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TIME AND PLACE: The United States Army, 1965-1967

There will be one ten-minute intermission




ABOUT THE AUTHOR

David Rabe at age 32 is being hailed as one of America’s most exciting new play-
wrights, He works out of Joseph Papp’s New York Public Theatre, in itself the premiere
showcase for a whole cadre of bright new humanistic playwrights. PAVLO HUMMEL
opened at the Public in May, 1971 to rave reviews, followed five months later by
STICKS AND BONES. The latter play, a complex drama of a blind vet’s homecoming,
won Rabe the Tony Award for best play of the season, and remains a current Broadway
stccess.

Rabe comes honestly by the preoccupation with the Vietnam War that engendered
these two savagely lean and poetic plays. He served 11 months with a medical unit in
Vietnam in 1966-67, “But the real shock,” he has said, “didn’t happen until | got back,
I had dahe a good job of adjusting to it in Vietnam. The wir. But see, they bring you
back inxanywhere from 16 to 24 hours. From getting out of bed in Vietnam to in my
paremts’ living room in Dubuque, lowa—1I think it was 18 hours,”

"When | went over there, they told me Ho Chi Minh was Hitler. When | got back
they told me LB) was Hitler. 1 think I've been between that ever since. | don’t think
either one is true.”” His plays, especially PAVLO HUMMEL, reflect this plague-on-both-
yoaur-houses conviction.

“Most people”, meaning American war protestors, “want to deny what | know is
true,” meaning VC atrocities. “just like people on the right want to believe exactly
the oppaosite. The only thing that | believe is that responsibility rests in the body
politic—which means everybody.”

And now? Rabe writes—a new play, THE ORPHAN, will soon open under Papp’s
banner. And he teaches—playwriting, at Villanova University, from which he received
his Master’'s Degree, and, incidentally, where he studied for a time under George
Herman, Hawaii playwright-producer-director.

* * *

DIRECTOR'S NOTE: The language in this play reflects the realistic form of communi-
cation prevalent in the service; the fact that all of us are familiar with these words
(and, in all honesty, use them from time to time) will, | trust, reduce the shock value
to zero., Their constant use is predicated upon one objective: truth,
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NOTICE: Smoking is not allowed in the auditorium nor may photographs or recordings
be made during performance.




