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INTRODUCTION

ONE FIELD IN WHICH ART HISTORIANS as well as archaeologists have recently
been interested-and one that has already developed its own research tradition
both in East Asia and in the West-relates to the medieval and early modern arti
cles collectively termed "trade ceramics." Trade ceramics comprise, among other
objects, high-fired stoneware (Jap. tojiki ~1fdm~), celadon (Jap. seiji 1fm), and
porcelain (Jap. jiki m~) from China, Korea, Southeast Asia, and Japan. The
term itself denotes the handling of the items as export commodities that were
traded across the sea, rather than the quality of the wares. Pieces found in their
country of origin will thus not necessarily fall into the category of trade ceramics,
although the particular kiln might have produced ceramics for the export market.
It is the far-traded commodity that bears information on the structures and mech
anism of the maritime exchange that connected the nations bordering the East
China Sea (Jap. Higashi Shina-kai *-;/j-i'fjj) in premodern times. As Renfrew
and Bahn (1991: 320) emphasize in their general discussion of archaeological
method and theory, "the study of traded goods themselves and the identification
of their sources" is key to investigating the exchange between cultures or premod
ern polities. In analyzing the traded goods, moreover, we may gain information
on the social and economic contexts of exchange.

In East Asia, where goods of all kinds have been traded from ancient periods
on, even along long-distance routes, sea trade began to flourish during the South
ern Song (J¥j*) period (1127-1279). The demand for Song period ceramics in
Japan and elsewhere was already high, but it was only during the late medieval
(ca. fourteenth to sixteenth centuries) and early modern periods (ca. seventeenth
to early nineteenth centuries) that trade ceramics evolved into one of the decisive
factors of maritime commerce in the South China Sea as well as in the East China
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Sea. In the fifteenth and sixteenth centuries, despite the official maritime trade
prohibition policy of early Ming (SA) China (1368-1644), Chinese and Southeast
Asian junks with cargoes of up to tens of thousands of pieces of porcelain and
glazed stoneware sailed between the coasts of South China, Thailand, and Viet
nam and the bustling ports of Indonesia, Malaysia, and the Philippines (Desroches
1997: 132-136; Goddio 2002a: 4; Lam 2002).

Junks also sailed north, passing the Taiwan Strait and up to the port cities of
the Japanese archipelago and the South Korean coast, either crossing the East
China Sea directly from eastern Chinese ports such as Ningbo (~?&:) or following
the route along the Ryukyu (J;ITtJ.1<) Islands to Satsuma (il.i~) in southern Kyushu
(1L1H) and farther north. During the sixteenth century, the maritime trade of
this region began to include European merchants and ships, thus connecting the
China Seas to the Western Hemisphere and its emerging world trading systems
(Neave-Hi1l1975:159-160; Richards 1995:4).

Much of the ceramic material traded in those days never disappeared into the
soil. It was handed down from generation to generation as heirlooms, kept in
private collections, and eventually may have found its way to public display. In
western Europe, admirers of Chinese porcelain have been collecting china or
chinaware-the terminology itself mirrors the influence of these commodities
since the sixteenth century, when Portuguese sailors first brought back Kraak
(after Port. carracca, ship) porcelain pieces from Chinese markets in larger amounts
(Baer 1973: 50; Scott 2002: 93-94). Art history museums all over the world-the
Victoria and Albert Museum in London, the Ashmolean Museum in Oxford, the
Topkapi Palace in Istanbul, and the Ceramic Museum in Osaka, to name only a
few-keep exquisite collections of East Asian trade ceramics, in particular Chi
nese porcelain industrially manufactured in large quantities for export reasons
(Rawson and Portal 1992: 256-291). In the last decades, the salvage of sunken
junks-mainly in the South China Sea and often carried out by international
teams of underwater archaeologists-has added hundreds of thousands of trade
ceramics to the global collection as well as to the art market, many of them in
well-preserved condition. 1

TRADE CERAMICS IN JAPAN

For the western Japanese waters, which are the focus of the following study, there
has been no wreck find up to the present day, although the Kyushu and Okinawa
Society for Underwater Archaeology-founded in 1986 and recently renamed
Asian Research Institute of Underwater Archaeology (ARIUA)-began to survey
the coastlines of the Genkai Sea CY:.#it.) (northern Kyushu) in the early 1990s
(Nogami 2003: 485-494; http://www.h3.dion.ne.jp/~uwarchae).The situation is
different for the South China Sea and even for neighboring South Korea, where
the finds of the Shin'an (~JT~) and Wando (%~) wrecks -attracted worldwide
attention (Fig. 1). The former, a fourteenth-century Chinese merchant ship with
a cargo of over 20,000 pieces of fine ceramics and 6 million Chinese coins,2 is
supposed to have been on its way to Japan when it met its fate near Shin'an on
the southwest Korean coast. The wreck was raised between 1976 and 1984, and
the extensive investigation generated the founding of the Mokp'o Conservation
Laboratory of the National Research Institute of Cultural Properties, which in
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Fig. 1. Map of China and Southeast Asia and the location of sites and kilns mentioned in the text: 1:
Ningbo; 2: ]ingdezhen kilns; 3: Longquan kilns; 4: Quanzhou kilns; 5: Tongan kilns; 6: Sisatchanalai
kilns; 7: Sukhothai kilns; 8: Pitsanulok kilns; 9: Singburi kilns; 10: Suphanburi kilns; 11: Ayutthaya;
12: Ko Khram wreck; 13: Lena shoal wreck; 14: Royal Captain wreck.

1994 became the National Maritime Museum (Mokp'o ~~, South Korea). The
Wando wreck was recovered in 1984. It turned out to be an eleventh-century
Korean coastal merchant ship carrying more than 30,000 pieces of ceramic wares.
Other underwater discoveries of celadon cargoes near the South Korean coasts
followed in 1995-1996 (Torip'o J!im?'ifl) and 2002-2003 (Piando mHi~)

(Kungnip Haeyang Yumul Chongsigwan 2003: 20-85). The number of under
water site finds is growing also in Japan, and as archaeologists nowadays pay
much more attention to what sources the seafloor may hold for them, it should
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be just a matter of time until the first wreck of a Chinese or Southeast Asian trad
ing ship will be identified in the vicinity of the Japanese Islands. 3

Up to now, much of the archaeologically recovered ceramic material associated
with the centuries of world trade in Japan has come from the large seaports,
such as Hakata (t:f$) (northern Kyushu), Nagasaki (:&~) and Hirado (SJZ.P)
(western Kyushu), and Sakai ell) (central Honshu *1\1~). Other sites comprise
smaller trading ports and stations, partly connected to pirate activities (Seyock
2005)-castles, castle towns and mansions of the warrior class, temples and shrines
(which still keep fine ceramics as treasures), settlement sites, and burial places.

The excavated material, especially from the ports, may well amount up to tens
of thousands of pieces now stored in the numerous archaeological facilities and
archives across the country. Japan certainly has one of the most active archaeolog
ical scenes in the world. In the mid-1990s, during the peak of the archaeology
boom in Japan, 10-12,000 sites were investigated each year (Seyock 2004: 2).
Up to a few thousand site reports and books are published yearly, and although
late medieval and early modern finds comprise only a minor-though recently
increasing-part of the excavation activities, keeping up to date with the latest
data about trade ceramics bears great difficulties, even for the researcher based in
Japan. The medieval Hakata site cluster (Hakata iseki-gun t:f$J!WHtf) alone, to
name a prominent example, experienced at least 150 excavation campaigns in the
last 20 years, possibly more, resulting in more than a hundred site reports and
many additional publications. Not all the campaigns produced trade ceramics, but
many did, and often in considerable numbers of several hundred shards.

This study therefore has to refrain from the attempt to give a synthesis of trade
ceramic finds in Japan. The archaeological interest in traded ceramics is a rather
recent development, and not surprisingly, comprehensive approaches are still
missing. 4 For decades the Japanese research in trade ceramics has been carried out
largely in the framework of art history. Significant archaeological research in this
field started only in the 1990s (Kaneko 2004: 54), and it is still mainly concerned
with typological and chronological questions.

The Yamami underwater site (wJ!7rft#ii~J!Ji'iJl'), which is the focus of this arti
cle, will instead serve as a case study in trade ceramic research. It is a significant
find in both its location and assemblage, and it raises essential questions regarding
not only the reconstruction of trade networks and shifting trade routes but also
concerning the general analytical approach toward trade ceramics.

TRADE CERAMICS FROM THE YAMAMI UNDERWATER SITE

Location and Survey

The Yamami underwater site, designated 7 on Figure 2, is situated near Ojika
Island (!H~~Ji), a part of the Goto Islands (1i~:7Ij~) (Nagasaki Prefecture),
in a geographic region that lies far from the premodern urban and military centers
of Japan. One is therefore at first glance inclined to consider the small isles of
the Goto Island chain as a mere periphery in both their location and in the gen
eral historical development of Japan. However, as the archaeological complexes
show, the Gotos have participated in an international trading network from an
cient periods on.
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Fig. 2. Map of Western Japan and South Korea and the location of sites mentioned in the text: 1:
Mizusaki; 2: Izuhara; Ima and Kar6 elite residential site; 3: Fukuoka (Hakata); 4: Takashima; 5: Hi
rado; 6: Okinokamishima shrine; 7: Yamami underwater site, off Ojika Island; 8: K6rai Shoal; 9:
Ishida Castle; 10: Ohama; 11: Kushima Castle; 12: Nagasaki (Dejima); Sakuramachi; Manzaimachi;
Sakaemachi; 13: Sakai; 14: Piando; 15: Torip'o; 16: Shin'an wreck; 17: Mokp'o; 18: Wando wreck.

Situated west of the northwestern Kyushu coast, the Gotos apparently func
tioned as the starting point for direct sea travel across the East China Sea over the
shortest distance between the Chinese mainland and Japan. The nearest seaports
of the Japanese main islands-from a Chinese perspective, the ports of Nagasaki
and Hirado-lay in the vicinity of the Gotos. While Hakata (today's Fukuoka)
prospered as the main seaport for trade with China and Korea throughout the
Muromachi (~lBn period (1333-1568) and up to the early Tokugawa (1iBJI[)
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(1603-1868) years, just as Hirado benefited from Portuguese ships sailing in for
about a hundred years from the second half of the sixteenth century on, Nagasaki
served as the only licensed international port after the trade prohibitions of the
1630s until the breakdown of the Tokugawa realm in the second half of the
nineteenth century. The Gotos thus lay within direct reach of the centers of in
ternational exchange during the centuries of world trade in East Asia. Ships carry
ing envoys on their way to China stopped here from the eighth century on, and
international merchant ships started coming to the Gotos as early as the ninth
century.

A center of medieval and early modern site distribution is located on Ojika Is
land, one of the smallest islands of the Gotos and the second northernmost of the
chain of islands. Although Ojika covers an area of only 12.95 km 2

, it is character
ized as the entrance to the East China Sea. About 71 percent of all the trade
ceramics on the Gotos have been found at Ojika sites, while 22 percent come
from the neighboring Uku Island ('=¥?\~) (Tsukahara 2003).

Some pottery shards originating from sixteenth- or seventeenth-century Thai
land (Siam), found by a diver and delivered to the educational board of Ojika
Island in 1992, prompted the preparation of an archaeological survey of the
Yamami underwater site, which was eventually carried out by the Kyiishii and
Okinawa Society for Underwater Archaeology and the Ojika City Board of Edu
cation in the summer of 2001. The site is situated along a small reef, about 100 m
off the eastern shore of Ojika Island, at Karamizaki (~J!"'~) Ward. In a sea depth
of approximately 5 m, ceramic shards were scattered throughout an area of c. 30
m by 80 m. Within this area, a center full of shards was evident between two
larger submerged rocks. Although these circumstances, as well the general
location-close to the coast and along the former China-Goto-north Kyiishii
shipping route-suggest the shipwreck of a trading ship passing the narrow strait
between Ojika and Nozaki (mr~~) Islands, no signs of a hull could be found.
Due to the reports of some local fishermen, who complained of their nets being
torn by anchors apparently lying on the seafloor around Karamlzaki Peninsula,
some additional diving excursions were conducted in search of ancient anchor
pieces. Several anchor stones of medieval trading ships had been discovered earlier
around Ojika Island, their shape suggesting they are of Chinese origin, but noth
ing has yet been found in the direct vicinity of the Yamami site. The details about
the size of the sunken vessel, its provenance, or destination, therefore, remain
vague. Even the question of whether the features of the site actually fit into the
perception of a single ship's wreckage has to be left unanswered at the moment.

The complex recovered in the course of the underwater survey comprises
mainly Thai stoneware (Jap. Tai toki :7 -1 ~ftlI~) and some Chinese blue-and
white porcelain pieces (Jap. seika-Jiki f!f~m~). The ceramics were possibly
produced between the early sixteenth and the early seventeenth centuries. Some
fragments are thought to belong to Vietnamese specimens of about the same
period, whereas two Hizen (ij~M) ware shards come from nineteenth-century
northern Kyushu. They may have no connection to the main complex of the
site. All in all, 87 ceramic shards have been collected from the seafloor (Kyushii
Okinawa Suichu Kokogaku Kyokai 2002 [hereafter Kyiishu-Okinawa 2002];
Nogami 2003: 490-494; see also http://www.h3.dion.ne.jp/~uwarchae).
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Fig. 3. Thai jar fragments from Japanese sites: a and b: Yamami site (after Kyushii-Okinawa
2002: 16, fig. 5/3 and pI. 27); c: Sakai moated city site (after Cort 1993: 38, fig. 39/4); d: Ima and
Karo elite residential site (after Nagasaki-ken Kyoiku Iinkai 2004: 28, fig. 29/10).

Thai Wares

The Yamami site yielded 74 Thai stoneware and earthenware shards that seem to
belong to 72 different vessels. Among them, 17 stoneware jars (Jap. toki tsubo ~1iY

%5'1:) have been identified, most of them showing four horizontal lug handles
(Fig. 3a,b). "Jar" in this context refers to a vessel that was most likely used as a
storage container for food or other goods, even for smaller pieces of ceramic
ware such as teacups and dishes, which were highly esteemed, especially by
Japanese customers.

Thai wares were not only widely spread in Southeast Asia; they also reached
the Japanese archipelago in certain quantities. The undiminished demand for
high-fired stoneware and porcelain around the China Seas opened the markets
for pieces from Southeast Asia in times when Chinese wares were difficult to
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purchase. The kilns of central Thailand (Sukhothai, Sawankhalok/Sisatchanalai,
Pitsanulok) especially benefited from this situation (see Fig. 1). By the middle of
the fourteenth century, the Sukhothai kilns produced export ceramics, traded
along networks already established by Chinese merchants. Despite the political
turmoil of the early fifteenth century, which brought an end to the Sukhothai
Kingdom, the production of the respective kilns seems to have reached its heights
only in the second half of the fifteenth century (Brown 2000: 58; Richards
1995: 17).

Roxana M. Brown (2000: 58) places particular emphasis on the fact that at
Philippine and Indonesian sites from the fifteenth to the mid-sixteenth centuries,
"Thai wares often comprise 20 percent and sometimes even 40 percent of the
ceramic finds," which indicates the success of Thai wares throughout Southeast
Asia. In Japanese complexes, although quite common, the percentages of Thai
ware shards are much lower.

From the sixteenth century on, the kilns of the Noi River region gained grow
ing importance for the export market. 5 The Yamami storage jars are supposed to
have been manufactured there during the late sixteenth to early seventeenth cen
turies. The Noi River kilns were possibly "the major source of stoneware storage
containers" for the period of the Ayutthaya Kingdom (1367-1767) in southern
Thailand (Cort 1993: 37).

One can suggest a close typological connection between the four-Iug-handled
jars of the Noi River region and the earlier examples originating from the kilns of
Sawankhalok/Sisatchanalai and Pitsanulok. Brown (2000: 96) advocates the possi
ble founding of the Singburi Province kilns by "potters from the earlier site"
namely Pitsanulok. The kilns of Pitsanulok were active from the fifteenth to the
mid-sixteenth centuries and produced mostly unglazed stoneware jars, "largely in
Sawankhalok tradition" (83). Alternatively, Dick Richards (1995) sees the origin
of the Singburi techniques in the Sukhothai industry. He mentions finds of Sing
buri wares in maritime South Asia, on the Australian coast, and in Japan (17).6

Comparable vessels were actually recovered from the Sakai moated city (Sakai
kango toshi ~~tlflnfj) site (Fig. 3c). The port city of Sakai (~) was one of the
most important trade centers in premodern Japan (Kyiishii-Okinawa 2002: 14,
23-24, 43). Other examples of Noi River-type jars turned up at several other
sites in central Japan (Wakayama fD~L1J, Osaka :k~R, Hyogo ~)!\[, Shiga ~~,
and Fukui mi# Prefectures), as well as in the cities of Oita :k5t and Fukuoka mi
Wi.! (Hakata) on Kyiishii (Morimoto 2000: 127-128). A recently excavated storage
jar comes from the Ima and Karo elite residential site (~~~*~~tUJli) in Izu
hara (~I*) (Fig. 3d), a former mansion site of the So family (Jap. Soke **), the
feudal lords ofTsushima (j;t,~) Island (Nagasaki-ken Kyoiku Iinkai 2004: 28,33).

For most of these Thai jar finds in Japan, a production date of late sixteenth to
early seventeenth centuries is assumed, thus supporting the dates for the Yamami
finds. Some jars found at sites in Shimane Prefecture (j,*R~) and Kyiishii
(Kurume City ?\&*mand Hakata), said to come from the same kiln clusters of
the Noi River region, nevertheless have been dated to the late fifteenth to mid
sixteenth centuries. The Thai wares of this earlier period, according to Mori
moto's analyses, have reached Japan via the Ryiikyii Islands, which were then
the main exchange center for Southeast Asian goods. A high percentage of earlier
Thai ware finds comes from Okinawa (i$~) (Ryiikyii Islands) or Kagoshima (Jfg
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9r..'l) at the southern tip of Kyushu. Historical sources show that more than 150
ship voyages to Thailand were carried out by Ryukyuans between 1385 and
1570. In the latter half of the sixteenth century, the exchange center for Thai
wares moved to Sakai in central Japan (Guy 1993b: 8; Kaneko 2004; Morimoto
2000: 126-127).

Hayashida Kenzo (**B3l\;.=:..) and Tsukahara Hiroshi (~@:tW), having been in
charge of the Yamami site survey and documentation, identified the obvious
similarities between the Yamami jars and finds from several wreck sites in the
South China Sea and elsewhere. The wreck of the Dutch vessel Witte Leeuw,
for example, carried comparable jars said to have been made at Singburi kilns
(Kyushu-Okinawa 2002: 14; see also Brown 2000: 96; van der Pijl-Kete
1982: 239). The ship sank near St. Helena in the year 1613, which provides us
with a fixed date for the ceramic complex.

The jar shards of Yamami are mostly unglazed, with small, dark spots in the
light gray paste, a typical feature of Thai wares. Some shards show traces of black
glaze or black color on the surface. The cooking bowls (Jap. hachi ~), of which
13 incomplete pieces have been identified, are unglazed as well, with grayish to
reddish bodies. The bowls have flat bases and wide mouths with S-shaped rims.
The mouth diameters range from approximately 21 to 31 em (Fig. 4a).

Two small stemmed mortars (Jap. ashitsuki usu JE118) are believed to origi
nate from the Ayutthaya Kingdom (Fig. 4b). Since three lids (Jap. futa ~) have
been found-one of them apparently belonging to the fragment of a jar of the
(Jap.) hannera (J\'/ -* 7) type, usable as a freshwater container (Fig. 4c), as well
as two shards possibly belonging to a portable kitchen oven-one can suggest an

a) b)

(\;-~=r -;
'. I ,

0 10 20 em 0 10 em
! ! ! !

Fig. 4. Thai ware from Yamami site: a: stoneware cooking bowl (after Kyiishii-Okinawa 2002: 18,
fig. 7/19); b: earthenware mortar (after Kyiishii-Okinawa 2002: 19, fig. 8/33); c: different views of
the mouth part of an earthenware !la/mera with lid (photos: Seyock 2004, Ojika History and Folk
Museum).
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original position of these utensils on the deck of the ship, where they were part of
assemblages for everyday usage (Kyushu-Okinawa 2002: 20-24). For the four
lugged storage jars, on the other hand, Hayashida and Tsukahara assume an
additional usage as a sort of ballast, positioned at the bottom of the ship (Kyushu
Okinawa 2002: 38).

Cargoes recovered in the region of the China Seas, however, exhibit a differ
ent picture. The Koh Khram jars are believed to have been "originally set on the
deck of the ship" (Brown 1975: 364), just as the Vietnamese stoneware jars from
the Lena shoal junk apparently "had been stored on a quite high level, perhaps
even on the deck" (Goddio 2002a: 38), thus strengthening the idea of an on
deck position of the Yamami storage jars also.

China Wares

The blue-and-white porcelain pieces discovered at Yamami are said to date from
the second half of the sixteenth century. They were probably produced in a kiln
ofJingdezhen (~1!U~) (Jiangxi Province 1Ig:g:§') in China, famous for blue-and
white wares.

Porcelain production in Jingdezhen began as early as the tenth century. Due to
the rich kaolin deposits in the vicinity of the town, the availability of wood for
the firing, and (given a location on the south bank of the Chang River) the con
venient transport conditions, Jingdezhen at that time developed into one of the
largest industrial centers for ceramic and porcelain production, and it remains so
today. The ceramic industry particularly flourished during the Ming dynasty,
when porcelain of the highest quality was ordered in large amounts for use by
the imperial household and other government institutions (Pierson 2002: 59-61;
Vainker 1992 : 238-240).

Monique Crick (1997: 147) tells the story of a family business kiln that
received orders from the imperial household to deliver as many as 50,000 pieces
in the year 1436. For the year 1577, we learn about imperial orders given to Jing
dezhen kilns for a total of 174,700 pieces (Ledderose 2004). Jingdezhen kilns
produced likewise for the export markets, which were expanding rapidly after
the first Portuguese ships entered the China Seas in the sixteenth century. In the
seventeenth century, the ships of the Dutch East India Company (VOC) contrib
uted much to the trade in Chinese porcelain. A VOC ship, which sank in 1640,
contained 25,000 pieces of blue-and-white wares for the European market
(Rawson and Portal 1992: 279).

The blue-and-white wares found at Yamami are of diverse quality. The neck
part of a bottle (Jap. kame }f]i) (Fig. 5a,b), or possibly a vase, shows clearly divided
decoration fields arranged in horizontal bands, with pictures of roughly outlined
plants and flowers in underglaze cobalt blue (Kyushu-Okinawa 2002: 23). The
uppermost extant decoration band depicts upright, lancetlike banana leaves, thus
faintly reminiscent of the decoration of the world-famous "David vases" made in
1351 (Hesemann 1998: 188-189). The Yamami bottle decoration, however, al
though apparently drawing on the earlier style, is far less accurate in its workman
ship. The intensive blue filling color appears somewhat blurred; it widely sur
passes the darker contours of the motives. The irregular shape of the bottle, on
the other hand, with a double-twisted tail somehow resembling an eggplant,
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Fig. 5. Chinese blue-and-white porcelain: a and b: bottle fragment from Yamami site (after Kyiishii
Okinawa 2002: 19, fig. 8/45; photo: Seyock 2004, Ojika History and Folk Museum); c: bottle of
unknown provenance (after Sotheby & Co. 1974: 26, fig. 401).

matches a Wanli (~~) period (1573-1620) blue-and-white bottle from the Pier
pont Morgan collection (Bushell 1919: 32, and fig. 21), while a similarly "un
usual" piece offered by Sotheby's in 1974 is very close to the Yamami example
both in shape and design (Fig. 5c). The sixteenth-century bottle is said to have
been inspired by a Near Eastern metal shape (Sotheby & Co. 1974: 51).

A porcelain piece of different shape but similar design comes from the Dejima
(tf:I~) excavations in the city of Nagasaki. Dejima, the artificial island constructed
in the port of Nagasaki in the 1630s, was the only place where Europeans, namely
the Dutch, were allowed to pursue their trade business after 1641. The original
spot of the Dutch Factory (Jap. Granda shokan ::t5/?ip,:ijj'g), swallowed by
landfill and the necessities ofa growing city during the Meji period (1868-1912),
has experienced some major excavation campaigns and reconstruction work in
recent years, during which many structural remains and artifacts, especially
ceramics, have come to light. The find under review here is a blue-and-white dish
(Jap. sara .uD.) shard, with a cobalt blue decoration of encircled flowering plants on
the rim and the picture of a songbird framed by flowering plants in the center of
the dish (Fig. 6a). Here again, the color surpasses the contours. The piece is said
to originate from a ]ingdezhen kiln in a period between 1590 and 1630, and due
to this date it should have reached the place of its final destination in times when
the Portuguese were still trading at the Nagasaki port (Nagasaki Shiritsu Haku
butsukan 2000: 53).

A bottle in kendi shape, kept by the Museum of East Asian Art in Cologne
(Germany), may hold some further information relating to both the date of the
Yamami bottle and, more importantly, for which markets such pieces were origi
nally meant. The kendi bottle-a type of ceramic with a voluminous body, the
typical kendi spout, and a long neck-is decorated with several horizontal and
some additional vertical motif bands in underglaze cobalt blue, with floral design
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Fig. 6. Chinese blue-and-white porcelain: a: fragment of a dish from the Dejima site cluster (after
Nagasaki Shiritsu Hakubutsukan 2000: 53, fig. 1-5-30); b: kendi of unknown provenance (courtesy
of the Museum of East Asian Art, Cologne).

and lancetlike leaves around the neck (Fig. 6b). The way in which the decoration
was applied is similar to the examples discussed. The kendi bottle was classified as
belonging to the so-called transitional wares, typologically positioned between
Ming and Qing (71f) (1644-1912) styles and produced for the Southeast Asian
markets in the early seventeenth century (Goepper 1968: 340). The Yamami
bottle, against this background, was certainly part of the crockery used by a
ship's team that sailed around the year 1600 or slightly later and came directly
from Southeast Asia, as the large quantity of Thai wares has already indicated (cf.
KyushU-Okinawa 2002: 23).

The fragment of a blue-and-white dish found at Yamami, however, is sug
gested to be of earlier origin, from the beginning or middle sixteenth century
(Kyushu-Okinawa 2002: 22-23). The design of the dish is applied in a silver
grayish underglaze blue (Fig. 7a,b,c). The petal-formed rim is decorated with
two narrow encircling lines and an additional, faintly wavelike stripe, while the
center of the dish shows some simple arabesques grouped around a medallion
bearing threefold cross-shaped lines.

This specific kind of arabesque is also present on a Ming period blue-and
white cup excavated at Hakata (Fig. 7d) (Fukuoka-shi Kyoiku Iinkai 1990:39). It
was not possible, though, to find a comparative piece for the rather simple central
medallion. The petal-formed rim, on the other hand, as well as the silver-grayish
blue-a result of burning that has malfunctioned-both appear to be common
elements of wares from the Wanli period, just like the blurred color strokes,
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Fig. 7. Chinese blue-and-white porcelain: a, b, and c: fragment of a dish from Yamami site (photo:
Seyock 2004, Ojika History and Folk Museum; band c: after Kyiishii-Okinawa 2002: 19, fig. 8/44);
d: cup fragment from the Hakata site cluster (after Fukuoka Kyoiku Iinkai 1990: 39, fig. 25/24);
e: cup fragment from Yamami site (after Kyiishii-Okinawa 2002: 19, fig. 8/43).

which are again extant here. In comparison, the complex of the Royal Captain
junk raised near Palawan (Philippines) yielded petal-rimmed blue-and-white
dishes of comparable design that show a rather wide range of different intensities
of cobalt blue (Goddio 1997:115-119; see also Goepper 1967:339). It seems
likely, therefore, to assume a production date of the Yamami dish nearer to that
for the bottle.



ASIAN PERSPECTIVES . 46(2) . FALL 2007

a) b)

o 10 em
'l;;;iliiiiiiiiiii;;;liiiiiiiiiiiiiiiiiil'

o 10 em
Iii'iliiiiiiiiiii;;;liiiiiiiiiiiiiiiiiil'

Fig. 8. Blue-and-white porcelain: a and b: (Japanese?) cup fragment from Yamami site (after
Kyushu-Okinawa 2002: 19, fig. 8/42; photo: Seyock 2004, Ojika History and Folk Museum);
c: Chinese cup from the Hakata site cluster (after Fukuoka Ky6iku Iinkai 1991: 55, fig. 59/3).

The same may apply for a cup fragment that bears a simple arabesque design in
a silver-grayish blue around a central medallion (Fig. 7e). The exterior base is
decorated with two circular lines (Kyiishii-Okinawa 2002: 22).

Placing the origin of a teacup (Jap. wan lim) fragment made of fine, white,
quality paste is rather difficult (Kyiishii-Okinawa 2002: 22). The interior base
depicts a hermit (Jap. sennin {iliA) sitting underneath a pine tree (Fig. 8a,b);
according to Crick, this was a common motif for Chinese export wares at the
end of the sixteenth century. The hermit motif also appears on some dishes from
the Royal Captain cargo (Crick 1997:153; Goddio 1997:116-117), as weII as on
a Jingdezhen dish excavated at the Manzai-machi (7J::t IBJ) site in Nagasaki
(Nagasaki-shi Maizo Bunkazai 1996: 44, 60, fig. 30), or a similar piece from the
sixtieth Hakata campaign (Fukuoka-shi Kyoiku Iinkai 1992: 100-102, fig. 605).
Both date as early as the late fourteenth century.

The intensive blue coloring of the Yamami fragment, however, bears a tinge of
purple-not typically seen on Jingdezhen wares. The cup also bears the mark
"dai-Ming-nian zao *EJJ=I'¥~" (made in the great Ming dynasty) on the exterior
base, which would settle the question of its origin and date, were not the reign
missing. Hobson (1976: 213-214) has already pointed out that Ming-period date
marks usually contain six Chinese characters: the aforementioned, with a possible
alternative last character, plus the reign period positioned in the middle part of
the date mark. Examples of these marks can be seen on the blue-and-white cups
found at the Kushima Castle ruins (w..~:tJJXIlt])\) in Nagasaki, which date from
the reign period of Chenghua (J1t{l::) (1465-1487) (Nagasaki-ken Kyoiku Iinkai
2002: 22, figs. 145, 149), or on a piece from the same period found at the Ima
and Karo elite residential site in Izuhara (Nagasaki-ken Kyoiku Iinkai 2004: 24,
25, fig. 6).

In the case of using a four-character mark, the first two were usually omitted,
while a missing reign actually suggested Japanese workmanship of later centuries.
Some comparable finds carrying the same abbreviated mark come from the
Sakura-machi (~IBJ) excavations in Nagasaki. It is interesting to note that these
pieces were dated eighteenth century (Nagasaki-ken Kyoiku Iinkai 1998b: 17
22, fig. 20: 54), whereas a cup with exactly the same mark (Fig. 8c) uncovered
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Fig. 9. Fragment of a Chinese jar
with four lug handles from
Yamami site (photo: Seyock
2004, Ojika History and Folk
Museum).

during the forty-second campaign at Hakata is said to be an original piece of
Ming china (Fukuoka-shi Ky6iku Iinkai 1991: 54-55). As there is no unquestion
able stratigraphy at Yamami-vertical or horizontal-the question of provenance
for this porcelain piece remains unsolved.

The fragment of a four-handled jar made of fine, almost white paste, with
blackish brown glaze on the inner and outer surface, seems to belong to a vessel
that originates from South China (Fig. 9). Some other fragments showing a dark
green glaze apparently come from the same region (Kyushu-Okinawa 2002: 21;
cf. Crick 2002: 222-223).

Vietnam Wares

Two shards found at Yamami possibly come from Vietnam. The body of a semi
spherical piece is of coarse quality and unglazed (Fig. lOa). Some marks on the
inside of the reddish shard reveal its treatment on a potter's wheel. The site re
port suggests parallels to some bulbous lids found at Vietnamese sites (cf. Brown
2000: pI. Id). The other fragment may come from a jar of finer quality (Fig.
lOb). The outer surface shows brown and yellow paint and the inner surface is
brown with a tinge of purple (Kyushu-Okinawa 2002:21-22).

Vietnamese kilns began to export ceramics around the fourteenth century.
Similar to the situation in Thailand, Chinese refugees fleeing from the Mongol
invasion of their homeland seem to have triggered the early export trade, which
reached its heights in the fifteenth and sixteenth centuries in response to the mar
itime prohibition policy of the Ming. Compared to Thai jars and bowls, wares
from Vietnamese kilns are, however, far less prominent in medieval or early
modern complexes both in Japan and in Southeast Asia. According to Brown
(2000: 23), only 2 to 4 percent of the trade ceramics excavated in the Philippines
are Vietnamese. It is difficult to decide whether this is attributed to a certain taste
among the customers of fine ceramics or to the insufficient availability of Viet
namese wares. Given that pieces of Vietnamese porcelain (Jap. Betonamu tojiki
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a)

Fig. 10. Vietnamese wares from Yamami site: a: lid fragment (after Kyiishii-Okinawa 2002:36, pI.
66); b: jar fragment (after www.h3.dion.ne.jp/-uwarchae).

« "T J,.. ~1ilJm~) are nevertheless rather widely spread in Southeast Asia as well
as in Japan, even if only one or two remainders are extant in the respective com
plex, the latter explanation may be nearer to the truth.

In actuality, Brown (2000: 29) explains, almost all of the known sites in
Southeast Asia contained some pieces of Vietnamese ware. Richards (1995: 45)
describes Vietnamese iron-decorated wares and monochrome cream wares to be
"among the most aesthetically appealing of Asian ceramics." As supply and de
mand was a basic pattern in the development of the trade ceramic industry in pre
modern East Asia, one can suggest either a production quantity quite inferior to
the Thai industry and/or prices that could not compete with the kilns of Sawan
khalok or Sisatchanalai.

In any case, the Yamami complex holds only two small pieces of ware, and
these can scarcely be placed among the more typical and apparently highly valued
Vietnamese products such as iron-painted or blue-and-white wares. While other
sites in the vicinity-such as the Mizusaki (*"'~) site on Tsushima Island (Seyock
2005), the Sakaemachi (~D1T) site in Nagasaki (Nagasaki-ken Kyoiku Iinkai
2001: 16, pI. 15, fig. 21), or the Hakata site cluster in Fukuoka (Fukuoka Kyoiku
Iinkai 1992: 107, 109, pI. 8, figs. 686-689)-produced fragments of fine Viet
namese teacups or dishes, the Yamami shards seem to belong to storage vessels,
items of a different function and handling, which rather mirror the belongings of
a ship's crew than the ceramic cargo of a trading ship.

UNDERWATER ARCHAEOLOGY, TRADE CERAMICS, AND THE EAST ASIAN SEAS

Underwater survey is still a rather recent development among the various fields
of archaeological research in Japan. Although a lot of efforts have been made in
search of maritime archaeological sources, to date only two off-coast sites around
Kyiishii have experienced significant investigation: the Takashima underwater site
(II ~iqt#lj~JlJM;) in the Genkai Sea, which produced finds connected to the
thirteenth-century attacks of the Mongols in northern Kyiishii (Nogami 2003;
Takashima-cho Kyoiku Iinkai 2001), and the Yamami underwater site. Both sur
veys were carried out on the initiative of the Kyiishii and Okinawa Society for
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Underwater Archaeology, with the Takashima campaigns continuing, and there is
certainly much more to expect from future research.

The Yamami complex added only 87 ceramic pieces to the collection of trade
ceramics in western Japan, which is few in comparison to the wreck finds off the
southwestern Korean coast or in the South China Sea. Even when compared to
what has already been uncovered on the Goto Islands alone, it is a rather small
amount. Tsukahara (2003: 16) reports 69 spots in the Gotos where Chinese ce
ramics from the eleventh to seventeenth centuries have been identified. The
material comprises celadon, white porcelain and early blue-and-white wares (Jap.
sometsuke ~{i) from the Tongan (Il'lttc) and Longquan (~*) kilns, as well as
porcelain from Fujian Province (Wi1l~), Guangdong Province (1Jnl~:~), Quan
zhou (*1'1~), and Jiangnan (tI1¥J). Koryo (r'§j~) period (918-1392) Korean cela
don is also a common find, though in smaller quantities (Tsukahara 1991: 6).

On Uku Island, north of Ojika, tens of thousands of ceramic shards have been
collected over the years. Most of them belong to Chinese celadon or white por
celain dishes and teacups made at Fujian and Longquan kilns between the twelfth
and sixteenth centuries. Some celadon pieces originate from late Koryo period
Korea. A connection to the activities of the (Jap.) wako (f~~)-the "Japanese"
pirates attacking Korean and Chinese coastlines-is suggested, particularly in the
fourteenth to sixteenth centuries. The Gotos are known to have been one of the
most notorious pirate centers. Uku, the northernmost island, was probably the
actual location of wako groups in the Gotos (Aramata and Takahashi 1990: 39).
As has been shown in an earlier study on pirates and traders on Tsushima Island,
c. 100 km north of the Gotos, piracy and trade were closely connected during the
late fourteenth to sixteenth centuries. In periods of political turmoil or famine,
piracy was apparently an option for the islanders of western Japan (Seyock 2005).

Part of the ceramic heritage of the Gotos was passed on by tradition. A tricolor
glazed covered dish with incised flower motif (Jap. sansai inkoku kamon futamono
= ~~~J~)(~!to/J), together with a bowl of the same design made in sixteenth
to seventeenth-century South China, had long been in the possession of the Oki
no-kamishima shrine (# J flIll8'iflll1±) on Uku Island. The shrine also kept two
Ming-period celadon pieces, a dish and a bowl, and also eight beautiful, olive
green or brown to black glazed South Chinese storage jars, some with loop han
dles and lids (Fig. 11) (Nagasaki-ken Kita-Matasuura-gun Ojika-cho Kyoiku
Iinkai 2000: 22-28).7 The pieces are now on display in the History and Folk
Museum on Ojika Island. Although most of the ceramic finds come from the
northern part of the Goto Island chain, the ruins of Ishida Castle CE B3 J:.!iXl&Jli) as
well as the Ohama (*r~) site on Fukue Island (WiiIl8'i), the main island of the
Gotos, also recently yielded trade ceramic pieces. While the Ishida Castle ruins
produced only a few examples purchased from early Choson (~!f) period
(1392-1910) Korea and from South China, at the Ohama site 145 trade ceramic
shards from the Yuezhou (~1\1~), Tongan, and Longquan kilns (eleventh to twelfth
centuries) were uncovered, as well as Koryo celadon and Choson unglazed stone
ware from a period up to the sixteenth century (Nagasaki-ken Kyoiku Iinkai
1997:31-32; Nagasaki-ken Kyoiku Iinkai 1998a:47-51).

Much of the trade ceramic heritage of the Gotos-now stored in the archives
of the Ojika History and Folk Museum as well as in the Omura (**1") City ar
chive for cultural assets (Nagasaki Prefecture)-was collected during field surveys.
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Fig. 11. Chinese jars, bowls and dishes from the Okinokarnishima shrine (photo: Seyock 2004,
Ojika History and Folk Museum).

It is still easy to find shard fragments at various spots scattered across the surface.
The Goto Islands, particularly the northern part, have been occupied by interna
tional trading vessels over many centuries, and much of the cargo seems to have
been traded locally before or after the seagoing ships called at the ports of Hakata,
Hirado, or Nagasaki.

One interesting point that allows some additional-and from an archaeological
perspective, unexpected-insight into the importance of the maritime trade busi
ness around the Goto Islands relates to the legend of the Korai sunken island.
Once collected and written down by the famous Japanese folklore studies scholar
Yanagita Kunio (;j:gp IE 00 5'j) (1875-1962), this local tale seems to have been trig
gered by the dominance of the ceramic trade in the East China Sea in premodern
times. It says that once upon a time there was an island called Korai Island (~JI!

~) where fine ceramics were produced at the Korai kiln. The islanders believed
in Jizo (tfu~), the Buddhist guardian deity of children. One day, the local chil
dren played a practical joke on the worshipped Jizo statue, painting his face red,
when suddenly a huge earthquake occurred. The whole island was swallowed
then by the East China Sea. The place where the island is said to have sunk is to
day called the Korai Shoal ((§j~1.Ji), of which the shallowest points lie some 4 to
6 m under water. Here, some 33 km west of Ojika Island, fishermen would regu
larly find Chinese ceramics in their nets (Tsukahara 1991).

The Korai Shoal was surveyed in the year 1977 by a group of divers originally
interested in the sea fauna of the Gotos and aware of the legendary sunken island,
but no archaeologically usable finds or structures could be identified. Some of
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the researchers who were involved, however-in contrast to the expertise of
an accompanying archaeologist-claimed to have found proof of a stone wall, a
well, and the ruins of a Shinto gate (Yamamoto 1993). The sunken Korai Island
thus offers enough opportunity to compete with the famous Yonaguni (4~~OO)

underwater site off the southernmost island of Okinawa, a gigantic rock forma
tion that regularly gains spectacular media coverage all over the world and is
believed by certain groups to be the remnants of a sunken civilization.

For the ceramic trade, the Korai legend at least bears a core of truth, and there
is much more-and especially more precise-evidence to be expected from the
future research in underwater environments.

From historical sources we know that ships from the Chinese coast and from
Southeast Asia sailed these waters regularly with cargoes made up of various items
such as spices, fragrances and oils, fruits and nuts, exotic wood and animals, metals
and minerals, textiles, military supplies, household articles, medical articles, and,
of course, ceramics (Desroches 1997: 136; Lam 2002: 48; Seyock 2005: 100-103).

At archaeological sites, this variety of commodities is not evident in most cases.
The Lena junk in the South China Sea, where lacquerware, beads, tusks, pepper,
and a lot of metal objects have been found (Goddio 2002b: 235-255; Scott
2002: 256-257), or the Shin'an wreck off the South Korean coast with its metal
and organic finds (Kungnip Haeyang Yumul Chongsigwan 2003: 58-71) are
exceptions to the rule. Japanese sites of this period seldom reveal more than the
trade ceramic shards themselves when examined for relevant information on
medieval and early modern maritime trade.

The Yamami find, nevertheless, is especially interesting in this regard, as it
allows a small but direct insight into the maritime trading business in western
Japan. Different from most of the fifteenth- to seventeenth-century sites in Japan,
the Yamami complex exposes not the customers' side but the seafarers' side of this
trade equation. While the collection of shards from the main seaports of Hakata
and Nagasaki represents the full range of trade ceramics available from the Chi
nese mainland as well as from the Korean peninsula and Southeast Asia, the
Yamami vessel points to a direct connection between western Japan and the
Southeast Asian seas. The Ryukyu Islands, where much of the intermediate trade
was carried out during the fourteenth to mid-sixteenth centuries, were not neces
sarily involved anymore. Thai ships now came directly across the East China Sea,
while in southern waters, as the Yamami complex shows, they called at various
ports, using the full network of Southeast Asian markets, before they made their
way north.

In view of the collected shards, it is so far not clear what kind of commodities
the Yamami ship in fact carried north. A new survey was scheduled for August
2005, and additional finds may contribute to a further understanding of the ship's
cargo, route, and destination. For the moment, the complex does not demon
strate typical trade ceramics, traded for their artistic value and responding to the
taste ofJapanese connoisseurs. The Yamami complex contains mainly large Thai
storage containers, the actual commodities having been lost and, moreover, part
of the ship team's crockery. One should therefore take into account the possibil
ity that part of what is commonly categorized as "trade ceramics" was actually
never meant to be traded on-site. The actual function of the ceramic item, re
gardless of its origin or quality, does makes a difference for the interpretation of
shifting modes in the purchase of trade ceramics and, consequently, for the inter-
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pretation of shifting trade networks. In view of the Yamami ceramics, the ques
tion remains: Are we actually observing the remnants of a sunken vessel here?
The collection is small, and-as we know from traditional archaeological sites
porcelain and stoneware have been traded to Japan in large quantities. The
Shin'an wreck demonstrates that ceramic cargoes comprised tens of thousands
pieces as early as the thirteenth century.

Japanese merchants were importing porcelain and glazed and unglazed stone
ware from China, Korea, and Southeast Asia-such as white and blue-and white
porcelain tea cups, plates or small jars from Chinese kilns, iron-painted pieces
from Vietnamese kilns, celadon dishes from the Longquan kilns or from Sisatcha
nalai, Sukhothai bowls with underglaze brown decoration, Punch'ang ware and
unglazed jars from Korea, and so on-in huge amounts from the thirteenth cen
tury on. Up to the early seventeenth century, the knowledge of porcelain pro
duction actually was not extant on the Japanese islands, whereas the spreading of
the tea ceremony fashion (Jap. chanoyu ::If\: 0)7~) among the wealthy bourgeoisie
and the warrior class during the Muromachi period (1338-1573) greatly increased
the demand for respective objects (Cort 1991: 28; Seyock 2006).

Louise Allison Cort elaborated on Southeast Asian ceramics (Jap. namban i¥i
~), noting that they counted among the most valuable objects connected to a
transforming tea ceremony in the sixteenth century. While "the grand display ...
of Chinese ceramics, bronzes, and lacquers" was one of the major objectives of
bourgeoisie gatherings at an earlier stage, a fashion for the more exotic, singular
piece developed later in the sixteenth century (Cort 1991: 28).

We should therefore expect a much larger and more valuable complex at
Yamami in the case of the wreckage of a seagoing trading ship from Southeast
Asia. As has been discussed, there are hints that part of the complex-if not the
whole assemblage-was originally placed on a ship's deck. Unless part of a vessel
is identified in future research, the suggestion of a sailing accident that did not
end in the loss of a complete ship but merely cleared the deck of a ship in a haz
ardous situation may be nearer to what really happened at this spot. Historical
sources, such as the Kai-hentai (see fn. 3), talk about emergency situations that led
the crew of a respective vessel to throw commodities and ship's items overboard.
For the year 1690, we learn about the fate of a ship from Siam (Thailand) bound
for Japan:

During our recent voyage, though nothing happened at sea, we had to endure
strong winds. From the twelfth day through the fifteenth day of the sixth month,
adverse winds blew incessantly and to such an extent that the ship was on the verge
of sinking and our lives were endangered. Fortunately, we narrowly escaped disas
ter. However, during the stormy weather we threw all our sundry cargo overboard
(Ishii 1998: 54-55).

An earlier ship from Siam, which reached Nagasaki in September 1686, expe
rienced a similar situation:

This year, unlike other years, strong winds were blowing which endangered us sev
eral times. Our ship was on the verge of capsizing, so we threw some of our cargoes
into the sea to reduce the weight of the ship. We managed to survive and reach this
port [Nagasaki] (Ishii 1998: 40).

In rare cases, moreover, it was possible to recover parts of cargoes completely
lost during a storm. The Kai-hentai reports the shipwreck of a Siamese ship in
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1692 near Akashima Island (~iffJ) (Gotos), situated only c. 10 km west of the
Yamami site. The local people, "warriors ... as well as fishermen and farmers did
their best to collect what was floating or sunken" (Ishii 1998: 67). An archaeolog
ical survey of this specific spot, if actually identified, would in all probability
produce a similarly limited collection of finds. The examples extracted from the
Kai-hentai thus illustrate at least some of the interpretative approaches that could
alternatively be applied to the underwater site of Yamami.

The main parts of the Yamami complex certainly originate from one of the
earlier ships from Siam that sailed in the late sixteenth to early seventeenth cen
tury, during a period of upheaval, at a time when Ming China lifted its ban on
maritime trade and European ships contributed further to a lively international
market in the South China Sea. The Japanese coasts at that time were still open
to foreign calls, and Southeast Asian ships had changed their Ryukyuan route and
sailed directly across the East China Sea toward Japanese ports.

In the late seventeenth and early eighteenth centuries, however, trade
under the Tokugawa realm was, under threat of severe penalties, not to be con
ducted anywhere else than at Nagasaki, the only licensed port. When regu
larly interviewed by the Nagasaki authorities, the pilots of the incoming ships
would vehemently deny any such activity (Ishii 1998), though it is questionable
whether this claim would stand the archaeological evidence of the latter Toku
gawa period.

In any case, the Yamami site would be the first find of a sunken trading vessel
in Japanese waters from what is commonly called "the age of the seafarers"-or,
in the words of Imanuel Wallerstein, the Pacific "world system" trade. "World
system" in this context denotes the nations bordering on the East China Sea, con
nected by "trade networks extending far beyond the boundaries of individual
political units" (Wallerstein 1984, after Renfrew and Bahn 1994: 308-309) dur
ing the fifteenth to eighteenth centuries and working mainly along sea routes.
This system, as has been pointed out, also comprises strong bonds with the South
China Sea, where the maritime trade prohibition policy of early Ming China gen
erated the international success of the Thai and Vietnamese ceramic products.
The trade ceramic finds from the Yamami site and from the Gotos as a whole, as
well as from the surrounding coasts, well support this view of trade and Japan's
role in it during this critical period.
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NOTES

1. One problem connected to the salvage of junks in the South China Sea concerns modern trea
sure hunting. Auctions of porcelain cargoes lost during the centuries of world trade and recov
ered by modern high-tech diving companies-observed critically from the scientific community
for good reasons-resulted in tremendous financial success, thus generating a kind of modern
gold rush in pursuit of the porcelain treasures of Southeast and East Asia, the "white gold" of the
seas. Its height certainly has been reached with the Tek Sing cargo find. The shipwreck of the
early nineteenth century-lifted under dubious circumstances-yielded more than 350,000 ce
ramic pieces of good quality. The estimated auction price of the cargo amounted to 35 million
deutschmarks (http://www.dhm.de/pipermailjde/museum/2000-November/000519.htm, http://
www.gfbv.de/voelker/suedosta/teksing/basis.htm and the auction catalogue for the Tek Sing
TreaSl4res, Stuttgarter Kunstauktionshaus, ed. Dr. Fritz Nagel 2000).

2. Due to the chronology of research, other sources state much smaller amounts of coins (Seyock
2005 : 108). The number given here comes from the present flyer of the National Maritime Mu
seum in Mokp'o. The museum catalogue (Kungnip Haeyang Yumul Chongsigwan 2003: 58)
speaks of 28 tons of coins and suggests a figure of up to 8 million.

3. The Kai-hentai (i1~~~), a manuscript collection connected to the international sea trade at
Nagasaki, at least reports one shipwreck of a Siamese junk on its way to Nagasaki near Akashima
Island (Gotos) (Ishii 1998: 67).

4. I am currently preparing a book-length study on trade ceramics in western Japan.
5. The "Noi River" (Jap. Noi kawa / l' JII) denotes one of the several river arms of the Chao Praya

(Maenam) River system, the main stream of central Thailand. Two of the prominent kiln site
clusters here are Singburi and Suphanburi.

6. The distinction between Pitsanulok jars and Singburi examples seems to be a somewhat thorny
problem, as some specimens look very much alike, and Pitsanulok typology is possibly not very
well established yet (cf. Brown 2000: pI. 43b and Richards 1995: 18, fig. 6). Their dating, how
ever, is eminent also for the Yamami Site. Morimoto's earlier Singburi examples thus may be
worth a second look in search of a possible Pitsanulok affiliation.

7. The original script of the report gives earlier dates for the trade ceramics. The dates were later
corrected by Tsukahara Hiroshi (handwritten corrections).
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ABSTRACT

Underwater archaeology is still a new development in Japan, and to date only a few
sites have experienced significant investigation. One of them is the recently sur
veyed Yamami underwater site on the Got6 Islands, which yielded sixteenth- to
seventeenth-century trade ceramics from Thailand and Vietnam, as well as from the
Jingdezhen kilns in China. After an introduction to the subject of ceramic trade and
underwater archaeology in East Asia, the article reviews the ceramic pieces of the
Yamami site in detail and links them to comparable finds from various sites in west
ern Japan, such as from the main ports of Hakata and Nagasaki, along with examples
from different international museum collections and wreck finds from the South
China Sea. After also consulting historical sources, such as the Kai-hentai, the study
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develops a fresh interpretative approach toward the Yamami find, and-in a broader
perspective-suggests strong bonds between the late medieval and early modern
Japanese markets and the lively networks of the South China Sea. KEYWORDS: Ja
pan, trade ceramics, underwater archaeology, medieval period, early modern period,
porcelain, stoneware, Southeast Asia, China, Korea, maritime trade, Hakata, Naga
saki, Got6 Islands.




