
BIOGRAPHICAL SUMMARY: Joseph Y.K. Akana, 79, former beach boy and 
retired cargo specialist for Pearl Harbor Naval 
Shipyard 

"We..U., .-tnc.orrU.ng day-6, we.' d go down. . • • I 6 we. .baw .6 ome.bo dy 
.that look.e.d plte.tilj good, we..U., we. .ttty :to make. c.on:tac..t wah 
U6 6.-tM.t. We. .ttty :to land 'em, .-tn o.the.tt wottd.6. • • • I 6 I 
had .6ome.body c.om.-tng bac.k, c.ome.-bac.k.e.tt, I'd go down w.-t.th .t~. 
Oh, whe.n .the.y ge..t we.lc.ome.d Uk.e. .that, you know, oh, god." 

Joseph Vim Ka'imu'iole Akana, youngest of eight children, was born on 
May 4, 1907. His father, Vim Kung Akana, came from China to work on 
the sugar plantations of Maui where he met Akana's mother~ Martha Akeo 
Nawahine, a Hawaiian-Chinese girl from ~aihe'e, Maui. Soon after their 
marriage, Akana's parents moved to Waikiki, O'ahu. Vim Akana opened a 
grocery store in the Long Branch area and later became a partner in 
Downtown Honolulu's Hong Kee grocery store. 

Akana began his education at Waikiki Elementary School when it was 
located on Kalakaua Avenue. He transferred to Ka'ahumanu School in 
the fourth grade. He then attended McKinley High School. 

Born and raised on 'Ohua Lane in Waik1k1, Akana grew up learning the 
then developing trade of the beach boy. He made it his living until 
1940. Along with his beach boy activities, Akana worked in the family 
mortuary business. In 1933 he became one of the territory's first 
licensed morticians. When World War II broke out, Akana went to work 
at Pearl Harbor Naval Shipyard, where he stayed until he retired in 1968. 

Aside from his beach activities, Akana's hobby has always been 
raphy. He also enjoys horseback riding, hunting, and golfing. 
recent years he also formed an old-timers' group to perform at 
Club on Wednesday mornings. 

photog
In 

the Elks 

Akana holds membership in several clubs: Hui Nalu Canoe Club, Elks 
Club, King Kamehameha Hawaiian Civic Club, and the Masonic Lodge. He 
is presently living in Hawai'i Kai where he bought a home in 1968. 
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Tape No. 13-12-1-85 

ORAL HISTORY INTERVIEW 

with 

Joe Akana (JA) 

March 8, 1985 

Hawai'i Kai, O'ahu 

BY: 1 Iwalani Hodges (IH) and Michi Kodama-Nishimoto (MK) 

IH: This is an interview with Joe Akana at his home in Hawai'i Kai on 
March 8, 1985. Interviewers are 1 Iwalani Hodges and Michi Kodama
Nishimoto. 

Okay, Mr. Akana, when were you born? 

JA: May 4, 1907. 

IH: Mm hmm, and where was that? 

JA: 'Ohua Lane, Waikiki. 

IH: You were born in a house? 

JA: Born in a house. 

IH: And did your mother have any help while giving birth? 

JA: I don't really know. I don't really know, but, you know, people who 
were about to give birth in Waikiki always called upon a neighbor or 
somebody who was experienced in the neighborhood to help deliver. 
What do they call them, now? 

IH: Midwives. 

JA: Yeah, midwives. I mentioned it yesterday. How can I forget today? 
Well, it seems like I was a normal baby. 

IH: (Chuckles) Yeah. And what number child were you for your mother? 

JA: I was the eighth child. The last. 

I H: The 1 ast. And where is your mother from? 

JA: Waihe'e, Maui. 

I H: What was her name? 
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JA: Martha Akeo Nawahine. 

IH: And how about your father? What was his name? 

JA: Well, I really believe that when I was a child, not knowing much 
about his name or names, from what I experienced in later years, 
people called him or he was known as Vim Akana. And then, I managed 
to dig in one day and found out that his original name was Vim Kung. 
Y-I-M, two words, K-U-N-G. 

IH: Do you know why he changed his name to Akana? 

JA: Yeah--oh, I thought you going to ask me why he came to the Islands. 
(Laughs) 

IH: That's next. (Laughs) 

JA: No, I don't know, I don't know. I really don't know. 

IH: And why did he come to the Islands and where did he come from? 

JA: He was under contract to work the cane fields. I don't know what 
year. I don't know whether I knew at one time or whether I heard 
it, I don't remember. But before the Japanese [immigrants] people 
came, I know that much. 

IH: And where did he come from? 

JA: I believe the village was called Hou Chung. H-0-U C-H-U-N-G. 

IH: Did he ever talk of that village? 

JA: Yes, but I didn't understand. I didn't understand anything. (JA 
directs question to MK:) You had prefectures, right? Villages? 

MK: Mm hmm [yes]. 

JA: We had the same thing, I think, in China, but, let's see, people 
somehow figure that they're related when they come from a certain 
prefecture, like the Chinese. Like in Honolulu here, there is a 
clan called the Vim clan. Most of my family at one time used to 
attend all the gatherings annually. It was either at a chop suey 
house or something like that. But no more. We quit some years ago. 
We quit about twenty years ago. But I understand that thing is 
still going. The Yims gather once a year. 

IH: So when he came to the Islands, what plantation was he working for? 

JA: I don't know whether he started in Honolulu or not, but I know that 
he went to 'Ulupalakua on Maui. There was a small sugar plantation 
there, and later he worked for--I don't know who he worked for. But 
later on, Eddie Baldwin managed the 'Ulupalakua Ranch. He was one 
of the Baldwins. He was hardheaded. He was a polo player. I've 
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seen him play in Kapi'olani Park. About, since 1915, during the 
[First] World War and after the World War, I saw Eddie Baldwin play 
with his family. Well. let's start with his brothers. Eddie Baldwin, 
Chu Baldwin, Asa Baldwin, and the father was Frank Baldwin. Four 
in the team. So, that's where he [JA's father] worked, in 'Ulupalakua. 

IH: And is that where he met your mother? 

JA: No. My mother wouldn't go to 'Ulupalakua, I know that. It was 
such a long neck. It was too distant. He must have done some work 
on the ranch, too, because 'Ulupalakua was always known for its 
~. cattle. Oh, you know what pipi is, eh? 

IH: Mm hmm [yes]. 

JA: Good. Good for you. (Laughs) 

IH: Where did he meet your mother? 

JA: It must have been at some gathering or holiday on that island 
somewhere. Because he wouldn't go to Waihe'e. My mother would 
hardly leave Waihe'e unless she was going Downtown Wailuku. Downtown, 
that's only about anywhere from three to five miles, that's all, 
see. And, of course, the chief output out of Waihe'e was taro. 
Taro, poi. My mother's father had the water rights one time in 
Waihe'e, and he sold it to C. Brewer, who still owns Wailuku Sugar. 
Sold it for a song, but who knew what was going to happen. 

IH: When did your parents get married? 

JA: I don't know. I never did know. I never asked. 

IH: And when did they come here? 

JA: I don't know that either. I don't know what date. All I know is 
that when he first got here, his first job was at SansSouci Hotel. 
He was a cook. He must have been a ranch cook, too, you know, in 
'Ulupalakua. He must have been. 

IH: Well, how many of your brothers and sisters were born here? 

JA: All but one. One was born on the Likelike inter-island steamer. I 
don't remember whether it was on its way down here or on its way to 
Maui. You know, my folks did take trips to Maui afterwards. I 
would assume that the Likelike was on its way down here when she was 
born. My sister Ella. 

IH: After he worked at SansSouci as a cook, then what did he do? 

JA: I don't know when he quit. I don't know these dates. He quit and 
he opened a store in the vicinity around Seaside Hotel. You recall 
the Seaside Hotel? That area used to be called Long Branch. Across 
the street from the Moana [Hotel] used be a powerhouse. The Moana 
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used to make its own ice and it generated its own electricity--
a big powerhouse, steam. So all that area was called Long Branch. 
And I know as a matter of fact that he [JA's father] folded because 
Hawaiians used to charge. They charge and charge. So he couldn't 
run the business--he couldn't, you know. The business couldn't 
go. ( La ugh s ) 

IH: What was the name of his store? 

JA: I don't know. I never did know. Probably I never heard the name. 

(laughter) 

MK: Mr. Akana, you mentioned that your father worked as a cook at Sans 
Souci. Where was that Sans Souci? 

JA: Exactly where it is now. It's been in the same spot all the time. 
You know, people like Edgar Rice Burroughs, and Mark Twain, and 
people used to live there. Some used to live at the Waikiki Inn 
(located on the rna kai side of Kalakaua Avenue, across from Uluniu 
Avenue, presently Kbhi~ Beach). In Waikiki, those were about the 
only two hotels. The Moana ("wings," or additions) didn't go up 
until about 1915. [The Moana Hotel opened in 1901.] I know 
because all the workmen that contracted to build the Moana came 
from my neighborhood. I used to go down with some of the older 
men, you know. They used to take me down for half a day, or something 
like that. It wasn't much of a walk. Besides, that's where I went 
to school, right across the street from the Moana. There used to 
be a Hawaiian church there. It also ran a cemetery. One of the 
classes was in the church. Third grade. And the first and second 
grades were adjacent in one building. 

IH: So that [Waikiki] School only had first, second and third grade? 

JA: That's all, at that time. Chinn Ho went to that school! I told you 
about Chinn Ho living in the duck ponds? 

IH: Ah, no. 

JA: Well, the streetcar used to travel on Kalakaua [Avenue] and it made 
a turn up to King Street on elevated tracks. You know how trains 
do. They build elevated banks so that they could lay the rails and 
the train [streetcar] would ride on these rails. Well, the same 
thing happened at McCully. It was the McCully area, they called 
it. And everybody who rode streetcars could see the ducks, white 
ducks. You could see eggs in the islets, you know. Chinn Ho lived 
in that area. And it was a fact that the duck ponds did not 
have---people who lived there didn't have water lines, fresh water, 
drinking water. There was no line for drinking water. So, Chinn 
Ho, after school--you remember the old days when they used to 
carry the five-gallon tanks? Kerosene cans, they were. One here, 
one here [one on each side of the body], and they have a stick 
[on the shoulder]? You know. They still do that in the Orient, I 
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guess. He went across the street and ask the people for water, 
brought it home daily. I believe he had a newspaper route, too, 
later on. He was older than me. He's about three or four years 
older than me. Not more than three or four years older than I am. 
Of course, I'm pushing seventy-eight. It won't be long. (Laughs) 

IH: So, in this area of Waikiki School, they had the Hawaiian church, 
and a cemetery? 

JA: There was a cemetery there. 

IH: Okay, when did the school come down? 

JA: I can't say exactly what year. Let's see, could be about 1909 or 
1910. (JA clarifies to after 1915.) I mention those years because 
the Waik1ki School moved then between Hamohamo [Road] and Kaneloa 
[Road]. Waik1k1 School. I don't know what year it moved to the 
present site [3710 L~'ahi Avenue]. 

IH: And then, what about the church and the ••. 

JA: Excuse me. When it moved, the fourth grade was the highest. A Mrs. 
Mossman was the principal. You asked a question? 

IH: When they moved the school, did they also move the church and the 
cemetery? 

JA: I think the church went down and they disinterred the (remains for 
burial elsewhere). Even those years, I think, they did things 
properly, you know. They removed the bones and whatnot. I don't 
know where to. 

And then, in that place, in that area, went up the Moana Apartments. 
Their apartment house. 

IH: Was that part of the hotel? 

JA: Part of the Moana Hotel, yes. It [previous site of Waik1ki School] 
was vacant for a long time. I think the apartments went up in the 
early '30s. And towards the canal, which is now the canal, there 
was a family called Miller. Miller family. I remember there were 
two children, older than I am. Beautiful-looking children, a boy 
and a girl. The girl was named Mynah, and the boy was named Kilioe. 

IH: Going back to the Long Branch, do you know how it got that name-
Long Branch? 

JA: No, no. 

IH: Did that refer to the whole area? 

JA: Yeah, included the Seaside--the street, Seaside Avenue; where the 
school was; and down towards the Seaside Hotel which was on the 
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water side, beside, across the street. Both sides of Kalakaua Avenue 
was the Seaside Hotel. It included that Waik1k1 Theater [area]. I 
think it went as far as Lewers Street. And in the area there where 
the Waik1ki Theater is, there were banana patches. Of course, 
wherever there was banana, we always went to steal bananas. 

IH: (Chuckles) So the Waikiki Theater was already there? 

JA: No, no, no. The Waiklk1 Theater didn't go up until about .••• I 
could get it pretty close. (Pause) About the middle '20s. [Waik1ki 
Theater opened in 1936.] You know why? That late? It was because 
the dredging of the canal didn't occur till about the early '20s. 
And then, of course, where the Waikik1 Theater is now is filled-in 
property. All coral. It was all coral that came in from the canal. 
The dredger had pumps that pumped the drainage, whatever, the cora 1 
and whatnot that were dug out. That's the first time in my life I 
noticed suction--dredging by suction. Before that, they used to 
have big clam shells that went down and grabbed the coral, lifted 
it up, swung it across, and put 'em in trucks, and the trucks hauled 
'em away. The dredger would grind coral, and they had big pipes 
close by. They suck the coral right into a big pipeline. Pipes 
about this big (twenty or twenty-four inches in diameter. Spiked 
grinders loosened coral that was spontaneously sucked and forced 
through pipes and spilled to designated areas.) 

IH: How big is that? About three feet? 

JA: No, no. Not that big. 

IH: Excuse me. About two feet? 

JA: About twenty-four to thirty inches diameter. Strong suction. And 
that's how the Ala Moana Shopping Center was organized. All coral 
there. Oh, by the way, I had a brother who worked for the Dillinghams 
and the Hawaiian Dredging Company for forty-five years. He just 
died, oh, just several weeks ago. My last brother. I'm the only 
one, now. 

IH: Oh, boy. 

JA: (Chuckles) The last. 

IH: What was his name? 

JA: Charlie. You see, the Dillinghams [Hawaiian Dredging] engaged in a 
contract with the State [Territory of Hawai'i] that they [the 
Territorial government] would provide all the money necessary to 
dredge the canal, but with the proposition that certain areas that 
they filled--! don't know what the acreage would be--that they [the 
Territory] could keep. And the [Ala Moana] Shopping Center was one 
of them. And where the [Ala Moana] Park is now used to be a dump, 
the city dump. 
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IH: Ala Moana Park? 

JA: Yeah, city dump. So they filled that in and gave it to the City. 
(Actually, the City already owned the property. Dillingham filled 
the dump and surrounding swamp area to create the park.) So they 
had a pretty good agreement going. Everything went fine. There 
were no big squawks. Of course, they were responsible for a lot of 
Ala Moana Boulevard, you know. That's all coral. What they dredged. 
Yeah, chee, I didn't know I was going to get into this thing. But 
if you~l, it comes automatically. 

(Laughter) 

IH: Okay. What can you tell me about your neighborhood where your house 
was on •nhua [Lane]? What kind of a house did you live in? 

JA: During my time? 

IH: Your house on 'Ohua [Lane]. 

JA: Okay. We had a big lanai. Gee whiz. The lanai about this wide 
here. 

IH: From here to the wall? 

JA: Yeah. And three times 

IH: Let's see, that's about ten feet [wide]? 

JA: The length was three times that. (JA brings photo.) When I was this 
this small ..•• What do I look like over there? About four or five? 

IH: Yeah. About there. 

JA: All right. You see, here's the lanai, and the entrance over here. 
You used to walk out on the steps, then you turn this way, and you're 
walking into this lanai. Now, this lanai was only half the width . 
that I just mentioned. But after these guys [JA's brothers] grew 
older, David and Charlie--Charlie's the one who worked for Hawaiian 
Dredging. He just died. When they grew older, you know, they used 
to go to dances and things like that, but they decided they want to have 
dances at home. They had a gang in WaiklkT. The Holt Brothers-
Melvin, Elmer--and Leslie Lemon. Boys that hung out at Stonewall at 
night. [The Stonewall is located at the Diamond Head end of Kalakaua, 
before Kapi'olani Park, on the rna kai side. Neighborhood boys from 
that end of Waikiki and Kapahulu would gather there in the evenings 
and on days off and became known as the "Stonewall Gang." They were 
especially known for their music, as they sang and played music 
every night.] They had their own gang. They used to hire orchestras, 
you know. When the saxophones came in, it was a novelty, then. 
And when the drums came, it was another novelty. To you, it's just 
like nothing now, but at that time it was a novelty, oh God. So 
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they hired the orchestras, their gang, and they had dances. Almost 
every Saturday night in the summer! Oh, God, these guys. 

IH: They had dances at your house? 

JA: Yeah. Danced at home. And during the day, my sisters and their 
other girlfriends were responsible for making sandwiches, and salads, 
and the punch, you know, and things. They used to make good punches, 
really good. Yeah. 

IH: So your brothers belonged to the Stonewall Gang? What they called 
the Stonewall Gang? 

JA: Yeah, until they went to work, and they gave that up. But Jimmy 
[one of JA 1 s brothers], this guy here {JA points to photo), this guy, 
he stuck with it. I think I showed you a picture of him. You 
remember the Duke [Kahanamoku] and all those guys in a whole line, 
standing in a line? Well, he was at the tail end. Yeah. You know 
who Kekuni Blaisdell is? 

IH: Yeah. 

JA: That•s his son. Jimmy•s son. When Jimmy died, his wife, who was a 
Piltz girl, marrried Bill Blaisdell. Bill Blaisdell was out of St. 
Louis High School. There•s a big party. It•s Kekuni•s birthday 
Sunday. And it•s going to be held at the Queen Emma summer house. 
They can•t get it any other day but Sunday, you know. It•s because 
people are all visiting, see. So, he 1 11 be sixty years old. 

IH: Oh, boy. Who were some of the other members of the Stonewall Gang? 

JA: Down there? 

IH: Uh huh [yes]. 

JA: Well, we have 11 Shorty11 Kalama who had a beautiful tenor. He•s dead, 
he died. But before I was allowed to go out at night and hang out 
with the older boys, when I went to bed at night, you could hear his 
voice from the Stonewall. We lived in the first house in back of 
the store [at •ohua Lane and Kalakaua Avenue], see. 

IH: What store was that? 

JA: At first it was Okasako Store. Then it became [N.] Aoki Store. 
Aoki was the last tenant there. Then, down the line [Kalakaua 
Avenue], there was a Nishiguchi Store. He lost {some of) his family 
when the flu epidemic came. That must have been about 1919, around 
there, somewhere around there. Aoki was at Paoakalani and Kalakaua 
{first). When Nishiguchi {folded), he [N. Aoki] moved over [to 
•ohua Lane]. It was a better corner. And he stayed there until he 
gave up [the place]. {lbaraki Store took over Aoki•s spot on 
Paoakalani Avenue.) He went to •••• You know where he is now. 
What•s the street? 
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MK: It's Aok i Mini-Mart [at 2080 Kalakaua Avenu·e] now. 

JA: Yeah, yeah, yeah. 

IH: So, do you know how these boys got their name of the Stonewall Gang? 

JA: Yeah, because of the Stonewall. 

IH: But who gave them that name? Do you know that? 

JA: I don't know. You know, po'e malihini from the Moana and Seaside 
[Hotels], they used to come out there at nights. You know, they 
used to walk down there to 1 i sten to the music. And every now and 
then, people going by in cars were friends of us. Sometimes there 
were girls that danced hula, you know. They'd get off, they dance 
for us. Dance for everybody. It's a good thing. (Chuckles) 

MK: You know, this Stonewall Gang, everybody talks about it. But what 
did the guys in the Stonewall Gang actually do besides play music? 

JA: Well, daytime, they were loafers. Lot of them were loafers, but lot 
of them worked. They hanged out on the Stonewall at night just 
because of music. And then, there were fights. You see, there were 
gangs in the different districts. P!lama gang. I could name 
individuals from all these different gangs. Like Kalihi, they had 
Frank Kana'e. You ever hear the name, Frank Kana'e, Hugo Kana'e? 
Old name. And then there was the Palama gang who had a lot of 
members that indulged in sports. Palama Settlement, you know, they 
played basketball, football, everything. And then, there was a 
gang. A lot of the gang members lived in Auld Lane. That's a 
popular lane. And then, School Street gang. They were toughies. 
And Kaka'ako gang. They were another bunch of toughies. Each one 
of these places I named, districts, had football teams, too. But 
barefoot teams. They had different leagues with different weights. 

Waikiki didn't have any 150-pounders. They had a 134-pound team. 
Kalihi football team was called the Thundering Herd. Someday you'll 
hear about that. The name will be mentioned. School Street, I 
forget. P'al ama, what did they call themselves? I don~ t know. 
Kaka'ako. I've forgotten all these names. And Waiklki, well, of 
course, Stonewall. Sonny Kaeo was the coach after he got out of the 
University. You know the name, don't you? 

MK: I've heard it. 

JA: Yeah, he was captain, University of Hawai'i, one year, too. He was 
there after Johnny Moss and them. And I was playing for Waikiki. 
We never did win championship, but we always were up there. We were 
up there. I was quarterback, always quarterback. And one year, a 
(well-established) team had a championship team, 134-pound league, 
Mo'ili'ili. And then, they played for the championship inter-island. 
Kahului. They played against Kahului. Kahului was known as the 
Jackrabbits. Kahului Jackrabbits. Mo'ili'ili had a guy by the 
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name of"Sally"Akita, quarterback. Oh, beautiful team. They beat 
•em. They won the State [Territorial] championship. The following 
year, 11Sally"Akita wasn't available. So, they came down to Waikiki 
to pick Joe· [JA] up to go up and be quarterback. We did all right, 
but we didn't win championship. So, that's the way it was. 

IH: Was there also an 'Ohua Lane gang? 

JA: No, that was the Stonewall Gang. Everybody came down at night. 
Came down the Stonewall, congregate. Hang around in front of the 
stores. Sometimes block the sidewalk so people could hardly get by, 
you know. And there used to be complaints, too • . 

MK: How many of you were in the Stonewall Gang? 

JA: Oh. Fifty or slightly more. Each area had what they call a bull. 
He was the bull. You know, he could lick everybody in the gang. He 
was the bull. He went, you know. We didn't have much fights with 
the local boys, but we did used to have fights with the soldiers. 
Soldiers from Fort DeRussy and from Fort Ruger. They were cocky 
people, you know why? They came down in our neighborhood and 
sometimes got nasty with our girls. So we always protected our 
girls. 

But the only thing we liked them for was when they were •••• 
Before the war, I think their pay was twenty-one dollars a month. 
But before that, it was even less. But thei r uniforms were of the 
best quality, you know. They had woolen shirts they called o.d. 
[olive drab]--oh, chee, fine stuff. Their trousers were the best 
khaki. They had w~they called puttees, you know--they wrapped 
around their legs? Their shoes were of the best leather, too. 
They used to get maybe about eighteen dollars a month, I think, 
before they had twenty-one dollars a month. So, right after payday, 
they get drunk. They spend all of it. The next day, they broke, 
they come down to us. You know, sneaky---stuck whatever they had 
for sale in their shirts, you know, and try to sell •em to the boys. 
They used to make out all right selling these things. But we used 
to pay only dollar and half for the pair of shoes. And maybe a 
dollar for a shirt. They were the losers. 

(Laughter) 

JA: No, not them. Uncle Sam was. 

(Laughter) 

MK: You know, you mentioned that the Stonewall Gang had a 134-pound 
barefoot football team. Whereabouts did you folks play? 

JA: Kapi'olani Park. They didn't have so many trees then. There were 
big enough areas to play. If that wasn't big enough, we moved to 
the polo field. Polo field was big. They had races, and they 
had a one-mile track around that polo field. They used to have 
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horse races. No parimutuel, though. You know, you bet on the side. 
And not get caught. 

IH: You mentioned that there was a bull of every gang. 

JA: Yeah, there was a bull. 

IH: And who was the bull of the Stonewall Gang? 

JA: We had a guy named Johnny Kaho'okele. John Kaho'okele. He's a smart 
guy. He went to the University. He didn't finish. His last year 
he didn't finish because he had no money to finish with. And he 
came from Wailuku. His father was an engineer, Hawaiian style. 
But he did know how to use the transit. Is that it? Transit, 
yeah. The old man. And he was an expert on kuleana. You know, 
lots of times, when the towns on various islands, they grew, they 
didn't have any records of kuleanas and things like that. But these 
guys like Kaho'okele, they knew. And they took their word for it, 
too. Yeah, they knew. They knew all the landmarks, who owned it, 
who the descendants were. They knew all that. 

MK: You told us the name of the bull of the Stonewall Gang. How about 
the other boys in the gang? Who were they? 

JA: Just part of the gang. They had to take the word from the leader. 
If there were complaints in the neighborhood by different families, 
decent families, he'd straighten them out. He'd straighten the boys 
out and things like that. And if they were going into a gang fight, 
he was the leader. He gave the orders. 

MK: What were some of the names of the other boys in the gang? 

JA: Oh, "Blue" Bishaw, oh, geez, (Tony) .. Biscuit" (chuckles) De Rego, 
Tony Guerrero, [Joseph] 11 Steppy 11 [De Rego], and (Richard) "Audie" 
Holstein, Joe Bishaw, oh gee, Dan Kalo'a, and Kaluahine--David 
Kaluahine. "Shorty" Kalama. Did I say "Shorty" Kalama? Possibly. 
I mentioned him because he had a beautiful tenor. And, oh God. 
One of my brothers, too. He was in there. r'Audie 11 Holstein and 
Joe Bishaw should not be listed here. They were part of the "elite" 
of the Stonewall neighborhood. They left the gang to help start 
the Hui Nalu.) 

That one (JA points to a family photo) in Kamehameha uniform. Let 
me tell you something about this guy, my brother Eddie. You know, 
Kamehameha School in the olden days was nothing but boarders. You 
know, they didn't have day scholars (those who didn't board). So 
the day that they got released to go home, visit with their families, 
was Mondays. That guy, sometimes he wouldn't come home for three 
or four Mondays. And you wouldn't know why either, would you? 
'Cause he had demerits. They had what they called a bull ring. 
They had to walk the bull ring. (Laughs) Oh, that guy. 

Then, Kalo'a. Henry Kalo'a. Johnny Kia. Johnny Kia, of course, 
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he was also the head fisherman. He wasn't too old then. He was a 
good fisherman. He had about eight or ten guys under his thumb. 
They fished every day. Except for maybe it was too stormy, they 
couldn't go out. Sometimes the waves were too big. They couldn't 
get out to sea beyond the waves. 

IH: What did they fish in? What type of a boat? 

JA: Rowboat. Big rowboat. And canoe, too. Rowboats and canoe. 

IH: And what did they do with the fish? 

JA: They brought it in, put it in a basket, you know. They all had 
these baskets with a handle. And Johnny Kia himself used to take it 
to market. He came home and paid off the boys. And always had a 
demijohn, a basket-covered bottle, big bottle, with wine. I was 
about eight or nine years old when they first started. I used to 
hang out with them. They make me drink. And I pass out. 

(Laughter) 

JA: Even when I went home, my old folks would know, too. They didn't 
spank me. They scolded me, but that's all. It passed. No more was 
said. During Prohibition I used to take it from the bottle--glug, 
glug, glug, glug. (Laughs) Oh, chee. Hoo. I'm glad I did then, 
you know, during Prohibition. You-Know speakeasies? I knew all the 
joints. In Kaka'ako, they had houses with the underground •••• 
I mean, the first floor was underground, you know. They made swipes. 
You heard of swipes, huh? Oh, boy, that's good. (JA smacks lips.) 
What a drink. Made out of pineapple mash, you know, and served ice 
cold. Oh, boy. You ever hear of a Rathskeller Downtown? Rathskeller? 

IH: No. 

JA: Did you ever hear of Herman Clark? He was a football Kamehameha 
captain in 1918. Big guy. Well, he was the bouncer. Everybody 
went to Rathskeller and drank. Some guys would pass out there. 
He'd send 'em home in a taxicab. But there was always good music 
down there. Good music. And people would dance. 

IH: Just one minute. I'm going to turn over the tape, okay? 

JA: Sure. 

END OF SIDE ONE 

SIDE TWO 

IH: So, other than hanging around the beach, what was there to do in 
Waikiki as a child? 
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JA: I went up the street, 'Ohua Lane, and I had Japanese-boy friends. 
Yoshito and all those guys, we used to play marbles in the lane. It 
wasn't paved, see. 'Ohua Lane wasn't paved. So we make our boxes 
and our rings, played marbles. Sometimes we played partners. Play 
ring or box fish. (Laughs) 

IH: Box fish? What is that? 

JA: Yeah. Used to make a square and put a figure of a fish in the 
middle, and put some marbles in there. You don't know those games, 
eh? 

(Laughter) 

JA: Oh, it was good fun, though. They were as many Japanese in the lane 
as there were Hawaiians. I probably mentioned to you that we had a 
turnkey. A turnkey is a jailer at the police station. Not at the 
prison camp, at the police station. You know, that's where you had 
immediate cells. People who were kept overnight or something like 
that. Well, the turnkey was a guy by the name of [Dan] Kalo'a. And 
he wore swallowtail coat; derby; straight, stiff collar; stiff 
shirt. That's the way he went to work every day. Yeah, he was an 
elderly man. He talked fluent Hawaiian. Went by streetcar every 
day. He was a clean-living Hawaiian guy. He had two boys. Their 
boys were called Kaluahini and Dan [Jr.]. The one they called Dan, 
we called him "Fat Dan" because he was fat. He [Dan Kal o' a, Sr.] 
kept law. He kept the boys under his thumb. 

IH: Did he patrol Waikiki? 

JA: No. The only time he had authority was when he was in the police 
station when he was a turnkey. Outside of the police station he 
had no authority at all. 

And I told how he got a contract one time to clean up a pasture. 
Near the fairgrounds. Ala Wai Golf Course used to be the fairgrounds. 
Somebody, a property owner, gave him the contract to clean up so 
many acres or the acres that belonged to this guy. And it was 
shrubbery and the shrubbery consisted of date trees, Haole koa 
trees, and things like that. So, the guys who were at home daytime 
who didn't have Downtown jobs, they were recruited. They weren't 
driven or anything. They took their time cutting down trees and 
setting 'em on fire. Set the rubbish on fire. So, every Saturday, 
you know, these boys would be paid, including me, I used to go up 
every now and then. I didn't have to go unless I wanted to. But, 
you know, if I wanted to be around with the boys I had to go and do 
it. So, every Saturday, we had a luau. One thing that went in 
the hole was a pig, the other one was a dog. 

(Laughter) 

IH: Oh, you folks still made dog in those days? 
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JA: Yeah, sure. (Laughs) 

IH: Did it have to be a particular kind of a dog? 

JA: Well, the guys who were responsible to pick up these dogs, they 
knew what the good dogs were. Fat ones, you know. And, oh, they 
had everything else. They had i'a, fish, and poi, everything that 
went with a luau. Because this guy was making money. So, he was 
getting free labor. It didn't cost him much except for a one-time
a-week feed, you know. So he was pretty square. There was no 
money involved except for himself. (Chuckles} 

Oh, should I mention that when these fishermen came in with their 
fish, there was a stream [Kukaunahi Stream, also known as Hamohamo 
Stream] they tied their boats up, you know, after they got through 
fishing. Naturally, they have to wash up, wash the nets. You have 
to wash the nets with fresh water, you know; otherwise, they rot 
fast. So they use our fresh water. (A long hose was connected to 
the outdoor faucet.) Naturally, when they got through cleaning up, 
they threw fish in our yard, see, which was all right. The proper 
thing to do. 

IH: What stream was that? 

JA: That stream, it had no name. We used to sing a song. Some of 
the older boys m~d~ up, "Down by the Waikik1 Stream." (JA sings:) 
Down by the Waikiki Stream, Many jolly good boys I have seen, We 
stored day by day, My time passed away, Down by the Waik1k1 Stream. 

IH: (Chuckles} And that was sung about that stream? 

JA: Well, the good thing about a stream is, when there was a flood, when 
there were heavy rains up in Palolo--it came down from Palolo, you know. 
We'd wait down there. They come down, the live chickens, live ducks, 
pigs. We wait for •em down there. We get all those, yeah, before 
they reach the ocean. 

MK: Where was this stream located? Where did it run? 

JA: I'll tell you exactly where. Just between the [Hawaiian] Regent 
[Hotel] and the Holiday Inn. Yeah. The Holiday Inn is where the 
Holt Estate was or what did they call it when they had the •..• 
What village was that? 

MK: Lalani Hawaiian Village. 

JA: Yeah, yeah, yeah. Of course, that's when [George] Mossman had it. 
That's when they had that name, Mossman. Mossman, he used to be a 
ukulele manufacturer besides running this hula halau. 

Oh, did I tell you that when I used to .••• On my mornings walking 
to school with some of the other kids, we used to meet and walk to 
school together. And even my sister. Next older to me. Next to 
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Ernest Steiner's house, in fact, there was a tavern. Waikiki Tavern. 
It became Waikiki Tavern later. The first name it went by was 
Heine's Tavern. It used to be a nightclub. When I go to school in 
the morning, the tavern had a lawn right in front of it. And the 
drunks used to be sleeping over there. Daylight. They had been 
drinking all night and they pass out on the lawn there, and you see 
them laying on the lawn in the morning when school time. It was a 
sporty club, though. 

IH : So, you went to Waikiki School first, second , and third grade. And 
then, where did you go after that? 

JA: Ka'ahumanu [School]. 

IH: And how did you get there? 

JA: Streetcar. 

IH: Oh, on the streetcar. 

JA: Two and a half cents token. Right on the street, Pi'ikoi Street, in 
front of Ka'ahumanu School, used to be a lunch wagon. You know, push
cart? We could buy one cupcake with a token, car token. Used a car 
token. The guy accepted it. One cup about that big [four inches] 
of milkshake. For two tokens, we could go across the street and 
get curry rice for nickel. A lot of other things we bought were 
cheap. Snails [type of pastry] were five cents for four, or five 
cents for four cupcakes, too. And of course, the school lunch was 
a nickel. Bread, potato and frank. Frank or maybe stew. And 
sometimes even curry stew, nickel. So you couldn't squawk. 

IH: (Chuckles) What was the school like at that time? Was it in the 
same place where it is now? Ka'ahumanu ••• 

JA: Ka'ahumanu [School], yeah. They built in several L's [L-shaped 
buildings], you know. It's bigger than the way it was then. But 
the principal was [Charles] Baldwin. He was author of the Hawaiian 
geography [Geography of the Hawaiian Islands]. It's pretty good. 
It was about that [one inch] thick. You learn a lot about all the 
islands. Hawaiian geography. 

IH: What areas did that school service? 

JA: Makiki, Pawa'a, Waikiki, Kalia, and Kaka'ako. Lots of kids from 
Kaka'ako came there until they went to McKinley [High School]. 
There was no Pohukaina [School] in those days. Yeah. I know lot 
of guys from Kaka'ako came there. Some of the guys I still see, 
too. 

IH: What grades did you attend at Ka'ahumanu [School]? 

JA: [Fourth] up to the eighth. I was in the seventh grade for two years 
because I was sick one [year]. Not steadily right along, but for 
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different periods, various periods, in one year. Flu and everything 
else. But I was never a sickly person. Only that year I had it bad. 

IH: And then, where did you attend high school? 

JA: I went to McKinley [High School] and I didn't graduate. When I 
went to McKinley is when I used to play hooky a lot because when 
around-the-world boat came in, the place to be was at the beach. 
Surfboard instruction, swimming, canoeing--taking people out in the 
canoe. Made a few bucks. Could make as much as five dollars a 
day. Oh, bqy-, was that big money. Because sanetimes, you only 
make about two dollars, three dollars, but that was good. Because 
in those days, it was a dollar a passenger for a canoe ride. We go 
out and catch three waves. But we fill the boat up with as much as 
six paying custaners. Six dollars. The house \'las [Edward] "Dudi" 
Miller, the a-~ner of the canoe. He had his cut. And the captain 
(steersman, sits at the rear of the canoe, carries full responsibility 
for the well-being of the canoe and its passengers), out of six 
passengers, he got dollar and a half; and the second captain got 
dollar and a half. (The second captain helps the captain steer by 
shifting his weight; also in charge of the passengers paddling and 
shifting weight. And he's in charge of bailing water if the canoe 
swamps.) When I first started, I was second captain. That meant 
two boys--two skilled boys--went in the canoe with six paying 
passengers. 

IH: At what age did you start making money on the beach? 

JA: Oh, about fourteen. Fourteen 
in the '30s, the early '30s. 
coconut tree, it cost money. 
paid. They didn't kna-~. 

years and up. But the big money came 
Everything we did cost money. Climb a 
Everything. But they [tourists] 

IH: When you first started making money on the beach, who was running 
the beach services? 

JA: Well, in our place, "Dudi" Miller, the Hui Nalu [founded in 1911]. 
All H u i Na 1 u b qy- s • 

IH: Where was Hui Nalu located? 

JA: In the bathhouse at the Moana Hotel. The oldest. Outrigger [Canoe 
Club] then started [offering beach services]. Because Outrigger 
[Canoe Club, founded in 1908] was just a beach club then. But 
later on, they had sane boys, Hawaiian boys, that hung around there, 
so they thought they'd start sanething, too. But Hui Nalu controlled 
most of the beaches because we were all the experienced ones. 

IH: So they [Hui Nalu] were the first ... 

JA: Yeah, they were the first. 

IH: beach services. 
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JA: "Dudi" Miller was, of crurse, knONn as the skipper. And then, when he 
died, John D. Kaupiko [Sr.] was the skipper. When "John D.," when 
he quit the beach, he folded, I was the skipper. 

IH: What year was that when you became skipper? 

JA: Oh, the middle '30s. And the best years, of course, were in the 
'30s. Real classy tourists who really spend money. They liked the 
beach boys. 

IH: But before that, didn't have that type of a crat~d? 

JA: Not that kind, not the spending kind. You knat~, I mention those big 
years, '30 years, because everybody had recovered fran the stock 
market- - remember the crash? It started in '29? We felt it over 
here in '31. We felt it. We had to use a scrip money because the 
other currency, real stuff, was not available. Yeah. But when 
things came back, oh, they came back strong goddarnit. The ·tourists, 
they knew hat~ to spend, too. Yeah. And of course, when I was 
nothing but a beach boy, I was a good hustler. Managers fran both 
the Moana and the Royal Hawaiian [Hotels], you knat~, they like me. 
I mentioned this to you. Like the Maharajah of Indore, when he 
came with his party of seventeen, he didn't knew who to select as a 
beach boy. So Bert Ogilvie who managed the Royal [Hawaiian Hotel] 
at that time, he called me. 

"Joe, you take care of the maharajah." 

There was seventeen in the party. I could only take care of he and 
his wife. But I picked certain boys out of the [Hui Nalu] club to 
take care of his party. The maharani had her guests; he had his 
guests. And they had like his aide-de-camp and her lady-in-waiting, 
things like that, you knew, that made up the whole party. 

IH: When you talk about taking care of the party, what exactly did you 
have to do? 

JA: When they're on the beach, I'm there to see that they are taken care 
of. When they go in the water, I watch out for 'em. I take 'em 
surfing, I take 'em canoeing. Even that is extra. That's extra. 
You wen take 'em in canoe, we still charge so many a head in the 
can~that's extra. When I took them Dat~ntONn shopping, Mr. Ogilvie 
took me to the cashier before we really went into business, and 
told the cashier to give Joe [JA] anything he wants in money. When 
the maharajah and maharani went shopping, I went along. When they 
went in a store, bought things, and went back to the car, I pay. I 
kept track of everything spent. I made his inter-island itinerary 
and things like that. They'd go to the different islands. I was 
the only guy who could ride the same autanobile or ride the same 
elevator with them, the couple. The aide-de-camp and the secretary 
couldn't ride the same elevator with them. You ever talk to [Alan] 
"Turkey" [Love]? 
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IH: Yeah. 

JA: "Turkey .. would know that. (Laughs) .. Turkey" was another guy, you 
know. He's a bear on wahines, you know. 

IH: (Chuckles) You hear a lot of stories about beach boys and getting 
all the wahines. How true is that? 

JA: But they're all good stories. They no got in trouble. You know, the 
people, they trusted us with their daughters. There were always 
lots doing. Chee whiz, had a dance here, dance at the Royal [Hawaiian 
Hotel] certain-nights, dance at the Moana [Hotel] certain nights, 
dance at Wai'alae [Country Club]. That's how that song, 11 Dancing 
Under the Moon" •••• How'd it go now? (JA sings:) 11 Dancing under 
the stars with you ... That was Wai'alae. See, they had no canopy--in 
the open. Of course, if it rains, you'd be out of luck. They 
would call off the dance. 

And then there were showgirls, you know. (Laughs) Where would they 
hang out? Down at the beach, oh God. 

IH: Showgirls that came from the Mainland? 

JA: Yeah. From the Mainland. I don't know •••• Probably tell her 
[MK] about my brother, huh? He's not in here (JA points to the 
family photo]. I had a real brother. He's not in here. Why? 
Because he was adopted by my uncle. Well, he went with a showgirl-
Danny O'Shea Troupe. They used to have show people come down here 
to play in the Princess or Hawai'i Theater, you know, between the 
main feature and the news, and things like that. And King Theater 
was another place where they had just floor shows. Well, one group 
called the Danny O'Shea Troupe came down here about either '24 or 
'26. My brother fell in love with one of 'em. You know, no matter 
where people came from, they always ended up on the beach. So they 
got married. She was really something too hot, you know, to keep, 
to maintain. Lot of boys always trying to make these girls, too. 
And my brother, he was jealous, see. Couldn't help but be jealous. 
Even me, I said, this woman, Carmen Joyce, oh, she was something. 
She was really something. Wait till I tell you about the guys that 
got involved. But anyhow, they got into a spat, I guess. I don't 
know too much about what went wrong. None of us do. But he put a 
bullet in his head. And I was home with the maid. We had a maid 
then. She and I were only ones at home. We both heard, although 
we were in different spots at the home there. And we found him. 
We found the gun. And his car was in the yard. I didn't have any 
license then, but I drove him down to Queen's [Hospital]. But we 
got there too late. He was gone. Not too late, he was still all 
right at the hospital, but while there, he passed out. All right 
then. That was my brother. 

Then there was 11 Fat11 Young. Someday, maybe you have time, look up • 
• • • It was a periort, I think, before Johnny Wise's [football] 
team [at the University of Hawai'i]. Johnny Moss, and Ed Fernandez 
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and that gang. I think it was before them. "Fat" Young was his 
name. He took poi son because of her. He died. 

And last Fall, Carmen was down here. She came down from the Mainland. 
I don't know where she stays now. She came down and saw me. To 
tell you the truth, if I was old enough then, I'd have tried for 
her, too. She was something. Even till today. Boy. That troupe, 
they had some beautiful girls. One other girl is still here. 
Hazel. Hazel married--[Hiram] Anahu was her first marriage here. 
And then, she married Kinu Guerrero. There was Tony Guerrero, he 
died recently. He was married to "Peaches" Jackson. "Peaches," I 
knew her a long time. I knew her on the Mainland, too. She was in 
the original "Our Gang" comedy. She was one of the originals. 
Tony just died not so long ago. 

Oh, gee. All right. Hazel married Kinu Guerrero after Hiram Anahu. 
Hiram Anahu was a beach singer. You never heard anybody sing until 
you hear the old beach boys. They used to habituate the Moana Pier 
on Sunday nights. And people used to wait for •em, you know, on 
Sunday nights. The pier used to be so crowded, you'd think it would 
go down. 

IH: When did that start--that Sunday night thing on the pier? 

JA: Oh, chee. Early '20s. 

I H: You used to go out there, too? 

JA: I used to go down over there. Myself and "John D." [John D. Kaupiko, 
Sr.• s] son. Young "John D ... [John D. Kaupiko, Jr.] used to set up 
the chairs. The benches. 

IH: Did you ever play with them? 

JA: Later. Just a few, probably about a year or two later. Because we 
knew all the songs, you know. "John D." [Jr.] and I. Those guys 
had voices, real good voices. Bass, tenor ••• 

IH: And what was that 1 ike? The Sunday night jams? 

JA: Oh, beautiful, beautiful. You know, when the moon was up and the 
pier music was going on, oh God. When the thing broke up at night, 
when it was all over, one beach boy, he went this way, one went this 
way with his wahine, and they all go in their different directions. 
(Laughs) Oh, chee. Boy. 

IH: The beach boys would just go over there [Moana Pier] after they 
finished work on the beach? 

JA: No. They didn't congregate out there till about nine o'clock, you 
know. About nine or so. Maybe .•• 

I H: How did they dress? 
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JA: Neatly. But ••• 

IH: Casual. 

JA: ••• 'a'ale kapulu. Casual, yeah, casual. Unless there was a 
party coming on later. No other gang of boys would dress as well as 
beach boys in those days. I had my tuxedo. No telling someday on a 
week day or a weekend we'd be invited--whoever, tourists we were 
taking care of--invited us to dinner. And Joe [JA] was always asked 
to take their daughter out. Some of them came down with their 
daughters, and nobody to take their daughters out. I had the occasion 
to do that very often. 

IH: You used to wear tuxedo when you went out? 

JA: Sure. When we went to dinner. In those days, you know, you had to 
wear tuxedo to go to dinner at the Royal [Hawaiian Hotel]. You had 
to. No tuxedo, you couldn't go in the dining room. 

IH: When the beach boys used to have that Sunday night jam on the Moana 
Pier, were they getting paid to do that? 

JA: No, no. You know, it was all for trying to make certain wahines and 
things like that. 

(Laughter) 

JA: And the wahines, of course, they did likewise . (Laughs) 

MK: You know, in those days, how long did tourist parties stay? 

JA: Oh, most of them, the whole summer or the whole winter. Summertime, 
because their kids wanted to come down. They bring the kids down. 
And wintertime because they wanted to get away from the cold. Yeah. 
That's the way it is. But the minimum was maybe about two weeks. 
We stayed with them, you know, all summer or all winter. 

MK: So, say, during one summer, if you were taking care of one family, 
and they stayed three months • • • 

JA: Yes, yes, yes. 

MK: ••• you were with that family constantly for three months? 

JA: Constantly. But only when we're at the beach. We got paid for the 
time we spent on the beach with them. There were extra things like 
taking them surfing and things like that. The kids wanted to surf 
every day. When they learned to surf, we had to be out there just 
sitting on our butt watching 'em anyhow. See what I mean? The 
families made sure that they were safe out there. We were the 
watch--the watch tower. Of course, some girls, the older girls 
that didn't know how to surf or didn't have enough time to learn, we 
take them tandem. Oh, they got big thrill, you know. I could put a 
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160-pound girl on my shoulder standing up. Scoop •em up from 
underneath and stand up. I had about the best-looking surfboard on 
the beach. Did I show you my surfboard? 

IH: Uh huh [yes]. Who made your boards in those days? 

JA: That one was made special. One guy who was on the Mainland who 1d 
come down all the time, he had it made up there and then brought it 
down to me. All I had to do is put my name on it. That was made of 
balsa and spruce. Balsa was a light wood and spruce was the one 
that reinforced it, you know. 

IH: And how big were those boards? 

JA: Mine was ten and a half feet. 

IH: That•s good-sized. 

JA: About a hundred pounds. I think that•s why there•re too many surfers 
now. Yeah, big mistake these buggers went and made these 1 ight 
boards, you know. They could move around. Before, they tried, 
they couldn•t do it. Chee, maybe ten strokes and, oh, you know. 
Paddling hurt them. They couldn•t. But now, that•s why there•s so 
many surfers out in the water. They get in everybody•s way, see. 

IH: You folks had names for surfing spots at that time? 

JA: Spots? 

IH: Yeah, outside of Waikiki? 

JA: Yeah, we go different places, but we want to be where the action 
was, where all the tourists were, see. There•s one spot out there 
where you wan! !O catch a wave. We call it Blowhole. Everybody who 
surfs in Waikiki knows that. 

IH: Blowhole? 

JA: Blowhole. You mention Blowhole •••• And then, when the waves are 
big, there•s a place outside further we call First Break. 

IH: Okay, can you describe where these places were? 

JA: The Blowhole is practically in the direct line with [Ernest] 
Ernie Steiner•s home. Did you know where Ernie Steiner•s home 
was? 

IH: lt•s just about where the ••. 

JA: All right, if to~ don•t, it would be either the Moana Hotel wings, 
there•s a Waikiki wing. Well, about fifty feet Diamond Head of the 
Waikik1 wing, there•s a spot out there where the waves begin to 
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swell. And that part where it swells has a little mound on the 
bottom where when the wave comes over, you see the water swirls 
around there. That•s where the wave begins to swell. That•s where 
you want to be to catch a wave. 

IH: And that•s Blowhole? 

JA: That•s Blowhole. And then when the waves are big, there•s a place 
called First Break way outside. Now, there were times when canoes 
didn•t go out to First Break. The waves were too big. Those who 
owned the canoes wouldn•t allow any Tom, Dick and Harry to take the 
canoe out. But I was one that was allowed to captain the canoe. 
And you wanna believe this, when I 1m out there surfing, now I tell 
my crew to paddle, catch the wave, way out at First Break. Big 
waves, you know. The canoe was like this {JA motions sloping with 
his hand), when it first catch the wave. Then it comes down like 
this {JA motions steeper slope). And the guys on shore used to 
be squeezing for me. They used to be just 1 ike talking to me. I 1d 
go right first. I steer the boat to the right, see. I try to keep 
in the swell. Then when I get in the certain spot, then I start 
going like that. They would be telling me what to do. 11 GO left 
now, Joe. Go left now, Joe ... 

{Laughter) 

IH: You took tourists out in those big waves? 

JN: Certain ones. If they were boys who had been out with me some time, 
you know. Sometimes, yeah. Otherwise, no. 

IH: Were you ever invited by any of your customers, your families, to go 
to the Mainland or take trips away? 

JA: Oh, yeah. Shee, I 1 Ve been five times free. 11 Turkey 11 [Love] probably 
went ten times. 

{Laughter) 

IH: What would they invite you up there for? 

JA: Just to give me a treat. Then we go to different places. You know, 
we don•t just stay one place. We go to the home first and then we 
branch out. We go different places. I had one tourist he came back 
every year for about five years. His name was Honeyman. He had two 
children, a daughter and a son. The son was the older one. He went 
out with me. He 1 d come down with two Cadillacs every year. Two 
Cad ill acs. And I used one. Just he and I. And the father, and the 
wife, and the daughter used the other one. But Bob and I used one 
Cadillac for just he and I. 

And then, when the maharajah went, I went with them. The maharajah, 
I left him at the West Coast and then went on to Miami. And then, 
they went to New York to meet their daughter. When they met that 
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daughter, that daughter alone had a whole complement of maids and 
whatnot. I got to tell you that the maharajah was sick in L.A. 
[Los Angeles], and when they went to Miami, he took his nurse with 
him. Then from Miami they went to New York to meet their daughter 
who was only about five years old with her amah or whatever. From 
New York, they went to St. Moritz, Switzerland. All this time, his 
nurse was with them. But while they were in St. Moritz, she developed 
TB [tuberculosis] and she died there. 

IH: The nurse? 

JA: No, the maharani. The maharani died there. When she was in Honolulu, 
she was twenty-four; and he was twenty-eight. She attended school 
in Moira House, Sussex County in England. And he was an Oxford 
graduate. His annual pay from his subjects was his weight in gold. 
It amounted to $70 million dollars a year. He was from the state of 
Indore which is 400 miles from Bombay, inland from Bombay. All 
right, they went to Switzerland; she died. And he•s still sick, 
remember. And his nurse that he picked up in Los Angeles. He was 
at the Good Samaritan Hospital. While I was there with them in Los 
Angeles, it happened that Bert Ogilvie, who was at the Royal Hawaiian 
[Hotel] at the time they were here, took over managership of (the 
Beverley Wilshire Hotel) •••• lt•s where the party stayed [in Los 
Angeles]. Well, that was in 1 36. He got good treatment while at 
the hotel, too. 

Well, she [the maharani] died there [Switzerland] and they ·packed 
up and went back to Indore. And then, after little while, he married 
that nurse. Then he was forced to abdicate. And the same thing 
happened to his father. His father was in Seattle one time, was 
sick. And he had a nurse named Nancy Miller. I still say there•s 
something about that. It appeared in a local paper years ago. I 
still think that it•s in the files somewhere in the Advertiser or 
Star-Bulletin, too. Nancy Miller, this nurse•s name was. When the 
father went back to India--well, he married her, see, and he had to 
abdicate. So the same thing happened to his son. 

END OF INTERVIEW 
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Tape No. 13-17-2-85 and 13-18-2-85 

ORAL HISTORY INTERVIEW 

with 

Joe Akana (JA) 

March 15, 1985 

Hawai'i Kai, O'ahu 

BY: 'Iwalani Hodges (IH) 

IH: This is an interview with Joe Akana at his house in Hawai'i Kai, 
O'ahu, Hawai'i on March 15, 1985. Interviewer is 'Iwalani Hodges. 

Okay, Mr. Akana, if we can go back a little bit, I'd like to talk 
about your father a little bit more. You said he had the store, 
grocery store, at the Long Branch. And then, what did he do after 
that? 

JA: General store, I would say. When they folded he just went down to 
his partnership with the Hong Kee Grocery Store. Grocery store, 
Hong Kee, I told you it was in ••• 

IH: . Hong Kee? 

JA: Yeah, Hong Kee. 

IH: That was Downtown? 

JA: Downtown. 

IH: Yeah. And that was a grocery store? 

JA: Yeah. 

IH: And then, you said something about a lottery that he ran. 

JA: Yeah. A gambling game called chi fa. 

IH: Chi fa? 

JA: Yeah, in Waik1ki. 

IH: What kind of a gambling lottery was that? 

JA: It was like the numbers thing, numbers game. You see, the people 
who bet, they bet on dreams. 
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IH: They bet on dreams? 

JA: Yeah. Most of the people in Waikik1, the Hawaiians, bet on this, 
gamble with this thing. If they dreamed of something at night, they 
waited for the runner. The runner appeared every day. And they 
tell the number--the hua, they call. The hua means a number. They 
told him what they dreamed of and---no, they didn't tell him what 
they dreamed of, but just mention it to the runner. Then the runner 
would write down [the number] on a piece of paper, seal it, maybe 
hide it in his shoes. Took his shoes off, hid the bet, whatever it 
was, and then he'd deliver it to the man, the aide, that read these 
things at the session. They (runners and betters} would all meet 
up in a certain place, like in the rice fields (now the area of Ala 
Wai Golf Course} or something like that. And the number would be 
read. I don't know who would select the number. Pick it blindfolded. 
And that would be the lucky number. And there were second choices 
and third choices. You pick one, two, three maybe. 

IH: Did you say mostly Hawaiians were playing this lottery? 

JA: Could be, could be. Everybody. Lot of Haole people knew about 
these things. They'd bet, too. 

IH: And how big were the stakes? I mean, if you won, how much would you 
win? 

JA: I don't know. I really don't know. I was never present. I guess I 
wasn't allowed around there. 

IH: And then, you also talked about your father going down to the opium 
house? Opium smoke house? 

JA: He was on the board. ~a~be he was chairman of the board that ran 
the joss house in Waikik1. That's where they smoked opium. It 
used to be right in the lane, our same lane. 

IH: 'Ohua Lane? 

JA: Yeah. Joss house. Look like those temples you see down around 
Kukui Street or places like that. You see those joss houses. 

IH: What kind of people---! mean, was there only Chinese in those . 

JA: Yeah, only Chinese. That's all I noticed. I wouldn't say that 
other people didn't, but I guess they was elsewhere. 

IH: Yeah. I guess some of the rice farmers would come down ••• 

JA: That's right. When the day's work was over, they'd walk down. 

IH: Did you know some of these farmers? The rice farmers? 

JA: Yeah, I recognized some of them. You know, I was seeing them for 
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quite a spell, for a length of time. 

IH: And I heard your father was quite a fancy dresser. 

JA: Who told you that? 

IH: Oh, I forget. One of the other people we had talked to. 

JA: Yeah, he wore white duck suits. Black bow tie, straw hat or Panama 
hat. On rainy days, he would wear a dark suit. (Chuckles) 

IH: And how about your mother? Did she work at all? 

JA: My mother was more of a homebody. She didn•t mind to know the 
(business). Oh, when nighttime came, they played Five Hundred, 
card game called Five Hundred. Mrs. [Augusta Helen] Holt came 
over, [Lemon] 11 Rusty 11 Holt•s mother. And Mrs. Rose. Her husband 
drove her out from Manoa. I 1m talking about Charlie Rose, the 
sheriff. Charlie Rose married a Senor. Miss Senor. S-E-N-0-R, I 
believe it was. Rose Senor. So her name was Rose Rose. 

IH: Oh. (Chuckles) So, they played Five Hundred game? 

JA: The game of Five Hundred. That•s what they called the game, Five 
Hundred. 

IH: Do you know how that•s played? 

JA: Ah, not too well, no. I wouldn•t say I do. And, you know, that inu. 

(Laughter) 

JA: Boy, that drink, inu lama. 

IH: (Laughs) So mostly the women drank together; the men socialized 
together? 

JA: They would play only four-handed. And the rest would just sit 
down and watch. And maybe sometime they change as they play. By 
the time they go home, everybody•s feeling good already. 

(Laughter) 

JA: But my mother never drank. My father never drank. My aunt, and 
Mrs. Rose, and Mrs. Holt, and sometimes there•d be other few ladies 
from the village there. Come down and watch. But this went on 
practically every night, you know, for a stretch. 

IH: You know, Queen Lili 1 uokalani•s house was kind of down the street 
from you folks• place. 

JA: Yeah. I would say about three blocks. 
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IH: Do you remember her place? 

JA: Very well. 

IH: Can you describe that a little bit for us? 

JA: Well, it was first on---you know, when she was away from the palace 
and when she was away from the prison cell. (Chuckles) When she 
was out, she lived on both Kuhio--KUhio Street [actually Paoakalani 
Lane]--and down the beach. But she didn't live there [the beach house, 
which was located across from where Foster Towers is now] too long 
because the prince, KUhio (took over after her death). Well, the 
princess (queen), like I told you, she had her entourage. Her aides 
and all that business . 

IH: Did she have cottages by her house for her 

JA: Yeah, in back. 

IH: helpers? 

JA: In the same area, household, but in different, separate houses. 

IH: And I heard her garden was really extensive. 

JA: Y~ah, yeah. I used to go b~ there all the time because we went to 
'Ainahau. When I went to 'Ainahau, [Ka'iulani] had already died [in 
1899], you know. You know where 'Ainahau was, [Ka'iulani's] home. 

IH: Estate? 

JA: Estate, yeah. 

IH: Where exactly was that? 

JA: It's just Waik1Yf, Diamond Head of the [Princess Ka'iulani] Hotel. 

IH: Where the hotel is now? 

JA: Yeah. Where the hotel is now, just Diamond Head. And there was a 
swimming pool there and us kids used to go in there swin111ing. At 
the time she [Ka'iulani] died [1899], the house was red. It was 
wooden, wooden structure. But, let me tell you about why we went 
around there. It's because of the fruits. All kinds of fruits, 
gee. Chow chow (probably a Chinese fruit, used to make pickles), 
momi apple, everything that you don't see nowadays. Oh, God. And 
nobody bothered much when we went in there. We didn't break the 
branches or anything. We went down there, picked fruits, and ate 
• em. 

IH: Did you ever have chance to see any of the royalties around Waikiki? 

JA: Yeah, I saw the prince [Jonah KUhio Kalaniana'ole] anytime I wanted 
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to, several times a week, I guess. He was always sitting on the 
[KOhi~] pier. He had company to inu. I told you they used the 
old-fashioned fizz bottle. Soda, you know. They pour the gin in 
the glass and they ••.• They don't have it anymore. I guess you 
didn't see those big [bottles] •..• 

IH: No. 

JA: I think they measured about a quart, or little bit more. Siphon 
bottles. They came from the bottling factory like that. You press 
down, that thing pshhhh--fizz. Soda water, that's what it was, soda 
water. And they probably drank all day on the pier. There was a 
house-like thing at the end of the pier. They had meals there, 
they drank, and they had a good time. Singing and everything else. 
KUhin was handsome, you know, handsome guy. He had his aides, too. 
Although he wasn't king, he got a few aides. 

IH: Now, going to WaikTkT School. Okay, that was the Waik1kT School on 
Kal~kaua, I think you said. 

JA: Right across the street from the Moana Hotel. 

IH: Yeah. Can you kind of describe that school? 

JA: Yes. It must have been a home at one time. The one I describe that 
most likely was a home at one time was the first and second grades. 
But the lua was not in that building. It was in the back, in the 
backyard--. --

IH: What, it was an outhouse like? 

JA: Outhouse. That's the proper word. Outhouse~ that's what it was, 
yeah. And then, there was a fence and a gate between the church. 
The church was on the Diamond Head side of this two-classroom 
building. Wooden structure. One story. The church was an old-type 
thing where they had quite a few steps going up. And maybe the main 
floor, there was only one floor, was about ten feet above the ground. 
Ten or twelve feet above the ground. High. That's the way churches 
were in those days. And it had a steeple. I would say that it 
could have accommodated about 150 people. 

IH: What kind of a church was it? 

JA: Hawaiian church. I didn't know what religion. To this day, I don't 
know • . • 

IH: Did they run the school? The church? 

JA: No, the school rented the church [for classroom use]. The government-
! don't know which, the County or the State [Territory]--rented the 
church. Pays. So, it was good income for the church. 

IH: Oh, I see. Do you remember any of your teachers? 
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JA: Very well. 

IH: Oh, yeah? Okay. 

JA: Mrs. Kenway. 

IH: Kenway? 

JA: I think that was spelled K-E-N-W-Y or W-A-Y. Kenway. That was the 
first grade and the principal. 

IH: Oh, she was also the principal? 

JA: Yes. And then, in the second grade was Mrs. Perry. And the third 
grade that was located in the church was Miss Ontai who later became 
Mrs. Daniel. 

IH: Mrs. Daniels? 

JA: D-A-N-1-E-L. 

IH: Mrs. Daniel. 

JA: Yeah. Oh, they taught for many years. Really many years. 

IH: Did these ladies also live in Waiklki? 

JA: No, no. None of them. 

IH: Oh, so they just had to commute? 

JA: Yeah. They had to commute. 

IH: Did they have like special holiday celebrations, like May Day or 
anything like that? Did they celebrate that in your time? 

JA: Yes, yes, yes. We had a maypole. Yeah. (Chuckles} And ribbons 
coming down from the top of the pole and we circle around, almost 
everything. Yeah, we did. And what else? 

IH: May Day celebration or something? Did they celebrate that in those 
days? 

JA: I don• t know if there was anything outside of the classroom. I 
don•t remember. But May Day, yes. May Day pole. (Chuckles} We 
had a May Day pole. Oh, gee. 

IH: What subjects did they teach you at that school? 

JA: Well, I don•t know whether they mentioned in school, but I know Mrs. 
Kenway taught us spelling, and reading, and English. 

IH: Did they teach any languages? 
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JA: I think that each teacher taught all subjects that we had. We 
didn't change classrooms. No, we didn't. One teacher taught 
everything. First-grade English, first-grade arithmetic, and things 
like that. We had arithmetic ••• 

IH: Did they teach any other language besides English? 

JA: No. No other language. 

IH: How did they feel about speaking Hawaiian in school at that time? 

JA: I don't think they minded. They didn't care, no. Because I think 

IH: 

JA: 

IH: 

JA: 

IH: 

JA: 

IH: 

at that time we already were studying geography. Like I told you, 
the author of the Hawaiian geography was Mr. Baldwin who was principal 
at Ka'ahumanu [School]. Well, that geography book was distributed 
among all the public schools. Everybody was using it. 

Did your mother used to speak Hawaiian to you at home? 

Mostly Hawaiian. ~ father could talk, too. 

Oh, your father could speak Hawaiian, too? 

Yeah, yeah. 

Oh, that's nice. 

He probably didn't know as much, but he could. 

So, amongst you kids, like in Waikiki, did you folks ever speak in 
Hawaiian? 

JA: Yeah, yeah. 

IH: But the principal language was already English? 

JA: Yeah. We had to know some Hawaiian because we went to the other 
kids' homes, you know. They were pure Hawaiians, you know. And we 
had to know because some of those people could hardly speak English. 
We would have to understand what they were saying to us. 

IH: When you were young like that, did you have much chance to get out 
to the country areas? 

JA: Oh, yeah, yeah. We did. My sister and 1--my sister Molly who was 
just above me--we used to go to Ka'alaea. (In He'eia area, used 
to have rice fields; past the long bridge [over He'eia Stream], 
turn left, go rna uka--that area was Ka'alaea.) 

IH: Where? 

JA: Ka'alaea. Down by, you know, near He'eia. You know where the bridge 
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is? Well, that used to be lot of rice fields up there, see. 
Sometimes we would go down to stay a few days, maybe a whole weekend. 
And we'd go by way of the Pali. Oh, gee whiz. I remember going up 
by horse and buggy. 

IH: Up the Pali? 

JA: Yeah. And then, later on, bus-like things, you know, go choo-choo
choo-choo-choo-choo. Oh, God. It took damn near half a day to get 
down there, He'eia. One time, they tell me that down around He'eia, 
that was the seaport for O'ahu. Yeah. That's the way things came 
from Honolulu before, by launch. 

IH: Oh, around? 

JA: There was a pier. Yeah, around from Honolulu. Instead of traveling 
by---they couldn't make it by dray or freight-carrying automobile. 
Trucks and things couldn't make it with all that kind of heavy cargo. 
So, there was a landing point down by He'eia. Kahalu'u. And that's 
where they dropped the •••• You know, had plantations up there so 
they had to have their food supplies, machines, and things like 
that. Everything was delivered that way. And therefore, the rice 
was shipped to Honolulu from there, too. So, there was also a 
seaport there. (Chuckles} Down there. 

IH: And then, when they had the cane strike and you had to work in the 
fields, yeah, can you describe that a little bit? 

JA: Yeah. We had to get up early--! think we had to be down the railroad 
station about six o'clock [a.m.], maybe no later than six o'clock. 
That's when the trains left, I think. We rode on flat cars. Cane 
cars. And those are the ones we loaded cane on. You know, they 
were uprights, shafts--upright shafts to keep the cane in, you know, 
to form a gate-like structure so that they could keep the cane from 
spilling over the cars. Well, that's how we rode down to our 
destination. Some went to 'Ewa, some went to Waipahu, some went to 
Waialua. All the different areas where cane was growing. I know 
that there were three pay scales. Per day pay scales. Since we 
were the youngest, guys like me had a dollar a day. And maybe the 
older boys, maybe boys that were in the seventh or eighth grade, 
maybe they got a dollar and a half. And then, the older people, 
unlimited, got three dollars. Three dollars was the highest pay. 

IH: And how old were you when you did that? 

JA: Let's see, 1919, I was twelve years old. So I was paid dollar. 

IH: Did you have to do that work? 

JA: Didn't have to. We weren't forced to, but they let the school kids 
out to go if they want to work and make money. 

IH: So, at that time, you didn't go school at all? During the strike? 
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JA: I don't remember whether it was summertime when school was out or 
not. I don't remember. But I'm sure that even if school was in 
session, school day, they'd let the kids go to work. As they did 
one year during the war, World War II. You don't remember that, do 
you? World War II? 

IH: No. 

JA: Well, they did. I know there was one strike. There were riots, 
too. On Kaua'i, there was a big one [in 1924]. Our family, we knew 
a fellow that got stabbed. His name was [George] Ah Boo [Dang]. 
And then, Charley Amalu (he was living on Kaua'i), Samuel Amalu's 
father. He has three scars on his chest, too. Because he volunteered 
as a police. 

But I don't recall any offensive acts in Honolulu by strikers or 
anything. Of course, they disliked us going to work. They saw 
that we were kids, I guess. 

IH: Yeah, so they didn't bother. That's good. Okay, when you were 
speaking of the Prohibition days, there were bars that you could go 
and drink? 

JA: Speakeasies. 

IH: Speakeasies, yeah, I think you called it. 

JA: Like one place down at Pawa'a, they had a gate. But you went over 
there, outside the gate--closed gate, you couldn't even peek in, 
you know. There weren't any pukas or holes so they could look through. 
There was a bell or something:--xnd a guy would come out by the 
door. Some places had passwords. Or, the guy would look and recognize 
you, he'd open the door and let you in. Speakeasy. Lot of those 
were Japanese, run by Japanese. 

IH: Was there any in Waikiki? 

JA: No. None in WaikikT, except there were bootleggers that used to 
deliver to Waikiki, gallons. You know, people in homes and like the 
boys, they knew who the bootleggers were. They call, you know. Oh, 
every night, I think, somebody was receiving these things from 
delivery boys, men. Yeah. Like at my home, for instance, my older 
brothers, they needed something. They going to have a party or 
something, they call up. And sure enough, the guy would come out. 
They drive out, deliver several gallons. Even though I was a kid, 
you know I was in my young teens, but I recognized these guys, 
bootleggers. 

Even some Japanese women. Yeah. You know, those days, they used 
to wear kimonos quite a bit. They still used kimonos. They were 
middle-aged or beyond middle-aged wahines, Japanese women, used to 
deliver. You know, they have a bag. They put some sweaters inside 
just like it's some of their clothes and they carry that thing on 
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the streetcar. They deliver. I remember my brother used to have 
one like that deliver to the house. 

IH: So, these bootleggers, were most of them Japanese? 

JA: No. Haoles, Hawaiians, half-Whites. 

IH: Oh, all kinds, then. 

JA: There were quite a few Haoles, too. Yeah . 

IH: Okay. Now, if we can move on to your beach boy experience. 

JA: Oh, I might mention that most of that moonshine was made from 
rice, made from rice mash. And the good stuff was made of 'awa 
root, • awa. --

IH: Oh, they used to make from 'awa, too? During Prohibition time • 

JA: They made it from the 'awa, see. That was the good stuff. That was 
the real good stuff. Expensive. 

IH: And they used to make it during the Prohibition years ••• 

JA: Yeah. And then, corn. Corn whiskey was good. Lot of that came 
from Hawai'i, the Big Island. I don't know how, but they got 'em 
(chuckles) down here. Yeah, corn whiskey. And, you know, lot of 
that stuff, they couldn't wait. Lot of people couldn't wait for it 
to age. What I mean, when they age is when it turn color like 
whiskey color, you know? So, when they would get the raw stuff, 
came out white. They made it out of rice (actually corn, swipe 
made from rice is not whiskey, it's 'okolehao), you know, came out 
white. 

Like my father and them •••• In those days, most cars had rumble 
seats. Rumble seats. It was like a two-seater car. In the front 
had two seats, roadster. And behind, you pull out the back like 
that, pull 'em open, you had a seat. You jump right inside. But 
it didn't have a top. A rumble seat, they call that. So he used 
to go Downtown. You could buy charred oak--you know, oak wood 
barrels. He pour all that white stuff in there, and then leave it 
in the rumble [seat]. These kegs would shake and, same time, they 
would turn color because of the ash wood. See? Then they'd get 
whiskey color. After that, you see, that had to be filtered. You 
know, the ashes would show. So, they had paper filters. They 
cover the mouth of the gallon bottle, and then they start pouring, 
see. And the filter would gather the ashes. So when it dropped 
down, everything was clear. Whiskey color but clear. 

' 

IH: So why would they do that? 

JA: They don't want to drink ashes. 
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IH: But why do they want it that color? It doesn't really age it does 
it? 

JA: White? Oh, white, oh, no, no. It tamed the strength of the whiskey. 
It tamed it. Oh, yeah. Without that, it'd be more raw, you know. 
It would be hard to take, too. 

IH: So, it was like a fast curing process? 

JA: Yeah, yeah, yeah. 

IH: Oh, that's neat. 

JA: Yeah. After you did that--you know, you'd change the color of it by 
putting in the keg like that, you age it. And all liquor th.at's 
aged, of course, is a lot better than raw stuff. (Chuckles) Can 
you imagine, I used to go glug, glug, glug, too. Oh, God. And pass 
out, lua'i, and sleep on the beach, oh. I have to explain that in 
the morn1ng to my folks. Those big guys, you know, they lugged me 
around, too. They didn't mind. They lugged me around. 

IH: Yeah? It's good, then, you got to hang out with the older boys. 

JA: Oh, you want to know about the ••.• You know where that area is, 
where Atkinson Drive is? All that area there, including Kapi'olani 
Boulevard. The WaikTkT Social Club. You ever hear of that? 

IH: No. What was that? 

JA: Yeah. See, that's something you missed. They're brothels. 

IH: Brothels? 

JA: You know, women. 

IH: It's a women's club? 

JA: For hire. 

IH: Oh, for hire. Oh, prostitutes. 

JA: Yes, prostitutes. Yes. They had cottages. 

IH: And that was called the Waikiki Social Club? 

JA: Waikiki Social Club. 

IH: Oh, so the men go there and socialize. 

JA: (Laughs) Yes. Well, they really didn't socialize. They went there 
for one purpose. Yeah. 

IH: At that time, it was legal, wasn't it? Prostitution houses? 
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JA: No. They didn't bother so much. You know, once in a great while 
there'd be a raid. 

IH: Oh, I thought in those days it was legal. 

JA: No, it was never legal. Never legal. [Prostitution was at times 
legal but regulated prior to 1943.] It made a difference who the 
City and County Attorney was. In those days, the City and County 
Attorney (similar to the District Attorney], well, he was above 
the sheriff and things like that, and he had a lot to say. Yes. 
And then, of course, when it was closed, and they •••• Nu ' uanu 
Street (and School Street) and other places (River Street) , in 
those houses on the second floor. Like when, what was that sheriff's 
name now? Some say he was really a crooked son-of-gun. He was 
taking it all in, you know, money-wise. 

IH: Oh, from these houses? 

JA: Yeah. And then, he resigned. Of course, we all said he went away 
to spend his earnings. What the heck was his name now? Goddarn. 
But a lot of women who were the--what did they call those women now? 
The madames. The head ones? Well, they were pretty. They never 
engaged in the business themselves except to keep the girls in order. 
They liked men as usual, and they always picked on Hawaiian boys. 
The madames. 

IH: What kind of women were they? Haoles? 

JA: Haoles. All Haoles. Imported. Those girls who ran the thing, they 
were good. The ones that didn't behave, they got shipped back, you 
know. They had to run a good busin,ess. 

IH: A clean business, yeah. 

JA: Waikikl Social Club was anytime from the early '20s, and then probably 
closed in the late '20s. And then, everything went Downtown. Like 
Nu'uanu Street, Kukui Street, and those places like that. 

IH: Okay, where that Waikiki Social Club was, was there a nightclub 
called Hawaiian Town? 

JA: Yeah, later years. Later years. Hawaiian Town came about the very 
late '20s and during the early and middle '30s. 

IH: And what kind of a place was that? 

JA: It had a nice lawn, nice home behind, because Charley Amalu was the 
operator. And he was married to Muriel Campbell. Muriel Campbell 
was Mrs. (Abigail) Kawananakoa's sister, see. All right. They 
lived on the same grounds with a fellow, boy, and the children. 
And Henman Clark was the bouncer. Nobody fooled around, you know. 
I think it was going on still during the war because lot of doughboys 
used to come and Herman Clark kept 'em in order. Yeah, I think it 
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was still going during the war (World War II). 

IH: Was it a house converted into a nightclub? 

JA: No, it wasn't a house. It was built, but of wooden structure and 
like a lanai, you know. Like a lanai. And there was a bar put up, 
and railings right around so you could sit on a railing besides 
tables. 

IH: What kind of entertainment did they have? 

JA: The music was the guys from the beach. (Francis) "Freckles" Lyons, 
(Kepo'ikai) "Splash" Lyons, Aluli Lyons. You ever hear of those 
names? 

IH: Uh huh [yes]. 

JA: And John Ernstberg, he played for them. [There was a lady.] Her 
name [was] Keawekeo. She just died just a few years ago. I knew 
her very well. She came from Maui. I knew her when she was on 
Maui. She'd come from Happy Valley. Do you know where Happy Valley 
is? 

IH: Happy Valley? No. 

JA: Happy Valley. Oh, you know that I used to be on Maui. Didn't I 
mention that? 

IH: Yeah, as a mortician. You were doing that work. 

JA: Yeah, I knew her there. And there was another one. There was a 
1 ady. Stout 1 ady. And she also sang. But they had hula dancers, 
too, but it changed around so much I can't remember the names. But 
it was a pretty classy thing. You see, they wouldn't want anything 
like that cru11111y place, you know. Muriel Campbell had all the 
money. She put up things real classy. And they had a nice lawn in 
back there. 

IH: So when you go there, you sit and listen to the music or you dance, 
too. 

JA: Dance, too. They dance, yeah. Everybody danced. Yes, they had 
tables, drinks. Classy. Always well behaved, those people were, 
because Herman Clark was there, you know. 

IH: (Laughs) He cracked the whip. 

JA: And if he wasn't enough, there were always enough beach boys. I 
like thinking about these things, too, going back. All these good 
times, every night. Oh, did you hear about Rathskeller? 

IH: Rathskeller? That's what you were talking about last week. 
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JA: Yeah, on Alakea Street. 

IH: That was the name of the bar? 

JA: Yes. The bar. Down the basement, down there. The City and County 
offices used to be in that building, you know. And when they vacated, 
well, other firms moved in. But we had the basement down there. 
And Herman Clark again was the bouncer. 

IH: And when was this? This was after Hawaiian Town? 

JA: Gee, you got me now. I don't know. I think it was before. 

IH: Before Hawaiian Town? 

JA: When did the Fanchon-Marco girls come down here? 

IH: Oh, gee, I don't know. 

JA: You remember that name, though? 

IH: Yeah. 

JA: They played at the King Theater. Oh, in the '30s. They were here 
in the '30s. About '34, or '35, or '36, those years. That's when 
they were here. 

IH: So that's when you folks used to go to Rathskeller's? 

JA: Yeah, after the show, you know. I would pick one up. Some guys 
with others, they pick one up. We all end up down Rathskeller 
practically every night. But they [the showgirls] never drank and 
they were good sports. They entertained to help entertain. Ask 
them to go up and sing or whatever they did, dance, they did. They 
were nice girls. Well-behaved girls. When I go to the Mainland, I 
still look •• 

IH: Look them up? 

JA: They call one another and tell • em Joe• s [JA] coming up, and we all 
get together. 

IH: Oh, how nice. 

JA: Oh, chee, really. I still got pictures of •em, too. (Chuckles) 
Yes.--

IH: Okay. You know, we going talk about beach boys for little while. I 
was wondering, as far as beach services, like Hui Nalu, Outrigger 
[Canoe Club], about when did they start offering this kind of beach 
services? 

JA: When did they start? 
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IH: Yeah. 

JA: Hui Nalu started probably about 1915, 1916, around there. Nobody 
else then, 

IH: At the time was only them? 

JA: Outrigger was there, but all they had was a club. The more affluent 
people belonged to that club. Just went there. It was a club for 
recreation. Swimming and surfing, that's all. 

IH: So, what kind of beach services did Hui Nalu offer? 

JA: Furnishing umbrellas; teaching swimming, surfing; and taking interested 
people for canoe surfing. Big thrill, you know. Oh, God, it was a 
big thrill. And then, they surfed. They could surf by themselves. 
learned to surf by themselves with a little help by the instructor 
or they could go on the same board with the instructor and stand up 
with the instructor, and sometimes ride the instructor's shoulders 
while riding. 

IH: Where was Hui Nalu located? 

JA: At the Moana [Hotel] bathhouse. The hotel company was Territorial 
Hotel, limited, I think was the name of the Moana, Royal Hawaiian 
and the Seaside [Hotels]. Of course, the Royal came later. The 
Royal wasn't put up until '27. 

IH: Okay. So then • • • 

JA: Well, after, later years, I don't know how late. Maybe in the early 
'30s, the Outrigger got interested because they had a guy named 

''Sally''Hale who tended to people on the beach. No, Outrigger started 
just renting umbrellas. That's it. That was a first step. And 
then, of course, he asked people. He tried to drum up business by 
asking people if they wanted to go out canoeing. All of the boys 
that he used came from Hui Nalu, see. 

IH: Oh. But why would they switch from Hui Nalu to Outrigger? 

JA: They wouldn't switch at first, but later on ••. 

END OF SIDE ONE 

SIDE TWO 

IH: When Outrigger started it wasn't com~etition? 

JA: Well, you may call it competition, but it wasn't felt like it was 
competition. It's the same gang. When the guys got through hanging 
around down there [Outrigger Canoe Club, which was located just 'Ewa 
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of the Moana Hotel], they came back to the bathhouse with the Hui Nalu 
and changed. They still Hui Nalu boys. (Chuckles) That's the way 
it was. 

IH: So then there was only the two beach services? 

JA: It was just like if you can get whatever you can get, it's more 
power to you, that's all, see. 

IH: What about taking care of families, and, you know, even off the 
beach • • • 

JA: That's why, things like that, the other guys didn't bother me. I 
had come-backers come back all the time. I knew they'll come back. 
No bother. 

IH: Was that considered part of the beach service or that was just 

JA: Well, nobody got paid but the guy himself. Everything was for 
myself. So it was for everybody else. 

IH: I was wondering, how did you get to meet these families [tourists] 
that you would really cater to? 

JA: Well, the first time they come down, they'd ask the managers in the 
hotels or something like that. That way. And then, another way is 
when people went back to their own town, they spoke of this guy and 
that guy so they would know. In most cases, that's how I got my 
people. As soon as they came down, come to Honolulu, "You know where 
I could find Joe Akana?" Boy, you should see me when I took Jinks 
Falkenberg surfing down at the beach. 

IH: Who was that? 

JA: Jinks Falkenberg. You know her? Jinks Falkenberg, she was a model of 
models. Nationwide. Jinks Falkenberg, oh, my. Shee, 1936, I think. 

IH: And you took her surfing? 

JA: Oh, got on my shoulders. She was big .•• 

IH: Ooh, so proud, eh? 

JA: ••. too, you know, but, shee, boy. What a woman. Jinks Falkenberg. 
Ho, boy. THE model. 

IH: Wow. And she came looking for you? 

JA: I don • t remember now. Somebody. • • • We 11 , yeah, she came down 
looking for me because somebody--! don't know whether it was the 
manager or not. Yeah. And I had to be careful, you know, when I 
surfed with her, too. I had to see that she didn't get burned. We 
did all that you know, lomi [massage; here, to rub in oil], and 
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took care of them as far as protection was concerned. We saw that 
they didn•t get burned. Oh, it•s terrible, you know, when they get 
burned. Oh, God, there•s a black mark against you. You know, the 
worst time of the day is between ten and two o•clock. The first 
day when they get down there. • •• You know, a 1 ot of them [tourists] 
that don•t know anything about the beach boys, they don•t ask anything. 
They go down, the sun feels so good, boy. Oh, when they go home in 
the afternoon, they look 1 ike lobsters, red lobsters. 

IH: So you folks used to watch them so that they don•t get burned? 

JA: Oh, yes. That was our responsibility. And they were grateful. 

IH: You belonged to Hui Nalu? 

JA: Yeah, I was in .Hui Nalu. 

IH: And there was a leader for the club or like a skipper or captain of 
the team? 

JA: Yeah, the skipper was Edward 11 Dudi 11 Miller. I think I mentioned 
that, but I will mention it again. 11 Dudi 11 Miller and Hiram Anahu. 
Oh, no, Hiram Anahu was running the office for the skipper, 11 Dudi 11 

Miller. Then came 11John D ... [Sr.]. 

IH: Kaupiko? 

JA: Kaupiko. And I used to help him at the office. He was in there, too. 
But then, when he went, 11 Dudi 11 Miller put me in his place. And I was 
rough with some of those guys, you know. There was a guy. Good 
dentist, well known. And he used to drink a lot down there. He 
came down one day feeling tight, you know. And he urinated in 
front of Joe Fat•s place. He used to change in the Hui Nalu•s 
rooms. I fired him. He couldn•t come down Hui Nalu anymore. 

And the guys that came down there and shoot craps in the locker 
rooms when I wasn•t there. They•d watch when I wasn•t there, they 
shoot craps, you know. But I caught •em several times. When I 
catch •em, he was suspended. He couldn•t come down the dressing 
room no more. Big guys. Some of those guys. 

IH: So, the skipper of the club 

JA: Was responsible for that. 

IH: Oh, had some, yeah, big responsibilities, then. 

JA: For their behavior, yeah. 

IH: What about the neighborhood kids? Did you folks kind of look after 
them, too, when they were down the beach? 

JA: Neighborhood kids? Who are they? 
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IH: You know, some of the kids that lived in Waik1ki that would hang 
around the beach? 

JA: Oh, yeah, yeah, yeah. Well, yes, they couldn't do any instructing 
or anything like that, but when they got of age where they could, 
yes. They got to be instructors and whatnot, yeah. 

IH: Somebody mentioned that he remembered the beach boys always kind of 
looking out for the kids, and telling them to go home when it got 
too late and that kind of things. 

JA: That's correct, that's correct. 

IH: Keeping them in line. 

JA: That's correct. Because me, you know, you might say that I was the 
bull for the juniors when I was down at Stonewall Gang. My word 
went. Nobody could be in the same position, hold it as good, because 
I knew Sheriff [Charlie] Rose and all that business. I could get 
those kids out of any kind of trouble. 

IH: What happened on steamer days? 

JA: Well, incoming days, we'd go down. Sometimes, if we didn't know 
anybody that was coming, we'd just go down and have a look at the 
crowd. If we saw somebody that looked pretty good, well, we try to 
make contact when they came on the beach if they didn't make contact 
with us first. We try to land 'em, in other words. And then, if 
somebody was coming back, oh, yeah, we'd go down. If I had somebody 
coming back, come-backer, I'd go down with leis. Maybe the whole 
family, see. And other boys would back me up, too, because they 
might have known these guys. So they put leis on them, too. Oh, 
when they get welcomed like that, you know, oh, God. 

IH: Did you folks make your own leis when you gave? 

JA: No. All the people on the waterfront, lei makers on the waterfront, 
they knew us. They'd give 'em to us, cheap. 

IH: Oh, that's nice. 

JA: Yeah, we could buy a gardenia lei for fifty cents. Shucks. Maybe 
plumerias, three leis for a quarter. Shee, in those days, good 
night. Pua-kenikeni, any kind, shee. --

IH: And how'd you folks dress when you went down to meet the boats? 

JA: Real neat and sporty. They don't dress like that these days. Our 
trousers was creased, you know, oh, God. 

IH: I know you told me a little bit about how the beach boys kind of had 
their own attire maybe ••• 
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JA: That•s right. 

IH: Can you kind of explain that? 

JA: We bought the best at like Andrade and Mcinerny and Liberty House, 
stores like that. 

IH: And how about your silk shirts? 

JA: Oh, my silk shirts were fifteen dollars a piece. Not everybody went 
down there. 

IH: Where did you have them made? 

JA: Musashiya. 

IH: Musashiya•s. And then, I think you folks had some kind of swim 
trunks that were tailor-made also? 

JA: Yeah, I did. Yeah. I did most of the, you know, things. I led 
the •••• I changed the style. 

IH: You were the trendsetter. 

JA: Yeah, I set the styles. Not at first, but later on. 

IH: What kind of swimming trunks did you have? They were of special 
material or something, eh? 

JA: Yeah, I told you we had •••• It was this kind of silk. It was 
silk. We called •em some kind of silk. They were 

IH: Sharkskin or something? 

JA: Well, there•s sharkskin, yeah, it•s different altogether. But there 
was a silk •••• Like that (JA points to a stereo speaker). You 
see that screen there on the speaker? That black? 

IH: Oh, the screen? 

JA: Yeah. They had silk like that. What kind of silk was that, now? 
A word. Something silk. It was like that. Of course, at one 
time, I had material. It would be in black and the 11 HN 11 [for Hui 
Nalu] would be---no, that would be in yellow and the 11 HN 11 would be 
in black. (The 11 HN 11 could be in either black or yellow. The trunks 
would also be black or yellow accordingly.) 11 HN 11 over here (JN points 
to the right front side of his shorts.) 

IH: Oh, for Hui Nalu? 

JA: Yeah. Did you ever find out what sharkskin was? Someday, it•s 
going to come back. 
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IH: Somebody explained to me that it's some kind of a ••• 

JA: Maybe you could almost call it glossy but not that shiny. 

IH: And then, it fit real tight. 

JA: Yeah, fine. Good fitting. 

IH: Yeah, good fitting. 

JA: And white, you know. Well, they had other shades too, but white was 
always nice looking. 

IH: What's the name of the tailor? 

JA: For swimming gear was Lynn's. 

IH: Yeah, Lynn's Tailor. And that was located in Waikiki also, huh? 

JA: No, down by the railroad depot on River Street. 

IH: Oh, it was Downtown. 

JA: River Street. And Musashiya was on King S~r~et not far from River 
[Street], towards the market, towards Waikiki from River Street on 
King [Street]. 

IH: I noticed from some of the pictures you showed me that, gee, these 
beach boys were really high-class dressers. 

JA: Yeah. And he [Lynn's Tailor] started to make batiks, too. You 
know what batiks were? 

IH: Yeah. 

JA: Oh, boy, the tourists, they went head over heels for them, too. 
When they took 'em back to the Mainland, that was the talk, you 
know, when they got home with them. Chee whiz. Not only the trunks 
and the bras, but they had jackets, too, with same print. [A brightly
colored African print, similar to the dashiki print.] 

IH: Oh, batik jackets? 

JA: Yeah. Same print. Boy. And he made 'em to fit good, too, chee. 
Some of them had buttons come up like this (JA motions up the-front 
of the jacket), and some, different styles, you know. (Chuckles) 
Chee. Maybe it's a good thing you came down here, see me, because 
r-enjoy going over these things. 

IH: Yeah, well, that's good. 

JA: To have to think back what those days were like. Oh, gee. 
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IH: Those were good days, too, so it's kind of nice. Okay, you know, 
everybody talks about beach boys always taking Mainland trips and 
getting free trips to the Mainland and stuff. Is that true? 

JA: Yes, yes. But not with everybody, but those guys that had good 
people. Money people, too. 

IH: Do you remember a time when you went up? 

JA: Oh, sure. 
Honeyman, 
his name. 
was over. 

I remember the maharajah, I remember the family called 
Troy--T-R-0-Y--Troy. And only one more. I can't think of 

But I went lots of time on my own when the tourist season 
I just go. 

IH: Oh, you went on your own to the Mainland? 

JA: Yeah, many times. I go up and stayed with Tony Guerrero. You know 
Tony Guerrero? 

IH: Yeah, I've heard of him. 

JA: He just died recently. He ran the Tropics salad dressing, you know? 
I told you, I think, that he married 11 Peaches 11 Jackson. Beautiful 
girl. Well, he and 11 Whistling Willie .. ran the Hawaiian Hut nighclub 
there. 

IH: Oh, that was in San Francisco? 

JA: No, Los Angeles. In San Francisco was Mel Peterson, he had one. 
Who was that wahine's name? Another Campbell girl, Kawananakoa's 
sister. Goddarn. She ran a club on Bush Street. And Mel Peterson 
played for her. And I think the guy that does 11 Hawa i ian Cowboy ... 
Bright, Sol Bright. 

IH: Oh, Sol Bright? He performed up there, too? 

JA: You know Sol Bright? Oh, Sol Bright spent years up there without 
coming home. He spent years up there. Oh, fifteen or twenty years, 
that guy. Then he came home. Yeah. He comes around and help me 
sometimes down the Elks Club. 

IH: Oh, yeah? Oh, that's nice. 

JA: Oh, yeah. Dance the cowboy dance. 

IH: So, did a lot of the beach boys go up on their own to visit friends 
on the Mainland? 

JA: Yeah, quite a few. Yeah. 

IH: How did you folks get into the movies? 

JA: Oh, you see, now, how I got into Waikiki Wedding, is Walter Deleon. 
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Now, years ago, Walter Deleon came down here when we had our opera 
house. The opera house was in front of the [•Iolani] Palace on 
King Street in the area of the main post office and where Hawaiian 
Electric [Building] ends. Now, there used to be a square there, 
and the opera house was there. He [Walter Deleon] came down with a 
troupe called the Lilliputians, and he performed. I didn•t know 
that until later. But anyhow, in his Hollywood days, he got to be 
one of •••• Who was this guy playing? (JA sings:) "Night and you 
in Blue Hawai 1 i, the night is heavenly •••• " He•s dead now. 
Bing Crosby. He was one of Bing Crosby•s writers in Paramount 
Studios, see. He [Walter Deleon] came down here one year before 
that picture was made with his wife and his daughter. Gee, I•ve 
forgotten his daughter•s name. Then a wahine who ran a shop in the 
Moana [Hotel] was conversing with them one time. And they asked, 
"Who would be a good beach boy to teach my daughter, take my daughter 
surfing?" and things 1 ike that. 

The lady said, "Oh, I 1 11 get Joe Akana for you right away." 

So, I started. Then I was a regular instructor. And then, I guess, 
after dinner one night, they•d go out to the shop and talk to the 
wahine again. "You suppose Joe [JA] could take our daughter dancing 
ana take her out evenings?" 

She said, "Yes! Joe•s the best guy." 

(Laughter) 

JA: But they trusted me. No rough stuff for me. It•s my policy, you 
know. And then, I started taking her dances. Nice, cute girl, oh 
God. Nice figure and everything. And she liked me. We got along 
swell. We joke and we have fun surfing. After I get her on my 
shoulders and the wave dies off, I push--I grab her legs like that 
and throw her off in the water like that. 

(Laughter) 

JA: We had a lot of fun. All right, then, I didn•t know I was going up 
that year. They went home. After the summer season, I thought, 
"Oh, I•m going home, too." I 1 m going up there. When I get up there, 
naturally, I gave them a ring, see how everything was. 

"Oh, God," they say, "Joe, we just about going to make the Waikiki 
Wedding." 

He [Walter Deleon] was one of the writers, see. And he knew the 
director, Frank Tuttle, and the combination of •••• Two guys 
writing all the music. Well, I got •em on the pictures back there 
(JA points to the back room). I showed you those pictures, huh? 
rt•s in the pictures. Two guys that wrote those songs. 

I said, "Well, yeah, I 1m interested." 
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So he said, "Well, report to Frank Tuttle." He says he's going to 
talk to Frank Tuttle, so report to him. Frank Tuttle was the 
director. 

I did. I went to the studio. And lot of guys I knew already was 
there. Not from here, but I knew, you know. 

IH: Oh, from the Mainland? 

JA: Yeah. Up there. They were already in it. And some of the girls 
that he had. Jenny Wood. You know Jenny Wood? She was married to 
Sam Koki one time up there? Beautiful girl. Used to swim. 

IH: I think I heard of her, yeah. 

JA: Yeah. She was already there. And "Dutchy" Camacho. You know the 
girl that sings for me down the club? The one plays ukulele and 
sings? Frances Camacho. Well, her sister-in-law ["Dutchy" Camacho] 
was already there. And, oh, God. Fred Mitchell, and all those 
people. "Whistling Willie." Harry Field, who married Kapi'olani 
later on. Kapi'olani Kawananakoa. He was already there. So, he 
used to be from the beach, you know. So, I went in. I only got 
paid seven dollars and something, a day. Seven dollars and thirty
five cents or something like that. But that was plenty. I was an 
extra. It was plenty. Prior to that, it was five dollars. But 
some guys, you know, the good talkers and things like that, they 
had a contract. So we go out on location, too, shooting pictures. 
And then, this guy would throw a party--one of the writers there, 
Walter Deleon--and he invite me to the parties. I meet all these 
people. And then, he bought tickets for me for the opening of the 
show, The Good Earth. You remember that one? Ella Raines [Luise 
Rainer]. Yeah, I went to that one. 

IH: So, how long did you have to stay up there [Mainland] that time 
when you were doing the movie? 

JA: Oh, that one, I stayed up there. I didn't care how long. I stayed 
up not because I was forced to, but the strike came on, maritime strike, 
after I was there. I went up in about October of '36. While I was 
up there, the maritime strike was on. People that were already here 
couldn't leave on foreign boats. Foreign boats were still going, 
see. If they catch a foreign boat going to Canada or Mexico, they 
could without penalty, but if they caught a foreign boat from here 
to San Francisco or Los Angeles, they pay a fine. I don't know what 
the fine was. They paid hundreds of dollars. And if I came home, 
there was always boats going to China but stopping here first, 
foreign boats. I couldn't come home and pay the fine, too much. So 
I stayed up all through the strike. I didn't come home till March, 
around here, in '37. I had a good time. When Tony [Guerrero] was 
busy, we would go to Santa Anita for horse races, hang around the 
nightclub. The Hawaiian Hut, it was called. Hawaiian Hut. And 
Tony, you know, worked for King Vidor, so he knew all the directors, 
and cameramen, and things 1 ike that. So, it was no strain. 
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We had good music. You had Danny Stewart? You heard of him, 
huh? Steel guitar. You know Bing Crosby's records, like "Sweet 
Leilani" and all those songs? I got the originals. I still have 
'em. And down in Honolulu, of course, I made lot of movies. Lot of 
movies, I was in. As early as, oh, gee, you can't remember. It's 
so far back. With Delores Del Rio? She was something, beautiful. 

IH: They were making pictures here in Honolulu? 

JA: Yeah, made here. 

IH: Oh, when was that? 

JA: Either 1 ate '20s or early '30s 

IH: Oh, I didn't realize they made pictures here that soon. 

JA: • with Joel McCrea, see. Joel McCrea. And the Black Camel series. 
You know Charlie Chan? Things like that. Lot of times, I'm not in 
the movie, but I'm working with the director. You know, he had to 
go out in the ·water, in the surf. So, I paddle him. I got another 
boy to help me paddle him out in the canoe, you know. Scenario 
director, I used to take out all the time in the canoes, too. They 
look over what was going on, see. 

IH: So they paid you for that? 

J A: Oh, yeah. 

IH: When they did that, yeah? 

JA: They paid me for being the captain of the boat, and pay for the 
boat, and pay for everything. That's one thing, you know. They had 
to pay for everything, but they could afford it. 

IH: What were the names of some of those pictures they made down here? 
Some of the first pictures they made? 

JA: Sally Eylers was down here. I forget what picture she made now. 
She was Hoot Gibson's wife, Sally Eylers. Hoot Gibson's wife. 
Hoot Gibson was ·a cowboy actor. Dorothy Revere. Chee, I can't 
remember the pictures. Plenty. Mina Gumbel. Cla1re Trevor. Did 
I show you a picture? On the board [surfboard] with [Claire Trevor] 
•..• She's pretty. 

IH: Oh, yeah. On the board, yeah. Okay, can you describe the Sunday 
night jams that you folks had out on Moana Pier? 

JA: Yeah. Well, there were always tourists there as well as local 
people, you know, down on the pier Sunday nights. When Sunday night 
came, about 9:00 or 9:30 [p.m.], the music would start. The boys 
would be out having dinner, and then they eventually landed down the 
pier for the concert. But young "John D." [Jr.] and myself, we had 
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to get the seating all arranged, the benches and things like that, 
for the musicians. And benches for the listeners and things like 
that. But lot of them sat on the railing because the pier had a 
railing you could sit on. Down at the end was a house-like effect, 
you know, with roof, and railings, and benches. We had to arrange 
things like that whereby people could be well taken care of in 
connection with the 1 istening area, and standing .area, and whatnot. 
But then, the boys always had their seats. 

IH: Was it only beach boys that would play out there? 

JA: That's all. The beach boys at that time or guys who had retired as 
beach boys and lived Downtown or something like that, they'd show 
up. We had falsettos and we had bass singers. Hiram Anahu and his 
bass. Baritones and •••• There would be leading voices. Peter 
Makia and Joe Iki'ole. Joe Iki'ole was a cop. Big fat guy, but he 
had a falsetto, oh, boy. 11 Mana'o He Aloha." (JA sings:) "Mana'o he 
aloha, Ka ipo lei manu •••• " You know that? And "Kalama'ula"? 
You know that? (JA sings:) "Lepe 'ula'ula." Oh, boy. You know, 
some of those songs they used to sing, nobody sings those songs 
anymore. 

IH: Oh, yeah? Like which ones? 

JA: How much time have you got? 

IH: Oh, I have time. 

(JA gets ukulele.) 

JA: You know, the songs we sang, they don't sing anymore. They never 
hear 'em. But when we get together now and then, sometimes, we have 
old-timers' party. 

(JA tunes ukulele.) 

IH: Okay, so most of the beach boys, they're musicians, also, huh? 

JA: Mm hmm [yes]. Here's one song you don't hear anymore. (JA sings:) 

I've traveled all around the world 
And I've seen all kinds of sites, 
The beauties of Los Angeles, 
And New York town's bright lights. 

Paris is a grand old place, 
And London, too, is fine. 
Germany has chanms for me, 
With its great scenic Rhine. 

The Orient looked good to me 
And I enjoyed my stay, 
But there's one place that beats them all, 
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So now I have to say. • 

I picked a high pitch. Too high. (JA sings:) 

Goodbye Honolulu, 
You've been kind to me. 
Yes, mighty fine to me, 
You have been kind to me. 

And when I'm back 
In my hometown, 
I '11 think of you, 
And I'm telling you true, 

So, dear old Honolulu, 
How I hate to go, 
Because I love you so, 
That's why. 

You bet I'm coming again. 
I' 11 write, 
And tell you just when. 

So aloha 'oe, 
Before we now depart. 

And s i nee I • ve 
Seen your place, 
And since I 
Know your race, 
It • s mighty hard to say 
Goodbye. 

I'm sorry. I'm telling you. 

IH: Oh, that's great. (Applauds) 

JA: That pitch was too high. 

IH: Yeah, you hardly hear that song anymore. 

JA: And Hiram Anahu was a composer. Oh. (JA sings:) 

Hold me, dear. 
Never. • • • 

No, wait a minute. (JA sings:) 

Hold me, dear. 

I'm sorry. Oh, I'm going to sing something else. You remember me 
telling you about these girls who were down here with Danny O'Shea 
Troupe? And one of the girls, my brother got involved with? 



51 

IH: Oh, yeah, uh huh. 

JA: Well, these girls used to help the beach boys in making up this 
song. Pua Kealoha. You know who Pua Kealoha was? 

IH: Uh huh. Pua Kealoha, yeah. 

JA: He and"Audie" Holstein, they all helped to make up this song. 
(JA sings:) 

I care not 
For silks or lace, 
For calico 
Is good enough for me. 

I care not 
For a pretty face, 
For a country girl 
Is good enough for me. 

Beauty may be the fashion, 
But I crave 
Simplicity. 

When all that 
I'm looking for 
Is a fifty, fifty 
Gi rly for me. 

I care not 
For cafe life, 
For WaikiYi 
Is good enough for me. 

I care not 
For pretty clothes, 
For a bathing suit 
Is good enough for me. 

Society 
may be the fashion, 
But I crave 
Hawaiian love. 

I care not 
For squabs on toast, 
For fish and poi 
Is good enough for me. 

See? Things like that. Only the beach boys sing those songs. 

IH: That's the kind of songs you folks used to sing out on the [Moana] 
Pier? 
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JA: Yeah. And when the po'epo'e malihini hear that, oh, God. You see? 
Then we used to sing another song. (JA sings:) 

Won't you 
Come teach me 
How to swim, 
How to swim. 

I'd like 
To swim with you. 

I'd like 
To have you hold me. 

And that's all 
You need to do. 

Won't you 
Come teach me 
How to swim, 
How to swim. 

'Cause I don't want 
To swim alone. 

Then it went on. The next one [verse] would be teach me how to 
surf. And the next one would be teach me how to hula. And the 
next one would be how to 'ami. (Laughs) Then it came the finale. 
Oh, God. Oh, gee. 

IH: Did the beach boys have any other hangouts besides the beach? 

JA: Yeah, the Tavern. 

IH: The Waikiki Tavern? 

JA: Ye.ah. In the evenings, we'd go out. You know, everybody had dates. 
They'd go out and do something. Right around midnight or after 
midnight we'd all congregate at the Tavern before we call it an 
evening. We used to have a dish down at the Tavern we called, 
"Graveyard Stew." It was good. When we wanted it, we told the 
waiter, you know, we want "Graveyard Stew." It was toast cut up in 
one-inch blocks, put in a dish--a deep dish, and hot milk. And we 
put our own sugar and butter in it. In that milk with the toast. 
Oh, "Graveyard " 

IH: And you called that "Graveyard Stew"? 

JA: "Graveyard Stew." Tasted good, too, that time of the morning. Midnight 
or one o'clock in the morning. 

IH: So, you folks used to all go over there for breakfast, then, after 
you .•. 
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JA: Yeah. And Joe Bishaw had this song. He led this song. Joe Bishaw 
had a deep baritone. He lived across the street from me in Waikiki. 
In the evening---you see, he was very much liked by a couple from 
Montana, the Clark family, who was a copper king. He owned copper 
mines in Montana. He sent Joe Bishaw to vocal classes by a very 
prominent teacher. But he had a beaut iful baritone. He used to 
sing this song. When we mentioned th i s song, everybody knew it was 
his cue. His, you know. {JA sings:) 

Kuhi au o ku'u ipo aloha la 
Ke ala hoene i ka poli, 
Eia ka o ka hau kolonahe 
0 ka po mahina la'ila'i. 

And then, the next would be the chorus. All the boys would come in, 
see. 

IH : Did he compose that song? 

JA: No, no. 

IH: Oh, he just 1 iked to sing it. 

JA: Yeah. That was his number. 

IH: Yeah, it's a nice song. 

JA: Nobody sings that in Honolulu. 

IH: What is the name? I've never heard it. What is the name of that song? 

JA: {Pause) {JA plays song on ukulele.) Oh, shucks. 

{JA gets book.) 

JA: Oh. "Ku'ulei Mokihana." That's it. 

IH: "Ku'ulei Mokihana"? 

JA: Yeah. You see, that's Kau~'i, see. 

{JA sings in background.) 

JA: Yeah. Of course, I'm only singing the chorus. 

IH: Oh, yeah. It's such a. nice song. Nobody sings this anymore, yeah? 

JA: Yeah. Nobody sings it. {JA sings:) 

Kuhi au o ku'u ipo aloha la 
Ke ala hoene i ka poli, 
Eia ka o ka hau kolonahe 
0 ka po mahina la'ila'i. 
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See, that's about mahina la'ila'i, the big moon. You know, full moon. 

IH: That's nice. 

JA: And then, he would encore when they clap, and for his encore, he would 
sing: 

(Chorus:) 
Aloha 'oe e ku'u lei, 
Ku'u pua i pula i ke 'ala. 
Hi'ipoi 'ia iho ke aloha o kaua, 
Aloha makamae i ka pu'uwai. 

Now, can you imagine that song with all the parts in there? The tenor, 
the baritone, the bass? 

IH: Yeah. Oh, beautiful. 

JA: Oh, chee. And when there's a moon out there on the [Moana] Pier, 
maybeaoout midnight, oh, chee. 

IH: Terrific. Romantic days. Can you describe what Waik1ki Tavern 
1 ooked 1 ike? 

JA: Yeah, in front there was a--lit up, you know, with lot of bulbs. It 
said "Heine's Tavern." At that time, it's called Heine's Tavern. 

IH: Oh, used to be called Heine's Tavern? 

JA: Heine's Tavern. And the dance floor, and the bar, and the restaurant 
was inside. 

IH: Oh, they had like ••• 

JA: Big dining room and a dancing floor with bar, everything. And Bob 
Ka'a'awa one time had a group there. You ever hear that name? 

IH: Bob Ka'awa? 

JA: Bob Ka'a'awa. Handsome fellow. He was kind of heavy. Beautiful 
voice. And he had a falsetto singer by the name of Nipa. He was 
more Hawaiian--! think he had little Haole, but his eyes was almost 
green. You know, maka le'a. You know when Hawaiians say maka 
le'a, teasing eyes, you know. 

END OF SIDE TWO 

TAPE NO. 13-18-2-85; SIDE ONE 

IH: Oh, boy, sing the Hui Nalu Club song? 
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JA: Yeah, when there was a party or something. 

IH: Oh, yeah, let's hear that. 

JA: They still ask for 11 Hui Nal u, .. but not many guys know it, you know. 
(JA sings:) 

We love you, 
Hui Nalu, 
Our club 
Of the ocean waves. 

And we shall 
Never cease to 
Love our royal colors brave. 

Firm friendship 
Will entwine you 
'Round our hearts 
Where ere we go. 

We shan't forget 
The fellows 
Who adore 
And love you so. 

(Four strokes on the ukulele, ncn chord.) 

(Chorus:) 
Where and when 
Ocean waves 
Are afore you, 
Our fellows 
Are sure to be. 

Where the big rollers burst, 
And the surf is the worst, 
We'll be there 
To yell with glee. 

With our surfboards, 
We always are ready 
To leap in the deep blue sea . 

Our royal black and gold 
In victory will unfold. 

Always on top, 
Hui Nalu. 

IH: Oh, that's great. Who composed that? 

JA: Hiram [Anahu], and some of these girls , too, they helped. 
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IH: Oh, that's nice. 

JA: 11 Audie" Holstein and Pua Kealoha. They all worked on it. 

IH: Your colors were black and gold? Hui Nalu's colors? 

JA: Yeah, yeah. 

IH: Yeah, that's great. 

JA: When you hear hundred voices with the bass, and all that parts, 
oh, boy. Shee. 

IH: You know by the Waiklk1 Tavern, was there a Queen's Surf Locker 
Rooms, or something? 

JA: Well, when the Waikiki Tavern was still open, they ran a bathhouse. 

IH: They ran a bathhouse? 

JA: Yeah, they ran a bathhouse at the Waikiki Tavern. They used to have 
a, you know, bathhouse back there. When they folded, no more. Wiped 
out--both wiped out. 

IH: But they did call that bathhouse Queen's Surf? 

JA: No, they just called it Queen's Surf. Well, you know, when I was 
living down Stone[wall] .••• The Queen's Surf [surfing spot] was 
right outside the Prince's [Kfihi~'s]_Pfer, the Queen's Pier. [The 
pier was known by both names to Waikiki residents of the area.] 

IH: Outside of • 
I 

JA: Directly out towards the ocean. It was a particular spot called 
Queen's Surf 

IH: Oh, outside of Kuhi~'s Pier? 

JA: Ye~h. 

IH: Oh. That's like kind of straight out from Foster Towers? Where 
Foster Towers is now? 

JA: Yeah, yeah. Sort of, yeah. Yeah, yeah. 

IH: And that was a surfing spot? 

JA: You know where the surfboard rack you see on Kuhio Beach now? 

IH: Yeah. 

JA: Right outside there. 
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IH: Oh, it's all the way down there. 

JA: Yeah. 

IH: Oh. That was Queen's Surf? 

JA: Yeah, Queen's Surf. It's still there. (Queen's Surf surfing spot is 
actually between Kuhio Beach surfboard racks and Foster Towers, about 
at Uluniu Street.) 

IH: Did they have another canoe club over there? 

JA: Well, not much. Because they had a club, they went in canoe races, 
they call themselves Queen's Surf, that's all. They had to have a 
name, see. 

IH: And did they have canoe races down in Waikiki? 

JA: Oh, yeah. You know, these guys, for love, you can't beat the beach 
boys when they fell in love with you. Po'e wahine Haole [tourist 
girls], you know. That's how Hiram, he composed this song. Because 
of a certain wahine that went away, see. (JA sings:) 

Hold me, dear 
And follow me, dear, 
And just 1 et me 
Be with you. 

In your arms, 
The world seems mine, 
But I can't believe 
It • s true. 

Don't say I'm wrong 
If I go away. 
You never gave me 
Your heart. 

When you say, 
"I love you, dear" 
And just let me be 
With you. 

Like, you know, certain guys down the beach, when they fell in love, 
boy, they fell heavy. (Laughs) And you see when the boat went 
away, you see the wahine there crying, oh, boy. 

(Laughter) 

IH: Well, you know, I think I'm going to stop it here. 

END OF INTERVIEW 
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Tape No. 13-32-3-85 

ORAL HISTORY INTERVIEW 

with 

Joe Akana (JA) 

March 22, 1985 

Hawai'i Kai, O'ahu 

BY: 'Iwalani Hodges 

IH: This is an interview with Joe Akana at his home in Hawai'i Kai, O'ahu, 
Hawai'i on March 22, 1985. Interviewer is 'Iwalani Hodges. 

Mr. Akana, you did other things besides beach boy activities for 
your livelihood, right? 

JA: Oh, yeah. 

IH: Yeah, can you tell us about that? 

JA: Oh, I worked Downtown. I worked at Lewers & Cooke once. I was 
young, out of high school. I was office boy. Then I got to be 
file clerk. 

IH: And how long did you work for then? 

JA: Oh, probably two years, I think. And then, see, I think my last 
year there was about 1927. And then, already, I get training in the 
mortuary business. Novice. 

IH: How did you get your training? 

JA: Maui and Honolulu, Nu'uanu Funeral Parlor. 

IH: Nu'uanu Funeral Parlors? Was that a family business? 

JA: That's my brother that was married to Thelma Akana. 

IH: Oh, that was David Akana's business? 

JA: That's right. 

IH: He started that business? 

JA: Sole business. 

IH: So, he taught you the business? 
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JA: Well, he didn't teach me. I mean, he ran the office. He ran the 
business itself, but I helped in the mortuary, embalming work. 

IH: The mortuary on Maui is also called Nu'uanu Mortuary? 

JA : No, Peters Mortuary. 
to, is a legislator. 

IH: Peters? 

JA: Yeah. 

My sister's husband, the one I told you I went 
Molly was her name. Her husband. Peters. 

IH: So that was Peters Mortuary on Maui? 

JA: That's the name of it, Peters Mortuary. 

IH: Where was it on Maui? 

JA: In Wailuku. Did I tell you I have a [nephew] down here, with his 
wife and kids on the rna kai side of the highway? 

IH: Down here in Hawai'i Kai? 

JA: Yeah. 

IH: Oh. No, I don'.t think so. 

JA: That's my sister's and that Peters. His name is Peters. That's 
where he lives, down there. 

IH: Peters is his last name? 

JA: Those two boys there (JA points to a photo on the shelf) are my 
sister's sons with Peters. This David, the oldest one, is a West 
Point graduate. He runs the local office for [Senator Daniel] 
Inouye--Peters. Inouye has several people, but for military 
contacts, he uses David, see, because David is a military man. 
Ex-military man. 

IH: Oh. David Peters? 

JA: Yeah. He's a retired colonel. 

IH: So, when you quit Lewers & Cooke, then you had already trained 
in the mortician ••. 

JA: I was already trained. But I was still going to the beach. Still. 

IH: How much time do you think you spent doing your mortician work as 
compared with beach boy work? 

JA: About fifty-fifty. I mentioned to you before that there were two 
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seasons at the tourist business. Winter season, tourists came down 
because cold, away. And in the summer, these people waited for 
their kids to get out of school and they came down, see, that way. 
In the winter and summer, I was on the beach. In the fall and 
spring, I was working. There were hardly any tourists in the fall 
and the spring because. . • . You see, the Royal Hawaii an [Hotel] 
and the Moana Hotel were linked by the Hawaiian Territorial Hotel 
Association [Territorial Hotel Co.], something like that. They 
were linked. And one would close--usually, it was the Moana that 
closed when the season was out. There weren't that many tourists 
here. That's the way it was. 

IH: Oh, so like it would close for like two-three months at a time? 

JA: Yeah. That's right. 

IH: Were most of the other beach boys like you? They would work other 
jobs on the off-season? 

JA: Well, lot of them had nothing. They had no training at anything 
else, so they would stay down the beach. There would be occasional 
business, you know, but •••• And they do lot of fishing. They'd 
make enough to survive, but, you know, slack. It was slack during 
the off-season. 

IH: How long did you do your mortician work? 

JA: Oh, long time. I did it when I first learned, I told you, about 
'27. Or maybe even before. And then, it became mandatory for 
moritician workers to become licensed. I think in 1933, the first 
year, I got mine the first year it became mandatory. Nineteen thirty
three. It says so . • • 

IH: So, you're one of the first licensed morticians? 

JA: Oh, yes. I was one of the first. At this time, the present time, 
I'm the oldest living licensed embalmer. I didn't know until one 
day I was down at Borthwick [Mortuary]. To get courtesy, I was 
helping a woman with arrangements for her husband. See, to receive 
courtesy, I showed them guys my embalmer license. And then, later 
on, a bunch of them came back to me and told me, 11 You' re the oldest 
living licensed embalmer in the State ... I was surprised then. 

(JA gets license and gives it to IH.) 

IH: Nineteen thirty-three. July 27, 1933. (IH reads license:) 11 This 
is to certify that Joseph Y. Akana, having complied with the laws 
of the Territory of Hawai'i and having satisfied the Board of Health 
of his qualifications to practice embalming is hereby granted 
certificate number twenty-four to practice embalming in the Territory 
of Hawa i' i... Hey, this is pretty neat. 

JA: (Whispers:) See, dusty. Your hand dirty? 
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IH: Oh, no. It 1
S okay. Okay, so did you do any other type of .•.• I 

think you mentioned something about shorefront work? 

JA: Waterfront? 

IH: Yeah, waterfront work. 

JA: I started that in either late in 1 39 or 1 40, 1940. You know, because 
the defensive program started to come on. And then, yes, I started 
on the waterfront. The contractors--called the contractors because 
this outfit included experienced businesses in waterfront work, 
shipping. And when I say .. waterfront work, .. I mean pier construction, 
dredging, and things like that. That became a necessity during the 
start of the war. Not the start, even prior to the start of the 
war. They were called navy contractors. So, I joined up with them 
and started waterfront as a cargo checker. I became pier superintendent. 
I became a specialist in cargo handling. All through the war. I 
think one of my titles was known as a cargo specialist. When the 
ship arrived with cargo, or prior to its arrival, by way of a cargo 
plan that was sent to us prior to the ship 1 S arrival--! was given 
certain ships, you know. All of us with that title were assigned to 
a certain ship. And prior to the ship 1 S arrival, I could signify or 
previously state when the ship could be completed in the discharge 
or loading and even issue a sailing time. Yeah, it was quite 
interesting. 

IH: How long did you work at that job? 

JA: When I was a cargo specialist, at that job name ..•• About ten 
years. Before that, so much of it was on the piers as pier 
superintendent. And prior to that. Altogether, I think there was 
about thirty years involved. 

IH: At the same time, were you still going down to the beach? 

JA: Hardly. I did when I could. Because when that program was on, it 
was on twelve-hour shifts. Hardly gave you time, you know. And 
occasionally, you 1 d shift from day to night to give everybody a 
crack at the day service. 

IH: So that was mostly during the war years, you 1 re talking about? 

JA: Even prior to the war, too. 

IH: What about after the war? 

JA: Yes, after the war, lot of things had to be •••• Yes, I remained in 
office for some time. After the war, there were shipments of heavy 
equipment being returned from outlying islands. Those that could 
be handled, of course. Lot of stuff, you know, wasn 1 t worth it. 
You saw pictures of six ships sunk in the shallow water and things 
like that. It wasn 1 t worth it. Other stuff was still useable. 
And all they needed to do was recuperating material. Later, of 
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course, they went into the stores for sale, like the store that 
Frank Fasi had at one time. He handled war goods after the war. 
He bought certain material at very, very low cost and sold things 
and made a profit at it, just like the other outfits. Old war 
material. It was a big thing. People really went for it. 

IH: It was like souvenir type of things? 

JA: Yeah, yeah. Very useable, too. Lot of stuff. People were crying 
for things like that during the war that they couldn't buy. It was 
hard to buy anything with metal, as well as foodstuff. 

IH: So were you working on the day of the [Pearl Harbor] bombing? 

JA: I was on the waterfront at Pier 31. Pier 31, I was. 

IH: What do you remember about that? 

JA: We had a navy ship in port there that was being handled by stevedores. 
After we found out that it was no play that these planes were bombing 
our vital areas, like transformer stations--electric transformers. 
They knew where everything was, besides the ships, you know. So, 
our ship in port took a crack at them, too. But lot of that stuff 
came back. You know, shrapnel came down, landed on the ground, and 
splattered. Some of our men got hurt on the waterfront. Terrible. 
Yeah. 

IH: During the war years when they had the barbed wire on the beach, I 
guess the beach boys, there wasn't much beach activities ••• 

JA: Afterwards, they eased off. The military eased off. They could go 
in the water. There were ways of getting through the barbed wire. 
In daylight, you could tell where. You could make a passage through. 
But at night, you dare not go in the water and swim because you get 
tangled up with that barbed wire. It was the night that our military 
was afraid of, you know. Guys could come in in the black of the 
night and come in by rubber rafts and things like that. You know 
what they say, and I believe what they say. The Japs [Japanese] 
made a big mistake by not having a landing party. If they had a 
landing party, we'd have been gone. 

IH: Did most of the beach boys go to work then during those war years? 

JA: Yeah, I would say most of them. Most of them. 

IH: I guess there were probably a lot of waterfront jobs. 

JA: All kinds of jobs. Waterfront, digging tunnels, digging oil 
reservations, you know, underground. Things like that. You know, I 
used to go from Pearl Harbor into Red Hill, rna uka side. Oh, God. 
Big, big tanks underground. Still. They imported real miners. I 
mean, people that used to do mine work on the Mainland. Mining 
coal and ore, and all that business. 
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IH: They brought 'em down here to dig tunnels? 

JA: Yes. They made more money than they ever did before. They paid 
big. Uncle Sam was no slackey when it came for paying for work 
accompli shed. 

IH: Okay, I want to change the subject a little and get into one of your 
hobbies, riding horse. You started your interest in horses at the 
Pakf Stables? 

JA: Yeah, that's the City and County stables. 

IH: Where was it located? 

JA: On Pak1 [Avenue] by the fire station. The whole thing started 
there and it extended almost to Monsarrat Avenue. The horses were 
stabled there, and then there was enough storage space for the dump 
trucks--not trucks but drays and horse-driven vehicles. All stored 
there alongside of Paki Avenue. John Wise for a long period, who 
was Willie Wise's [father]--you ever hear the name 11 Doggie11 Wise? 
Willie Wise one time played for the University of Hawai'i. He 
played for McKinley [High School] first, championship. He played 
for University [of Hawai'i], championship. All the Mainland teams 
that came down here got beaten. Denver, Colorado. Played at the 
old Mo'ili'ili Field. When I say, old Mo'ili'ili Field, I mean 
where Star Market is now in Mo'ili'ili. That was a football 
stadium--athletic stadium. Football and baseball. There was no 
Honolulu Stadium, yet. Willie Wise was some football player. Oh, 
God. 

IH: This Paki Stables, seems it was really big. 

JA: Oh, it was pretty big. It covered a blo£k--Pak1 and what's the other 
street now that runs through there? Paki and the one rna uka. You 
know, the rna uka side of the park. There's a little park there. 
Le'ahi. Le'ahi, yeah. Total, good amount of space. 

IH: And from where the fire station is now? 

JA: Monsarrat [Avenue] to Kapahulu [Avenue]. 

IH: Wow, that's quite a bit of space. So they had horses boarding there? 

JA: Horses boarding and the equipment--the vehicles that the horses 
drew, you know. Horse-drawn equipment. 

IH: Could you rent things there? Or it was all privately-owned 
things ••• 

JA: No. No, no, no. I still remember the names, Palahiki and those 
boys. The father was the caretaker. 

IH: What was the name? Palahiki? 
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JA: One of the boys, whose father ran the stables, was Palahiki, and 
Kaniau, I think. Yeah, Kaniau. And the father•s surname, ah gee, 
I forget. I remembered it for many years, but I•ve forgotten now. 
And then, Kapi 1 olani Park and the zoo was in John Wise•s care, 
Willie Wise•s father. I could name you all the kids in that family. 

IH: Are they from Waikfkf? The Wise family? 

JA: Well, they were not until the father was given that job of managing 
the park and the zoo. And his home was right in the park in those 
days. Right in the park. 

IH: When was he given that job? 

JA: John Wise. Oh, could be 1914, 1 15 , around there. And he also had 
charge of the polo field. The polo field was included. They used 
to have beautiful polo games in those days. We talked a little bit 
about that last time you were here, I think. I mentioned that the 
Maui team included a whole family--Frank Baldwin, his sons. Asa 
Baldwin, Chu Baldwin, and Eddie Baldwin. His whole family right 
there. 

IH: The father and the three sons? 

JA: Yeah. The Dillinghams. Harold Dillingham and his sons, Lowell, and 
Ben, and •••• And who else made the polo team? Honolulu polo 
team? Harold Castle. 

IH: They were prominent names. 

JA: Oh, yes. They•re all. You had to be a prominent person and royalty 
to own polo horses. You know, they•re not ordinary horses; they•re 
all imported. Oh, gee. From Argentina and places like that. Oh, 
Goo. 

IH: I know you showed me a picture of pa•u riders. What did they do? 

JA: Well, pa•u riders rode just like they do now. Pa•rr riders. 

IH: Oh, just for the parades and stuff? 

JA: Just for the parades. 

IH: Oh. So when they had polo races did they have parades that same 
day, too? Or was that separate? 

JA: Well, it could be if the polo season was on during Kamehameha•s 
birthday, yeah, there would be. But not at the polo field. They 
didn•t have those parades at the polo field. And they had horse 
races, too, in that same oval that surrounded the polo field. Yeah~ 

IH: When did they take out the stables? Do you know about when? 
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JA: I think about a little while after the World War I ended, I think. 
So that would be about 1918, I think. Or a little earlier, maybe. 
But I would say that's a pretty close guess. 

IH: So, after that, where would you go to ride horse? 

JA: Renting horses, oh, we never rent. I don't think there was anything 
as renting horses in those days. 

IH: But you used to ride ••• 

JA: Yeah, I used to ride. They used to have riding horses, too, at the 
stables, but they're for the bigwigs. Not that they're bigwigs all. 
The County probably owned them, but, you know, the mayor used to 
ride the horse. All public big guns, they used to ride horses. I 
guess they could draw 'em from the stables. And so did the kids, 
Johnny Wise and them. The young Johnny Wise, and Jonah, and all of 
them. That was a big family. They had horses. They could ride. 
And then, later on, I had my own horses. 

IH: You kept 'em at PakT Stables? 

JA: No. I mean, later on, I used to rent a stall from Town and Country. 

IH: Town and Country? 

JA: Yeah. You ever hear that name? Town and Country. You know where 
the tennis courts are now. You know, Kapi'olani Park? 

IH: Yeah. 

JA: What street comes down through there? I think you know where the 
tennis courts are. Well, that used to be stables. 

IH: And that was Town and Country Stables? 

JA: It was called that, yes. It had been called many names. I think 
the last time it was called--before it closed, it was called Town 
and Country. 

IH: So you're talking about the rna uka tennis courts? 

JA: Correct. Yeah. Just beyond the nursery. You know where the nursery 
is? 

IH: I don't know. 

JA: You know where the driving course is? Golf driving course? 

IH: Right, uh huh. 

JA: Well, towards the slope, Diamond Head slope. That's where the 
nursery is. The City and County keeps all their plants there. 
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IH: Oh, yeah, that's right. Oh, so it was over there. 

JA: Yeah. Town and Country 

IH: They built that after Paki Stables? 

JA: Yeah, they put tennis courts after the stables moved out. 

IH: How long were the stables over there? 

JA: Until the '50s, I guess. Yeah. During the '50s, they vacated. And 
then, Roger James built his Koko Head Stables. You know where that 
is, don't you? 

IH: Mm hmm [yes]. 

JA: Then I used to hang out there. In fact, I used to help him. 

IH: Okay, we'll change the subject again and talk about your music. 
Right now, you have the Elks Club Band which you formed. Correct? 

JA: Yeah. 

IH: How long have you folks been together? 

JA: Since '72. What does that make it now? 

IH: Since '72? That's about thirteen years already. 

JA: Yeah. It started with myself, "Splash" [Lyons], Charley Amalu, and 
Jimmy Wong. 

IH: Oh, at the Elks Club? 

JA: Yeah. You know Charley Amalu, eh? 

IH: Uh huh [yes]. 

JA: JiR)my Wong's a retired detective. He's married to Emily--Emily that 
you saw dance at the. • • • The elderly woman you saw dance down the 
club. Emily Wong. That's Emily Wong. 

IH: Oh, I see. But now, you're the only member left from the original 
group. 

JA: Yeah. {Actually Jimmy Wong is still with the group also.} 

IH: Why did you folks form that group? 

JA: Well, it just kind of came that way. We just hung around the club, 
you know. And we picked up instruments and started to play. The 
people who were there, they started to ask us to continue and all 
that business, so we started to play every Wednesday just like we 
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do now. 

IH: So it's just 1 ike a jam, then? Jam session? 

,lA: Yeah, just 1 ike. Charley Ama1 u had a good tenor. "Splash" [Lyons] 
had a good baritone and lead voice. I had the poorest voice, but I 
tried to make it somehow. But anybody who came from the beach, you 
know, could sing. 

IH: All good singers, yeah. Who are the members of your band, now? 

JA: Two Kaleikini. Related--sister and brother. That's Jake Ka1eikini 
and his sister Frances. And A.P. Medeiros, I think I told you that 
at one time was employed in a Secretary of the State's office. And 
Bill Pa'alani, the steel guitarist. Young Charlie Peters, my grand
nephew. And David Pokipala and Jimmy Wong. 

IH: Oh, Jim~ Wong is still with the group? 

JA: He's still, yeah. Bass singer. He has a low voice. And then, we 
have these two women. Pi'ilani Kealakai and Emily Wong. That's it. 
And myself, that's it. Oh, one time, we had Ida Naone. Ida Naone 
is sick now. She can't come. 

IH: Who's that? 

JA: Ida Naone. Oh, that woman. She's an old trouper, you now. She 
used to go to the Mainland with troupes. 

IH: She used to perform with you also? 

JA: Oh, she danced "Mi Nei. •• Oh, boy. You know "Mi Nei," eh? Oh, boy, 
the best. Shee. (JA gets a photo.} This one here, right here. 
And she gooa-sfnger. Oh, good singer. 

IH: So, just an old-timer's group? 

JA: Yeah. (JA points to the photo). This one, Rose, she quit maybe 
about four years ago. This other wahine, the husband club member, 
she's a good dancer. This Ahakuelo. You remember Ben Ahakuelo, a 
figure in the Massie case? That's the older brother. 

IH: What is his name? 

JA: Ahakuelo. This one is Laika. 

IH: Laika Ahakuelo? And he was from the Stonewall Gang, too? 

JA: Yeah. 

IH: Is he still living? 

JA: No, he died about three years ago. I still have this guy. (JA refers 
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to the photo again.) 11 Splash 11 [Lyons] is retired. David Pokipala, 
I still have. And Jimmy Wong, I still have. 

IH: Oh, yeah, that's a nice group. Did you play with other groups before 
this one? 

JA: No, only the beach gang. 

IH: Okay. I think that concludes our interview, unless you'd like to 
add anything else. 

JA: No. You think of things better than I do. 

IH: (Laughs) Okay. Thank you. 

END OF INTERVIEW 
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