongue position for ch

4. Choral and individual repetition of D.
D

chi, chi, chi, chi, chi what
ché, ché, ché, ché, ché to belittle
cho, cho, cho, cho, cho to give
cha, cha, cha, cha, cha father

5. Choral and individual repetition of C-1 (above).
6. Choral and individual repetition of C-2 (above).
7. Choral and individual repetition of C-1 and C-2 in pairs.

For example:

Teacher: ky, chi
Students: ky, chi
Continue exercise)
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8. Opposite response drill using C-1 and C-2. For example:

Teacher: ky
Students: chi
(Continue exercise)

9. Choral and individual repetition of the following phrases and
sentences:

Ai ché ai?
Who belittles whom?

Ba tram con heo.
Three hundred pigs.

Cho t6i hai con.
Give me two (animals).

C6 chan canh chua?
Have you poured broth on the rice yet?

Chanh kia chua.
That other lemon is sour.

C6 Chau di choi.
Miss Chau went out for recreation.

bi chung cho vui.
Let’s all go together for the fun of it.

Chi di tham cha.
Chi went to visit his father.

Cho hai cay cung.
Give me two bows.

10. Choral and individual repetition of the following pairs of
sentences:

a. Canh kia chua.
That soup is sour.

Chanh kia chua.
That lemon is sour.
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b. Khong ai mua chim.
Nobody bought the birds.

Khong ai mua kim.
Nobody bought the needles.

I1I. PRONUNCIATION OF CHAND T

E-1 E-2

cho to give tro ash

ché to disdain tré catfish

cha father tra to investigate
chanh Iemon tranh to dispute
che to cover tre bamboo
chung together trung center

chau continent trau buffalo

chi what tri to remember

1. Listen as your instructor pronounces the contrasts between
E-1 and E-2. Pay close attention to the differences in these
words.

2. Drill for recognition of ch and tr using E-1 and E-2. Use
the following types of drills:

a.Two words will be pronounced. Are they
the same or different?

b.Three words will be pronounced. Which
two are the same?

¢.One word will be pronounced. Is it from
Column E-1 or E-27?

3. Discuss the production of these two sounds. The sound ch
is a voiceless, unaspirated, slightly affricated lamino-alveolar
stop; and tr is a voiceless, apico-alveolar, slightly affricated
retroflexed stop.

4. Choral and individual repetition of F (below).
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24 LA

Tongue position forch ~ Tongue position for tr

F

tro, tro, tro, tro, tro ash
tra, tra, tra, tra, tra to investigate
tri, tri, tri, tri, tri toremember
tre, tre, tre, tre, tre bamboo
5. Choral and individual repetition of E-1.

6. Choral and individual repetition of E-2.

7. Choral and individual repetition of E-1 and E-2 in pairs.
For example:

Teacher: cho, tro
Students: cho, tro

8. Opposite response drill using E-1 and E-2. For example:

Teacher: cho
Students: tro

9. Choral and individual repetition of the following phrases and
sentences:

Trén con trau.
On the buffalo.

Trén cung trang.
On the moon.

Cay tre trong séan.
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The bamboo tree in the garden.

Ong thanh-tra di tham ty.
The inspector went to visit the service bureau.

Hai tram con trau.
Two hundred buffalos.

Trinh di tham Chau.
Trinh went to visit Chau.

Pem tro 1én day.
Bring the ashes up here.

Trang kia to hon.
That page is larger.

Co6 Kim cho ai hai tram?
Miss Kim gave two hundred (piasters) to whom?

10. Choral and individual repetition of the following pair of sen-
tences:

Ba c6 di tham chung.

The three girls went visiting together.

Ba c6 di tham Trung.
The three girls went to visit Trung.

IV. PRONUNCIATION OF /HL/ HIGH-LEVEL AND / ’/
HIGH-RISING TONES

G-1 G-2

[HL/ High-level Tone [’/ High-rising Tone
do to measure doé there

cho to give ché dog

co Miss, aunt co great grandfather
tinh intelligent tinh to calculate
trung center tring correct

thu autumn tha animal

vi to surround vi to compare
la to scream 14 leaf

noi cradle noi to join
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1. Listen as your instructor pronounces the contrasts between
G-1 and G-2. Pay close attention to the tone differences in these
pairs of words.

2. Drill for recognition of /HL/ high-level (khong dau, no
tone mark) and /’/ high-rising (ddu sac, sharp tone mark) tones,
using G-1 and G-2. Use the following types of drills:

a.Teacher: do, d6. Same or different?
Students: Different.

Teacher: thu, thu. Same or different?
Students: Same.

(Continue exercise)

b.Teacher: néi, n6i, ndi. Which are the same?
Students: One and three.

c.Teacher: 14. High-level or high-rising? (Or which Column?)
Students: High-rising. (Or Column 2)

(Continue exercise)

3. Discuss the pitch contours of these two tones. The /HL/ high-
level tone starts off around the middle of an individual’s pitch
range and stays at practically the same level throughout. The
/’/ high-rising tone starts off slightly above high-level tone and
rises sharply to a much higher pitch level.

/HL/ High-level /°/ High-rising

7
P

khong dau
dau sac

4. Choral and individual repetition of H.

H
cho, cho, cho, cho, cho togive

49



LESSON III

thu, thu, thu, thu, thu autumn
co, co, co, co, c6  Miss, aunt
la, la, la, la, la to scream

5. Choral and individual repetition of ]J. Exaggerate the tone,
making it rise as high as possible.

J
do, dé, dé, dé, doé there
14, 14, 14, 14, 14 leaf
ndi, ndi, ndi, néi, néi to join

tring, trang, trang, trang, tring correct

6. Choral and individual repetition of G-1 (above).
7. Choral and individual repetition of G-2.
8. Choral and individual repetition of G-1 and G-2 in pairs.
9. Opposite response drill using G-1 and G-2:

Teacher: ché
Students: cho

10. Choral and individual repetition of the following phrases
and sentences:

Ba, bén, nam, sau.
Three, four, five, six.

Trung c6 hai con ché.
Trung has two dogs.

Mai chiing t6i di 1én nui.
Tomorrow, we’ll go up into the mountains.

Céc 6ng ay dén tham c6 Lién.
Those gentlemen came to visit Miss Lien.

C6 néi ding lam.
You said it right.

Hai muoi sau co di Phéap.
Twenty-six girls went to France.
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Xin 0ng cU noi vdi toi.
Please go ahead and speak to me.

Ong thich di may bay khéng?
Do you like to go by plane?

Ong c6 dén dé khong?
Did you go there?

Cung-chtc Tan-Xuan.
Best wishes for the New Year.

11. Choral and individual repetition of the following pairs of
sentences:

a.Chung t6i di coi cay lua.
We are going to see the rice plants.

Chung t6i di coi cdy lua.
We are going to watch the rice seedlings being transplanted.

b.T6i thich mua cho 6ng.
I'd like to buy (it) for you.

T6i thich mua ché 6ng.
I'd like to buy your dog.

V. CONVERSATION FOR PRACTICE
A.C0O Ly, c6 Ly oi!
Co di dau do?
Miss Ly, oh, Miss Ly!

Where are you going there?

B.T6i di mua béo.
I'm going to buy a newspaper.

A.C6 mua bdo Phéap hay bdo Anh?

You are buying a French or an English
newspaper?
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B.B4o Anh. B4do Phap mac khéng?
An English newspaper.
Are French newspapers expensive?

A.Khong mac 1am. Mua di cd.
Not very expensive. Buy it, Miss.

B.Thoi, t6i mua bao Phap.
Well, I'll buy a French paper then.

A.Day, bdo Phép.
Here’s the French newspaper.
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Review
I. Pronunciation of h and kh
II. Pronunciation of k and kh
III. Pronunciation of kh and g
IV. Pronunciation of g and ph
V. Pronunciation of /HL/ High-level and / '/ Low-level Tones

VI. Conversation for Practice

REVIEW
1. Review the previous conversation (Lesson III, item V, pp.
72-73). Notice that it contrasts high-level and high-rising tones.
2. Review of t, k, ch, and tr

a. Choral and individual pronunciation of the following sets
of words:

1.t 2.k c 3.ch 4. tr

to co cho tro

big to shrink to give ash

ta cu chua tra
refined  owl uncle to take shelter
tinh kinh chinh trinh
fine canal to conquer chaste
tai cai chai trai
ear to oversee bottle male
ting ching cing tring
hard up make offering group correct
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b. Choral and individual repetition of the following sen-
tences:

Chung t6i sap di cing.

We are about to go make offerings.

Chung t6i sap di cay.

We are about to go transplant rice seedlings.

Chung t6i sap di trén.

We are about to go hide.

Chung t6i sap di téi.

We are about to go forward.

Chung t6i sap di choi.

We are about to go out for fun.
3. Review of /HL/ high-level (khéng ddu) and / ’/ high-rising (dau
sac) tones.

Choral and individual pronunciation of the following phrases
and sentences:

Co di dén dau?
Where did you go?

Trong may nam trloc.
In previous years.

Ong 3y mdi qua day.
He has just arrived here.

Anh thay cay viét dé khong?
Did you see that pen?

Em c6 phén trang chua?
Do you have white chalk yet?

Ong 4y mua nén la.
He bought conical (leaf) hats.
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I. PRONUNCIATION OF H AND K

A-1h A-2 kh

ho cough kho warehouse
ho to shout kho dry

hén to kiss khoén intelligent
ham fond of kham to endure
hao spent khao celebrate
hy (-vong) hope khi when

ha how kha pretty good
hat to sing khat thirsty
héach authoritarian khach  guests

1. Listen as your instructor pronounces the contrasts between
A-1 and A-2. Pay particular attention to the kh sound in the
second column.

2. Drill for recognition of h and kh using A-1 and A-2. Use
the following types of drills:

a.Two words will be pronounced. Are they the same or
different?

b.Three words will be pronounced. Which two are the same?

c.One word will be pronounced. Is it taken from Column A-1 or
A-27?

3. Discuss the pronunciation of h and kh. The sound h is a
voiceless, glottal fricative. It is equivalent to the English sound
in the words he, him, and others. The sound kh is a voiceless,
dorso-velar (i.e., the middle of the tongue approaches the
velum) fricative, Notice that kh is a fricative, not a stop. During
its production, air continues to pass through the mouth.

A LA
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Tongue position for h Tongue position for kh
4. Choral and individual repetition of B.
B

kho, kho, kho, kho, kho warehouse
kh6, kho, kho, kho, kho dry

khé, kha, khda, kha, kha pretty good
khé, khé, khé, khé, khéd difficult

5. Choral and individual repetition of A-1.

6. Choral and individual repetition of A-2.

7. Choral and individual repetition of A-1 and A-2 in pairs.

8. Opposite response drill using A-1 and A-2.

9. Choral and individual repetition of the following phrases

and sentences:

Em bé kia khoc.
That child is crying.

Thi khong khé 1am.
The exam was not very difficult.

C0 ay hoi kho ténh.
She is rather difficult.

C6 ay khon-khéo lam.
She is very clever.

Hét chay nén hét khai.
It stopped burning, so it stopped smoking.

C6 khi buén ban khong kha.
Sometimes business is not very good.

Quan kia khong c6 khach.
That cafe has no customers.

Khéng-khi noi day khong tot 1am.
The air here is not very good.
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Chung ta nén mua thém heo khéc.
We’d better buy some more pigs.

10. Choral and individual repetition of the following pair of sen-
tences:

Co6 ay chung bong khéo.

She arranged flowers cleverly.

Co6 4y chung bong héo.
She arranged wilted flowers.

II. PRONUNCIATION OF K AND K

C-1k, c C-2 kh

co to have khoé difficult

ca fish kha pretty good
co Miss, aunt kho dry

cam orange kham to endure
cao high khao to celebrate
cong labor khéng not

cuc chrysanthemum khtc section

céac pluralizer khéc different

ké stratagem khé carambola

1. Listen as your instructor pronounces the contrasts between
C-1 and C-2. Pay particular attention to the unaspirated k stop
in C-1 and kh fricative in C-2.

2. Drill for recognition of k and kh using C-1 and C-2. Use
the following types of drills:

a.Two words will be pronounced. Are they the same or
different?

b.Three words will be pronounced. Which two are the same?

¢.One word will be pronounced. Does it have an unaspirated
stop or a fricative?

3. Discuss the pronunciation of k and kh. The sound k is a

voiceless, unaspirated, dorso-velar stop while kh is a voiceless,
dorso-velar fricative.
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-4) %)

Tongue position for k, c Tongue position for kh

4. Choral and individual repetition of C-1.
5. Choral and individual repetition of C-2.
6. Choral and individual repetition of C-1 and C-2 in pairs.
7. Opposite response drill using C-1 and C-2 in pairs.

8. Choral and individual repetition of the following phrases
and sentences:

T6i khong c6 con dao khéc.
I don’t have another knife.

Cam on 0ng, toi khong khat.
Thank you, (but) I'm not thirsty.

Chung t6i di kiém khéap céc noi.
We searched (for it) everywhere.

Cung-cap lua cho khéng-quén.
Provide the Air Force with rice.

Cam vo0 khi ¢c6 khoi.
Entry prohibited when there is smoke.

Thu khong cé khiéng khtic cay 1én.
Thu did’t carry the trunk of the tree up.

Hai cay thong dé khong khac 1am.
Those two pines are not very different.
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Khi d6 cam khan-hiém 1am.
At that time, oranges were very scarce.

9. Choral and individual repetition of the following pairs of sen-
tences:

a. Chung t6i lam ruéng khong cé ca.
We work (flooded) rice fields that lack fish.

Chting t6i lam ruéng khong cé kha.
We work rice fields that aren’t very productive.

b. Ong c6 thay céat khong?
Did you see sand?

Ong c6 thay khat khong?
Did you feel thirsty?

I1I. PRONUNCIATION OF KH AND G

D-1 kh (voiceless) D-2 g, gh (voiced)1

khi when ghi to record

khe crevice ghe boat

khoi  smoke goi to wrap

khap everywhere gap grasp with chopsticks
khé  star apple ghé  chair

khéc to weep géc  corner

khen to praise ghen jealous

khai in general gai  female

khac different gac  upper story

1. Listen as your instructor pronounces the distinctions be-
tween D-1 and D-2. Pay particular attention to the voiceless
quality of kh and the voiced quality of g.

2. Drill for recognition of kh and g using D-1 and D-2. Use
the following types of drills:

1 This sound is spelled gh before i, & and e; it is spelled g
before other vowels.
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a.Two words will be pronounced. Are they the same or
different?

b.Three words will be pronounced. Which two are the same?

¢.One word will be pronounced. Does it have a voiceless or
voiced consonant?

3. Discuss the pronunciation of kh and g. The sound kh is a
voiceless, dorso-velar fricative and g is a voiced, dorso-velar
fricative.2 Do the following experiment to distinguish between a
voiceless sound and a voiced sound: Place your hands over your
ears and pronounce kha and ga. You do not hear voicing when
pronouncing kh, but you do when pronouncing g.

4. Choral and individual repetition of D-1.

5. Choral and individual repetition of D-2.

6. Choral and individual repetition of D-1 and D-2 in pairs.
7. Opposite response drill using D-1 and D-2.

8. Choral and individual repetition of the following phrases
and sentences:

Ong thay di ghe c6 kh6 khéng?
Did you find it difficult to go by boat?

Nha ga c6 gan khong?

Is the train station near here?
Céc cb gai ay ganh lda vé.
Those girls carried rice home.

Xin dé gudc day trdoc khi 1én géc.
Please leave your shoes here before going upstairs.

Xin ghi tén khi khac.
Please sign up at another time.

Viéc ay rat gay-go.
That was a very controversial matter.

2 Word initial g becomes a stop when following a final ng or c in the
previous word. (i.e., con ga).
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C6 4y khong gat-gao dau.
She is not strict (believe me).

Céi ghé ay thap lam.
That chair is very low.

9. Choral and individual repetition of the following pairs of sen-
tences:

a. Trong ay c6 nhiéu ghé.
In there, there are many chairs.

Trong ay c6 nhiéu khé.
In there, there are many star apples.

b.Xin 6ng cU di theo ghe Kkia.
Please go ahead and follow that boat.

Xin O0ng cU di theo khe kia.
Please go ahead and follow that crevice.

IV. PRONUNCIATION OF G AND P

E-1g E-2 ph (f sound)

ga railroad station pha to mix

gai  female phéi branch, sect
gao dipper phéo firecrackers
ghép to assemble phép permission
ghim pin phim film

gan nerve, tendon phén fertilizer
ghen jealous phen time, turn
ghi  to record phi to fly

1. Listen as your instructor pronounces the distinctions be-
tween E-1 and E-2. Pay close attention to the fricative quality of
g and pha3.

3 The sound ph is equivalent to the sound in the English words few,
phone. It is presented here in contrast with g to emphasize that
Vietnamese g is also a fricative.
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2. Drill for recognition of g and ph using E-1 and E-2. Use
the following drills:

a.Two words will be pronounced. Are they the same or
different?

b.Three words will be pronounced. Which two are the same?

¢.One word will be pronounced. Is it taken from Column E-1 or
E-2?

3. Discuss the pronunciation of g and ph. The sound g in Viet-
namese is a voiceless dorso-velar fricative, and ph is a voiceless
alveo-dental fricative. Both are fricatives, i.e., air passes
through a narrow opening in the mouth during the pronunci-
ation of these sounds.

4. Choral and individual repetition of E-1.
5. Choral and individual repetition of E-2.
6. Opposite response drill using E-1 and E-2.

7. Choral and individual repetition of the following phrases
and sentences:

Ba Phi ban ga & gan nha ga.
Mrs. Phi sells chickens near the railroad station.

Em d6 bi phat nén phung-phiu.
She was punished, so she pouted.

Ai mudn v6 phong nay déu phai xin phép.
Whoever wants to enter this room must ask permission.

C6 hai ¢6 gdi ganh lua trén dudng gap-ghénh.
There are two girls carrying rice on the rough road.

C6 ai g6 clfa, hoc trd ngdi im phang-phac.
Someone knocked at the door, and the students sat still.

Co6 nén ghi gap nhiing 16i ba ay ndi.
You should write down quickly what she says.

Ai ciing c6-gang nén tran dau gay-go lam.

All put forth great effort; therefore, the (soccer) match was very

tense.
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Cu ay gan tdm muoi tudi, nhung con khoé-manh.
She is almost eighty years old now, but still looks very healthy
and strong.

8. Choral and individual repetition of the following pair of sen-
tences:

Khong nén 1én gia may mon dé.

One should not increase the price of those items.

Khong nén 1én pha may moén do.

One should not go up and destroy those items.

V. PRONUNCIATION OF /HL/ HIGH-LEVEL AND /" /
LOW- LEVEL TONES.

F-1 /HL/ High-level F-2 /° / Low-level

thi examination  thi then

chi what chi lead

la to scream la to be

tinh pure tinh sentiment
cung palace cung together
ga railroad stationga chicken
khu area khu (-khg) slow-witted
tién fairy tién money

pha to mix pha ferryboat

1. Listen as your instructor pronounces the distinctions be-
tween F-1 and F-2. Notice the tone differences in these pairs of
words.

2. Drill for recognition of /HL/ high-level (kh6ng dau, no tone
mark) and /° / low-level (ddu huyén, low tone mark) tones using
F-1 and F-2. Use the following types of drills:

a.Two words will be pronounced. Are they the
same or different?

b.Three words will be pronounced. Which two are
the same?

c.One word will be pronounced. Is it taken from
Column F-1 or F-27?
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3. Discuss the pitch contours of these two tones. The /HL/ high-
level tone is at about the middle of an individual’s pitch range
while the /° / low-level tone is at about the bottom of an indi-
vidual’s pitch range.

/HL/ High-level /° / Low-level

R

khong ddu  dau huyén
4. Choral and individual repetition of G.

G
la, la, la, la, la toscream
pha, pha, pha, pha, pha to mix
thi, thi, thi, thi, thi examination
ga, ga, ga, ga, ga railroad station

5. Choral and individual repetition of H. Exaggerate the low-
level tone: i.e., make it very low.

H
la, Ia, la, la, la tobe
pha, pha, pha, pha, pha ferry boat
thi, thi, thi, thi, thi then
ga, ga, ga, ga, ga chicken
6. Choral and individual repetition of F-1.
7. Choral and individual repetition of F-2.
8. Choral and individual repetition of F-1 and F-2 in pairs.
9. Opposite response drill using F-1 and F-2.

10. Choral and individual repetition of the following phrases
and sentences:

Chac trdi sap mua.
It’s probably going to rain.

Hay la ching ta di lam vuon?
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Or shall we go make a garden?

C6 dén Nha-Trang hoi nao?
When did you arrive in Nha-Trang?

Ong &y la thay gido lang.
He is a village school teacher.

Tu day dén dé c6 gan khéng, 6ng?
Is that place near here, Sir?

Tro Dung mdi vé hém qua.
Student Dung just came back yesterday.

Ngay nao 6ng ghé qua bong-Kinh?
Which day are you going to stop in Tokyo?

Hai 6ng muén di Bién-Hoa khong?
Do you two want to go to Bien-Hoa?

11. Choral and individual repetition of the following pairs of
sentences:

a. Xin 6ng cU di lai nha.
Please go ahead to the directorate.

Xin Ong cU di lai nha.
Please go ahead to the house.

b. Xin 6ng diUng dén nha thudng.
Please don’t come to my house so much.

Xin 0ng ding dén nha thuong.
Please don’t go to the hospital.
VI. CONVERSATION FOR PRACTICE

A. Chao ba. Ba vé héi nao?
Hello, ma’am. When (past) did you get back?

B. T6i vé hoi ba gid.
I got back at three o’clock.
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. Ba vé bang gi?
By what means did you come?

. T6i vé bang xe do.
I came by bus.

. Mdi ba dung tra.
Please have some tea.

. Cam on 6ng.
Thank you, Sir.

. Chung nao ba di lam?
When (future) will you go to work?

. Mudi gid toi di.
I go at ten o’clock.
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Review
I. Pronunciation of n and ng
II. Pronunciation of n and nh
III. Pronunciation of ng and nh

IV. Pronunciation of /HL/ High-level and /’ / Mid-rising
Tones

V. Pronunciation of / * / Low-level and /’ / Mid-rising Tones

VI. Conversation for Practice

REVIEW

1. Review the previous conversation (Lesson IV, item VI, p. 90).
Notice that it emphasizes low-level tone.

2. Review of h, kh, g and ph

a. Choral and individual pronunciation of the following sets
of words:

1.h 2.kh 3.g 4. ph

ha kha ga pha
exclamation of elder railroad to mix
surprise brother station

hy (-vong) khi ghi Phi

to hope when record Africa

hai khai gai phéi

to pluck in general female branch
hang khang gang phang
cave healthy span to hit hard
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ho kho go pho
to cough warehouse wool classifier for
statues

b. Choral and individual repetition of the following sen-
tences:

Chung nao chung ta di hat?
When are we going to sing?

Chung nao chung ta di gac?
When are we going to mount guard?

Chling nao ching ta di phé?
When are we going to town?

Chung nao chung ta di kham?
When are we going to search?

3. Review of /HL/ high-level, / '/ high-rising and /° / low-level
tones. Choral and individual repetition of the following
proverbs:
An coi ndi, ngoi coi hudng.
Watch the pot when you eat, watch the direction when you sit
down.

An cay nao, rao cay nay.
Care for the tree whose fruit you are eating.

Bat c4 hai tay.
Catch fish with both hands. (i.e., pursue several possibilities at
once.)

Lua thoc dau, bo cau do.
Where there is paddy, there are pigeons.

T6t danh hon lanh &o.
A good name is to be preferred to great riches.

bong tay hon hay lam.
Many hands make light work.
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I. PRONUNCIATION OF N AND NG

A-ln A-2 ng

nay at present ngay right away
ni measurement nghi to suspect
niém stamp nghiém austere

né he, him, it ngo to stare at
noi cradle ngo6i throne
nén hat ngén finger

noi pot ngoi to sit

non unripe ngon tasty

nay this, these ngay day

1. Listen to your instructor pronounce the distinctions between
A-1 and A-2. Pay particular attention to the ng sound in the
second column.

2. Drill for recognition of n and ng using A-1 and A-2. Use
the following types of drills:

a.Two words will be pronounced. Are they the same or
different?

b.Three words will be pronounced. Which two are the same?

c.One word will be pronounced. Is it taken from Column A-1 or
A-27?

3. Discuss the pronunciation of n and ng. The sound n is a
voiced, apico-alveolar nasal, and ng is a voiced dorso-velar
nasal. The ng sound occurs in English in final and medial posi-
tions, as in sing and singing.

24 =9\
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Tongue position forn  Tongue position for ng

4. Choral and individual repetition of B.
B
sing, sing, sing, sing, sing
singing, singing, singing, singing, singing
sing-nging, sing-nging, sing-nging, sing-nging
nging, nging, nging, nging, nging
5. Choral and individual repetition of C.

C
nghi, nghi, nghi, nghi, nghi to suspect
nga, nga, nga, nga, nga swan
ngo, ngo, ngo, ngo, ngo corn

nghe, nghe, nghe, nghe, nghe to hear

6. Choral and individual repetition of A-1.
7. Choral and individual repetition of A-2.
8. Choral and individual repetition of A-1 and A-2 in pairs.
9. Opposite response drill using A-1 and A-2.

10. Choral and individual repetition of the following phrases
and sentences:

Ong &y nghiém ma t6t.
He is stern but nice.

Xin 6ng ng6i nghi.
Please sit down and relax.

Ngay nao 6ng qua Viét-Nam?
Which day are you going to Vietnam?

C6 c6 nghe khong?
Did you hear (it)?

Xin 6ng ding nghi-ngG ong ay.
Please don’t suspect him.
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Nghinh-ngang khong tot.
It’s not good to be arrogant.

N6 di ngéu-ngao ngoai dudng.

He wanders aimlessly out in the street.
b6 1la moét ngoi chua.

That is a Buddhist temple.

11. Choral and individual repetition of the following pairs of
sentences:

a.Nhifng trai cay dé con non lam.
Those fruits are still very green.

Nhifng trai cay dé con ngon lam.
Those fruits are still very good.

b.Vua nha Ly dem con 1én ngoi.
The king of the Ly dynasty brought his son to the throne.

Vua nha Ly dem con 1én noi.

The king of the Ly dynasty put his son in the cradle.

II. PRONUNCIATION OF N AND NH

D-1n D-2 nh

ni measurement nhi infant

no full (not hungry) nho grapes

nién year nhién so, thus

nat  broken nhat ) coward

neo anchor nheo (mat) blink one’s eyes
no slave nho to raise

num knob nhim a pinchful

nén  hat nhoén (chan)  to walk on tiptoe

1. Listen as your instructor pronounces the distinctions be-
tween D-1 and D-2. Pay particular attention to the nh sound in
the second column.

2. Drill for recognition of n and nh using D-1 and D-2. Use
the following types of drills:
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a.Two words will be pronounced. Are they
the same or different?

b.Three words will be pronounced. Which
two are the same?

c.One word will be pronounced. Is it taken
from Column D-1 or D-27?

3. Discuss the pronunciation of n and nh. The sound n is a
voiced, apico-alveolar nasal, and nh is a voiced, lamino-alveolar
nasal.

Tongue position for nh

P

4. Choral and individual repetition of E.
E

nha, nha, nha, nha, nha directorate

nhi, nhi, nhi, nhi, nhi second

nho, nho, nho, nho, nho grapes

nhu, nhu, nhu, nhu, nhu soft

5. Choral and individual repetition of D-1.
6. Choral and individual repetition of D-2.
7. Choral and individual repetition of D-1 and D-2 in pairs.
8. Opposite response drill using D-1 and D-2.

9. Choral and individual repetition of the following phrases
and sentences:

HOm nay, t6i dinh di mua nhiéu nho.
Today, I'm planning to go buy a lot of grapes.
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Co6 4y mudn dén Nha Kién-Truc.
She wants to go to the Directorate of Architecture.

Phan nhiéu cic nha nay néng lam.
Most of these houses are very hot.

Ong Nhu la mét nha gido.
Mr. Nhu is an educator.

Trong ngay Tét, nhiéu ngudi dot nhang.
During Tet, many people burn incense.

Céay nay c6 nhiéu nhanh cé trai.
This tree has many branches with fruit.

Nhén-dan Tay-Ba-Nha.
The people of Spain.

Nha-qué va do-thanh.
The country-side and cities.

10. Choral and individual repetition of the following pair of sen-
tences:

Ong cé thay nho khéng?
Did you see grapes?

Ong c6 thdy no khéng?
Did you feel full?

11I. PRONUNCIATION OF NG AND NH

F-1 ng F-2 nh

nga swan nha directorate

nghé buffalo calf nhé final particle, okay?
ngén finger nhoén (chan)  to walk on tiptoe
ngan thousand nhan leisurely

ngo corn nho to raise

ngu stupid nhu soft

nghi to suspect nhi infant

ngang width nhang incense

nga ivory nha house
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1. Listen as your instructor pronounces the distinctions be-
tween F-1 and F-2. Pay close attention to these two nasal conso-
nants.

2. Drill for recognition of ng and nh using F-1 and F-2. Use
the following types of drills:

a.Two words will be pronounced. Are they the
same or different?

b.Three words will be pronounced. Which two are
the same?

c.One word will be pronounced. Is it taken from
Column F-1 or F-27?

3. Discuss the pronunciation of ng and nh and the differences in
tongue position between them. The sound ng is a voiced dorso-
velar nasal and nh is a voiced lamino-alveolar nasal.

4. Choral and individual repetition of F-1.

5. Choral and individual repetition of F-2.

5. Choral and individual repetition of F-1 and F-2 in pairs.
7. Opposite response drill using F-1 and F-2.

8. Choral and individual repetition of the following phrases
and sentences:

bung cho nghé an nhiéu ngo nhé.
Don’t let the buffalo calf eat too much corn, okay?

Nhiéu ngudi muén & nha nhd.
Many people like to live in a small house.

Nhép giang tuy khic nhap gia tuy tuc.
When in Rome, do as the Romans do.

J Pa-Lat cé nhiéu nha nguy-nga.
In Dalat, there are many stately homes.

Céc hoc-sinh déu ngdi ngay-ngan.
All the students were sitting straight.

Nghi cho ki dé khoi nham.
Think hard so as to avoid errors.
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Nhin thang, diing ngé ngang.
Look straight; don’t look to the side.

Vung nguy-hiém, khong nén chay nhanh qua.
Danger zone; don’t go too fast.

Dan-sé lang nay la hai ngan ngudi.
The population of this village is two thousand.

Trong vung nay c6 bao nhiéu nha?
How many houses are there in this region?

9. Choral and individual repetition of the following pair of sen-
tences:

Ong cé di qua Nga khéng?

Have you been to Russia?

Ong cé di qua Nha khéng?
Have you been to the Directorate?

IV. PRONUNCIATION OF /HI/ HIGH-LEVEL AND [/
MID RISING TONES.

G-1 /HL/ High-level G-2 [/ Mid-rising

la to scream 1a exhausted

do to measure do red

chi branch chi to point out

nga swan nga direction

nho grapes nho small

khi when khi monkey

ga railroad station ga give away in marriage
chung together chung species, kind

thu autumn thu to guard

1. Listen as your instructor pronounces the distinctions be-
tween G-1 and G-2. Pay close attention to the two tones in-
volved.

2. Drill for recognition of /HL/ high-level (khoéng dau) and /'/
mid-rising (dau hoi) tones using G-1 and G-2. Use the following
types of drills:
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a.Two words will be pronounced. Are they the
same or different?

b.Three words will be pronounced. Which two are
the same?

¢.One word will be pronounced. Does it have a
high-level or mid-rising tone? (Or which
column?)

3. Discuss the pitch contours of these two tones. The /HL/ high-
level tone (khéng dau) starts at roughly the middle of an in-
dividual’s pitch range and stays at relatively the same level
throughout. The /°/ midrising tone (ddu hoi) starts off near low-
level tone, dips slightly, and then rises sharply to above high-
level tone.

/HL/ High-level [/ Mid-rising1

— 7

N

khong dau dai hoi

4. Choral and individual repetition of H.

H
14, 13, 13, 13, 14 exhausted
gia, gid, giad, gia, gid fake
ni, ni, ni, ni, ni wool material

vai, vai, vai, vai, vai cotton material

5. Choral and individual repetition of G-1.
6. Choral and individual repetition of G-2.

7. Choral and individual repetition of G-1 and G-2 in pairs.

1 The various dialects of southern Vietnamese differ widely in their
pronunciation of mid-rising tone (ddu héi and dau ngé). This tone
is a combination of two distinct tones in northern Vietnamese. As

a general rule, one should always mimic the dialect of his in-
structor.
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8. Opposite response drill using G-1 and G-2.

9. Choral and individual repetition of the following phrases
and sentences:

Xin 6ng di nghi cho khoé.
Please go and rest up.

Co0 Hai thich di mua vai do.
Miss Hai likes to go and buy red cotton.

Xe nay nho ma rat tot.
This car is small but very good.

Céc 6ng ay 8 My-Tho ra Long-Hai.
These men went from My-Tho to Long-Hai.

Chung ta nén di nhé co.
We had better go pull weeds.

Ong Diing ciing khéng thich nghi nhiéu.
Mr. Dung does not like to think too much either.

Xin 16i c6, nha hang Qudc-Té & dau?
Excuse me, where is the Quoc-Te Restaurant?

Xin 16i 6ng, 6ng la ngudi My, phai khong?
Excuse me, you are an American, aren’t you?

10. Choral and individual repetition of the following pairs of
sentences:

a. Ong thich tréng cay nho khong?
Do you like to grow grapes?

Ong thich tréng cay nhé khoéng?
Do you like to grow small trees?

b. Ong dang nghi gi d6?
What are you suspicious of?

Ong dang nghi gi d6?
What are you thinking about?
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V. PRONUNCIATION OF /" / LOW-LEVEL AND [/
MID-RISING TONES

J-1 /°/ Low-level J-2 /'/ Mid-rising

la to be 14 exhausted

ma but ma tomb

lang village lang absent-minded

bé side, dimension hé broken

néi  pot noi to float

nga ivory nga direction

thanh city thanh (-thoi) be at ease

ga chicken ga to give away in marriage
ngo coriander nga left open

1. Listen as your instructor pronounces the distinctions be-
tween J-1 and J-2. Pay close attention to the two tones involved,

2. Drill for recognition of /°/ Low-level (dadu huyén) and /°/
mid-rising (ddu hoi) tones, using J-1 and J-2. Use the following
types of drills:

a.Two words will be pronounced. Are they the
same or different?

b.Three words will be pronounced. Which two are
the same?

¢.One word will be pronounced. Does it have a
low-level or a mid-rising tone? (Or which
column?)

3. Discuss the pitch contours of these two tones.

The /°/ low-level tone (dau huyén) is at the lowest level of an in-
dividual’s pitch range and stays at the same level throughout.
The mid-rising tone (dau hoi) starts off near low-level tone, dips
slightly, and rises rapidly to a higher range of pitch.

/" [Low-level /' / Mid-rising

P

\//

dau huyén dau hoi
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4. Choral and individual repetition of J-1.
5. Choral and individual repetition of J-2.
6. Choral and individual repetition of J-1 and J-2 in pairs.
7. Opposite response drill using J-1 and J-2.

8. Choral and individual repetition of the following phrases
and sentences:

Ngay nao 6ng di My-Tho?
Which day are you going to My-Tho?

Xin 6ng cho téi hoi éng vé nha cla.
Please let me ask you about houses.

Xin c0 vé nha nghi di.
Please go home and get some rest.

Phong nay cé tu khong?
Does this room have wordrobes?

MOo6i ngay 6ng phai ddnh may may gis?
How many hours do you have to type a day?

Xin 16i, cd, bay gid may gid réi?
Excuse me, what time is it now?

Ong dang nghi gi d6?
What are you thinking about?

9. Choral and individual repetition of the following pair of sen-
tences:

Ong c6 ranh khéng? Ong c6 ranh khéng?
Are you free? Do you know it well?

VI. CONVERSATION FOR PRACTICE

A.Chao co. B. Chao bac-si.
Hello, Miss. Hello, Doctor.

A.C6 dau & dau? B. Tbéi dau & cé.
Where is the pain? I have a sore neck.

79



LESSON V

A.C6 dau tU bifa nao?
You’ve been sore from which day?

B.Téi dau tU biia thd bay.
I've been sore since Saturday.

A.C06 dé t6i coi nhé! Cha, c6 phai uéng thudc.
Let me examine it, okay! My, you’ll have to take some
medicine.

B.Da, t6i phai uéng thuéc gi?
I'll have to take what medicine?

A.Thudc ndy. M6i bita mot vién.
This medicine. Every day one pill.
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Review
I. Pronunciation of x and s
II. Pronunciation of d and v

III. Pronunciation of tu- and thu-

IV. Pronunciation of tu- and do-

V. Pronunciation of /HL/ High-level and /./ Low-rising

Tones

VI. Conversation for Practice

REVIEW

1. Review the previous conversation (Lesson V, item VI, p. 107).
Notice that it emphasizes midrising tone.

2. Review of n, ng, and nh

a. Choral and individual pronunciation of the following sets

of words:
1.n 2.ng
ni nghi

measurements to suspect

nén ngoén

hat finger

(dau) nanh nganh

soybeans branch (of university)
ni nghi

wool to relax

noi ngoi
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3.nh

nhi
infant

nhoén
walk on tiptoe

nhan
branch (of tree)

nhi
“don’t you think?”
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pot to sit to wad

b. Choral and individual repetition of the following sen-
tences:

Xin 6ng cho chung to6i ndi.

Please let us speak.

Xin 6ng cho ching t6i nghe.
Please let us hear.

Xin 6ng cho chung to6i nhin.
Please let us look.

Ho mua néi cho c6 Lan.
They bought a pot for Miss Lan.

Ho mua nhan cho c6 Lan.
They bought lichees for Miss Lan.

Ho mua ngoc cho ¢6 Lan.
They bought pearls for Miss Lan.

3. Review of /HL/ high-level (khong dau), /°/ low-level (dai
huyén), and // mid-rising (ddu héi or ddu nga) tones. Choral and
individual pronunciation of the following proverbs:

An theo thud, & theo thi.
When in Rome, do as the Romans do.

Dudc bubi gid, 16 budi cay.
By attending a feast, one loses a day’s work.

Chd thay séng ca ma nga tay cheo.
Don’t be discouraged when the going gets rough.

Nhiéu sai khong ai déng clfa chua.
Too many cooks spoil the broth.

Cho nao ché stua cho khéng.
Where there is smoke, there is fire.

Vo dlia ca nan.
It is a mistake to generalize.
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Hum di chéng an thit con.
Even the ferocious tiger doesn’t eat its offspring.

Qua rudong dwa khong stfa dép.
Don’t change sandals in a melon field.

Qua vudn ly khong stia mil.

Don’t change hats under a plum tree.

I. PRONUNCIATION OF X AND S

A-1x A-2s

xa far sa to fall

xanh blue, green sanh to give birth

xay to grind say drunk

xe vehicle se to shrink

xé to cut up sé sparrow

xét  to examine sét rust

x6t  (of pain) sharp sot to leave out

Xu cent, penny su cabbage

xuc to touch suc (vat) domesticated animals

1. Listen as your instructor pronounces the distinctions be-
tween A-1 and A-2. Pay close attention to the differences be-
tween x and s.

2. Drill for recognition of x and s using A-1 and A-2. Use the
following types of drills:

a.Two words will be pronounced. Are they the
same or different?

b.Three words will be pronounced. Which two are
the same?

c.One word will be pronounced. Is it taken from
Column A-1 or A-2?

3. Discuss the pronunciation of x and s. The sound x is a
voiceless alveo-dental fricative. It is equivalent to the sound in
the English words see, soon. The sound s is a voiceless apico-
alveolar retroflexed fricative. This sound should not be confused
with English sh (i.e., she). This sound in Vietnamese is pro-
nounced with the tip of the tongue curled back.
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=4 =4 S\

Tongue position for Tongue position Tongue position
Vietnamese xu or English for Vietnamese sa for English she
see

4. Choral and individual repetition of B.

sa,
su,
SO,

B

sa, sa, sa, sa tofalldown
su, su, su, su cabbage
so, SO, SO, SO tocompare

say, say, say, say, say drunk

5. Choral and individual repetition of A-1.

6. Choral and individual repetition of A-2.
7. Choral and individual repetition of A-1 and A-2 in pairs.
8. Opposite response drill using A-1 and A-2.

9. Choral and individual repetition of the following phrases

and sentences:

Sao c6 khéng dén sém?
Why didn’t you come early?

Ong sanh & tiéu-bang nao?
In which state were you born?

Séng nay em viét xong bai dy réi, phai khéng?
You finished the paper this morning, didn’t you?

T6ihom &y, sao sang lam.
That night the stars were very bright.
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Sang nam, 6ng mudn mua xe gi?

Next year, what car do you want to buy?
S&u gid t6i phai di Sai-Gon.

At six o’clock, I'll have to go to Saigon.

Chim sé bay qua d6 méi ngay.
Sparrows fly past there everyday.

Sau khong an bong sen duoc.
Worms cannot eat lotus flowers.

Chuing ta nén so-sanh hai con séng.
We had better compare the two rivers.

10. Choral and individual repetition of the following pair of sen-
tences:

Chuing ta nén mang su theo.
We had better bring cabbage with us.

Chting ta nén mang xu theo.
We had better bring pennies with us.

II. PRONUNCIATION OF D1 AND V2

c-1d, dgi C2v

gia old va and

dung to use vung region

gi what vi because
dan to stick van plank, board
di maternal aunt vi because
dinh  palace vinh  glory

dung to tolerate vung to throw up

1 THE D SOUND IS WRITTEN WITH BOTH D AND GI IN
SOUTHERN VIETNAMESE. THERE IS NO RULE BY WHICH
ONE OR THE OTHER IS USED.

2 FOR SOME SPEAKERS OF SOUTHERN VIETNAMESE, THE
SYMBOL V STANDS FOR THE SAME SOUND AS THE SYMBOL
D OR GI. CONSEQUENTLY, FOR THESE SPEAKERS THE
CONTRAST BETWEEN D AND V DOES NOT EXIST.
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do by Vo to roll into a ball

1. Listen as your instructor pronounces the distinctions be-
tween C-1 and C-2. Pay particular attention to the v sound in the
second column.

2. Drill for recognition of d and v using C-1 and C-2. Use the
following types of drills:

a.Two words will be pronounced. Are they the
same or different?

b.Three words will be pronounced. Which two are
the same?

c.One word will be pronounced. Is it taken from
Column C-1 or C-27?

3. Discuss the pronunciation of d and v. The sound d is a voiced
glide. At the beginning of the d sound the tongue is in a high-
front position similar to the tongue position for i. The tongue
glides smoothly into the position of the vowel sound that follows
d, and the voiced sound is continuous. This sound is found in
such English words as yes, you. The southern Vietnamese v
sound is a voiced, palatalized, labio-dental fricative. That is, air
continues to pass between the lower lip and the upper teeth.
The v sound begins with the lower lip against the upper teeth.
In its production there is a quick glide from this position past
the Vietnamese d sound to the vowel.

Change of tongue position for d, Change of lower lip position
gi forv
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4. Choral and individual repetition of D.

D
VO, VO, VO, VO, vO to enter
va, va, va, va, va and
Vi, Vi, Vi, Vi, vl because

vinh, wvinh, vinh, wvinh, vinh glory

5. Choral and individual repetition of C-1.
6. Choral and individual repetition of C-2.
7. Choral and individual repetition of C-1 and C-2 in pairs.
8. Opposite response drill using C-1 and C-2.

9. Choral and individual repetition of the following phrases
and sentences:

Dung vé gidi 1am.
Dung draws very well.

Da, hai 6ng dung gi?
What would you two like to drink (or eat)?

Thanh-tich cua 6ng ay rat vé-vang.
His past was very glorious.

Gl6 théi vi-vu qua dong lua.
The wind whistles across the rice field.

Ving nay c6 vang va thau khong?
Does this region have gold and tin?

Van-phong 6ng Tong-Trudng Van-Hoda va Gido-Duc.
Office of the Minister for Cultural and Educational Affairs.

Xin anh vac cdi vé nay vb gium toi.
Please take this bag in for me.

Co6 ay biét dét vai va lam viéc nha.
She knows how to weave and do household work.

T6i hoc tiéng Viét tai Trung-TAm Vién-Dong.
I studied Vietnamese at the Far-East Center.
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10. Choral and individual repetition of the following pair of sen-
tences:

T6i di, vi toi khong thich.

I went because I didn’t like (it).

T6i di, di toi khong thich.

I went, (but) my aunt didn’t like (it).

I1I. PRONUNCIATION OF TU- AND THU-3

E-1 tu-, to- E-2 thu-, tho-

tué year of age thué tax

tuy according to thuy to hang

tay marrow thuy water

tuyét snow thuyét to persuade

tuyén to announce thuyén to recover (from illness)
toa to spread  thoda pleased

toa prescription thoa to rub

toai satisfied thoai speech, words

1. Listen as your instructor pronounces the distinctions be-
tween E-1 and E-2. Pay close attention to the differences be-
tween these words.

2. Drill for recognition of tu- and thu- using E-1 and E-2. Use
the following types of drills:

a.Two words will be pronounced. Are they the
same or different?

b.Three words will be pronounced. Which two are
the same?

¢.One word will be pronounced. Does it have an
aspirated or an unaspirated stop?

3. Discuss the pronunciation of these two clusters. The tu- is
composed of the voiceless unaspirated alveo-dental stop t and
the glide or semi-consonant u. The thu- is composed of the

3 THE SEMI-CONSONANT U IS SPELLED U BEFORE [, Y, AND
AND E, AND IS SPELLED O BEFORE E AND A.
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voiceless aspirated alveo-dental stop th- and the glide or semi-
consonant u. The only difference between tu- and thu- is in the
aspiration of the second stop.

Change of tongue position and lip form for toa ‘pre-
scription’, and thoa ‘to rub’. Tu- is not aspirated while thu- is.

4. Choral and individual repetition of F.
F

toa, toa, toa, toa, toa prescription
tuy, tuy, tuy, tuy, tuy but

tué, tué, tué, tué, tué yearofage
toan, toan, toan, toan, toan to attempt

5. Choral and individual repetition of G.
G

thoa, thoa, thoa, thoa, thoa torub
thué, thué, thué, thué, thué torent
thuy, thuy, thay, thuy, thuy water
thodng,thoang,thoang,thoang,thoangto see
vaguely

6. Choral and individual repetition of E-1.

7. Choral and individual repetition of E-2.
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8. Choral and individual repetition of E-1 and E-2 in pairs.
9. Opposite response drill using E-1 and E-2.

10. Choral and individual repetition of the following phrases
and sentences:

Toan déan déu phai déng thué.
Every citizen has to pay taxes.

ba-lat tuy lanh nhung khéng c6 tuyét.
Dalat, although cold, has no snow.

T6i nhin thodng qua vai bd quan ao.
I looked some suits over quickly.

Héay lam théa-man nhu-cdu ctua dan-ching.
Let’s satisfy the needs of the people.

Huong hoa van con thoang-thoang.
The perfume of the flowers still lingers.

Mua dong dday toan la tuyét.
In winter, there is nothing but snow here.

Ong dy gidng vé toat-yéu toan-hoc.
He gave a summary of mathematics.

Téng-théng tuyén-bs vé téng-tuyén-clf sap dén.
The President gave a speech on the forthcoming general
election.

11. Choral and individual repetition of the following pair of sen-
tences:

Béc-si c6 cho toa khong?
Did the doctor give you a prescription?

Béc-si c6 cho thoa khong?
Did the doctor allow (you) to rub (it)?
IV. PRONUNCIATION OF TU- AND DO-

G-1 tu-, to- G-2 do-
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todn group doan to predict
toan entire doan group

toa to sit doa decadent
Toadn a name dodn short, brief
toan tointend to doan righteous

1. Listen as your instructor pronounces the distinctions be-
tween G-1 and G-2. Pay close attention to the voiceless t in G-1
and the voiced d in G-2.

2. Drill for recognition of tu- and do- using G-1 and G-2. Use
the following types of drills:

a.Two words will be pronounced. Are they the same or
different?

b.Three words will be pronounced. Which two are the same?

c.One word will be pronounced. Is it it taken from Column G-1
or G-2?

3. Discuss the differences in the pronunciation of these two
clusters. Notice that t in tu- is voiceless and unaspirated, while
d in du- is voiced and imploded. (cf. Lesson II.)

4. Choral and individual repetition of G-1.

5. Choral and individual repetition of G-2.

6. Choral and individual repetition of G-1 and G-2 in pairs.
7. Opposite response drill using G-1 and G-2.

8. Choral and individual repetition of the following phrases
and sentences:

Toan-thé dan-ching can phai doan-két.
The whole citizenry must unite.

Doan dan-ca nay tuyén-mo & do.
This group of folk-singers was recruited there.

Toi xin cam-doan viét nay toan-hao.
I guarantee that these pens are perfect.

Ho doéan rang bai toan &y sai.
They guessed that the math problem was wrong.

Ong Tuyén 1én tuyén-bé vdi bao chi.
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Mr. Tuyen went up to give a report to the press.

Nhiéu todn sinh-vién cam-doan nhu vay.
Many groups of students pledged themselves to it.

Toan-thé Luat-Su-Doan khong nhin-nhén phién-toa hém nay.
The whole Association of Lawyers did not agree on (the results
of) today’s court session.

9. Choral and individual repetition of the following pair of sen-
tences:

Toan-thé lao-cong phan-doi chuong-trinh nay.
The whole labor force objected to this program.

Doan-thé lao-cong phan-déi chwong-trinh nay,

The labor union objected to this program.

V. PRONUNCIATION OF /HI/ HIGH-LEVEL AND /./
LOW- RISING TONES

H-1 /HL/ High-level H-2 /./ Low-rising
la to scream la stranger
me tamarind me mother

chi what chi elder sister
ngon tasty ngon summit
mang to carry mang life, fate
trén bottom tron  to mix

phéan fertilizer phén condition
ghi to record ghi to hold back

1. Listen as your instructor pronounces the contrasts between
H-1 and H-2. Pay close attention to the tone difference in these
pairs of words.

2. Drill for recognition of /HL/ high-level (khéng dau, no tone
mark) and /./ low-rising (ddu nang, heavy tone) tones using H-1
and H-2. Use the following types of drills:

a.Two words will be pronounced. Are they the
same or different?

b.Three words will be pronounced. Which two are
the same?
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c.One word will be pronounced. Is it taken from
Column H-1 or H-2?

3. Discuss the pitch contours of these two tones. The /HL/ high-
level tone (khéng dau) starts off at about the middle of an in-
dividual’s pitch range and stays at relatively the same level
throughout. The /./ low-rising tone (dau nang) starts off near
low-level tone, dips slightly and returns to approximately the
same level.

/HL/ High-level /./ Low-rising

LN Vi

>~

khéng ddu  dau nang

4. Choral and individual repetition of J.

J
ma, ma, ma, ma, ma young rice
plant
da, da, da, da, da polite
word
phuy, phuy, phuy, phu,  phuto help
dung-cu, dung-cy, dung-cy, dung-cu instrument
than-trong,than-trong,than-trong cautious

5. Choral and individual repetition of H-1.
6. Choral and individual repetition of H-2.
7. Choral and individual repetition of H-1 and H-2 in pairs.
8. Opposite response drill using H-1 and H-2.

9. Choral and individual repetition of the following phrases
and sentences:

Céac ong Thudng-Nghi-Si khai-mac ngay hoi.
The Senators opened the day’s session.

B0 Gido-Duc vla thanh-1ap S& Vat-Liéu.
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The Ministry of Education has just created the Service of Sup-
plies.

Moi hoc-sinh déu phai hoc théoc bai.
Every student must know his lesson.

Thét ra, ching ta phai than-trong trong moi viéc.
Indeed, we must be careful in everything we do.

Tai day thiéu nhiéu dung-cu lam viéc.
There is a great lack of working implements here.

Mot vai vu 16n-xon da xay ra tai Trung-Bong.
A few incidents have occurred in the Middle East.

Moi déan-toe déu c6 dac-tinh riéng biét.
Every society has its own distinctive characteristics.

10. Choral and individual repetition of the following pair of sen-
tences:

Rau 3y c6 ngon khéng?
Are these vegetables good?

Rau 4y c6 ngon khéng?
Do these vegetables have buds?
VI. CONVERSATION FOR PRACTICE

A. Chao chi Nga.
Hello, (older sister) Nga.

B. Chao anh Dai. Anh manh-gidi khong?
Hello (older brother) Dai. How are you?

A. Da manh. Cam on chi. Con chi?
Fine, thank you. And you?

B. Da, t6i cling manh.
I’'m fine too.

A. HOm nay chi di ché khong?
Are you going to market today?
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. H6m nay t6i ban. T6i khong di chg dudc.
Today I am busy. I am not able to go to market.

. Chi ban viéc chi?
You are busy doing what?

. T6i ban hoc.
I am busy studying.

. Chi hoc chi?
What are you studying?

. Da, t6i hoc tiéng Anh.
I am studying English.

. Hoc tiéng ngoai quéc cé khé khéng?
Is it difficult to study a foreign language?

. Hoc tiéng Anh, thi khé 1am.
(As for) English, it is very difficult.
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Review
I. Pronunciation of qu- and o-

II. Pronunciation of tru- and chu-

III. Pronunciation of xu- and su-

IV. Pronunciation of Combinations of /HL/ High-level and /"/
High-rising Tones

V. Pronunciation of Combinations of /HL/ High-level and /*/
Low-level Tones

VI. Conversation for Practice

REVIEW

1. Review the previous conversation (Lesson VI, item VI, p.
125). Notice that it emphasizes low-rising tone.
2. Review of d, v, X, and s

a. Choral and individual pronunciation of the following sets
of words:

1.d 2.v 3.x 4.s

da va xa sa

skin to bump into far to fall

do VO X0 SO

by to wash (rice) to shrug to compare
du (-lich) vu Xu su

to travel to slander cent cabbage
danh vanh (-vach) xanh sanh

name to know by heart blue, green to give birth
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dong
run around

b. Choral and individual pronunciation of the following sen-

tences:

VIETNAMESE PRONUNCIATION

vong
lost

xong
complete

Nhiéu hoc-sinh khong thich di du-lich.
Many students don’t like to travel.

Nhiéu hoc-sinh khong thich di v6 hoc.
Many students don’t like to go in and study.

Nhiéu hoc-sinh khong thich di xuéng tinh.
Many students don’t like to go to the provinces.

Nhiéu hoc-sinh khong thich di sang x{ khac.
Many students don’t like to go to other countries.

3. Review of tu-, thu-, and do-

a. Choral and individual pronunciation of the following

words:

1. tu-, to-

toan
mathematics

toa
prescription
tuy
according to

tuyét
snow

toai
satisfied

b. Choral and individual pronunciation of the following sen-

tences:

2. thu-, tho-

thoan
to usurp

thoa
to rub

thué
tax

thuyét
to persuade

thoai

speech, words

3. do-

doan

song (-song)
in pairs

to guess

doan

group

doa

decadent

doan
short

doan

Ho phai dén Téong-Hoi Lién-Doan Lao-Cong.
They had to go to the Labor Union Head quarters.
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Ho phai lam todn.
They had to do some mathematics.

Ho phai di déng thué.
They had to go and pay taxes.

4. Review of /HL/ (khéng dau, no tone mark), and /./ low-rising
(ddu nang, heavy tone mark) tones. Choral and individual pro-
nunciation of the following proverbs:

Chua tap bo da lo tap chay.
Putting the cart before the horse.

Thuong cho roi cho vot, ghét cho ngot cho bui.
Give punishments when you love and sweet words when you
hate.

Mot miéng thit lang bang moét sang thit chg.
A piece of pork offered at the village festival equals a basketful
of meat bought in the market.

Bung lam da chiu.
The intestines have to suffer the stomach’s actions. (One has to
bear the effects of one’s own actions.)

Tréo cao té nang.
The higher you climb, the more serious the fall will be.

Chéay nha ra mat chi6t.

When the house burns, the mice show up. (A man’s real char-
acter shows up when something happens.)

Thuéc dang da tat, 15i that mich 1ong.

Bitter medicine cures; sincere words hurt feelings.

I. PRONUNCIATION OF QU- AND O-1

A-1 qu- A-2 o-, u-

1 THIS CONTRAST DOES NOT EXIST IN THE SPEECH OF MANY
SOUTHERN VIETNAMESE. THE O- IS SPELLED O BEFORE E
AND A, AND U BEFOREY, [, AND E.
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qua gift oa to break into

quai queer odi (-oam) complicated

quan officer oan condemned (unjustly)
quan inn oan to resent

quang bright oang resonant (of voice)
quanh around about oanh oriole

1. Listen as your instructor pronounces the distinctions be-
tween A-1 and A-2. Pay close attention to the initial sounds.

2. Drill for recognition of qu- and o using A-1 and A-2. Use
the types of drills previously introduced.

3. Discuss the pronunciation of o- and qu-. The semi-con-
sonant o- is a voiced glide. At the beginning of the o- sound,
the lips are rounded and the tongue is in a high back position
similar to the tongue position for the vowel u. The lips are
rapidly unrounded as the vowel which follows o-. is produced.
The tongue glides smoothly into position of the vowel which
follows o-, and the voiced sound is continuous. The cluster qu-
is composed of voiceless, unaspirated, dorso-velar stop k and
semi-consonant o-. Notice the change in tongue and lip position
during the pronunciation of oa (-trtf) ‘to receive stolen goods’,
and qua ‘to go across’.

Change of tongue position for Change of tongue position for
oa. At the beginning, the back ofqua. At the beginning, the

the tongue does not touch the back of the tongue touches the
velum. velum.

4. Choral and individual repetition of B.
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B
qua, qua, qua, qua, quato cross
qui, qui, qui, qui, qui valuable
que, que, que, que, questick
qué-quan,qué-quan,qué-quan,qué-quan  native

village
5. Choral and individual repetition of A-1, A-2. Drill A-1 and A-2
in pairs and in opposite response.

6. Choral and individual repetition of the following phrases
and sentences:

Quyét chi thi nén.
When one has determination, he will succeed.

C6 quyeén thi cé oai.
When one gains power, one becomes austere.

Chung t6i qua dé lam quen vdi co.
We have come to make your acquaintance.

Xin 16i 6ng, qué-quén 6ng & ti€éu-bang nao?
Excuse me, your native place is in which state?

Ong &y lam si-quan trong quan-doi.
He is a military officer.

Co6 4y thich quang-canh nha qué lam.
She likes the scenery in the countryside very much.

Quan 4o nay tuy cii nhung quy lam.
These clothes, although old, are very valuable.

Ong da quén queo tay trai roi.
You forgot to turn to the left.

7. Choral and individual repetition of the following pair of sen-
tences:

Pung nén lam quan cho quan-doi.
Don’t be an officer in the army.
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bung nén lam oan cho quan-doi.
Don’t pass unjust judgement on the army.

II. PRONUNCIATION OF TRU- AND CHU-

C-1 tru- C-2 chu-, cho-

truy to quiz chuy to plug
truyén to spread chuyén to hand to
truyén story chuyén conversation

C-3 tru- and chu-, cho-

truy (lac) to degenerate
chuyén to move

chuyén to concentrate on
chuy mallet

choan to take up
choang  brightly lit
chodng  to beat

1. Listen as your instructor pronounces the contrasts between
C-1 and C-2. Pay close attention to the initial consonant
clusters.

2. Drill for recognition of tru- and chu- using C-1 and C-2.
Use the types of drills previously introduced.

3. Discuss the pronunciation of these two initial consonant
clusters. Tru- is the combination of tr- and u. Tr- is a voiceless,
apico-alveolar, slightly affricated, retroflexed stop. Ch- is a
voiceless, slightly affricated, unaspirated, lamino-alveolar stop.
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Change of tongue and lip Change of tongue and lip
positions for truy. At the positions for chuy. At the

beginning, the tongue is at a beginning, the tongue is at a
retroflexed position for tr-, andlamino-alveolar position for ch-,
lips are rounded. and lips are rounded.

4. Choral and individual repetition of D
D

truy, truy, truy, truy to quiz

truy, truy, truy, truy to degenerate
truyén, truyén, truyén, truyén to spread
truyén, truyén, truyén, truyén story, tale

5. Choral and individual repetition of E
E

chuy, chuy, chuy, chuy to plug

chuyén, chuyén, chuyén, chuyén to concentrate on
chuyén, chuyén, chuyén, chuyén to move

choan, choan, chodn, choan to take up

6 Choral and individual repetition of C-3. Drill C-1 and C-2 in
pairs and in opposite response.

7. Choral and individual repetition of the following phrases
and sentences:

HoOm nay, cac gidm-khao sé truy hoc-tro.
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Today, the examiners will quiz the students.

Muc-dich ctia HoOi Binh-Dan Gido-Duc la truyén-ba chif Quoc-
Ngdi.

The aim of the Popular Education Association is to spread the
use of the National Alphabet.

Ong &y thich doc truyén tiéu-thuyét lam.
He likes to read novels very much.

Xin dung choan ché cua cac khan-gia khac.
Please don’t occupy the seats of other spectators.

Béc-si ay chuyén-mon vé binh tré con.
That doctor specializes in diseases of infants.

Ho dang ban chuyén dé chuyén-giao céng-viéc.
They are negotiating to hand over the work.

Trdi nang chang-chang nén chéa mat.
The sun is very bright, blinding the eyes.

8. Choral and individual repetition of the following pair of sen-
tences:

Ong &y biét nhiéu chuyén lam.

He knows a lot of things.

Ong &y biét nhiéu truyén lam.
He knows a lot of stories.

I1I. PRONUNCIATION OF SU- AND SU-

F-1 xu-, xo0- F-2 su-, so

xuy to cheer suy chief

xoan diamond soan (-soat) to rustle

xuy to nickel-plate suy to ponder

x0a to erase soat to verify, check
x0ai mango soai to command
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1. Listen as your instructor pronounces the contrasts between
F-1 and F-2. Pay close attention to the initial consonant plus
semi-consonant in these words.

2. Drill for recognition of xu- and su- using F-1 and F-2. Use
the types of drills previously introduced.

3. Discuss the pronunciation of xu- and su-. Xu is the com-
bination of x and u. X is a voiceless, alveodental fricative. Su-
is the combination of s and u. S is a voiceless, apico-alveolar,
retroflexed fricative.

In the following chart, (see next page) the change of tongue
and lip positions for x6a and séa are diagrammed. Note that for
x0a the tongue is at an alveolar-dental fricative position at the
beginning of the word. For séa, the tongue begins at an apico-
alveolar, retroflexed position for the Vietnamese s.

4. Choral and individual repetition of G.

G
X0€, X0e, X0e, Xoe, xoe tospread
xuy, xuy, xQUy, x4y, x4y to cheer
x6a, x6a, xb6a, x0a, x0a toerase

5. Choral and individual repetition of H.

H
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suy, suy, suy, suy, suy to decline
soai, sodi, sodai, sodai, soai tolead
soan, soan, soan, soan, soan to arrange
6. Choral and individual repetition of F-1, F-2. Drill F-1 and F-2
in pairs.

7. Choral and individual repetition of the following phrases
and sentences:

Con cong dang xoe dudi.

The peacock is spreading its tail.

Trudc khi lam viéc gi cling phai suy-xét.
Before doing anything, one must examine the work.

Béo nay chi xuat-ban vao mua xuén thoi.
This magazine is published only in the Spring.

Chénh-phu da xéa-bo nhiéu khoan chi-xuat.
The government has done away with many expenditures.

Sach nay da dudc soan-thao tai Ha-Uy-Di.
This book was written in Hawaii.

Canh-sat phi-trugng kiém-soat thong-hanh chat-ché.

The police at the airport examined passports very carefully.

IV. PRONUNCIATION OF COMBINATIONS OF /HL/
HIGH-LEVEL AND /’/ HIGH-RISING TONES

1. Listen to the following pairs of words in J-1 and J-2. Pay close
attention to the tone differences:

J-1 /HL/ High-level J-2 /’/ High-rising
phai to fade phai branch, sect
ta to take religious vow  tu handsome
tranh to dispute tranh to avoid
sung abundant sung gun

nghe to hear nghé buffalo calf
nhdn man, human nhan to push on
ghe boat ghé to stop in at
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2. Drill for recognition of the high-level and high-rising tones
using J-1 and J-2. Use the types of drills introduced previously.
Review the diagram, p. 70, which shows the difference in pitch
between these two tones.

3. Choral and individual repetition of J-1, J-2, Drill J-1 and J-2
in pairs and in opposite response.

4. Choral and individual repetition of the following sen-
tences. Exaggerate the high-rising tone.

a. Pattern /HI, HL, ’, °/

Ong di dén do. You went there.

C6 di pho do. She went to that town.

Lan khong c6 dén.  Lan did not arrive.

Con trau 16n qua. The buffalo is very big.

Xe kia x&u 1am. That car is very ugly.

Em chua biét pho. The child has never been to town.

b. Pattern /°, *, HI,, HIL/

Chung né mua than. They bought coal.
Banh ay khong ngon.  That cake did not taste good.

Bé Tam hay dau. Baby Tam is often sick.

Tréng dénh canh nam. The drum beat the fifth hour watch.
Chau Ty di choi. Nephew Ty went to play.

Ch&u mudén mua chi?  What do you want to buy?

Chu ay qua song. He crossed the river.

c. Pattern /HI.,, °, HL,, '/

Ba, bén, nam, sau. Three, four, five, six.
Ong T di linh. Mr. Tu joined the Army.
Co6 &y khong thich. She didn’t like (it).

T6i thady nam cudn. I saw five volumes.

Hai dén nam ngodi. Hai arrived last year.

Ai biét 6ng ay? Who knows that man?
Ai cé 1én do6? Who has been up there?

d. Pattern /°, HL, , HI/

Chtung to6i thich di. We like to go.
Tam muoi bén nam. Eighty four years.
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Ch4u Thi mudn an. Nephew Thi wants to eat.
Tam di it 1au. Tam went away for a while.
Chu qua doé di. Uncle, you go over there.
Cé6 xa lam khoéng? Is it very far?

V. PRONUNCIATION OF COMBINATIONS OF /HL/
HIGH-LEVEL AND //LOW-LEVEL TONES.

1. Listen to the following pairs of words in K-1 and K-2. Pay close
attention to the tone differences.

K-1 /HL/ High-level K-2 /°/ Low-level
ghi to record ghi  to hold tight
khan (-hiém) shortage khan hoarse

tung to throw tung pine tree
ngoi throne ng6i to sit

nha directorate nha  house

va bumpinto va and

thanh pure thanh to succeed

2. Drill for recognition of the high-level and low-level tones,
using K-1 and K-2. Use the types of drills introduced previously.
Review the diagram, p. 87, which shows the difference in pitch
between these two tones.

3. Choral and individual pronunciation of K-1, K-2. Drill them
in pairs and in opposite response.

4. Choral and individual repetition of the following sen-
tences. Make the low-level tone very low.

a. Pattern /HI,, HL,, *, /

Co di vé roi. She went home already.

Em Hai chao ba. Hai greeted his grandmother.

Lién chwa lam bai.  Lien hasn’t done her homework yet.
Ong nén dung tra. You had better drink tea.

Nam khong vé nha. Nam didn’t return home.

C6 mua gium Ha. She bought (it) for Ha.

Trén day nhiéu tra. There is a lot of tea here.

b. Pattern /°, *, HI., HI/

Bai nay khoéng hay. This paper is not well written.
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Ngay vé khéng xa. The day of return is not far.

Ba can mua chi? What do you need to buy?

Nha nay dong con. This household has many children.
Tro Thanh di dau? Where did Thanh go?

Ba dung chi khong? Do you want to eat anything?
Ngay nao 6ng di? Which day are you going?

c. Pattern /°, HL, °, HL/

Chiéu nay ba di. She will go this afternoon.
Ngay mai Hung 1én. Hung will come up tomorrow.
Ba mua gium toi. Please buy (it) for me.

Trong thém nhiéu cay. Grow a lot more trees.

MGi 6ng dung thém. Please have some more.

Nha kia gan hon. The other house is nearer.

d. Pattern /HI,, *, HL,, */

Xin mdi 6ng ngoi. Please sit down.

bem néi ra ngoai. Take the pot outside.

Mai vé ba ngay. Mai went home for three days.
C6 Ha di lam. Miss Ha went to work.

Thua ba, toi vé. Madam, I am going home.
Ong Thanh an gi? What did Thanh eat?

VI. CONVERSATION FOR PRACTICE

A.Thua c0, & day c6 sach day tiéng Viét khong?
Miss, do you have books to teach Vietnamese?

B.Da c6 hai cuén nay. Xin 6ng coi.
Yes, we have these two. Please have a look.

A.Cuén cua 6ng Trung gia bao nhiéu, c6?
How much does Mr. Trung’s book cost, Miss?

B.Da m6t tram rudi; con cta 6ng Chuc mot tram.
One hundred fifty; and the one by Mr. Chuc is one hundred.

A.Cuén cua 6ng Chuc tdm chuc duwgc khéng c6?
How about eighty for the one by Mr. Chuc?

108



VIETNAMESE PRONUNCIATION
B.Da thoéi dudc. Xin ban cho 6ng.
All right. I'll sell it to you.

A.T6i c6 gidy mot tram; xin cé thoi lai,
I have a hundred-piaster bill. Please give me the change.

B.Xin 6ng lai dang kia tra tién.
Please pay over there.
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Review

I. Pronunciation of lu- and nhu-

II. Pronunciation of ngu- and nhu-

III. Pronunciation of Combinations of /HL/ High-level and /
’/ Mid-rising Tones

IV. Pronunciation of Combinations of /HL/ High-level and /./
Low-rising Tones

V. Conversation for Practice

REVIEW

1. Review the previous conversation (Lesson VII, item VI, p.
142).

2. Choral and individual repetition of the following sen-
tences, concentrating on the pronunciation of the various
clusters.

Tai day, dan-chung chuyén vé trong xoai.
Here, people specialize in growing mangos.

Ong &y dién-thuyét vé nhiéu chuyén.
He gave lectures on many topics.

Tac-gia ay soan nhiéu truyén.
That author has written many novels.

Phéi-Doan Dan-Biéu Quéc-Héi Thai da qua dén Sai-Gon.
The Delegation from the Thai House of Representatives has
gone to Saigon.

Toan-thé anh chi em quyét-dinh dinh-céng.
The whole group decided to strike.
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3. Review the /HL/ high-level, /°/ high-rising, and /*/ low-level
tones.

Bé ai ngudi ay chéng.
Everyone must bear his own burden.

Dbén nha ai ndy saang.
Don’t stick your nose into other people’s business.

Khéo an thi no, khéo co thi am.
Skillful management during hard times will provide one with
enough to live.

Mot ngudi néi ngang ba lang néi khéng lai.
When a person is stubborn, even three villages cannot convince
him.

Tram nam bia da thi mon,
Ngan nam bia miéng hay con tro-tro.

Stone engravings will wear away,
But a bad reputation lasts for a thousand years.

Cé khong an mudi cé wong,
Con cai cha me tram dudng con hu.

Fish not salted spoils easily,
Just so, children who disobey their parents will turn out bad.

I. PRONUNCIATION OF LU- AND NHU-

A-1 lu-, lo- A-2 nhu-, nho-

loa far-sighted nhoa blurred
lodng short instant nhoang shiny

loe to flare nhoe smeared
loai species nhoai exhausted
luy tears nhuy pistil

1. Listen as your instructor pronounces the contrasts between

A-1

and A-2. Pay close attention to the initial consonant clusters.

2. Drill for recognition of lu- and nhu- using A-1 and A-2. Use

the types of drills previously introduced.
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3. Discuss the pronunciation of lu- and nhu-. The cluster lu-
is a combination of 1 and u. The u is pronounced like a w. The
cluster nhu- is a combination of nh1 and u.

Change in tongue and lip Change in tongue and lip
positions for loa. positions for nhoa.

4. Choral and individual repetition of B.

B
loa, loa, loa, loa, loa megaphone
loe, loe, loe, loe, loe to flare
luy, luy, luy, luy, luyy  tears
loai, loai, loai, loai, loai  species

5. Choral and individual repetition of C.

C
nhoa, nhoa, nhoa, nhoa, nhoa blurred
nhoai, nhoai, nhoai, nhoai, nhoai exhausted
nhoe, nhoe, nhoe, nhoe, nhoe smeared

nhuy, nhuy nhuy, nhuy, nhuy  stem

6. Choral and individual repetition of A-1, A-2. Drill them in
pairs and in opposite response.

1 For pronunciation of nh-, see Lesson V.
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7. Choral and individual repetition of the following phrases
and sentences:

Téap luyén tinh-than la mot phan trong gido-duc.
To train the mind is part of education.

An mac loé-loet khéng bang an mac than-nha.
It is better to dress oneself in modest clothes than in gaudy
clothes.

Bai thdo-ludn dy noéi vé cach phén-loai céc con-trung.
The discussion was on methods of classifying insects.

Di xa mdi biét su lvu-luyén dén lily tre xanh qué nha.
One can only sense one’s attachment to the bamboo hedge at
home when one is far away.

8. Choral and individual repetition of the following poem by an
unknown author:

Trong dam gi dep bang sen,

La xanh, bong trang lai chen nhuy vang.
Nhuy vang, bong trang, la xanh,

Gan bun ma chang hoéi tanh mui bun.

In the marsh, nothing as beautiful as the lotus,
Green leaves, white flowers with yellow pistils.
Yellow pistils, white flowers, green leaves,
Near the mud, but not smelling like mud.

9. Choral and individual repetition of the following pair of sen-
tences:

bung lam luy roi.
Don’t make the tears fall.

bung lam nhuy roi.
Don’t make the pistils fall.

II. PRONUNCIATION OF NGU- AND NHU-

D-1 ngu-, ngo- D-2 nhu-, nho-
ngoai outside nhoai exhausted
nguy false nhuy pistil
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Nguyén family name nhuyén soft
ngoa to exaggerate nhoa blurred
ngoai to turn around nhoe smeared
ngoan  well behaved nhoang shiny
nguy dangerous nhué pointed
nguyén intact nhoén to smile

1. Listen as your instructor pronounces the contrasts between
D-1 and D-2. Pay close attention to the initial consonant
clusters.

2. Drill for recognition of ngu- and nhu- using D-1 and D-2.
Use the types of drills previously introduced.

3. Discuss the pronunciation of ngu- and nhu-. Ngu- is the
combination of ng2 and u, which is pronounced like a w. Nhu- is

the combination of nh? and u (again, u is pronounced like a w).

ngoa nhoa

4. Choral and individual repetition of E.

E
ngoa, ngoa, hgoa, ngoa, nhgoa exaggerate
nguy, nguy, nguy, nguy, nguy dangerous
ngoai, ngoai, ngoai, ngoai, ngoai outside
ngoan, ngoan, ngoan, ngoan, ngoan well behaved

2 For pronunciation of ng and nh see Lesson V.
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5. Choral and individual repetition of D-1 and D-2. Drill them in
pairs and in opposite response.

6. Choral and individual repetition of the following phrases
and sentences:

Hoa sen c6 nhuy vang.
Lotus flowers have yellow pistils.

Nguy-hiém: Xin chay chdm-cham.
Danger: Please drive slowly,.

Chtuing t6i c6 ghé lai Viét-Nam nam ngoai.
We stopped over in Vietnam last year.

T6i xin gidi-thiéu 6ng Nguyén-van-Hai.
May I introduce Mr. Nguyen-Van-Hai.

Canh nui-non & Pa-Lat rat ngoan-muc.
The mountainous landscape in Dalat is very scenic.

Tro phai hoc bai cho that nhuan.

You (students) must learn these lessons thoroughly.
Xin dUng lam nhoé t§ gidy nay.

Please don’t smear this piece of paper.

B6t nay phai ca nhuyén trudc khi dung.
This powder must be ground fine before use.

7. Choral and individual repetition of the following pair of sen-
tences:

Ong néi “nhuy” phai khéng?

Did you say “pistils”?

Ong néi “nguy” phai khoéng?
Did you say “false”?

11I. PRONUNCIATION OF COMBINATIONS OF /HL
HIGH-LEVEL AND // MID-RISING TONES

1. Listen as the following pairs of words in F-1 and F-2 are pro-
nounced. Pay close attention to the tone differences:

115



LESSON VIII

F-1 /HL/ High-level F-2 [’/ Mid-rising

khi when khi monkey

ga railroad station ga to give away in marriage
nho grapes nho small

nghi to suspect nghi to relax

qua to go over qua fruit

chuyén concentrate on  chuyén to move

thoa  torub théa  pleased

2. Drill for recognition of high-level and mid-rising tones using
F-1 and F-2. Use the types of drills previously introduced.
Review the diagram, p. 103, which shows the difference in pitch
between these two tones.

3. Choral and individual pronunciation of F-1 and F-2. Drill
them in pairs and in opposite response.

4. Choral and individual repetition of the following phrases
and sentences. Make the falling and rising contours of the mid-
rising tones as precise as possible.

a. Pattern /HL, HL.,'/

Ba anh thuy-tha. Three sailors.

Ong Thanh & M. Mr. Thanh lives in America.

Cho t6i ntfa dia. Give me half a plateful.

Cb6 qua bay cho. She passed through seven places.
Anh di thung-thinh.  He walked slowly.

Co6 Lién cling gidi. Miss Lien is skillful too.

Xin 6ng hoi ro. Please make your request clear.

b. Pattern /., HL, HI/

Cénh hoi di dau. Canh asked where to go.
Qua budi kia kho. That pomelo is dry.

Phai dé Mai di. We must allow Mai to go.
Nhiing buéi di choi. The times of frivolity.

C0d noi trén song. Grass floats on the river.
Ca thay bao nhiéu? How much altogether?

J tinh Long-Xuyén. In Long-Xuyen province.

c. Pattern /', HL,,”, HL/

Bay muoi bay co. Seventy-seven girls.
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Vo kia cua ai?

Hai qua moi nam.

Dé cho 6ng coi.

Blfa nay ranh khong?
M6i nam moi xe.

DE t6i hdi xem.

d. Pattern /HI.,, HL,/

Ong Hai di My.

T6i phai mua chi.

Co6 Thuy khéng hiéu.
Xe cua tbi nho.

Thi bifa nay deé.
Trang hoi hai chif.
Xin 16i 6ng V.

That basket belongs to whom?
Hai comes over every year.
Let him see.

Are you free today?

One vehicle every year.

Let me ask and see.

Mr. Hai went to America.

I have to buy thread.

Miss Thuy doesn’t understand.
My vehicle is small.

The exam today was easy.
Trang asked about two words.
Excuse (me) Mr. Vu.

IV. PRONUNCIATION OF COMBINATIONS OF /HL/
HIGH-LEVEL AND /./ LOW-RISING TONES

1. Listen as the following pairs of words in G-1 and G-2 are pro-
nounced. Pay close attention to the tone differences.

G-1 /HL/ High-level G-2 /./ Low-rising

toi I, me toi crime

ghe boat ghe sea-crab
ngon tasty ngon summit

nhi infant nhi two

trai male trai farm

chi branch chi older sister
ké to list ké bookshelf

2. Drill for recognition of high-level and low-rising tones using
G-1 and G-2. Use the types of drills previously introduced.
Review the diagram, p. 123, which shows the difference in pitch
between these tones.

3. Choral and individual pronunciation of G-1 and G-2. Drill
them in pairs and in opposite response.

4. Choral and individual repetition of the following phrases
and sentences:
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A

Ong Nho bi binh.
C6 Nga ban hoc.
Anh nén than-trong.
Em t6i doc dudgc.
Xin 6ng dinh ho.
Trung-tam Vat-Liéu.
Khoéng nén chay le.

b. Pattern /.,., HL., HL/

Chi Thinh mua xe.
Tho dinh di choi.
Thanh bi dau lung.
Cau Phung di dau?
Tri manh hay chwa?
Chi dinh mua khong?
Ngoc doc tén ai?

c. Pattern /., HL,, ., HI/

Chi Ba dudgc di.
Trong di hoc xa.
Ho6i banh bi thua.
Tri dang hoc thi.
Mot c6 lai day.
Bung anh bi dau.
Chi di dai di.

d. Pattern /HI,., HL,,./

Ai bi anh phat?

Anh Tuy di lac.

Co6 Thanh di bo.
Minn lai tham chi.
QuAn-Doi Ai-Cap.
Trung-hoc cong-lap.
bi chd khong dudc.

Mr. Nho is sick.

Miss Nga is busy studying.
You had better be careful.

My younger brother can read.
Please estimate (the price).
The Supply Center.

One should not drive fast.

Thinh bought a car.

Tho intends to go out.

Thanh has back pains.
Where did Uncle Phung go?
Has Tri recovered yet?

Do you plan to buy (it)?
Whose name did Ngoc read?

Sister Ba was allowed to go.
Trong went away to school.
The ball team was defeated.
Tri is studying for his exams.
One girl came here.

He has stomach pains.

You go ahead anyway.

Who was punished by you?

Tuy got lost.

Miss Thanh went on foot.

Minh came to see you.

The Egyptian army.

Public high school.

It is impossible to go to market.
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V. CONVERSATION FOR PRACTICE

A.A 6ng Smith! Mét, t6i di Hué. Ong mudn gdd. mua gi khéng?
Say, Mr. Smith! I'm going to Hue day after tomorrow. Do you
want me to get you anything?

B.Da, & Hué c6 gi dac-biét khong 6ng?
Does Hue have anything special?

A.Da, c6 nén 14, nén bai tho dep 1dm, va keo meé xing nifa.
Yes, there are plain conical hats with poems written on them,
and sesame candy too.

B.Cha, nghe thich qua! Ong mua gilim t6i hai cai nén bai tho
dudc khong?
Say, I like that! Would you get me two hats with poems on
them?

A.Da dudc chd. Ong muén dé tho 14y khong?
Sure! Do you want to write your own poem?

B.Ua! Vay nifa sao?
Really?

A.Ch( sao!
Yeah!

B.Vay xin 6ng dat cho hai cau,...cdi gi...“Canh trie la-da...”
Then put on two verses,...Something like...”graceful bamboo
branches...”

A.A, “Gié dua canh trac la-da, Tiéng chudéng Thién-Muy, Canh ga
Tho-Xuwong.”
You mean, “The wind was gently swaying the bamboo
branches; The Thien-Mu bell was ringing; Tho-Xuong’s
chickens were singing.

B.Cha, 0ng gidi that, biét ca tho Hué nia!
Say,you are really good! You even know Hue poems!
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Review
I. Pronunciation of Final p and c After Unrounded Vowels
II. Pronunciation of Final p and c After u

III. Pronunciation of Final m and ng After Unrounded
Vowels

IV. Pronunciation of Final m and ng After u

V. Pronunciation of combinations of /°/ High-rising and /’/
Mid-rising Tones

VI. Pronunciation of Combinations of /°/ Mid-rising and /./
Low-rising Tones

VII. Conversation for Practice

REVIEW

1. Review the previous conversation (Lesson VIII, item V, pp.
155-156).

2. Review the following lu-, nhu-, and ngu- clusters by choral
and individual pronunciation of the following words. Go down
each column and then across.

1. lu-, lo- 2. nhu-, nho- 3. ngu-, ngo-
loa nhoa neoai
megaphone blurred outside

loai ngoang ngoan
species shiny well-behaved
loan nhoe ngoa

in disorder smeared to boast

loat nhoai nguy
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series to spring forward dangerous

3. Choral and individual repetition of the following sentences:
B luat Hong-Duc van dugc tham-khao luén.
The Hong-Duc Laws are still consulted regularly.

HoOm nay c6 cudc thdo-ludn vé Quéc-Té Nhan-Quyén.
Today there is a seminar on International Human Rights.

Ngudi hoc tiéng Viét can phai tham-nhuan phong-tuc tap-quéan

Viét-Nam.

The learner of the Vietnamese language needs to be saturated

with Vietnamese customs.

Tai Ha-Uy-Di ¢6 nhiéu phong-canh ngoan-muc.
In Hawaii, there are many ‘pretty landscapes.

Khi-hau tai mién Cao-Nguyén Viét-Nam ciing kha lanh.
The weather in the highlands of Vietnam is fairly cold.

Ong dy & dudng Nguyén-Dinh-Chiéu, Phu-Nhuén.
He lives on Nguyen-Dinh-Chieu Street in Phu-Nhuan.

4. Review of /HL/ High-level (khong dau), /°/ Mid-rising (dau
héi), and /./ Low-rising (ddu nang) tones. Choral and individual
repetition of the following proverbs:

Vo dlia ca nam.
It is a mistake to generalize.

Ga de ga cue téc.
Only the one who is really guilty will talk about the act.

Hum dif chdng &n thit con.

Even the cruel tigress does not eat her offspring.
Mudn an cé ca thi tha cau dai.

Big investments bring big profits.

Sa chén budc xudng ruéng dua,
Dau ngay cho may ciing ngd rang gian.

No matter how honest one is, a little mistake will always bring

about suspicion.

121



LESSON IX
Nhiéu sai khong ai déng ctfa chua.
Too many cooks spoil the broth.

Thuéc dang da tat, 15i that mich long.
Bitter medicine cures; sincere words hurt feelings.

I. PRONUNCIATION OF FINAL1 P AND C AFTER

UNROUNDED VOWELS?2
A-1 -p A-2 -c
phap rule phéc to sketch
liép  bamboo partition liéc to whet
dép to pile up déq to obtain
nhap to sip nhac to remind
ngap to yawn (ngo-) ngac haggard
rap to assemble rac garbage

1. Listen as your instructor pronounces the contrasts between

A-1

and A-2. Pay close attention to the final p and c stops.

2. Discuss the pronunciation of the final p and c stops in

these words. The final p sound is a voiceless, unreleased, bil-
abial stop, and the final ¢ sound is a voiceless, unreleased, velar
stop. Both of these final sounds are unreleased, i.e., no air es-

cap

es after the pronunciation of these sounds.
3. Choral and individual repetition of A-1, A-2. Drill them in

pairs and in opposite response.

4. Choral and individual repetition of the following phrases

and sentences:

Ong 3y 8 An-Lac dén Sa-Déc.

He came from An-Lac to Sa-Dec.

1 FINAL STOPS ACCOMPANY ONLY TWO TONES IN
VIETNAMESE. THESE ARE // HIGH-RISING AND /./
LOW-RISING.

2 THE SOUND C AFTER UNROUNDED VOWELS SHOULD
PRESENT LITTLE DIFFICULTY TO THE STUDENT, BUT
DRILLING IT WILL PREPARE HIM FOR THE MORE DIFFICULT
FINAL C AFTER ROUNDED VOWELS.
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Qudc-Hoi Lap-Hién da ban-hanh Hién-Phép.
The Constituent Assembly has issued the Constitution.

Théng chap nay 6ng ay sé di Ai-Cép.

He will go to Egypt this coming December.
Co6 ay hat hay va ndi tiéng Phap gioi.

She sings well and speaks French well.

II. PRONUNCIATION OF FINAL P AND C AFTER U

B-1p B-2 ¢, t3

thup to squat thuc to poke
chup to pounce on chuc group of ten
cup to close cuc ball, piece
dap duplicate (French) duc to mold
ngup to sink nguc jail

phup thud (onomatopea) phuc to admire
sup to cut out sdc to rinse

tap hut tac sufficient
hap to slurp huat to suck

1. Listen as your instructor pronounces the contrasts between
B-1 and B-2.

2. Drill for recognition of final p and ¢ after the rounded
vowel u using B-1 and B-2. Use the types of drills previously in-
troduced.

3. Discuss the pronunciation of final p and ¢ after u. Final
p is a voiceless, bilabial, unreleased stop. Final c is produced
with a double closure--velar closure occurs first, followed by bi-
labial closure. A distinguishing feature is that the cheeks often
puff out during the production of this sound. The double closure
is obligatory only when the sound is final in an utterance or fol-
lowed by a bilabial consonant.

Final p Final c Final c afteru

3 Final t and c after vowel u are pronounced the same. After
other vowels, they are differentiated.
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2 L4 24

4. Choral and individual repetition of C.

C

muc, muc, muc, muc, muc  to bail

phic, phic, phac, phiac, phiac happiness
chic, chic, chic, chic, chic to wish

khuc, Kkhic, Kkhic, Kkhic, Kkhic section

thuc, thuc, thuc, thuc, thuc to put, to poke

5. Choral and individual repetition of B-1 and B-2. Drill them in
pairs and in opposite response.

6. Choral and individual repetition of the following sen-
tences:

Cung-chtic Tan-Nién.
(Best) wishes for the New Year.

Cam nay gia bao nhiéu mét chuc?
How much for ten of these oranges?

Luc nao gia-dinh dy cling c6 hanh-phuc.
That family is happy all the time.

Ai cling thich khic nhac ma c6 ay dan.
Everybody liked the piece of music she played.

Hoa nay kéu la hoa ctc.
These flowers are called chrysanthemums.

Tai Bao-Loc c6 nhiéu suc-vat.
At Bao-Loc there are lots of cattle.

Ong c6 bé méy cue da vo hé chua?
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Have you dropped those rocks into the pool yet?
7. Choral and individual repetition of the following pair of sen-
tences:

Ch up hinh nay khong hay.

It was not good to take these pictures.

Chup hinh nay khong hay.
These ten pictures are not good.

I1I. PRONUNCIATION OF FINAL M AND NG AFTER

UNROUNDED VOWELS
D-1m D-2 ng
tam three tang mourning
tham to explore thang month
tram  relay station trang condition
cham to carve chang (-vang) twilight
kham to endure khang healthy
nham cliff nhang incense
sam king crab sang to be noble

1. Listen as your instructor pronounces the contrasts between
D-1 and D-2. Pay close attention to the final m and ng nasals.

2. Discuss the pronunciation of the final m and ng nasals in
these words. The final m is a voiced4 bilabial nasal. The final ng
is a voiced, velar nasal.

3. Choral and individual repetition of D-1 and D-2. Drill them
in pairs and in opposite response.

4. Choral and individual repetition of the following phrases
and sentences:

Théng tam Ong dy sé qua Viét-Nam.
Re will go to Vietnam in August.

CO6 mang cam di ban, phai khéng?
Did you take the oranges to sell?

4 All final voiced nasals become devoiced as they are produced.
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Bé ngang trang nay gan bang bé dai.
The width of this page almost equals its length.

Tinh-trang an-ninh tai cdc do-thi thi sao?
How is the security situation in the large cities?

Séng mai, t6i phai hoc tam trang.

Tomorrow morning, I have to study eight pages.

IV. PRONUNCIATION OF FINAL M AND NG AFTER

U
E-lm E-2 ng
cum influenza cing to offer sacrifice
thum (-thup) to punch repeatedly thung large container
trum to cover trung to coincide
chim to purse (lips) chung pluralizer
khum (-khum) arched khung frame
nhim to pinch nhtng to dip
sum (-hop) united sung abundant

1. Listen as your instructor pronounces the contrasts between
E-1 and E-2. Pay close attention to the final consonants.

2. Drill for recognition of final m and ng after u, using E. Use
the types of drills given previously.

3. Discuss the pronunciation of final m and ng after u. Final
m is a voiced bilabial nasal. Final ng after u is a voiced velar-
bilabial nasal. It is produced with a double closure—velar and
bilabial—with the velar closure occurring first. Often the cheeks
will puff out as this sound is produced. (The double closure is
obligatory only when the sound is final in an utterance or fol-
lowed by a bilabial consonant).
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SN

Tongue and lip positions for final ng after u

4. Choral and individual repetition of F.

F
dung, ding, dung, dung, ding correct
sung, sung, sung, sung, sung gun
tung, tung, tung, tung, tung to throw
nhung, nhung, nhung, nhung, nhung velvet
cling, cling, cling, cling, cling also

5. Choral and individual repetition of E-1 and E-2. Drill them in
pairs and in opposite response.

6. Choral and individual repetition of the following phrases
and sentences:

Db6ng-h6 nay chay c6 ding khong, 6ng?
Is the watch accurate, sir?

Tai Viét-Nam c6 tuc-1é cung gidé dng ba.
In Vietnam, they have the custom of offering sacrifices to the
ancestors.

Thanh-pho An-Tdc & Trung-Phan Viét-Nam.
The town of An-Tuc is in Central Vietnam.

Hai thing gao nay dem di dau?
Where are these two baskets of rice to be taken?

Hung lam trung hai bai thi.
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Hung did the two exam papers correctly.

Chung no thich 1é Trung-Thu 1am.
They like the Mid-Autumn Festival very much.

Phung bi dau bung hém nay.
Phung has a stomachache today.

7. Choral and individual repetition of the following pair of sen-
tences:

Hai thuing lia nay khéng trum dugc dau.
These two buckets of rice cannot be covered.

Hai thung lia nay khéng trum dugc dau.
These two buckets of rice cannot be confused.

V. PRONUNCIATION OF COMBINATIONS OF /
HIGH-RISING AND // MID-RISING TONES

1. Pronounce the following pairs of words in G-1 and G-2. Pay
attention to the tone differences:

G-1/ -/ High-rising G-2 [/ Mid-rising
co to have co grass
tinh personal character tinh province
kha rather good kha -able
ngo to stare at ngo open
nhdm rough nham false
gay to crow gay to pluck

2. Drill for recognition of high-rising and midrising tones using
G-1 and G-2. Use the types of drills previously introduced.
Review the diagram, page 19, which shows the difference in
pitch between these tones.

3. Choral and individual repetition of the following sen-
tences:

a. Pattern /-, -,/

Cha Tam nho co. Uncle Tam pulled weeds.
Anh tha3y phai nghi. Anh feels that he must rest.
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Thic dén hédi nhé. Thuo came to ask softly.
Théng sdu phai mo. We must operate in June.
Tinh-todn ciing kho. It is hard to calculate.

Luc dé Hai ngu. At that time, Hai was asleep.
Chu Chin nghi phai. Uncle Chin thought correctly.

b.Pattern /', -, -/

Nha nghi ding lam. Nha thought very soundly.
Hai phai dén do. Hai must go there.

Nghi mai kho6 qua. It’s hard to think all the time.
Diing clng tién dén. Dung also stepped forward.
Ba tré tam phut. Ba was eight minutes late.
M§ nghi dén ma. My thought of (her) mother.
Ca thay may cai? How many altogether?

c.Pattern /.-, )/

M4 c6 c6 hoi. Her mother has already asked.
Phu phai cing-gi6. Phu must worship his anscestors.
Chu Hai c6 mo. Uncle Hai has mines.

Tam phdi dén ché. Tam must go to that place.

Béc héi mdy ch6? How many places did you ask?

M3y ché c6 thé?  How many places have rabbits?

S4u khoi dén nlta. Sau won’t have to come back anymore.

d. Pattern/, -~ [, -

Mbi thang méi ghé. He stops over every month.
Hai thich canh ay.  Hai likes that scenery.
Phu dén nghi mat.  Phu arrived for his vacation.

Phai dén hdéi gia. One must come and ask for the price.

Tu ay khéi khéa. That wardrobe does not have to be
locked.

Cénh-sat cling biét. The police knew too.

Tong-Théng bo The President cast his vote.

phiéu.
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VI. PRONUNCIATION OF COMBINATIONS OF [/
MID-RISING AND /./ LOW-RISING TONES

1. Pronounce the following pairs of words in H-1 and H-2,
paying attention to the tone differences:

H-1 // Mid-rising H-2 /./ Low-rising

ta cupboard tu together

tho  rabbit tho longevity
nhay to jump nhay react promptly
ga to give away in marriage ga to court

chi to indicate chi elder sister

2. Drill for recognition of mid-rising and low-rising tones using
H. Use the types of drills previously introduced. Review the di-
agram, page 19, which shows the difference in pitch between
these tones.

3. Choral and individual pronunciation of H-1 and H-2. Drill
them in pairs and in opposite response.

4. Choral and individual repetition of the following phrases
and sentences:

a. Pattern [/, ,.../

Hai cling lai chg. Hai is also going to the market.
My da bi lanh. My is already cold.

Chu phai than-trong, The boss must be careful.

Th( héi lai chi. Try to ask her again.

Diing & tai Hoi. Dung lives at the Association.
Phai diy that manh. You must push very hard.

D6 m3 cham-cham. Pour the oil slowly.

b. Pattern /... ) /

Chi Thinh hoi Thinh asked softly.

nhd.

Tu-tri cling dé. It is easy to be autonomous. (for a
government)

Ho lai héi nita.  They asked again.

Luét bi bai-bd.  The law was abolished.

Ty dinh b6 v8. Ty plans to give up.

Chi Tho phai Tho must rest.

nghi.
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Sd lanh cling It was right to worry about the cold.
phai.

c. Pattern /.. ,. /

Moi vu moi sg. (He) worries whenever there is a problem.
Dé Thanh hoéi lai. Let Thanh ask again.

Diing lai tré that. Dung was really late.

Tré that, phai chay. It’s really late, (we) must run.

Canh dinh héi vg. Canh plans to become engaged.

Thé-dién kho that. To save face is really difficult.

Nghi lai cling t6i. After all, it was a pity.

d. Pattern /., ..,/

Mot dia that nho. (It was) a very small plate.

Hanh phai lai hdi.  Hanh had to come and ask.

Hop cai théat ré. The can of vegetables was very cheap.
Dai hiéu mét chdl. Dai understood one word.

Ho phai hoc nifa. They must study more.

budc nghi mét bifa. (He) got to rest one day.

Tho md hop sifa. Tho opened a can of milk.

VII. CONVERSATION FOR PRACTICE

A.Nay em! Em biét SU-Quan Hoa-Ky & dau khong?
Hey, son, do you know where the American Embassy is?

B.Da biét. Ong muén di lai d6 khéng?
Yes. Do you want to go there?

A.Muén! Em lam on chi dudng gium téi divdc khong?
Yes. Please show me the way.

B.Da dudc chd. Ong di theo dudng nay tdi dudng Tu-Do, roi
queo tay trai. Ong di téi cudi dudng Tu-Do, 6ng se thdy nha
the Duc-Ba.

All right. Follow this street until you get to Tu-Do Street;
then turn left. Go to the end of Tu- Do Street, and you’ll see
the Notre Dame Cathedral.
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A.Téi nha thd Puc-Ba roéi sao nifa em?
After Notre Dame Cathedral, then what?

B.Pang sau nha thd Plc-Ba 1a Pai-16 Théng-Nhat. Ong queo tay
mat & Dai-16 Théng-Nhat. Di thém ching hai dudng nifa, ong
sé thay SU-Quan Hoa-Ky & bén tay trai. Ong nhé khong?
Behind Notre Dame Cathedral is Thong-Nhat Boulevard.
Turn right on Thong-Nhat Boulevard and continue on for
about two blocks, and you’ll see the American Embassy on
your left. Can you remember that?

A.T6i nhd r6i. Em gio6i qiia. Em bao nhiéu tudi réi?
Yes. You are very smart. How old are you?

B.Da, nam nay em chin tuoi.
I'm nine.

A.Cam on em nghe.
Thank you, son.

B.Da, khong c6 chi.
You’re welcome.
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Review
I. Review of Southern Vietnamese Consonants
II. Northern Vietnamese Consonants
III. Review of Southern Vietnamese Tones
IV. Northern Vietnamese Tones

V. Conversation for Practice

REVIEW

1. Review the previous conversation (Lesson IX, item VII, pp.
171-172).

2. Review final ¢ and ng after rounded vowels. These two
sounds after u are pronounced with a double closure—velar and
bilabial, in that order. These two sounds are pronounced with
a double closure after o and 6 also. If a student has trouble
with the pronunciation of these two sounds in this position,
drills on recognition and production of the sounds should be
continued in the usual manner (Recognition: One word, which
column; two words, same or different; three words, which two
are the same? Production: repetitions of each column, opposite
response drills).

3. Choral and individual pronunciation of the following
words within each column, then across each column.

A-1 ¢, t afteru A-2 ng afteru

tric  small bamboo trang  correct

chtc to wish ching group

thac to push thing bamboo basket
tac  sufficient ting hard up

suc  torinse sung gun

phut minute phing to satirize

hat  to suck hing mint leaves
B-1 k after o, 6 B-2 ng after o, 6
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hoc  study hong throat

théc to blow violently thong  to hurt

toc  speedy tong to see off

ngoc pearl ngong to mispronounce
soc  squirrel song wave

doc Iength giong voice

4. Examine the following facial diagrams which explain the pro-
nunciation of ¢ and ng after o and 6.

éc /auk/ one /aung/

=4

5. Choral and individual repetition of the following sentences:

C6 18 Huwong-Cang la hon ngoc Vién-Dong.
Probably Hong Kong is the pearl of the Far East.

Ong c6 dinh di Vong-Céc khong?
Do you plan to go to Bangkok?

Tai Viét-Nam, mot s6 xa-phong lam bang dau dau phong.
In Vietnam, some soaps are made from peanut oil.

Hang-Khong Viét-Nam khong cé di BDong-kinh.
Air Vietnam does not go to Tokyo.

Chuing t6i mong gap lai cac 6ng tai Viét-Nam.
We hope to meet you again in Vietnam.

Phong-canh 8 An-Loc rat dep.
The scenery at An-Loc is very beautiful.
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6. Review of / -/ high-rising (d&u s&c), /°/ mid-rising (dau hai),
and /./ low-rising (dau nang) tones. Choral and individual pro-
nunciation of the following proverbs:

Chifa dudc bénh, khong chita duwdc ménh.
Diseases can be cured, but destiny cannot be.

Biét thi thot, khéng biét thi dua c6t ma nghe.

If you know something, speak up; but if you don’t, then keep

still and listen.

Bén-ba ching qua thdi-van.
Attainment of honor and wealth depends upon chance.

Chon mat gdi vang.
Choose the right person, and leave your gold in his care.

Manh dudc yéu thua.
The strong win, the weak lose.

Ga dé ga cuc téac.
The hen that lays eggs cackles.

Ba con xa khong bang lang-giéng gan.
Near neighbors are better than far off relatives.

I. REVIEW OF SOUTHERN VIETNAMESE
CONSONANTS

1. Inventory of Southern Vietnamese Consonants

As was seen previously, there are twenty-three consonants
in southern Vietnamese.

Point of Articulation
Manner of Articulation
Alveo  Alveo
Labial dental palatal palatal Velar Glottal

Stops plain p t tr ch k
aspirated th
voiced b d

Fricatives
voiceless ph X s kh h
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voiced

Lateral
Nasals
Trill

Semi-consonants

SOUTHERN VIETNAMESE CONSONANTS

LESSON X

nh ng

2. Choral and individual repetition of the following words within
columns and then alternating between columns. There is a
column for every consonant except p, which does not occur at
the beginning of words.

1.b 2.d 3.th 4.t

ba da tha ta

three many to forgive we (incl.)
bi di thi ty

marble to go examination bureau

bo do tho to (-mo)
cow ferry stick out curious
bé de thé té

to carry emperor  power offer sacrifices
bao dao thao tdo

storm island to draft early

binh dinh thinh tinh
sickness to plan prosperous absolutely
5.1r 6.ch 7.k, ¢

tra cha ca

tea My! eggplant

tri chi ky
intelligence will to sign

tran chéan can

forehead to tire of to run over
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tri chi ky

to cure elder sister to avoid

trac chuc cic

small bamboo to wish chrysanthemum
8. ph 9.v 10. x 11.s

pha va xa sa

to mix to bump far to fall

pha va xa sa

family register  insult sacrifice cut into pieces
pha va xa sa

ferry and beam to swoop down
phoi vOi x0i sOi
embryonic lime glutinous rice  to boil
phai vai xai sai

to fade shoulder dislocated incorrect
12. kh 13.g, gh 14. h

khi ghi hy (-vong)
when to record to hope

khai (truwong) gai hai

to open business thorn two

khai gai hai

in general female to pick (fruit)
khan gan (hoi-) han
shortage liver to inquire
khéo géo héo (-hic)

to spread the word dipper enthusiastic
khen ghen hen

to praise jealous asthma
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15.m 16.n 17. nh 18. ng, ngh
ma na (-na) nha nga

ghost analogous office swan

mat nat nhat ngat

cool broken coward  sweet-scented
moén nén nhén ngoéon

dish on the menu  hat noiseless finger

mac nac nhac ngac

screen lean (meat) music astounded
mé né nhé nghé

border to dodge okay? buffalo calf
mi ni nhi nghi

thou measurement infant to suspect
19.0,u 20.di, d 21.1 22.r

oa da la ra

hole skin to scream  to go out
oan gian lan ran
condemned unjustly dishonest orchid to fry

uy di ly ri (-ri)
authority to move glass to ooze

II. NORTHERN VIETNAMESE CONSONANTS

1. There are twenty consonants in northern Vietnamese. Ex-
amine the following chart. The sounds in parentheses are those
that exist in southern Vietnamese but not in northern Viet-
namese, while the sound z (underlined) exists only in northern
Vietnamese. Although there are both consonantal and tonal dif-
ferences between these two dialects, they are mutually intelli-
gible. these two dialects, they are mutually intelligible.
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Point of Articulation
Manner of Articulation
Alveo- Alveo-
Labial dental palatal palatal Velar Glottal

Stops plain P t (tr) ch k
aspirated th
voiced b d

Fricatives
voiceless ph X (s) kh h
voiced v z g

Lateral 1

Nasals m n nh ng

Trill (r)

Semi-consonants w )]

NORTHERN VIETNAMESE CONSONANTS

2. Northern and southern consonant correspondences are sum-
marized in the following chart. The chart also gives a summary
of standard spelling.

Southern Northern Orthography and Examples

-p P P tap to practice
b b b ba three
t t t ta we (incl.)
th th th tha to forgive
d d d da banyan
tr ch tr tra to interrogate
ch ch ch cha father
k k ki1 kéu to call
C ca to sing
qu- qua to cross over
ph ph ph pha to mix
V2 v3 v va to bump into
X X X xa far

1 The sound k is spelled k before i, é, and e; itis g in a
cluster, qu; and c elsewhere.

2 Some southern dialects combine this sound with j,
equivalent to English y.

3 Northern dialect v is equivalent to the sound in the English
word veal, while southern dialect v is in the English word
veal, while southern dialect v is equivalent to the vy sound
in the English word view.
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S X S

kh kh kh

g g g
gh4

h h h

1 1 1

m m m

n n n

nh nh nh

ng ng ng
nghs

r z r

J z d, gi

w w o, u

sa
kha
ga
ghe
hai
la
ma
no
nha
nga
nghe
ra
da

uy

to fall
pretty good
railroad station
boat

two

to scream
ghost

full

office

swan

to hear

to go out
skin
authority

Notice that the two southern sounds, tr and ch, are both pro-
nounced ch in the northern dialect. Likewise, X and s are pro-
nounced x, and r and j are both pronounced z in northern

dialect.

3. Pronounce the following words in the northern dialect.
Pay close attention to the initial consonants.

1. ch (tr, ch) 2.x(x,8)

cha father xa far
chung pluralizer xé to tear
chi will xem look at
chon to choose x0 to thread
tra to pay sai incorrect
trinh to report sang bright
tran forehead sat  closely
tri to cure so number
tron round suy  to think

3.z(r, d, gi)

da skin
dung to use

gi what

gio wind

ra to exit
roi already
ré cheap
rung to shiver
rang to fry

4. Pronounce the above words in southern dialect.

4 The sound g is spelled gh before i, &, and e. Elsewhere it is

spelled g.

5 Ng is spelled ngh before i, & and e.
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III. REVIEW OF SOUTHERN VIETNAMESE TONES

1. Southern Vietnamese has five tones involving three pitch
levels--high, mid, low--and two pitch contours--level and rising.

High-level /HL/ (unmarked) khéng dau
High-rising / - / dau sac

Low-level / ~ / ddu huyén

Mid-rising /'/ ddu héi and /°/ ddu ngéa
Low-rising /./ ddu nang

©po o

The basic pitch contours of the southern dialect tones are rep-
resented below for review:

HL HR LL MR LR
N
/HL/ /ol /I~ rr/ Y

2. Choral and individual pronunciation of the following tone
pairs:

a. /HI./and/~ /

con bo the ox bai thi exam papers
tin nha news from home ng6i nghe sit and listen
trén tudng on the wall lang kia the other village

b./Hl/and / -/

bén Phap in France Chu Ba Uncle Ba

ba vé three tickets thang hai = February
phong-phu prosperous tam ve eight bottles
c./HL/and [/

trén co on the grass vdo cam  orange skin
bén Bi in Belgium bay ve  seven bottles
dang nghi resting hoi ai ask whom

d. /HL/ and /./
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Trung-Viét  Central Vietnam Viét-Nam  Vietnam
di lai go to vi tha altruistic
vi-pham to violate moi khi every time
e./~/and [~/

vi thé consequently  tam lang eight villages
ban ghé furniture ding ngay on the right day
dung banh eat pastry b6én vung  four regions
f./~/and [/

phong ngu bedroom phai dung must use
nha nho small house tré tai to show off
den doé red light moi ngay everyday
g./~/and /./

thanh-thi town hoc-hanh to study

ban lai to discuss again vit dong country duck
ga-vit poultry moi nha every house
h./-/and [/

dén hdi come to ask ca trai the whole fruit
bén thé four cards méi thang  every month

gio théi the wind blows hai ly nautical mile
i./s/and/./

goéigao  package of rice bai-ta colonel

déi bung hungry ho dén  they arrived
quy vi ladies and gentlemen cong-tdc to cooperate
j.//and /./

deé lai to leave behind hoc héi to learn

héi me ask mother Pao Khéng  Confucianism
thé-dién honor, face mét moi tired
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IV. NORTHERN VIETNAMESE TONES

1. Northern Vietnamese has six tones. The southern Vietnamese
mid-rising /°/ (dau hoi) tone is divided into two distinct tones:

mid-rising /°/ (ddu hodi) tone and glottalized high-rising /~/ (dau
nga) tone.

Southern Vietnamese

/HL/ /HR/ /LL/  /MR/ /LR/
ma ma ma ma ma
ghost mother  but horse, tomb rice seedling

Northern Vietnamese
/HL/ /HR/ /LL/ /B/{R/ /GHR/  /LR/
ma ma ma ma ma ma
ghost  mother but tomb horse rice seedling

2. Following is a comparison of the basic pitch contours of
southern and northern Vietnamese tones.6

HL LL HR MR LR
W4
P p4
o .
Nt
ma ma ma ma/ma ma
ghost  but mother tomb/horse rice seedling

Southern Vietnamese

6 The analysis of southern Vietnamese tones was done with the
help of the following devices: a trans-pitch meter, an intensity
meter, and a Brush oscillograph light beam recording apparatus.
The analysis of northern Vietnamese tones was a simple phonetic
one. The author acknowledges the use of the two works here
listed concerning the analysis of the Vietnamese tone systems: A.
Tran Huong Mai, “Tones and Intonation in Southern Vietnamese”,
Papers in South-Fast Asian Linguistics No. 1, Linguistic Circle
of Canberra, The Austraila National University, Canberra 1967;
and Laurence C. Thompson, A Vietnamese Grammar, University
of Washington Press, Seattle 1965.
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HL LL HR MR GHR LR
V4 2
\ ] rd -
- ‘
ma ma ma ma ma ma

ghost  but mother tomb  horse riéeseedling

Northern Vietnamese

3. Pronounce the following words in northern Vietnamese
within columns and then alternating between columns. Note the
glottalized high-rising tone:

1./HL/  2./-/ 3./~/ 4.7/ 5.17/ 6././
ma ma ma ma ma ma
ghost mother but tomb horse seedling
la 14 la 1a la la
scream leaf to be tired plain stranger
ngo ngo ngo ngoé ngo ngo

to move stare coriander open gate midday
noi néi noi néi néi noi
cradle  join pot float bad situation inside
lanh lanh lanh lanh 1anh lanh
agile avoid  mild shrill receive cold

4. Pronounce the following tone pairs in northern Vietnamese.
Pay attention to the tone contrasts:

a./-/and [/
tri ding wisdom and courage vl khi weapons
mdi nghi just thought of nghi dén to think of
dén ché arrive at the place méi thang  each month
c6 mudi having mosquitos cling thich also like
bén chii four words 1é phép politeness
b.//and /"/
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phai nghi must think dd nghi  have relaxed

md ngd  to open the gate moi budi each half-day
chidan to explain nghi phai to think correctly
hoi dé ask easy questions cling nho also small

3 My in America 1é phai reason

V. CONVERSATION FOR PRACTICE

A.Xin 16i ¢6, ngay mai cbé c6 chuyén may bay nao di
Huwong-Cang khong?
Excuse me, Miss. Do you have any flights to Hong Kong
tomorrow?

B.Da c¢6. Ngay mai ching t6i c6 mét chuyén bay budi sang va
mot chuyén bay budi chiéu.
Yes, tomorrow we’ll have a flight in the morning and another
one in the afternoon.

A.Da, tbi thich di budi sang. Thuwa cd, chuyén dé sé may va may
gic bay?
I'd like to go in the morning. What is the flight number and
the departure time?

B.Da, chuyén bay d6 sé 987 va khdi hanh vao 9g15 séang.
The flight number is 987 and it departs at 9:15 a.m.

A.Vay thi xin c6 ghi cho t6i mot chd gan cufa sé.
Then please book me for a window seat.

B.Da dudc.Ong mudén mua vé mot ban hay hai ban? Néu 6ng
mua hai ban thi ré hon.
Okay. Would you like to buy a one-way or a round- trip ticket?
If you buy a round-trip ticket, it will be cheaper.

A.T6i chi mua mot ban thoi. Cam on co.
I'll buy only a one-way ticket. Thank you.

B.Da day la vé may bay cua 0ng. Gia 6.400 déng.
Here is your ticket. The price is 6,400 piasters.

A.Da day la 10.000 dong. Xin c6 théi lai.
Here is 10,000 piasters. Please give me the change.
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B.Da day. Cdm on 0ng.
Here it is. Thank you.

A.Céam on c6. Chao c6.
Thank you. Good-bye Miss.

B.Chao 6ng.
Good-bye, sir.
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LESSON XI

Review
I. Vowel Formation in General
II. Pronunciation of e and a
III. Pronunciation of a and o
IV. Tone Drills

V. Conversation for Practice

REVIEW

1. Review the previous conversation (Lesson X, item V, pp.
189-190).

2. Review the tones by choral and individual repetition of the
following idioms and proverbs:

An méan néi ngay hon an chay néi dai.

Good moral conduct is better than good appearances.

Thuong nhau trai du ciing tron,

Ghét nhau trai b6 hon cling méo.

If you love someone, everything about him is good, If you hate
someone, everything about him is bad.

Céi nét déanh chét cai dep.
Good manners are more desirable than beauty.

Chi ngd em nang.
The younger supports the elder.

Mot con sau lam rau néi canh.
One worm spoils the whole pot of soup.

Cé chi lam quan, cé gan lam giau.
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Whatever one desires to do, he must have the willingness and

determination to pursue it.

Cho vang khéng bang chi dang di buén.

To provide with knowledge is better than to provide with riches.

. VOWEL FORMATION IN GENERAL

1. As seen in Introductory Lesson II, there are eleven vowel
sounds in Vietnamese. They are listed in the vowel chart as
follows:

FRONT CENTRAL BACK
AW

r
unrounded rounded

HIGH / .

MID close -

open y" ~ "-..:;_\___— A,\é

a
Loy Slose ________3-_..-“_\_ \ ‘\
open a

In the above chart, the vowel symbols have been superimposed
on a facial diagram to illustrate the relative position of the
vowels in the oral cavity.

During the production of the vowel i, the hump of the tongue
is very high in the mouth and very far forword (see diagram
below). During the production of u, the tongue is high but far
back in the mouth. Compare the tongue positions for i and u in
the diagram below:

Tongue posi-
tion for i

Tongue posi-
tion for u
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We can refer to i as being a high-front vowel and to u as a high-
back vowel. In addition, u is pronounced with the lips rounded.
Thus, u is referred to as a high-back rounded vowel.

In the production of a, the tongue is low and in the central
part of the mouth, while in the production of o, the tongue is low
and far back in the mouth. Compare the positions of the tongue
in the production of a and o.

Tongue posi-

tion for a \\\\\3

Tongue posi-
tion for o

We refer to a as a low-central vowel and to o as a low-back
vowel.

All the vowels listed on the chart above can be similarly de-
scribed by the relative position of the tongue in the oral cavity
and by the rounding or unrounding of the lips for the back
vowels.

iasindi to go is a high-front vowel.

€ as in ké to list is a close mid-front vowel.
easintre bamboo is an open mid-front vowel.
dasintan new is an open mid-central vowel.

a as in tang to increase is a close low-central vowel.

a asin xa far is an open low-central vowel.
wasindw  excess is a high-back unrounded vowel.
o asin to silk is a mid-back unrounded vowel.
u asinthu autumn is a high-back rounded vowel.
0 as in vo to enter is a mid-back rounded vowel.
oasincho to give is a low-back rounded vowel.

II. PRONUNCIATION OF E AND A

A-le A-2 a
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the silk, gause tha to forgive

tre bamboo tra to interrogate
che to cover cha father

ghe boat ga railroad station
nghe to hear nga swan

khen to praise khan shortage

chen to creepin chan to overflow

tré youthful tra to pay

1. Listen as your instructor pronounces the contrasts between
A-1 and A-2.

2. Drill for recognition of e and a using A-1 and A-2. Use the
types of drills introduced previously.

3. Discuss the pronunciation of these two vowels. Notice
that e is an open mid-front vowel. This sound is usually pro-
nounced with a central off-glide; i.e., the tongue glides during
the production of e toward the central position, to the position
which approximates the vowel in the English word but. The
sound a is an open low-central vowel.

See the following diagrams which show the tongue positions
for e and a. The first diagram also shows the glide at the end of
the production of e.

—Tongue position for e

---Glide at the end of the production of e
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/-‘-\

4 N

—Tongue position for a

4. Choral and individual repetition of B and C.

B
me, me, me, me, me tamarind
ghé, ghé, ghé, ghé, ghé to stop over
tré, tré, tré, tré, tré youthful

khen, khen, khen, khen, khen to praise
them, them, thém, them, them to crave for

C
ma, ma, ma, ma, ma mother
ga, ga, ga, ga, ga chicken
tra, tra, tra, tra, tra to pay
mang, mang, mang, mang, mang  to bear
xam, xam, xXam, xam, xam brown

5. Choral and individual repetition of A-1, A-2. Drill them in
pairs and in opposite response.

6. Choral and individual repetition of the following phrases
and sentences:

Xin ba dem cho t6i hai trang.
Please give me two pages, Ma’am.

Em c6 Ba di Nha-Trang.
Miss Ba’s sister went to Nha-Trang.
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Lan di ba-Lat nghi mat.
Lan went to Dalat for a vacation.

Xin ¢6 dem cho chtng t6i ba chai la-ve.
Please, Miss, bring us three bottles of beer.

Ong 3y noéi le qua nén téi khong nghe ro.
He spoke too fast, that’s why I didn’t hear him clearly.

Xin 16i, ba, ba lam on chi dudng di lai nha gidy thép gium t6i
dudc khong?
Excuse me, could you please tell me the way to the post office?

7. Choral and individual repetition of the following pairs of sen-
tences:

a. Ong c6 thich di xe khong?
Do you like to go by car?

Ong c6 thich di xa khong?
Do you like to go far?

b. & d6 c6 ma khong?
Are there ghosts there?

3 d6 c6 me khong?
Are there tamarinds there?

ITI. PRONUNCIATION OF A AND O
D-1a D-2 0
ta we to big
cha father cho to give
tha to release tho rabbit
tran to overflow tron round
can to intervene con child
kha rather good khé difficult
ga individual go to knock on

1. Listen as your instructor pronounces the contrasts between
D-1 and D-2. Pay close attention to the difference in the vowel
sounds.
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2. Drill for recognition of a and o using D-1 and D-2. Use the
types of drills previously introduced.

3. Discuss the pronunciation of these two sounds. Notice
that a is an open low-central unrounded vowel.

/——*\

7T TN

\
A\(/’ "‘“‘\»

—Tongue position for a

—Tongue position for o

It approximates the vowel in lot in Mid-Western American
English. The sound o is a low-back rounded vowel. It is similar
to the vowel in law in English.

4. Choral and individual repetition of E.

E
to, to, to, to, to, big
tro, tro, tro, tro, tro student
co, co, co, co, co to have
nho, nho, nho, nho, nho small
ngo, ngo, ngo, ngo, ngo  mid-day

5. Choral and individual repetition of D-1 and D-2. Drill them in
pairs and in opposite response.

6. Choral and individual repetition of the following phrases
and sentences:

Xin ba dem cho t6i hai con ga.
Please bring me two chickens.

Con bo nho nay gia bao nhiéu?
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How much is this calf?

H6ém nay c6 cé moén gi ngon khong?
Do you have any tasty dishes today?

Co0 Ba sé dén vao thang chap.
Miss Ba will arrive in December.

Cé hai con ché dang chay sau nha.
There were two dogs running in the back of the house.

Khi t6i ghé lai, thi 6ng ay da di xa roi.

When I stopped by, he had gone far away already.

Nha d6 trang-tri dep vi c6 nhiéu do quy.

That house is well decorated because it has many precious
things.

7. Choral and individual repetition of the following pairs of sen-
tences:

a.Cé da roi, cho nén di dén d6 cling khong kho.
It has become habitual, so it was not difficult to get there.

C6 do roi, cho nén di dén do6 cling khong khé.
There was a ferry, so it was not difficult to get there.

b.3 d6 c6 Nha gi?
What kind of directorate do they have there?

3 d6 c6 nho gi?

What kind of grapes do they have there?

IV. TONE DRILLS

1. Pattern /HI.,, -, HI,, ~/

Ba, bén, nam Three, four, or five lessons.
bai.

T6i muon di vé. I want to go home.

Em Tdm an réi. Tam has eaten already.
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Co mudén mua She wanted to buy things.

do.

Em c6 6ng ba. The child has a grandfather and a
A grandmother.

Ong thich an gi? What would you like to eat?

Di phé mua gi? Go to town to buy what?

2. Pattern/ -, ~, -, HI/

Bon ba cé xe. Four women have cars.

Tam ngudi mudn di. Eight people wanted to go.
Phu vé cam on. Phu returned to say thanks.
C6 chung bon xe. There were about four cars.
Sau bai dé hay. Those six lessons were good.

Thich gi c mua. If you like something, go ahead and buy it.
Céc ba dén chuwa? Have the ladies arrived yet?

3. Pattern /~, HL, ~ , HL/

Ba Ba biét em. Mrs. Ba knows the child.

Ba khoéng thich di. She didn’t like going.

Di Hai dén khong? Is Aunt Hai coming?

Con em Tam dau? And where is Tam?

bén kia ban chua? Has that lamp been sold yet?
Ba mua bdo khong? Will you buy a paper, Madam?
Chao 6ng Sau chua? Have you greeted Mr. Sau yet?

4. Pattern /-, HL, -, ~ /

Chu Ba dén roi. Uncle Ba has arrived already.
N6 khéng muon veé. He didn’t want to go home.
Bon, ndm, sdu ngudi. Four, five or six people.

N6 khong biét nha. He doesn’t know the house.
May bay rat 6n. Airplanes are very noisy.

C6 ba, bon bai. We have three or four lessons.
Céc c0 thay gi? What did you girls see?

5. Pattern/ -, HIL, ~, 7/

Muoén di thi néi.
Ta khéng doéng y.
Co6 6ng cang tot.

If you want to go, say so.
Tu doesn’t agree.
It’d be better if you were there.
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Pht khong budn 1am.  Phu wasn’t very sad.

No 1én thanh pho. He went up to town.
M3y c0 vUa dén? How many girls have just arrived?
Cht mua gi dé? What are you (uncle) buying there?

V. CONVERSATION FOR PRACTICE

A.Lé nay 6ng dinh di dau nghi mat khéng?
Are you planning to go anywhere for a vacation during the
holidays?

B.Da, cé, Toi dinh di Pa-Lat m6t tudn va ghé lai Nha-Trang vai
ngay.
Yes, I plan to go to Dalat for a week and stop over in
Nha-Trang for a few days.

A.Vay thi hay 1am. Pa-Lat dep va khi-hau mat-mé.
That’s very good. Dalat is beautiful, and the weather is cool.

B.Da, t6i cling nghe néi nhuw vay nén di mot 1an cho biét.
I have heard that too, so I am going there once for the
experience.

A.Con Nha-Trang thi cé bai bién dep lam. Ong ciing c6 thé dén
Hai-Hoc-Vién xem céc loai ca.
Nha-Trang has beautiful beaches. You should also go to see
the Institute of Oceanography to see the various species of

fish.

B.Da, t6i c6 hoc vé hai-hoc & Pai-Hoc, nén toi thich dén
Hai-Hoc-Vién Nha-Trang.
I have studied about oceanography at the university, so I am
interested in visiting the Institute of Oceanography at
Nha-Trang.

B.Con 0ng, 6ng dinh di dau choi khéng?
How about you, do you plan to go anywhere?

A.Da, t6i dinh di vé qué t6i  Can-Dudc.
I plan to go back to my home town in Can-Duoc.
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Review
I. Pronunciation of u and w
I1. Pronunciation of 6 and o
III. Tone Drills

IV. Conversation for Practice

REVIEW

1. Review the previous conversation (Lesson XI, item V, pp.
203-204).

2. Review the vowels e, a, and o by choral and individual pro-
nunciation of the following words. Read within each column and
then across each column:

l.e 2.a 3.0
che cha cho

to cover father to give
ké ca co
individual the whole grass
ghe ga (gay-) go
boat railroad station difficult
khe kha kho
crevice elder brother storage
nhe nha nho

to show one’s teeth directorate grapes

3. Choral and individual repetition of the following verses from
folk literature:
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Théng chap la thang tréng khoai,

Théng giéng tréong dau, thang hai tréng ca.

December is the month to plant potatoes, In January, plant
beans; February, eggplant.

Song sau con cé ké do,

Long ngudi nham-hiém ai do cho cung.

The depth of a deep river can still be probed, But the heart of a
crafty person cannot be.

Ra di ng6 trudc ngo sau,

Ng6 nha may cot, ngé cau may budng.

While leaving home (to be married), she looks forward, she
looks back,

She looks to see how many pillars the house has, How many
bunches of fruit the areca trees have.

4. Review the tones by choral and individual repetition of the
following proverbs:

Vang cht nha ga buoi bép.
When the cat’s away, the mice will play.

La lanh dum 14 rach.
The strong protect the weak.

blng nui nay tréng nui no.
The grass is always greener on the other side of the fence.

Gop gio lam bao.
Many small contributions produce a large sum.

Cua kho khong lo cling hét.
One will lose everything he has if he doesn’t take care of it.

Phép vua thua 1€ lang.
Village customs are more powerful than the king’s decree.

I. PRONUNCIATION OF U AND U

A-1u A2 w

tu

take religious vow tw fourth
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thu to guard thu to try

tra  to take shelter trd to write

ci old clt to abstain
khu area khu (-khw) to hold tight
nhu soft nhu like

ngl five nguw language

1. Listen as your instructor pronounces the contrasts between
A-1 and A-2. Pay close attention to the vowel contrasts.

2. Drill for recognition of u and w using A-1 and A-2. Use the
types of drills previously introduced.

3. Discuss the pronunciation of these two vowels. The sound
u is a high-back rounded vowel. It is called a rounded vowel
because during its production, the lips are rounded. The sound
u is a high-back unrounded vowel. In order to practice the w
sound, pronounce u and then spread your lips apart, but do not
move your tongue. One of the ways of correctly pronouncing
unrounded u is to smile while pronouncing it, because smiling
makes your lips spread to the position required for making this

/ ~\

\— /

Tongue position for both u and w. (But lips are rounded for u and
unrounded for u.)

4. Choral and individual repetition of B.

B
tu, tu, tu, tw, tw fourth
tha, tha, thd, thar, thd to try
tru, tru, trd, tru, tru to subtract
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nhu, nhu, nhu, nhu, nhuw  like
ngu, ngu, ngu, ngu, ngw  fish

5. Choral and individual repetiton of A-1 and A-2. Drill them in
pairs and in opposite response.

6. Choral and individual repetition of following sentences
and phrases:

Ong c6 di xe th6-md thif chua?
Have you tried going by horse cart yet?

HOm nay la thi tw, phai khéng?
Today is Wednesday, isn’t it?

Xin 6ng cU di nhw da dinh.
Please go ahead and go as planned.

Ong Su lam & Nha Ngu-Nghiép.
Mr. Su works at the Directorate of the Maritime Industry.

Co6 ay viét chil dep nhu hoa.
Her handwriting is as beautiful as flowers.

Tai Ha-Uy-Di 6ng c6 hoc lich-stf x(f Viét-Nam khong?
In Hawaii, did you study the history of Vietnam?

7. Choral and individual repetition of the following pair of sen-
tences:

N6 lam bé cai lw roi.

He has broken the incense pot already.

N6 lam bé cai lu roi.

He has broken the water jar already.

II. PRONUNCIATION OF O AND O

C-106 C-2¢

o} big bowl to silk

thé earth tnd  to breathe
tré-bong to bloom trd  to return
co make an effort cd reason
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go wood g8  todisentangle
ngd corn ngo to ignore
ngoi to sit ngdi radiant

1. Listen as your instructor pronounces the contrasts between
C-1 and C-2.

2. Drill for recognition of 6 and o using C-1 and C-2. Use the
types of drills previously introduced.

3. Discuss the production of these vowel sounds. The sound
0 is a close mid-back rounded vowel. The sound o is close mid-
back unrounded vowel. In order to practice the o sound, pro-
nounce 0 and then spread your lips apart but do not move your
tongue. Again, one of the ways of correctly pronouncing un-
rounded ¢ is to smile while pronouncing it.

S

/

]

AN

\

Tongue position for both 6 and o. (But lips are rounded for 6 and
unrounded for o.)

4. Choral and individual repetition of D.
D

to, to, to, to, to silk

tha, tha, tha, tha, thd  to breathe
chg, chdg, chg, chg, chd to transport
nhd, nhd nhd, nhd  nhd toremember

5. Choral and individual repetition of C-1 and C-2. Drill them in
pairs and in opposite response.
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6. Choral and individual repetition of the following phrases
and sentences:

Ong c6 an phd thii chua?
Have you tried eating rice noodle soup yet?

Chung nao 6ng trd lai Qui-Nhon nifa?
When will you go back to Qui-Nhon again?

Nha nay 16n hon nha kia nhiéu.
This house is much bigger than the other one.

NhG 6ng bd tho nay gium to6i, dudc khéng?
Could you mail this letter for me?

Xin 6ng nhd trd lai sd sang thd bay nghe.
Please remember to come back to the office on Saturday.

Anh chd ching t6i dén sd-tht, dudc khong?
Can you drive us to the zoo?

7. Choral and individual repetition of the following pair of sen-
tences:
C6 mu6n mua to mau gi?

What color silk do you want to buy?

C6 mu6n mua td6 mau gi?
What color bowls do you want to buy?

III. TONE DRILLS

Choral and individual repetition of the following phrases and
sentences:

1. Pattern /HI.,~ ,~ N/

Hai lang nay gan. These two villages are near.
Lan thudng phan-nan. Lan often complains.

Xin dung lam 6n. Please don’t make noise.
T6i lam bai nay. I'm doing this lesson.

Khi nao ba vé? When are you coming back?
Ong lam nghé gi? What is your profession?
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Ai la hoan-toan?

Who is perfect?

2. Pattern /HL./, », ~, 2/

Em biét tieng Phép.
Ba bén cudn sach.

Co6 4y ban bdo.
Khong biét hut thudc.
Ong khé tanh qua.
bay c6 bong mat.
Trung-ta ay tot.

3. Pattern /HI., -, HL,,. /

Em muoén di chg.

Xin cac 0ng lai.

Em c6 hai ban.

Co thich di bo.

Buon ban khong chay.
Co ay di dudc.

4. Pattern /HL,, ~, 2/

Chim sé vé doé.
Em nho cudi 1én.
T6i héi ba ay.
Vui vé cang tot.
Co héi gi d6?

5. Pattern /HL, ~,, ~/

Ong &y chi dudng.
TOi c6 sé lam.

CO6 Tam gdi tién.
Em bé ngu roi.
T6i thich phd ga.

6. Pattern /~,, ~ )/

Dén hoi tro nho.
Trang tuyén thi khoé.
Théi tudng nha nhd.

The child knows French.
Three or four books.

She sells newspapers.

(I) don’t smoke.

You have a difficult character.
There is shade here.

That colonel is good.

I want to go to the market.
Please come, gentlemen.
The child has two friends.
She likes to walk.
Business didn’t go well.
She can go.

The sparrow returns there.
The child laughed loudly.

I asked her.

The merrier, the better.
What did you ask?

He showed the way.

I have a job.

Aunt Tam sent money,.

The baby is asleep already.
I like chicken noodle soup.

Come ask the small student.
After success, then relief.
Thai thought it was a small house.
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Chu & ngoai tinh. Uncle lives in the province.
Mat ca mudi vo. I'lost all ten baskets.

IV. CONVERSATION FOR PRACTICE

A.Cubi tuan tdi, dudc nghi ba ngay lién, Anh dinh di dau choi
khoéng?
At the end of next week, there are three consecutive
holidays. Do you plan to go anywhere for fun?

B.Da, t6i dinh di Viing-Tau. Anh muén di vdi toi khong?
Yes. I plan to go to Vung-Tau. Do you want to go with me?

A.Da dé toi coi da.
Let me think it over.

B.Coi gi nita? T6i c6 nha & ngoai d6 ma!
Think what over? I have a house out there!

A.Vay a? Anh c6 xe hoi khéng?
Is that so? Have you got a car?

B.Khong. bi xe anh dugc khong?
No. Can we go in yours?

A.budc chd. Thoi di xe tdi nghe!
Sure we can. Let’s go in mine.

B.Vay thi hay 1am. Ching ta sé ghé lai Thi-Plc mua nem mot
thé.
Say, that’s great! We’ll stop at Thu-Duc to get preserved sour
pork while we’re at it.

A.0, y-kién anh hay lam. Nem & Tha-Blc ngon cé tiéng!

Oh, that’s a good idea. Thu-Duc’s preserved sour pork is well
known.
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Review
I. Pronunciation of w and o
II. Pronunciation of a and a
III. Pronunciation of & and e
IV. Statement Intonation Patterns

V. Conversation for Practice

REVIEW

1. Review the previous conversation (Lesson XII, item IV, p.
214).

2. Review u, w, 0, and o by choral and individual repetition
of the following verses from folk literature:

Bau oi thwong 13y bi cung,

Tuy rang khac giéng nhung chung mét gian.

Calabash, please love (me) the squash,

Although different species, we grow on the same arbor.
Cudi ngudi chd cé cudi lau,

Cudi ngudi hom trudc, hom sau ngudi cudi.
When you laugh at others, don’t laugh long,
You laugh at others one day, the next they will laugh at you.

Ngay nao em bé con con,

Béay giG em da 18n khén thé nay,
Com cha 4o me cong thay,

Nghi sao cho b6 nhiing ngay uwdc ao?

Not long ago, you were little,

Now you are grown up and intelligent.

(You obtained) food from father, clothes from mother, efforts
from teacher.
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How will you plan your future to make all these days worth-
while?

3. Review tones in general by choral and individual repetition of

the

A-1
tw
thr
truf
cu
suf

following proverbs:
Ep dau, ép m3, ai nd ép duyén?
One can force oil, force grease

But who has the heart to force a marriage (against a person’s
will)?

An cép quen tay, ngu ngay quen mat.
Stealing can become a habit just like sleeping in the day time.

C6 coéng mai sat, cé ngay nén kim.
If you keep on grinding iron,
You will one day have a needle.

Nang chiéu nao, che chiéu ay.
Protect the side from which the sun (i.e., adversity) is shining.

Choi dao cé ngay dut tay.
If you play with knives, you will get cut.

Gan muc thi den, gan den thi sang.
One becomes like the company he keeps.

Hum chét dé da, ngudi chét dé tiéng.
Tigers leave their skin and men leave their reputations when
they die.

bi mét ngay dang, hoc mét sang khoén.
In one day through life, one will gain a basketful of experience.

I. PRONUNCIATION OF U AND O
w A-2 o
fourth to silk
to try thd to breathe
to store trd to turn over
to continue to cd reason
history sd  office
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ngw fish ngo toignore
nhU completely smashed nhd to rely on

1. Listen as your instructor pronounces the contrasts between
A-1 and A-2. Pay close attention to the vowel contrasts.

2. Drill for recognition of w and o using A-1 and A-2. Use the
types of drills previously introduced.

3. Discuss the pronunciation of these two sounds. The sound
u is a high-back unrounded vowel. It is the unrounded coun-
terpart of the sound u. Thus, in order to pronounce the sound
1w, pronounce u and then spread your lips apart but do not move
your tongue. The sound o is a close mid-back unrounded vowel.
It is the unrounded counterpart of the sound o. Thus, in order to
pronounce the sound @, pronounce 6 and then spread your lips
apart but do not move your tongue. Study the chart at the top
of page 218 to see the difference in tongue positions between
these two sounds.

4. Choral and individual repetition of A-1 and A-2. Drill them
in pairs and in opposite response.

e M ‘Z
) \l

---Tongue position for u.
—Tongue position for o.

Both of these sounds are pronounced with the lips un-
rounded.

5. Choral and individual repetition of the following phrases
and sentences:

Tri thich hoc ngii-hoc, dia-du va su-ky.
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Trilikes to study linguistics, geography, and history.

Anh &y biét lam tho chil Han.
He knows how to write poems in Chinese characters.

Toa khong xt vu d6 dudc vi khong du ching-cd.
The court could not decide on the case because there was not
enough proof.

Gidc mo la su that hay su that la gidc mo?
Are dreams reality, or is reality a dream?

Thé-thidc lam viéc 6 ddy khong giéng nhw & nha.

The ways of working here are not the same as at home.

Tiém nay cé md clfa ngay th( bay.

This shop is open on Saturday.
4. Choral and individual repetition of the following pairs of sen-
tences:

Th( to nay dugc khong?

Is this silk all right?

Th( tw nay dugc khéng?
Is this Wednesday all right?

II. PRONUNCIATION OF A AND A

B-1a B-2a

tang mourning tang-cudng strengthen
thang month thang to win
trang page trang moon
chang-vang twilight chang stage

can dried up can deposit
khan-hiém shortage khan towel
gang cast iron gang gloves
nhan color, face nhan wrinkled
ngat choked ngat strict

1. Listen as your instructor pronounces the contrasts between
B-1 and B-2.
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2. Drill for recognition of a and a using B-1 and B-2. Use the
types of drills previously introduced.

3. Discuss the pronunciation of the sounds a and a. The
sound a is an open low-central (a bit towards the front position)
vowel. The sound a is a close low-central vowel. It is pronounced
much shorter than a in most cases and is always followed by a
consonant.

i"o"'!'-h.

—Tongue position for a
It is a long vowel.

---Tongue position for a.
It is a short vowel.

4. Choral and individual repetition of C.

C
san, san, san, san, san to go hunting
vang, vang, vang, vang, vang deserted
lam, lam, lam, lam, lam very
man, man, man, man, man  salty

rang, rang, rang, rang, rang that

5. Choral and individual repetition of B-1 and B-2. Drill them in
pairs and in opposite response.
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vé
tré

nghé
nghé
khueé
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II1I. PRONUNCIATION OF E AND E

to criticize
thigh

late
profession
saffron
feminine

D-2 e
che

vé

tré
nghe
lo-nghe
khoe

cover
ticket
young
scholar
soot

to boast

1. Listen as your instructor pronounces the contrasts between
D-1 and D-2.

2. Drill for recognition of é and e using D-1 and D-2. Use pre-
viously introduced types of drills.

3. Discuss the pronunciation of &€ and e. Notice that the
tongue position for & is much higher than that for e. When e is
followed by a velar consonant, the tongue glides from the po-
sition for e to that for a (central position). When it is final, the
tongue may also glide from the position for e to that for a.

—Tongue position for &

/

---Tongue position for e
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Glide for e from e position to that for 8 when the sound is fol-
lowed by a velar consonant.

4. Choral and individual repetitions of E and F:

E
de, de, de, de, de dike
thé, thé thé thé, thé  position of strength
Ve, Ve, Ve, Ve, Ve, to return
tré, tré, thé, tré, tré late
ném, ném, ném, ném, ném, mattress

F
nghe, nghe, nghe, nghe, nghe to hear
nhe, nhe, nhe, nhe, nhe light
den, den, den, den, den black
quét, quét, quét, quét, quét to sweep

5. Choral and individual repetition of D-1 and D-2. Drill them in
pairs and in opposite response.

6. Choral and individual repetition of the following phrases
and sentences:

Ong Pé cé quen vébi 6ng Thé.
Mr. De knows Mr. The.

Co Qué dé quén Kai vé & trén ban nay.
Miss Que forgot the two tickets on this table.

Nghé dét vai rat thinh-hanh & Bén-Tre.
The weaving profession is very popular in Ben-Tre.
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Ong Nghé thudng vé qué nén quen nhiéu ngudi lam rudng.

Mr. Nghe often goes to the countryside, that is why he knows

many farmers.

Xin 16i céc ba, to6i phai dem mén 1én l3u trén nén dén tré.

Excuse me, ladies, I had to bring the blankets upstairs, that was

why I arrived late.

7. Choral and individual repetition of the following pair of sen-
tences:

Ong Thé chua quen 6ng Nghé.
Mr. The does not know Mr. Nghe yet.

Ong Thé chua quén 6ng Nghé.
Mr. The has not forgotten Mr. Nghe yet.
IV. STATEMENT INTONATION PATTERNS

Statements in English are uttered with a falling intonation.
Listen to the following intonation contour in English:

John is going to the unifs_rertity.

The last two syllables (-sity) are lower than the other syllables.
The syllable -ver-, being stressed, is highest.

Statements in Vietnamese are also pronounced with a falling
intonation contour. It is characterized by a gradual decrease in
intensity. Listen to the following sentence:

Ong Hal di ra san.
Mr. Hai went out to the yard.

Although all five words have high-level tones, the tone of the
last word tends to fall off. Also, as the utterance (specifically,
a statement) progresses, the intensity of each stressed syllable
decreases.

172



VIETNAMESE PRONUNCIATION

1. Succession of high-level tones

The falling contour in statements employing only words with
high-level tones is represented in the following graph, which ex-
aggerates the decrease in pitch from beginning to end of the ut-
terance.

Choral and individual repetition of the following sentences in
order to practice intonation on a succession of high-level tones:

Chén em hoi dau.
His foot is a bit sore.

C6 Nam hoi xanh.
Miss Nam is a bit pale.

Ong Hai di ra san.
Mr. Hai @ent out to the yard.

T6i lén tham hai anh.
I came up to visit you two.

C6 Ba di 1én Tan-An.
Miss Ba went up to Tan-An.

Nha-Trang khong xa bao nhiéu.
Nha-Trang is not very far.

2. Succession of low-level tones

The falling intonation contour accompanying statements with
all low-level tone words is characterized by a gradual decrease
in intensity; i.e., the absolute pitch of the tones decreases as the
utterance progresses from beginning to end. The last syllable
has the lowest pitch and a falling contour

173



LESSON XIII

Choral and individual repetition of the following sentences in
order to practice intonation on a succession of low-level tones:

Ngtugi hién thudng lam lanh.
Good natured people usually do good deeds.

Binh vé vai ngay.
Binh went home for a few days.

Nha nay nhiéu ngudi.
This household is big.

Giau lam thay buon.
Giau made the teacher sad.

Trudng nay can dung nhiéu thay.
This school needs many teachers.

Thanh nhd ba nay.
Thanh relied on this lady.

Ba nay xai nhiéu tién.
This lady spends a lot of money.

3. Succession of high-rising tones

The falling intonation contour accompanying statements with
all high-rising tone words is also characterized by a gradual
decrease in intensity; i.e., the absolute pitch of the tones de-
creases as the utterance progresses from beginning to end. The
last tone of the group rises to a shorter degree and tends to
level off more than the previous ones.

i —

rd

The high-rising tone
In all other In final stative
positions position
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Choral and individual repetition of the following sentences in
order to practice intonation on a succession of high-rising tones:

Chung né thady méa ching.
They saw their mother.

Chti S4u néi cé ly.
Uncle Sau spoke reasonably.

Tiéng Phap rat kho.
French is a difficult language.

Chung no té.
They fell down.

Lam lic thay khé néi.
Many times it is difficult to know what to say.

N6 biét céi dé trudc.
He knew that beforehand.

Cht Tam biét danh ca.
Uncle Tam knows how to fish with a net.

4. Succession of mid-rising tones

The falling intonation contour accompanying statements with
all mid-rising tone words is also characterized by a gradual
decrease in intensity; i.e., the absolute pitch of the tones de-
creases as the utterance progresses from beginning to end. The
last tone of the group rises to a shorter degree and tends to
level off more than the previous ones.

/
>~

The mid-rising tone
In all other In final stative
positions position

Choral and individual repetition of the following sentences:
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Cénh phai nghi,
Canh must rest.

Déanh héi dé thudng.
Danh inquired about giving out rewards.

Chu khoi phai chi.
The boss didn’t have to give directions.

Cénh phai ngu & sé.
Canh had to sleep at the office.

Nha cling nghi tré.
Nha also thought of it too late.

Diing ké cling gioi.
After all, Dung was smart too.

DPanh ciing gil chd cii nla.
Danh reserved the old place too.

5. Succession of low-rising tones

The falling intonation contour accompanying statements with
all low-rising tones words is also characterized by a gradual
decrease in intensity; i.e., the absolute pitch of the tones de-
creases as the utterance progresses from the beginning to end.
The last tone of the group has a shorter rise than the previous
ones.

B

The low-rising tone
In all other In final stative
positions position

Choral and individual pronunciation of the following sentences:

Ho thudc Vién Dai-Hoc.
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They belong to the university.

Ho bi bai tran.
They lost the battle.

Ho bi budc t6i nang.
They were accused of a grave offense.

Mat chi Thinh that dep.
Miss Thinh’s face is very beautiful.

Moi viéc dudc that le.
Everything was accomplished very quickly.

Budc to0i ho téi-nghiép.
It was a pity that they had to be accused.

Phén-su ho that nang-nhoc.

Their responsibility was truly great.

V. CONVERSATION FOR PRACTICE

A.Ong Smith! Téi xin gidi-thiéu ban téi. Pay la 6ng Hai.
Mr. Smith! I would like to introduce my friend. This is Mr.
Hai.

B.R4t han-hanh dugc biét ong.
Very pleased to know you.

C.Rat han-hanh!
I’'m very pleased too.

B.Xin 16i 6ng, 6ng & day hay sao?
Excuse me, do you live here?

C.Da, toi lam viéc & day. Gia-dinh t6i cling 8 day vdi toi.
Yes, I work here. My family is here with me too.

B.0 day thi tot lam. T6i nghe noi d6 bién day ngon va ré lam.
Living here would be very nice. I've heard that sea food here
is very good and cheap.
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C.Ong néi ding. Néu ai thich dé bién thi nén & gan bién. Xin 15i
ong, 6ng dung gi khong?
You’'re right. Anyone who likes sea food should live near the
sea. Excuse me, would you like to have anything?

B.Da, dé toi coi.
Let me see.

C.Ong dung la-ve 33 lanh nghe! Hay 6ng thich nudc ngot?
Would you like some cold33 beer? Or would you like a soft
drink?

B.Da, xin 6ng cho t6i mot chai la-ve.
Please give me a bottle of beer.

C.Xin 16i 6ng, 6ng c6 thich d6 bién nhw tém, cé, cua khong?
Excuse me, do you like sea food, such as shrimp, fish,
crab...?

B.Da, t0i ra day hy-vong dudcan cac thi do!
Yes, I do. I came here hoping to find some of those dishes.

C.0, vay thi 6ng may lam! Cudi tuan nay cac th( d6 nhiéu lam.

Well, you’re very lucky! At the end of this week, there should
be a lot.
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Review
I. Pronunciation of o and &
II. Pronunciation of a and a
I1I. Khong Question Intonation Pattern
IV. Chua Question Intonation Pattern

V. Conversation for Practice

REVIEW

1. Review the previous conversation (Lesson XIII, item V, pp.
229-230).

2. Review the vowels i, uu, &, 6, and o by choral and in-

dividual repetition of the following words within columns and
then across columns:

l.iy 2.1 3. u

ty section tu take vow tw  fourth

k§y careful cu old cli  to abstain
nhi infant nhu soft nhu like

4.6 5.0 6.0

thé ability thdé earth thd to breathe
té numb to  bowl to  silk

ké ruse c6  make an effort ¢4 reason

3. Choral and individual repetition of the following verses from
folk literature:

Théan em nhu hat mua rao,

Hat roi xuéng giéng, hat vao vuon hoa.

I am like a falling raindrop,

Which can fall into a well or into a flower garden.
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Mobng tam thang tu khong mua,

Chi em ban ca cay blUfa ma an.

If by the eighth of April it does not rain,

We must sell our plow and harrow in order to eat.

Anh di anh nho qué nha,

Nhé canh rau mudng, nhé ca dam tuong;

Nh4 ai dai ndng dam suong,

Nh4 ai tat nudc bén dudng hom nao.

As I am going, I remember home,

I miss mustard-green soup, I miss eggplant dipped in soy sauce,
I miss the ones who endured the sunshine and dew,

I miss the ones who irrigated the fields alongside the path.

Nén ra tay kiém tay cd,

Chang nén thi chd chang nhd tay ai.

One ought to demonstrate skill with sword or with chess,
If unsuccessful, still do not rely on others.

4. Review the tones and statement intonation by choral and in-
dividual repetition of the following:

An véc hoc hay.
Eat to grow up, study to become learned.

Tiéng chao cao hon mam co.
Greetings are more appreciated than big parties.

Déi cho sach, rach cho thom.
A person, though hungry, should be clean,
Though wearing ragged clothing, should smell fresh.

C6 clng mdi ding dau giod.
Only a stable person can stand against the winds.

Lam td ngudi khon hon lam thay ké dai.
To be the servant of wise men is better than to be a teacher of
foolish people.

Ta vé ta tdm ao ta,

Dau trong, dau duc, ao nha van hon.

Let’s go back to bathe in our pool,

Whether clear or muddy, ours is still the best.
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I. PRONUNCIATION OF O AND A
A-lo A-24
thdoi time thay master, teacher
toi torn tay west
troi sky tray scratched
con outburst can to weigh
son to paint san yard
goi to arouse gay stick
ngét  to calm down ngat  very high
nhém to bud, begin nhdm to nibble

1. Listen as your instructor pronounces the contrasts between
A-1 and A-2.

2. Drill for recognition of ¢ and a using A-1 and A-2. Use the
types of drills previously introduced.

3. Discuss the pronunciation of these two vowel sounds. The
sound o is a close mid-back unrounded vowel. The sound a is
an open mid-central unrounded vowel. It is simiiar to the sound
in the English word but and is always followed by a consonant.
The sound ¢ is pronounced much longer than the sound a.

4

'
R\

—Tongue position for o
---Tongue position for a

4. Choral and individual repetition of B and C.
B

mdi, mdi mdi, mdi, méi new
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16i, 16i, 16i, 16i, 181 spoken words

hon, hon, hon, hon, hon more

ngdi, ngdi, ngdi, ngdi, nggi radiant

nhdn-nho, nhdn-nho, nhdén-nho to look carefree
C

lan, lan, lan, lan, lan unicorn

gan, gan, gan, gan, gan close, near

gay, gay, gay, gay, gay thin

ngam-nghi, ngam-nghi, ngam-nghi to think over

ngan-ngl, ngan-ngl, ngan-ngu to hesitate

5. Choral and individual repetition of A-1 and A-2. Drill them in
pairs and in opposite response.

6. Choral and individual repetition of the following phrases
and sentences:

Nhan-nai 1a hon.
It is better to be patient.

N6 ngam-nghi mot lic nhung lai khong di.
He thought it over for a moment but did not go.

Cang nghi-ngdi nhiéu cang ngé-ngan.
The more thinking one does, the more empty-headed he be-
comes.

Ddi nay, nhan-nghia khé tim.
In this world, love and righteousness are hard to find.

b4y la noi nhan quan ad cho ngudi nghéo.
This is the place to receive clothes for the poor.

Phan-su cua chung toi la phan cong.
Our task is to divide the work.

Nha G day déu la nha mdi cat.
The houses here are all newly built.

7. Choral and individual repetition of the following pair of sen-
tences:
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Ong &y 1an quyén lam.
He is really encroaching on someone’s authority.
Ong &y 16n quyén 1am.
He has a lot of power.

II. PRONUNCIATION OF A AND A1

D-1a D-2a

than fillet than  body

tran boa constrictor tran precious
chan to tend animals chan leg

can compartment can to weigh
ngan to prevent ngan to vibrate
nhan wrinkled nhédn  humanity
nhan to relay messages nhén to press on

1. Listen as your instructor pronounces the contrasts between
D-1 and D-2.

2. Drill for recognition of & and a. Use the types of drills pre-
viously introduced.

3. Discuss the pronunciation of these two sounds. The sound
a is a close low-central unrounded vowel, and the sound & is an
open mid-central unrounded vowel. Furthermore, the sound a
is pronounced with efforts to spread the lips apart, while the
sound 4 is pronounced with the lips relaxed.

Neither sound occurs at the end of words; they are always
followed by consonants.

1 IN MOST DIALECTS OF VIETNAMESE, THIS VOWEL
CONTRAST EXISTS ONLY BEFORE -N OR -NG.
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<

2 I O
QO

—Tongue position for a
---Tongue position for a

4. Choral and individual repetition of D-1 and D-2. Drill them
in pairs and in opposite response.

5. Choral and individual repetition of the following phrases
and sentences:

3ddi cé nhiéu ldc thang-tram.
In life, there are many ups and downs.

Khoéng nén than than trach phan.
Do not complain about your destiny.

Xin 6ng viét bang phan trang.
Please write with white chalk.

Trang da 1én dén tan dinh nui.
The moon has risen over the top of the mountain.

Téi thich tran nha that cao.
I like the ceiling to be really high.

Ong gill vé mot ban hay hai ban?
Did you make one-way or round-trip reservations?
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III. KHONG QUESTION INTONATION PATTERN

The khong question intonation pattern, like any other inter-
rogative intonation pattern, is a rising one. It is characterized
by a sustained intensity pattern and a rising contour on the
last stressed syllable2 that precedes khong, which itself is an
unstressed syllable. The rising khong interrogative intonation
contour can be graphically represented as follows when the
stressed syllable is immediately preceding khong:

Ong di khoéng?
Are you going?

Choral and individual repetition of the following questions:
1. Pattern: All high-level tones

Ong di khong? Are you going?
Anh qua day khong? Are you coming over here?
C6 Nam mua xe khong? Will Miss Nam buy a car?

C6 1én tham 6ng Ba khéng?  Did you come to see Mr. Ba?

2. Pattern: High-rising tones and khong

C6 mac khong? Is it expensive?
Anh muén dén khéng? Does Anh want to come?
Chuing né thich banh khong? Do they like pastry?

Chu c6 thay anh sang khéng? Do you see light?

3. Pattern: Low-level tones and khong

Binh vé khéng? Will Binh come back?

Ba nay giau khong? Is this lady rich?

Nha nay nhiéu ngudi khong? Is this household large?

Tro nay vé nha thudng khoéng?Does this student go home often?

2 For stressed and unstressed syllables, see Lesson XVII, item III,
Stress in Vietnamese.
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4. Pattern: Mid-rising tones and khong

Hai dé khong? Is Hai easy?

Thuy phai nghi khong? Does Thuy have to rest?

Phai Canh hoi Thuy Was it right that Canh asked Thuy?
khoéng?

Phai banh & bai bién Is it true that Danh lived at the
khoéng? beach?

5. Pattern: L.ow-rising tones and khong

Than le khong? Is Than fast?
Toi-nghiép ho khong? Do you pity them?
Ho bi budc-t6i khong? Were they condemned?

IV. CHUA QUESTION INTONATION PATTERN

The chua question intonation pattern, like other interrogative
intonation patterns, is a rising one. It is characterized by a sus-
tained intensity pattern and a rising contour on the last stressed
syllable before chua which itself is an unstressed syllable. The
rising chua interrogative intonation contour can be graphically
represented as follows when the stressed syllable is immedi-
ately preceding chua:

Ong di chua?
Are you going yet?

Choral and individual repetition of the following questions:

1. Pattern: All high-level tones

Ong di chua? Are you going yet?

C6 mua xe chua? Did you buy a car yet?

Ong tham 6ng Ba chua? Did you go visit Mr. Ba yet?
Ong di Tan-Tay-Lan chua? Have you been to New Zealand?
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2. Pattern: High-rising tones and chua

N6 dén chua? Has he arrived yet?
Anh th3y mé chua? Has Anh seen his mother yet?
Chung né c6 dén chua? Have they arrived yet?

N6 biét ndi tiéng Phap chwa? Does he speak French yet?

3. Pattern: IL.ow-level tones and chwa

Binh vé chua? Has Binh come back yet?

Ba can ngudi chua? Do you need help yet?

Thanh vé nhiéu 1dn chwa? Has Thanh come back many times?
Ba vé nha 1an nao chwa? Have you ever gone back home?

4, Pattern: Mid-rising tones and chua

Céanh nghi chua? Has Canh rested yet?

Nha hoi Canh chua? Has Nha asked Canh yet yet?

DPanh gill cho cli chua? Has Danh retained the old places
yet?

Canh nghi dé stia doi Has Canh thought of changing yet?
chua?

5. Pattern: L.ow-rising tones and chua

Tho chay chua? Has Tho run yet?
Ho dudc linh chua? Did they get the command yet?
Ho bi bai tran chua? Have they lost the battle yet?

Nghi dudc su-vu-linh chwa? Did Nghi get the decree yet?

V. CONVERSATION FOR PRACTICE

A.Thé nao anh-bBoan! Ching nao mdi lap gia-dinh?
Well now, Doan! When are you going to get married?

B.Da, t6i chuwa biét tinh sao? T6i van con doc-than! Thé con anh
thi sao?
I don’t know what to think. I'm still a bachelor. How about
you?

A.Da, t6i lap gia-dinh dudc ba nam roi.
I was married three years ago.
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B.Vay a? Anh dudc may chau roi?
Is that so? How many children do you have?

A.Da, tbi dudc hai con trai roi.
I have two boys.

B.Cha! Vay thi hay lam! Bay giS chi va hai chau & dau?
Oh! Say, that’s great! Where is your family?

A.Da, nha t6i va hai chdu mdi di Nha-Trang nghi hé tuan trudc,
tuan téi mdi ve.
My wife and two children just went to Nha-Trang last week
for summer vacation. They will come back next week.

B.Nghe néi anh chi sap di M§ phai khéng?
I understand that you are going to America?

A.Da phai, t6i sap di Honolulu day tiéng Viét.
That’s right. I'm going to Honolulu to teach Vietnamese.
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Review
I. Pronunciation of ua and ua
II. Pronunciation of ia and wa
ITII. Content Question Intonation Pattern

IV. Conversation for Practice

REVIEW

1. Review the previous conversation (Lesson XIV, item V, p. 242).

2. Choral and individual repetition of the following verses
from folk literature, concentrating on the vowels v, o, 4 and a:

Mot su nhin, chin su lanh.
One restraint equals nine kind deeds.

Coéng cha nhw nii Thai-Son,

Nghia me nhu nudc trong nguén chay ra.

The efforts of father are like Thai-Son mountain,

The loyalty of mother like water flowing from a spring.

Chong gian thi vg bét 13i,

Com s6i nho 1fa biét d6i nao khé?

When the husband is angry, the wife diminishes her words.
When boiling rice has the fire lowered, does it ever burn?

Sinh con thdi day, thdi nuoi,

Biét cu phai trai, lua 16i khuyén ran.

Having children includes a time of teaching and rearing,
Knowledge of right and wrong, wise words of advice.

3. Review khoéng and chuwa question intonations by choral and
individual repetition of the following:

Ong Hai néi tiéng Phap cé gidi khong?
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Does Mr. Hai speak French well?

Ong c6 quen ai & bén M§ khong?
Do you know anybody in America?

Ong cé an gi chua?
Have you eaten anything yet?

Ong Hung di Pa-Lat vé chua?
Has Mr. Hung come back from Dalat yet?

Co 8y hoc gidi hay khong?
Is she a good student?

Ong hoéi 6ng ay réi hay chua?
Have you asked him yet?

Ba di Nha-Trang lan nao chua?
Have you ever been to Nha-Trang?

I. PRONUNCIATION OF UA AND UA1

A-1 ua A-2 ra

thua to lose thua polite intro-

taa to bristle tla to cut selectively
truéng naked trudng school

cudc to dig out cudc postage

chuong bell chuong rules

suéng plain suong dew

1. Listen as your instructor pronounces the contrasts between
A-1 and A-2.

2. Drill for recognition of ua amd wa using A-1 and A-2. Use
the types of drills previously introduced.

3. Discuss the pronunciation of these vowel sounds. The
diphthong ua begins with u and ends with /a/. The u is a high-
back rounded vowel similar to the vowel in the English word

1 THE DIPHTHONGS UA AND UA ARE SPELLED UO AND UQ
RESPECTIVELY WHEN FOLLOWED BY A FINAL CONSONANT.
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shoe. The /a/ is a mid-central unrounded vowel, similar to the
vowel in the English word but. The diphthong ua is pronounced
when the tongue glides from the position for u to the position
for /a/. The lips become unrounded during the glide. The diph-
thong wa begins with v and ends with /a/. The w is a high-back
unrounded vowel. While the diphthong wa is pronounced the
tongue glides from the position for u to the position for /a/.

/—‘—"\

/ \\\
(ST
1

Tongue change for ua (rounded) and wa (unrounded).

4. Choral and individual repetition of B and C

B
mua, mua, mua, mua, mua to buy
cua, cua, cua, cua, cua belonging to
Iuon, luon, Iuon, luon, ludn always

thudc, thubc, thudc, thubéc, thudéc medicine
nguén, nguén, ngudén, ngudén, ngubn source

C
mua, mua, mua, mua, mua rain
chua, chua, chua, chua, chua not yet

thudng, thudng, thudng, thudng, thudng often
nhudng, nhudng, nhudng, nhudng, nhudng yield
ngudc, ngudc, ngudc, ngugc, ngugc upside down

5. Choral and individual repetition of A-1 and A-2. Drill them in
pairs and in opposite response.
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6. Choral and individual repetition of the following phrases
and sentences:

Ong c6 dinh trua nay di dau chua?
Have you planned to go anywhere this afternoon?

Troi, mwa nén chung tdi khong dua cbd dy di dudc.
It was raining, so we could not see her off.

Thudng thudng, ong di choi ddu sang chia-nhut?
Where do you usually go for fun on Sunday mornings?

Ong dinh &lai day méay bifa nifa?
How many more days do you plan to stay here?

Xin 16i cd, trudng Trung-Hoc Trung-Vuong & dau?
Excuse me, Miss. Where is Trung-Vuong High School?

Chanh-pht trung-wong thudng khong phai lo vé van-dé dia
phuong.

The central government usually does not have to take care of
regional problems.

Thuong-Nghi-Vién via chap-thuan chuwong-trinh khuéch-truong
ky-nghe.

The Senate has just approved the program of technical devel-
opment.

7. Choral and individual repetition of the following pairs of sen-
tences:

a.Co thich mua nhiéu khéng?
Do you like a lot of rain?

Co thich mua nhiéu khong?
Would you like to buy a lot (of it)?

b.Ong muén may chiéc xe?
How many vehicles do you want?

Ong mudn méay chiéc xe?
How many vehicles did you rent?
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II. PRONUNCIATION OF IA AND UA2

D-1 ia D-2 va

chia to divide chua not yet

kia there cua to saw

tiéng voice tuéng  general (mil.)
thiéng  supernatural thuwong to love
khiéng to carry like a stretcher khuong ginger

liet ardent lugt time, turn
nghiéng addicted to ngugng embarrassed
chiéc classifier for vehicles chudc ruse

1. Listen as your instructor pronounces the distinctions be-
tween D-1 and D-2.

2. Drill for recognition of ia and wa using D-1 and D-2. Use
the types of drills previously introduced.

3. Discuss the pronunciation of ia and wa. The diphthong ia
begins with i and glides to /a/. The i

.
//\_\\

T~ \
.——-.\
\‘\
< N
r’ A
Al

Tongue change for ia is a high-front unrounded vowel and /a/
is a mid-central unrounded vowel. The diphthong wa begins
with the high-back unrounded vowel w and glides to /a/. The
lips remain unrounded during the pronunciation of these two
diphthongs.

2 THE DIPHTHONGS IA AND UA ARE SPELLED JA AND UA
WHEN THEY ARE FREE AND ARE SPELLED IE AND UQ
RESPECTIVELY WHEN FOLLOWED BY A FINAL CONSONANT.
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—— -

v
‘./’ ~
-
- ~

Y
Tongue change for ua
4. Choral and individual repetition of E
E

mia, mia, mia, mia, mia sugar cane
lién, lién, lién, lién, lién to join
phién, phién, phién, phién, phién  turn
thiéc, thiéc, thiéc, thiéc, thiéc tin

nguyén, nguyén, nguyén, nguyén, nguyén intact
5. Choral and individual repetition of D-1 and D-2. Drill them in
pairs and in opposite response.

6. Choral and individual repetition of the following phrases
and sentences:

Xin 16i 6ng, 6ng hoc tiéng Viét 6 dau?
Excuse me, where did you study Vietnamese?

Trdi chuyén mua réi; 6ng con mudn di mua dé nifa khéng?
It is going to rain; do you still want to go and do some shopping?

Mo6i nam c¢6 mdy mua mia é mién nay vay ong?
How many crops of sugar cane do you have here every year?

Nén gili-gin tiéng néi hon miéng an.
One has to mind what he says more than what he eats.

Hoa-Ky c¢6 chanh-phu trung-wong va chanh-phua dia-phuong.
The United States has central and regional governments.
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Chuong-trinh Trung-Hoc Phdp dudc coi tuong-duong vdi

chuong-trinh Trung-Hoc Viét-Nam.

The French Secondary School Program is considered equivalent

to the Vietnamese one.

b4y la h6é nudc thién-nhién chd khéng phai la nhén-tao.
This is a natural lake, not an artificial one.

7. Choral and individual repetition of the following pairs of sen-
tences:

a. Ong &y c6 tiéng t6t lam.
He has acquired great fame.

Ong ay c6 tudng tot 1am.
He has a good appearance.

b.Xin 6ng dua cho t6i cai cua.
Please hand me the saw.

Xin 6ng dwa cho toi cai kia.
Please hand me the other one.

III. CONTENT QUESTION INTONATION PATTERN

Content questions, like khéng or chwa questions, have a rising
intonation pattern which is characterized by a sustained in-
tensity and a rising contour on the last stressed syllable. The
interrogative rising intonation contour of content questions can
be graphically represented as follows:

a. When the last strong stress is on the final syllable of the
pause group:

“*d

Anh di dau?
Where did you go?

b. When the last strong stress is not on the last syllable of the
pause group:
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— “
Anh di sao?
You went eh?

Listen to the different intonation patterns in these four sen-
tences. The statements are pronounced with a falling intonation
contour and the questions with a rising contour.

a. Anh di qua. He went across.
Anh di dau? Where did you go?
b. T6i di mua xang. I went to buy gas.
Ai di mua xang? Who went to buy gas?

Choral and individual repetition of the following content ques-
tions:

1. Pattern: All high-level tones

Anh di dau? Where did you go?
Ai di mua xang? Who went to buy gas?
Anh cho ai hai tram? You gave200 piasters to whom?

Ong di dau choi hém qua? Where did you go for fun yesterday?

2. Pattern: All low-level tones

Ba lam gi? What did you do?
Binh vé hoi nao? When did Binh return?
Nha nay lam bang gi? What is this house made of?

Ngudi nao vé nha nhiéu 1an? Who went home many times?

3. Pattern: All high-rising tones

May chiéc dén? How many cars have arrived?

C6 may trai chuoi? How many bananas are there?

Chu ghé d6 may thang? How many months did you stop over
there?

Cht muén béan may cai How many dresses do you want to sell?
ao?

4. Pattern: A high-level tone and mid-rising tones
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Ai hoi nifa? Who asked questions again?
Ai gill nhiing ché ci? Who reserved the old places:
Ai dé Canh nghi? Who let Canh rest?

Ai phai nghi dudng-lao nita?  Who else will have to retire?

5. Pattern: A high-level tone and low-rising tones

Ai bi phat? Who was reprimanded?

Ai dudc trong-dung? Who was given an important function?
Ai thubéc Vién Who belongs to the university?
bai-Hoc?

Ai s@ ho budc-toi Who fears being accused of a serious
nang? crime?

6. Pattern: Different final tones

Chung nao 6ng mdi di sin When are you going to the airport?
bay?

Ching nao 6ng mdi divé  When are you going home?

nha?

Ching nao 6ng mdi di dén When are you going there?

do?

Ching nao 6ng mdi di bién When are you going to the ocean
nita? again?

IV. CONVERSATION FOR PRACTICE

A.Thua 6ng, mai cé 6ng Jones va 6ng Thong dén. To6i c6 phai
gill phong cho hai 6ng dy khéng?
Excuse me, Mr. Jones and Mr. Thong will arrive tomorrow.
Shall I reserve hotel rooms for them?

B.Da c¢é. Xin c¢b gill phong cho céac 6ng ay 6 khach san
Vién-Dong.
Yes. Please reserve rooms for them at the Vien Dong Hotel.

A.Da, t6i cling nghi vay. T6i sé gilt mot phong doi, cé dién-thoai
va may lanh, dudc khong, 6ng?
I thought so too. Shall I reserve a double room with
telephone and air-conditioner?
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B.Cé 1é co giil hai phong chiéc thi tot hon. C6 dién-thoai & ca
hai phong thi cang tét. Néu khéng, it nhat phai c6 mot
dién-thoai riéng cho hai phong.

Perhaps it would be better if you reserve two single rooms. If
there are telephones in both, so much the better. If not, there
must be at least one telephone for the two rooms.

A.Da, con phong tam thi sao 6ng?
How about a bathroom?

B.C6 khoi lo. 8 khach san Vién-Péng phong nao ciing cé may
lanh, phong tam, va cau tiéu riéng.

You don’t have to worry about that. At the Vien Dong Hotel
every room has an air-conditioner, a bathroom, and a toilet of
its own.

A.Thua 6ng, gill ching bao lau?
For how long should I reserve them?

B.Xin c¢6 gitf mot tudn, bat dau tif ngay mai. A, c6 nhd néi véi ho
gilt cho hai phong & lau hai hay lau ba nghe. Cao hon nia bat
tién lam.

Please reserve them for one week beginning tomorrow. Oh,
please remember to tell them to reserve two rooms on either
the second or third floor. Higher than that would be very
inconvenient.

A.Da vang. Con tén va dia chi thi sao?
Yes, sir. How about their names and addresses?

B.C6 ¢l nodi ho gili cho Cong-Ty Hang-Hai la dugc.

Just tell them to reserve the rooms for the Maritime
Company.
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Review
I. Review of Vowels in General

II. Review of Southern Vietnamese Vowels and Final Con-
sonants

III. Northern Vietnamese Vowels and Final Consonants
IV. Command/Exclamation Intonation Pattern
V. Polite Imperative Intonation Pattern

VI. Conversation for Practice

REVIEW

1. Review the previous conversation (Lesson XV, item IV, pp.
253-254).

2. Choral and individual repetition of the following verses:

Tram nam trong cudc bé dau,

Ngudi cung cay c6 khac nhau chit nao.

Khéc cudi ming sd xOn-xao,

DPang tuoi bong héo biét bao nhiéu lan.
Nguyeén-Trai (1380-1442)

A hundred years in this ever changing world,

Human beings, trees, and grass are not very different.

One is bursting with tears, laughter, joy, or fear,

Uncountable are the times when sudden wilting replaces blos-
soming.

Thodt tran moét got thién-nhién,

C4i than ngoai vat la tién trén dgi.
Nguyén-Gia-Thiéu (1741-1787)
Pen name: On-Nhu-Hau
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To get out of the world (to enter religion) in natural steps,
To have one’s body beyond the outside world is the best of life.

Tao-hda gay chi cudc hi-trudng,
Dén nay tham-thoat may tinh-swong.
Ba Huyén Thanh Quan (19th century)

Why did nature create this comedy stage,
Up to now, how many days have passed already?

3. Review the content question intonation pattern by choral and
individual repetition of the following content questions:

Sao hai nguGi ban Phéap cua 6ng khéng dén?
Why didn’t your two French friends come?

Chung nao 6ng dinh di Viét-Nam?
When do you plan to go to Vietnam?

Ong muén mudn phong tUf ngay nao tdi ngay nao?
You want to rent the room from what day to what day?

Ong kéu dién-thoai cho 6ng Hai héi nao?
When did you telephone Mr. Hai?

May gid 6ng phai c6 mat & s3?
What time do you have to be at the office?

I. REVIEW OF VOWELS IN GENERAL

1. As was seen, there are eleven vowel sounds in southern Viet-
namese. Review the chart on page 14. Also, there are four diph-
thongs in southern Vietnamese, three which are composed of
the three high vowels plus a neutral mid-central vowel /9/, ia,
ua, and wa. The fourth one is composed of a low-central vowel
and a rounded back vowel, au. Review pp. 192-4, 244-9.

2. Review each vowel and the first three diphthongs by
choral and individual repetition of the following words within
each list and then across:

1.1,y 2. & 3.

(o]
~
[
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nghi
suspect

ti
tiny

thi
then

Bi
Belgium

5.u

thu
to guard

nhu
soft

ta
handsome

cu-lao
island

9.0

con
outburst

trén
elan

von
to leap

sén
to rise

13. ia

chia

VIETNAMESE PRONUNCIATION

nghé
rainbow

té

offer sacrifices

thé
to swear

bé
broken

6. u

thu
totry

nhu
like

tu
idea

cu
stake

10. a

can
to weigh

tran

market town

van
rhyme

than-tho
haggard

14. va

chua

nghe
to hear

té
fall down

the
stick out

bé
to break

7.

o

tho
earth

nho
protrude

to
denounce

co
big

11.a
can
apartment

tréng
white

van
striped

Chéng
not to be

nga
swan

ta
dozen

tha
would prefer

ba
she

8.0

thd
to breathe

nho
dirty

té
servant

cs
flag

12. a

can
to intervene

tréan
forehead

vang
yellow
can

to hinder
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divide not yet sour
hién hudng hudng
to offer direction situation
tién tudng tudng
money to know play
miéng mudn muodn
mouth to borrow late

3. Choral and individual repetition of the following verses:

Tram nam trong coi ngudi ta,
Chil “tai” chlf “ménh” khéo la ghét nhau.
Nguyén Du

In the hundred years of human life,
The words “talent” and “fate” hate each other.

Thuong nhau xin nhd 18i nhau,

Nam chiy ciing chang didau ma ch3y,

Chén dua nhd bita hom nay,

Chén mung xin dgi dém ray nam sau.
Nguyén Du (1765-1826)

In love with each other, let us remember our promises,

Even though the years drag by, let us not drag in our activities
through life.

Let us remember today’s farewells,

As for future salutations, let us wait until this night next year.

D& mang 1ay nghiep vao thén,

Cling dung trach 1an tréi gan hay xa;

Thién can 4 tai long ta,

Chif “tam” kia méi bang ba chi “tai”.
Nguyén Du

Once your Karma is given,

Do not complain about the distance to the heavens;
Goodness is in the heart,

By goodness you can overcome the Karma.

202



VIETNAMESE PRONUNCIATION

Dudi dong nudc chay trong veo,
Bén cau to-liéu béng chiéu thudt-tha.
Nguyén Du

In the stream, the limpid water glides away,
On the other side of the bridge, the willows
are gracefully silhouetted against the sunset.

II. REVIEW OF SOUTHERN VIETNAMESE VOWELS
AND FINAIL CONSONANTS

Following is a chart of vowel and final consonant combinations
in southern Vietnamese. Drill by choral and individual repetition
of the words in columns:

VOWELS FINAL CONSONANT SOUNDS1
Free -p -t -k2 -m -n

i nghi nghiép3 nghich ngat nghiém3 nhin
é nghé nép nét ném nhén
e sé ghép két em

a lap chat cham

a ngach nhat tram

a ngd Phap nhat tam

w nhw cudp? bdc  pusm3

u ngu tup cuc hum

o to chdp nhét com

0 tré hop nhét tom

0 ho mop ngot nhém

io nghia thiét
we ngla ngudt
ue chua thuéc

au hoc

1 There is no one-to-one correlation between spelling and
pronunciation of these words. No one dialect has all the
combinations represented by the spelling.
2 Remember that rounded vowels in these columns are
followed by consonants with double closure. (Lesson IX)
3 In slow speech this can become a diphthong.
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FINAL CONSONANT SOUNDS

l’lg2

chen
chan
tréng
mang
nhung
ding
hon
bon
tron
nhién
tudng
nguon
trong

y

tray

hai
ngui
Iu
téi
toi
héi

-W

nhiéu
nghéu
treo
trau

cao
uu

III. NORTHERN VIETNAMESE VOWELS AND
FINAL CONSONANTS

Following is the chart of vowel and final consonant combina-
tions in northern Vietnamese. Drill by choral and individual rep-
etition of the words:

VOWELS

EZ5o0o0Qesm MDD

FINAL CONSONANT SOUNDS

Free -p
nghi dip
nghé nép
sé ghép
lap
cap
nga Phap
nhw
nga  tup
to chdép
tré hop
ho mop
nghid nghiép
nglla udp
chua

-t
thit
nét
ghét
chat
nhat
nhat
dat
huat
nhét
mot
ngot
thiét
udt
chuot
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-ch -k
bich
léch
eng-éc
xac
ngach sac
khac
stc
lac

chiéc
nudc
budc

tim
ném
em
cham
tram
tam

hum
com
hom
bom
nghiém
ludm
buém
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au
au
VOWELS
-n

i nhin
é nhén
e chen
a chan
a an

a ban
w

u bun
o son
0 dén
0 ngon
is nghién

uwo vudn

ue buén

au

au

FINAL CONSONANT SOUNDS

-nh
thinh

nghénh

thanh

_ng

eng-éc
vang
tréng
lang
nhung
ding

tiéng
dudng
buéng
cong
cong

doc
doc

-y

tray
tay
hai
ngui
mui
tdi
t6i
toi

ngudi
tudi

-W
hiu
réu
treo
trau
sau
cao
muu

nhiéu

IV. COMMAND/EXCLAMATION INTONATION
PATTERN

The command/exclamation intonation pattern is characterized
by a sustained intensity and a rise-fall in the last stressed syl-
lable of the sentence. The phonetic features of the tones of the
last stressed syllable in the sentence are as follows:

a. Level tones start out level, rise sharply, and then fall at

the end of the word.

b. Rising tones rise much higher than normal and often drop

slightly at the end.

The tone of the last stressed syllable in the command/excla-

mation pattern can be represented graphically as follows:
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HL LL HR MR LR
'\ A
) -\ A /
| | A 4
AL / 1" /7 /Y /. !

When the last strong stress is on the last syllable of the pause
group, it can be represented as follows:

—— T\

Ra san choi!
Go out to the yard and
play!

When the last strong stress is not on the last syllable of the
pause group, it can be represented as follows:

—_— =N\ -

Ra san nghe!
Go out to the yard, you
hear!

Listen to the different intonation patterns in these two pairs
of sentences. The statements are pronounced with a regular
falling intonation contour, and the commands or exclamations
are pronounced with a rise-and-fall intonation contour.

a. Toi khéng di qua song.
I am not going across the river.

T6i khong di dau dau!
I am not going anywhere.

b.Co06 Ba mua hai chai.
Miss Ba bought two bottles.

Pi ra san choi di!
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Go out in the yard to play!

Choral and individual repetition of the following commands and
exclamations:

1. Pattern: All high-level tones

bi mau di! Go fast!

Ra san choi di! Go play in the yard!

T6i khong di dau dau! I'm not going anywhere!
Anh di mau cho t6i nghe! Drive fast for me!

2. Pattern: All low-level tones

bung bubn ma! Don’t be sad, I said!
bung lam phién ma! Don’t disturb me, I said.
Ba nay vé thudng ma!  This lady came back often, I said!

3. Pattern: All high-rising tones

N6 é6m qua! He surely is thin!

Céi d6 mac lam! That one is very expensive!
Chu d6 thdy khé qua!  That uncle looks so difficult!
Lam luc thdy khé n6i At times it is so difficult to say
qua! anything!

4, Pattern: All mid-rising tones

C6 hoi nita! She asked again!
Mo6i ch6 moi hoi! You ask everywhere about everything!
Ba hoi nghi cling phai! That she asked was understandable!

5. Pattern: All low-rising tones

Ho sd that! They were really scared!
Ho ban viéc that! They were really busy!

6. Mixed Tone Patterns

To6i dau c6 mua cai gi I didn’t buy anything at all!

dau!

Mua roéi, con gi nifa! It’s raining already, we can’t do
anything!
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Ong 4y thdy néng tdnh  That man is really hot tempered!
qua!

V. POLITE IMPERATIVE INTONATION PATTERN

The polite imperative intonation pattern is characterized by a
gradual decrease in the overall intensity of the utterance and
a slight rise-and-fall in the last stressed syllable in the pause
group. The phonetic characteristics of the last stressed tone
are:

a. Level tones start out level, rise slightly, then fall at the end
of the word. In some contexts the slight rise may not occur.

b. Rising tones rise higher than normal but not as high as in
the command/exclamation intonation pattern.

A graphic representation of the tone on the stressed syllable
of the polite imperative intonation pattern is as follows:

HL LL HR MR LR
-~ .
| N P 4
\ L > 4
— N
/HL/ Y . /7 /]

When the last strong stress is on the last syllable of the pause
group, it can be represented as follows:

—-d—-——f\

Xin ong  dil!
Please go!

When the last strong stress is not on the last syllable of the
pause group, it can be represented as follows:

Xin oOng nghe toi!
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Please listen to me!

Listen to the different intonation patterns in these two pairs of
sentences. The statements are pronounced with regular falling
intonation contour, and the polite imperatives are pronounced
with a rise-and-fall intonation contour and a gradual decrease
in intensity.

a.Ong Ba dem lén. Mr. Ba brought it up.
Xin 6ng dem lén. Please bring it up.

b.Ngu6i nay dung tra.  This person drank tea.
Mdi ba dung tra. Please have some tea.

Choral and individual repetition of the following polite requests:
1. Pattern: All high-level tones

Xin 6ng theo to6i. Please follow me.
Xin 6ng cho téi di. Please let me go.
Xin 6ng dem cho t6i hai chai.  Please bring me two bottles.

2. Pattern: All low-level tones

MJdi ba vé. Please (feel free to) go home.
Mdi ba dung tra. Please have some tea.
Nhd thay ban gium. Please discuss (it) for us, teacher.

Nhd ba lam gium tro nay. Please do (it) for this student.

3. Pattern: High-level and high-rising tones

Xin ong dén. Please come.
Xin 6ng dén sém. Please come early,.
Xin c6 c( noi trudc. Please go ahead and speak first.

Xin ¢6 dén giap chung n6. Please go up and help them.

4, Pattern: Low-level and mid-rising tones

Nhd ba héi nifa. Please ask again.

Nhé ba bé nifa mudng Please put in another half a
nifa. spoonful.

Mdi ba nghi & trén. Please rest up here.

5. Pattern: High-level and low-rising tones
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Xin 6ng dinh ho. Please give an approximation.

Xin 6ng chay that le. Please drive very fast.

Xin 6ng dem lai mét hop bét Please bring acan of rice flour.

gao.

Xin O6ng di lai chg tai quan. Please go to the market in the
district.

6. Mixed tone patterns

Xin Ong cU di. Please go ahead.

Anh lam on hoéi gium t6i. Please ask for me.

C6 lam on danh méy tho Please type this letter for me.

nay gium toi.

MdGi 6ng ba dén nha We invite you to our house so you will
chung tbi cho biét. know (where it is).

VI. CONVERSATION FOR PRACTICE

A.Xin 16i 6ng, 6ng dén Viét-Nam hdi nao?
Excuse me, when did you arrive in Vietnam?

B.Da, t6i dén Viét-Nam sdu thang roi.
I arrived in Vietnam six months ago.

A.Qué-quén 6ng & ti€éu-bang nao?
Which is your home state?

B.Da, qué-quan téi & ti€u-bang Niiu-Udc.
My home state is New York.

A.Tiéu-bang N{tu-USc c6 16n khong 6ng?
Is New York state big?

B.Da, 16n 1am va dan sé cling dong, ching tam triéu ngudi.
Yes, it is and its population is also large--about eight million
people.

A.Khi-h4u & Niiu-USc nhu thé nao 6ng?
What is the climate like in New York?

B.Da & Nitu-Udc c6 bén mua. Mua he thi néng va mua doéng thi
lanh lam. Mua xuan va mua thu thi mat.
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In New York, there are four seasons. Summer is hot and
winter is very cold. Spring and autumn are cool.

A.Chéc c6 1é & Viét-Nam 6ng thdy néng lam.
You probably find it very hot in Vietnam.

B.Da t6i thich & x{ néng hon vi téi thich nhiing mon thé-thao &
ngoai trdi.
I prefer hot countries because I like outdoor sports.
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Review
I. Spelling of Northern and Southern Vietnamese
II. Sustained Intonation Contour
ITI. Stress in Vietnamese
IV. Pause Groups and Syntactic Stress

V. Conversation for Practice

REVIEW

1. Review the previous conversation (Lesson XVI, item VI, pp.
270-271).

2. Review the polite imperative intonation pattern by choral
and individual repetition of the following commands and excla-
mations. Use a rise-and-fall intonation and gradually decrease
the overall intensity of the utterance.

Xin 6ng cU di.

Please go ahead and go.

Xin méi 6ng dung tra.
Please have some tea.

Xin 6ng chi gium t6i dudng di lai nha giay thép.
Please show me the way to the post office.

Nhé anh mua gium t6i hai cuén séch nay.
Please buy these two books for me.

Co6 lam on danh mdy gium toi tho nay.
Please type this letter for me.
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[. SPELLING OF NORTHERN AND SOUTHERN
VIETNAMESE

Though northern and southern Vietnamese differ slightly in pro-
nunciation, words are spelled the same in both dialects. In
Lessons X and XVI, sound and tone correspondences between
the two dialects were presented. In this lesson, the spelling and
pronunciation of the two dialects are presented.

In the following tables the standard spelling of Vietnamese
and the standard northern pronunciation are given. In cases
where the two dialects differ, the southern pronunciation is
given as well.

1. INITIAL. CONSONANTS AND SEMI-VOWELS

Spelling Pronunciation Examples
Northern Southern

b- b- ba three

t- t- ta we

th- th- tha forgive

d- d- da banyan

tr- ch- tr-  tra interrogate

ch- ch ch-1  cha father

k- (before i, y, &, e) k- ky to sign

c-(elsewhere) k- ca to sing

ph- ph- pha to mix

V- V- v-2  va to hit

X- X- xa far

S- X- S- sa to fall

kh- kh- kha pretty good

gh- (before i, €, e) g- ghe boat

g-(elsewhere) g- ga railroad station

h- h- hai two

I- I- la scream

m- m- ma ghost

n- n- no full

nh- nh- nha office

ngh- (before i, &, e) ng- nghe to hear

ng- (elsewhere) ng- nga swan

1 The southern ch is less affricated than in the northern
dialect.
2 Vis pronounced vy-, similar to English view.
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- z- r- ra go out

d- z- y- da skin

gi- Z- y- gia household
u- (before §, &, y) w-3 uy authority
o- (before a, a, e) w- oa hole

chu- (before 4, &, y)  chw- chuy to pluck
cho- (before a, 3, e) chw- choan to take up
du- (before 3§, &, y) ZW- yw- duy  only

do- (before a) ZW- yw- doanh abundant
do- (before a) dw- dodn guess

go- (before a) gw- goa widowed
hu- (before 3, €, y) hw- w- huy to stir

ho- (before a, a, e) hw- wW- hoa flower
khu- (before &, é,y)  khw- khuyén to advise
kho- (before a, a, e) khw- khoa tolock

lu- (before 4, y) Iw- luat law

lo- (before a, a, e) Iw- loat series

no- (before a) nw- noa lazy

ngu- (before €, y) ngw- nguy dangerous
ngo- (before a, a, e) ngw- ngoan good
nhu- (before 4, é, y) nhw- nhuy stem

nho- (before a, e) nhw- nhoai exhausted
qu- kw- qua to cross
su- (before 4, y) XW- SW-  suy ponder
so- (before a) XW- Sw- soan arrange
tu- (before §, &, y) tw- tuan week

to- (before a, e) tw- toan entire
thu- (before 3, &, y) thw- thué torent
tho- (before a, a) thw- thoat to escape
tru- (before 4, y) chw- trw- truy to quiz
xu- (before 4, &, y) XW- xuat  to exit

x0- (before a, a, e) XW- X0€& to stretch

2. VOWELS AND FINAL CONSONANTS

Two charts in Lesson XVI showed combinations of vowels and
final consonants in northern and southern Vietnamese. These
combinations are listed again here in a different dimension:

3 Take note that in all instances when the semivowel w is
followed by &, that a is pronounced u in southern
Vietnamese.
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Spelling Pronunciation Examples
Northern Southern

-i -i bi undergo

-y -i ty office

-ip -ip kip in time

-ich -ik -it thich to like

-ych -ik -it huych to push

-it -it4 nit children

-yt -it huyt to whistle

-im -im tim heart

-in -in tin to believe

-inh -inh -in tinh fine

-ynh -inh -in huynh yellow

-iu -iu chiu to accept

-yu -iu khuyu elbow

-ia -i chia to divide

-ya -i khuya late

-iép -iep -ip tiép to continue

-iéc -isk viéc work

-iét -iet -isk Viét Viet

-yét -iot ek tuyét snow

-iém -iem -im ki€m to search

-yém -iom -im yém disgusted

-ién -ien -ieng  lién continuous

-yén -ien -ieng  tuyén to declare

-iéng -iang tiéng language

-yéng -iang yéng blackbird

-iéu -iau -iu nhiéu many

-yéu -iau -iu yéu weak

-é -é tré late

-éu -éu kéu to call

-ép -ép nép glutinous rice

-8t -6t chét to die

-éch -ek -ét léch unequal

-ém -ém dém night

-én -én lén to go up

-énh -énh -én ménh fate

-e -e nghe to hear

-eo -ew ngheo poor

4 In southern Vietnamese, the i sound is lower and more
centralized than in northern Vietnamese when it is
followed by a dental consonant.
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-at
-ac
-ach
-am
-an

-anh

-eng

-am

-at
-aych
-am
-an

-anh

LESSON XVII

-eng

-ak

-ang

_ép
-ak
-ak

-ang

-an

-ai

-ak

-ang
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hep
nét
eng-éc
dem
chén
leng-keng
trau
tap
tat
Xac
tam
than
vang
thay
sap
bat
chac
tach
tram
ban
trang
anh
ra
hai
cay
cao
cau
dap
hat
bac
cam
an
trang
th(
cliu
rucu
ngui
dudi
dat
chic
trua
cudp
dudc

narrow
feature

to squeal
to bring
bowl
ding-dong
buffalo

to exercise
all
impolite
heart
body

yes
teacher
about to
to catch
probably
cup
hundred
to shoot at
moon
elder brother
go out
two

hot (pepper)
high

areca

to step on
to sing
silver
orange
peace

to decorate
kind

to save
wine

to smell
under

to be cut
function
noon

rob

able to



-0t
-6C
-Om
-0n
-0ng

-0i
_Op
-om
-ot
-on

VIETNAMESE PRONUNCIATION

-uat -wok  vudt
-un chun
-ung chling

-wrang phuong
-won -wong  vudn
-rom -um  budm

-0 chg
-0i tdi
-0p hdp
-ot -ok  hét
-om rom
-on -ong  hon
-u thu
-uy tai
-u mua
-uay -uy muoi
-up chup
-ut —ukP chut
-ukP chuc
-um dum
ung™ dung
-un ~ung™ bun
-uet -uek  chuot

-uam -um nhudém
-usk ludc
-uen -ueng  vuon

-ueng chudéng

-0 co
-0y toi
-0p hop
-6t _6kp m@t
-aukP sukP  doc
-0m tom
-6n -6ng  vén
-aung™  -&ung™ ©n9
-0 nhé
-0y hoi
-0p hop
-om tém lai
-ot -ok ngot
-on -ong  ngon
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to exceed
leg

about
horizon
garden
butterfly
market
arrive

to unite
to cut
straw
more
autumn
pocket

to buy
salt
pounce on
little bit

to wish

put together
to use

mud

rat

to dye
to boil
square
bell
Miss

I

can, box
one

poisonous
shrimp
capital
grandfather

small

to ask

to convene
in conclusion
sweet

tasty
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-0oC _&ukP hoc to study
-ong 4ung™ trong inside
3. TONES
Mark Pronunciation Examples
Northern Southern
unmarked high-level ma ghost
’ high-rising ma mother
low-level ma but
’ mid-rising matomb

glottalized high-rising mid-rising ma horse
glottalized low-level low-rising marice seedling

II. SUSTAINED INTONATION CONTOUR

The sustained intonation contour serves to set apart and em-
phasize phrases, primarily introductory phrases, within long
sentences. It is characterized by a sustained intensity
throughout all the syllables and by a sustained pitch level for all
the tones in the pause group; i.e., the absolute intensity of each
of the syllables remains the same, and the absolute pitch of the
tones remains the same within the pause group, except for the
tone of the last syllable of the phrase, which has a slight rise at
the end.

The phonetic characteristics of the last tone in the group are
as follows:

a. Level tones start level and tend to rise at the end.
b. Rising tones tend to rise higher than normal.

The last tones of the sustained intonation contour can be
graphically represented as follows:

HL LL HR MR LR
/
p— pd 4
NS /
— N
/HL/ I /1 A, I,
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The sustained intonation contour as a whole can be graphically
represented as follows:

w4
Hai hom nay, tro nay rat ban.
The past two days, this student has been very

busy.

Listen to the different intonation contours in these sentences.
First a short statement is given, which is pronounced with a
falling contour. Then this statement is put as an introduction
clause into a longer sentence. Notice how its intonation
changes, particularly in intensity and in the rise of the last tone.

a. Toi di.
I'm going.

T6i di, nhung t6i sé trd lai ngay.
I’'m going, but I'll be right back.

b. Tam mua xe.
Tam bought acar.

Tam mua xe, nhung khong lai dudc.
Tam bought acar, but he couldn’t drive it.

Choral and individual repetition of the following sentences:

1. Pattern: High-level tones

Hom nay, ho sé 1én dudng.
Today, they will be on the road.

Hai hom nay, tréi mua ludn.
For the last two days, it has rained constantly.

N&am muoi nam nay, ching t6i khong cé dién.
For the last fifty years, we haven’t had electricity.

Hai Ong kia, t6i chwa gap 1an nao hét.
I have never met those two gentlemen.
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2. Pattern: Low-level tones

Thudng ngay, 6ng ay di lam rat sém.
Usually, he goes to work very early.

Mudi gid roi, ching ta nén di ngay.
It’s ten o’clock already, we should go right away.

Nhiéu ngudi vé nha, nén xe rat chat.
Many people went home; consequently, the buses were very
crowded.

Nha nay gan nhiéu trudng, nén tré con di hoc rat tién.
This house is near many schools, so it is very convenient for
children going to school.

3. Pattern: High-rising tones

Trudc hét, ching toi xin gidi-thiéu c6 Ngoc.
First of all, we would like to introduce Miss Ngoc.

May céai d6, toi khong thich 1am.
I didn’t like those very much.

Théi dén rat s6m, nén coé thi-gid doc béo.
Thai arrived very early, so he had time to read the newspaper.

Chung né dén trudc nhit, thanh ra ching n6 dudc hoc 16p A.
They came first, that was why they got to be in class A.

4. Pattern: Mid-rising tones

Moi bita, bac-si déu cé dén tham binh-nhén.
Everyday, the doctor came to see the patients.

Nhiing cho cii, c6 ay khong thich di lai nifa.
She doesn’t like to go to the old places anymore.

Hai phai ddi cho, nhiing anh khéng thich.
Hai has to move, but he doesn’t like it.

Canh héi Thuy nifa, nhung Thuy khéng tra 15i.
Canh asked Thuy again, but Thuy didn’t answer.

220



VIETNAMESE PRONUNCIATION

5. Pattern: I ow-rising tones

Cham cham, § day co nhiéu tré con.
Go slowly, there are many children here.

Moi su viéc, chung téi déu nhd 6ng ca.
We have relied upon you for everything.

Ho bi budc t6i, nhung ho vo toi.
They are accused, but they are innocent.
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III. STRESS IN VIETNAMESES5

Vietnamese syllables can be stressed or unstressed. Stressed
syllables are pronounced longer and with more intensity than
unstressed syllables. The stressed high-level tone has a higher

5 FOR PRACTICAL PURPOSES, THIS MANUAL ASSUMES TWO
DEGREES OF STRESS IN VIETNAMESE. THE STRONG STRESS
CAN BECOME A SYNTACTIC STRESS (SEE PAUSE GROUPS
AND SYNTACTIC STRESS, IN THIS CHAPTER). DR. THOMPSON
STATES THAT THERE ARE FOUR DEGREES OF STRESS IN
VIETNAMESE, NAMELY EMPHATIC, HEAVY, MEDIUM, AND
WEAK (CF. LAURENCE C. THOMPSON, “SAIGON
PHONEMICS”, LANGUAGE 35. 454-76, 1959, AND A
VIETNAMESE GRAMMAR, UNIVERSITY OF WASHINGTON
PRESS, PP. 106-7, 1965). IN HER PH.D. THESIS, SOUTH
VIETNAMESE STRESS, TONES AND INTONATION,
AUSTRALIAN NATIONAL UNIVERSITY, MISS AURELIE TRAN
ALSO DELINEATES FOUR DEGREES OF STRESS IN
VIETNAMESE, NAMELY, EMPHATIC, STRONG, WEAK, AND
EXTRA WEAK.

THE PLACEMENT OF THE WEAK AND STRONG STRESSES IN
PAUSE GROUPS IN VIETNAMESE CONSTITUTES THE BASIC
RHYTHM PATTERN IN THE LANGUAGE. THE PATTERN HAS
THE FOLLOWING CHARACTERISTICS:

1. IT IS A RETROGRADE PATTERN; I.LE., THE STARTING POINT OF
THE PATTERN IS THE LAST STRESSED SYLLABLE OF THE
PAUSE GROUP.

2. IT IS DETERMINED BY THE SYNTACTIC FUNCTION OF THE
SYLLABLES IN THE PAUSE GROUP; I.LE., SYLLABLES THAT
ARE NOUNS, VERBS, ADVERBS, AND ADJECTIVES CAN BE
STRESSED, WHILE REDUPLICATIVE SYLLABLES, SYLLABLES
THAT ARE PREPOSITIONS AND PARTICLES CANNOT BE
STRESSED.

3. IT DISPLAYS AN ALTERNATIVE OCCURRENCE OF WEAK AND
STRONG STRESSES.

THERE ARE, THEREFORE, TWO POSSIBLE RHYTHM PATTERNS:
A. RHYTHM PATTERN STARTING WITH WEAK STRESS:
..WSWSW

B. RHYTHM PATTERN STARTING WITH STRONG STRESS:
...SWSWS
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absolute pitch than the unstressed. The stressed low-level tone
has a lower absolute pitch than the unstressed. The rising tones
rise higher and longer than their unstressed counterparts.

Practice by choral and individual pronunciation of the fol-
lowing sentences. Make clear differences between the stressed
(marked with an s) and the unstressed syllables.

1. Pattern: High-level tones

C6 SBa mua Sxe. Miss Ba bought a car.

Téi S1én tham Scob. I come to visit you.

Hai Sdem ghe S1én. Hai brought the boat up.

2. Pattern: IL.ow-level tones

Binh Své nha SThanh. Binh went back to Thanh’s house.

Ba Své mudi Sngay. She came back for ten days.

Tro Slam thay Shuon. The students made the teacher sad.

3. Pattern: High-rising tones

Cht STAm dén Ssém. Uncle Tam arrived early.
Chti 5S4u ban Sca. Uncle Sau sells fish.
Chiting 5né nhé Sma. They miss their mother.

4. Pattern: Mid-rising tones

SCanh phai Snghi. Canh had to rest.
Thiy $hdi méi Sché. Thuy asked at each place.
Panh Sphai déi Sché. Danh had to change places.

5. Pattern: Low-rising tones

Ho Sdudc trong- Sdung. They were used at important functions.
Ho Sbi budc Stdi. They were accused of guilt.

Tho Sdinh lai Schg. Tho planned to go to market.
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IV. PAUSE GROUPS AND SYNTACTIC STRESS

Pause groups are sequences of syllables occuring within an in-
tonation contour and between two pauses. They vary in length
between a single syllable to a dozen or more, and they are
usually grammatical units. For example, clauses or long sub-
jects are often pause groups. In rapid speech, speakers make
fewer pauses, and the groups of syllables are longer; while in
slow and deliberate speech, there are many short groups of syl-
lables.

In each pause group, there is at least syntactic stress, which
may take the place of the regular alternate stressed-unstressed
syllables. Syntactic stress is much louder than regular alter-
nately stressed syllables in the pause group. These syntactically
stressed syllables usually convey new information in a pause
group and are usually a noun, a verb, or an adjective.

Practice by choral and individual pronunciation of the fol-
lowing sentences with emphasis on the syntactically stressed
syllables (marked with ss).

Toi khong *Sbiét.

I don’t khow.

Hoém S%kia, chiing toi **qua nha 6ng Nam.
The other day, we went over to Mr. Nam’s house.

Néu mudn 5di thi *°di cho $*sém.
If (we) want to go, then we have to go early.

Khi nao 6ng 5°dén thi 6ng “°cho chung t6i *hay.
When you are coming, let us know.

S$Bén thi cling **uéng, nhung khéng **bén thi khong **dudc.

It is regrettable to have to sell (it), but it is impossible not to sell

it.

Ong &y néi tiéng SViét khong “*mau, $Sphai khong?
He does not speak Vietnamese fast, does he?

Xin 6ng °dem lai cho t6i mot **chai la-ve c6 **bd nudc *°da.
Please bring me a bottle of beer with ice.
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V. CONVERSATION FOR PRACTICE

A.Chao 6ng Quan-Trudng, toi xin héi 6ng vé van-dé gido-duc tai
quan nay.
Mr. District Chief, I would like to ask you about the education
situation in this district.

B.Da xin 6ng c( hdi, toi sé han-hanh tra 18i 6ng.
Please go ahead, I'll be happy to answer you.

A.Da quéan nay c6 may trudng trung-hoc va may truong
tiéu-hoc?
How many high schools and elementary schools do you have
in this district?

B.Da, chiing t6i c6 mot truong trung-hoc va sau truong
tiéu-hoc.
We have one high school and six elementary schools.

A.Da, truwong trung-hoc cé bao nhiéu 18p va tat ca cé bao nhiéu
16p hoc & ti€u-hoc?
How many classrooms are there in the high school, and how
many are there altogether in the elementary schools?

B.Truwong trung-hoc cé hai mwoi bén 16p hoc, va tat-ca cé hai
tram mudi tdm 16p & buc ti€u-hoc.
The high school has twenty-four classrooms, and there are
two hundred eighty elementary classrooms.

A.Thwa 6ng Quan-Trudng, ong cé du gido-sw va gido-vién
khoéng?
Mr. District Chief, do you have enough secondary and
elementary school teachers?

B.Chung t6i c6 du gido-su trung-hoc nhung thiéu chung hai
muoi gido-vién ti€u-hoc
We have enough high school teachers but we lack about
twenty elementary school teachers.
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LESSON XVIII

Review

I. Delimiting the Sustained Intonation Contour

II. Reading Exercise: “Van-bé Sang-Tac Chii Qudc Ngit”,

by Pham Quynh

III. Review Drills on khong and chuwa Question Intonation
Patterns

IV. Dictation Exercise: Spelling g vs. gh and ng vs. ngh

REVIEW

1. Review the previous conversation (Lesson XVII, item V, p.

288).

2. Choral and individual pronunciation of the following
words. It should be noted that word-final letters -n and -nh after
i and é are always pronounced /n/. Likewise, word-final letters
-t and -ch after i and é are always pronounced /t/.

1. /in/
chin
chinh
kin
kinh
vin
vinh

3. /it/
bit
bich
thich
thit
lich
lit

cooked
correct
covered
to respect
to lean on
to chant

to cover
emerald

to like
flesh, meat
calendar
liter

2. /én/
bén
bénh
nghénh
nghén
phén
phénh

4. /et/
phéch
phét
nhéch
Tét
léch
mét

side

sickness

to welcome

to stretch (one’s neck)
bamboo wall

to swell up

very white
comma

to grin broadly
New Year
tilted

tired
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3. Choral and individual pronunciation of the following words.
It should be noted that after vowels other than i and €, the final
sound is always pronounced /ng/, whether it is spelled n or ng.
Likewise, the final sound is always pronounced /k/, whether it is
spelled t or c.

1. /-ng/ 2. /k/

ngan swan bat bowl
ngang horizontal bac uncle
bén sharp két parrot
tan metric ton mat honey
chan to tend (animals) mat eye
chang stage mac expensive
ngan thousand suc force
ding to stand Sut chipped
16n big vat to skim
bun mud chut instant
tiéng language tot good
vudn garden ngot sweet
muén to want tiéc to regret
mudn to rent thuéc  meter
thu6ng  ordinary thuéc  medicine

4. Study the spelling of the semi-vowel /w/ between the initial
consonant and the vowel. Do choral and individual pronunci-
ation of the following words. Notice that the semi-vowel /w/ is
spelled u before i, y, e and o before other vowels.

/w/
soan to arrange toan group
suy to reflect tuyén wise
huyét grave huayt to whistle

[. DELIMITING THE SUSTAINED INTONATION
CONTOUR

Each phrase group in Vietnamese can have a sustained into-
nation contour. In regular speech, sentences are usually uttered
with less sustained intonation contours than they are in iso-
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lation when particular emphasis is given to the pause groups.
However, breaking down the sentences into pause groups helps
the student focus in on the contours.

1. Pronounce the sentence below in four different versions:
with two sustained intonation contours (three pause groups),
with one sustained intonation contour (two pause groups) at
two different places in the sentence, and with no sustained in-
tonation contour. Each tentative intonation contour is marked
with a vertical bar (]).

a.0Ong Lé&-van-Duyét | 1a mot tudng-quéan | vao thé ky thi mudi
chin.

b.Ong Lé-van-Duyét | 1a mét tudng-quan | vao thé ky thi mudgi
chin.

c.Ong Lé-van-Duyét | la mot tudng-quan | vao thé ky thd mudgi
chin.

d.Ong Lé&-van-Duyét 1a mét tudng-quan vao thé ky thd mudgi
chin.
Le-van-Duyet was a general who lived during the nineteenth
century.

2. Go through the following sentences and mark possible pauses
with a bar. Pronounce them accordingly. There should be two
sustained intonation contours and a final one.

Trudng Pai-Hoc Can-Tho dudc thanh lap tai tinh Phong-Dinh.
The University of Can-Tho was built in Phong-Dinh Province.

Ngay mai chung toi sé dén néu 6ng c6 & nha.
We will come tomorrow if you are home.

Chlng nao 6ng di xin 6ng cho t6i biét vi téi can gap ong.
When you go, please let me know because I need to see you.

Cubn sach do6 téi da doc réi, nhung téi mudn doc niia.
I have read that book, but I want to read it again.

HoOm, th( ba thay gido khéng dén nén hoc tro dudc nghi.

On Tuesday, the teacher did not come, so the students had a day

off.
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Néu 6ng ghé lai, t6i sé dwa 6ng di bai bién trong nhilig ngay

nghi.
If you stop over, I'll take you to the beach during the holidays.

Tai Pa-Lat cé nhiéu vudn thong nhw & x(f lanh.

In Dalat, there are many pine forests just like in temperate

countries.

II. READING EXERCISE

Practice reading the following passage with a view to attaining
normalcy in speed, rhythm, and intonation.

Van-Dé Sang-Tac Chit Quoc-Ngit

Thudc vé van-dé co6i ré chii quéc-ngili, nha st hoc Maybon
thuat lich-sUf cua co Alexandre de Rhodes ro6i, c6 phan doan nhw
sau nay:

“...Céch dich-&m &y la do céc c6 dao Tay ché ra, diéu d6 da
chac han réi, nhung ngudi ndo 1a ngudi ché ra dau tién thi khé
ma biét dudc. Thién-ha cl quen miéng néi la chinh céc cé dao
ngudi Bé-dao-nha dat ra chil quéc-ngll c6 1& céi y-kién do cling
la mot diéu trong v6-s6 diéu sai-lam ma & Dong-Phap thién-ha
cU theo nhau ma truyén di, khéng xem xét cho kj. Vi s3-di thanh
ra cai y-kién do la bdi thay trong 16i dich-am cta chii quéc-ngil
c6 nhiéu van doc giéng nhw van tiéng Bé-dao. Nhung phai biét
rang tiéng Bo-dao 1a tiéng thong-thudng chung cla cac ngudi
Tay giao-thiép vdi ngudi Annam tu thé-ky thd 17. Khong nhflng
nha budn cac nudc cung nhiing thong-ngoén cta ho goi la ju-
rabas théng-dung thi tiéng ay, ma cac cé dao cling dung, cé dao
Bo6-dao thi da cé nhién réi, nhung cd cé dao Y-pha-nho, Y-dai-
16i hay Phéap nifa. Nhu vay thi tiéng B6-dao c¢6 anh-hudng trong
viéc ché-tac ra chii quéc-ngill, diéu dé that khong 13y gi lam la
...Vay thdi néu cl theo y-kién théng-thwéng ma cho chii quéc-
ngtf 1a tu cac c6 Bo-dao ché ra, that khong ldy gi lam bang-cUf
vay. Chil quéc-ngll chic 1a do nhiéu ngudi cung nhau nghi dat
ra, ch( khong phai mot ngudi Bs-dao ma théi. C6 mot diéu dich
han, 1a khi nha in 8 Au-Chau, --day la sd in ctia Ho6i Truyén-gido
3 La-ma, do gido-hoang Urbain th( XIII 1ap ra nam 1627 c6 du
th( chif cac nudc, -méi bat dau dic chil quéc-ngi, thi la cha-y
dé in cac sach cua mot éng c¢6 ngudi Phap...”
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N6i tém lai thi chil quéc-ngii 1a do cac c6 Tay sang gia;lg dao
bén nuwdc Nam dat ra vao dau thé-ky thu 17, cac cé6 dé ngudi Bo-
dao co, ngudi Y-dai-1gi ¢, ngudi Phap cé, chac 1a cung nhau nghi
dat, cham-chudc, slfa-sang trong lau nam, chd khéng phai mét
ngudi nao lam ra mot minh vay. Duy dén khi in ra thanh séch thi
la mot 6ng c6 ngudi nudc Phéap, Alexandre de Rhodes, in mét bo
ty-dién va mot bo sach gidng dao bang chif quéc-ngll trudc nhat.
Véay thdi hai b sach d6 la hai quyén sach quéc-ngil c6 nhat con
lwu-truyén dén nay.

Pham Quynh
“Khao vé chil quéc-ngu”
(Nam-phong tap-chi, t. XXI, s6 122)

III. REVIEW DRILLS ON KHONG AND CHUA
QUESTION INTONATION PATTERNS

The khong/chua question intonation pattern is a rising one. It
is characterized by a sustained intensity pattern and a rising
contour on the last syllable, khéng or chua, or the stressed syl-
lable preceding khong or chuwa. In the second case, khong or
chua become unstressed and are pronounced with the voice
fading.

Choral and individual repetition of the following questions:
1. Pattern: /HI/and /~/

Ong mudn di d4 banh véi téi khong?
Do you want to go play soccer with me?

Mai céc 6ng dy cé dén khong?
Are they coming tomorrow?

Nam tdi cb ay co di Phap khong?
Is she going to France next year?

Anh &y c6 biét hat thudc 14 khéng?
Does he smoke cigarettes?

Xin bac cho biét éng ay dén chua?
Please tell me whether he has arrived yet.

230



VIETNAMESE PRONUNCIATION

Anh viét xong cudn sach dé chua?
Have you finished writing that book yet?

Co ay coi xong 14 thu d6 chua?
Has she finished reading that letter yet?

Anh thiy 6ng dy dén day chua?
Have you seen him coming yet?
2. Pattern: /HI/ and /°/

C6 Ha di vo nha thwong khong?
Miss Ha, do you want to go to the hospital?

Chao hai 6ng; hai 6ng dung gi khéng?
Good morning, what do you want to eat?

Ai vé Ha-Tién bang xe do khong?
Who wants to go back to Ha-Tien by bus?

Hai ba nay di vo nha thG khong?

Do these two ladies want to go into the church?

Anh vé Bién Hoa 1dn nao chua?
Have you ever returned to Bien Hoa?

Ong tim ra nha ba Poan chua?
Have you found Mrs. Doan’s house yet?

Ba di chua nay bao gid chua?
Have you ever gone to this pagoda before?

Con ba Tung di mua xoai chua?
Has Mrs. Tung’s son gone to buy mangos yet?

3. Pattern: /HL/ and [/
Ong hiéu cau héi clia ba khéng?
Did you understand her question?

Ong phai tra hia tram rudi M§-kim khong?
Did you have to pay 250 dollars?

Ca Hai di mua rau cai khong?
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Did Miss Hai go to buy cabbage?

Ong phai cham lfa dé sudi khéng?
Did you have to light a fire to keep warm?

C6 Hai di mua hoa qua chua?
Has Miss Hai gone to buy some fruit yet?

Anh héi mua tranh 6ng Khéng-TU chua?
Did you ask to buy the picture of Confucius yet?

Ong ta hoéi: “Anh da coi con hé chwa?”
He asked: “Have you seen the tiger yet?”

T6i 3 day xem anh ta mua chim sé chua.
I stayed here to see whether or not he would buy the sparrows.

4. Pattern: /HL/ and /./

Chi di chd mua hop quet khong?
Did you go to the market to buy matches?

Ann lai bénh vién tham cu Pao khong?
Did you go to the hospital to visit Mr. Dao?

Coi b0 0ng di binh; 6ng dudc manh khong?
You look ill; do you feel okay?

Khoéng dudc chay, di cham cham dudc khéng?
Don’t run, can you walk slowly?

Ong mudn dudc nam chuc van chua?
Could you borrow the 500,000 (piasters) yet?

Anh budc chat bao gao lai chuwa?
Have you tightened the rice bag yet?

C6 hoc Du-bi Van-khoa chiia?
Have you been through the freshman year at the College of
Letters yet?

Ong theo hoc Pai-Hoc Quan-Su chua?
Have you been to the Military College yet?
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5. Pattern: /- /and /*/

C6 ngudi nao dén tim cha khong?
Has someone come to ask for me?

Ba 4y c6 nhiéu tién 1am khong?
Did she have much money?

Thim mudn vé lang kiém chu dy khéng?
Do you want to go back to the village to find your husband,
Aunt?

Chin ngudi nay muén dén ap d6 khong?
Do these nine persons want to go to that hamlet?

S&u gid roéi, bac uéng thuéc chua?
It’s 6:00 already, have you taken the medicine yet?

Cuén séch nay quy lam, bac cé chua?
This book is very valuable, do you have a copy yet?

Sdp téi roi, bac mudn udng gi chua?
It’s almost dark, do you want to drink something yet?

Tam gid roi, cé ngudi nao dén chua?
It’s eight o’clock, has anyone come yet?

6. Pattern: / -/ and [/

Phép tinh d6 cé khé hiéu 1am khéng?
Is that mathematics rule too difficult?

Chu Hai néi tiéng Phép gidi khéng?
Does Uncle Hai speak French well?

3 Quang-Ngai c6 ban sach béo tiéng Phép khong?
Do they sell French books and magazines in Quang-Ngai?

Céi 4o d6 cii 1am; c6 ré khong?
That coat is very old; is it cheap?

Chiéc xe d6 tot 1am, chau 1ai thif chua?
That car’s good, have you tried to drive it yet?
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Chau cé vé déi 1am, chau da udng sta chua?
You seem very hungry; have you had milk yet?

Chu da hoi may quéan 6 d6 chua?
Have you asked at those restaurants over there yet?

Chu ¢6 vé yéu 1dm, cht da khéi hdn chua?
You seem to be very weak; have you completely recovered yet?

7. Pattern: /~/and /./

Théng tdi Qudc-Hobi c¢b hop lai khong?
Does the Assembly meet again next month?

Me dén Chd Cuu ban gao khong?
Mommy, are you going to Cuu Market to sell rice?

Téi mot, Chi lai d6 udng rudu khong?
Is Chi going there the day after tomorrow to drink?

Chti c6 mugn hop quet chau khong?
Did I borrow your lighter?

Thim théi lai chdu mot chuc bac chua?
Did I give ten piasters back to you yet?

Cu ay bén lai bon cai chau chua?
Has he sold the four vases yet?

Tiém dé ban béo tiéng Viét; chi dén d6 chua?
That shop sells Vietnamese newspapers; have you been there
yet?

Chi ay danh mady le 1dm, me thay chua?
She types very fast, have you observed it yet?

8. Pattern: /~/and //

Tuén roéi, ba é nha thudng khong?
Last week, did you stay home most of the time?

Ba Béo trd vé 4 nha nay khéng?
Did Mrs. Bao return to live in this house?
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Nhiéu ngudi hiéu bai st/ nay khong?
Did many people understand this lesson of history?

Ngudi nay phai tra nhiéu tién khoéng?
Does this person have to pay a lot of money?

Mudi gid rugi réi, ba phai vé nha chua?
It’s 10:30 already; do you have to go home yet?

Nhiéu ngudi rdi khoi tinh nay chua?
Have many people left this province yet?

Ba trg vé My lan nao chua?
Have you been back to the U.S. yet?

DUa nay ré, ba dung th{ chua?
This coconut is cheap; have you tasted it yet?

9. Pattern: /°/ and /./

Ba Doan la ngudi lich-sy; that vay khong?
Is it true that Mrs. Doan is a very courteous person?

Nhiéu ngudi du cudc hoa nhac nay khéng?
Are many people going to attend this concert?

Chi day hoc dudc nhiéu tién khong?
Do you earn a lot of money teaching?

Nhiéu ngudi du cudc thuc-tap tai Trudng Luét khéng?
Did many people come to attend the practical session at the
School of Law?

Chi gap nhiéu ngudi hoc luét chua?
Did you meet many people who study law yet?

Xoai nay that ngot, chi dung chua?
This mango is very sweet, have you had any yet?

boan vé hop tai bénh-vién Binh-Pinh chua?
Has Doan gone to attend the meeting at Binh-Dinh hospital yet?

Mudi gid roi; chi DPinh hoc thudc bai chua?
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It’s 10:00 already; has Dinh learned her lesson yet?

10. Pattern: // and /./

Chi Hai muon dudc tu-dién khong?
Could Hai borrow a dictionary?

Hai pham ky-luat bi phat nang khoéng?
Hai violated the law; was he severely punished?

Chi Bao bi bénh khdi hén chua?
Has Bao completely recovered from illness?

Ho da mudn dudc quyén sU chua?
Have they been able to borrow the history book yet?

11. Pattern: Mixture of tones

Nhifng ngudGi nay phai lam gi khéng?
Do these people have to do anything?

Th( bay nay chung ta di chg that s6m dudc khong?
Can we go to the market early this Saturday?

Ha-nghi-vién da thong qua du-luat Thuwong-Mai chua?

Has the House of Representatives approved the Commercial Bill
yet?

TOi c6 lam phién 6ng nhiéu qua khéng?

Am I being a big bother to you?

IV. DICTATION EXERCISE: SPELLING G VS. GH
AND NG VS. NGH
The sounds /g/ and /ng/ are spelled gh and ngh before i, €, and

e. They are spelled g and ng before all the other vowels, a, &, a,
w, 0, u, o and 6.

This dictation exercise should be given at normal speed.

1. Ghe nay chd gung vé Go-Cong.
This boat carries ginger to Go-Cong.

2. Xin 6ng ng6i ghé nay dé ghi tén trong so.
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Please take this seat to register your name in the book.

. S&ng nay, gan sau gid ga mdi gay.
This morning, it was nearly six o’clock before the rooster
crowed.

. Lan séng hoi gén & gan ghénh da.
It was a little wavy near the rocks.

. Xin 6ng ding nghi-ngG ong ay.
Please do not suspect that man.

. Ngbi chua ay & nga tu dudng Nguy®n-Hué va dudng
Ngo-tung-Chau.

That temple is at the intersection of Nguyen- Hue and
Ngo-tung-Chau Streets.

. Ching t6i nghe 6ng ay néi vé nghé lam rudng.
We listened to him talking about rice farming.

. Nga vlfa déng y ngung thi bom nguyén-tu.
Russia has agreed to stop nuclear explosions.

. Cudc thao-luan that-bai vi ngén-ngil bat-déng.
The talks failed because they did not speak the same
language.

10.Ngon nui nay cao hon mét ngan thudc.

This mountain top is over 1000 meters high.
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LESSON XIX

I. Reading Exercise: “Su-tich Trau Cau”
I1. Poetry Reading: “Canh Nhan”, by Nguyén Binh Khiém
III. Review of Content Question Intonation Pattern

IV. Dictation Exercise: Spelling of u and o before Vowels

I. READING EXERCISE

Practice reading the following passage with a view to attaining
normalcy in speed, rhythm, and intonation:

SU-TICH TRAU CAU

Pa 1au 1am rdi, c¢é hai anh em sinh d6i giéng nhau nhu hai
giot nudc. Ho quy-mén nhau lam. Khi ngudi anh 1dy vd, ho van
tiép-tuc chung séng véi nhau dudi mot mai nha. Riéng ngudi dan
ba thi nhiéu khi khong phéan-biét dugc ngudi nao la chéng, ngudi
nao la em chéng.

Mot hom, vao budi tdi, ngudi em vé nha mot minh vi ngudi
anh méc néi chuyén véi ban. Ngudi em vé téi nha, thiu-phu ra
dén va vi tudng 1am 1a chong nén cam tay ngudi dan 6ng. Theo
phong-tuc Viét-Nam, cam tay vd ngudi khéac cling 1a mot toi 16i.
Do d6, ngudi em cam thay cé tdi nén bé nha ra di. Anh ta di dén
bs séng thi mét qua nén ngdi nghi. Pot-nhién c6 mot phép la
bién anh ta thanh mét tdng da voi. G nha, ngudi anh dudc v cho
biét chuyén, nén voi di tim em. Sdng hém sau, anh dén bs séng
va thdy tdng da voi nén ngo6i dua vao dé dé nghi. Anh ciling bi
phép la bién thanh cdy cau moc bén canh tang da. Ngudi dan ba
3 nha chd dgi mai khéng thdy chong vé nén ciing di kiém. Téi
bs song, khong di dudc nifa nén chi ngoi nghi & goc cay cau va
khéc. Roéi chi cling bi bién thanh cay trau khong, than cay dai va
mém mai udn quanh céy cau.
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DUc Vua héi d6 di kinh-ly qua, thdy nhom cay va tang da dep
nén to vé ngac-nhién. Dan mién dé ké cho Vua nghe cdu chuyén.
Vua cam-dong lam, sai ngudi hai trai cau va 14 trau khéng, chon
véi vbi roi nghién nat. Nudc trau chdy ra mau dd. Vua cho rang
mau dé la miu cta sy may-man, hanh-phiic va ra lénh cho moi
ngudi phai nhai trau.

Ngay nay & chén thén qué, dan ba van con nhai trau. Trau
cau con la 1é-vat chinh ma nha trai phai dem dén nha gdi trong
1é héi vg, Ngoai ra, theo nhiéu ngudi thi nhai trau cling la mét
cach gill cho rdang khoi bi sau.

II. POETRY READING

Practice reading the following poem with a view to attaining
normalcy in rhythm, speed and intonation.

CANH NHAN

M6t mai, mot cudc, mét can céu,
Tho-than du ai vui- -thl nao.

Ta dai ta tim noi vang-vé

Ngudi khon ngudGi dén chon lao-xao.

Thu an mang trac, dong an gia,
Xuan tam ho sen, ha tam ao.
Rucu dén gbc cay ta sé nhap,
Nhin xem pht-qui tuUa chiém-bao.

Nguyén-Binh-Khiém
(1492-1587)

III. REVIEW OF CONTENT QUESTION
INTONATION PATTERN

Content questions, like khong and chwa questions, have a rising
intonation pattern which is characterized by a sustained in-
tensity pattern and a rising contour on the last stressed syllable.
Practice by choral and individual pronunciation of the following:

1. Pattern: /HI./ and //
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Ai dén kiém céc anh t6i hom qua?
Who came to ask for you last night?

Ai mudn mua chiéc xe may dé?
Who wants to buy that motor-bike?

Anh mudn di ra Nha-Trang thd may?
On which day do you want to go to Nha-Trang?

Ai sdp dén day véi ching ta?
Who is going to come here with us?

2. Pattern: /HI./ and /°/

Bao nhiéu ngudi di nha thd hom nay?
How many people went to church today?

Ai can vé nha tham gia-dinh trong tuan nay?
Who needs to see his family this week?
Bao nhiéu ngudi vé nha hoéi truea hd6m qua?
How many people went home at noon yesterday?
Tuin nay 6ng di vé Sai-Gon bang gi?
This week, how are you going to go to Saigon?
3. Pattern: /HL/ and [/
Theo 6ng nghi, ai sé di hoi c6 Hai?
Who do you think will ask Miss Hai?

Ai phai déi di Nha-Trang?
Who has to be transferred to Nha-Trang?

T6i phai dem hai chai sifa tra cho ai?
To whom must I return these two bottles of milk?

Mai, ai di ra Long-Hai?
Who is going to Long-Hai tomorrow?

4. Pattern: /HI./ and /./

Ai di chg mua dung-cu dugc?

Who can go to the market and buy the implements?
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Ong cho ai mugn hép quet hém qua?
To whom did you lend the lighter yesterday?

Ai bi phat nang nhw vay?
Who had such a big fine?
5. Pattern: /’/ and /*/

Chiing nao chi muén ban hét dong sach d6?
When do you want to sell that pile of books?

Chu muén dén Cai-Bé vao thang nao?
In which month do you want to go to Cai-Be?

Thim Mudi hai-long vé chau ay chg?
Was Aunt Muoi satisfied with the little child?
6. Pattern: /’/ and [’/

M3y thang nifa chu phai dén d6?
How many months will you have to get there?

Céc tudng-lanh dén SU-quan Y may thang?
How many months did the generals stay at the Italian Embassy?

Chéau thdy may quyén sach ¢ do?
How many books did you see there?

7. Pattern: //and /./

Chi ay ban dudc may cuén sach tiéng Viét?
How many Vietnamese books did she sell?

Chi c6 may chuc chiéc nén 14 tai d6?
How many conical hats do you have there?

Cht muén ganh may thing gao lai chd ban?
How many baskets of rice do you want to take to the market to
sell?

8. Pattern: /' / and [/

Chung nao ba lam nha & Thu-Thua?
When are you going to build a house in Thu-Thua?
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Ngay nao ngudi chéng trd vé lang cli?
When will the husband return to his old village?

Chung nao tro Hai phai tra bai?
When will Hai have to turn in the lesson?

9. Pattern: /°/ and /./ with phai khéng

10.

Ba Pai vUa vé Da-Lat, phai khong?
Mrs. Dai has just returned to Da-Lat, hasn’t she?

Ba mudn dudc mudi ngan dong, phai khéng?
You could borrow 10,000 piasters, couldn’t you?

Tro nay via bi phat, phai khéng?
This student was just punished, wasn’t he?

11.

Pattern: /'/ and /./ with dugc khong
Dé Hai mudn d3 bay chuc bac, dudc khéng?
Let Hai borrow seventy piasters, all right?

Chu-nhat lai Bao hoc Su-bia, dudc khong?
This Sunday, let’s go to Bao’s to study history and geography, all
right?

Dgi Hai § binh-vién Chg Ray, dugc khong?
Wait for Hai at ChoRay Hospital, all right?

Pattern: Various Tones

Ai muén mdi 6ng ba di an com Tau?
Who wanted to invite you and your wife to go eat Chinese food?

TU day t6i quan dé ching t6i phai di bang gi?
How should we go from here to that district?

Ngay nao 6ng c6 thé dén thu-vién vdi toi dudc?
When can you go to the library with me?
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IV. DICTATION EXERCISE: SPELLING OF U AND O
BEFORE VOWELS

The semi-vowel /w/ is spelled u before y, € and &, and is spelled o
before other permissible vowels, such as e, a and a. It is always
spelled u after g. This dictation should be given at normal
speed:

1.C6 Loan sé vé qué khuya nay.
Miss Loan will return to her homeland late tonight.

2.Tuan roi, ong dy doan rang chuyén ay sé hoan-toan
thanh-cong.
Last week, he predicted that the venture would be totally
successful.

3.Chuyén nay da dudc soan-thdo vdi su thoa-thuan cta
nhan-vat chanh.
This story was written with the agreement of the main
personage.

4 Nguyén-Hué xwag hiéu la Quang-Trung.
Nguyen-Hue was enthroned with the name Quang Trung.

5.Thuy rat khon-ngoan va quen-biét nhiéu ngudi.
Thuy is very intelligent and is acquainted with many people.

6.Toan-quoc quyét-tdm luyén-tap vo-bi.
The whole nation decided to get military training.

7.0ng 3y khoe-khoang nhiing bd 4o loé-loet.
He showed off his colorful suits.

8.Ba dy da goba chong tU 1au nhung & vay nudi con.

She became a widow long ago, but decided not to remarry in
order to raise her children.
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LESSON XX

I. Reading Exercise: “Ong Luong-Nhi{-Hoc v8i Nghé in
Chir”

II. Review of nh, ng, 4, 4, wand o
II1. Poetry Reading: “Thu Piéu”, by Nguyén Khuyén

IV. Review of the Polite Imperative Intonation Pattern

I. READING EXERCISE

Practice reading the following passage with a view to attaining
normalcy in rhythm, speed and intonation:

Ong Lwong-nhii-Hoc véi Nghé in Chil

TU dGi xwa ngudi Viét-Nam da biét dén nghé an-loat do ngudi
Trung-Hoa truyén sang. Nhung dan Viét chi bat dau nam dudgc
bi-quyét cua nghé nay vao thé-ky th mudi lam. Dan Viét chiu
anh-hudng Trung-Hoa nhiéu vé nhiing pho sach in tan nudc
ndy dua sang Viét-Nam. Nhung viéc nhap-cang sach Trung-Hoa
thudng bi han-ché. Nhiing tac-pham vé van-chwong, tiéu-thuyét,
gia rat dat, muén dung ngudi ta phai ra cong chép lai.

Gap nhiing khé-khan, tré-ngai nhw vay, thdi bay gid cé Ong
Lwong-nhii-Hoc, ngudi qué & tinh Hai-Dwong, ddu tién-si nam
1442 va la quan-chic cua Triéu-DPinh, lién xin vua cho phép sang
Trung-Hoa hoc nghé an-loat nhw da c6 nhiéu ngudi sang hoc lam
d6 sanh. Nhung vi mang chilic quan nén 6ng bi nguGi Trung-Hoa
nghi-ky, tU-chéi trong su hoc-héi. Ong tré vé nudc cho hay su
that-bai, nhung réi cling xin nha vua cho phép trd lai Trung-Hoa
mot 1an nifa. Lan nay 6ng giad lam mot ngudi Tau chuyén nghé
buén ban d6 sanh va md mot clfa hang sat bén nha in. Xong dau
day, 6ng giao cong-viéc cho moét ngudi than-tin trong-nom. Bay
gid kin-dédo 6ng moi mot 16 hdng & blc tudng ngan cach nha 6ng
véi xudg in clia ngudi Trung-Hoa. Do dé 6ng c6 thé xem xét ti-
mi tat cd nhilng viéc lam clia ngudi thg in. Ong tu lam 13y va
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13n dau-tién da thau dudc két-qua tét. Ong bén déng clia hang
roi tréd vé qué-huong. Ong mdéi nhidéu ngudi the in Bac-Viét lai,
nhung kho thay khong ai thich nghé nay ca. Khéng nan long,
ong khuyén-du dudc dan lang Liéu-Trang, tinh Hai-Duong, vao
su hoat-dong ctia nghé nay. Vé sau ho dudc tré nén nhiing tay
thg khéo, gill tron quyén in ra sach v8 nudc nha va trd nén giau
co.

Sau khi éng Luong-nhi-Hoc qua dgi, d€ té long biét on dng,
ngudi lang Liéu-Trang lap dén ths ong.

II. REVIEW OF NH, NG, A, A, UAND O

Choral and individual pronunciation of the following words
within each column and then across each column:

1.4 2.a 3.u 4.0
nhan nhan nhung nhon
humanity wrinkled but humanity
nhat nhéc nhuc nhdét
first to remind to ache viscous
nhat nhat nhut nhdt
day pick up day pale
ngan ngan ngung ngom
vibrate prevent stop idiot
ngat ngat nguc ngdi
unconscious to pick chest radiant

I1I. POETRY READING

Practice reading the following poem with a view to attaining
normalcy in rhythm, speed and intonation:

THU DIEU

Ao thu lanh-1€o nudc trong-veo,
M6t chiéc thuyén con bé téo-teo
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So6ng biéc theo lan hoi gon ti.

L4 vang trudc gid sé dua veo.

TlUng may lo-ling trdi xanh ngat,
Ngé triie quanh-co khach vang-teo.
Tua g6i 6m cin lau ching dudc,

C4 dau ddp dong dudi chan beo.

Nguyén-Khuyén
(1835-1909)

IV. REVIEW OF THE POLITE IMPERATIVE
INTONATION PATTERN

The polite imperative intonation pattern is characterized by a
gradual decrease in the overall intensity of the utterance and
a slight rise-and-fall of the last stressed syllable in the pause
group. Practice the following requests by choral and individual
pronunciation:

1. Pattern: /HI./ and /’/

Xin 6ng cho chung t6i xem may cudn sach do.
Please let us see those books.

Xin c6 dem cho chung toi hai chén chao.
Please bring us two bowls of rice soup.

Sang mai, xin 6ng dén day sém hon hém qua.
Tomorrow, please come earlier than yesterday.

Xin c6 mua cho chting né sau cai banh.
Please buy six cookies for them.

2. Pattern: /HI/ and /*/

Xin 0ng dung lam phién nhiéu ngudi.
Please don’t bother so many people.

Nhé ba duwa gium em Nam vé nha em.
Please take Nam back to his home.

Xin thay vui long xem bai nay.
Please have a look at this paper.
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Nhd thdy ban so-qua vé dé-tai nay.
Please comment briefly on this topic.
3. Pattern: /HI/ and /*/
Xin 6ng cho t6i hdi 6ng hai cau nia.
Please let me ask you two more questions.

Xin 6ng chi cho t6i nhitng noi phai héi.
Please show me the places where I can ask for information.

Xin ¢6 di nghi cho khoé.
Please go and have a rest.

Xin ¢6 gdi cho toi ban sao don ctua 6ng Hai.
Please send me a copy of Mr. Hai’s application.

4. Pattern: /HI./ and /./

Xin 6ng cho t6i mwgn hop quet.
Please let me borrow the matches.

Xin 6ng dem don lai Vién Pai-Hoc.
Please bring the application to the university.

Xin anh cho t6i mugn xe di chd hom nay.
Please let me borrow the car to go marketing today.

Xin ¢6 dua bénh-nhéan lai Binh-vién Thanh-Quan.
Please send the patient to Thanh-Quan Hospital.
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